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Introduction
My first reaction when | was invited
to review Cross-Disciplinary Horizons of In-
termediality: Linguistics — Literary Stud-
ies — Translation Studies, edited by Olga
Vorobyova, Ruslana Savchuk, and Larysa
Taranenko [2024], was to decline the task,
as nine chapters from the total of 16 are
written in Ukrainian. However, the sev-
en remaining ones, the list of chapter ti-
tles, the accompanying abstracts, and the
summary on pages 345-355 are in English
and seemed to be quite challenging. Yield-
ing to curiosity, | took the invitation as an
opportunity to reflect on current and rele-
vant issues in linguistics, semiotics, trans-
- lation and literary studies. The interactions
et between various media and arts have by
now become quite central especially to
these fields. Could this collection indicate
that intermediality reflects a change of
paradigm or can it be considered just an-
other trend? This was one of the reasons
that made me decide to review it.

A paradigm shift?

The question posed by the editors in the foreword of the volume: “Intermediality in philo-
logical studies: a fashion trend or a new paradigm?” does not have an easy answer. Changes in
thought in the Humanities are constant and gradual. They do not occur overnight, and it is hard
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to determine when a paradigm shift occurs. The concept of “paradigm” in scientific thought was
initially described and systematized by Thomas Kuhn [1962/1991]. Aniké Kalman [2016, p. 96]
points out that “[a]lthough critics chided him for his imprecise use of the expression, Kuhn was
responsible for popularizing the term paradigm, which he described as essentially a collection
of beliefs shared by scientists, a set of agreements about how problems are to be understood.”
And she adds: “Indeed, a paradigm guides the research efforts of scientific communities, and it is
this criterion that most clearly identifies a field as a science. A fundamental theme of Kuhn’s ar-
gument is that the typical developmental pattern of a mature science is the successive transition
from one paradigm to another through a process of revolution” [Ibid., p. 96]. Before the transi-
tion occurs, however, many marginal theories grow until they destabilize and replace the centre.
From Werner Wolf’s perspective, “[flor some time the humanities and the study of literature in
particular have witnessed yet another ‘turn’: the intermedial turn” [Wolf, 2011, p. 2]. Addition-
ally, Bill Louw [2011, p. 174] observes that “New methods are born as a result of paradigm shifts
and scientific revolutions. They are the paths that we adopt after they have been dictated by mo-
mentous discoveries in science.” Due to the new perspectives the studies presented in the col-
lection bring, the question posed is whether this paradigm shift has occurred and whether the
chapters in the volume reflect it.

Lost in lexis

The main keyword of the volume is “intermediality.” As explained by Olga Vorobyova [2021,
p. 294], quoting after Irina Rajewsky, “Current use of the term intermediality is associated with
the works of Aage A. Hansen-Love, an Austrian scholar who in 1983 dwelt upon the correlation
between intermediality and intertextuality, defining the former as phenomena in which individual
media or their material manifestations — such as word and image — become inextricably bound
to, or even ‘merged’ with one another and as such ‘are simultaneously and oscillatingly present”
[Rajewsky, 2005, p. 52].

However, according to Agnes Petho [2011, p. 1], this term is rather controversial as it
depends on “the assumptions regarding the nature of mediality itself, with no shortage of various
taxonomies and definitions concerning the types and categories of intermediality.”

Another complicating factor is that the terms “modality” and “mediality” seem at times
to be used interchangeably. Even if we accept the current definition of “mediality,” in logic, se-
mantics, and grammar, modality has traditionally been used in a quite different sense: it “is con-
cerned with speakers’ attitudes and perspectives towards the propositions they express” [Wales,
1991, p. 302], or “modality refers broadly to a speaker’s attitude towards, or opinion about, the
truth of a proposition expressed by a sentence” [Simpson, 1993, p. 47].

Moreover, both “modality” and “mediality” are preceded by the prefixes multi-, pluri-, inter-,
trans-, which add to the Babel of concepts and definitions. Hence, updating definitions are always
welcome to prevent a less seasoned scholar from becoming lost in the forest of semantics.

In their seminal book and building on Halliday’s functional linguistics, Gunther Kress and
Theo van Leeuwen expand the notion of modality to visual communication. They explain: “The
term ‘modality’ comes from linguistics and refers to the truth value or credibility of (linguisti-
cally realized) statements about the world [...] But modality is not only conveyed through these
fairly clear-cut linguistic systems” [Kress, van Leeuwen, 1996, p. 160]. They add: “A spoken text
is not just verbal but also visual, combining with ‘non-verbal’ modes of communication such as
facial expression, gesture, posture and other forms of self-presentation. A written text, similar-
ly, involves more than language: it is written with something (gold, ink, (en)gravings, dots of ink,
etc.); with letters formed in systems influenced by aesthetic, psychological, pragmatic and
other considerations, and with a layout imposed on the material substance, whether on the
page, the computer screen or a polished brass plaque. The multimodality of written texts has,
by and large, been ignored [...]. Today, in the age of ‘multimedia,” it can suddenly be perceived
again” [lbid., p. 39]. Thus, from a social semiotic perspective, the authors pave the way towards
a multimodal approach to artistic artefacts.

To provide a way out of the lexical maze, the image of a symbiotic relationship, where
different parties benefit from the interaction, may be useful. More specifically, multimodality
tends to be concerned with the tactics and strategies needed for the interplay of one or various
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modes (hypertexts, photography, painting, architecture, film and theatre, etc.) when construct-
ing a fictional narrative. According to Marie-Laure Ryan and Jan-Noel Thon “Through multimo-
dality [...] different types of signs combine within the same media object — for example, mov-
ing image, spoken language, music, and sometimes text in film - while through intermedial-
ity, texts of a given medium send tendrils toward other media” [Ryan, Thon, 2014, p. 10]. In
this way, intermediality considers two or more media in a symbiotic relationship. In doing so,
it shapes and changes the parties involved, creating a new fictionality. According to Werner
Wolf “(inter)mediality can also be conceived of in both a narrow and a broad way: the narrow
sense focuses on the participation of more than one medium within a human artefact,” and a
broader one which “applies to any transgression of boundaries between conventionally dis-
tinct media and thus comprises both ‘intra-’ and ‘extra-compositional’ relations between dif-
ferent media” [Wolf, 2011, p. 252].

Objectives and methodology

One of the reasons that make Cross-Disciplinary Horizons of Intermediality: Linguistics —
Literary Studies — Translation Studies a timely publication is the fact that, being grounded in a
multidisciplinary methodology, it offers various applications by means of analysing a range of
works of art from the perspective of linguists, literary and translation scholars. This multiplicity
stands as evidence that a paradigm shift may be in progress. A close observation of the keywords
in English that accompany all the chapters will reveal the wealth of different media involved and
consequently the distinct methodological approaches. The reader is thus introduced to multi-
ple intermedial interactions between literary texts and architecture, cinematic discourse, music
(jazz, song, literary musicalization, or music-driven eroticism), photography, drama and theatrical

production, visual arts, and translations. Through the numerous analyses and illustrations, the
reader is thus able to realize what the notions of intermediality and all the different prefixes that
modify the term “modality” imply.

Given the above, the aim of this review is, at least, a double one. First, to verify, by way of
comparative analysis, the validity of the authors’” assumption that the current research centrali-
ty of intermediality as well as adjacent phenomena might be regarded as a marker of paradigm
shift in philological studies. Second, to outline the scope of pedagogical implications related to
the issues, both theoretical and applied, brought up in the volume, when the latter are scruti-
nised through the lens of language and literature classroom.

Seven chapters discussed

As mentioned above, the volume brings together 16 chapters, seven of which are in Eng-
lish. Four of these belong to Part 1, one to Part 2 and two are the only ones in Part 3. In Part
1, “Linguopoetics of Intermediality,” Chrzanowska-Kluczewska (Chapter 1) presents an original
contribution to the poetics of architecture. She argues that within this concept one must distin-
guish between the language of architecture (i.e. non-verbal medium perceived as analogical to
verbal poetic text) and the language about architecture (i.e. verbal description of architectural
structures). She explains how the first instance is realized by figurative representation whereas
ekphrasis prevails in the latter. The material the author uses comes from guidebooks and trav-
el literature describing Buddhist religious monuments in Tibet and Nepal. Quoting Siglind Bruhn
[2000, p. 8], she explains ekphrasis as “a representation in one medium of a text composed in
another medium” [Chrzanowska-Kluczewska, 2024, p. 34] and points out that “[i]ntermedial and
transmedial relationships between the verbal and architectural media are as if axiomatically as-
sumed” [Ibid., p. 27]. A more detailed definition of ekphrasis can be found in Peter Verdonk: “Lit-
erary ekphrasis, as it ultimately evolved from rhetoric, can be taken in a wider and a narrower
sense. In the wider sense, it is a detailed description of any real or imagined object or scene, or
of an abstract idea, mental image or state of emotion. In the more restricted sense, ekphrasis is
associated with poetry addressing not only works of visual art, such as paintings, tapestries and
sculpture, but also architectural art, and functional artefacts such as goblets, vases, and weap-
onry like swords, shields and suits of armour. In this case too, all these objects may be real or fic-
tional” [Verdonk, 2005, p. 233]. A pleasure to read, this chapter shows how buildings and other
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physical phenomena can be experienced by means of verbal descriptions, using various kinds of
tropes besides metaphors.

Also, in Part 1 and from a communicative pragmatic and experimental phonetic perspec-
tive, Tetyana Sayenko (Chapter 5) analyses two WWII resistance public speeches, one by King
George in 1939 and the other one by Winston Churchill in 1940, comparing them to their re-
spective cinematographic and musical renderings, also including the reference to two duelling
songs in the film Casablanca. Her results indicate that certain rhythmic, temporal and intonation
patterns constitute what she calls a rhetoric of resistance and that the mode of speech deliv-
ery and the speaker’s voice reveal the true nature of the speaker and may affect the audience’s
response. Like Chapter 1, Chapter 5 makes a delightful reading. Tetyana Sayenko justifies her
alignment with intermediality by saying that “[t]he multimodal nature of inspirational speech-
es makes them unique verbal art forms that can create new spaces of meaning, thus transform-
ing political and cultural realities” [Sayenko, 2024, p. 123]. The chapter concludes that “the emo-
tional transformation of both the speaker and his audience is the result of the multimodal (and
intermedial) interaction of the tools affecting the perception” [lbid., p. 143].

Like Chapter 5, Chapter 7 examines the rhetoric of war in public speeches, also in Winston
Churchill’s 1940 address and in the film The Darkest Hour. A detailed analysis of verbal and non-
verbal rhetorical devices in three video media leads Yaroslava Fedoriv to hold that anti- and pro-
war messages are genre-dependent in the sense that logical arguments characterize documen-
tary whereas feature films tend to be more emotional. She concludes that “[flrom the interme-
diality perspective, a message can be amplified if accompanied with supporting channels that im-
pact the audience’s senses: colour, sound, size, movement, and the like, with contrasts playing a
crucial role in the message perception” [Fedoriv, 2024, p. 181].

These chapters (1, 5 and 7), however rich, unique, varied and detailed in their analyses, do
not seem to draw a clear boundary between intermediality, transmediality and multimodality.
This is one of the reasons | believe an opening theoretical chapter spelling out the differences be-
tween the working terminologies would be opportune.

Also, in line with the previous chapters in Part 1, Chapter 9 looks into multimodal represen-
tation of the image of “pillars” as a metaphor in English-language political discourse on Europe.
It examines how long the metaphor remains a novelty before its use becomes conventional. In
terms of methodology, the study relies on corpus analysis. The data derived mainly from two on-
line text corpora: Europarl 3: English Corpus, composed from the proceedings of the European
Parliament dated 1996 and 2006, and the British National Corpus. For the online visual corpus,
VisMet 1.0, online corpus of about 350 images from political cartoons, advertising, artworks, or
other categories was used. Other sources were also used, such as entries for the word “pillar” in
three well-known dictionaries (The Oxford English Dictionary, Macmillan and Merriam Webster).
Anna Kryvenko concludes that the degree of conventionality or novelty of monomodal and mul-
timodal expressions must be placed in a continuum, depending on the genre and the aims of var-
ious social actors. The cline of novelty / conventionality depends on the communicative purposes
of different social actors as well as specific genres, which can be modified within individual situ-
ational contexts. The author also shows that there are semantic differences between verbal and
visual metaphors that must be taken into account. Here, the word “intermediality” is not used.
Instead, the focus is on mono-multi-modality. Anna Kryvenko defines multimodality as “the co-
occurrence and interplay of different semiotic resources for making meaning” [Kryvenko, 2024,
p. 211], adding to the definitions presented above.

In Part 2 (“Intermediality in Literary Studies”), Chapter 12 contributes to research in interme-
diality by examining the works of Boris Mikhailov, who belongs to the Kharkiv School of Photog-
raphy. Here, Michele Vangi offers an analysis of the photographer’s work Unfinished Dissertation,
which presents an interplay between text and personal pictures. The material selected allows the
author to define the term “iconotext: a work that combines text and image in a multiform fusion,
linking two apparently irreducible objects to create a new one” [Vangi, 2024 p. 273], and shows
how Mikhailov’s art is an instance of political dissidence, opposing the narrative of Soviet realism.

Many artists have combined texts and photography, or what is called “photographic poetics”
to create narratives, or iconotexts. At the exhibition in the J. Paul Getty Museum, In Focus: Writing
for the Camera, on view from February 22 through May 29, 2022, the connection between writing
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and photography was displayed. As announced, the “exhibition showcases imaginative, conceptu-
al approaches to the practice of combining written words and photographic images during the last
50 years [...]. ‘Modern and contemporary artists have often employed a variety of media to create
their work, and many incorporated photography into their practices,” says Timothy Potts, Maria
Hummer-Tuttle and Robert Tuttle Director of the J. Paul Getty Museum. This exhibition celebrates
the fruitful conversations that such different media can spark when brought together” [Tate, 2022].

Having read the chapter, experiencing the artwork in the exhibition does indeed prove the
“Vitality of a photographic iconotext,” which is the subtitle of the chapter’s Section 6. More col-
lected publications on the subject would definitely be welcome.

The two chapters that close the book belong to Part 3, “Intermediality from the Transla-
tion Studies Perspective.” In Chapter 15, Tetiana Nekriach and Ruslana Dovhanchyna probe the
similarities and differences between interlingual and intersemotic translation of fiction. They make
a distinction between the strategies and the tactics used in transposing literary texts into differ-
ent media, such as theatre or cinema. The strategies involve domestication and foreignization
whereas the tactics are seen as a specific way of solving a particular problem by means of differ-
ent practices, such as omission, generalization, concretisation, replacement, compensation and
transposition. Their main concern is how far intersemiotic translation can go beyond linguistic
constraints. The authors conclude that literary texts and intersemiotic translations often clash
regarding their stage or screen transposition, distancing the representation from the primary
source. The reason, they argue, it that “interpretations are multiple, subjective, highly depend-
ent on various social, ideological and artistic factors” [Nekriach, Dovhanchyna, 2024, p. 335].

In the final chapter, Oleksandr Rebrii addresses the intersemiotic translation of verbal de-
scriptions and their corresponding illustrations in children’s literature and points out the difficulty
of the transposition due to various social and cultural differences. He details four strategies used:
(1) the translation of the verbal component only; (2) the translation of both visual and verbal com-
ponents requiring two professionals (an interlingual and an intersemiotic translator); (3) a choice
between translating either the verbal or the visual component (or a partial and/or altered adap-
tation); (4) translating only the verbal while omitting the illustration altogether [Rebrii, 2024]. Nu-
merous examples are provided, but especially interesting is the difficulty of translating Rudyard Ki-
pling’s short story How the Alphabet was Made, illustrated in the original work with Latin letters to
Ukrainian Cyrillic, or transposing Anatole Bilenko’s East Slavic hero in Kolobok to the Anglo-Saxon
world. The author holds that deciding on how to translate both text and illustration is a complex
issue, having to take into account the culture, the context and the market.

The structure

The point | would like to raise here refers to the way the chapters were organized. All the
abstracts and the chapters discussed above indicate that the first part of the volume offers nine
quite varied studies under the umbrella title of “Linguopoetics of Intermediality.” However, four
of them (Chapter 5, 7, 8, 9) address the interrelations between political issues and the different
mediatic manifestations. Perhaps they could have deserved a separate section, since they seem
to be in line in terms of their focus. The other chapters in Part 1, the language of architecture
(Chapter 1), musicalization of literary prose (Chapter 2), an essay on visual arts (Chapter 3), a
linguistic narrative of French artistic discourse of the 18™ to 21° century (Chapter 4), and the
construction of emotion in film discourse based on Halliday’s social semiotics (Chapter 6), these
could remain under the umbrella title of Part 1. Instead of three parts, the book would have
displayed more unity and balance if Part 1 had been broken into two. This would have allowed
the reader to perceive more clearly the wide scope of intermedial studies. Besides, the Résumé
at the end provides a brief account of the overall purpose of the book. However, due to the
relevance of the publication, perhaps a more expanded opening chapter in English situating and
defining intermediality would have been quite welcome to an international audience.

Pedagogical applications

The collected chapters in Cross-Disciplinary Horizons of Intermediality: Linguistics — Literary
Studies — Translation Studies systematize and update the theory, applying it to many different con-
texts. They are thought-provoking and may provide a springboard for pedagogical applications.
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In the teaching of language and literature, earlier trends in this direction can be felt. One of
them is parts of the programme in Literary Awareness [Zyngier, 1994], which can benefit from
the theoretical support the book provides. For example, aiming at intermediate (A2/B1 in the
Common European Framework of Reference for Languages) English as a foreign language (EFL)
teens at a government-sponsored high school, Viana and Zyngier [2022] describe a unit adopt-
ing a four-phase model: (1) sensitizing students to the role of dialogues in context; (2) verbaliz-
ing their understanding of the main concepts; (3) identifying stylistic features; and, especially,
(4) applying the recently acquired knowledge to new contexts and media, including, for instance,
documenting all the decisions for the staging of a scene that students have read and deciding on:
the venue (e.g., the kind of playhouse it will be performed at, the maximum number of seats, lo-
cation, etc.); the target audience (e.g., age group); the critics to be invited to write reviews (e.g.,
the types of publications where they want the reviews to be published); the merchandise to
be sold before/after the performance (e.g., programs, CDs / DVDs, T-shirts); the sponsors who
would like to be associated with this play; the setting where the scene takes place (e.g., time of
day, lighting, objects on stage); the music (e.g., song, live or recorded performance, volume); the
actors (e.g., age, costume, make-up, manner of speaking, body movement, position on stage, re-
lationship between the characters, the intention implied in their speeches).

Another possibility is providing more theoretical support for Unit 12 in Developing Aware-
ness in Literature [Zyngier, 2002], where students are asked to act as mediators in the LITERA-
TURE system [Schmidt, 1982]. Here literary works are placed in the field of social interactions,
and students are asked to discuss cover designs (colours, layout, pictures, paperback / hard-
back), price range, location of sale etc. for some of the literary texts presented. Their decisions
must be based on their textual interpretation.

In addition, a multimodal semiosis of different book covers of a novel could be enlightening
for students of both literature and language [see, for example, Ngrgaard, 2023, p. 510]. The study
of advertising could also help students see the relationship between language and culture through
the fictions it creates its “verbal play, compressed story-telling, stylized acting, photography, car-
toons, puns and rhythms” [Cook, 1992, p. xv]. In a more recent coursebook, Ronald Carter and An-
gela Goddard [2016] open new vistas into a wide variety of language aspects by building from stu-
dents’ actual experience and working with many different kinds of media and settings.

Contributing to the experimental data on pedagogical applications, Chesnokova [2016] se-
lected a poem by Emily Dickinson (A Slash of Blue) to see if the medium of presentation affect-
ed students’ responses. Participants (135 graduate and undergraduate students majoring in Eng-
lish Philology or Translation Studies from a Ukrainian Humanities Department) were separated
into five groups: Groups 1 and 3 read the poem in a conventional classroom environment, Group
4 in a survey on Facebook, and Group 5 listened to the poem on YouTube. The results Chesnok-
ova obtained from a questionnaire provided enough empirical evidence to conclude that medi-
um by means of which students are presented to a text does indeed affect the response. Inter-
estingly enough, the authentic version used in the classroom contributed mostly to the negative
assessment data. As one can see, the pedagogical applications of multimodality and intermedi-
ality are manifold.

Conclusion

All in all, that Cross-Disciplinary Horizons of Intermediality: Linguistics — Literary Studies —
Translation Studies provides a metalanguage, methodological strategies and applications that
help the teacher, the scholar, the translator, and the reader in general understand what can by
now be considered a paradigmatic change in the studies of Humanities. That said, one cannot
review a book on intermediality without considering its cover and how it reflects its content. In-
geniously, the design features a large “I,” standing for “intermediality,” at the center of a Venn
diagram, which represents the logical relationships between the intersecting modes. Each circle
stands for one of the key topics explored in the chapters.

Having experienced the wealth of diverse intermedial interactions that the chapters pro-
vide, one closes the book with a much more enriched and expanded vision of the innovations re-
sulting from the melding of arts and various media. | feel definitely rewarded for having accept-
ed the challenge.
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A0CBIA NOrPAHMYYA: LUNAX A0 PO3YMIHHA IHTEPMEAIAIBHOCTI

PeueH3ito NnpucBAYEHO 06roBOPeHHI0 3micTy Ta obcAry NpobiemaTnKK, PO3rAAHYTOT Y KONEKTUBHIM
moHorpadii «MixaucumnniHapHi obpii iHTepmeAianbHOCTI: NIHIBICTUKA — NiTEPaTYPO3HABCTBO — NepeKkna-
[03HaBcTBO» (nig peaakuieto O.MN. Bopobitosoi, P.I. CaBuyk Ta J1.I. TapaHeHko) (Kuis, 2024), pe 3ibpaHo
npaui ABaALUATU BigOMMX BYEeHMX 3 YKpaiHu, MonbLwi, AnoHii, ITanii Ta HoBoi 3enaHaiji. Y peueHsii aHani-
3Y€ETbCA Y 3iCTAaBHOMY K/tOYi, Ha T/li 3BEPHEHHA A0 CYMiIXHUX 33 TEPMIHONOTIEKD ABULL, MNPUNYLLEHHSA, BU-
cnoB/ieHe y MoHorpagdii, CTOCOBHO Toro, Wwo po3byaoBa CTy4ilt iHTepMmeaiabHOCTI MOXe MapKyBaTh Nnes-
He MapagurmanbHe 3MilLeHHA Yy r'yMaHiTapucTuyi. JloBefeHHA L€l rinoTesmn 3 onepTam Ha MiXKAUCLMNNI-
HAaPHW METOAO0NOTIYHUI NiAXiA € | MEMOK BUKNAAEHMX Y MOHOrpadii cTyain. Ha Thi po3pisHeHHA megi-
aNIbHOCTI 1 MOZANLHICTI B peLeHsii BUCBITIEHO CMMBIOTUYHI 3B’A3KM MiXK HUMM, SKi I'PYHTYIOTbCA HA B3ae-
moaii pisHUX mMegia (niTepaTypHO-XyA0XKHbOrO, KiHemaTorpadiuyHoro, TeaTpaabHOro, My3M4yHOro, NoAiTUY-
HOro, NONeMIYHOr0) i MUCTELTB (apXITEKTYPU, XYAOXKHbOI NiTepaTypn, 06pa3oTBOPYOro MUCTELTBA, XYA0K-
HbOI KiHemaTorpadii, LOKYMEHTAPUCTUKMN, PUTOPUKM, NONITUYHOT KAPUKATYPUCTUKM, KHUKKOBUX iNtOCTpa-
uin, apamatyprii, doTorpaodii), a TaKoXK Ha My IbTUMOZAIbHOMY MiAX0Ai A0 MUCTELLbKUX apTedaKTis. Y ae-
TaNbHOMY OFNALI PO3A4iNiB, HANMCAHMUX AHTINCHbKOK MOBOLO | MPUCBAYEHUX MOBI aPXITEKTYPU Ta CTOCOBHO
apXxiTekTypu, nyb6AiYHMM NPOMOBAM CYNpOTUBY Y IXHBOMY KiHEMaTOorpadiyHOMY Ta My3MYHOMY MOZAHHI,
0Cc06/1MBO TUM, LLO CNMPAOTbCA Ha BOEHHY PUTOPUKY, BUKOPUCTaHHIO 06pas3y KOOH (CToBMiB) y AUCKYpPCI
€BpOCOIO3Y, a TaKOXK noeTuLi doTorpadii Ta NpobaemaTuLi iHTEPCEMIOTUYHOIO NepeKknasy, OKPEeCtoTb-
€A, Y MEXax CynpoBiAHOI MeTu ornaay, AeAKi MOXANBOCTI AMAAKTUYHOMO 3aCTOCYBaHHA 3acafiHUYMX NOO-
YKeHb Ta A0CNIAHMLBKNUX 3000YTKiB, penpe3eHToBaHMX Yy MoHorpadii, y pisHux cdepax HaBYaHHSA, BKIOYA-
104 Ti, AKi CNPAMOBAHO Ha PO3BUTOK NiTePaTypPHOT 06i3HAHOCTI CTyAEeHTIB. Take 3aCTOCYBAHHA MOXKe Top-
KaTucA po3byaoBu CTUAICTUYHOI YYTAIMBOCTI YATaAYiB 40 3BUYHUX YM HOBITHIX KOHTEKCTIB Ta cepeoBuL Ha
TANi PO3MILLEHHA MUCTELLKMX TBOPIB Y MOJI coLiaNbHOT B3aeMoA,ii i BCTaHOB/IEHHSA 3B’A3KiB MiXK MOBOIO Ta
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KY/ZIbTYPOIO Kpi3b NPM3My CTBOPEHUX HUMMW YABHUX CBIiTiB. KOMEHTY0UM 0COBANBOCTI CTPYKTYpU MOHOrpa-
ii, aBTOpKa 3a3HayYaE, WO KHMra, 0OKNaAMHKA AKOI BiA3€PKA/IOE 3IUTTA MUCTELTBA | PISHOMAHITHUX No-
HATTEBMX Ta OUCKYPCUBHUX CEPEAOBULL, O CKAALAE 3MICT il PO3A4iNiB, € AyXKE OYiKYBAaHUM BUAAHHAM, Y
AKOMY iHTepMeZia/IbHICTb NO3ULLIOHOBAHO AK GEHOMEH, LLLO KOHLLEHTPYE Y CObi eCTeTMYHI, NOAITUYHI Ta co-
LiaNbHi pO34yMM CbOrOAEHHS.

Knroyosi cnosa: iHmepmediansbHicme, MyabmumMoOanbHicms, Mo8a XyOOXHbOI nimepamypu, ek-
¢pasuc, iHmepcemiomuyHulli nepeknad, napaduamasnbHi 3MiHU, cumbiomuyHi 38°A3Ku, nedazoeziyHe 3a-
cmocysaHHsA, nimepamypHa obi3HaHicms
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This review discusses the scope and extent of the volume Cross-Disciplinary Horizons of In-
termediality: Linguistics — Literary Studies — Translation Studies, edited by Olga Vorobyova, Rusla-
na Savchuk, and Larysa Taranenko (Kyiv, 2024), which brings together the contribution of twen-
ty prominent scholars from Ukraine, Poland, Japan, Italy, and New Zealand. The review aims to
examine, while applying a comparative analysis, the argument postulated in the volume as its
objective that intermedial studies tend to mark a paradigm shift in the Humanities while address-
ing related terminological issues in the area, relying upon a multidisciplinary methodology. Dis-
criminating between mediality and modality, the review highlights their symbiotic relationship
grounded the interaction of various media (literary, cinematic, theatrical, musical, political, po-
lemic) and arts (architecture, fiction, music, visual arts, feature movies, documentaries, rheto-
ric, political cartoons, book illustrations, drama, photography) as well as a multimodal approach
to artistic artefacts. Suggesting a detailed overview of the chapters written in English, which fo-
cus on the language of and about architecture, resistant public speeches in cinematographic and
musical rendering, particularly addressing the rhetoric of war, the image of pillars in EU related
discourse as well as poetics of photography and the issues of intersemiotic translation, the re-
viewer outlines some pedagogical applications linked to a few relevant studies in the field, in-
cluding those that are aimed to cultivate the university students’ literary awareness. Such appli-
cations, the outining of which is an additional objective of the review, may concern developing
stylistic sensitivity to traditional and innovative contexts and media, while approaching artistic
works placed in the field of social interactions and establishing links between language and cul-
ture through fictional worlds they create. Commenting upon the structure of the monographic
study, the review indicates that the volume, whose cover vividly mirrors the melding of arts and
media represented in its chapters, is a much welcome publication which situates intermediality
as a phenomenon involving aesthetic, political, and social reflections of our times.
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