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Annomayusg. CraThs IOCBSAIIEHA UCCIEAOBAHUIO CTPATETMM BU3YalbHOCTU KaK TUIIOB BUJICHUS, B KO-
TOpBIX BOIIOLIEHA CrenudrKa 3puMocTy 06pasa, ero HarIAAHOCTU U IIPO3PEBAHUSL CMBICTIA, A TAK)KE
cBOe0Opasust BOMIONEHUS CTpaTernii BUSYAIbHOCTH B IUTEpaType U KuHeMartorpadpe. Matepuaiom ajs
nccnenobanud aeasgercs nosects M. C. [lImeneBa «YenoBek U3 pecTopaHa» (1911 I.) M €€ OZHOMMEHHAas KU-
HoBepcud f. A. I[IpoTasaHoBa (1927T.).

B nosectu 1. C. [IImenepa «4YenoBek U3 pecToOpaHa» UCCIELYIOTCS HECKOIBKO TUIIOB BU3YIU3ALMHU,
B3aMMOCBSI3aHHBIX APYT C JPyroM U APYr Apyra B3aUMOAOIONIHAIOUIMX. B KauecTBe OCHOBHBIX CTpaTerui
BU3YJIbHOCTH BBIAENSIIOTCSA U AHATUSUPYIOTCS GparMeHTapHbII aBTONOPTPET-PENPEe3eHTAIINS PACCKABYM -
Ka; CTpaTerus 3epKaJbHOIO BUJEHUS; IaHOPaMHas NIPOEeKIMs pealuCcTUIeCKOro BUJEeHUS KaK IIpo3peBa-
HUS UCTOPUYECKOTO BpEMEHU.

B xauecTBe BUSYAJIbHBIX CTpATErUil KHHeMaTorpada aHATU3UPYIOTCS MOHTAXK, YepeoBaHuUe [UIAHOB,
Mys3blKaIbHOE 0QOpMIIEHHE, TEXHUKA AKTEPCKO UTpbl. UpoHnYeckuit poKyc BOCIPUITUS KUHOTepost 06-
YCTIOBIMBAET KOPEHHYIO TPAHCPOPMALIMIO CIOXKETa [TOBECTH B IIPOLleCce CO3AAHMUS CLieHapus GribMa, B KO-
TOPOM aKTyIU3UPYETCS BOAEBUIBHO-MeIoApaMaTudeckas popMa KUHOIOBECTBOBAHU.
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CpaBHHTeHBHbIﬂ AHAIN3 JIUTEPATYPHOI'O KPIHCMaTOI‘pa.d)H‘IeCKOI‘O HpOI/ISBCﬂeHHﬁ B KOHTEKCTE ITIO9THKU BU3YaJIbHOCTHU I103BO-

JIIeT IPUMUTHU K BBIBOAY O TOM, YTO B OT/IMYME OT HAr/LAZHOCTH JIUTEPATyPHOTrO [TIOBECTBOBAHMUS, OPUEHTHPOBAHHOIO Ha «II0Ka3» BHY-
TpeHHel COOBITUITHOCTH IYXOBHOTO MUpA Ieposl, BU3yalbHOCTh KMHeMaTorpaduieckas aKTyalIusupyeT COObITHIHOCTD BHEIITHIOMW,
00yCIOBNIEHHY!O 3aMbICJIOM aBTOPA I1€PEOCMBICIUTh TPAAULUY PYCCKOM KIACCUKU U AKLEHTUPOBATh HHbIE 3CTeTHYeCKHe KOHCTaH-
ThI )K€ COBETCKOI'O UCKYCCTBA, KOTOPble B KUHO GOPMUPOBATUCH U YTBEPXKAAIUCH FOPaszo ObICTpee, Hexxenu B uTeparype. Kapau-
HasbHas TpaHchOpMaLsd CMBICIA IUTepaTypHoro mpoussegeHus U. C. IlImeneBa B Ipoljecce SKpaHU3ALUN CBUAETENbCTBYET O TOM,
YTO IIPOL[eCC CTAHOBJIECHUS HOBOM COBETCKOM 9CTETUKHU IIPOUCKOAMI ropasao ObIcTpee B KMHOMCKYCCTBE, HEXKEIU B IUTEpaType, KO-
TOpast K MOMEHTY CO3JaHMs GUIbMa COXPAHSIA IIPOYHbIE CBSI3H C TPAAULMEI PYCCKOM KIACCHIECKOH IUTePaTyphl U OFHOBPEMEHHO

C 3CTE€TUKON MOJ€PHHU3MA.

Stepanova A. A.
Dnepr, Ukraine

ANOVELETTE A MAN FROM THE RESTAURANT BYI. S. SHMELEV
AND THE EPONYMOUS FILM BY YA. A. PROTAZANOV:
THE POETICS OF VISUALITY AND THE PROBLEM OF FILM ADAPTATION

Abstract. The article studies the visualizing strategies as the modes of vision embodying the peculiar
characteristics of the image visuality, its visual aspects and understanding of the meaning as well as the
peculiarities of realizing the visualizing strategies in cinema and literature. The research is based on a nov-
elette A Man from the Restaurant by 1. S. Shmelev (1911) and its eponymous film version by Ya. A. Protazanov
(1927).

A novelette A Man from the Restaurant by 1. S. Shmelev has several types of visualization being intercon-
nected with each other and complementary to each other explored. The main visualizing strategies selected
and analyzed include a fragmented self-portrait representation of the narrator; a strategy of mirror vision; a
panoramic projection of a realistic vision as the insight into historical time.

Montage, changing fields of views, music and acting techniques are analyzed as visual cinema strate-
gies. The ironic focus of film character perception stipulates a fundamental transformation of the novelette
plot while writing a film script turning into a vaudeville and melodramatic form of film narration.

Keywords:
visualizing strategies;
verbal-optical mode

of vision; panoram-
ic-historical mode of
vision; extremely close-
up vision experience;
literary work; screen
version; film image;
montage; music; acting
technique.

A comparative analysis of literary and cinematographic works in the context of the poetics of visuality allows the conclusion that

unlike the visual aspects of literary narration aimed at “showing” the inner events of the character’s spiritual world, the cinematic visu-
ality actualizes the external events determined by the author’s intention to reconsider the Russian classical traditions and to emphasize
the other aesthetic constants of the Soviet art, which were formed and established much faster in cinema than in literature. The fun-
damental transformation of the meaning of Shmelev’s literary work being adapted for the screen indicates that new Soviet aesthetics
was formed in cinema faster than in literature, which at the time of the film creation preserved the strong ties with the Russian classical
literary tradition along with the aesthetics of modernism.
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BBenenue

deHOMEH BUBYalbHOTO B IUTEPATyPHOM IIpOU3BeAe-
HUU UCCIIEeL0BAH JOCTATOYHO [IyOOKO U IIPeACTABILET UH-
Tepec KaK C TOYKHU 3peHUs U300Pa3UTENbHOCTH CIIOBA, TaK
U C IO3ULMU BUJEeHUS aBTOpa/Teposi/uuTaTeNs], BO MHOTOM
dopmupyrorerocs 3TOM CIOBECHON H300pa3UTENbHO-
cTb10. C OZ{HOM CTOPOHDI, CIIOCOOHOCTH TUTEPATYPHI CO3-
JaBaTh HAIMAAHBIA 06pa3 BOCIPUHUMAETCS KAK KaueCTBO
XymoXKecTBeHHOU GopMmbl. JKNBONUCHOCTD CIIOBA, 110 U3-
BeCTHOMy ornpegeneHno H. TamMapyeHKO — «yCTaHOBKA
Ha OIMCaHMe ¥ Ha MAKCUMAJIBHYIO 611130CTh B HEM K U30-
OpasyTeNbHBIM HUCKYCCTBAM (CKY/IBIITYPE U >KUBOIIMCH)»
[TamapueHKO 2004: 108]. C Apyroit CTOPOHSI, B Ipobieme
BU3yaJIbHOTO MCCEeLOBaTeNM KOHLIEHTPUPYIOTCS Ha U3-
YUEHUU «3pUTEIBbHOIO OIBITa» eposl U aBTOPA, a TaKXKe
CIIOHTAHHBIX U pedIEeKTUBHBIX MEXAHU3MOB BOCIIPUATUS
3PHMMOCTH B pas/MUYHbIX €€ acleKTax [JIaBTMHCKUN 2005:
60]. Hakouer, 06a aT1 BEKTOpa OXBATHIBAIOTCS B HCCIIE-
JIOBaHUAX CIeUUPUKU «COOTHOLIEHUS 8U3YAALHOCU KaK
YyBCTBEHHOM AAHHOCTH MHPA JIUTEPATYPHOIO IIpOM3BE-
JeHUS U ero ocmvicaeHHocmu» [[IogKOBBIpUH 2015]. B aTux
KOHIIeNIUSIX U300pa3uTenbHOCTs GOpMaIbHAS CUHTE3U-
PYETCS ¢ BU3YaJIbHOCTBIO KaK BUJEHHUEM — IIPO3PEBaHU-
€M CMbICJIa, KOIZla [THcaTe/b «alleJJINPYeT MPEXAe BCero
K 3pEHHUIO YUTaTesIsl, K TOMY MEXaHU3MY, KOTOPBIU JeH-
CTBYET IIPU CO3€pLAHNU )KUBOIIUCHBIX [T0JIOTEH, KOrJa Lie-
JIOCTHOCTb M3HAYAJIBHO 33/jJaHa, HO B ee IIpejieslax AoNycKa-
eTcd U Jaxke HeoOXOAMMaA HeKas AylLIeBHAsS aKTUBHOCTD,
BBISBJIAIOLIAS [IEHHOCTb YaCTHOI'O Y 3aHOBO OTKpPBIBAIOIIAs
Kpacorty obuiero» [MIHO3eMIieBa 2007: 17-18].

B nosrtuke BU3yaIpHOrO, BOIUIOLIAOLIENH U CMBICIIOBOE
HAIIOJIHEHUeE NIPOU3BEJeHUS, UCCIeJ0BaTeI, KaK U3BeCT-
HO, BBIJESIOT HECKOJBKO CTpAaTeruil (TUIIOB) BUAEHUS,
COOTBETCTBYIOLIUX ONPEAeJ€HHOMY 3TaIly Pa3BUTHUS JIU-
TepaTypPHOrO IIPOLeCca: CBOMCTBEHHBIE POMAHMUIMY «BEP-
6aIBHO-ONITHYECKHE CIIOCOOBI OZUHOKOTO, UHTPOBEPTHOTO
cosHaHUs» [JlaBnuHckum, ['ypoBud 2008: 37], IpeACTaBIs-
IOLIHEe KSUHMICCEHUUI0 632A50a B obpase sepkana [Togopos
1997: 92]; TAHOPAaMHO-HUCTOPUYECKUU TUII BUJEHUS, XapaK-
TEPHBIN AT Pearucmuyeckoil TPASULUU U CBSI3aHHBIM C 110-
HSATHEM «KyJIbTYpBHI I71a3a», OCMBICIEHHBIM M. BaxTuHbIM
B AaHaJM3€e IO3TUKU IpoussefeHU lere [JlaBMUMHCKUU
2005: 61]. AKLIeHTUPYs BHUMaHUE Ha TOM, 4To ['ere npuza-
BAJI «MCKIIOYUTENBHOE 3HAYEHUE 3pUMOCTU» 0bpasa, Bax-
THH OIpeJeNsl «<BUALIAN I71a3» KaK «CBOETo poja LIeHTD,
KaK I1IePBYIO U [IOCIE€LHIOK UHCTAHIIMIO», BOKPYT KOTOPOM
«0OBEeANHSIUCH BCE OCTANbHbIE BHELIHUE YYBCTBA, BHY-
TPeHHUE MePEeXXUBAHUS, PABMBIIIIEHUS U abCTPaKTHbIE
nOoHATHUS» [BaxTuH 1986: 218]. C pealncTUYECKOUN 3CTETHU-
KOU CBSI3aHa U Tpajulus BuJeHUs B TBopuecTBe d. Jo-
CTOEBCKOTO, IAie, 10 MbIcau M. BaxTuHa, 3puMocTb 06pasa
COOTHOCHUTCA C IIOHATHUEM IepcreKTuBsl: «Pacckas JlocTo-
€BCKOTO BCErga pacckas 6es mepcreKTuBbl... Y JlocToes-
CKOTO HET ,,JaseBoro o6pasa“ repos u cobsrTus. Pacckas-
YUK HAXOAUTCS B HEIIOCPEACTBEHHON BIU30CTH K TEPOIo
U K COBEpPLIAIIIEMYCS CODBITHIO, U C 3TON MAKCHMAIBHO
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npubIKeHHO!N, 6eCrepCreKTUBHON TOYKY 3pEHUS OH
Y CTpOUT I/ISO6p3.)KCHI/Ie ux» [BaxTuH 2002: 251]. HakoHel,
crienudurKa BulleHNs, IPUCYIIAS MOLEPHU3MY KaK «KYJIb-
Typa ,, 3peHUS [IPefieIbHO OIMBKOro*, BU3YaIbHO CXBATHIBA-
IOIIET0 PEaIbHOCTb OJHOBPEMEHHO B HECKOIBKUX pa3iny-
HBIX acrexTax» [JlaBauHckuit, ['ypoBuy 2008: 37], dpar-
MEHTaX U PaKypcax.

B BUByaJIBHOCTHU CTIOBECHOTO U300paskeHU s (OIIMCAHUST)
BoIUToLaeTcs GOKyC BUfEHUS aBTOPA — XYA0XKEeCTBEHHASL
OITHKA, 3aK/lrovaronias, o M. BaxTuHy, «yMeHUe BULETh
BpeM4... B IPOCTPAHCTBEHHOM LieJIOM MUpa» [BaxTuH 1986:
216] ¥ HacTpauBaIas GoKyC BUAEHUs repost U YUTATeNs]
TaKUM 00pasoM, YTOOB! «B TOM WK UHOM (ppazmenme Xy-
JI0>KECTBEHHOM pealbHOCTU, KOTOPBIM JJIsl Teposl UMEET
YACMHDLI Y TIPEXOA SN CMBICI», YUTATEb UMeJl BO3MOXK-
HOCTb «,pa3riafieTh‘ CMBICI 4eAr020» [IIoAKOBBIPHH 2015].

He MeHee MHTepeCHOM U aKTyaJbHOM SBISETCS IIPO-
61eMa SKpaHU3ALUHY TUTEPATYPHBIX IPOU3BeAeHU M. B co-
BPEMEHHOM HayYHOM JUCKypce I10J, dKpaHH3alMen Io-
HUMaeTCs NepeoyKeHNUe JTUTEePaATypHOIO NIPOU3BeAEeHUS
Ha $I3BIK KMHO «C COXpaHEHUEM COZep)KaHUs, iyXa U CJI0-
Ba» [FOTkeBMY 1987: 510], CBOErO poZia «BU3YaJIU3UPOBAH-
HBIU TeKcT» [CumbupiieBa 2013: 148]. B. MunpaoH cunuraer
DKPaHU3aLHI0 CAMOCTOSTENBHOMN XyJ0XKE€CTBEHHOU LieH-
HOCTBIO, CTpeMSALIeics «CO3AaTh IpOM3BeAeHre, KOTOpoe
repefaeT CMbICIBl OPUTMHAJIA, HEBBIPA3UMBbIE CIIOBAMU»
[Munbzon 2007: 205]. B mporjecce nccnenoanus npobiem
WHTEepMEAUAIBHOCTY B3KpaHU3aLMs CTaja pacCMaTpu-
BaTbCA B KOHTEKCTE «IIPOOIEeMBI IEPEBOAUMOCTH S3bIKA
Pas3IMYHBIX BUJOB UCKYCCTBA», T. €. KAK UHTEPMEJHUAJIbHOE
apnenvie [CaBUCHKO 2018: 142]. B ToM ke kitode rpobie-
My BKpaHHM3alMU paccMarpuBaeT A. Ennceesa, moHUMas
MOCIEAHIO KaK «TPAaHCMEAUAIBHBIU II€PEHOC», IMpej-
[oJIaralolllMy BOIUIOLIEHUE JIUTEPATypPHOTO HappaTuBa
cpencTBaMu KuHeMaTorpaduu, U «OZHOBpeMeHHO 0coboe
[IpOSIBJIEHUE NHTEPTEKCTYaJIbHBIX OTHOLIEHUM» [EnnceeBa
2014:13-14].

Ilenpio CcTaThbU ABISETCS HUCCIENOBAHUE TTOITUKU BU-
3YIBHOCTU B IUTEPATYPHOM NIPOU3BEeHUY U crienudu-
KU HCIIO/NIb30BAaHMS BU3YaJIbHBIX IPUEMOB B IIPOL[ECCE €ro
skpaHusanuu. OGBEKTOM HCCIENOBAHUS SBISIOTCSA I10-
BecTh M. C. IlImeneBa «denoBek U3 pecTopaHa» (1911T.) U ee
oxHouMeHHas kuHoBepcus f.A. IIporazaHoBa (1927 I.).
Crienudurka MCCIeZOBaHUS IIpeAIonaraeT obpalieHue
K UCTOPUKO-TUTEPATYPHOMY, KyIbTyPHO-UCTOPUYECKOMY,
KOMIIapaTHBHOMY, TepMEHEBTUYECKOMY METOZAM.

O6cy>xaeHne

B nosectu U.C. IlImeneBa «4YenoBek U3 pecTopaHa»,
Ha Halll B3I/, IPeJCTaBlIeHO HECKOJIbKO TUIIOB BU3ya-
JIM3aLUU, B3AUMOCBI3aHHBEIX JIPYT C PyrOM U APYT Apyra
B3aUMOJONONHAOMUX. HarigiHoCcTh NOBECTBOBAHHUS,
BeZyIIlerocs OT UL repos-pacckasyuka — Jxosa Coppo-
Hblya CKOPOXO/I0Ba, — 3a/laHa Kak KJl4YeBas HappaTUB-
Has CTpaTerus, onpeendiomias CofepKaTeNbHYI0 OCHOBY
npousBefeHus. IloBecTs HauMHAETCs ¢ GparMeHTapHOrO
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CaMOOIIMCaHUA-aBTOIOPTPETa paccKasuuka (BHEIIHEro,
IICUXOJIOTUYECKOTO U COLIMAIBHOTO): «HeA06ek MUPHDLUL U 6bl-
JepAcarHbLil NPy MoemM memMnepamenme — mpudyamsv 60cemb Aem,
MOXCHO MAK CKA3AMD, 8 COKY KUNEA...»; «Boobuje 8ud y MeHs oueHb
NpUAUMHDIE U dadce JUNAOMAMUUECKUT...»; «KOHeuHo, nusHb
MEHS. MPOHYAd, U S HECKOALKO 06A€3, HO He JCUZYASCI, U 8 AUYe
NpedCcmasumerrHOCMYy, U daxce 6axu 8 HapyuieHue nopsika»;
«...832A80 cCmpozuti u COAuOHwI» U T. 11. [[1IMeneB 1998: 21-25].

ABTOIIOPTpET B JAHHOM CIIy4yae IpuobpeTaeT Xapakrep
pelpe3eHTalMu, IIpeACcTalollel, 110 Mbplcau M. SIMmosns-
CKOTO, B «<yBOEHUU Cebst B U300pasKkeHUM» U SBISIOIEHCST
Te€M CaMBbIM OCHOBOM CaMOYYPEXAEHHUS CBOETO «sI», CBOEH
UHAMBUAyauuU. B uzBectHoO! pabore «Tkay U BUSHOHED.
Ouepku UCTOpPUU penpe3eHTalun» M. SIMIONbCKUN IIpU-
BOJUT SIpKUI IPUMEP UHAUBUAYAllUU B aHAIN3€ IOPTpe-
Ta IleTpa I, ONMIETBOPAIOLIETO «CAMOYYPEXKAEHUE B~
CTU B pelpeseHTalluu 4yepes yiasoeHue. Iloprper Ilerpa
pabotsl e Moopa — 10 UMeHHO yzABoeHue Ilerpa, mox-
TBepyKJaeMoe U HaAnuckelo: ,dTo IleTp®. IleTp paBeH TyT
camoMy cebe, 1 3TO paBeHCTBO cebHe B yABOSHUU U CO3/IAeT
YCTOMYMBOCTb UAEHTUYHOCTU MOHapXa: ,5I ecTb TOT, KTO
sl eCTh‘. DTO CaMOyuYpe>kJleHHe MOHapxa IIOBTOPSIET KeCT
»caMmoyupexzaeHusa“ Bora, koTopblid Ha Bompoc Mowuces
0 ero uMeHu orsevaert: ,d ecmp Tot, Kto I ecmb!“ (Mcxox,
3:14)» [SIMITIOBbCKUM 2007: 25].

B nosectu U. IlIMesneBa HaAIIUCh HAa IOPTpETe 3aMe-
HSeTCS MeCTOMMEHUEM «5I», BCTPEYaIOL[MMCSI B CAMOOIIU-
CaHUU pacCKa3yMuKa AOBOJIBHO 4aCTO U NMOAYEPKUBAIOIIUM
MOMEHT O0CO3HaHUA 3HAYMMOCTU COOCTBEHHOMN TUYHOCTH.
DPexT «camoyuperkeH s » YCUINBAETCS U TOCTOSHHBIM
cpaBHenueM SIkoBa CoPpoOHbIYA C IIOCETUTENSIMU PECTO-
paHa — «camoi 0meopHol U 8vicutelt nybAukol». IIpuuem, Kor-
Jla peub MJIeT O BHEIIHOCTH, CPaBHEHUE BBICTPAaNBaETCs
10 IPUHIHUILY TOXKECTBA (e B Ka4eCTBe CPAaBHUTENBbHOU
crernenu ynorpebngercs 060poOT «He XyyKe», UTO, OAHAKO,
[OAYEPKUBAET YYBCTBO COOCTBEHHOrO MPEBOCXOACTBA —
II0 CyTH, 9TO CpaBHEHUE He ceOd ¢ MOCeTUTENIMH, a [T0Ce-
TUTeNEN ¢ CO60, B KOTOPOM «3TAJIOHOM» CPAaBHEHUS BbI-
crymaer 0coba caMoro pacckasuuka): «H 06auuvem s He Xyice
Opyeux. Jlaxce y mens cxodcmeo ¢ adgokamom [A0marosvim, AH-
moH Cmenanvivem...» [[IImeneB 1998: 23].

Korpa sxe peunb 3aXOAUT O «dyuie, KOMOPas ecmb 3epKaro
cyuiecmsa» [LlIMmenes 1998: 37] T€X, KOMY CIy>KUT T€POM, —
CpaBHEHUE JAJEKO He B M0JIb3y MyOIHKY, YTO IIOLYEePKU-
BaeT BHYTPEHHIOI CaMOJ0CTaTOYHOCTh CKOPOXOZ0Ba, €ro
YyBCTBO COOCTBEHHOIO JOCTOMHCTBA. VIMEHHO YyBCTBO
COOCTBEHHOrO JOCTOMHCTBA U IIO3BOJISET PACCKABUUKY
OLIEHUBATh PECTOPAHHYIO IyOINUKY — MHOTAA I0-XPUCTHU-
QHCKU COYyBCTBEHHO («Hecuacmmvie meopenus 6oza u meop-
yal»), a ©HOU pas u 06IUYUTENTBHO-THEBHO («XaAMbL, XAMDL
u xoayu!») [IIImenes 1998: 56].

YCTpeMIIEHHOCTD K «CAaMOYUPeXXAEHUI0» COOCTBEHHON
JIMYHOCTH, BOILIOLIEHHAs B aBTONOPTpPETe-penpe3eHTa-
LUy, paspyuiaer o6pa3 MaJIEHbKOIO YeI0BEKA — UMEHHO
TaK HUCCIE0BATENN TPALULIMOHHO TPAKTyIoT 06pa3 CKo-
pOXOZ0OBa [Babunkas 2016; Ilynosa 2007; u 1p.], Aenas ak-
LIEHT IpeX/ie BCETO Ha COLIMATIbHOM CTaTyce Tepos U poje
€ro 3aHATHUS — JIAKEH, CJIyra — «4eJI0BeK». Bo3pasum, ogHa-
KO, alle/IIMpPys K MIPSIMOM PeYU repos, pelpes3eHTUPYIoLIe-
IO CBOM COLMAIbHBIN IIOPTPET: «4mo % U3 moz0, 4mo no Ha-
3HAueHUI0 CYOLouL 5 Aakeil!.. I KAk HAUAA C8010 CREYUANLHOCID,
C MaAv4UULeK ewye, Max npu Heii u 0cmaacsi» (BblIeJI€EHO HaMU —

Philological Class. 2019. N° 4 (58)

A. C.) [UImeneB 1998: 22]. CBoe «Ha3HaYeHbe CYZbOBI»
CKODPOXOJIOB PaCCMATPUBAET KaK NIPOPECCHIo, B KOTOPOU
CTpeMUTCsS OBITH JYYIIUM CIIELUAIHUCTOM, CBOErO pOAa
HCKYCCTBO, JOCTYIIHOE He KaxaoMmy («IIpu maxom copme zo-
CMeil HYJCHA 04eHDb UCKYCCMBEHHAS CAYIcoa») [[LImereB 1998:
22, 92]. OOBEeKTUBHBINM B3I Ha MUD, POXJAOLIUANCS
B [IOBECTBOBAHUU I'epoOsi, €ro OTHOLIEHNE K NI0AIM, cebe,
CBOeIl CEMbe, OTPAXKEHHOE YoKe He B pedexcuu, a B KOH-
KPEeTHBIX IIOCTYIKaX (HampuMep, CIOCOOHOCTb yAAPUThH
oduriepa, 9TOOBI 3AIIUTUTD ZOYD) B CIOBOCOYETAHUM «Ma-
JIEHbKMU YeJI0BEK» 3aTyIlIeBbIBAET IIEPBOE CIOBO, BEIBOZS
Ha IIepBblii 1aH 06pa3 YenoBeka. B aToil CBSI3M IOKa3a-
TEJIBHBIM U JIOTUYHBIM 6110 mpepnoxxerue M. Topbkoro
3aMEHUTb aBTOPCKOe HasBaHHe MoBecTU «Ilox MysbIKy»
Ha «Yes0BeK U3 pecTopaHa», B KOTOPOM CJIOBO «4€JIOBEK»
obpeTaeT JBOSKUI CMBICI: YXOAsIIee BOCIIpUITHE 06pa-
L[eHUA K IPUCIYre CMEHIETCS TOPbKOBCKUM «Ue/oBeK —
3TO 3BYYUT ropzpo». Cornacue IlImeneBa Ha 5Ty IIepeMeHY
u ero obbsacHeHue [OPPKOMY 3aMbIC/Ia CBOEH [IOBECTH I10-
3BOJIAIOT IIPEAIIONIOKHUTD, YTO CaM ABTOP BKJIAZBIBAI Hojee
ryOOKHUI CMBICI B CJIOBO «CIIy>KEHHe», [I0/Iarast 3aHATHEM
CBOEro reposi CIIy>KeHye 4el0BeKy U 4eloBeyecTBy Kak 60-
Jiee BbICOKYIO MUCCHIO — UMEHHO K 3TOMY IIPUXOJUT Fepon
B duHae mpousBeneHus: «X0TeNI0Ch BbISIBUTH CIYIy Ye-
noBeveckoro, — nucaa M. IlImenes, — KOTOpBIM 11O CBOEU
criendpUYecKoi e TeTbHOCTH Kak 65l B pOKyce IIpeicTaB-
JI€T BCIO MacCy CIYT Ha Pas3HbIX MyTAX >XKU3HU» [[IIMeneB
1910]. MIHTeH1Ms NH1caTess HallpaBysgeT repos K Ipospe-
BaHUIO >XHU3HH, K IIOHMMAHUIO CIY>KEHHUS KaK IIOMOIIU
yesoBeKy. B aTOi cBS3U 0COOYI0 CMBICJIOBYIO HArpysky
npuobpeTaeT BO3HUKAIOIINI B IIEPBBIX pasfgesnax U 3aTeM
B duHase moBecTy 06pa3 CTapuka, TOPIYIOLLETO «MeNnAbIM
moeapom», CIacilero >ku3Hb Hukonaio CKOpPOXOZOBY.
MMeHHO ¢ 06pa3oM CTapUKa, OTKPBIBIIErO FePOI0 UCTU-
Hy: «J[06pvie A0du umerom eHympu cebs. cury om zocnodal..»
[ImerneB 1998: 150], CBA3aHO AYXOBHOE IpeobpakeHue
SIxoBa Codponbiua. O BOKHOCTH AJISL Fepost STOU CyAb60-
HOCHOM BCTPEYU CBUZETENIbCTBYET JOCIOBHOE IIOBTOPEHUE
¢passl (B Hauase u B UHATIE), CIOBHO YTBEPXKAEHIE UCTU-
HBI: «I 60m 00UH HE3HAKOMDLI CMAPUUOK, KOMOPbLL MOP208adA
MENABIM MOBAPOM, PACMPO2AA MEHS U BAONCUA 8 MEHS CUSHUE
npasdv» [L1IMenes 1998: 57]. 3meCh MHTEPECHO TAK)Ke OTMe-
TUTb, 4TO 002 pasa BbICKA3bIBAHUE O CTAPUKE MOSBILETCS
B MOMEHTSHI IIepeMEH, CIyYalomuxcs B )KU3HU CKOPOXO-
J0Ba U ero ceMbd. B Havasle moBecTBOBaHUS XXKU3Hb CKO-
pPOX0Z0Ba MPEeACTAET COBEPILIEHHO YCTOMYUBOM CUCTEMOH,
KOTOpast Ipe6bIBaeT AaXKe B COCTOSHUU HEKOTOPOro Oia-
rogeHcTBUS — CKOPOXOZOB 3aHSAT JOOUMBIM ZesoM (pe-
CTOpaH), IeTH Y4aTcs, )K€HA-X03S5I0IIKa, XJIOMOThl TOJIBKO
OT >KUJIBIIOB. 3aTeM cucTeMa gaeT cboil, u 61arogeHCcTBUe
CkopoxozoBbIxX pylunTcs — Hukomas apectossiBatoT, Jlyma
ymupaer, Hatanaps )KUBET C MOJIOABIM XJIBIIIIOM BO I'pexe,
CKOpOX0/[0Ba YBOJIBHSIOT U3 PECTOpPAHA, IZie OH mpopabo-
tain Gosee ABasuATH eT. Y TONIBKO KOTAA B AyIIIe U CO3HA-
Huu SxoBa CodppoHblua HACTYIIAET IPO3PEHNUE, U CTAPUK,
TOPIYIOIIMI TeIJIBIM TOBAPOM, BKIa/bIBaeT B HErO CUSHUE
HCTHHBI — CIy>KeHHe B IIOMOLIY 4eJI0BEKY, CUCTeMa OIATh
BOCCTAHABIMBAETCS U 0OpeTaeT yepTs! crabuabHocTH: Ha-
Tanbg poxkaeT CKOpoxozoBy BHYUKy IONbKYy U cO BpeMe-
HeM BO3BpalliaeTcs JoMol, Hukonail criaceH U IpUCHIIAeT
oT1y BecToYKy, CKOPOXOZ0Ba CHOBA IIPUHUMAIOT Ha pabo-
Ty B POJIHOU pecTOopaH U Ha PoxKZecTBO ZloMa 3alBeTaeT
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yepeMyxa — K UCIIOJHEHUIO JKeMIAaHUM. 3aKPbIThIN GprUHAN
[IOBECTH, HECKOJIBKO UAYILIUI Bpa3pes C IUTEPATYPHON —
PYCCKOH U 3apyOesKHOM Tpaguuyeit pybexxa BEKOB, OCTaB-
JISIOIeR, KaK [IPABUJIO, YUTATEN0 BOZMOXKHOCTD JOMBIC-
JIUTh BAPUAHTHI CyLel repoes, — CBUAETENbCTBYET O HeIo-
K071e6MMOY YBEPEHHOCTH aBTOpPA B TOM, 4TO obpeTeHue
Bora u ciy>eHue 4e0BeKy eCTb AJisl Feposi BHOBb obpeTe-
HYle )KU3HU, APYIUX BAPUAHTOB HET.

OTTOro B IIOBECTH YETKO IIPOCIEKUBAETCS PABHULA
MEXIY CIy)XeHUEM U MIPUCTY)KUBAHUEM, KOTOPas BU3ya-
JIUBUPYETCsl yKe B Havyajle [IOBECTU — 06pas BaKHOIO I'o-
CIIOAMHA «C 0pJeHamu no 8ceti 2pydu», OPKHYBILIETO IO CTOJI,
4T06bl [10ZOOOCTPACTHO IOAHATH U IOJATH MHUHUCTPY
YHaBIIUN HOCOBOW ILIATOK IIOIYYMJICS HACTOJNBKO Ia-
CTUYHBIM, 4TO TIeperuen B uabm 1. IIpoTasaHoBa u 6b11
IepefaH IPAKTUIEeCKU ULEHTUYHO.

D¢dekT BUAUMOCTH, HAIMIAHOCTU OOpasza B pernpe-
3€HTAIMM PACCKA3YMKA YCUIMBAaeTCs $parMeHTapHBIM
CTUIeM MbIIUIeHUS U pedyrd CKOPOXOZ0Ba, ONpefessio-
UM CTPYKTypy IIOBECTBOBAHUS B IeJIOM. Peur Manoo-
OpasoBaHHOrO YelOBeKa, JUIIEeHHAs JUTepaTypHOCTH,
C XapaKTepHBIM IJIsI Hee «[IPOCTOHAPOAHBIM CUHTAKCU-
COM» («X0POUL0 MbL 3HAEM 832A50bL pasbupamv u credumn dasce
30 0posviox; «icerdro mebs doMo2amucsi» U T.I1.) OIpeAens-
eT TaKko# crocob IIOBeCTBOBAHMUS, IIPU KOTOPOM B JI1060M
onucaHuu — OyAb TO MEPCOHAX, COOBITHE HIN CHUTya-
IMsI — BBIXBAThIBAIOTCS Hauboee BblpasuTebHble AETaNH,
OYeHb 06Pa3HO BOCIPOU3BEAEHHbIE U aKI[eHTHPOBAHHbIE
PacCKa3uYMKOM, OPUEHTHUPYIOIIHE Ha aCCOLUALINU U BKIIIO-
YaolIye BufeHNe YUTATeNS, YTO YIIyOIseT ICUXONIOrU3M
CO3/IaHHBIX PaccKasyukoM obpasos. Tak, 61arogaps cpas-
HEHMUIO 33JaI0TCS IPAHULIBI BOCIIPUATHS IIOXOTH I10CETH-
Teslell, MaTepUATU30BAHHON pPAcCKasuMKOM B BU3Yaslb-
HO-TesnlecHOM obpase: «Hozamu mpymcs, kax koberu... Kax
8 KOMNAHUY NAPOUKAMU PACCIIYMCSL. ., MAK NOCAE AUKEPOB-TO,
100 CMOAOM-MO... Hozamu-mo...» [[1Imenes 1998: 67]. IIponecc
IIOIIOIEHUS JOPOrOM efibl BCKpbIBaeT MacIuTabsl Iulie-
Mepus 6oratoro cocnosus: «O0Ha Mak-mo 8ce NPo Mo, Kax
8 N008AAAX 06UMAIOM, U HCAAUAACK, UMO HAJO NPEKPamumy,
a Cama-mo pabuuKa-mo & 6erom 8uHe Max u AYuWum, max smo
HONCUMKOM-M0 10 pSBuUKY, Kax Ha ckpunouke uzpaem» [L1Ime-
71eB 1998: 67] (3%€Ch MO>KHO OTMETHTB, YTO y COBPEMEHHO-
IO YUTATENd HAIPAIIUBAETCS ACCOLUANUSL C U3BECTHBIM
zBycruireM B. MagkoBCKOro o ToM xe psibuuke, KOTOpoe
OBLIO HAIIMCAHO I103)Ke, U TeM He MeHee ¢ nogayu [Imerne-
Ba, a 3aTeM U MasgkoBCcKOro o6pas psOurKa BbI3bIBAET ¥ 4U-
TaTessl CTOMKYI0 aCCOLUALNIO ¢ 06pazoM 6ypiys).

C OZHOM CTOPOHBI, aKLEHT Ha JAeTalfdX, CBUIETEe/b-
CTBYIOLIUI O HEIOCPEACTBEHHON OIM30CTU PacCKasdu-
Ka K IIePCOHAKY UNU COBBITHIO, BO3BPAIIAET K TPAAULIUU
BuzeHus Jlocroesckoro. C Apyroit CTOpoHsl, $pparmeH-
TApHOCTb, MpexcTaBneHHas llIMeneBbIM, SBISET YoKe
CBOMCTBEHHYI0O MOJAEPHU3MY CTPATErUI0 BUIYAIU3ALUU
06pasa, «CXBaTHIBAIOIIYIO PEAIBHOCTh OZHOBPEMEHHO B
HECKOJIBKUX PA3INYHBIX ACIIEKTAX», SIBISIOLIYIO «KYJIbTY-
py 3peHus mpezenbHo 61uskoro» [Jlapnunckuil, [yposuy
2008: 37] U CO3aAIIYI0, TeM CaMbIM, 3$deKT KuHEMATO-
rpadUYHOCTY IIOBECTBOBAHUS.

Crparerus ¢QparMeHTapHOCTH BUAEHUS, AKLEHTU-
pyloIlias BHUMAaHUe Ha OT/ENbHbIX, Ka3a70Ch OB, BEIXBA-
YeHHBIX U3 KOHTEKCTA AETANIX, CO3/laeT, TeM He MeHee,
11eJIOCTHOCTD BOCIIPUSATHUS TEKCTA, OTPAKAIOLIYIO [[eJI0CT-

156

HOCTb BOCIIPUSTHS. MUPA, 9TO OIIpeZesseT OCHOBY Guio-
codpCcKoi TpakTOBKU MUPOIOreMbl 3epKajiad, ULeU 3ep-
KaJbHOCTH U BOILIOIIAET YXOASIIYI0 KOPHIMU B TPAAULIUU
POMaHTHUYECKOU 3CTETUKHU CTPATETUIO 3€PKATBbHOTO BUJe-
Hus, y [IMeneBa MOZEPHUCTCKU TPAHCPOPMUPOBAHHO-
ro. «[lesocTHOCTD (MUpa, OpraHU3Ma, TEKCTA) — OTMEYaeT
K. YcymnoB — nposiBieHa B CIOCOOHOCTHU KOKAOTO 3HAYU-
MOTO 3JIeMeHTa HeCTH B cebe (0TparkaTh) CBOMCTBA, CMbICI
Y naMATh Hesnoro» [Mcymnos 2007: 675]. TakoBoy npejcra-
€T «3epKaJbHas dCTETUKA SKHU3HENoL001sI» [Ucymos 2007:
675], BornoleHHas B nosectu Y. IlIMmenepa. 3epKajbHbIE
CTEeHBI peCTOpaHa, Iepej, KOTOPbIMHU, KaK yKasblBaeT pac-
CKa34MK, MI00IT CUAETh U CIAJKO IIETh IIOCETUTENH, SB-
JIIOT, C OAHOU CTOPOHBI, «OECCTPACTHBIN ,pEANTU3M* OT-
paxxeHus» (mo K. McynoBy), BCKpBIBAIOIIUI TOJJIMHHYIO
CYLIHOCTB ITepcoHa)kel. C Ipyrou, — akTyaJusupyroT IIpo-
61eMy IIOAIMHHOCTY U MHUMOCTH OBITHS, €r0 JBOMCTBEH-
HOCTH, B OCMBICJIEHUU KOTOPOX PACKPBIBAETCSI MACTEPCTBO
ABTOPCKOIO BUZEeHUS U BU3yalU3allud BpEMEHU — B [10Be-
CTH BU3YQJIM3UPYIOTCS iBA BpEMEHU U ABa OBITUS repos-
paccka3uuKa: peCTOpaHHOE U CeMeKHOoe, IIpeACTaBIIio-
L[{e KOHTPACT NOAJUHHOI'O U MHUMOTO.

Kak «arpubyr nykaBoro, KapHaBaJIbHOrO Mupa» [Ucy-
OB 2007: 675], MUpa MHUMOT0, 06pa3 3epKaa U MPOeKIUsI
3€PKaJIbPHOI'O BUAEHHUS aKTYaJIU3HUPYET B IIOBECTH MOMEHT
TEaATPaIbHOCTU PECTOPAHHOTO OBITUS, BHIPAZUTENBHO- 1A~
CTUYHO BOCCO3ZAHHOU B IIOBECTBOBAHUU PACCKAZYUKOM —
HabmoaTeneM U YYaCTHUKOM JieHCTBa: «B 3arax deticmayii,
KaK éce pagHo Ha meampe...» [[1Imenes 1998: 92]. B atom pe-
CTOpaHe-TeaTpe eCcTh BCe: aKTepsl (MeTphoTensb, oduiu-
aHTBI, JIaKeu), 3pUTenu/mybnuka (IIOceTUTenu), cleHa
(obemeHHBIN 3aJ1), JeKOpALUU (3epKajlbHble CTEHBI), 3aKy-
JICBe («0C00bie CeKpemHble HOMEPAa»), CMeHa JefCTBUI (CMe-
Ha U3BICKAHHbIX OO, C YZIOBONBCTBUEM II€PEUUCIIEMBIX
PacCcKasyuKoM). MOTHUB TeaTpaIbHOCTH BOIUIOIIAET 06pas
MHMMOTO, TIIIETHOT'O YKUBOIIMCHO BOCCO3/IaHHOI'O «BBICTAB-
JieHHOTO Ha 0603penue ObiTug» [MHrapgeH 1962: 79] Kak
HENpaBAONnoLo6HOro, KPUBOIO OTPLKEHUS B 3ePKATBHBIX
CTeHaX peCcTOpaHa, TPAaHCPOPMUPYIOLIErO NULA B TUYUHBL.
VHTyuTUBHOE ITIOHUMaHUe 3TOM MHHUMOCTU He II03BOJIET
repolo MOAAATHCS UCKYIIEHUIO U 3a0bITh O COBECTH (9IIU-
307 C IIOTIBITKOM IIPUCBOUTD CJIy4aHO HAUIEHHbIE JCHBIY).
C 06pa3omM MHMMOTO KOHTPACTUPYeT 00pa3 MOAIMHHOTO —
ceMeHOro — ObITHS pacckaszyuka. [Ipoucxonsiye B HEM
COOBITHS: CAMOYOUICTBO KBAPTUPAHTA, UCKITIOUEHUE ChIHA
13 yYMINIIA, TOCIe YoMl apecT Hukomas, cMepTh XKeHsl,
POKAEHUE oUepbio BHEOPAYHOrO peOeHKa, ¢ OFHOM CTO-
POHBI, IPUJAIOT APaMaTU3M [IOBECTBOBAHMUIO, C IPYTOM —
rIyfoke pacKphIBaoT 06pas camoro CKOPOXOZOBA, €ro CHILY,
CII0COBHOCT IIPOTUBOCTOATH CyAbbe, GOPOTHCS 32 CBOUX
ZleTeld U B TO >Ke BpeMsl [T0-XPUCTUAHCKU CMUPEHHO IIPUHU-
MaTh HensOe>xHOe. B 9TOM [TOAIMHHOM ObITUM POXKAAETCST
$OKyC peacTUIeCcKOro BUfEHUs C ero MaHOpaMHOM IIpo-
eKIMel, B KOTOPOU CKBO3b IIPeMEThl 1 YaCTHO-OBITHIHbIE
ZeTanu, COOBITHS, COCTOSHUS [IPO3PEBAETCS UCTOPUUECKOe
BpeMS U HCTOPUYECKAst COOBITUIMHOCTD — PYCCKO-SIITOHCKASL
BOIMHa, YKeCTKasl peaklys BJACTU IOCje IOJABIEHUS pe-
BOJIIOLIMH 1905 T., YXOJ, B IIOATIONBE PEBOIIOLIMOHHOTO JABU-
SKEHUS U T. 1. («I10 cAyuaro 0tiHbL 3a600y muluty nyuiex 3axasa-
AU, MHe 00UH 8epHDLIL HeAogek uienHyA. Crnewiume, NOKA NYOAUKA
6 HeuseecmHocmu Hacuem nyuiek. CAUGOUKU-MO U CAUSHYMD...»
[IIImeneB 1998:104]).

dunonoruyeckui knacc. 2019. No 4 (58)



Stepanova A. A. A Novelette A Man From The Restaurant by I. S. Shmelev and the Eponymous Film by Ya. A. Protazanov...

CTpareruy BU3yaIu3alyy, IPeJCTaBICHHbIE B II0BE-
cru IlIMeneBa, IPUAAIOT XyLOXKECTBEHHBIM 0OpasaM Ka-
gecTBO, koTOpoe FO. THIHIHOB Ha3bIBAJI «KKOHKPETHOCTHIO
uszobparkeHUs». CpaBHUBAS [TOITUYECKUI U >KUBOIIUC-
HBI 00pas, ThIHIHOB OTMEYaJl, YTO KOHKPETHOCTHIO M30-
OpakeHus 0671aKA0T U TOT, U JPYroi, O4HAKO KOHKpPET-
HOCTb — pasHas: «Crnenududeckas KOHKPETHOCTb [I033UU
IIPSIMO IIPOTHBOIIONIOXKHA >KMBOIIMCHON KOHKPETHOCTH:
4eM JKHBee, OLIyTHMee II03TUYECKOe CJIOBO, TEM MeHee
OHO IIEPEBOAUMO Ha IUIaH >KUBONUCK» [THIHAHOB 1977:
310]. HabmoneHus ThIHIHOBA OTHOCUTEIBHO KOHKDETHO-
CTH U3006paKEHHUS B IUTEPATYPe U SKUBOIKCH, KK [IPeA-
CTaBJISETCS, BeChMa II0Ka3aTeNbHbl U KOIZ]a PeYb 3aXOAUT
0 KOHKDPETHOCTH M300paskeHUs B KHHeMartorpade, 0co-
OeHHO NPy 9KPAHUBALUY TUTEPATYPHBIX IIPOU3BEAEHUH.
B ornuure oT 06pasa >KUBOIKUCHOTO, KHHOOOPA3, TOMUMO
BU3YaJIbHOTO N300psKeHUs, IIOAKPEIIeH My3bIKaTbHBIM
COIIPOBOXKAEHUEM U CIOBECHBIM BbIPAa3UTEIbHBIM IIJIAHOM,
KOTOpBIH, OIHAKO, IPAaKTHYECKH HUBEIUPOBAH B HEMOM
KUHO. BO3MO>XHOCTU BU3YaJIbHBIX CPEJCTB KMHEMATOI'pa-
da, opreHTHpOBaHHbIE IIPeXe BCEro Ha JOCTOBEPHOCTD
Hepefady COOBITUIHOIO IITaHA, 0KA3bIBAIOTCS OrPaHUYEH-
HBIMU B IIOTIBITKE [TIepeHOCa Ha 3KPaH PACCy>KAEeHUH U pas-
MBILIUIEHUH TIepCOHaXKeH, 060611IeHI I, aBTOPCKUX KOM-
MeHTapues U T. J. [Iporecc skpaHusanuu nosectu «4euno-
BEK M3 PecTOpaHa», IOMUMO IIPOYEro, OCI0XKHEH U TeM,
4TO B pou3sBefeHuH IIImeneBa COOBITUIHOCTD BHEILIHASL
BTOPUYHA, OHA YCTYIIaeT MECTO COOBITUMHOCTH BHYTPEH-
Hel, IPOUCXOASIIEeN UCIIOABOIb B TAMHUKAX AYIUN U 3a-
KOYJIKaX CO3HaHMS, U BBIXOAUT Ha IIOBEPXHOCTb B pac-
CY>KIeHUSX reposi-paccKkazuuka. M B aTUX pacCy>xJeHusX,
PaCKpBIBAIOLINX BHYTPEHHUM MUP Tepost U CYLIHOCTD CIIy-
>KE€HHUS KaK [TOMOII1b 4eJIOBEKY, X COCTOUT Uiesl Ipou3Beie-
HUSL. AKIIEHT, TAKUM 06pasoM, CMeIaeTcst ¢ COOBITUIHOIO
[UIAHA TI0BECTHU Ha IMYHOCTD koBa CoPpponbida CKOpPOXO-
ZoBa. B aToM obpase, BHyTpeHHEM U BHEIIHEM, CO3/jaH-
HOM aBTOpPOM BU3yaJIbHO-IJIACTUYHO 33 CYET CTUIEBOTO
cBoeobpasus ero xe — repost — peun, — u uges, u popma
IIOBECTBOBAHMUS, U CIOXKET — B Pa3BUTUHU JYXOBHBIX KaueCTB
JIMYHOCTH Ha ee IMyTH k Bory.

Ilepesath cpescTBAaMU KMHEMATOrpada CII0XKHbIM IIIMe-
JIeBCKMM 3aMbICeJI OKa3aJoCh BecbMa 3aTPYAHUTENIBHO,
€C/IM He CKa3aThb HeBO3MOXKHO. [I03TOMy BIIOTTHE ITOHAT-
HBIM IIpejcTaBisercs pemieHue S. IIporazaHoBa co3zaTh
cOBCTBEeHHBIN cleHapuil. PunbM 6bUL CHAT B 1927 I. U I10-
Jy4us1 Ha3BaHUe «JenoBeK U3 pecTopaHa. JlpaMa B 6 4acTIX
no reme Y. C. [IImenesa». [loBecTs Obla, I10 CYyTH, IIEpenu-
CaHa PEXXUCCEPOM, IIOCKOIBKY HeOGOraThlil COOBITUNHBIN
[UIAaH JINTEPaTypHOro opuruHaia TpeboBan HOIONHU-
TEJBHBIX SIIM30/0B, YTOOBI CO3ZAThH CIOXKET, CIIOCOOHBII
yBII€Ub 3pUTEJS, C OLHOMN CTOPOHBI, U COOTBETCTBYIOLIUM
WIEe0NOrMYeCcKrM 3a/la4aM COBETCKOI'O KUHO, — C APYTOM.
Pe>xuiccep mepeHOCHUT feiicTBre duibMa B 1916—1917 IT. —
pasrap IlepBoii MUPOBOI BOMHBI U KAHYH PeBOIIOLMH (Ha-
IIOMHUM, fielicTBUe rToBecTy IlIMeneBa MPOUCXOAUT I10CTIE
IIOZABIEHHUS PEBOMIONMH 1905 I. ¥ BO BpeMs PyCCKO-SIIIOH-
CKOH BO¥HBI). JleficTBue $uibMa pasBOpayMBAETCS BO-
KpYT pecTOopaHa U peCTOPAaHHOM >XU3HU U B CBOEH OCHOBE
uMeeT N1060BHYI0 HHTPUTY, CBA3AHHYIO C 00pasoM fouepu
CxopoxozoBa HaTasnbu, npugaBas KMHOIOBECTBOBAHUIO
4epThl MeJIOZPaMbl, KOTOPbIE MOJKPEIIIIIOTCS MOTUBAMU
4yZeCHOI'O CIIaCeHMsI HeBeCThl U IIOCPaMIEHUS KOBAPHO-
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ro cobnaszuurens. OTMETUM, YTO B TUTpax $uUIbMa UMeHa
IIepCoHaXkel He yKaszaHbl. CKOPOXOZOB IIPEJCTaBIEH KaK
«,4eJI0BEeK" U3 pecTopaHa», HaTtanps kak «1ous», Kapaces
KaK «paOpUKaHT» U T.II., B pe3yJibTaTe Yero IepcoHaAKU
YTPauuBaloOT CBOIO MHAUBUYAJIbHOCTD, YTO IIOAYEPKUBAET
CXeMaTHYeCKUI XapaKTep UX 00pa3oB.

Cro>KeT BBICTPaMBaeTCs CAEAYIOLMM 06pasom: mocie
[IOJIy4eHUS U3BECTHUS O CMEPTHU ChIHA yMUpaeT >keHa CKo-
poxozoBa, Haransio 3a Heyriaty (oOydeHus) MCKIIOYa-
0T U3 yuuauia, 1 CKOpOXOZOB yCTpauBaeT ee Ha paboTy
B PECTOPaHHBIA OPKeCTp, IAe HaTanbsa cpasy cTaHOBUTCA
obbexTOM HomorarenscTB pabpukanra Kapacesa (06pas
Mazemyasenb ['yITesreT B KUHOBEPCUH 3aMeHseTcst obpa-
3om Hatanbu). B nome CKOpOXOZOBBIX MOSABISIETCS YKUTIELL
COKONMH — Kypbep BOEHHOI'O MMHMCTEPCTBA. MexXay HUM
v Hatanbeil BO3HUKAET CUMIIATHS, 3aTeM N0O0Bb — OHU
06Bs1B715110T CKOPOXOZOBY O pellleHUU IOXKeHUThCs. JKe-
Hux Hartanbu faeT peskuil oTnop Kapacesy, korga ctaHo-
BUTCS CBUJIETEIEM €TO OYePENHBIX JoMOTraTenbCTB. Kapa-
CeB, ITIOCETUB OJHAXbl BOEHHOE MUHUCTEPCTBO, YBUEI
TaM Kypbepa M y3HaI B HeM >xeHuxa Haranpu. XKemag
BCe >xe NoOUTbCs AeByIIKH, KapaceB kpaleT ceKkpeTHoOe
IIMCbMO M3 INANKU Kypbepa U IIaHTKUpyeT HaTanpio —
€C/IA OHa He YCTYIIUT €ro CTPACTU, €€ KEHUXY YyrpOoXKaeT
TIOpPbMa 32 yTepio 0c060 CeKPeTHOro JOKyMeHTa. HaTanps
cornairaercs moexats k KapaceBy, Bble3nHbIM opULiHaH-
TOM JJIS CepBUPOBKU JOMaIlIHero y>kuHa dabpuxaHTa
U ero JlaMbl HazHavyaloT CKOpOX0oJi0Ba, KOTOPBIM He Jora-
ZbIBAETCS, KOMY OH OyzeT mpuciyxusats. XKenux Hatansu
BUJIUT, KaK OHa ye3xkaeT ¢ KapaceBsIM, U 6pocaeTcst BLO-
FOHKY, YTOOBI CIIACTH 4eCTh TI06UMOM. B punane ¢puabma
>KeHUX U oTel] cracaloT Haranbio u oT6bupator y Kapacesa
nuckmo. Happy end.

BoicTpanBaHue COOBITUIHOIO psaja B CroxeTe QUIb-
Ma/KHUHOBEPCUHU COTIPOBOXKALTCS OBICTPOTOH €ro BU3yaIn-
3anuu. 3gech [IpoTazaHOB UCIIONb3YET TPAAULIUOHHYIO IS
[onnuByna TEXHUKY, POXKIEHHYIO B PEKHUCCEPCKOM OIIBITE
JlaBuzna I'puddura. CTOSBIINI Y UCTOKOB UTPOBOTO HEMO-
ro kuHo, I'pudpdur, kak ykassiBaet XensmyT Kopre, «and-
depeHIMpPOBAT U PaCIIMPUI CIOBAPhb CYLIECTBOBABIIHX
JI0 HEro 3JIEMEHTOB ,KHHOS3BIKA“.., YCOBEPLIEHCTBOBAB
BO3MO>KHOCTU IIPEUMYIIIECTBEHHO BU3YaJbHON Ilepefauu
ctoxetoB» [Kopre 2018: 68]. Benen 3a ['puddurom [Iporasa-
HOB UCIIONb3YET BbIPa3UTEIbHbIE PECYPChI TapalNeIbHOTO
MOHTa)ka KaK OJHOTO U3 IPMEMOB BU3yaJIU3allUH, IPAKTU-
YeCKU UCKIIYUB U3 GUIbMA UHTEPTUTPHI (HAAINUCH, 00D-
acusmomye gerictere). Oco6eHHO SIPKO 3TO MPOSBILETCS
B QUHAIBHOM SIM30Z€ JOMoraTenbcTBa Kapacessim Ha-
TaJIbU, T/le TIOCTEIIEHHO YCKOPSIOLIeeCs YepefloBaHue TPexX
MMHUCIOKETHBIX JIMHUM B IIapUIeIbHOM MOHTaxe (1. Ka-
paceB B KOMHATe HaMEpEBAETCs COBEPIIMTb HACUIME HaJ
Hatanpeii. 2. Ee xeHux COKOnMMH 6eXUT 110 Jopore, crieria
el Ha romoue. 3. CKOpOXOZOB, HU O 4eM He II0f03peBas,
cepBupyer B lome Kapacepa CTOJ /11 XO391HA U €r0 JaMbl),
KOTOpBbIe CXOZATCS BOEAUHO B MOMeHTe ocBoboxkeHus Ha-
TaJIbU, yCU/IABAsl BHYTPEHHEE HANIPSHKEHUE CLEHBI, BU3ya-
JU3UPYs, TEM CAaMbIM, SMOLMOHAIBHBIM PSJ| U CO3/[aBasl CO-
OTBeTCTBYIOLUIN 3$PEeKT 3pUTENBCKOTO BOCIIPUATHUS (3TOT
npueMm puddura cTaHeT KIACCHKO Ha BCEX TOCTIEAYIOIINX
9Talax pasBUTUSA KuHeMaTorpada).

C nepBbIX KagpoB ¢unbMa 33haeTcs CATUPUKO-UPOHU-
decKkni GOH BOCIIPUATUS IIPOUCXOASIIIErO Ha SKpaHe, Ile
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Puc. 1. dunsm «YenoBek U3 pectopaHa» (1927). [lapannenbHb il MOHTaX

OCHOBHbIM CITIOCO60M BH3yanM3alUK BBICTYIIAI0T MOHTAX
U peskas nmepebuBka ob1ero U KpynHoro miaHos. ClieHa
¢ rTHOGHYIIMMHU B OKOTIaX CONATAMHU, 33/al0las IIAHOPAM-
HYIO CTpaTeTHIo BUJEeHUs U OTKPhIBAIOIIAS OOIIMIA [I/I1aH,
repe6GuBaeTCs KPYIHbIM [UIAHOM PYCCKOM TPOMKHU, Hecy-
11eM [TOCETUTEJIeN B PeCTOpaH. Yrap BOMHbBI U CMEPTH IIe-
pebuBaeTcs peCTOpPaHHBIM yrapoM, KaMepa BBIXBAThIBAET
KpyIHBIE IJIaHBl YIIUTAHHBIX BOGHHBIX YNHOB, HA)KMBAIO-
LIIMXCS HA BOMHE.

CaTUpUIECKYI0 OKPACKy KHHOOOPa30B reHepaoB yCu-
JIMBaeT My3bIKaJIbHOE COTIPOBOXKIeHHE. 31eCh IPe/CTaBIs-
eTcs 1enecoobpasHbIM CAeNATh OTCTyIUIeHHEe. My3bIKaib-
HOe COIIPOBOXKAeHME GUIbMa OBLIO CO3LAHO B 1990—2000-€
IT. y>Ke B IIpoliecce BOCCTAaHOBIEHUs prnpMa 110 3aKasy BI-
TPK, u cyI1eCcTBYIOT IBE €r0 BEPCUU: 1996 I'. — KOMIIO3UTOD
T.B. Byesckui1 [[IpoTazaHoB 1996] 1 2004 I. — KOMIIO3UTOP
u ucnonHurens — K. Bacunpes [[IporasaHos 2004]. M3Ha-
YaJIbHBIM BaPUAHT MY3bIKaJIbHOIO COTIPOBOXKJEHUS OCTAI-
Cs1 HEM3BECTEH. ABTOPY CTaTbU YAAJI0Ch CBA3aThCA ¢ Tapa-
com Bopucosudem ByeBckrM, MOSCHUBIINUM, KaK IIPOMC-
xozuna pabora Has My3bIKOH K GUIbMY: «S] [IHCaT My3bIKY,
UIpaJl ee Ha CUHTE3aTOpax, MOAOGUPAT IIyMbI, IIOTOM BCIO
MOIO FOTOBYI0 GOHOrpaMMY [IOAKIALbIBAIM B MOHTXKHOM
Ha I[Ta6onoBke. IlepBOHAYANBHBIN BAapUAHT GUIBMA, BU-
zumo TocdunpmopoHIOBCKYIO Bepcuio, Buzen He3 3ByKa,
B HEM MEHSJIM TUTPBI HA COBPEMEHHBIE U 03BYYUBAIN MOEH
My3bIKOH. MOTy IIPeAIONOXUTD, YTO HeMble GUIBMBI LU
B KMHOTE€ATPaX IO Tallepa, I03TOMY 3ByKOBOU JJOPOXKKH
Mor1o Boobiie He 6bITh». COrTAaCUMCS C TIPEAIION0KEHU -
eM aBTOpa MY3bIKU. XOTS yoKe BbILIEAIINH B 1925 I. $UnIpM
C. DiuseHmTeriHa «BponeHoceln IloTeMKUH» BO BpeMs

! JlaHHas nHGOPMAaLYS IIOMyYeHa B TPoLiecce IMYHOM Meperucky aB-
Topa cTaThy ¢ KoMosutopom T. B. Byesckum. McKkpeHHss 61arofapHoCTh
Tapacy BopucoBuyy oT aBTOpa 3a IPEAOCTABICHHYIO0 KOHCYTBTAIMIO.
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npembepsl B CCCP compoBoykaics 3BydaHreM pparmeH-
ToB cumoHuii JI. BeTxoBeHa, a 3aTeM My3bIKOU DAMYHJ2
Maiisens, HamMCaHHOM CIELMAIbHO I TI0Ka3a uIbMa
B BepnuHe B 1926 I., punbm «UemoBek U3 peCTOpaHa» OpU-
TMHAJIbHBIM MY3BIKQJIBHBIM COIIPOBOXKAEHHEM He obina-
Zan (MMsI KOMIIO3UTOPa B TUTPaX OTCYyTCTBYyeT). M Bce xe
HeCMOTps. Ha TO, 4TO My3bika B ¢punbme . [IpoTasaHoBa
Gosee MO3ZHEr0 IIPOUCXOKIEHUS, IOJNaraeM, 4TO OHa
TpebyeT OCMbICTIeHUs B PaMKaX ZaHHOW CTaThH, IOCKOJb-
Ky IpeJCTaBIseT MHTEPECHEHIINN OIBIT My3bIKaJbHOMN
MHTepIpeTalluy U OZHOBPEMEHHO IIPUEM BU3yaIM3alUuU
B KMUHOIIOBECTBOBAHUU.

Myssika B HeMOM QuIbMe SBISETCS OXHUM U3 KIIode-
BBIX CJIara€MbIX BU3yalIM3alluM Kak IPO3peBaHUs CMbICIIa,
ofecreunBaOIMM BHYTpeHHee BuneHue obpasa. IMeHHO
My3bIKa, HapsJy C aKTepPCKOW UTPOM, SIBISIETCS OCHOBHBIM
CPeLCTBOM XapaKTePUCTUKU U B OIpeJieIeHHOM CMBICIIE
TUIM3ALUY KHHOOOPA30B IepCoHAKEN. FIMEHHO My3bIKa
BCKPBIBAE€T CATUPUKO-UPOHUYECKUI U ApaMaTUYECKUN
IJIaH UX OCMBICTIEHHUS, Paszesis Ha OM0>KUTENbHBIX U OT-
pHULIaTeTbHbIX.

Mysbika, cosganHas T. b. ByeBcKUM, O4eHb BbIpa3UTEIb-
Ha, MHOT'OI'PAaHHA U PAa3HOIUIAHOBA. B Hel IIPOC/IEXXUBAIOT-
Cs1 OTTOJIOCKU MEJIOAUN PyCcCKOTO POMAaHCa, TaHIE€BaJIbHBIX
Y MapllleBbIX PUTMOB C HaJIO>KEHHUEM IIyMOB, FApMOHUY-
HO BIIMCAHHBIX B TeMIIOpUTM PunbMa. B ompeneneHHbIX
anu3onax obperaer IMPUYECKUI PACIIEBHBIN, BpeMeHa-
MU 3ByKOU300pa3uTebHbli XapakTep. Birarogaps mysbike
B KMHOIIOBECTBOBAHUU YETKO PasrpaHUYMBAIOTCS JBa IIPO-
CTPAHCTBA, A/ KOKLOTO 13 KOTOPhIX XapaKTepHa CBOst cOb-
CTBEHHas MY3blKaJIbHas T€Ma, CBO€ OCMBICIEHUE U OLIeH-
Ka: IIPOCTPAHCTBO PeCcTopaHa U ero obuTaTenei 1 TMIHOe
IIPOCTPAHCTBO reposi, OTPAHUYEHHOE YKE€HOM U JI0YEPBIO,
a TI03JlHee U ee KeHMXOM. My3bIKalbHOE «II0OBeCTBOBaHUE»
BBICTPaMBAETCS Ha KOHTPaCTe JIByX IPOCTPaHCTB. Busyas-
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HBIN PAZ, IPeACTABASIOUINI PeCTOPAHHYIO XKU3Hb, COIIPO-
BOXKZAETCS OBICTPOI MY3BIKOM, TEMIT KOTOPOI IIOIHOCTHIO
COBIIAZIAeT C TEMIIOM COOBITUH B KaJpe U 3aaeTCs B Hayase
dunpMa, COIPOBOXKAAS DIIUB0Z C HECYLLEHCS 110 CHEXKHBIM
[IpOCTOpPaM HOYU PYCCKOM TPOMKOM, JOCTABISAIOLIEH [10CE-
THUTeJIe! B pecTopaH. HamucaHHas B CBET/IBIX Ma)>KOPHBIX
TOHAaX OHa IlepefiaeT aTMocdepy B3BUXPEHHOrO, becirabari-
HOrO Becesbs, MbSHCTBA U PasBpaTa, OLHAKO e€JUHCTBEH-
HBIM B PECTOPAaHHOM Te€Me I10YTU HaBA3UUBBIN JIEUTMOTHUB,
06pasyIoLIIiT «KPYrOBYI0» KOMIIO3ULMIO TEMBI, aKLIEHTUPY-
€T CYeTHOCTb U IIyCTOTY PECTOPAHHOTO ObITHSL, ero 6eccMpIc-
JIEHHOE KpyroBpallleHue. JTa )K€ CyeTHOCTb XapaKTepu3ay-
eT 1 06pasbl MepPCOHAKEN — PECTOPAHHBIX 3aBCEIZIATAER,
4TO BBIPA3UTENIbHO IOAYEPKHBAETCA MYy3bIKaJIbHOU TEMOH,
>KaHPOBOM OCHOBOM KOTOPOU SB/SE€TCS MOTOPUKA, CUMBO-
JIA3UPYIOLIAas CYeTHOCTD JBU>KEHUU IIePCOHaXKEU B Kaape
U onpezesIollas UX UpOHUYECKOe OCMBICTIEHUE B PUTMUY-
Ho¥ Mmysbike. Tak, 06pa3 $pabprkanTa Kapacesa conposo-
JKZaeTcss MeJlofuell, HamoMuHamoueil GoKCTpoT; 06passl
reHepajioB — MaplleBOU MeJoAUeN, CO3JaHHOM B HECKOJb-
KO MapoJUUHON MaHepe, a IIOTOMY YaCTO COCKaIb3bIBalO-
IIEeH B FAJION U IOJBKY.

MysbiKalbHas TeMa, XapaKTepUsylolias JUYHOe IIPOo-
cTpaHCTBO CKOPOXOZOBA, BBICTPAUBAETCH IO KOHTPACTY
C TeMOM PeCcTOpaHHOro ObITHS U BBIIMCAHA B JIUpUYe-
CKU-MUHOPHBIX, CIIOKOMHBIX TOHaX. Ee TeMII He coBmaja-
€T C TeMIIOM BU3YyaJIbHOTO Ps/ia, OH ropa3/o MeJJeHHee,
€ro CIIOKOMCTBUE aKI|eHTUPYET Pa3dMepeHHOCTh CEMEMHOMN
>)KM3HU U IYLIEBHO-JAYXOBHOE CIIOKOMCTBUE caMoro CKo-
POXOZOBa, HAOMUHAIOIIEE PACCYAUTENBHOCTh U GuIo-
codcKuUil CTPOU MbICIel LIMeTeBCKOro repos. [1aBHbIl ee
Iepexoj, B MeJIOAUIO BajlbCa, COIIPOBOXKAAIOILYIO TI0O0B-
HYI0 TeMy KMHOIIOBECTBOBAHMS, L0OABIseT BHIPA3UTENb-
HocTy oTHomeHusM Hartanpu u CokonuHa. JIupuyeckas
TeMa IIpephIBaeTCst $parMeHTaMU C XapaKTepHbIMU He-
CTPOMHBIMU, p€3KMMU HEOXKUJAHHBIMU 3ByKaMU, UMUTHU-
PYIOILIMMU KPUKHU )KUBOTHBIX, TPEBOXKHBIE 3BYKH JIBEPHO-
ro 3BOHKa, 060 4aCOB, 3ByKAMU OTMEPSIOILEr0 MIHOBEHUS
MeTpoHoMa. Takre $pparMeHTh! [IepefaloT CTPax, FOpeys,
9yBCTBa CKOPOHU, a IIOPOIi U yrKaca, KOTOpbIe UCIIBITHIBAIOT
CKOpOXOZIOBBI, Y YCHUIMBAIOT 3MOIIMOHAJIbHOE HaIIpsKe-
HIe B BIM307aX MOMyYeHUs TIOXOPOHKU Ha ChIHA, CMEPTHU
>xeHbl JkoBa CoppoHblva, UcKIOUeHNs HaTtanby U3 rum-
Haszuu. HauBbICIIero sMOIMOHAJIBHOIO HaKaja, IOYTU
[ATETUYECKOTO 3BYYAHUS U [ICUXOIOTUYECKON IIIyOUHBI
«CKOPOXOJ0BCKas» My3blKaJbHas TeMa LOCTUTAET B Kylb-
MMHALIMOHHOU CIieHe HaCUIBCTBEHHBIX JOMOIATEIbCTB
Kapacepa u cnacenuu Hartaney >xeHuxoMm u oruom. Co-
CTOSIHUE y>Kaca U MyKHU, IPKO BbIpaXKEHHOE MUMUKOU aK-
Tpuchl Bepsl MaJIMHOBCKOM, YCUIUBAETCS COIIPOBOXAA-
IOLIMMU MY3BIKaJIbHBIN PAJ] 3ByKaMU METPOHOMaA, BbI3bI-
BAIOIIMMMU aCCOLMALIMIO CO 3BYKaMU CEPAEYHOTO pUTMa,
CTYKOM 3aMHUPAIOIIEro OT CTpaxa CepAlla, U aKIleHTUPYET
IICUXOJIOTMYECKOE HANPSHKeHUE IIPOUCXOAAIIEro Ha aKpa-
He fipaMaTuyeckoro gerncrsa. Myssika T. B. Byeckoro ycu-
JIMBAET APAMATU3M, BO3BpallaeT Ge3bIMIHHbIM [1€PCOHA-
KaM GUIbMa UX UHAUBUYAIBHOCTD, OTPAXKAET IICUXONIO-
rUYeCcKoe COCTOSIHME U CTPacTU repoes (moxoTs Kapacesa,
oTyassHMe CKOpOXOZ0Ba, CepAeuHyro MykKy Hartanbu), roa-
HUMas TeM CaMbIM MeJIoJpaMaTHdeCcKoe KMHOIIOBECTBOBA-
Hue 10 $punocodCcKoi umen IUTepaTypPHOro OpUruHaIa —
ITOMCKOB PaCCKa3UUKOM «IIPaBJbl )KU3HU».

Philological Class. 2019. N° 4 (58)

Mysbika u ucnonHenue K. BacunbeBa npencTaBiasioT
CTUIM3ALMIO UTPBI TaIlepa Ha posiie KaK MOIBITKY BOCCO3-
IaTh II0XY 1920-X — BpeMs cozfaHus ¢unbma. Urpa Tarme-
POB, COIPOBOXKAAIOIIAS [TOKA3bI PUIBMOB B DTOT [EPUOZ,
9acTo SBJSANA BapUallUM Ha TeMbl IOMIYNSIPHBIX IECEH-
HBIX MEJIOAUN, COOTBETCTBYIOLIUX 10 TOHATbHOCTU/TEM-
IIOPUTMY/MeNoANKe BU3yaJIbHOMY psfly. B ucnonHenun
K. BacunbeBa MysBIKQIBHOE COIIPOBOXKIEHHE 06pasoB
[epCOHAXEN U KITIOYEeBBIX DIIM30A0B GUIbMA CIY>KUT BbI-
pakeHHeM HX PEeXHCCePCKOM OLEHKHU B COOTBETCTBUU
He CTOJIbKO C 3CTETUYECKHUMHU, CKOJIBKO C UIe0IOTUYEeCKU-
MU 33ZlayaMU COBETCKOro KMHO. CaTUPUKO-UPOHUYECKUN
addexT cozzaeTcs BBeAeHMEM B My3bIKUIBHBIN P y3Ha-
BaeMBIX U Jla>kKe IIMPOKO MOMYyASpHBIX Menoaui. Tak, cie-
Ha DaHKeTa Iy3aThIX reHepaIOB, HAKMBAOIINXCS HA BO-
IHe, COIIPOBOXKZAeTCs Menoguen «Bpary He caeTcsd Hall
ropAbId ,,Bapsart»; cieHa KyTeka KyIIoB obpamieHa me-
nopueit «<KopobedHUKOB»; Pa3roBOPhl O CO3JAHUU COK03a
nakeeB/OPUIMAHTOB [IPOXOAST IO/ LIYTIAUBbIE BapUALUU
Mmenoguu «CMeso, TOBApHIIY, B HOIY!»; 5IIM307 ¢ MOsIBIIe-
HUeM >XUibla — 6yzayiero >keHuxa B jomMe CKOPOX0O/0Ba
COIIPOBOXKAAETC MeNoJMeN MOoMmynapHon necHu «KpyTur-
CSI-BepTUTCA IIap ronyboii»; CleHa IIaHTaXKa U JOMOTa-
TenbcTB HaTaspy NpOXOAUT IIOJ, UTPUBOE UCIIONTHEHUE Me-
noguu «Cepale KpacaBUIbl CKIOHHO K U3MEHe», KOTopas
BCTYIIaeT B KOHTPACT C IaTETUYECKUM BBIPAKEHUEM MYKHU
Ha muue Hatanbu (kajp, BBIXBAaUY€HHBIM KPYITHBIM IIJIAHOM)
1 [IepeBOAUT JpaMaTUUeCKOe B INTEPATYPHOM OpUTHUHATIE
IIOBECTBOBAaHUE B MenogpaMy. MysblKa, B L[€JIOM BblAEp-
>KaHHas B UTPUBBIX TOHAX, CMEHSIETCS TUPU3MOM, a IOPOU
Y TparuyeckyM 3ByYaHUEM B CLIEHAX JOMAIIHEro ObITUSL
CKOpOXOZOBa, TZe YCIYXXIUBOTO JIaKesl CMeHseT CKopbs-
LM MY>K ¥ 064111 oTel,.

O6a BapuaHTa My3bIKAIPHOTO COIPOBOXKAEHUS — JIU-
puKo-ipamarudeckas Tapaca ByeBckoro u BOAEBUIBHO-
MesofpaMaTrdeckas (Tanepckuil posib K. Bacuibesa) —
33/]AI0T pasHoe BuieHue COOBITUIHOrO PSAAa U MepCoHa-
ket pruibMa U npeAcTaBisioT nocie S. IlporasaHosa yxe
«IBOMHYI0» HMHTeprpeTranuoo nosectu M. IImeneBa Kak
JBaXK/bl OTIOCPEAOBAaHHOE BOCIIPUATHE TUTEPATyPHOI'O TEK-
CTa — IIEepBBIN ABJILET UHTEpIpeTaunio bonee auTepaTyp-
HOT'O TEKCTa, He>kenu GUIbMA, BTOPOU — UHTEPIIPETALUIO
PEe>XXHCCEPCKON BEepCUH, T.e€. CIOXKeTa, NPeACTaBISIOIIero
OCHOBY KMHOCLeHapus. [Ipu oToM 06a BapraHTa OTPAXKAIOT
LIIMEJIEBCKYIO MBIC/Ib ([I€PBBIM — IIMENIEBCKUN APaMaTU3M
U drnocodcKyo OCHOBY ITOBECTH; BTOPOH — HErOLOBAHUE
nycaTens Mo MOBOAY SKpaHU3ALUU, BLIPAYKEHHOE B 3asIB-
JIeHUU B razere «BospoxxzeHue»: «[IpaBa Ha mepepaboTky
MOEro poMaHa s KuHeMmartorpada s HUKOMY He [JaBal.
COBKMHO CJe/IaJI0 U3 Hero HeCKpbIBA€MO HarJIbIi aruTalu-
OHHBIN ITOJJIOr — [IEPEHECIU AEUCTBUE B 1917 FOZ, IIPUAYMA-
TV CBOE COZIep>KaHIE — BCe JUISl TOTO, YTOOBI CepALle 3pUTeIs
CKaJI0Ch U HAIIOTHUJIOCh BeJIMKUM HErofloBaHUEM NIPOTUB
IIOZITIOrO CTPOS U 30/I0TOIIOTOHHUKOB») [[IIMeneB 1928: 2].

My3sbIKaIBHOE COIPOBOXKAEHHE 0OPa30B IIepCOHANKE
FapMOHUYHO JOIONHSET TEXHUKY aKTepCKOro BOILIOILE-
HUS, JIeXKAIIYI0 B OCHOBE BU3YaJbHOM CTPaTeTnU KUHOIIO-
BECTBOBaHUA. B puiibMe ueThpe OCHOBHBIX IIEPCOHAXKA:
SAxoB Ckopoxomos, ero foub Hataned, ee >xeHux COKONUH
u dpabpuxant Kapaces. KuHorum mociefHuX Tpex BbI-
Jlep>KaH B BOAEBUIbBHO-MEIOApaMaTUYeCKOM CTUJIE, UTpa
AKTEPOB COIIPOBOXKIAETCS CTAaHAAPTHOMU /ISl HEMOT'O KUHO
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OIlepaTOPCKOM TEXHUKOM — KPYIHbIM IUIAH, aKLIEHT Ha JKe-
CTaX 1 MUMUKE, CBOMCTBEHHBIX [IE€PCOHAXKY-CXEME U IOJ -
YePKUBAIOIIUX B 3TOM CXeMATUYHOM 0O pase OIpeieIeHHYI0
ZOMUHUPYIOLLYIO YepTy: Hartanbsa — BorulomieHue 10681
¥ HeBUHHOCTHU; COKOJIMH — BOIUIOL[EHYE YeCTH U B1aropog-
cTBa; Kapaces — BomoljeHre KOBapCTBa U IIOXOTH.

U3 aroii cxemsl BeIOUBaercs 06pa3 CKOpOXOL0Ba, XOTS
U CBSI3aHHBIN C OCTAJIbHBIMU yYaCTHUKAMU KUHOJEMCTBA,
HO OZHOBPEMEHHO HAXOAAIIMICS Kak Obl BHE CHCTEMBI
[IepCOHAXKEN U CMEIIAOLIUI AKIEHT C COOBITUIHOCTY Me-
JIOAPaMATUYECKON Ha CODBITUIHOCTD BHYTPEHHEIO MUPA.
VmenHo 06pas CKopoxozoBa B GrecTsIieM UCIIONIHEHUN
Muxauna YexoBa paspyllaeT MeloJpaMaTU4IeCKUN KaHOH
¥ BO3BpalllaeT K Ha3BaHuIo ¢puibma: «YeoBex 13 pecropa-
Ha. JIpaMa B 6 4acTIX».

Ponb SIkoBa CkopoxozoBa — mnocienHsas pabora Yexo-
Ba B COBeTCKOM KHHO. CobcTBeHHO, amurparus lImenesa
1 HeBo3BpaleHue YexoBa u3 epmaHuu, r1e OH y>ke HEKO-
TOpoe BpeMst paboTan B TeaTpe Makca PeitHxapza, onpene-
Uy cyaboy uabMa, rocsie HeCKOIbKUX [T0KA30B 3arpe-
LI€HHOTO U BHOBb OTKPBITOT'O 3PUTE/I0 TONBKO B 1990-X IT.
K momeHTy paboTsl Haj ponbio B dunbme IIporasaHoBa
Uex0BbIM yoKe OblIa CO3ZaHa COOCTBEHHAS CHCTEMA aKTep-
CKOM TeXHUKHU, COTTIACHO KOTOPOM I1e/Ib apTHCTA 3aK/04a-
JIach He B TOM, YTOOBI UTPATh 33JaHHYI0 PEKHUCCEPOM POJIb,
a Mmeopump XyLO>KeCTBEHHBIN 00pa3 MmepcoHaXka, UCXOAL
Y3 CYIIHOCTH, U3 CMbIC/Ia CAMOTO IIePCOHaXKa, 10 IPUHIIU-
Iy pasnuyuus «s» U nepcoHaxa. CornacHo YexoBy, apTUCT
ZOJDKEH, BKIIOYUB BOOOpaXKeHUe, IIPeJICTABUTb, UTO OyzAeT
4yBCTBOBATH U KaK OyzeT JefCTBOBATh TEPCOHAXK, UCKOSL
13 ero (mepcoHa’ka) BHYTpeHHeHN CYIIHOCTH/XapakTepa
U B ero (mepcoHa)ka) o6CTOSTeNbCTBAX. B 3aBUCUMOCTH
OT DTOrO aKTep 3aKIabIBaI B 06pas OIpezieneHHbIe Ke-
CTBl, MUMMKY, PUTM JIBU>KEHUS, OCAHKY U T.II. B aTOM 3a-
KIo4aioch oTinure meroga M. Yexosa ot meroza K. Cra-
HUCJIaBCKOro, KoTopoe obosHaunn Cepreit IOpckuii, yka-
3bIBast Ha TO, 4TO MeToj CTaHMCIABCKOrO IpeAnoaraeT
IIOMCK CXOZCTBA «sI» U ITepcoHaxka [FOpckum 2003: 134-135].

PafoTa B 9TOM HarpaBleHUH 103BoIuIa YeXOBY CO3/ATH
u3 ponu CKOpOX0ZoBa 06pa3 «<MaJIEHBKOTO YenoBeka». Ka-
Mepa 3aQUKCUPOBATIA U YOIy KIUBBIE )KECTBI PECTOPAHHOTO
opuUIMaHTa, U MUMUKY — TO YHI>KEHHOTO JIaKesl, TO YOUTO-
rO FOpeM 0TI, ¥ HE>KHOCTD BO B3I/ISLZE B CLieHaX C J0Yephlo,
U CropOleHHyI0 M0 FHETOM YKU3HEHHbBIX 00CTOSTENHCTB
CIIMHY, U YHUYKEHHO-TIOZYMHEHHYIO 1103y B CLIeHEe PasroBO-
pa c aupekTopoM yuunuia. OTMETUM, 3TO Kak pas camas
sIpKas U3 CLieH, I03BOJIAIOIAs TOBOPUTD O HECOBIAJeHUNU
BUZIEHUS POJIM — PEXKUCCEPCKOrO U aKTepcKoro. OBpYHO
B CLleHaX [I0Z06HOro pona (0COGEHHO B HEMOM KUHO) YroJ
CBeMKHU KaMepbl HaIlpaB/leH CBEPXy BHU3 Ha IPOCAILEro,
4TO BUBYaIU3UPYET JEMOHCTPALIUIO €ro IOAYUHEHHOTO I10-
noxxenus. B punpme IIporasaHoBa KaMepa pacIioIoKeHa
POBHO, MBITASCh IEMOHCTPUPOBATh UM Pa3rOBOP Ha paB-
HBIX, WIH OTCYTCTBUE O0COOBIX IPUYUH A7t GECIIOKOMCTBA.
W Tonpko mosa Yexopa, aKLEHTUPYOLIAS YHUXKEHHOCTb
IPOCHOBI, CO3ZAET ONTUYECKYIO MUIIO3UIO U3MEHEHHUS YIIa

JINTEPATYPA

CBhEMKHM, KOTOpbIM, cornacHo I. Kopre, nomkeH «ykasbl-
BaTh Ha CaMOOLIyIleHHEe IIepCOHaXa (HallpuMep, Ha dMO-
LUOHAIBHYI0 HECTaOWIBHOCTD) WIM CIY>)KUTh CUTHAIOM
06 omacHocTH n30Oparkaemoil cutyaunu» [Kopre 2018: 70].

Kunoobpasz CkopoxozoBa, CO3ZaHHbIN YeXOBbIM, Ta-
KM 06pazoM, TpaHCPOPMUPOBAI CTPYKTYPY MeTOApaMa-
TUYECKOI'O0 KMHOIIOBECTBOBAHMS U XOTA Obl BHEIIHE, UMeS
B BUZY COLMATIbHBIE 0OCTOSITENBCTBA, CMOT IIPUOIUBUTHCST
K INTepaTypHOMY OpUTHHAIY, BBIIAS, TEM CAMBIM, 3a IIpe-
JleJIbl U e0I0TNYECKOr0 COBETCKOro KaHOHa. U Bce »ke 3TO-
r0 OKa3aJIOCh HEZOCTATOYHO, YTOOBI [IepeHeCTU Ha dKPaH
IIMEJIEBCKYIO AYXOBHYIO JOMHUHAHTY — Bepy KaK OCHOBO-
II0JIATAOLIYI0 BHYTPEHHIOK COOBITUIHOCT TUYHOCTH, Cy-
MeBIIIei IPeBO3MOYb CYALOY.

Br1BOZIBI

CpaBHUTEIbHBIN aHAIU3 TUTEPATYPHOTO U KUHEMATO-
rpaduecKoro Mpor3BefeHUH B KOHTEKCTe MO3THUKU BU-
3YaJIbHOCTH U NPOOIEeM SKpaHU3ALNUY [I03BOJISET IPUITH
K BBIBOZLy O TOM, YTO B OT/IMYME OT HAI/IAZHOCTHU JIHUTEpa-
TYpPHOT'O TIOBECTBOBAHHUS, OPUEHTUPOBAHHOIO Ha «II0Ka3»
BHyTpeHHeH COObITUIHOCTY J[yXOBHOTO MUPA repost, BU3Y-
IBHOCTb KMHeMaTorpaduueckast akTyaIu3upyeT COObITHH-
HOCTb BHEIIIHIOW, 00yCIOBNIEHHYIO 3aMBICIOM aBTOpA IIepe-
OCMBICIUTD TPAAULMHU PYCCKOU KIAaCCUKU M aKIIeHTUPOBaTh
VHbIe 3CTeTUYEeCKUE KOHCTaHThI yoke COBETCKOrO UCKYCCTBA.

Tem He MeHee kuHOBepcud . IIporasaHoBa B onpeze-
JIEHHOM CMBICJIE SBJI€TCS 3HAKOBOM, ITIOCKOJIbKY OTparka-
€T IPOILECChl, POMCXOAUBIINE B COBETCKOM JIUTEPAType
1920-X IT. Bo-1IepBhIX, MeIojpaMaTUYecKoe IIpeIoMIeH1e
nosectu llImeneBa B Ipolecce SKpaHU3ALUM OTBEYAJIO
CO3HATENbHOM YCTAaHOBKE Ha IIOIYJIApU3aLUIO B JIUTEpa-
Type U TeaTpe 20-X IT. )KaHpa MeJOAPaMbl, OTBEYAIOIIETO
[OTPeGHOCTSIM MacCoBOro 4MTartens u sputens’. Uccie-
ZOBaTeIN YKA3BIBAIOT, YTO «B 1919 6bUI 0OBIBIEH KOHKYPC
Ha JIyYLIYIO MEJIOAPaMY, B )KIOpPU KOHKypca Bxoaui M. [ops-
kui. [Ipu nogaep>xke A. JlyHauapcKOro Ha MeIOApamy Kak
Ha CTep>KeHb pellepTyapa OpUEeHTHPOBAIUCH CO3/JaTeNIN Tea-
Tpa ,Pomaneck“ (MockBa, 1922—1923 IT.)» [Muxarinosa 2003:
524]. Bo-BTOpBIX, KapAUHATbHASL TpaHCGOPMALIMSI CMBICTIA
nurepartypHoro npoussesenud M. C. [IImenesa B mponecce
9KPaHM3alUU CBUAETEIbCTBOBAIA O TOM, UTO IIPOIIEeCC CTa-
HOBJIEHUS HOBOM COBETCKOM 3CTETUKU B MaCCOBOM HCKYC-
CTBe, B YaCTHOCTY B KVMHO, IIPOMCXOAUI ropasno OsicTpee,
HEeXXeJIU B IUTepaType, KOTopas (B TOM YHCIIE U IIIMeNeBCKast
Ip03a) K MOMEHTY CO3ZaHUI GUIbMA COXPAHSIA IPOYHbIE
CBA3U C TPAULMEN PYCCKOM KJIACCUYECKOU JIUTEpPaTypEl
1 OHOBPEMEHHO C 3CTETUKOU MOAEpHU3Ma.

' OTMETHUM, 4TO MOMYyAIPHOCTb MEIOAPAMBI B IOCTPEBOIOLOHHBIN
NepUOoJ, PaCCMaTPUBAETCS UCCIEA0BATeNIMU KaK ONpe/ie/ieHHasd TeH/eH-
nus. Tak, mo mpicau O. MUXallIoBOM, pacliBeT 3TOr0 >kaHpa Bo PpaHLuU
nocsie Benukoyt $paHIly3cKoil peBONIOLUK ObUI BO MHOIOM 06YCIOBIEH
BO3POCILEH PONBI0 «MACCOBOTO MOTPeGUTENS HUCKYCCTBAa» U TEM, 4YTO
«Menozpama Hecsa B cebe ,MOpaIb PEBOIOLUU®, IOCKOJIbKY OTBeYana B
310Xy 061ecTBeHHbIX MoTpsceHnH XVIII-XIX BB. COLMAIbHBIM U HPAB-
CTBEHHBIM 3aIIPOCaM TPETHETO COCIOBUA» [MuUXaiIoBa 2003: 523].

Babuikas H. A. JlyxosHble uckaHus B nosectu 1. [lImenesa «JenoBek 13 pecropaHar. — 2016. — URL: ist.nasbal.ru/literatura/20071/index.

html (gara obparenus: 05.05.2019).
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