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STYLISTICINNOVATION AND MODERNIST TENDENCIES
IN THE POETIC SCHOOL OF RASUL RZA

Memoro focniAXKEHHA € BUSHAYEHHA XYA0XKHIX Ta CTUAICTUYHMX HOBALLi B NOeTMYHOMY cTuAi Pacyna P3un,
3 0C06/1MBOIO YBArolo A0 NPUAHATTA HAM BIZIbHOTO BipLWa, B3aEMOAIT 3 MOAEPHICTCLKOIO eCTETUKOIO Ta LWKp-
LLOrO NiTepaTypHOro 3HaYeHHA LMX TeHAEHLj B a3epbaiaKaHCbKil noesii. Y gocnigxeHHi 6yam 3actocoBaHi
Memoou CTUNICTUYHOIO Ta NOPIBHANBHOIO aHaNi3y BUOpaHMX BipwwiB Pacyna P3u Ta KNOYOBMX NpeaCcTaBHUKIB
oro NiTepaTypHOT LIKOAM A8 BU3HAYEHHS }KaHPOBUX 0COBIMBOCTEMN, NIHIBICTUMHUX HOBALLM Ta BigXUNEHD Bif,
TpaamLiiHWMX noeTnYHKX Gopm B azepbaiiarKaHCbKIN niTepaTypi. 30cepesKyoHnch Ha TBOPHOCTI HOTUPLOX LIEH-
TpanbHWX nocTatei — Pacyna P3u, Anekbapa Canaxsaze, Ani Kapima Ta Pamisa PoBLuaHa, ocniarKeHHa aHanisye
iXHIO MOETUYHY TBOPYICTb, W06 BUCBITAUTU TpaHCHOPMALLtO NOETUYHOT GOPMM, MOBM Ta TEMATUYHUX NUTaHb, AKI
BIZPI3HANN LIIO LLKOAY Bif TPAAMLIMHOI a3epbaitgykaHcbKoi noesii. MpeacTaBHMKM NiTepaTypHOI WKoau Pacyna
P31 cBigoMO BigjiLLAW Big, KNaCUUYHMX MOETUYHMX XKaHPIB, TAKMX AK ra3e/ib Ta Kacuaa, NPUAHABLUM BiIbHWIA BipL
nig, sBnanBom €Bponu, AWM NPONoHyBaB cBoboAy Bif GIKCOBAaHMX CXEeM PUMYBAHHSA Ta METPUYHUX MOAeNe.
Lle 3BiNbHEHHA [03BOAWIO NOETaM A0CNIAXKYBATU HOBI PUTMIYHI CTPYKTYpPW, iHTOHALLi Ta 3ByKOBI MoZaeni, Lo
CnpuAaun GiNbl rHYYKIM Ta BUPA3HIi NOETUYHIN MoBi. JOoCNiAKEHHA MOKA3YE, WO MOe3is KON OXONJIOE LUN-
POKMIN CNEKTP TEM, BK/IIOUAIOUM MICbKE KUTTA, NpUpoay Ta MnboKi dpinocodcbKi posgymu, TMUM cammum posLLn-
proloYM TeMaTUYHWI fiana3oH azepbaiiaykaHCbKol nitepatypy. CTUAICTUYHO NOETU BUKOPUCTOBYBA/IM PO3MOB-
HY NIEKCMKY Ta Pi3Hi pUTOPUYHI NpuitomMum, Taki AK aHadopa, enidopa Ta CMHTAKCUYHKMIA Mapanenism, Wob nocunu-
TV eMOLiMHWI pe30HaHC Ta NIACUANTUA MY3UKaNbHICTb. MpUMITHOIO 0COBAMBICTIO € YacTe BUKOPUCTAHHA KOPOT-
KMX, NAaKOHIYHUX Ta HOMIHATUBHMX PeYeHb, AKi HaZaloTb BipLLY AMHaMI3MY Ta be3nocepeaHOCTi, Biaobpakatoun
WBUAKMI Temn Ta ¢pparMeHTapHy peasnbHiCTb Cy4acHOro iCHyBaHHA. JocnimkeHHA po3millye wkony Pacy-
na P31 B LUMPLIOMY KOHTEKCTi r106a/bHOr0 MOAEPHI3MY, AEMOHCTPYHOUM, AK BOHA CMHTE3yBasa HaLiOHabHi
NOETUYHI TPAAMUT 3 MIXKHAPOAHUMM aBaHMAPAHUMM TeHAEHUiAMM. Lle noeaHaHHA cnpuAno NoABi YHIKaNbHOI
a3epbaligyKaHCbKOT MOAEPHICTCbKOI NOETUYHOI iAeHTUYHOCTI, IKa Pe30HYBasa 3 IHTENEKTYa/IbHUMU Ta eCTETUY-
HUMM TeUisiMM B YCbOMY CBITi. Pe3ynbTaTi NigAKPec oo b PO/ib LWKOW Y BiAPOAKEHHI a3epbaiaxkaHcbKoi noesil
LUNIAXOM PYMHYBaHHA }KOPCTKUX pOpManbHUX 0O6MeKeHb, PO3LLMPEHHS TEMAaTUHHUX MeX Ta iHTerpaLii po3moB-
HOTrO TOHY, KM 3p06MB Noesito HiNbLL AOCTYMHOIO Ta COLLia/IbHO 3HAYYLLO0. 3aBAAKM UMM iHHOBALLIAM WKONA
Pacyna P3u cnpusina po3BUTKY iHTENEKTYaNbHOI Noesii B AsepbaiigykaHi, AKka xapakTepusyeTbes GpinocodcbKoo
TMMBUHOLO, NIHMBICTUYHMMM EKCNepUMEHTaMK Ta CTUAICTUYHOI CBO60A0I0. Pe3ynbTatn AoCAiAKEeHHA MOKa-
3yt0Tb, L0 MOETUYHA LWKoMa Pacyna P3u 3anMWAETbCA HAPiXKHUM KameHem a3epbaiiyKaHCbKoI NitepaTypHoi
MOAepPHI3aLji, 401a04YN PO3PUB MiXK HALLIOHANbHOK TPAAMUIEID Ta CBITOBUMM NiITEPATYPHUMM iIHHOBALLIAMM, A
TaKOX pOpMyoUM MalibyTHI HaNPAMKKM asepbariarKaHCbKoI noesii.

Kntouosi criosa: sinbHuUl 8ipw, iHMOHayiA, pumm, memagopa, CUHMaKCcuvHUl napaneniam, eGHicMsb no-
Yamky.
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Introduction

The research relevance of linguistic and stylistic innovation of the literary school of the poet
Rasul Rzy (1910-1981) is determined by the significant contribution of this poet and school to the
development of modern Azerbaijani literature, as well as their influence on literary processes in
the global context. Rasul Raza’s ideas aimed at modernising the poetic style, departing from the
traditional canon and searching for new forms of artistic expression (verlibre) became important
guidelines for the next generations of Azerbaijani writers. The work of this poetic school reflects
the processes of cultural synthesis, openness to world literary trends and, at the same time,
preservation of national identity. Therefore, the linguistic and stylistic innovation of Rasul Rza’s
literary school requires further research and analysis from the perspective of the present.

The end of the 19 century marked a change in the stylistic direction of poetic discourse
in world literature. Authors strived to free poetry from the strict rules of rhyme and metre.
Therefore, a new non-metrical verse, the iambic meter, spread in fiction. According to the
research of J. Crone [2023], the free verse metric creates an information-rich, multi-level,
context-dependent semantic system that is found only in poetic texts. Accordingly, the blank
verse was used to express the individual spirit and allowed poets to experiment with structure,
rhythm, and content, giving texts greater flexibility and emotional intensity.

The same position regarding the stylistic load of the white verse is voiced in the study by
M. Almohawes [2024]: free verse provides poetry with more freedom in expressing thoughts,
using specific musical rhythms and including descriptive language, metaphors, etc. Since
traditional Azerbaijani poetry is deeply rooted in the classics of the East with its distinct forms,
the Azerbaijani literary discourse has faced numerous challenges with the verlib. The first
attempts to use the verlib began in the 20™ century, and they belong to the pen of Rasul Rza and
the poetic school. However, this verse was considered too free to convey traditional values and
forms and contradicted Azerbaijani ghazals and gasids, which are based on strict rules of rhythm
and rhyme.

The problem of scientific research in Azerbaijan on the linguistic and stylistic innovation of
Rasul Rza’s literary school covers several key aspects. The study of the deep transformations of
poetic language that resulted from the integration of modernist ideas in Rasul Raza’s work was
the subject of P. Nuraliyeva’s [2022] research. The researcher referred to Rasul Raza as the father
of free verse, who brought wide freedom of thought to Azerbaijani literature and allowed lyric
poetry to go beyond the formal requirements of the poetic form.

According to a study by S. Pashaeva [2024], Raza, through incisive poems and profound
thoughts, revealed the essence of human experience, shed light on the socio-political realities
of the time, and delved into timeless themes such as love, freedom, and resistance. Rasul Raza’s
poetry became a “poetic factor” that triggered the emergence and development of free poetic
philosophy and poetics in Azerbaijani cultural discourse. The researcher notes that Rasul Raza’s
literature is unique in terms of stylistic techniques, metaphors and poetic figures, so the study of
literary, genre, ideological, and artistic features of the poet’s poetry from the standpoint of new
thinking and modern approach will enrich contemporary poetry and literature in general.

S. Shamilova [2024] studied the socio-political influence of society on the literary school.
The researcher noted that in the 60s and 70s of the 20*" century, a movement for freedom of
speech and thought, political thought, pluralism, national independence and social justice began
in literature, which became the subject of the work of Rasul Rza and the followers.

Many studies are devoted to the influence of the works of the literary school of Rasul
Raza on the development of Azerbaijani literature in general in terms of its modernisation and
enrichment with a new genre and stylistic forms. D. Jumanov [2024] noted that Rasul Raza’s
innovative Azerbaijani poetry continues the traditions of Imadeddin Nasimi, Muhammad Fuzuli,
Mirza Sabira, and Musa Jalil with an emphasis on subject-formal and ideological and aesthetic
features. The results of the study by N. Quliyeva [2021] demonstrated that Rasul Raza’s work
marked the beginning of the tradition of free poetry in Azerbaijani literature, the transition
from rhetorical pathos to concrete, figurative and associative thinking, defining an innovative
direction of poetry.

Important trends in the popularisation of the style of Rasul Rza’s literary school included an
emphasis on the integration of innovative approaches to the literary process and the revelation
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of their significance for the development of contemporary Azerbaijani poetry. In particular, the
ability to combine the richness of the national poetic tradition with innovative forms of expression,
including modernist and symbolist elements. This contributes to the deepening of intercultural
dialogue through the work, which often includes universal themes of human experience and
social problems. Another important aspect is the adaptation of Rasul Rza’s linguistic and stylistic
principles in the field of education and literary analysis, which allows preserving the poet’s legacy
and introducing unique approach to new generations.

The study aimed to determine the artistic and stylistic innovations in the poetic style of
the Azerbaijani poet Rasul Rza, focusing on his use of free verse, modernist influences, and the
significance of these innovations within the broader context of Azerbaijani literature. To achieve
this goal, the following tasks were addressed: to identify the characteristics of the free verse
form; to analyse the key stylistic and artistic innovations in Rza’s works; to explore the influence
of his literary school on Azerbaijani poetry; and to assess the potential for promoting these ideas
within both national and international literary contexts.

Materials and Methods

The study of artistic and stylistic means and genre features of the poetic style of the literary
school of Rasul Rza was based on the analysis of the poetic works of its representatives and the
linguistic and stylistic elements in them. The poems of Rasul Rza Dalan [Alley], Kiicamizin adi
[The Name of Our Street], Qamli kii¢cap [Sad Street], Manim kiicam [My Street], Man torpagam [l
Am the Land], Ruhum Yadis Istayir [My Soul Desires Rain], Tanis gala [Familiar Fortress], Yol [The
Road], Dalga [Wave] [Rza, 2005] were analysed. The poems of Alekbar Salahzadeh Bu diinyani
béldiim [l Divided This World), Favvara [Fountain], Axsam [Evening], AGlamaq [Crying] [Adishirin,
2025] were examined. Ali Karim’s poems Agriya Bir ne¢a S6z [A Few Words About Pain],
Marmotun silahi [Groundhog Weapon], Safa [Dawn], Mugami dinlamak [Listening to Mugham]
[Karim, 2004] were interpreted. The poems of Ramiz Rovsan Bu bahar gecasinda ci¢aklar dogular
[Flowers Are Born on This Spring Night], Taniyir [He Knows], Na hirsla oxuyur bu qus [Why Does
This Bird Sing with Anger], Gedacak [He Will Go] [Rovshan, 2015] were explored.

The principle of selecting poetic texts for analysis was based on several key criteria:
authorship, representativeness, and significance. The works of four of the most famous
representatives of Rasul Rza’s school were selected: Rasul Rza, Alekbar Salahzade, Ali Karim
and Ramiz Rovshan. These authors became key figures who determined the direction of the
school’s development. The selected poems represented a variety of linguistic, stylistic and
artistic features, which traced the desire for innovation of this literary school and departure from
traditional canons. The selected poems were representative of the authors’ work and the literary
process in Azerbaijan, as they reflected the key ideas and aesthetic principles espoused by Rasul
Rza’s school. Although the analysis covered a limited number of authors and works, it revealed
reasonable conclusions on the linguistic and stylistic innovation of the Rasul Raza school.

To highlight the peculiarities of the artistic style of the representatives of the literary school
of Rasul Rza, the urban, landscape and philosophical types of poetry were analysed in the selected
poetic texts of four authors (Rasul Rza, Ali Karim, Alekbar Salahzade, Ramiz Rovshan). The concept
of free verse and its main features were analysed. With the help of stylistic analysis, the main
linguistic and stylistic features of the selected works of the representatives of the literary school
of Rasul Rza the use of colloquial vocabulary, stylistic figures (anaphors, epiphors, syntactic
parallelism) and artistic means (metaphors, similes, epithets) were outlined. Consideration of the
artistic means in the analysed texts identified trends in the development of Azerbaijani poetry. The
texts were also examined for repetition, brevity, and the use of colloquial vocabulary.

Traditional canons of Azerbaijani poetry (ghazal, qasid) were compared with innovative
European forms (verbier), which were actively introduced by representatives of the Rasul
Rza school. The comparison was made according to the following characteristics: poem form,
content (theme), linguistic and stylistic features, and traditions of poetic form. The results of the
analysis defined the specifics of the writing style of the Rasul Rza school in greater detail, which
contributed to the achievement of the research goal. They demonstrated how an innovative
approach to style and form enriched the literary tradition and laid the foundation for Azerbaijani
intellectual poetry.
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Results

Features of the verlib and its rhythmic possibilities (on the example of the works of Rasul
Rza’s school)

In the world of literary discourse, free verse or verse-breaking is associated with the
modernist movement. Modernism as an artistic movement was established in Western Europe
in the last decades of the 19™ century, but it came to Eastern literature later, around the 20s of
the 20" century [Puymbroeck, 2020]. This led to the syncretism of various artistic movements
of modernism, as they were all already developed in world art. Therefore, the arrival of the
modernist movement meant the emergence of its new branches, including expressionism,
impressionism, abstractionism, futurism, acmeism, dadaism, and surrealism.

Among the features of the blank verse are the following: the absence of rhyme (blank verse
does not require consonance at the end of lines), freedom of structure (lines can be of any length,
often varying in length to create rhythmic expressiveness), emphasis on intonation (musicality is
created not by rhyme or meter, but by intonation, pauses, repetition), and aesthetic ambiguity
(imagery and symbolism become the basis of meaning). The verlib originated in Europe at the
end of the 19" century and spread to many pieces of literature around the world, including
Azerbaijani, as a tool for literary innovation.

In Azerbaijan, the verlib became widespread only in the 20" century, in part thanks to
poets who sought to move away from the traditional Arabic-Persian poetic form of ghazal and
offered new ways of expressing thoughts. Young Azerbaijani poets (in particular, the authors of
the Rasul Rzy school) introduced free verse into urbanism through the depiction of the city and
the industrial world. An example of urbanism with a twist is the poems Dalan [Alley], Kiicamizin
adi [The Name of Our Street], Qamli kii¢ap [Sad Street], Manim kiicam [My Street] by Rasul Rza.

The iambic tune was also used in landscape poetry, as the freedom of form allowed for a
focus on describing nature. Examples of verlib in landscape poetry include Alekbar Salahzade’s
poem Axsam [Evening], Rasul Rza’s poems Dalga [Wave] and Yol [The Road], and Ramiz Rovsan’s
poem Bu bahar gecasinda ¢igcaklar dogular [Flowers Are Born on This Spring Night]. The verlib in
philosophical lyrics is used in the poems Taniyir [He Knows], and Na hirsla oxuyur bu qus [Why
Does This Bird Sing with Anger] by Ramiz Rovsan, and poems by Ali Karim: Adriya Bir ne¢a S6z [A
Few Words About Pain], Marmotun silahi [Groundhog Weapon), Safa [Dawn], Mugami dinlamak
[Listening to Mugham].

The figure of Rasul Raza occupies the same place as such representatives of free verse
poetry of the 20" century as V. Nezval, P. Neruda, Y. Prever, B. Pasternak, and E. Verharna. In
the literary discourse of Azerbaijan, Rasul Raza became the leader of the modernist movement
and created a national school of free poetry. Thanks to Rasul Raza’s literary school, with its
associative and metaphorical style, the language of Azerbaijani poetry acquired new shades and
rhythmicity. The artistic value of poetry is determined by the originality and imagery of the text,
in particular rhythmicity, and its aesthetic appeal is mainly determined by the smoothness of
reading and the vividness of images [Chaudhuri et al., 2024].

One of the factors that determine the uniqueness of Rasul Raza and literary school in the history
of Azerbaijani poetry is the linguistic and stylistic features that are innovative in nature. In fact, this
issue is especially relevant in the study of Azerbaijani poetry in general and in the study of the national
language of poetry, as well as in the creation of a scientific concept of the language of poetry.

The trends in the development of poetry of this school in the 1960s and 1980s, the variety of
lyrical and philosophical images, the comprehension of simple, everyday themes, the discovery
of new poetic thought with the description and glorification of the every day, the innovation
of language and style: a system of metaphors, rhythm, shades of intonation, harmony, are a
separate poetic area of research. The representatives of this literary school were R. Rza, A.
Karim, A. Salahzade, I. Ismailzade, F. Goja, F. Sadik, V. Samadoglu, V. Jabrailzade (Vahif Bayat
Oder), R. Rovshan, A. Abdullah, etc. Their works are united by a lyrical and metaphorical style
but with different features of individual poetic styles. Thus, V. Samadoglu, V. Jabrailzade, and R.
Rovshan represented the literary trend of decadence in Azerbaijani poetry at a certain stage of
their work in the 1970s. The characteristic features of the linguistic and stylistic literary school
were philosophical lyricism and associative artistic tendency, intellectualism, fragmentation,
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lyrical and philosophical generalisation, subtext and symbolism (lyrical and metaphorical style),
poetic individuality and freedom of form, free natural conversational intonation and internal
rhythm and harmony, poetic skill and laconicism, depiction of everyday details, etc.

Rhythm is a poetic necessity for the construction of a poem, which in turn interacts with
other artistic elements to create a poem [Hamid and Saleh, 2024]. The rhythmic possibilities of
the Azerbaijani spoken language are expressed through narration in a normal conversational
tone, characteristic of the free development of poetry, which is clearly observed in the literary
school of Rasul Rza:

“Man na xiyabanam; / kii¢alar kii¢casi, / na islak kiicayam; / sas dolu giindiizii, / nur dolu gecasi. /
Moan dalanam, adica dalan” [“] am not an avenue; / a street of streets, / nor a busy street; / a voice-filled
daytime, / a light-filled night. / | am an alley, a simple alley”] [Rza, 2005];

“Ustii qirmizi kiramit bir evda / man anadan olmusam. / O zaman, / kélgasi meydan ¢inarin, / sirasi
darman / giiléysa narin / séhrati hala / gazmirdi dildan-dila. / Kiicamizin adi yoxdu bela. / Bizim mahlaya
Arvanlisti deyardilar; / evimizin gabadindan axan / Arvan ¢ayinin adina géra” [“In a house with a red tile
roof / | was born. / At that time, / the shadow of the square plane tree, / its sap a medicine / the rose
honeysuckle / its fame had not yet / spread from mouth to mouth. / Our street had no name at all. / Our
neighbourhood was called Arvaniistli; / named after the Arvan river / flowing in front of our house”] [Rza,
2005];

“Yaqin xosbaxt kii¢alar da var; / bayramli, toylu. / Man olmusam / insanlarin son manzil yolu. / Man
gamli kiigayam, qamli. / Sinasi yoxuslu, / sakilari aynamli. / Bir giin ayrildim / gecanin saksakali yuxusundan”
[“Surely there are happy streets too; / festive, full of celebrations. / | have been / the last path of people. /|
am a sad street, sad. / My chest is sloping, / my sidewalks are ragged. / One day | parted / from the restless
sleep of the night”] [Rza, 2005].

This type of verse development reveals the possibilities of poetry, intonation and
pronunciation of the vernacular in the nature of the Azerbaijani vernacular. This cycle of poems
by R. Rzais dedicated to the image of the street: Qamli kiicap [Sad Street], Dalan [Alley], Kiicamizin
adi [The Name of Our Street]. The author creates images of streets that are close to reality: a
lively street, where the day is full of sounds and the night is full of light, where people meet; a
street without a name, which runs alongside a brick house; a street that absorbs the stories of
people: an elderly man seeing off a student son or a mother seeing off a daughter.

Another characteristic feature of free poetry is artistic repetition (anaphora, epiphora),
which became widely used in the literary school of Rasul Rzuta. Such rhythmic devices are mostly
derived from verbose folk poetry, as they have a strong rhythmic feature in free poetry. According
to a study by Z. Shareef and S. Kabir [2020], repetition in poetry, including the repetition of
letters, words, phrases and derivational repetition, can impart a rhythmic dimension and musical
melody to a poem. In this context, the poem Man torpagam [I Am the Land] is significant:

“Man torpagam, mani atas yandirmaz; / tarkibimda kémiiriim var, / kiliim var. / Man baharam
¢aman-¢aman / gicayim var, giiliim var. / Man kiilayam, asmasam, / kim bilar ki, man varam. / Man buludam,
sahralari susuz gériib, / aglaram. / Man irayam, déyliinmasam / &laram. / Man insanam, / sada insan alinin
/ yaratdigi nematlarla 6yiinmasam / 6laram” [I am the land, fire does not burn me; / | have coal, / | have
ash within me. / | am the spring, meadow after meadow, / | have flowers, | have roses. / | am the wind, if
I do not blow, / who knows that | exist. / | am the cloud, having seen the deserts thirsty, / | weep. /| am
the heart, if | do not beat / | die. /1 am human, / if | do not boast / of the blessings created by the hand of
simple man / | die.] [Rza, 2005].

In the text, the author resorts to anaphora, a stylistic device that consists of repeating the
same sounds, words, and sentences at the beginning of two or more adjacent lines, stanzas, or
phrases. Rasul Rza creates a special concept of “land”. The author successfully combines the
features of philosophical and landscape poetry, the following images of nature appear: spring,
meadow flower, rose, wind, cloud, river. The author uses self-personification in writings: “l am
the wind...”, “l am the cloud...”, “ am the heart...”, “ am the man...”, “l am the light...”, “ am the
river...”, “ am the man...”.
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The single beginning is also observed in the poetry of R. Rovshan and A. Sakhaladze. In a
poem Bu diinyani béldiim [I Divided This World] [Adishirin, 2025], A. Sakhaladze uses the “I” in
the stanzas. The poem has a philosophical intention: the lyrical hero realises that the world has
been divided into two sides, black and white:

“Bu diinyani béldiim; / yaxsiligi secdim / onu sardan ayirdim. / Bu diinyani béldiim; / Iazzatlar haram
idi, / halal dardi xosuma galdi. / ...Bu diinyani béldim; / aga ag dedim, / Qara qgara dedim” [“I divided this
world; / | chose goodness / separating it from evil. / | divided this world; / pleasures were forbidden, / but
I liked lawful pain. / ...I divided this world; / | called white white, / Black black”] [Adishirin, 2025].

R. Rovshan’s poem Bu bahar gecasinda ¢icaklar dogular [Flowers Are Born on This Spring
Night] is a landmark in this context. The central image of the poem is a flower, which becomes a
symbol of new life, hope, but also vulnerability and innocence. The author contrasts the image
of spring, as a season of rebirth and new life, with the cruel reality of war. Flowers, which are
usually associated with joy and beauty, are born in hospital wards and to the sound of gunfire,
which emphasises the tragic nature of the situation. The poem is based on contrasts: spring is
war, life is death, beauty is destruction. The author uses the repetition of the phrase “On this
spring night, flowers are born” to emphasise the paradoxical nature of the situation:

“Bu bahar gecasinda cicaklar dogulur, / bu yaz gecasinda sevmaya na var?! / ...Bu yaz gecasinda
cicaklar dogulur / uzaq xastaxana palatalarinda. / ...Bu yaz gecasinda ¢icaklar dogulur, / giilla saslarina
acilir giillar. / Bu yaz gecasinda ¢icaklar dogulur / Parisda, / Tabrizda, / hayatimizda. / Bu yaz gecasinda
balka hasratimiz da gicaklanar” [“On this spring night, flowers are born, / what is there to love on this spring
night?!/...On this spring night, flowers are born / in distant hospital wards. / ...On this spring night, flowers
are born, / flowers open to the sound of gunfire. / On this spring night, flowers are born / in Paris, / Tabriz,
/ in our courtyard. / On this spring night, perhaps our longing will also bloom”] [Rovshan, 2015].

Another rhythmometric device in the poetry of the Rasul Rza literary school is syntactic
parallelism, a technique based on the same syntactic and intonational construction of
several sentences. After all, imagery and rhythm influence the artistic formation in poetry,
acting on the internal and external levels to achieve aesthetics and enhance meanings [Al-
Batahi and Kamoni, 2024]. Parallelism in poetry enhances emotional response and aesthetic
appreciation [Menninghaus et al., 2017].

In the poem Ruhum Yadis istayir [My Soul Desires Rain], R. Rza used the repetition of the
construction “such rain that...”, creating the effect of increasing and intensifying the desire of
the lyrical hero. It describes the desired rain in detail, emphasising its cleansing and healing
power. Repetition enhances the emotional intensity of the text and creates the impression of a
monologue addressed to nature:

“Ruhum yads istayir; / ela bir yadis ki / kéynayimi ¢ixarib, doyuncaya qadar orada dayana bilaram...
/ Ela yadis, / Damcilarina salamat iiziimii tuta bilaram... / Ela yadis ki / Uzarinda ayaqyalin gaza bilaram... /
Canim yadis istayir, / gurultulu/béyiik, adir yagis damcilari” [“My soul desires rain; / such a rain / that | can
take off my shirt and stand there until | am satisfied... / Such a rain, / whose drops | can safely hold my face
to... / Such a rain / that | can walk barefoot on it... / My soul desires rain, / loud / great, heavy raindrops.”]
[Rza, 2005].

Inthe poem Safa [Dawn] by A. Karim, syntactic parallelismis achieved through the repetition
of the construction “I see the cure”. This technique emphasises the comprehensiveness of the
theme of illness and cure, which permeates the entire poem. Repetition creates a sense of
monotony and hopelessness, emphasising the tragedy of the situation:

“Hara getsam... / kanda, sahara, / Darman gériiram /...Indi har otaqda / Darman gériiram. / Miialica
hatta Daranin 6ziina da isiq salir; / Darmandan yuxari / Darman gériiram” [“Wherever | go... / to the village,
to the city, / | see medicine /...Now in every room / | see medicine. / Treatment even shines light on the
valley itself; / Above the medicine / | see medicine”] [Karim, 2004].
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In the poem Mugami dinlamak [Listening to Mugham)] by A. Karim, syntactic parallelism is
used to create contrasting images. The repetition of the construction “One side...” reveals the
versatility of the inner world of a person, demonstrating complexity and contradictions:

“Qaranlanmis sari simdan déna-déna bir sas ¢ixir. / Dard qopar, sevinc qopar, / S6z qopar. / ...Bir taraf.
ruhun isti, / Bir yani rangarang, / Bir tarafi Ruhum dumanli / Bir yani buz kimi soyuq” [“From the darkened
yellow string, a sound twists and turns. / Sorrow breaks out, joy breaks out, / Words break out. / ...One
side is warm, / One side colourful, / One side my soul is foggy / One side is as cold as ice”] [Karim, 2004].

According to the study of A. Benito-Santos et al. [2023], the rhythmic analysis of poetry is
based on the systematic statistical analysis and comparison of sound techniques (e.g., rhythmic
patterns) that arise from the combination of pre-established aesthetic and structural rules
and the ability of the creative poet to convey a message. Therefore, a description of the use of
rhythmic devices in the poetry of Rasul Rza’s literary school is presented in Table 1.

Table 1
Rhythmic techniques in the works of the Azerbaijani school of Rasul Rzy

A rhythmic

Conversational
tone

conversational
vocabulary and
tone

remedy Description Examples
Rasul Rza: “Man na xiyabanam; / kii¢alar kii¢casi, / na islak
Use normal kiicayamy; / sas dolu giindiizi, / nur dolu gecasi. / Man dalanam,

adica dalan” (Dalan) [“l am not an avenue; / a street of streets, /
nor a busy street; / a voice-filled daytime, / a light-filled night. /
I am an alley, a simple alley” (Alley)]; “Kiicamizin adi yoxdu bels”
(Ktigamizin adi) [“Our street had no name at all” (The Name of
Our Street)]

Repetition of words

Rasul Rza: “Man torpagam, mani atas yandirmaz; / Man baharam
caman-caman / gicayim var, giliim var. / Man kiilayam, asmasam,
/ kim bilar ki, man varam. / Man buludam...” [“l am the earth,

sentences

Anaphora or bhrases at the fire cannot burn me; / | am spring, meadow to meadow / | have
(singular be pinnin of lines blossoms, | have flowers. / | am the wind —if | do not blow, / who
beginning) or%tanzags would know that | exist? / | am the cloud...”]; Alekbar Salahadze:
“Bu diinyani béldim; / yaxsiligi se¢dim... / Bu diinyani béldim; /
lazzatlar haram idi...” [“I divided this world; / | chose goodness... /
| divided this world; / pleasures were forbidden...”]
Repeated use of
Repetition words or phrases to | Ramiz Rovshan: “Bu bahar gecasinda ¢igaklar dogulur...” [“On this
enhance emotional |spring night, flowers are being born...”] (repeating the phrase)
impact
Rasul Rza: “Ruhum yadis istayir; / ela bir yadis ki / kéynayimi
¢ixarib... / Ela yadis, / Damcilarina salamat iiziimi tuta bilaram...
.|/ Elayagis ki / Uzarinda ayaqyalin gaza bilaram...” [“My soul longs
Syntactic ;:g ?:tn;ﬁ;t\ilgaacuc for rain; / the kind of rain / that makes me take off my shirt... /
parallelism structure of several The kind of rain / whose drops | can meet with my bare face... /

The kind of rain / | can walk barefoot upon...”]; Ali Karim: “Hara
getsam... / kanda, sahara, / Darman gériiram /...Indi har otagda /
Darman gériiram” [Wherever | go... / to the village, to the city, / |
see medicine /...Now in every room / | see medicine]

Conciseness

Use short, simple
sentences to create
a dynamic rhythm

Rasul Rza: “Man gediram. Yol sonsuzdur. Qum. Daslar. Kiilak. Har sey
harakat edir va man da onunlayam” [“l am going. The road is endless.
Sand. Stones. Wind. Everything is moving, and | am with it”]

Thus, the poets of Rasul Rza’s school actively used a variety of rhythmic means to enrich
their poems. The use of colloquial tone and laconic sentences indicates the desire to bring poetry
closer to everyday life and to depart from the traditional high style. Anaphora, repetition, and
syntactic parallelism are used to enhance the emotional impact and create rhythmic organisation,
and imagery in poetic texts. These rhythmic techniques helped the authors to achieve depth of
expression, enhance the emotional impact on the reader and create unique poetic images. In

66



ISSN 3041-217X (print) ALFRED NOBEL UNIVERSITY JOURNAL OF PHILOLOGY
ISSN 3041-2188 (online) 2025. Ne 2 (30)

the studied poems, they were used to convey various emotions and states: from longing and
hopelessness to joy and peace and understanding the functions of syntactic parallelism delved
deeper into the works of Azerbaijani poets and appreciate their artistic value.

Linguistic and stylistic innovations and poetic means of Rasul Rza’s literary school

The use of new poetic means (metaphors, epithets, allusions), syntactic figures, and verbal
innovation in the process of text creation became one of the main linguistic and stylistic features
of the literary school. However, the authors of the poetic school preferred to compare the subject
with an ordinary, seemingly simple object that seems inappropriate from the point of view of
poetic texture. For example, in the poem Manim kiicam [My Street], R. Rza greets the street,
asphalt, trees and sidewalks as old friends and reminds of the past of Hiseyu Hajiyev Street,
the “mouth” of this street, its sidewalks with scuff marks reminiscent of a drunkard’s rare teeth:

“Kanarlari dis kimi tékildi. sarxoslar / sakilarda / tez-tez / insan hararatini hiss edirdin/ yalin
ayaqlarimdan. /... Ehtiyatsizligdan sana tiipiiranlara/ intigam alirmis kimi/ gézlarimi doldurarsan/ toz-qum
/. Harada béyiik-kicik / tisbaga kimi / sinasina das islanmis” [“Its edges fell off like teeth. Drunkards / on
the sidewalks / often / you could feel the human warmth / from my bare feet. /... To those who spit on you
carelessly / you fill my eyes / like taking revenge / with dust and sand. / Where big and small / like turtles /
have stones embedded in their chest”] [Rza, 2005].

The author did not create rhetoric but played a unique role in creating the image of the old street.

The avoidance of the historical and poetic tradition and the search for a new poetic form
were an indicator of the individual poetic style of R. Rzya’s literary school, as well as one of
the requirements of modern and intellectual poetry. In this regard, E. Akimova [2018], studying
the works of the successors of Raza’s literary school, noted that the change in the means of
artistic description and expressiveness of the poem, the sharpness of associative thinking, and
the polyphonic shade of similes and metaphors contributed to consistency in dynamic and
playful poetry. In the poem Tanis gala [Familiar Fortress], the researcher witnessed an attempt
to change the means of artistic description and expressiveness of the poem:

“Déydsdiilar: / saslari / alt dodaglarindan / yuxari dodaglarina ¢atmadilar. / Déydsdiilar: /ila onlardan
yetmis bira ¢ox olan diisman — yetmisa bir / stingiilari daragin qalin dislari kimi olan dismanla...” [“They
fought: / their voices / did not reach / from their lower lips / to their upper lips. / They fought: / against an
enemy seventy-one times greater than them — seventy to one / the enemy whose bayonets are like the
thick teeth of a comb...”] [Rza, 2005].

”nu

Rasul Raza uses the phrases “the lips that separate day from night”, “prisoner of desire,
prisoner of opportunity”, “the south of our heart”, etc.

The search for epithets, metaphors, and similes led to the creation of a new poetic idea.
Representatives of R. Rza’s literary school were not seeking a theme; they introduced into the
poetic text the familiar, what everyone observed. However, their poetic findings on “ordinary”
topics changed the traditional perspective of our poetry, and their poems, which began to reveal
modern shades, became a new unit of measurement, and defined a unique writing and style.
For example, in the poem Favvara [Fountain] by A. Salahzade, with an unconventional form of
expression (verlib) and new poetic metaphors, describes the process of transforming the so-
called “sleeping” water into a fountain, its rise and fall is depicted in such a way that the sound
of water “resurrects” into words, and from the words a new “fountain” is born and each stanza
turns into a poetic picture:

“Bir bosqab yatan su / Ayada qalxdi / Qalxdi./ Su havada firlandi/ Parildayan va parildayan / Sanki.
Balig / Oziinii yena bosqaba atir. / Siisa-siisa samaya parildayir, / Bir sigrayisla bosqaba ugar, / Qanad ¢alib
bosqaba, / Giin ariyib qaba galir, / Bulud ariyib bosqaba galir’ [“A plate of sleeping water / rose up / rose
up. / The water spun in the air / shining and shining / as if. A fish / throws itself again into the plate. / Glass
by glass it shines to the sky, / with a splash it flies into the plate, / flapping wings into the plate, / the sun
melts and comes to the plate, / the cloud melts and comes to the plate”] [Adishirin, 2025].
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The poem compares the fountain to a “water uprising” and a “water peacock” that sleeps
in a “quiet plate”, shuddering and waking up when it starts to move (“They shake and wake the
water vessel”).

Inthe poem Axsam [Evening], A. Salahzade personifies the image of the evening. The author
attached it to the wings of birds, to the leaves:

“Axsam qanad aldi — / yorgun quslara azab verdi. / Axsam yarpaqlarda oturdu — / adaclar titradi! / al
sixaraq gériisanda axsam qgarisdi” [“Evening took wings — / it tormented the tired birds. / Evening sat on the
leaves — / the trees trembled! / When shaking hands and meeting, evening mingled”];

“9l sixaraq gérisdiikda / axsam utancaq gériindii / alimizda ¢irpinan!..” [“When shaking hands and
meeting / evening appeared shy / fluttering in our hands!..”];

“Axsam gliliis va saslara dondu” [“Evening froze into laughter and sounds”] [Adishirin, 2025].

The image of the evening in the above poem “fluttered”, “froze”, “sat on the leaves”, and
“sat on the wings”. In this way, the author attempted to stimulate the imagination, to visualise
the unthinkable and to embody it in an unrealistic poetic text. A. Salahzadeh successfully uses
natural phenomena (evening, birds, leaves) to convey a person’s inner feelings.

A. Brown [2020] noted that poetry can reveal the soul of a city through personification
and metaphors, enabling a subtle understanding of urban landscapes and promoting spiritual
literacy. The poem is full of metaphors and allegories that create an atmosphere of mystery and
intrigue: evening (a symbol of the end of the day, peace, but also melancholy and reflection),
birds (symbolising freedom, the pursuit of the highest, as well as vulnerability and dependence
on nature), leaves (a symbol of life, change, and falling). The basis of poetry is the interaction
between man and nature, the influence of the human inner state on the surrounding world. The
author demonstrates how simple human actions (shaking hands) can cause changes in nature,
and how the inner world of a person is reflected in the outer world. The poet tries to convey the
idea that everything in the world is interconnected. Evening, as a symbol of calm and reflection,
witnesses an important moment in a person’s life: a meeting or a farewell. This moment is
intense enough to cause changes in nature.

R. Rovshan’s poetry is noted for the deep philosophy, experimentalism and originality of
language. The author actively uses various poetic techniques to create a unique world of images and
emotions. The use of syntactic constructions, metaphors and symbols helps to convey the complex
inner experiences of the lyrical hero. In the poem Taniyir [He Knows] by R. Rovsan, the repetition of
the construction “He knows,” (“Son nagmasindan taniyir. / Man ayri qusam, ayri qus. / Yari biilbdil, yari
bayqus. / Bu diinyani man boyda qus / Oz gafasindan taniyr” [“He recognises from the last song. /1 am
a different bird, a separate bird. / Half nightingale, half owl. / This world, as big as a bird, / recognises
itself from its cage”] [Rovshan, 2015]), creates the effect of accumulating knowledge, wisdom, and
experience. This emphasises the comprehensiveness of the lyrical protagonist’s knowledge, and
ability to understand the world on a deep level. In the text, the author compares himself to a bird
that is half nightingale and half owl (“Man ayri qusam, ayri qus. / Yar biilbiil, yari bayqus”). This
technique demonstrates the complexity and contradictions of the inner world of the lyrical hero.
The image of the cage (“Bu diinyani man boyda qus / Oz gafasindan taniyir”) symbolises the limited
human capabilities and the feeling of being imprisoned in one’s world.

An example of R. Rovsan’s complex philosophical poetry is the poem Gedacak [He Will Go],
imbued with a sense of hopelessness and longing. The author paints a picture of the end of the
world, where all life perishes:

“...qani gedacak. / Solacaq bagcasi-badi, / Quruyacaq son budadi, / Danizin suyu-baldi, / Sahilin
qumu gedacak” [“...its blood will drain away. / Its garden will wither, / The last branch will dry up, / The
sea’s water and fish, / The sand of the shore will disappear”] [Rovshan, 2015].

The metaphors “the world is bleeding”, “the last branch to dry up”, and “sea water-
fish” create a picture of general decline and death. The poem Na hirsla oxuyur bu qus [Why
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Does This Bird Sing with Anger] by the same poet impresses with its unconventional images
and sharp social criticism. The author uses vivid metaphors and similes to create a satirical
image of a society where everything is turned upside down. A barking bird is the central
image that symbolises the absurdity of a society where everything is mixed up. The bird,
which is supposed to sing, barks similarly to a dog, indicating the degradation and loss of
instincts:

“Na hirsla oxuyur bu qus, / Mahni deyil, qargisdi bu. / Ela bil hiiriir adama, / Yari it, yari qusdu bu”
[“Why does this bird sing with anger, / It is not a song, but a curse. / It seems to bark at a person, / Half dog,
half bird it is”] [Rovshan, 2015].

The dog is a symbol of rudeness, aggression, and earthiness. The country is a symbol of a
society dominated by negative phenomena:

“Yaziq hiirmasin, neylasin, / Balka glinii it giindi. / ...Qus olub hiir, it olub ug, / Kimdi géran bu
6lkada?! / iti qab dibi yalayan, / Qusu hiiran bu élkada...” [“Poor thing, let it not bark, what else can it do,
/ Maybe the day is the day of the dog. / ...Becoming a bird barking, becoming a dog flying, / Who sees
this in the country?! / A dog licking the bottom of a bowl, / A bird barking in this country...”] [Rovshan,
2015].

This poem is a critique of a society dominated by negative phenomena, where people
lose their natural essence and turn into evil beings. The author highlights the absurdity and
meaninglessness of this situation with the help of grotesque images. A. Eminov [2019] noted
that R. Rovshan’s poetry is an artistic vision of the poet’s wise complex and polyphonic work of
imagination, which fosters foresight in a person, and what is heard and perceived is stored in
memory as images.

One of Rasul Rza’s innovative approaches was the use of short, laconic sentences and
phrases that created a dynamic rhythm and emphasised the emotionality of the text. In the
poem Yol [The Road], the author uses a list of short sentences:

“Man gediram. Yol sonsuzdur. Qum. Daslar. Kiilak. Har sey harakat edir va man da onunlayam” [“l am
going. The road is endless. Sand. Stones. Wind. Everything moves, and | am with it”] [Rza, 2005].

This syntactic brevity created an impression of movement and speed, reflecting both
the energy and tension of modern life. In addition, Rza experiments with word placement,
changing the traditional order and providing an associative and intuitive character. In the
poem Dalga [Wave], the repetition of words and the violation of syntactic norms create
the effect of undulating movement: “Dalda galir. Dalga geri qayidir. Dalga danisir. Dalga
susur...” [“The wave comes. The wave returns. The wave speaks. The wave is silent...”]
[Rza, 2005].

The flexibility and conciseness of the word, maximalism in the concise expression of poetic
thought, and lyrical and philosophical generalisations are also features of the poetic language
and style of the Rasul Rza literary school. For the representatives of the Rasul Rza poetic school,
laconicism was born out of associative thinking, and it was more evident in poetic texts aimed at
summarising. Sometimes the authors avoided unnecessary words and phrases, suffixes, nominal
clauses with enumerative intonation, and word additions, and resorted to compound sentences
(adding a clause member):

“Kim guliir, har yerda giiliir, / Aglayan sonda gdiliir. / San aglayanda kim giiliir? / Giilanda aglayanlar...”
[“Who laughs, laughs everywhere, / who cries, laughs at the end. / Who laughs when he cries / who cries
when he laughs...”] [Adishirin, 2025].

This stanza indicates the cyclicity, paradox of life and the inextricable link between joy and
grief. The characteristics of the main linguistic and stylistic features of Rasul Rza’s literary school
are grouped in Table 2.
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Table 2
Analysis of the linguistic and stylistic features of the literary school of Rasul Rza
Features Description Examples
New poetic Rasul Rza: “Kanarlari dis kimi t6kiildii sarxoslar” [“The
P Unconventional, often edges, like teeth, have fallen out of drunkards”], “the
metaphors, dinary to create | lips that te day from night”; A. Salahadze: “wat
epithets, and ordinary images to create | lips that separate day from night”; A. Salahadze: “water
similes ’ fresh poetic ideas peacock” (fountain), “sleeping water”; Ramiz Rovshan:
“Yari biilbiil, yari bayqus” [“Half nightingale, half owl”]
Search for new poetic
Avoiding the forms and means of Rasul Rza: “Tanis qala” (use of unconventional
historical and | expression, a departure | comparisons, “siingiilari daragin galin dislari kimi” —
poetic tradition | from the established “bayonets like thick comb teeth”)
canons
Experiments with
Ianguage, use of Rasul Rza: “Man dalanam, adica dalan” [“l am an alley,
Language colloquial vocabulary, di llev”]: A. Salahadze: ificati £ th
innovation creation of neologisms, | 2" °" '“?Wﬁ ey”]; A. fa: a ze.Epers.om ication of the
violation of syntactic evening in the poetry of Axsam [Evening]
norms
Rasul Rza: “Man gediram. Yol sonsuzdur. Qum. Daslar.
Use of short, concise Kiilak. Har sey harakat edir va man da onunlayam” [“|
Laconicism sentences and phrases, am leaving. The road is endless. Sand. Stones. Wind.
and brevity of | giving preference to Everything is in motion, and | am with it”]; A. Salahadze:
presentation nominal sentences and “Kim gdiliir, har yerda giiltir, / Aglayan sonda giiliir”
enumerative tone [“Whoever laughs, laughs everywhere, / The one who
cries, laughs in the end”]
Active introduction of Poems by Rasul Rza (Manim kiigam [My Street], Dalan
Verlib free verse, rejection of [Alley]), A. Salahzadeh (Favvara [Fountain], Axsam
traditional rhyme and [Evening]), Ramiz Rovshan (Taniyir [He Knows], Gedacak
meter [He Will Go])
Reflections on the
Philosophical meaning of life, the place | Ramiz Rovshan: Gedacak [He Will Go] (an image of the end
P of man in the world, and | of the world), “Na hirsla oxuyur bu qus” [“How angrily this
depth L, Y X
the use of symbols and bird sings”] (a satirical image of society)
allegories

According to Table 2, Rasul Rza’s literary school was characterised by individuality in terms
of poetic language and form. The poets actively used artistic means (metaphors, epithets,
similes). The use of the iambic tongue and laconic sentences indicates a desire to depart
from traditional canons, and the iambic tongue became an important literary element for
Azerbaijani poets, especially in the context of literary innovation. Its introduction contributed
to the renewal of the poetic tradition, enrichment of linguistic expression and expansion
of thematic boundaries, making it one of the central forms in the country’s contemporary
literature.

A distinctive feature of Rasul Rza’s poetic school lies in its deliberate incorporation
of colloquial vocabulary into poetic discourse, which marked a significant departure from
the elevated and formal diction characteristic of traditional Azerbaijani poetry. This use of
everyday language not only democratised the poetic voice, making it more accessible and
relatable to a wider audience, but also enriched the texture of the poetry by embedding
familiar linguistic nuances and cultural references. For instance, in the poem Manim kiigam
[My Street], Rza employs the expression “man dalanam, adica dalan” [“] am an alley, a
simple alley”], where the use of “adica” (plain, ordinary) exemplifies colloquial simplicity
and emotional directness, far from the ornate and classical style of ghazal poetry. Similarly,
phrases like “sinasi yoxuslu” [“with a sloping chest”] and “sakilari aynamli” [“sidewalks
ragged like clothes”] from Qamli kiica [Sad Street] rely on spoken idioms and imagery
drawn from a daily urban life, creating vivid and intimate portrayals of environment and
mood.
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This linguistic innovation is accompanied by a parallel enrichment of symbolic imagery.
Symbols within the poetic texts often function as metaphoric condensations of broader
existential or socio-political commentary. A notable example is the motif of the street
recurring across several poems by Rza, such as Dalan, Kiicamizin adi, and Qamli kii¢a. Here,
the street becomes more than a geographical location; it symbolises the journey of life, the
anonymity of individual histories (“Kiigamizin adi yoxdu bela” — “Our street had no name at
all”), and even the burden of collective sorrow. Another poignant symbol is found in Rza’s
Moan torpagam [I Am the Land], where elemental imagery such as coal, ash, cloud, and wind
represents enduring strength, memory, and the cyclical nature of human experience. The
line Man kiilayam, asmasam, kim bilar ki, man varam [“l am the wind, if | do not blow, who
knows that | exist”] illustrates how a simple natural image becomes a profound meditation on
visibility and existence.

Moreover, in Ramiz Rovshan’s Na hirsla oxuyur bu qus [Why Does This Bird Sing with Anger],
the grotesque transformation of a bird into a barking creature (“yari it, yari qusdu bu” — “half
dog, half bird”) symbolises a society in moral decline, where even natural instincts are distorted.
Here, the bird ceases to be a lyrical figure of beauty and becomes a metaphor for a corrupted
voice in a dysfunctional world. Similarly, the image of the fountain in Alekbar Salahzade’s
Favvara [Fountain] transforms from a physical structure into a metaphor of poetic rebirth
and cyclical renewal. The rising water, described as a “water peacock” or a “plate of sleeping
water”, acquires symbolic meaning as the poet’s voice awakening from silence and transforming
mundane observation into artistic transcendence.

The contribution of Rasul Rza’s poetic school to modern Azerbaijani literature and its
global reception

Rasul Raza’s literary school significantly affected the development of modern
Azerbaijani literature, determining its innovative course and forming the foundations of a
modern approach to creativity. Rasul Raza’s innovations in poetry, stylistics and language
design became a substantial source of inspiration for subsequent generations of writers,
significantly influencing the development of Azerbaijani literature. By rejecting conservative
linguistic patterns, the author introduced a lively colloquial language into literature and
modernised the vocabulary, making literary texts closer to the reader and more relevant to
social realities.

The literary school of Rza also influenced the development of free verse (verlib) in
Azerbaijani literature, expressing individual emotions and worldviews. In addition, the work and
views of the poets of this school contributed to the establishment of national identity, which was
reflected in the themes and direction of the literary works of followers. Thus, Rasul Rza’s school
laid the foundation for modern Azerbaijani literature, integrating national characteristics with
global trends, and paving the way for the creation of literature that resonates both locally and
internationally.

In Azerbaijan, the Rasul Rza School of Poetry has gained recognition for its innovation and
universal themes that transcended local culture. Table 3 provides a comparative analysis of the
traditional forms of Azerbaijani poetry and the Rasul Rza school, which enriched Azerbaijani
literature with new forms, content, and linguistic means.

Table 3 highlights the key differences between classical poetic forms such as the ghazal
and gasidah and the innovative verlib, which were actively introduced by representatives of
the Rasul Rza school. The key differences are that the classical forms were characterised by a
rigid structure, rhyme, and size, while the verse offered freedom from these restrictions. This
approach reflected the desire for individual expression and a departure from the established
canons of the representatives of Rasul Rza’s poetic school. Expanding the thematic boundaries,
turning to philosophical reflections and individual experiences, indicated a change in the poets’
worldview and interests. In addition, traditional poetry uses high style and rich metaphor, while
innovative poetry uses colloquial vocabulary, experiments with rhythm and syntax, etc. along
with artistic means. Thus, the verse became substantial for expressing new ideas and emotions,
and the school’s innovation was not only in form but also in a deep rethinking of traditional
themes and images.
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Table 3
Comparative analysis of traditional and innovative forms of Azerbaijani poetry
Characteristic | Traditional canons (gazelle, kasida) Innovative European forms (verlibre)

Gazelle: couplet (bate), mono-

Form rhyme; Kasida: mono-rim bats Free verse, no rhyme or meter
Gazelle: Fizuli’s “Mani candan
usandirdi...” [“She has wearied me of | Rasul Rza’s Manim kiicam [My Street], Ali
Examples life...”], Nizami Ganjavi’s “Xosrov va | Karim’s Marmotun silahi [Groundhog Weapon],
P Sirin” [“Khosrow and Shirin”]; Alekbar Salahzadeh’s Favvara [Fountain], and
Kasida: Katran Tabrizi, “Tarkib-i Ramiz Rovshan’s Taniyir [He Knows]
band” [“Composition of Stanzas”]
Gazelle: love songs, reflections on Contemporary issues, philosophy, urban and
Content G;?éénf\éitlscha;hpsh'iglsiof;huys; fI?aSL(las: landscape poetry, individual experiences,
gnd prominent i)ersgnalitief ¢ experiments with form and content
. s PR [
iC-SiaLz(;eJlee?.nljlzmlzarlﬁiq”rlj:\c/ilzr\./a E\/I\Q/cma:n" Rasul R_za’s Dalan [Alley], Ali Karirp’s Adriya Bir
Examples [“Layla and Majnun”]; Kasida: Katran gelgah_Sog [ﬁ,FaW Worci_s Ab?“t Pauzj],RAIelfbar
Tabrizi “Qasida-i tavhid” [“Qasida of |23 21 12aGEN s AX5aM [Evening], and Ramiz
Divine Unity”] Rovshan’s Gedacak [He Will Go]
High style, rich metaphor, use Use of colloquial vocabulary, rejection of high
Language of Arabic and Persian lexical style, experiments with rhythm, intonation,
guag borrowings; Strict rhythmic syntax; Use of unconventional metaphors,
organisation, clear size symbols, images

Rasul Rza: “Kanarlari dis kimi tékdldi sarxoslar”
[“The edges, like teeth, have fallen out of
drunkards”]; Alekbar Salahzade: “Bir bosqab
yatan su ayada qalxdi” [“The water that was in
the plate rose”]; Ramiz Rovshan: “Yari biilbiil,
yarr bayqus” [“Half nightingale, half ow!”]

Fizuli: “Ey konl, esq alindan zari-
mubattalami?” [O heart, do | suffer
Examples from love?]; Nizami: “Gordim o
simindan bir zarra nur” [l saw a ray
of light from her silver]

Adherence to established canons,

imitation of classical models; High Departure from traditional canons, search

Traditions . for new forms of expression; the influence of
poetic culture, and developed European modern poetr
system of images and symbols P P v
Imitation of the style of Fizuli and . . — .
. i Experiments with form, rejection of traditional
Examples Nizami; Adherence to the rules of images; use of urban motifs, and psychological

aruz; Use of traditional images of
Leila and Majnun

Traditional epithets: “leyli”,
Examples “mejnun”, and “gul”; Allusions to the
Koran, hadith

lyrics

New epithets: “the liquid teeth of a drunkard”
(R. Rza), “water peacock” (A. Salahadze)

The Rzy school is promoted internationally through translations of its works into various
languages, which makes Azerbaijani poetry accessible to the public. Currently, the Azerbaijan
State Translation Centre is operating, and one of its activities is to promote translated and
published Azerbaijani literature in the international arena and the best literary examples of
foreign countries in Azerbaijan. In addition, the ideas of the school are echoed in literary readings,
where such topics as the modernisation of poetic forms, the synthesis of national and global
cultural elements, and the rethinking of the role of the poet in the modern world are discussed.
Amongthem is the academic reading Ode to high poetry [Mustafaev, 2024.]. Rza’s works, the bold
use of linguistic and stylistic innovations and openness to new forms, have become a source of
inspiration for poets and literary critics in Europe and Asia. The significance of Rasul Rza’s school
is extremely important for the formation of the poetic verb as a universal literary tool capable of
conveying complex philosophical ideas through simplicity of form. This creates prospects for a
dialogue between traditional poetic schools and contemporary literature. Promoting the ideas of
the Rza school of poetry will help broaden the perception of contemporary Azerbaijani literature
and its contribution to the world literary context.
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Discussion

The study of the linguistic and stylistic features of Rasul Rza’s poetic school has led to several
conclusions. One of the results of this study was that the innovative nature of Rasul Rza’s literary
school is manifested in the change of traditional ideas about poetic language. The poets of this
school actively experimented with verse form, vocabulary and syntax, creating a unique poetic
style. A. Guliyeva [2022] analysed the role of wordsmiths in the development of the Azerbaijani
literary language. Rasul Rza was one of these authors, and the results of the study of the poet’s
artistic language showed that the author specialised in the search for new forms and artistic
means. In particular, the emotionally coloured vocabulary in poems evokes both positive and
negative emotions.

E. Gul [2011] noted that the innovative poetry of Rasul Raza with its philosophical
lyricism, vividness of ideas, feelings and distinctive characters significantly contributed to the
development of Azerbaijani literature of the 20" century. The scholarly studies on the writings
of Rasul Rza and the school mainly analysed the themes, imagery, and ideological aspects of
their poetry. They noted the important role of the school in shaping national consciousness and
modernising Azerbaijani literature. The results of all these studies are consistent with the results
of the present study in that the departure from traditional canons allowed the creation of a
unique poetic style in the literary discourse of Azerbaijan.

The analysis of linguistic and stylistic features described the mechanisms of creating a
poetic text in greater detail and identified the unique features of the studied literary school. The
study established that the rhythmic possibilities of ordinary spoken language in poetic texts have
created an opportunity for the expression of poetic feelings in the authors’ artistic intentions. N.
Quliyeva [2021] noted that the craftsmanship is distinguished by playfulness and subtle lyricism
based on a universal language. Thus, the study proves that the Azerbaijani poetic language
has been enriched by acquiring polyphony and colourful colloquial vocabulary. The results of
the present study confirm the innovative nature of Rasul Raza’s poetic school. In particular,
the experiments with verse form, vocabulary and syntax, created a unique poetic style using
colloquial vocabulary, giving it greater expressiveness and authenticity.

The present study established that one of the important techniques for creating new lyrical
and associative works was the use of monosyllables in stanzas, artistic repetition, and double
repetition of words and expressions to give a new shade to artistic ideas and content in the
literary school of Rasul Rza. With the help of these linguistic means, invisible layers and shades
of the word are revealed, and the description in poetic texts is visualised. According to a study by
J.T. Welsch [2020], the poetic devices used in poetry, including alliteration (repeated consonant
sounds) and assonance (repeated vowel sounds), enhance the enjoyment and understanding
of poetry by arranging words to achieve certain effects. The researcher noted that although
most poetry is read silently, it should still have the feeling of being spoken aloud, and the reader
should practice “listening” to it to capture the skill with which the poet has created the work.
Therefore, authors use words or parts of words that can be grouped or placed side by side to
achieve a melodic effect.

A.A. Moghadesi and S.P. Hosain [2017] stated that repetition in poetry increases the
emphasis on the important, emphasising aspects of the poet’s message with sound effects.
The results of the above studies and the present study coincide with the use of single onset,
repetition, repetition to create a sound effect.

Another important finding of the study was the identification of distinctive features
in the use of artistic means such as epithets, similes, and metaphors by Rasul Rza’s poetic
school. Unlike the conventional figurative language typical of earlier Azerbaijani poetry,
these stylistic devices exhibit a marked influence of European modernist movements,
particularly expressionism and imagism, characterized by intensified emotional expression,
vivid imagery, and symbolic ambiguity. The poets employed these means not merely as
decorative elements but as integral tools to explore complex themes and moods, thereby
contributing to the school’s innovative poetic language and its departure from traditional
poetic conventions. For example, in Rasul Rza’s poem Tanis gala [Familiar Fortress], the
metaphor “siingiilari daragin qalin dislari kimi olan diisman” [“the enemy with bayonets
like the thick teeth of a comb”] offers a jarring, unconventional comparison, replacing
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heroic grandeur with an everyday, even banal, image. This choice enhances the grotesque
impression of violence and dehumanisation, reflecting expressionist aesthetics. Similarly,
in the poem Kiicamizin adi [The Name of Our Street], the street is described as “dalan”
(alley), not in terms of physical geography but as a metaphor for marginalisation, anonymity,
and overlooked existence. The epithets “gamli kiica” [“sad street”] and “sakilari aynamli”
[“sidewalks like worn clothes”] fuse emotional and visual registers, intensifying the mood of
nostalgia and sorrow.

Ali Karim’s Mugami dinlamak [Listening to Mugham] includes the metaphor “Bir tarafi
Ruhum dumanli / Bir yani buz kimi soyuq” [“One side my soul is foggy / One side is as cold as
ice”], which symbolically captures emotional dissonance and inner fragmentation, echoing
imagist principles through precise, sensory-loaded images. Likewise, in Alekbar Salahzade’s
Favvara [Fountain], water becomes a metaphor for poetic inspiration and vitality, described
through striking similes: “siisa-siisa samaya parildayir” [“glass by glass it shines to the sky”],
and “bir bosqab yatan su ayada qalxdi” [“a plate of sleeping water rose”]. These images
abandon traditional pastoral beauty in favour of surreal, animated, and layered visions that
merge the mechanical and organic, the static and the dynamic. Finally, Ramiz Rovshan’s
Taniyir [He Knows] offers a metaphysical simile in “Man ayri qusam... Yari bilbil, yari
bayqus” [“] am a different bird... Half nightingale, half owl”], conveying the dual nature of
poetic identity: torn between beauty and wisdom, day and night, lyricism and existential
solitude. This duality exemplifies the school’s departure from clear-cut symbols toward
ambiguous, introspective figurative language. Through such imagery, the school of Rasul
Rza not only modernised Azerbaijani poetic expression but also aligned it with international
modernist poetics, using metaphor and simile as cognitive and emotional instruments rather
than ornamental figures.

The study established that the authors often resorted to poetic metaphors, and drew
analogies with a simple, ordinary object that is different in nature from the object of comparison.
Such poetic verbal finds were systematic in the literary school of Rasul Rza. The study by C. Rasse
et al. [2020] was based on the importance of artistic means, in particular metaphors as a means
of emotional impact in poetic texts. The researchers noted that readers turn to conceptual
metaphors when interpreting poetry. Accordingly, when the author uses metaphorisation of the
text, the reader understands the meaning of this metaphorisation through the concepts with
which the reader is already familiar.

P. Hetherington and C. Atherton [2020] investigated that metaphor in prose poetry
enhances its complexity and allows various interpretations. The same position was expressed
by J. Thwala [2019], who studied artistic devices in English poetry. The researcher noted
that metaphor and simile are the main figures of speech that demonstrate emotional value,
connotative meaning, literary value, and linguistic skills in poetry. W. Deng et al. [2024], studying
the peculiarities of artistic devices in the poetry of the 21 century, noted that analysis of the
mechanisms of metaphors in contemporary poetry with examples in detail, i.e., mixing, reflection,
frameshift, image scheme, conceptual integration, contextual justification, intersubjectivity,
embodied cognition, recursiveness, juxtaposition, form formation, can improve the analysis of
poetry in general.

Investigating the differential effects of similes and metaphors in general, C. Kao [2021]
determined that similes are more effective than metaphors. Similes combined with typical
placement, especially in the context of new word pairs, led to better creativity development
than combinations with metaphors.

Thus, the conclusions of C. Rasse et al. [2020], P. Hetherington and C. Atherton [2020],
and J. Thwala [2019] correspond to the results of the current study that metaphor is a key to
emotional impact in poetic texts. However, the results of our study on the role of metaphors
contradict the findings of W. Deng et al. [2024] and C. Kao [2021], who noted the superiority of
simile over metaphor.

We identified the syntactic side of the poetic style of writing of representatives of the
literary school of Rasul Rza as brevity, flexibility of the word, strong laconicism in the expression
of poetic thought, and specific expression of thought, which is realised mainly by noun clauses.
In addition, such brevity arose from the phenomenon of associative imagery in the philosophical
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and intellectual poetry of this poetic school, as opposed to other literary schools, that is, it was
required by the process of conveying an idea in a text through associations. According to the study
by Z. Korzhak [2022], nominative sentences enhance the expressiveness of literary texts, as well
as being concise, brief and integrated with other sentences. Accordingly, such sentences have
an impact on enhancing expressiveness. Therefore, the results of the study and the conclusions
of the researcher coincide in terms of the importance of laconicism and nominative sentences
in literary speech.

This study also analysed the use of experiments with rhythm and intonation. The study
determined that the poets of Rasul Rza’s school actively used these techniques to create vivid
images, convey complex emotions and reflect contemporary reality. The study proved that the
rhythm in the literary school of Rasul Rza, mainly from the very process of creating a poetic text,
arose from an artistic need, and the traditional system of rhymes that frames the artistic idea
constrained it and suppressed the freedom of poetic imagination. Exploring the peculiarities of
free verse metrics on the example of Arabic literature, M. Almohawes [2024] indicated that poets
used free verse as it provided more freedom to express their thoughts, use their style of musical
rhythms, different rhythms and meters that correspond to their emotions and themes, and
best express the poetic experiences of the author. Therefore, measured freedom, unexpected
rhymes and unrhymes, which are characteristic of poets, are a factor of freedom of artistic form.
J. Crone [2023] notes that rhythm in free verse creates an information-rich, multi-level, context-
dependent semantic system through linguistic accents, intonation, and other paralinguistic
features. Thus, J. Crone [2023] and M. Almohawes [2024] confirmed the thesis that free verse
simplifies the rules of metre, which is consistent with the results of the study on the diversity of
rhythmic means of the blank verse.

Thus, the innovative style of Azerbaijani poetry departed from the traditional canons and
experimented with form, vocabulary and syntax. The use of colloquial vocabulary enriched the
poetic language, giving it expressiveness, and the use of stylistic devices such as single-entendre,
repetition and metaphors contributed to the creation of sound effects and the disclosure of new
shades of the word. The analysis of syntactic features has demonstrated that laconicism, brevity
and the use of nominal clauses enhance the expressiveness of artistic speech, while experiments
with rhythm and intonation allowed poets to express complex emotions and reflect their reality.

Conclusions

The study analysed the writing style of the representatives of the poetic school founded
by Rasul Rza, focusing on Alekbar Salahadze and Ramiz Rovshan. The poets addressed urban,
landscape, and philosophical themes. The concept of free verse was explored, showingits flexibility
and freedom from formal frameworks. This form, influenced by European modernism, allows
for a more personal and expressive poetic language. The study revealed the systematic use of
rhythmic devices such as colloquial tone, anaphora, repetition, syntactic parallelism, and brevity,
techniques also found in European expressionist and imagist poetry. These devices allowed the
poets to express a range of emotions and bring poetry closer to everyday life, reflecting the
desire to modernise Azerbaijani literature. The poets also frequently used metaphors, epithets,
and similes, which transformed everyday images into deeper, more complex meanings.

Rasul Rza’s school experimented with language, using colloquial vocabulary and breaking
syntactic norms, allowing for more dynamic and fluid expressions. Symbolic images in the poetry
often carried hidden meanings, aligning with the symbolic practices of European modernist
poets. By modernising vocabulary and embracing free verse, the school brought literature closer
to the reader and contributed to establishing national identity, influenced by European trends in
expression and form.

A comparison of traditional and innovative Azerbaijani poetry showed a shift from
classical forms like ghazal and gasidah to European modernist styles, with an emphasis on
thematic expansion and colloquial vocabulary. This school’s innovations were promoted
internationally through translations, literary readings, and academic events, broadening the
recognition of Azerbaijani literature in the global context. Further research should focus on
comparative studies with other modernist groups and a deeper analysis of the school’s lexical
and stylistic features.
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The purpose of the study is to determine the artistic and stylistic innovations in Rasul Rza’s poetic
style, with particular attention to his adoption of free verse, engagement with modernist aesthetics,
and the broader literary significance of these developments within Azerbaijani poetry. The research
has employed methods of stylistic and comparative analysis of selected poems by Rasul Rza and key
representatives of his literary school to identify genre features, linguistic innovations, and deviations from
traditional poetic forms in Azerbaijani literature. Focusing on the works of four central figures, Rasul Rza,
Alekbar Salahzade, Ali Karim, and Ramiz Rovshan, the research analyses their poetic output to highlight
the transformation of poetic form, language, and thematic concerns that distinguished this school from
traditional Azerbaijani poetry. The representatives of Rasul Rza’s literary school consciously moved away
from classical poetic genres such as the ghazal and gasidah, embracing European-influenced free verse,
which offered freedom from fixed rhyme schemes and metrical patterns. This liberation enabled poets
to explore novel rhythmic structures, intonations, and sound patterns that contributed to a more flexible
and expressive poetic language. The study reveals that the school’s poetry encompasses a broad spectrum
of themes including urban life, nature, and profound philosophical reflections, thereby broadening the
thematic scope of Azerbaijani literature. Stylistically, the poets employed colloquial vocabulary and
various rhetorical devices such as anaphora, epiphora, and syntactic parallelism to intensify emotional
resonance and enhance musicality. A notable feature is the frequent use of short, laconic, and nominative
sentences that impart dynamism and immediacy to the verse, reflecting the rapid pace and fragmented
reality of modern existence. The research situates Rasul Rza’s school within the broader context of global
modernism, demonstrating how it synthesized national poetic traditions with international avant-garde
trends. This fusion contributed to the emergence of a uniquely Azerbaijani modernist poetic identity that
resonated with intellectual and aesthetic currents worldwide. The findings underscore the school’s role in
revitalizing Azerbaijani poetry by dismantling rigid formal constraints, expanding thematic boundaries, and
integrating a conversational tone that made poetry more accessible and socially relevant. Through these
innovations, the Rasul Rza school contributed to the development of intellectual poetry in Azerbaijan,
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characterized by philosophical depth, linguistic experimentation, and stylistic freedom. This study offers
valuable contributions to literary history, stylistics, and theory by elucidating the processes of poetic
modernization and the evolution of literary forms in Azerbaijan. The study affirms that Rasul Rza’s poetic
school remains a cornerstone of Azerbaijani literary modernization, bridging the gap between national
tradition and global literary innovation, and shaping the future directions of Azerbaijani poetry.
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