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ABSTRACT.

Subject. This work examines means of expressing modality in the book Cold
Mountain by Charles Frazier, first published in the USA in 1997, its screen version
with the same title, directed by Anthony Minghella, released 2003, and the film
Amistad , directed by Steven Spielberg, released in 1997.

Relevance of the problem. Cold Mountain is an acclaimed work of literature
set in the states of North and South Carolina during the American Civil War .It
centers on the relationship between a couple separated by the war, Inman, a
Confederate soldier, who is physically and psychologically ravaged by his
experience of combat, and Ada, the cultured daughter of a preacher from Charleston.
The narrative interweaves the torturous and yet picaresque journey of Inman from
the military hospital in Charleston homeward to Cold Mountain and Ada’s
transformation from privileged, impractical and cerebral city lady to assured and
self-reliant mistress of a mountain farm .Being exceptionally rich in incident,
imagery and psychological insight Cold Mountain is a promsing field for linguistic
and stylistic analysis. The novel is not widely read in Ukraine, though its film version
Is somewhat better known. To provide a comparative perspective, we have chosen
another film Amistad, set in the USA, a generation before Cold Mountain. Amistad
thematically intersects with Cold Mountain in that it deals with slavery, the root
cause of the American Civil War but it was selected for its distinctive character as a

film with a legal setting, centering on a series of trials.

Modality is an aspect of language which has been much debated by scholars
both in Eastern Europe and in the West. Though definitions vary considerably, it can
be understood as the degree to which a speaker relates the content of his/her
utterance to reality. In contrast to declarative statements, modality tends to deal with
events and situations which are unrealized, potential or whose actuality or causation
IS subject to doubt or uncertainty. Modality often involves the speaker’s evaluation
of the truth value of his/her message by including markers of possibility or

probability, such as certainly, probably, perhaps. Another kind of modality concerns



the commitment of the speaker to seeing that the action s/he refers to is carried out,
typically through expressions of command, permission or desire. Yet another broad
category involves physical or mental ability. English learners are most familiar with
modality through the medium of the modal verbs; can, could, may, might, must,
shall, should, will and would, though there are many more items of modal vocabulary
in the language.Since modal expressions are among the commonest lexical items in
the English language and as they convey the degrees of uncertainty which envelop
and give interest to both everyday and literary communication, they are obviously
worthy of study. In Ukrainian academic settings, the problem of modality with
respect to the texts studied here has not been addressed. Indeed, the question of

modality in English language historical fiction has received little attention so far.

Purpose of the investigation. This research is intended to be an introductory
exploration of the means of expressing modality in the book Cold Mountain, its film
version and the film Amistad. It represents a tentative probe into the use of modality
in large scale modern creative works dealing with a historical context or subject
matter. In the case of Charles Frazier’s novel, the aim is to ascertain to what extent
a complex work of lyrical prose employs modality, how well integrated and how
pervasive modality is within the author’s style, what types of modality he employs
and how they convey his personal vision of his imagined world .With regard to the
film, the aim is to assess how far the modality reflects the style and atmosphere of
the book, to what extent it simplifies the modality of the book and to what extent it
crystalises it, capturing the novel’s modality in concentrated form. In the case of
Amistad, the aim is to see how modality is employed in a context that employs legal
and political argumentation, whether this endows the modality with a distinctive
character.

Methods. Initially, the novel Cold Mountain was read attentively for general
effect and then read again to take notes on the studied modal expressions in the text.
Later an electronic version of the text was subjected to enumeration of totals of

selected modal words, the results will mainly serve as a guide to further research. In



similar manner, the films Cold Mountain and Amistad were watched for general
effect, following which their downloaded scripts were read in order to take notes on
the occurrence of modal expressions. Afterwards, totals of modal verbs were
counted by electronic search of film scripts. From the above material 84 sample

passages of modal verbs were selected for analysis.

In order to clarify and deepen our knowledge of modality a survey was made
of the research on modality conducted by scholars over recent decades. This helped
in selecting definitions and categories of modality to use in the analysis of the

selected samples.

The samples of modal discourse were analysed with special regard to their
immediate textual context as well as their wider context within the creative works
.Thus the pragmatic field of the modal utterances was taken into account the
conversational context of the selected utterance. Whenever necessary for
understanding the context, the phrases containing modal verbs were included inside
wider quotations, giving the antecedent and ensuing phrase The content of the
modalized sentences was described, the direct modal components analysed. The
relevance of the modal utterances to the predicament of the speaker and to wider
themes in the text were explained. An attempt was made to assign the examples of
modality to the categories and subcategories described in the first two chapters. The
frequency of occurrence of the different modal verbs and categories of modality of

the selected passages was noted.

An internet survey of material relating to Cold Mountain and Amistad was
made prior to writing when our personal response to these works was already formed

and thus was unlikely to be molded by the opinion of critics.

Chapter 1 and Chapter 2. The first chapter surveyed the general state of
research on modality conducted over recent decades. It has clearly been an issue of
consuming interest to linguists and other scholars but their research has resulted in

a bewildering plethora of definitions. In the last three decades of the 20" century the



research of Russian and Ukrainian scholars on the subject and that of western
scholars seemed to be conducted as parallel processes which rarely intersect .Certain
Eastern European scholars adopted an extremely broad approach to modality, which
was understood in terms of the relationship of any utterance to reality. At the same
time they independently developed more specific categories of modality which
converge with equivalent theories put forward by western scholars. For example ,
M. Grepl developed the concept of voluntative modality , which expresses the
relationship between the performer of an action and its realization in terms of
necessity , opportunity and intention .This is clearly close to the concept of volitive
modality , which is widely recognized in western linguistic analysis as a category of
modality expressing a person’s desires , wishes and fears . Grepl’s modality of truth
and the allied category of subjective modality developed by other scholars of the
former Soviet Union expresses the extent of confidence of the speaker in the real
significance of the content of his/her expression .This is obviously very close to the
concept of epistemic modality as developed by researchers in the West. Finally ,
chapter one distinguishes legal discourse as a distinct sphere of linguistic expression
with characteristic patterns of modality , particularly relating to the assessment of

evidence and the personal authority of the judge.

The second chapter considers in more detail the categories of modality that
are to be used in the analysis of Cold Mountain and Amistad .A widely recognized,
but not universally agreed, typology of modality is the trio epistemic, deontic and
dynamic modality. Epistemic modality is used to express the speaker’s doubts,
certainties and guesses about the content of his/her statement, degree of confidence
in the statement. This is familiar from textbooks for English learners when they
present degrees of probability conveyed through the modal verbs, must, may, might
and negative probability can’t. Though not treated in detail in the current work
modality of probability is also expressed through modal adverbs, certainly,
probably, possibly, their equivalent modal adjectives and through introductory

verbal expressions, | think, I assume, I believe.



Deontic modality concerns the speaker’s commitment to the realization of the
proposition s/he has expressed. It is often classified through various subcategories.
Commissive deontic modality indicates the speaker’s personal involvement in
making sure the desired action is carried out. It is typically used to promise, assure
or warn that one will perform a declared act. Directive deontic modality concerns
the speaker’s requirement for conformity from others to the proposition s/he
expresses. This can involve command and permission, which is conventionally
presented in English learning textbooks through the modal verbs must and may. Also
classified under deontic modality is the modality of wish and desire, volitive

modality.

Dynamic modality, typically expressed by the modal verbs can/could,
concerns the ability, capacity or willingness of a participant as well as potentials and

abilities dictated by local circumstances.

Results. The novel Cold Mountain, its film version and the film Amistad are
all creative works of the late 20"/early 21% centuries set in the USA in the mid
nineteenth century. Modality is an unavoidable means of expressing their drama,
atmosphere and message. Out of a range of modal lexical units which must number
in the low thousands we selected 86 examples of discourse containing 109 modal
verbs for examination. Many of these do not resemble typical didactic presentations
of modality and exhibited ambiguous typology, for example sharing epistemic and
deontic features. For example , extract 3) , “ And then at some point the white man
said a strange thing. He said that the world might be so ordered so that when a man
uses the word slave, it be only metaphoric.”. The modality could be classed as the
speaker’s subjective, judgement variant of epistemic modality about future
possibilities or it could represent the speaker’s deepest longing , volitive modality (
this category often classed as deontic , often as dynamic modality), Another example
1s extract 23) , “ We are left with the alternative that they are not slaves and therefore
cannot be considered merchandise...” Cannot conveys logical impossibility

expressed through the evidential variant of epistemic modality .Yet this is also a



binding ruling expressing the authority of the Supreme Court of the USA and can
also be treated as deontic. In the studied texts ambiguities of modal typology do not
involve ambiguities in the meaning , they only illustrate the multilayered character

of the modality.

With this in mind, provisionally, 46 deontic, 34 epistemic and 29 dynamic
uses of modals were distinguished in our samples. In the novel Cold Mountain
modality is often expressed through the thoughts of the characters, in 24 cases,
though the majority of the modal propositions are expressed in direct or reported
dialogue. It is significant that long stretches of reported dialogue proceed without
direct reference to the speaker , as when Inman describes the Battle of
Fredericksburg to the blind man [70, pp.7-12] .In such cases, narration from the
perspective of the protagonist merges with the third person narrative of the
author/narrator . The most frequently used modals in the novel were could and would,
whereas can and will were used much more sparingly. This owes much to the
dominance of the past simple tense in the narration. The modal might appears nearly
two hundred times in the novel, often when the protagonists are contemplating some
hypothetical alternative reality. A good example is number 47), “In that manner of
life, he thought there might be a lesson in how to wage peace..” The verb may
appears rarely and the verb shall only once in the novel. Overall, the modality within
the novel functions within the context of eloguent and imaginative prose and gives
insight into the psychological development of the characters. In the film version,
there is far less scope for subtlety and the modality is more basic, often embedded
in simple everyday phrases used to drive the narrative along. Occasionally, the film
dialogue is at the level of caricature of the language of the book, for example when
Inman tells the goat woman, “I can’t stop here. I’'m a deserter.” Nevertheless, the
film dialogue is sharp, lively, emotionally poignant at times and the modality reflects
this, not least when it cleaves close to the book .A telling example is when Inman
unexpectedly materializes near the Cherokee settlement ,a haggard figure exhausted

by his journey , looking and even sounding completely unrecognizable .When the



frightened Ada tells him she doesn’t know him , he replies “Then I believe | made

a mistake.” and turns to leave.

The film Amistad is far more preoccupied with legal argument than with
individual character, with the exception of the wonderfully acted Cinque and John
Quincy Adams. Public affairs, not private command the viewers’ attention. The
modal verbs examined in this study are strongly connected with evidence, legal
authority and moral obligation. But study restricted to modal verbs only scratches
the surface of modality in the film for this, especially epistemic modality , is more
fully expressed in a host of modal phrases, “There is evidence that ..” , “has been
reported”, “it is the opinion of this court that...”, all of which is a topic for further

research.

Taking all three texts together, one is struck by the sheer abundance of
modality, which exceeds our expectations at the beginning of the research. .The
modality in our example sentences covers a wide range of functions; epistemic
modality relating to different degrees of possibility in the past, present and future (
23 examples ), comparison of present with unreal situations, visions of a desired
future or other possible world, command, permission, warning, social obligation,
moral obligation, reproof, polite invitation and request, promise, imprecation, habit,
sensory perception, available choices and, not least, physical, mental and learned
abilities (15 example phrases ). There are eleven examples of repetition of the same
modal verb within the same passage .This conveys a hypnotic , incantatory effect in
the case of the Cherokee curse against enemies (no 70) , an elevated rhetorical effect
in Quincy Adam’s speech (84) and a sense of endless obstacles to happiness (26)
and (31) .There are nine examples of modals in conditional sentences , mostly first
and second conditional type .Twelve examples of modality express hypothetical
situations , some remote from reality; 42),43) and 47) , others closer; 78) . In thirteen
cases, modal verbs are introduced by other verbs with modal function , “ believe ..
must” , “wonder ...might.” , “imagine ...may.” , ( examples 4, 46 , 37) etc .This
profusion of uses of modality indicates the need for analysis on a finer scale than the



broad epistemic, deontic and dynamic typology. Since almost any episode , theme
or image in the novel Cold Mountain is conveyed with the help of modality .it seems
reasonable to conclude that the most rewarding approach to modality in extended
creative works is to examine modal sentence components within their immediate
and wider context. It is also recommended to examine expressions of modality

beyond the category of modal verb.



AHOTAILIIS

Cy0’ekT. VY miit poboTi MpoaHaTi30BaH1 3aCO0M BUPAKCHHS MOJAITBHOCTI Y
kHu31 «XonoaHa ['opa» Yapnwsza Opeitzepa, ynepiie omyosikoBaHiil y CLIA B 1997
porii, i ekpanizalii, moctaBieHiil pexucepom Entoni Minremna, mo Builma y

2003-Mmy, Ta cTpiuli «Amictamy pexucepa Ctisena Crutdepra, 1o Buinmia y 1997-
My.

AKTyaJabHicTh npoodJemu. [loaii pomany «XonoaHa ropa» BiiOyBalOThCS y
mrarax IliBHiuna Ta [liBgenna Kapominu mig yac AMEpUKaHChKOT TPOMaIsTHChKO1
BiifHU. B OCHOBIi CIOKETy — B3a€MOBIJIHOCUHHM MIX Taporo, 1o Oyja po3iyueHa
BiifHOIO, - [HMaHa, congaTa-koHbeaepara, Hi3UIHO Ta MCUXOJIOTTYHO BUCHAKEHOTO
y4acTioO B OOMOBHUX [isIX, Ta AJIOI0, OCBIYEHOIO JIOHBKOIO CBSIIIEHUKA IEPKBU 13
UapnbcroHy. CrokeT NEperlTaeTbcs 3 BUCHAXKIMBOIK Ta aBaHTIOPHOIO
NOI0POXKKI0 [HMaHa 3 BIICbKOBOTO TOCHITAN0 Y Yapab3TOHI 010MY 10 XOJI0IHOT
l'opy Ta mnwAxom Aju Bil 3BUKAHHS JO [PUBUIETIHOBAHOIO CTaTycCy,
HEIMPaKTUYHOTO Ta JIOCUTh JO3BLILHOTO KUTTS MOJIOJION JIE/Il 3 MICTa J0 XKUTTS, 110
IPUHOCUTS 11 OLJIbIIIE 33]I0BOJICHHS Ta B IKOMY ii1 JOBOJUTHCS OUTbLIE MOKJIATATUCS
Ha ce0e — JKUTTA 4JieHa TIPChKOi (epMepChKOi CHITLHOTH. 3aBASIKM HACHYEHOCTI
nojaisiMu, oOpa3amMu Ta TICUXOJIOTIYHMMH eJleMeHTamHu, XonogHa [opa —
0araTooO1aroYnii 00’ €KT MjId JIHIBICTHYHMUX Ta CTWIICTHYHHUX HOCIIKEHL. B
VYkpaini poMaH HE KOPUCTYETHCS 3HAYHOKO MOMYJISIPHICTIO, X04a (PiIbM BiIOMUN
neuro kparie. [{is nopiBHsHHS, OyB 00paHuil TakoXK (iIbM «AMICTaay, TOIT IKOTO
B110yBatoThes 1 CIIIA Ha mokosiHHS paHiiie 3a moii «XonoaHoi ['opw». « AMictagy
TEMaTUYHO TMepecikaeTbcsi 3 «XoyoaHowo [oporo» B acmekrax pabcTsa,
NEePIIONPUYMHA AMEPUKAHCHKOI IPOMAJITHCHKOI BIMHU, ane cTpiuka Oysa oOpaHa

yepe3 IPUANYHI MPOLIETYPH, L0 30CEPEHKYIOTHCS Ha HU3LII CYJ0OBHUX 3aCi/1aHb.

MonaanbHICTh € MOBHHM aCIIEKTOM, III0 IMTUPOKO OOTOBOPIOETHCS HAYKOBIISIMH
sk y Cxignaiit €Bpori, Tak 1 Ha 3axoai. He3Baxatouu Ha Te, 1110 BUBHAYEHHS CyTTEBO

BIJIPI3HSIOTHCA, B pOOOTI ii MOXKHA BBa)KaTH CTYIEHEM, 3 SIKUM MOBELb BITHOCUTh



CKa3zaHe J10 JiiicHocTi. Ha BigMiHy B A€KJIapaTUBHUX 3as1B, MOJIaJIbHICTh OB’ A3aHa
3 MOJIISIMU Ta CUTYAIlIIMU 1€ HEPEeaTi30BaHUMHU, MOKIMBUMH, a00 111010 AIHCHOCTI
AKUX € CYMHIBU. MOJANBbHICTh YacTO BKJIIOYAE B ce0€ OIlIHKY MPaBIUBOCTI
MOBIJJOMJICHHS MOBIIEM 32 JIONIOMOTOI0 MapKepiB TBEPIKEHHS MOKIUBOCTI a0o0
BIPOT1THOCTI, SIK 36UYALIHO, MOJNCIUBO, HaneHo. [HIIIa PI3HOBUAHICTH MOJAIBHOCTI
MOB’s3aHa 3 BIIEBHEHICTIO MOBIIS B TOMY, IIIO [ii, MPO sIKi BIH/BOHA Ka)Xe¢ MOBUHHI
OyTH peasi3oBaHi, 3a3BU4ail y ¢hopmi Hakazy, 103BOJy 4M OakaHH1. [HIIa Benuka
KaTeropis BkiIouae B cebe (i3MuHy UM PO3YMOBY 3MATHICTb. Ti, XTO BHBYAE
aHTIICBHKY, 37€01IBIIOr0 3HAIOTh MOJAIBHICTh 3 HU3KU MOJAILHUX JIECTIB: Can,
could, may, might, must, shall, should, will Ta would, xoua B aHrmiCbKili € I
YUMAJIO MPEIMETIB MOJATILHOTO BOKaOyJisapy. OCKUIbKK MOJIalibHI BUpPA3u OJHI 3
Hall PO3MOBCIO/KEHUX JIEKCUYHUX OJIMHHUIIb B aHTJINCHKIN MOBI, SIKI MIO3HAYAIOTh
CTYTIE€H1 HEBIEBHEHOCTI Ta BUKJIMKAIOTh 3aI[1KaBJICHICTh SIK JIO MOBCSAKICHHOTO TaK 1
JITEpaTypHOrO CIUIKYBaHHS, BOHH, OE€3CYMHIBHO, MOTPeOYyIOTh BHUBYEHHS. B
YKpaTHCBKIN aKaJeMIqYHO-HAyKOBUX pOOOTax, acleKTH MOJATBHOCTI 3a3HAYEHUX
BHUILIE TBOPIB HE PO3TIsAaNMCs. TakoK, MUTAHHSIM MOJIaJIbHOCTI @ aHTJIIMCHKIA MOBI

y XyAO0KHIA ICTOPUYHIN JITEpaTypl A0CI HE MPUALIIIOCS 0araTto yBaru.

Hini gocaimkenns. /{ane nocniakeHHs MPOBEACHO K BCTYIHE BHUBUYEHHS
3ac00iB BUPaKEHHA MOJAIBHOCTI y KHHM31 «XonoaHa ['opa», 11 ekpaHizaiii Ta
cTpiumi  «Awmictany. Ile HoCHiKEHHS € EeKCIepPUMEHTAJbHUM BUBUYCHHSIM
BUKOPHCTAaHHS MOJATBHOCTI Y Cy4acHUX po0OTax, MepeBaKHO XYI0KHIX TBOpax, 3
1ICTOPUYHUM MIJITEKCTOM. Y BHMaJIKy 3 poManoM Yapminia dpesiipa, 1isib mossiraia
B TOMY, 1100 BCTAaHOBUTHU B SIKOMY 00CS31 BKMBAE€TbCA MOJAIBHICTh B JIIPUYHIN
Mpo3i, HACKUIbKM BJAJO BOHA BIHCYETHCS Ta HACKUIBKHA TIEPEKOHIMBOIO €
MOJAJIbHICTD SIK €JIEMEHT CTHJISI aBTOPA, SIKI BUAM MOJAIBHOCTI BiH 3aCTOCOBYE 1 SIK
BIH 1LI€ POOUTH 3ajisl OMHCY CBOro OadeHHs cBOro BuraaaHoro cpity. Lo mo
CTpiUKH, IUIb OyJia B TOMY, 1100 OIIHUTH, HACKUIHBKA MOJAIBHICTH BioOpaxkae
CTWJIb Ta aTMOC(EpY KHUTH, HACKUIBKU B HIM YIIPOCTHIIM MOAAJIbHICTb, L0 Y KHHU3I,
1 HacKUIbKM B HIM BOHa 30epekeHa, mepeiaHa MOMIOHO poMaHy. Y BHIAIy 3

«AmicTagomy, NULTIO OyJI0 BUSHAYHUTH, IK MOJTAJIbHICTh BXKUBAETHCS B KOHTEKCTI Ta



BUKOPUCTOBYE 3aKOHHY Ta MOJITUYHY apryMEHTallil0, Ta HACKUIbKU 1€ HaJLIse

MOJIAJIbHICTh BU3HAYAIIBHUMHU OCOOJIMBOCTIMMU.

Metoau. Crnouatky, poMan «XoisoaHa ['opa» OyB peTenbHO NMPOYUTAHUI
3a]JIs1 3araJiIbHOTO BPaXEHHs, a MOTIM TNEpPEeuMTaH Ie€ pa3 3 BHUIKHCYBaHHSIM
MOJIaJbHUX BHCJIOBIB MO Mipi iX BusBIeHHS y TekcTi. [loTim, 3a J0mMoMOroro
CJICKTPOHHOT Bepcii 0yJIo miapaxoBaHO KiIbKICTh MOAaNbHUX cliB. L1 pe3ynbpTatu
CIIYTYBQJIA OPIEHTUPOM JIJISI TTOJAIBIIOTO MOCTIKeHHS. CX0KUM YHMHOM, CTPIUKH
«XononHa ['opa» Ta «AMictamy Oy MEPErjsHITI 331 3arajlbHOTO BPaXKeHHS,
MICTISl YOTO 1X 3aBAHTAXKEHI CKPUMNTH OyJIM MEepeunTaHi, Ta MOAAJIbHI BUCIOBH OYJIH
Bunucani. [licis uporo, 3arajibHa KUIbKICTh MOJAIBHUX J1€CTIB OyJa MmijjpaxoBaHa
32 JIOMOMOTOI0 EJEKTPOHHOIO TMOUIYKYy Yy cKpuntax (iuibMiB. 3 ONUCAHHUX
MarepianiB, 84 MPUKIIAIIB BUKOPUCTAHHS MOJAIBbHUX MI€CHIB Oyiau OoOpaHi s

aHaizy.

1106 nposiCHUTH Ta NOTJIMOUTH Hallll 3HAHHS MOAAJIBHOCTI, OYB MPOBEICHUIA
OrJIsii JOCTIPKEHb MOJAIBHOCTI, IO TMPOBETM PI3HI HAYKOBI[l B OCTaHHI
necatupivus. Lle mo3Bonaniao oOpaTu BU3HAYSHHS Ta KaTeropii MOJAabHOCTI, IO

Oyni BUKOPHUCTaH1 B aHaTi31 BIIIOpaHUX MPUKIIAIIB.

[Tpuknaan MogaIbHOTO JUCKYpCY OyJiM poaHalli30BaHi Oepyyu 0 yBaru ix
KOHTEKCT Ta iX OUIbII 3arajibHUil KOHTEKCT y TBOpaxX. TakuM YMHOM IMparMaTuyHe
110JIe MOJAJILHOCTI B MOBJICHHI BPaxOBYBaJIO KOHTECT PO3MOB, MiJ] Yac SKUX OyJu
BXKUT1 00paHi mpukiaau. SKmo Oysio HEOOXiAHO PO3yMITH KOHTEKCT, (pa3u i3
MOJAJILHUMH JII€ECTIOBaMU OyJIM HaBeJEH1 y CKJIaal OUTBIINX IUTAT, TAKUM YHHOM
MPUBOJISIYM TIOTIEPEHIO Ta HAacTynHy (pasy. KoHTecT MogaibHOTO peueHHsS OYB
ONMMCAHUM, TpsIMI MOJAJIbHI KOMIIOHEHTH OyJid MpoaHani30BaHl. AKTYaJIbHICTb
MOJAJIbHUX BHUCJIOBIB IIIOJI0 MOBIIS Ta OIIBIIMX TeM Y TEKCTI Oyia mosicHeHa. byio
cripoOyBaHO BIJIHECTH MPUKIAAM MOJAIBHOCTI J0 KaTeropid Ta MiKaTeropiu,
OMMCAHUX Yy MEPIINX ABOX po3/iiaax. YacToTa BXKUBAHHS PI3HUX MOJIATLHUX JT1ECITIB

Ta KaTeropii MOJIaJIbHOCTI cepell 00panux (ppa3 OyJia 3a3HauUCHA.



JlocmikeHHss marepianiB, moB’s3aHMX 3 «XomoaHoro [oporo» Ta
«AMicTanom» OyJi0 POBEACHO A0 HAMMCAHHA POOOTH, TOAl, KOJIU MEpPCOHAIbHE
BITHOILIIEHHS 0 poOiT Oyno Bke cPOpMOBAHO, TOXK, HABPSA UM, YTBOPUIOCS 3

TIOTJISIIIB KPUTHKIB.

Po3nin 1 Tta Po3min 2. Ilepmmii po3min BKIIOYaE 3arajibHUM CTaH
JOCITIKEHHSI MOJAIbHOCTI B OCTaHHI1 jJecaTupiuds. be3nepedno, e OyB npeaMer
BUBYCHHSI JIIHTBICTIB Ta IHIMUX JOCIITHUKIB, aje iX TOCITIKEHHS CHPUYNHUIN
CHAHTEJIMYYIOUYy PI3HOMAaHITHICTh BU3HAYEHb. 3a OCTaHH1 TpH Aecsatupiuus XX CT.
JOCIIJIKEHHSI ~ TIPEIMETY  POCIMCBKMMHU Ta  YKPAiHCBKUMHU  JOCITIAHUKAMU
MPOBOAWIKNCH TapayiesibHO, ajie PIAKO MepeTuHanucs. JlesKki cXiTHO-€BpOIEnChKi
JOCTITHUKA  c(OPMYBAIM HAJ3BUYAWHO MMIMPOKHH MIAXIJT O MOJAJIBHOCTI, IO
MOJIATaB y PO3YMIHHI MOJAJIBHOCTI SIK BIJTHOIIEHHS CKa3aHHOIO 10 peajbHOCTI. B
TOM ke yac, He3alexHO c(hopMoBaHi creuudiuHi Kareropii MOJAIBHOCTI, L0
BIIUCYIOTHCS Y BIAMOBIAHI Teopii, Oy BIPOBAKEH 3aX1THUMH JIOCIITHUKAMHU.
Hanpuknaa, M. I'peiiil po3poOHB KOHLEMILIIO BOJTOHTATUBHOI MOJAIBHOCTI, IO
BUpa)Xa€ BITHOCHHU MiIX THM, XTO BHKOHYE JIIF0 Ta il peajizaii€lo B acleKTax
HEOOX1THOCT1, MOKJIMBOCTI Ta HaMmipy. Lle OIu3bK0 10 BOMITHUBHOI MOAAQIBHOCTI,
IIMPOKO BU3HAHOKO B 3aX1JHUX JIIHTBICTUYHUX aHAJ3aX KaTEropi€r0 MOJAIbHOCTI,
10 BUpaXkae OakaHHs, HAMIPH UM CTpaxu JouHu. MomanbHicTh npaBau ['peiima
Ta OJM3bka N0 HEl Kareropiss cyO0 €KTMBHOI MOJQJIBHOCTI, BIPOBAHKEHUMHU
JOCIITHUKaMU KOJIUIIHBOro PaasHchkoro Coro3y, BUpa)xae CTYIiHb BIIEBHEHOCTI
MOBIIS Y 3HAYUMOCTI TOT0, 1110 BiH/BOoHa BUpaxae. Lle, 3BiCHO, OJIN3BKO 10 KaTeropii
CIICTEMHOI  MOJAJILHOCTI, IO BH3HAYMIM 3aXigHI JOCHIAHHUKH. Takoxk
O0OTOBOPIOETHCS IOPUANIHUN AUCKYPC SK YiTKa c(pepa JIHTBICTUYHOTO BHPAXKEHA 3
BJIACHUMH 1 OCOOJIMBOCTSIMH MOJAJIBHOCTI, OCOOJIMBO IIOJO0 OIIIHKHM JOKa3iB Ta

MEPCOHAILHOTO aBTOPUTETY CYIII.

JIIHrBICTUYHUIN KOHTEKCT MOJAJIBHOCTI MPUBEPHYB 3HAUHY YBary sk 3 OOKy
MOCT-PAJTHCHKUX, TaK 1 3aXiMHMX AOCHiAHUKIB. He3Baxkatoun Ha Te, 1O ICHYE

0e3:114 BU3HAYEHb MOJIAILHOCTI, 3arajibHO TOTO/KYETHCS T€, MO 11€ JIHTBICTUYHA



0COOJIMBICTh, MOB’Si3aHa 3 BIJHOIICHHSIM MOBIII a00 TOr0, XTO IHIIE A0 HOTO/il
BHUCJIOBY B acCIEKTax IIHHOCTI, OakaHHs, HEOOXITHOCTI YW OOOB’S3KY. 3arajbHi
MOJIaJIbH1 pEYeHHS BIIPI3HAIOTHCS BiJ JCKIApATUBHUX PEUEHb THM, 110 TIOB’sI3aHI 3
Hepeaai30BaHUMU TMOJISIMHA YU OI[IHOYHUMH BHCJIOBaMH, OIIIHKOI TMPaBIUBOCTI

MO1H, 10 OMUCYIOThCH.

VY apyromy po3aiii po3riisialoThes OUIBII AETAIBHO KaTeropii MOJIaIbHOCTI,
10 BUKOPUCTOBYBAJIMCS IS aHaNi3y «XonoaHoi ['opu» Tta «Amictaay». Llupoko
BHU3HAHA, alleé HE Y3roJKEHA YHIBEPCAIbHO, THUIIOJIOTIS MOJAIBHOCTI € TpIo
CIICTEMHOI, JEOHTHYHOI Ta AWHAMIYHOI MOIAIbHOCTI. EmicTreMHa MOIalBLHICTH
BUpPA)Ka€ CYMHIBH, BIEHEHICTh Ta 3J0TaJKM MOBIS OO0 WOro/ii TBEpJKEHb,
CTyIEHb BIIEBHEHOCTI B TBepykeHi. Lle BiIoMO 3 MiApPY4YHHUKIB 3 aHTIIHCHKOI, 1€
PO3MOBIIAETHCS PO CTYMNEH1 BIPOTIAHOCTI, BUPAXKEHI 3a JIONMIOMOIOK MOJIAJIbHUX
niecimiB must, may, might ta 3anepeuenns can’t. Xoda B 11iii poOOTI JETaIBLHO HE
pO3MIISIIAE€ThCA  MOJAIBHICTh BIPOTIIHOCTI, BOHA TaK0X BUPAKAETHCS Uepes3
MoJIajIbHI AienpucimiBHUKU Certainly, probably, possibly, Biamosigni iM MonanbHi

NPUKMETHUKY Ta yepe3 BBiAHI fAiecniBHi Bupasu | think, | assume, | believe.

JluHaMmiuHa MOJANbHICTh 3a3BUYall BUPAKAETHCS MOJAIBHUMHU J1€CIOBAMU
can/could, mo3HavaroumM 34aTHICTh, MOXIIHBICTH, XOTIHHS Y4YaCHHKA, a TaKOX

MOTEHI[IAIA Ta MOXKJIMBOCTI, 3yMOBJICHI OOCTaBUHAMH.

Pesyabtatu. Poman «Xomomna IT'opa», #oro ekpasizaiis Ta GUIBM
«AmicTag» - XyJoxkHi TBopu KiHI XX/mouarky XXI| cropiuyus, mopii sKux
po3puBarThesa y CIIA y cepenuni XIX cr. MonanbHICTh € 3acO00M BHUPaKEHHS
apamu, atMocepu Ta TOCIaHHS TUX dYaciB, 0€3 SKOro He OOINTHUCH. 3 HU3KH
MOJAJIBHUX JIGKCHYHUX OJIMHHUIIb, KUTBKICTh SIKHX JOXOJWTH IIOHAWMEHIIE 0
KUIBKOX TCS14, 86 MPUKIIAIB JUCKYPCY OyJI0 00paHo 11 aHami3y, BpaxoBytoun 109
BUNAJKIB B)XXMBaHHI MOJAJILHUX JleciiB. barato 3 HHMX HE CXOXX1 Ha 3BHYaKHI
JTUIAKTUYHI TPUKIAId MOJAIBHOCTI Ta BHpaKaJd OaraTo3HayHy THUIIOJIOTIIO,
HAIPUKJIA MPOSBIISIOUN K €MICTUMHI Ta IE€OHTUYHI pucu. Beboro, 46 nppukiamiB

NeoHTUYHO1, 34 emicTreMHOl Ta 29 AuHaMIYHOI MOJANIBHOCTI Oyyio BuUsBIEHO. B



pomani «XonoaHa ['opa» MoganbHICTh OyJia 4acTO BUPaKEeHA 3a JOIOMOT 00 JYMOK
NMepcoHaxiB - y 24 BUIAJKaX, Xouya OLIBIIICTh MOJAJIBbHHMX TBEP/KEHL OyJia
BUpaXK€Ha y Jiajiorax Ta Jiajorax, IO MepeKasyBajiuch. HalmommpeHimmmu
MOJIajJIbHIMHU eaeMeHTaMu B pomani Oynu could i would, Tomi sixk can ta will Oynu
BXKUTI OIbII cKyTo. Lle 3yMoBIIeHO nepeBa’kaHHSIM MHUHYJIOTO 4acy B OTOBIJIaHHI.
MoganeHe giecnoBo might 3ycTpidaeTscs B pomani Maiike JBiCTi pa3iB, 4acTo TOJ,
KOJII TIPOTaroHIiCTU YSBISIOTH SIKYCh TIMOTETUYHY aJbTEPHATUBHY PpEaJbHICTb.
JiecoBo May 3ycTpidajioch y poMaHi pijiko, a mieciaoBo shall Bcworo pas. B3araini,
MOJIaJIbHICTh Y POMaHi CIyr'y€e y KOHTEKCTI KpaCHOMOBHOI Ta 00Opa3HOi Ipo3u Ta
BUCBITJIIOE TICUXOJIOTIYHUN PO3BUTOK TMEPCOHaXIB. B ekpaHizamii MeHie OyIo
MPOCTOPY JISI TOHKOIIIB 1 MOJAJIBHICTh OUIBIN 3arajibHa, 4acTO MPOSIBISETHCS B
MOBCSAKACHHUX (pazax, M0 pylaTh cioxkeT. Micismu, aianoru ¢igpMa Ha piBHI
KapuKaTypu MOBU KHHMIHY, HAITPUKJIAA, KoJM [HMaH Kaxke xiH4l, 110 1ace Ki3: «5 He
MOXKY TYT 3yNUHUTHUCA. 5] — BIITIOJHUK.» TUM HE MEHII, A1aJIOTH Y PiiabMi rocTpli,
JKWBI1, MICI[IMH €MOILIIMHO TTPOHUKIMBUH, a MOJAIBHICTh 11€ BiJIoOpa)kae, HE MEHIII
MOTYKHO, SIK B KHM31, Hanpukiaj koiu Iman kaxe Ani: «Toxi, BipHO, g JOIMYCTUB

MOMUJIKY».

Crpiuka «Amictaa» B OUTbLIINA MIpl HaCHUYEHA HOPUAMYHUMU AUCKYCISIMH,
aHDK OIMKMCOM I1HJMBIAYaJIbBHOCTEHM, 3a BHHATKOM OimcKyde 3irpanux CiHke Ta
Jlxona KBiHci Anamca. JlepxkaBHi, a HE OCOOMCTI CIpaBU MPUBEPTAIOTH yBary
rsgadiB. MopanbHl Ji€cioBa, PO3MVISIHYTI B JOCHIIKEHI, TICHO IIOB’s3aHi 13
JI0OKa3aMH, 3aKOHHOI BJIQJOK0 Ta MOPAIBHUM 000B’s3KoM. JlociimKeHHs,
30CEpe/DKCHE JIMIIE Ha MOJAIBHUX JIE€CTOBAX, JIMIIE IOBEPXHEBO TOPKAETHCS
MOJAIBHUX (h)pa3 HAKIMTAAT «E J0Ka3M, I0...», «B JOMOBIJI TOBOPHIIOCS», «HA

IYMKY CyZy...», Kl € TEMOIO JUIsl MOAAJIBIINX AOCTIIKEHb.

Bbepyuu Bci TeKCTH pa3oM, B OJHOMY BUAHO BEJIMKY KUIBKICTh MOJAJIbHOCTI,
110 Ha0araTo MepeBuIyBaja COIIBaHHS Ha MOYATKY IOCTiKEHH. MoaanbHICTh
B PCUCHHSAX-TIPUKIJIAJIaX BKIIOYAE€ IMUPOKUN CHEKTp (YHKIA;, emnicTeMHa

MOJIAJIBHICTh BIJHOCUTBCA JO PI3HHUX CTYNEHEW BIPOTIIHOCTI y MUHYJIOMY,



TEMepilHhOMY Ta MaiOyTHbOMY (23 mpuKIaaa), 31CTABICHHIO TEMEPIITHBOTO 3
HEpEAIbHUMH CHUTYyalllIMH, OadeHHSIMHU MaHOYTHBOIO, IO OMHUCYETHCA, YU
MOKJIMBOTO CBITY, HaKa30M, J03BOJIOM, ITONEPEIHKEHHSIM, IEPECBITUCHHSM,
BIWIMBUM 3alpOIICHHSIM Ta MPOXaHHAM, OOIISHKOIO, MPOKIATTIM, 3BUYKOIO,
BITUYTTEBUM CHPUHHATTAM, HASIBHUM BUOOPOM, Ta, HE B MEHIIIIH Mipi, (i3UUHNMH,
MEHTAJIBHUMHU Ta 3100yTUMH MOXJIHBocTAMU (15 ¢pas-mpuknanis). € takox 11
MPUKIIAJIIB TOBTOPEHHS OJHOTO JI€CIOBa B OJIHIM 1UTari. TakumM 4YHWHOM
JOCATAETHCS TIMHOTUYHUM, 3aBOPOXKYIOUHM €(PEeKT y BUIAAKY MPOKISTTA YEPOKi
npotu Boporis (Ne 70), Ta BUCXiqHOMY puTOopuuHOMY eekTi npomoBu KBiHci (84)
Ta BIAYYTTI O€3KIHEUHOTO 3acCJOHY Ha HUIIXy A0 macta (26 ta 31). € neB’arhb
MIPUKJIAIIB MOJIAJILHUX CJIiB B YMOBHUX PEUCHHSIX, TIEPEBAKHO TIEPIIIOTO Ta IPYTOTO
YMOBHOTO THIy. J[BaHaAIATh MPUKIAIB MOJAIBHOCTI BUPAXAIOTh TIMOTETHYHI
cuTyalli, 1eski — BigganeHi Bia aiiicHocTi (42, 43 ta 47), inmi HaOmuxeH1 (78). Y
TPUHAJUATH BUNAJKaX MOJAJbHI Ji1€CIOBa OyJM BBEACHI 1HITUMHU MOJATbHUMU
CIIOBaMH 3 MOJIajIbHOIO (pyHKITi€er0: “ believe .. must”, “wonder ...might.”, “imagine
...may.” , ( mpukianu 4, 46 , 37) ta iH. Take MIUPOKE 3aCTOCYBAHHS MOJAILHOCTI
BU3HAYAa€ HEOOXIAHICTh aHajizy OUIbII IIMPOKOTO aHDK Ha PiHI EMmCTEeMHOI,
JIGOHTUYHOT Ta JUHAMIYHOI KaTeropii, 1 HalJi€BIMMM MiIX1] — aHAI13 MOJAIBHUX

KOMITOHEHTIB PEYCHHS 3 1X BY3bKHM Ta IIMPOKUM KOHTEKCTOM.
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