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AHOTALIS

[Ipenmerom maHoi kBamiikaimiiiHOi poOOTH € BUBUEHHS OCOOJIMBOCTEH
nepekyiany metadopu y XyIokKHbOMY auckypcei. OOpaHa TeMa € akTyalbHOIO,
OCKUIbKU MeTadopa € YACTUHOIO MUCIIEHHEBOI Ta MOBHO1 c(ep J0ICHKOro OyTTs, 1
IIUM TIOSICHIOETHCS BEJIMKHUH T13HABAJbHUIN 1HTEPEC JIOIUHU 10 IOT0 siBuina. HuHi
JOCHIIKeHHST MeTadopy BUXOAUTH JajleKo 3a Mexi puTopuku. OJHAK BeJHKa
KUIBKICTh JITEpaTypO3HABUMX, JIHTBICTUYHHUX, MICUXOJOTTYHUX KOHLEMIN HE aae
LUJIICHOTO YSIBJIGHHSI IIPO MPUPOJY i1 BUHUKHEHHS, MEXaH13MH (DYHKI[IOHYBaHHS Ta
chepy BUKOpUCTaHHA. Y Mipy TOTO, Ik MeTadopa CTPIMKO PO3IIUPIOE CBOT MEXKI,
JaBHO MOJOJABIIM «3a00POHEHY 30HY» HAayKOBOI'O TEKCTY, il OCMHCIEHHS TAKOX
noTpedye BUXOIY 3a MEXi OJIHI€l HAyKOBO1 rany3i. Metadopa sIK CTUIICTUYHUN
MPUMOM 1 TIepeKaaibka mpodiieMa J0Ci OCTaTOYHO HE BUBYCHA, 3 KOKHUM POKOM
JOCJIITHUKY POOJIATH HOBUI BHECOK Yy 11 BUBUEHHS, 1110 pOOUTH Mepekiaa Metadopu
aKTyaJIbHUM JI0 CbOTO/IHI.

PoGota ckmamaerbcsi 31  BCTyHy, TPbOX pPO3JUIIB (TEOPETHUUHOrO,
AHAJITUYHOTO, MPAKTUYHOTO), BHUCHOBKIB, CIHCKY BUKOPUCTAHMX JIKEpeNn Ta
JOJIaTKY.

KurouoBi cioBa: xyooowcniti ouckypce, munu memagopu, o0codiusocmi
nepexknady memaghop, nepexkiadayvbki mparcgopmayii.



SUMMARY

The subject of this qualification work is the study of the peculiarities of
metaphor translation in artistic discourse. The chosen topic is relevant, since
metaphor is part of the thinking and language spheres of human existence, and this
explains the great cognitive interest of man in this phenomenon. Nowadays, the
study of metaphor goes far beyond rhetoric. However, a large number of literary,
linguistic, and psychological concepts do not provide a complete picture of the
nature of its occurrence, mechanisms of functioning, and scope of use. As the
metaphor rapidly expands its boundaries, having long since overcome the "forbidden
zone" of the scientific text, its understanding also needs to go beyond the boundaries
of one scientific field. Metaphor as a stylistic device and a translation problem has
not yet been fully studied, every year researchers make a new contribution to its
study, which makes the translation of metaphor relevant to this day.

The work consists of an introduction, three chapters (theoretical, analytical,
practical), conclusions, a list of sources and an appendix.

Key words: artistic discourse, types of metaphor, peculiarities of metaphor
translation, translation transformations.
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BCTYII

Temoro gaHOi MaricTepchbKoi poOOTH € TOCIIIKEHHS JEKCUKO-CEMaHTHIHUX
0COOJMBOCTEN XyI0KHBOTO nepekiany ta ioro cnenudiku. [Ipobnemu nepexnany
0arato pOKIB MPUBEPTAIOTh MHWIbHY YBary JAOCIHIAHUKIB — JIHIBICTIB 1
JITEpaTypo3HaBLIB. Y 1bOMY IOJSITa€ aAKTYaJbHICTh JAHOTO HAayKOBOI'O
JOCJIIPKEHHS, 00'€KTOM SIKOTO € XYJO0KHI TEKCTH, a MPEeIMETOM — OCOOJIMBOCTI
IXHBOI'O IEpEKIIALY.

Yu MOXIJIMBO TOYHO 1 MOBHO MEpPENaTH OJIHIED MOBOKO JYMKH, BHUPa)KEHI
3aco0amu iHIIO1 MoBu? IIpakTuka nepekianadiB JOBOAUTH, IO OyAb-SKUN TBIp
MOxke OyTH NOBHOI[IHHO NEPEKIAJCHO I1HIIOK MOBOIO 13 30€pEeKEeHHSIM YCiX
CTHJIICTUYHHUX Ta 1HIIHUX OCOOJIMBOCTEN, BIACTUBUX I[bOMY aBTOPY. Y 3B'SI3KY 3 UM
HaMIliKaBIIUM € Tiepekiia Metadgop ta y TBopax Ockapa Yailnibaa.

[Ile nepekiiagayi aHTUYHOTO CBITY LIMPOKO OOrOBOPIOBAJI MUTAHHS CTYTEHS
OJIM3BKOCTI TEepeKiany A0 OpuriHamy. Y paHHIX nepekianax biOmii uu iHImMX
TBOPIB, SIKI BBXKAJIKCS CBSIIEHHUMH YU 3Pa3KOBUMHU, CIIOCTEPIrajaocs MparHeHHS
OyKBaJbHOIO KOIIIOBaHHS OpUTIHANY, IO 1HOAI MPU3BOJMIO 10 HESICHOCTI abo
HaBITh MOBHOI HE3PO3YMUIOCTI mepeknany. ToMmy mi3HilIe JedKl Nepekiaaadi
HaMarajucsi TEOpEeTUYHO OOIPYHTYBATH IPaBO MeEpeKiiajiadya Ha BEJIHMKY CBOOOAY
10J10 OpPUTIHAY, HEOOX1JHICTh BIATBOPIOBATH HE OYKBY, & CEHC YU HABITh 3arajibHe
BPa)KEHHSI, «YapIBHICTb» OpuTriHamy. Bike B IMX MepIIMX BHUCIOBIIOBAHHSIX MPO
LI, SIKI Ma€e MepeciiayBaTy MepeKkaagad, MOKHA 3HAWTHU MOYATOK TEOPETHUUHHUX
CyHEepevOK HAIIOr0 Yacy Mpo JIOMYyCTUMICTh OYKBaJIbLHOTO 00 BUIBHOTO MEpeKIady,
PO HEOOXIIHICTh 30eperTu B Mepekiiaal TOW camMuid BIUIUB HAa YMTaya, SKUM Mae
OpHUT1HAIL

Hapasi npouec nepeknaay XyJI0XHIX TBOPIB BUMarae Bij Mepekiagada He
TIJIBKH HAJIE)KHHUX 3HAHb Ta HABUYOK,  TAKOK — IPUPOJIHOTO TAJIAHTY Ta CXWJIBHOCTI
70 XYJ0KHBOTO MEPEKIay, aJKe HACIIAKOM HESIKICHOTO NepeKiIaay XyA0KHbOIO

TBOPY MOXX€ OyTH HE JMIIE€ HEPO3yMIHHS UYMUTAyeM CEHCY NIpPOYUTaHOro, a i



nojajplIe HeOaKaHHs 3HAHOMUTHUCS 3 TBOPaMU MEPEKIAIEHOI0 aBTOPA.

XyAOKHIA CTHIb — Ma0yTh, HAUMEHII BUBYEHHUH 3 yCIX ICHYIOUMX CTHUIIIB,
OCKUIbKHU BIH MOCTIMHO TBOPYO PO3BUBAETHCS. XYAOXKHIN CTUIIb HE 3HAE JKOJHUX
MEepenIkoJl Ha HUISIXYy CBOTO PyXy J0 HOBOTro, padimie HeBigomoro. [lonax Te,
HOBHU3HA 1 HE3BUYANHICTh BUCJIOBJIIOBAHHS CTA€ YMOBOKO YCIIIIHOI KOMYHIKaLii y
MeXax LbOro (PyHKIIOHAIIBHOT'O CTUJIIO.

ToMmy XynoXHIN nepekiag € OAHUM 13 HAaMCKIaJHIIIKUX BUJIB MEPEKIIay.
OCKUIBKM HEMAa€ €IMHOTO YITKOTO MpaBuia nepefadi BCiX XYAOXKHIX MPUHOMIB y
MeXax XyJ0XKHbOTO TBOPY.

AKTyalbHiCTb. XYJIO0XHIM INepeksaJ € JAOCUTh CKIAIHUM SIBULIEM, LIO
IpUBEpPTaE yBary 0OararbOX BITUM3HSHUX Ta 3apyODKHUX JOCHIJIHMKIB, 30KpeMa
3pOocTae HEOOXIAHICTh MOMTYKY €(heKTUBHUX MEPEKIaTAbKUX MPUHOMIB, IKUX CIIi]
JTOTPUMYBATHUCS JIJIs1 TOCSATHEHHS SIKICHOTO TIepeKIIay.

Buxonsuu 3 akTyanbHOCTi, Oyja BH3HAuY€Ha MeTa IOCJiIKEHHS,
MPOBEJACHOTO B JAaHIM KBamidikaliiHii poOOTi, sfKa MOoJsIrae B 3HAXOKEHHI
aZIeKkBaTHUX 3ac001B nepekiany metadop y TBopax Ockapa Yaiibja.

BignoBinHo m0 Metu pobotu Oynu cPopMmylbOBaHI Taki 3aBJaHHI,
BUPIIICHHS SIKMX CIPSMOBAaHE Ha BCEOIYHE PO3KPUTTA TEMHU Ta JAOCSITHEHHS
MOCTABJIEHOI METH:
® JOC/IIUTU MeTapopy [K CydacHy JIIHTBICTHUHY Ta MEPEKJIaJalbKy HpodseMy;
® PO3TJISIHYTH 0COOJIMBOCTI XYI0KHBOTO TUCKYPCY;
® DO3MIIHYTH OCOOJMBOCTI B)XHMBaHHSA MeTaQopu y XyJI0XKHBOMY JHCKYpCI;
® [poaHali3yBaTh 0COOJMBOCTI NEepekiiary MeTadop yKpaiHChbKOI MOBOIO.

006’exTOM I0CTITKEHHS 11i€] HAYKOBOI po0OTH € XyAoxkHiI TBopu Ockapa
Vaiinpna. [Ipeamer gociiKeHHsT CTaHOBUTH crienudika nepekiany meradopu B
XYJIOXKHIX TBOpaX aHTJIIMCHKOI JITepaTypu YKpPaiHCbKOIO MOBOIO.

JloCsiITHEHHST METH JIOCJIII)KEHHSI BUMAarae BUKOPUCTAHHS 3arajlbHOHAYKOBHUX
TEOPETUYHUX METOMIB JOCTiKeHHsI. Y X0/l HAMUCAHHS AUIUIOMHOI poOOTH Oyiin
BUKOPHUCTaHI METOJM HAyKOBOTO Ii3HAHHS, & caMe OMUCOBUI Ta METOJ SIKICHOTO

aHamizy.



HaykoBa HOBH3HA pOOOTH MOJIATAE B:
® KOMILJIEKCHOMY HAYKOBOMY aHaji31 HOCIIKEHb 0araTbOX BUYCHUX;

e crnpo0i MpoaHani3yBaTU JIEKCUKO-IpaMaTU4YHI OCOOJIMBOCTI aHTJIOMOBHOIO

XYJ0KHBOTO TUCKYPCY;

® OINMCaHHI CHUHTAaKCHMYHUX OCOOJIMBOCTEH y Cy4aCHOMY AaHIJIOMOBHOMY

XyA0KHBOMY AMCKYPCI;

® anaJi3i nepexiagalbKuX Tpancpopmalii, BAKOPUCTAHUX IIPU TEPEKIIAI].

TeopeTnuHe 3HAUEHHS T0CJIiIKEHHS [1OJISTAE Y MOAATBIIOMY JOCHTIKEHH1
0COOJMBOCTEH MepeKiIaay XyA0KHbOTO JUCKYPCY YKPAiHCHKOIO MOBOO

I[IpakTHyHe 3HAYeHHs] POOOTH TOJSITAE Yy MOXIMBOCTI MNPAKTUYHOIO
BUKOPUCTAHHS OTPUMAHMUX PE3YJbTATIB AOCIIIKEHb y BUKIAJAHHI JAUCIUILIIH
(UTONOTIYHOTO IUKIY TakuX, sk «Teopis 1 MpakTHKa MUCHbMOBOTO MEPEKIALY»,
«Beryn 10 nepekiiao3HaBcTBay, « TepMiHOJIOrIS aHTIIIICEKOI MOBH», a TaKOXK Y
po0OTI nepeknaaayiB, Kl NEPEKIaal0Th XY10KHI TEKCTH.

Teopernuna yacTuHa poOOTU 0a3yeTbCsl Ha MpAISIX BUCHUX 1 JIHTBICTIB,
takux sk M. bnek, H.Jl. Apytionona, /. Jlakodhd, M. Ixxouncon, B.H. Temnis, .
Hesiacon, A.A. Piuapac, I''M. Cknsaperceka, I'.O. €pmonenko, K.I'. I'emnens, B.H.
Kowmicapos Ta 6araTo iHIIHX.

I[IpakTuyHa yacTHHA poOOTH 0a3yeTbCcsi HAa aHali3l XYyAOXKHIX TBOPIB
Ockapa Yaiuibna, Takux sk « The Canterville ghost», «The Happy Prince», «The
Nightgale and the rose», «The Selfish Giant», «The Devoted friend», «The Young
Kingy», «The sphinx without a secrety, «The Model Millionaire».

[Ipu npoBeieHH] AOCIIIKEHHS 0YJI0 BUKOPUCTAHO YKPAiHChKI Ta aHTIIHCHKI
CJIOBHUKM 715 Iepekiiany npaktuuHoro marepiany (Oxford dictionaries online, The
Law dictionary ta Multitran dictionary).

Amnpobauisi podorn. Pesynbratu kBamidikaiiitnoi po6otu 0yiao onpoOOBaHO
Ha JIeB'SITiH MDKHAPOJHIA HayKoBiM KoH(epeHlii ‘Mosioas YKpaiHu B KOHTEKCTI

MDKKYJIBTYPHOI KOMYHIKaLii”.
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Crtpykrypa po6otu. PoGoTa ckiiasaeTbes 31 BCTYIy, OCHOBHOT YaCTHUHU, SIKa
MICTUTh TPHU PO3JAUIM (TCOPETHUUHHM, AaHATITUYHUN 1 MPAKTUYHUM), 3arajbHHUX
BHCHOBKIB, CIIUCKY BUKOPUCTAHUX JIPKEPEN Ta JA0JATKY.

Y Beryni BU3HAYAIOTBCS MeTa W 3aBAaHHSA JOCHIIKEHHS, OMUCYEThCS
aKTyallbHICTh, HAYKOBa HOBM3HA, TEOPETHUYHA 3HAUYUMICTH 1 MPAKTUYHA LIHHICTH
poOOTH, BU3HAYAETHCSA MPEAMET 1 00'€KT JOCTIKEHHS.

Y mepmiomy po3aiii nociipkyerbcsi Metadopa B HAyKOBOMY JHCKYpCI,
Ja€ThCd BU3HAUCHHS Meradopu, kiacudikamis Ta (QYHKIIL, JOCHIIKYIOTHCA
O0COOJIMBOCTI XYJIOXHBOI'O JUCKYPCY, a TaKOX JOCIHIKYIOThCS OCOOIMBOCTI
nepekyiany Metaopu.

Y apyromy po3aijii po3risiiaroTbesi 0COOJMBOCTI BXKMBAHHS MeTadopu y
XYJI0)KHbOMY JUCKYPCI.

Y TperboMy po3aijii JOCHIIKYIOTBCA CIOCOOM mepeknaay meradopu y
kazkax Ockapa Yaiipja.

Y BHCHOBKAX MiJICYMOBYIOThCSI PE€3YJIbTaTH, OTPUMaHI B X011 JOCIIIKEHHSI,
1 BU3HAUYAIOTHCSI MEPCHNEKTUBH MOJANIBIIOrO0 BUBYEHHS M€l npobiematuku. Jlo
pOOOTH TaKOXK JOJAIOTHCS CMHCOK BUKOPUCTAHUX JIXKEPEN Ta JOJATKU. 3arajbHUM
oOcsr marictepcbkoi pob6oTu — 157 cropiHok. CHUCOK BUKOPUCTAHUX JKepel
Hailuye 61 mo3uuiro.

YV xoal AOCHIMKEHHS MH CKJIQIM JOJATKHU, SKI MICTAThCA HAMpPUKIHII
quriIoMHOT pobotu. KokeH n0AaTOK MICTUTh MICTUTh MNPUKIAAUM MeTapopu y

tBOpax Ockapa Yailibaa.
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PO3JILI 1

META®OPA AK JIIHI'BICTUYHA TA INEPEKJIAJJALIBKA ITPOBJIEMA

1.1. JocaixxeHHs1 MeTa(OpH Yy CY4aCHOMY HAYKOBOMY AMCKYPpCi

3 aHTUYHUX YaciB MeTadopa, sIK JIHIBICTUYHUIN Ta MEHTAJIbHUI (DEHOMEH Y
MOBI, € MMPEIMETOM OCOOJIMBO1 3aI[IKaBIECHOCTI JOCIIAHUKIB — TOYMHAIOYHU 3 TOTO
MOMEHTY, K ApHUCTOTENb BIepiie JaB ii Bu3HaueHHs. Ciijg BU3HATH, 110
KUIBKICTh HAayKOBHUX Ipallb NPHUCBSAYCHUX BUBUYECHHIO MeTaopu CBIIUUTH HE
TIIBKH PO HECIIOJIBaHy yBary, a HaBIaK, PO 3pOCTAIOUUN 1HTEPEC 10 JaHOTO
JIHTBICTUYHOTO (EHOMEHY uepe3 CEeMaHTU4YHI 3MiHM MOBU. Takox 1€
B1J100paXkaeThCs B ICHYBaHH1 0€3J1141 HAMIPSMKIB JOCIIIJIKEHHS MeTapopH B pI3HUX
rajgy3six HayKd — JIHTBICTHUI, MYOJIIUCTHUIll, TCUXOJIOTil, MCUXOJIHIBICTHII,
KOTHITUBHIN JIHTBICTHII, iocodii Ta iH. HazBaTu TOUHY KIIBKICTh HAMIPSMKIB 3
BUBYEHHSI MeTaopu MpakTUUHO HEMOXKIHUBO. Lle € CBITUEHHSIM HOBOTO eTamny y
PO3BUTKY (DyHIaMEHTAIbLHOT HAYKHU.

binbiie Toro, He0OAHO3HAYHICTh MeTadOPH JI03BOJISIE JOCIIIKYBATH i1 y BCIX,
HaBITh HAICyNEPEeWIUBIIIUX JUCKYPCaX, OCKIJILKY JaHUM MOBHUHM Ta MEHTAJIbHUI
(hEeHOMEH pO3MISAAEThCA K BIIXWICHHS BiJl HOPMH, TaK 1 SIK «BCIOJAUCYIIHMA
npUHIUI MOBU» [37, c. 46], 1 HaBITh SIK HAMBAXJIUBIIIUA PO3YMOBHI MEXaHI3M.

[TocTiitHe 3BEpHEHHS /10 BUBYCHHS JAHOTO JIHTBICTUYHOTO Ta MEHTAJIBLHOTO
dbeHoMeHy TOB'A3aHe 3 TUM, 1110 Y Bci enoxu metadopa Oyia npuraMaHHa BCiMa
MOBaMH. AHaJli3 HAyKOBUX JDKEpeN, IO CTOCYHOThCS BUBUEHHS MeTadopw,
BiJIoOpaXkae BCe PIZBHOMAHITTS JYMOK JOCHIJIHHKIB, 110 CTOCYIOTHCS OCHOBHUX
dakTopiB Teopii meradopu. Bapro 3azHaumTH, 110 OaraTo HayKOBUX S4B
JOTPUMYIOTHCSI HU3KM HEOJHO3HAUYHHUX IOJIOKEHb, OCKUIbKM JIaHU MpeaMeT
BUBYEHHS BUCOKOT'O CTYIEHs CKIaaHoCTl. HacaMmepen, CKIaqHICTh 3aJI€XKUTh BT

bOT0, IO AOCIIIHUKY 3MYIIE€HI BUBYATH MOBY SIK CTIMKYy CHUCTEMY, IO BOJIOAIE
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NOCTIMHMMHU MOBHUMH 3HAYEHHSIMHU, 1 HABITh SIK XYJJOKHIH MpoLIeC, 1[0 MTOPOJIKYE
CEHC y KOMyHikarii. [3, c. 69].

[Topsia 13 uum, Metadopa BUSIBIASETHCS Y BCiX (DYHKI[IOHATBHUX PI3HOBUAX
MOBH Ta OXOIUTIO€ BCI ii acmekTu. JIOCHIAHUKU MpW BUBUCHHI MeTaQopH 4acTo
aKIIEHTYBaJHU yBary Ha TOMY, II[0 BOHA € HE JIUIIe 3aCO00M CTBOPEHHSI 00pa3HOCTI
XyIOXHbOI MOBU Ta PI3HUX (PYHKIIOHAIBHUX CTUJIIB, a U CIyXUTh s
MO3HAYEHHS TOT'0, YOMY I1I€ HE JIaJI Ha3BH, a CaM€ BUCTYTIAE SIK 3aC10 OI[IHIOBaHHS
Ta HOMIHAIIii: 3a1I03UYEHHSI, CJIOBOTBOPHU Ta CIOBOCIOIYYEHHS.

JIns BUupakeHHs 1HMB1AYaJIbHOTO CTABJICHHS TOTO, XTO TOBOPUTH JI0 TOTO YU
1HIIOTO 00'eKTa a00 SIBUINA 3aCTOCOBYEThHCA OLliHKA. [21, ¢. 78].

H. JI. ApyTioHoBa 3a3Hauae, 1o Metadopa 0yyia 00'eéKTOM BUBUEHHSI TaKUX
BuatHux inocodis sik Apucrtorens, Pycco, ['accet, ['erens Ta 6ararbox 1HIIHKX.
®denomeH MeTadopH IIKaBUB HE TUIHKU JIIHTBICTIB, a i TBOPIIIB — MUCbMEHHUKIB,
KiHeMaTorpadicTiB, XyJA0KHHUKIB. Hemae kpuTuka, sSikuii «He MaB OW BIacHO1
JTYMKH MPO MPUPOY Ta €CTETUUHY LIHHICTh MeTadopu». [12, c. 8].

VaBnenus mnpo wmetadopy CcKiaigocs 3 JaBHIX-JIaBe€H 1 pO3TIsaanocs
BUKJIIOYHO B paMKax puUTOpukH. Tak, Ha AyMKy Apictorteins, meTadopa — «Ie
O3HaKa TaJaHTy, TOMY IO CKJaJaTH XOopolll MeTagopu O3HA4Yae MOMIYaTH
nepeBary» [12, c. 18]. ®@iunocod pozymiB metadopy SK IIOCH HE3BUYAWHE Ta
BUHATKOBE Y MOBHOMY IUJIaHI, BIAXWJICHHSM Bl 3BUYallHUX MEXaHI3MIB MOBHU.
[cTopist puTopuku MOKa3ye, 1m0 Metadopa Oyia TaKUM co01 «BIATUM MPUHOMOM,
3aCHOBAHMM Ha THYYKOCTI CJI1B» 1 BIIHOCHJIACS 10 JOJAaTKOBOIO MEXaH13My MOBH,
aje He OyJa oAHier0 3 ocHOBHUX (dopMm. [37, c. 44].

HaykoBe cniiBTOBapuCTBO BBaXKae€, 110 BUSHAYUTU TOUHUM Yyac BUHUKHEHHS
MeTtagopu HEMOMIIMBO, MPOTE MNEPIIMI OMUC 1LOTO MOBHOTO sIBUIA OYJIO
3HAZICHO Yy Mpaisix AaBHborperbkoro ¢utocoda Apucrorens. Came ClIOBO
«meTadopay NOXOJUTh Bl JAaBHbOIPEILKOI — HETOPOPA (OT LETA «HAD» + POPOG
«HECYUHil»), 110 O3HAYa€E «IIEPEHECEHHs»; nepeMimeHHs». Y cBoii «lloetuii»
ApucTtoTens Brepiie onucaB MeTadopy SIK «CIOCi0 MepeoCMUCTICHHS] 3HAYCHHS

CJIOBa BUXOJS4YM 3 MOAIOHOCTI». 3a ioro cioBamu: «Metadopa — nepeHECeHHs
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CJIOBA 31 3MIHOIO 3HAYEHHS 3 POJy Ha BUJ, 3 BUAY Ha pij, ado 3 BUIy Ha BUJ, a00
3a ananoriewo» [6, c. 1097]. Take Bu3zHaueHHs cTano (GyHAAMEHTOM JIst
KJIACUYHOT'0 BU3HAYEHHS MeTadopH K MePEHECEHHS! Ha3BU OJIHOTO MpeaAMeTa YU
SBUIIA HIIWNA NPEAMET UM SBHILA 3 YPaXyBaHHSM iX MOAIOHOCTI.

TakoX BaXJMBO BiA3HAYUTHU, 110 OCOOJIMBY POJIb Y BU3HAYEHHI MeTadopu
3aiiMae ceMaHTHKa. be3llu HayKoOBUX MAISYiB NPUCBATUIO ce0e BHBUYECHHIO
CEeMaHTHUYHHUX MPOLECIB Ta iX BIUIMBY Ha MeTaoOpuUyHE 3HAYEHHS, CEMHUX
CTPYKTYp MeTadopu Ta MexaHi13MiB 1i CTBOPEHHSI, @ TAKOXK CHIBBIJHOIIEHHIO CEM
y BUXIIHOMY Ta MeTtagopuyHoMy 3HaueHHi. (A.A. Pruapac, .M. CkuspeBcbka,
H.J. Apytionosa, I.A. Ctrepuin, M.B. Hikirin, J[.M. [lImensoB, €.T.Yepkacosa).
Mertadopa xapakTepu3yeThCsl «CEMAHTUYHOIO JIBOILIAHOBICTIO, KA (hOPMYETHCS
Ha 0a3l MPUXOBAHOTO MOPIBHSIHHS MEPIIOTrO SIBUIIA 3 1HIIUMU 32 OYyIb-SIKUMHU
o3Hakamm» [47, c. 29].

[HmMMU crioBaMu, CEMaHTHUYHUM TIAX1 A0 pO3yMiHHS MeTadopH MoJisirae B
TOMY, 1110 crienrdika Mmetagopu po3riIsAaEThCA B KOHTEKCTI 1 3HAUSHHS.

Ha okpemy yBary 3acinyroBye 3aCHOBHMK LIbOro miaxoay AiiBop Piyapnc ta
3aMpOIOHOBAHI HUM CJIOBA JJIs MO3HAYEHHS CKJIAIOBUX METa(OPH: «3MICT, CEHC»
(tenor) u «obononHKa, o0pa3» (vehicle), ToOTO A MO3HAUYECHHS IBOX «JIYMOK», SIKi
«J1I0Th CIUIbHOY [38, c. 46].

ABTOp «IHTEPaKILIMHOTO MIAXO0Iy» YU Teopii B3aemoii, Makc biek y cBoix
po6oTax uYacTKOBO BifoOpasuB pgocimimkeHHs A.A. Piuapaca. Ixus Teopis
B3a€EMOJII TPUCBSYCHA TMOJOXEHHSAM, IO BXOJATh Y TMOHATTS MeTadopu:
CMUCJIOBA JIBOIUIAHOBICTh MeTaopu, TOMOMDKHHMI Cy0'€KT 1 B3a€MOJIisl MPSIMOTO
Ta TMEPEeCHOro 3HAayeHHs. TakuM 4YMHOM, MeTadopa BKIIOUYAE JBA CYO'€KTH —
TOJIOBHHUH 1 JIPyTrOpsaHUNA 1 po3msiaatoThes sik cucrema. Cucrema meradopu
MOJISITA€ B TOMY, 110 TOJIOBHUM CYO'€KT 3'€THYETHCA 13 CUCTEMOIO «aCOLIMOBaHUX
IMILTIKALi», MOB'A3aHUX 3 APYropsAIHUM cy0'ekToM. BaxinnBo BiA3HAYUTH, 1110
JaHl IMIUTIKaLli € TpaJuUIMHUMH acollalisiMHi, Oe3M0CcepeHbO MOB'I3aHUMU Y
CB1JIOMOCTI MPOMOBIIS 3 TONTOMDKHUM cy0'ekToM. M. biiek akiieHTye Ha TOMY, 1110

3 CTBOpPEHH1 MeTadopu rOJIOBHY pOJb Ipa€ MIBUJIKICTh aKTUBI3AIll acouialii y
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CB1AOMOCTI JtoAuHU. [16, c. 55].

Jlesiki JOCIIHUKY 3BEPTalOTh OCOOJUBY yBary, 10 Metagopa, Ha KOHTPACT1
31 3BUYAaHUM CJIOBOBXKHBAHHSIM, CTBOPIOE TOHKE CHPUNHSATTS, — BOHA J03BOJISIE
O0auntu cyThb. [Ipu 1bOMY, 1 B JaHOMY BUMAAKY MeTadopa po3risIaeTbCs sIK OUH
3 HEBIJI'€MHUX BHUJIIB KOMYHIKAIIIi, SKUMH, SIK 1 TPOCTilI GOpMH, TaK caMO Niepeae
JOCTOBIPHICTh 1 CHIPHICTh MPO CBIT. Alle MHIATBEPIKYE, 10 MeTadhopuyHe
MOCJIaHHS HeMiAPoOHe, 1 HOTo 3MICT NMpUXoBaHuii riaube. [15, c. 46].

B uutomy, MM MOXEMO BHUAUIMTH JBa OCHOBHI MOTJSIA Ha MPUPOIY
MeTtadopu: y nepuioMy miaxo/i Mmeradopa po3risiaeTbes sk nepeBara noeTUYHO1
MOBH, Y TIEBHOMY CEHCI 1i «IpUKpacay, I[[IHHA TIJIbKU 3 €CTETUYHOI TOYKU 30pY,
JIPYTU MiIX1]1 BU3HaUYa€ MeTaopy K YM HE €IMHUHN CIIOCIO BUPAKEHHSI TYMKHU.

bauennss cytri wmertadopu TpaHchopmyBajmocs 3 PI3HUX OOCTaBHH:
KYJbTYPHOTO XKHUTTS, aBTOPCHKHUX (P17I0COPCHKUX MOTIISAIIB, PO3BUTKY CaMOi MOBH.
[IpuxunpHukaMu mepuioro miaxoay Oynau  dinocodu-pamioHanicTa, —sKi
3aCyJKyBalld BUKOPUCTaHHSI OOpa3HUX 3aco0iB BUPaXEHHS Yy HAyKOBil
JiTepaTypi, a NPUXWIBHUKAMU JpYyroro Oyiau ippaiioHadicTd Ta ¢iaocodu
POMaHTUYHOIO CKJIady, K1 CTBEPI>KYyBaJIU, 110 3HAHHS € MeTadOopoIo.

3okpema, AliBop A. Piuapiac Bkasye, 110 34aTHICTb JO CTBOpEeHHS MeTadop
MarOTh HE TIILKU 00JJapOBaH1 JIOJIU, OCKUIBKU «ITOMIYaTH MOAIOHOCTI» OJTHAKOBO
MOXYTbh 1 oOuBareisi. BigMIHHICTh MOJAra€e y CTYNEHI NPOSBU LOTO BMIHHS.
Meradopu MOXkKHaA 3HAUTU Mailke y BCIX Tally3dX 3HaHb, BKJIIOUAIOUU MOJITHKY,
IICUXOJIOT110, TOYHI HAyKU Ta cOL10JI0T10. OCHOBHOIO MPOOJIEMOIO € «3'sICyBaHHS
TOTO, SIK MU BHUKOPHCTOBYEMO MeTadopy 1 SIK Halll, OYEBUJIHO, CTIHKI CllOBa
3MIHIOIOTH CBO1 3Ha4YeHHs» [37, c. 45].

BaxnuBy poJib 111 KOTHITUBHOI JIIHTBICTHUIII 3aiiMae MeTadopa 1 € 00'eKToM
MUJIBHOTO BUBUECHHS. OCHOBHOIO METOO KOTHITUBHOI JIIHTBICTUKU € OCMUCIICHHS
npo0eMH CIIBBIJHOILIEHb Y CTPYKTypax MOBH Ta cBigoMocTi. OTxe, Metadopa,
(YHKLIOHYIOYM SIK Y MOBI, 1 Y MUCJEHHI, Ma€ CUJIbHUN BIUIUB Ha BCl cepH
HAIIOTO MOBCSAKACHHOTO XKUTTS. KOrHITMBHA JIHTBICTUKA JOCIIIKY€E MPOILIECH

CIIPUMHSTTS, OCMUCJICHHS Ta MI3HAHHS JIIMCHOCTI CBIJIOMICTIO, @ TAKOX BUIU Ta
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dhopMH MEHTAJIBHUX PENpe3eHTaIlil JaHuX mpoiiecis. [46, c. 147].

Takum unHom, Ha AymKky Jxk. Jlakodda ta M. J[>kOHCOHA, OCHOBHA POJb
MeTaopu B KOTHITUBHOMY MPOIECI — € PO3IMIMPUTH 3aCTOCYBaHHS 1CHYIOUOT
kareropii. ¥ cBoiii podoti «Metadopu, sikumu mu xuBemo» («Metaphors We
Live By») meradopy HaauIsitOTh BIACTUBICTIO CTPYKTYPYBaHHS, CUCTEMAaTH3aIll1
1 mepeaavi 3HaHHS PO CBIT HA OCHOBI CYJIXKEHHS, 1110 MeTadopa XapakTepU3ye K
MOBY, TaK 1 MUCJIeHHs. «Haia 38Bu4yariHa NOHATTEBA CUCTEMA, B PaMKax AKOI MU
JyMa€eMO 1 A1€MO, 3a CBO€IO CyTTIO MeTadopuunay [30, c. 25].

Hx. Jlakodd y cBoiii po6oti «The Contemporary Theory of Metaphor»
nponoHye audepeHiiroBaTu MeTadhOpUIHII BUPa3 Ta KOHIENTyalbHy MeTadopy,
OCKUIbKH «JIOKyC MeTadopu — y IyMii, a He MOB1» [1, p. 203]. ABTOp 3BepTae
yBary, 110 KOHIENTyajlbHa MeTadopa € KOTHITHBHUM MPOLECOM, L0 BIJMOBIJIAE
3a BUpaXeHHs Ta (POPMyBaHHSI HOBUX IMOHSATD.

H./J. ApyTtioHoBa Ha3uBae MeTadopy «pO3CaTHUKOM aHAJIOTTYHOTO Y MOBI»
[10, c. 11]. [TopiBHIOIOUHM 1 3'€IHYIOUM OO'€KTH HE CHIBCTABHI 3a CBOEIO CYTTIO,
MeTadopa BiA0YBAETHCS NUISIXOM MOJI0JaHHS CMHUCJIOBOI HEMIOEIHYBaHOCTI.

3 momsiAy TCUXOJIOTIi Ta MCUXOJIHTBICTUKM MeTadopa craia o00'€eKToM
nociimxenss . esincona ta Ix. Cepns. Buxoasuu 3 konnenii [[. /leBiacona
3Ha4YeHHS MeTadopH CIiJ TPAKTyBaTU BUXOIAYMU 3 ii CIIIB-KOMIIOHETIB, SK1
HaOyBalOTh HOBOTO i po3mHpeHoro 3maueHns. [19, c.10-11]. Moro miaxin
BU3Hauae  Metadopy SAK  OparMaTUYHUM ~ QeHOMEH, a  TOpIBHSHHS
BUKOPHUCTOBYETHCS K PO3yMOBA Omeparlisi.

Buenuit [Ix. Cepiib y cBOEMY X0/l HIPOIMOHYE PO3MIISIAATH OKPEMO 3MICT,
3HAYEHHSI CKAa3aHOro Ta 3MICT peueHHs. Cepib CTBEPIKYE, M0 «MEeTadhOPUUHUI
3MICT — 11€ 3aBXK/IM CEHC CKa3aHOTO», aJI€ HE 3aBXK/I1 3MICT BChOT0 peueHHs. Takox
HAroJIOUIye, 10 «y pa3l OyKBaJIbHUX BHUCIIOBIIOBAaHb, 3MICT CKa3aHOI'O Ta 3MICT
peyeHHs € OJHUM 1 TUM 3xe» [51]. 3amepedyrouu i7€r0 PO Pi3HI CEHCU —
OykBallbHMI 1 MeTapopuuHUil, Ppa3y uu peUeHHs, YUEHUN CTBEPJIKYE, IO CEHC
PEUCHHS 3aJIMIIAETHCSA OJHUM 1 TUM CaMUM HE3JICKHO BiJl MOTO 1HTEpHpeTallii.

Takum uYuHOM, Oyab-sike MeTadOpUYHE TBEPIKEHHS MOXKe OyTH 3aMiHEHE
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€KBIBAJICHTHUM JIJIsl HbOTO MTOPIBHSIHHSIM.

[TyOmiucTUYHUN AUCKYPC € BUIBHUM MPOCTOPOM it (DYHKI[IOHYBaHHS
MOBHHX MeTadop 3aBISKU CBOIM aOCTpakilisaM, eBPeMi3My 1 ajierropisiM. 3acoou
MacoBoi  1HQopmarllii  0e3rmocepelHbO0  KOHTAaKTYIOTh 13  KaTeropisiMu
€KCIIPECUBHOCTI, €MOLIIITHOCTI Ta OL[IHOYHOCTI, MOB'I3aHUMH, Y CBOIO Yepry, 3
KyJbTYpPOI0 MOBHOTO CHUIKYBaHHS. 3aBHSIKU BaplaTUBHOCTI MeTadOpUYHOTO
OCMUCJICHHS aKTyaJIbHUX JUIS COLiyMY c(ep 1 MOHSITh, TAKUX SIK: TIOJITUKA, BIAJa,
C€KOHOMIKa, Kpu3a, JEMOKpAaTis TOIO, 00JacTi sl BUKOpUCTaHHSA MeTadopu
BOICTUHY 0€3MEXH1, OCKIJIbKH IepepaxoBaHi BUIIIE SBUIA AOCTPAKTHI 1 HE MAIOTh
G13UYHOT BITYYTHOCTI, @ TOMY CXUJIbHI 10 METaQ)OPUUHOI EKCIAHCI].

3aBnaHHs MeTtadopu, SK JIHIBICTUYHOI HOMIHAIIl1, nojsrae y (popMyBaHH1
SICKPABOI'0 Ta 3p03yMUIOrO JIJIsi CIIPUMHSATTS 00pa3y, 1110 BIUIMBAE HA MPOYUTAHHS
Ta OI[IHKY PEUUIIIEHTOM BUKJIAJEHOI CUTyallli B paMKax 3aJaHOro aBTOPOM
pakypcy. Takum umHOM, MeTadopa «CHOpHUSE MAHINYJSNII CYCHIIBHOIO
CBIJIOMICTIO, OCKUJIbKM CTBOPEHMI 32 JOMOMOI0r0 MeTadopH HIATEKCT Oy 1yeThCS
Ha acoI[IaTUBHUX 3B'I3Kax Ta BIUIMBAE HA CYyTeCTUBHOMY pPiBHI» [25, c. 48].

VY nomituuHit cdepl meradopa nepeciiaye Taki Mull: «IPUBEPHEHHS yBaru
CIO’KMBaua; HaJlaHHS HOBOTO €MOTHUBHOIO 3a0apBi€HHsS TeMi; MOOYA0BU
ABTOPCHKOTO  0OayeHHs; TOMOBHEHHS  TMOHATIMHUX  JIAKyH; TMOCHJICHHS
"ceHcaliiHocTI" OBiIOMJIEHHS; "ipukpaca’ MmoBu» [24, c. 69].

«Ycbhoro BaxiuBiiie — OyTH MalicTepHUM y MeTadopax, 3alI03UUUTH iX Bl
IHIIOTO HE MOXHA; 1€ — O3HaKa TalaHTy» [5, c. 178] — 3anuiaeTscs OCHOBHUM
OPUHIUAIIOM XYAOKHBbOI TBOPUYOCTI Ta OJHUM 13 KpUTEPIiB MalCTEpHOCTI
MMCbMEHHUKA Ta KypHAJIICTA.

Y dinocopcrkomy auckypci ¢heHoMeH MeTadopu TaKOXK Mae 0COOJIMBE
3HaueHHs. Ockuibku ¢utocodcbka mMeTadopa HapiBHI 3 HAYKOBOKO 3amepeuye
TOYHY NOAIOHICT, 1 OOXOAUTHCA NPUBATHOW — Yy (diurocodpcbkoMy, K 1 B
HAyKOBOMY JIUCKYpCi, 3aBaaHHsi MeTadopH, SIK HAYKOBOTO SBHUIIA, HE
0OMEXKY€EThCS E€CTETUYHOI0 BHUPA3HICTIO. BIAMIHHICTIO € JHIlIe TMpaKTUYHE

3acTocyBaHHs 1IbOTO PeHomeHny. HaykoBa meTtadopa BiANoOBigae 3a BUPAKECHHS
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rinoTe3 Ta MPUIYIIeHb, 10 CTOCYIOThCA HacaMIepes CBITy 00'€éKTUBHUX (DAKTIB.
Bhacnigok 4oro mMojkHa TOPIBHATH 3MICT 3 KPUTEPISIMH HAYKOBOCTI. Takum
YUHOM, MPUPOAHA MOBA € BHU3HAYAIBHUM KOHTEKCTOM CTOCOBHO 3MICTY
metadopu. 3a dopmyBaHHs crnenudikd (QyHKIIOHYBaHHS MeTadopu y MOBI
dinocodii BigmoBigae ocobmmBICTh mpeaMeTa (dimocodpebkoro 3HaHHA. OTKe,
dinocodcebka MeTadopa BXOIUTH Y 3B'SI30K SIK 13 SBUIAMHU, TaK 13 IXHIMH CEHCAMU
— Hi 3 JIMCHICTIO, a 3 ii JaHICTIO MO0 JIFOJCHKOI cBiIoMocTi. HatomicTh cdeporo
nisibHOCTI MeTadopu y PinocoPpchKkoMy TUCKYpCl € HE cama peallbHICTh, a ii
TeOpEeTUYHA MOJIEJb 1 BKIIFOUYHO 00paHi aOCTpaKTHI 00'€KTH.

Boanouac, M.K. MamapnamBiji 3a3Havae, 1mo ¢itocodpcrka metadopa Moxe
I cama CTBOPIOBaTM KOHTEKCT, 110 BIUIMBA€E Ha 3MICT (UIO0COPCHKOT MOBH.
[IIngxoM MOBCSKIEHHOI MOHSATINHOI cuctemMu Mmeradopa popmye HeoOXiaHUI
IHCTpyMEHTapid ajisg po3yMiHHsl (inocodcbkux 3HaueHb. Diocod y CBOEMY
aHamizl 3icraBisie Qinocodchky Meradopy HE JMIlIEe 3 HAYKOBOWO, a M 13
MoeTu4HOoM. [32, c. 54].

TakuM 4YHMHOM, JOBTUM ICTOPUYHUN MLUIAX PO3BUTKY Ta (HOpMyBaHHS
MeTadopu SIK JIHIBICTUYHOTO (PEHOMEHY IIOKa3ye, W0 ii CTaTyCc 3MIHUBCA.
Mertadopa nepecraia BUKOPUCTOBYBATHUCS JIUIIIE SIK IPUKpPAca MOBH, a OTpUMaJia
PO3BUTOK SIK 3aCi0 JIJIs1 pO3YMIHHSI OHTOJIOTTYHUX MPOIIECIB HABKOJIUIITHBOIO CBITY
Ta 3ac00a MOro OCMUCIIEHHS, @ TAKOX K KOTHITUBHUM MEXaHi3M, 110 PO3KpPUBAE

CyTh BCi€1 MUCHEAISIILHOCTI JTIOJIUHH.

1.2. BuznayeHHns Mmetadopu, kiaacudpikauia ta GpyHkuii

Jlnst Toro, mo6 moyaTu JOCIHIKEHHS MeTapopu B XyAOKHBOMY IAUCKYPCI,
HEOOX1JHO BU3HAUUTH HANUOUIBII TpaMOTHE TPAKTyBaHHS MOHATTS MeTadopu.
Bu3HaumMo OCHOBHI MIAXOIU 1010 BU3HAYEHHS CEHCY TOHSTTSL.

Bracniiok ckiaagHOCTI Ta HEOAHO3HAYHOCTI BHYTPIIIHBOI CTPYKTYpPH

Metagopu 3'sBWIIOCS O€3iMi4 MiAXOAIB Ta IHTEPIPUTALiil 3ampONOHOBAHUX
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nociaigaukamu. Hampuknan, 3a cmoBamu M. breka: «MeH1 31a€Thes, IO JIETIIIE
JUWATH 3roM y MUTAHHI PO OKpPeMi BUIMAJKH, HIK MPO 1HTEPHPETAII0 MOHSITTS
MeTtadopu B 1iomy» [16, c. 155.]

Ha gymky HI. Bamni: «metadopa — 11€ HIIIO 1HIIE, SIK MOPIBHIHHSA, B SIKOMY
pPO3yM TiJ BIUIMBOM TEHJEHIIII HAOMMXKaTh aOCTPAKTHE MOHATTS Ta KOHKPETHUMH
peaMeT MoeAHYE X B oqHOMY cioBi» [13, c. 187].

H. ApyTtioHoBa posrisigae metadopy K METO/, 3a IOMOMOTOI0 SIKOT'O MOYHA
«CXOMUTH  IHJUBIAYAIbHICTh  KOHKPETHOTO  MpeaMeTa, IMepeaaTtd  Horo
HenoBTOpHICTEY [10, c. 149].

VY pi3HuX JIKepenax MICTIThCA pi3HI BU3HAYCHHs NMOHATTA MeTadopu. Tak,
Ha naymky Posentans 1 TenenkoBol, meradopa € OJHUM 13 HAWMOIIMPEHIIIUX
TPOMIiB, OCKIILKHM MOAIOHICTh Mk 00'€KTaMH 1 SBUIIIaMU MOK€e OyTH 3aCHOBaHa Ha
HalicynepeuwluBimux pucax [39, c. 216].

H.J. ApyTioHoBa Bu3Hauae MeTadopy SK «TPOM Ud MEXaH13M MOBIICHHS, 1110
MOJISiTa€ 'y BXKMBAaHHI CJIOBA, 110 O3HAYa€ MEBHHUM KjiIac MPEIMETIB, SBUII, IS
XapakTepusalli yd HaiiMeHyBaHHS 00'€kTa, 110 BXOJUTH /IO IHILIOIO Kjiacy, abo
HallMEHYBaHHs 1HILOTO KJacy OO0'€KTIB, aHAJOTIYHOIO JaHOMYy Yy OyIb-SKOMY
BigHomeHHi» [11, c. 316].

VY CIOBHUKY JIIHTBICTUYHUX BHU3HAYEHb MeTadopa CHPUNMAETHCS SIK METO/]
BHCJIOBIIFOBAaHHS, 1110 € TpaHC(hOopMalli€r0 aOCTPAKTHOTO MOHSTTS y IEBHUX YMOBAX
3a JIONOMOT'0K0 CKOpOYeHOro 3icTaBieHHs [33, c. 181].

Cnin HAroJIOCUTH, MO B JITEPaTypO3HABCTBI MOHATTA MeTadopu He
CYyHEPEUUTh TPAAUIIHHOMY JIIHIBICTUMHOMY 1 PO3TJISAIA€ThCS Y BYEHHI PO TPOTH.
JLI. Tumodeer nume: «Y meradopi MU MaeMO CHOpPaBY 3 NEPETUHOM 3HAYEHb,
OCHOBHUX 1 BTOPMHHHX, 32 MOJ1I0HICTIO @00 KOHTPACTHICTIO, 0€3B1IHOCHO /10 IXHBOT
peanabHOi TMOB'A3aHOCTI Ta 3aJIEKHOCTI. 3aBIsSKH IbOMy MeTadopa € MOBHOIO
o0yJ0BOIO, Ay’KE€ THYUYKOIO, 1110 JO3BOJISIE€ 30MKYBaTH Pi3HI BUIIA, 1OMaralouuch
TUM CaMHM PI3HOMAHITHUX CMHUCJIOBHX BIJITIHKIB, 1 B TOW K€ 4YaCc CTUCHYTHUM,
OCKUTBKH OJIMH 3 YJICHIB TPOIla BUTICHEHUM MOBHICTIOM [42, . 222].

MOoOCKBUH BBa)Kae, 1110 BIJCYTHICTh TOYHOTO BU3HAUYEHHS TEpMiHY MeTadopa
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€ TIEPEIIKOA0I0 1A 11 MOAAIBIIOTO BUBUCHHS.

ApHOIb] BU3Hauae MeTadopy SIK «IIPUXOBAHE SBUIIE, SIKE 31HCHIOETHCS
[UISIXOM 3aCTOCYBaHHS HA3BU OJTHOTO IIPEAMETA JI0 1HIIOTO 1 BUSIBJISIE TAKUM YHHOM
AKYCh BXJIUBY pucy Apyroro» [8, c¢. 83]. [HmmMMH cinoBamu, Oy ly4H CTaBICHHAM
KOHTEKCTYaJIbHOI'O Ta MPEAMETHO-JIOTIYHOTO 3HAYeHHS 1 0a3yl0unCh Ha CXOMXKOCTI
O3HaK JIBOX MOHATh, MeTadopa, TAKUM YHHOM, € OJHUM 13 3acC00iB OOpa3HOro
B1100paXe€HHS JIIMCHOCTI.

Epmonenko I'. O. [20, c. 22] nae meradopi BU3HAYEHHS SK OJHOTO 3
TOJIOBHUX TPOIIIB, KWW TMOJATa€ Yy TMEPEHECEHHI XapaKTEPUCTUK 3 OJHOTO
MpeaMeTa, SIBUIA Ha 1HITUHA Ha OCHOBI IXHBOT CXOXKOCTI.

Ha nymky K. I'. I'emnens, [18] meradopa — e Tpomn uu ¢irypa MoBH, fKi
CKJIQJIal0ThCA 3 BXKMBAHHSI CJIIB, 110 MO3HAYAIOTh MEBHUM KJ1ac 00'€KTIB (MPEIMETIB,
oci0, sBWI, Al YU XapaKTEPUCTHK), I TO3HAYEHHS 1HIIOTO, CXOXKOro 13
3alpONOHOBAHUM, KJIACOM 00'€KTIB UM OJJUHUYHOIO 00'€KTa.

Kapnenko F0.0. [23, c. 48] Bu3Hayae meTadopy sIK MEPEHECEHHSI 3HAUCHHS
CJI0Ba 3a CXOXKICTIO MPEIMETIB UM SBUIII.

TakuM 4YUHOM, 3aBJSIKM aHAJ13y BUIICONMUCAHUX BU3HAUYEHb CTA€ 3pP0O3YMLIIO,
[0 MIIXOJU aBTOPIB JI0 MOHATTS MeTaopu MOXKYTh CXOXI 32 3MICTOM, MPOTE
BIIPI3HATUCS MK c00010. OTKE, NOUUIBHO IaTH KOMIUIEKCHE BU3HAYEHHS JaHOTO
TepMmiHa. Mertadopa — 1e Tpom, SKUH € CKIaJHOI 00pa3HO-CMHUCIOBOIO
CTPYKTYPOIO 1 € CIOCOOOM Mi3HAHHS MPEeAMETIB a00 SBUIIL 32 JOTMIOMOI00 Iepeaadi
BHYTPIIIHIX a00 30BHILIHIX 03HAK 00'€KTIB a00 siBUIIA, OJIU3BKUX 32 MMOAIOHICTIO 10
00'eKTa TOCIIIIKEHHS.

Hes3Baxkaroun Ha  BenuKy BapiaTUBHICTh  Kiacudikaiii  meradop,
3alpONOHOBAHUX JIIHTBICTAMM, HacaMmIiiepe]] JOCHIAHUKA BUIUISIOTH JBa THIIH:
MOBHY Ta MOBJICHHEBY (1HJMBiIyallbHO-aBTOPChKY) MeTadopu. barato JiHTBICTIB
BHU3HAIOTh B1JJOCOOJICHICTh IIMX ABOX THUIIIB K PI3HUX 00'€KTIB CEMACIOIOTIYHOIO Ta
CTUJIICTUYHOTO JTOCIIIKEHHS.

CrxusipeBcbka I'. H. posrasgae MoBHY Mertagopy sik metadopy, IKy MU

CrpuiiMaeMo 1 BIATBOPIOEMO B MOBI, YacTO HECBIJIOMO, HE MiJAal0Yd BJacHE
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MOBJICHHSI aHAJli3y, OCKUIbKU 3BUYHI CJIOBa MarOTh oOpa3He 3HaueHHs. [40, c. 31].
Takoxx MOBHY MeTadopy MOXHA 3yCTPITH M1 HA3BOIO CTEPTA.

Hanpuxman:

Reading deeply about various biases has given my brain something to chew
on while I bounce little Louie to sleep.. YnTaHHs PO Pi3H1 KOTHITUBHI CHOTBOPEHHS
JaBaJI0 MOEMY MO3KY LKy JISl PO3AYMiB, ITOKH sl IpUCIIaB MaJIeHbKOTo JIyi.

MogJienHeBa MeTadopa OnnM3bKa 3 OKa3lOHAII3MOM, IHITUMH CJIOBaMH,
BOHA BMHMKA€ B MOB1 CIIOHTAHHO 1 HE € HOPMATUBHUM a00 3arajibHONPUUHITUM
MOBHMM O0OOpOTOM B TMOPIBHSHHI 3 MOBHOIO MeTadoporo, siKa BBAXKAETHCS
konudikoBaHoro (Hopma MoBH). MoBieHHeBa MeTadopa € CyO'€eKTUBHO-
aBTOPCHKUM MOTJISIIOM Ha MPEJIMET Ta MOro CMUCIOBI 3B'sa3ku [50].

Hanpuknan:

Migration crisis in Europe has shown that European authorities are not ready
to digest the endless stream of refugees. Mirpaiiiiina kpu3a mokasajia HETOTOBHICTh
BJIaJIM €BPONEUCHKUX KpaiH MepeTPaBUTH HECKIHUCHH] TOTOKU O1’KEHIIIB.

Jx. Jlakodpd Tta M. JI>KOHCOH y cBOEMY (pyHAAMEHTaIbHOMY JTOCHIIKEHH1
teopii meTadop «Metadopu, skumu Mu sxkuBemMo» [30, ¢. 27] BUALIAIOTH TaKi KJIacu
MeTtadop:

1. CTpykTypHi MeTadopu — 01MH KOHIENT METAPOPUYHO CTPYKTYPOBAHUI
TepMiHaX JIPyToro.

Hanpuknan:

Before Anna Padviovna and the others had time to smile their appreciation of
the vicomte's epigram, Pierre again broke into the conversation, and though Anna
Pavlovna felt sure he would say something inappropriate, she was unable to stop
him.. — He Bcturnu nie ['anna IlaBiaiBHA Ta 1HIN ITOCMIMIKOK OLIHUTH IMX CJIIB
BikOHTa, sk [l'ep 3HOBY yBipBaBci B po3moBy, 1 ['anna I[laBmiBHa, Xo04 1
nepeavyyBaa, 1o BiH CKaXKe 1OCh HEMPUCTONHE, BXKE HE MOTJIa 3yIMHUTHU HOTO.

2. Opienraniiini meradgopu — Bujx MeTaQOpUUHMX KOHIIENTIB, SIKI HE
CTPYKTYPYIOTh OJIMH KOHIENT Yy TepMiHaX 1HIIOTO, a OPraHi3ylTh Iy CUCTEMY

KOHIIENITIB MO0 1HIOI cucteMu. CTBOPIOIOTH IIEPEHOCHI 3HAYEHHS Yepes
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MIPOCTOPOBI MOHATTS Ta BITHOCHHHU.

Hanpuxman:

They always appear to be in high spirits, but actually in their hearts there is
a shadow of pessimism. — BOHU 3aBXIH BUTJISJAIOTh TAKUMU, 1110 3HAXOAATHCA B
NMPeKPACHOMY HACTPOI, IPOTE HACTPABJI B iXHIX CEPISX KUBE TIHb IECUMI3MY.

3. OnTosoriuni MeTadgopu — ONUCYIOTH Aii, EMOLI1, 111 Ta MOl — CyTHOCTI
ta cyOcranmii. Yacto 1m0 1uporo TuUnmy MeTtagop MOXKHA BIAHECTH TaKUU
CTUJIICTUYHUN MPUNOM, K TIepcoHidiKaris.

Hanpuknan:

Our influence in the world has declined because of our lack of moral fiber
— Ham BrmuMB y cBiTi mimoB Ha cmajx yepe3 BIICYTHICTh Y Hac MOpPaJbHHUX
MPUHIIUIIB.

4. HominaTuBHa Meradopa (mepeHeceHHS Ha3BM) — 3aMiHa OJHOTO
3HAQYEHHS 1HILUM 1 € IKEPEIOM OMOHIMII.

Hanpuknan:

The wind says to me about you. — Bitep roBoputb MeHi npo tede. B stux
NpeIoKEeHUsIX MeTadopa BeTpa HCHIOJIb3YETCA JJis CPaBHEHHUS OTIpaBUTENS
COOOIIEHHUS.

5. OoOpa3na Meradopa — HaACHIJOK IMepexoay, O IHAU(DIKYE
(IecKpUINTUBHE) 3HAYEHHS B MEPEIINOCIYTd PO3BUTKY (IrypalibHUX 3HAUYEHb Ta
CUHOHIMIYHMX 3ac00iB MOBHU. TaKoXX BBa)XKAa€TbCA MOETHYHOIO, (YHKLIOHYE Yy
XYJOXKHIX TEKCTaxX, J€ BOHA pealli3ye CBOi KpEeaTMBHO OOpa3Hi MOTEHIIi.
Heonno3naunicte oOpa3Hoi Metadopu 3MyIIlye BBaxaTH, 0 MeTadoOpuyHi
BHUCJIOBIIIOBAHHS HECIPOMOKHI ~ OTPUMYBaTH ICTUHHICHOI OIlIHKKA. BoHu
MPETEHAYIOTh HIBU/IIIE HA €BPUCTUYHY 3HAUYLIICTh, CyT€CTUBHICTh, HIK Ha ICTUHY.

Hanpuknan:

Chaos is a friend of the legislature. — Xaoc — 1pyr 3aKoHOAaBLS.

VY paMkax XyJI0KHBOTO IUCKYpCY oOpa3Ha meTtadopa rpae 0coOIUBY PoJib y
tBOopax Ockapa Yaiinbna. BuaiiuMo OCHOBHI 03HAKHM MOETUYHOI (€KCIIPECHUBHO-

obpa3Hoi) metadopu:
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— 3nutTs o0pasy Ta CEeHCY;

— KoHTakT 13 TpuBiaibHOIO TAKCOHOMIEIO 00'€KTIB;
— KareropianeHuii 3cyB;

— AKTyai3allisi BUIIaJIKOBUX 3B'sI3KIB;

— HesBenenns 1o OykBanbHOT nepudpasu;

— CUHTETUYHICTb, TU(PY3HICTh 3HAYCHHSI;

— JlonmylileHHs pi3HUX 1HTEPIIPETalliii;

— BiacyTHicTh Ta HEOOOB'I3KOBICTH MOTHUBAIIIT;

— Anensiiist 10 ysBH, a HE 10 3HAHHS,

— Bubip HallkopoTIIOro HUIAXY A0 CYTHOCTI 00'€KTA.
Bu3HaveHo ii OCHOBHi XapaKTePUCTHUKH:

— JIBOILIIaHOBICTB;
— IloenHaHHA (OKKa310HAIBHOI'O Ta Y3yaJlbHOIO 3HAYEHHS);
— HaknajeHHst Ha HasiBHE HOBOT'O 3HAYEHHS;

A TaKOX J0JaTKOBI cienuivyHi XapaKTepUCTUKU:

— ACUMETpHUYHICTb; — I'imepOo1YHICTB;

— HekoHIpyeHTHICTB; — IIpOTOTUIOBICTH.

6. KoruituBna Meradopa — nossirae y nepeHeceHHi 03HaKH MpeaMeTa J0
noAii, mpoiiecy, cutyauii, gakty, AyMKH, 17€i, Teopil KOHUEMII Ta 1HIIUMU
a0CTpaKTHUMHU TIOHATTSAMH, Ja€ MOBI JIOT1YHI TPEIUKATH, IO I[103HAYAIOTh
ITOCJI1JIOBHICTD, MIPUYHUHHICTbD, HUTBHOCIIPSIMOBAHICTb, 00YMOBIICHICT,
MOCTYIUIMBICTh Ta 1H. Y THUIOJIOTIi aMEPUKAHCHKUX JOCIITHUKIB KOHIENTYyalbH1
MeTagopu MOAUISIOTHCS HAa TPU OCHOBHI TPYIU: CTPYKTYpPHi, OHTOJIOTIYHI Ta
Opi€HTAIIIIHI.

Hanpuknan:

1t is possible to bring her out of the state of equilibrium not only with a sharp
voice, with laughter, but with extraneous noise in the apartment. — BuBectu ii 13

CTaHy PIBHOBAaru MOKHA HE TIJIbKHU Pi3KMM roJI0COM, CMIXOM, a HaBITh CTOPOHHIM
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IIYMOM y KBapTHUpi.

7. T'enepanizyroua metadopa (K KIHIEBUM pe3ysibTaT KOTHITUBHOI
MeTagopu) CTUpPAaE B JIGKCUYHOMY 3HAUYEHHI CJIOBA KOPJIOHM MIX JIOTTYHUMU
MOPSAKAMU 1 CTUMYJIIO€ BUHUKHEHHS JIOTTYHOI MOJIICeMil.

Hanpuknan:

But keep Collins out of this building unless you have cast-iron proof. — Ane
Hexait Kommin3 Oyae mojani Bif 1i€i Oy/iBii, JOKH Yy Bac HE 3'ABISATHCS 3aJIi3Hi
T0KA3M.

ITirep Heromapk y cBoemy minpyuHuky «A Textbook of Translation» [2]

BHUJIISE IIICTh KJIaciB MeTadop:

1. Crepra (dead); 4. AnanToBaHna (adapted);
2. Metadopa-kmime (cliché); 5. OpurinanbHa (original);
3. 3aranbHa /3Buuaiina (stock); 6. Hemonasus (recent).

Creprti meradopu — 1ne meradopu, (QirypalbHHIl XapakTep SKUX HE
BiuyBaeThcsl. Haluacrime iX MOXHa 3yCTpITHM HpPH OMKCI 4acy Ta MPOCTOPY,
reorpadiyHuX OO0'€KTIB Ta MNpPH TMO3HAYEHHI JIOACBKOI JisAbHOCTI. Takumu
MeTtagopaMu MOXKYTh CTAaTH CJOBa, L0 MO3HAYAIOTh YAaCTHUHU TUIA, MPUPOAHI
SBUIIA, ACTPOHOMIYHI a0CTpakTHI NMOHATTS. Hanmpukian, B aHrHCHKIN 1O TaKux
ciiB BimHOCAThCS: «fieldy, «topy», «foot», «mouthy, «army, «fally, «rise» 1 T.4. Sk
MpaBUIIO, MEepeKIagad PiAKo 3a3Ha€e TPYAHOILIB MMPU NEPEKIIal CTEPTUX MeTadop,
aje npobysieMa B TOMY, 110 JaJ€KO HE 3aBXKJU Takl MeTadopu MOKHA MEPEKIacTU
nociiBHO. CtepTuMu MeTaopamMu 4acTo € CIIOBa, sIKi MAIOTh KiJIbKa 3HAYCHb.

Hanpuknan:

Japanese authorities planned to consider moving the hands of the clock one
to two hours ahead to help spectators and athletes escape the heat. — Bnaga Snonii
IJIaHyBaJla PO3TJISSHYTH MOKJIMBICTh MEPECYHYTH CTPIJIKU TOJAMHHHMKA HA OJIHY-
JIB1 TOJMHU BIepe]], 00 JOMOMOITH IJisijayaM 1 CIIOPTCMEHaM BPSITYBaTUCS BiJl

CIICKH.

24



Metadopu-kiime, Ha fymMKy HpromMapka, €10 BTpaTWIA CBOKO €CTETUUYHY
CKJIaJIOBY 1 BCE YACTIIIE€ BUKOPUCTOBYIOTHCS JIMIIIE B KOHOTATUBHOT (DYHKIT, 1St
TOrO 1100 SICHIIIE, 3 OUIBIIIOK YACTUHOIO €MOIIii, BUCIOBUTH CBOIO AyMKY. [Ipore,
HproMapk BBaxkae, 110 nepexiajay npu nepexiaal Takoi MeTagopu CTUKAETHCS 3
BHUOOPOM — 3HATH 00pa3HICTh NMepeka3zaHoi Metadopu ad0 3ampoNOHYBATH MEHII
oOpasny.

Hanpuknan:

Needless to say, this has become all the more evident during the past two and
a half years of Trump's Twitter-driven policy gambits. — Yu TpeGa roBOpuUTH, 11O 1€
CTaJo I1I€ OYEBUAHIIIUM 32 MHUHYJII JIBa 3 TOJIOBUHOK POKU MOJITHYHI ramoiTh
Tpamna B « TBITTEPI».

3Buyaiini mertadopu — € eheKTUBHUM CIIOCOOOM 1TIOCTpAILlil KOHKPETHUX
a00 a0CTpakTHUX MOHATH 1 MPU LBOMY EMOIINHO BIUIMBAIOTh HA 4YMTaya 1 B
MOPIBHSAHHI 31 CTEPTUMH — MA€ aKTUBHY €CTETUYHY (PYHKIII0. [neanbHe pileHHs —
mi110paTy eKBIBAJIGHTHY MeTadopy CX0XKYy 3a 3MICTOM Yy 1UIboBiH MOBI: «To meet
both ends meet» — «3BoguTu KiHINI 3 KiHIAMH». OmHAK 00pa3W BHXIAHOI Ta
nepekyaieHoi Metadopu He 3aBkIU 30iraroThes: «to upset the applecarty —
«CIUTYTaTH BC1 KapTH, 3aCMYTUTH I1aHnw». [IpoTte, 3araabHuii 3MICT Ta eMOLIMHUI
BILIUB MEPEAAIOTHCS Y MepeKiIail.

Hanpuknan:

Striving to answer such questions, many leading esotericists today have
turned to certain very ancient traditions to throw light on the crisis of our times. —
[Iparnyun BiAMOBICTM Ha Takl MUTAaHHS, 0araTo MPOBIJHUX €30TEPUKIB CHOTOAHI
3BEPHYJIUCS 10 SIKUXOCh JIyXKe JaBHIX TPaJUIlii, 100 MPOJUTH CBITJI0 HA KPU3Y
HaWIOro yacy.

AnantoBaHi Metaopu — aBTOPCHKI MeTa(pOpPHUYHI BUCIOBIIOBAHHS.
Bukonyroun nepekiial TakuX KOHCTPYKIIM, CHiJ] MAaKCUMaJIbHO «aJanTyBaTH»
IHIIOMOBHI MeTadopu TiJ HOCISI MOBM Iepekiaay. besymMoBHO, mpu mepexiaii
Takux Metadop nepekiiaiad MOBUHEH MparHyTu 30epertu ¢dopmy 1 3MicT. Tum He

MEHIIl, Y BHUMNAAKY, KOJU 1€ HEMOXJIHUBO, BHUOIP MPOBOJUTHCS HA KOPUCTh
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OCTaHHBOTO.

Hanpuxman:

It's considered a failure now, but it demonstrates that Volkswagen do Brasil
was allowed a certain level of independence from its German bosses. — 3apa3
MOJIe/Ib IaBHO BU3HAHA HEBJAJIONO, ajie BOHA Moka3ana, o Volkswagen do Brasil
MaJIo IOCTaTHIM piBEHb HE3aJIeKHOCTI B cBoiX HiMeubkux 0ociB.

Opurinaabhi mertadopu — 1HIUBIAYaIbHO-aBTOPCHhKI MeTadopH, sIKI HE
BUKOPHUCTOBYIOThCSl Y TTOBCAKJIEHHOMY BxkHBaHHI. [lepexinan takux metadop mae
B110yBaTHCs sIkOMOra OJIM)K4e 10 OpUriHaly, OCKUIbKH Taka MeTadopa BigoOpaxae
1HJIMB1IyalIbHUI CTHJIb T4 OCOOUCTICTH aBTOpA.

Hanpuknan:

The company increasingly provides the machinery for its customers to make
their own packages: the fishing rod, not the fish. — Bce uacTtinie komnaHii HaJIlalOTh
CBOIM KJIEHTaM cCheliajibHe OOJIaJIHAHHS JJIsi CaMOCTIMHOTO BUTOTOBJICHHS
YIAKOBKH, MPOMOHYIOYM TAKUM YUHOM HE puly, a BYJIKY.

Henasui meTadgopu — metadOpudHi HEOJIOT13MHU, IUPOKO MOITUPEH]T Y MOBI1
opurinany. [Ipuknanu: «with it/ in it» y 3HadenHi «fashionabley, «headhunter» —
KaJIbKa 3a JOMOMOT0I0 TpaHCIITepalli — «Xxeaxantep» ado OyKBaJIbHOIO MEepPEKIIay
— «MUCJIMBEIb 3a TOJOBaMH». AJle 9acTO BAAETHCS came 3MICT Iiei MeTtadopu —
«(axiBelb 13 1000py nepcoHaTy» a00 «MUCIIUBELb 3a TATAHTAMIY.

Hanpuknan:

I'm a headhunter with 34 years of leadership experience who's placed female
executives at Fortune 500 companies. — 51 xemxanrtep 13 34-piyHUM JOCBIJOM
KEpIBHUIITBA, SIKUM MPU3HAYMB >KIHOK-KEPIBHUKIB y KoMmmaHii 31 crnucky Fortune
500.

Tenep mnepeitnemo Bu3zHaueHHs QyHKi wmetadpopu. Hespaxkaroun Ha
TUCSIYOJITHIO 1CTOPIIO ICHYBaHHSI MeTadopH, B JaHUN Yac HE ICHYE €JIMHOI JYMKU
10/10 nepepaxyBaHHsi MOBHUX (yHkIii Metadopu [41, c. 47]. Putopuku BUCOKO
OIL[IHUJIM BAXKJIMBICTh METa(QOPpHU JIJIi MOBH Ta BU3HAYIIIM 3 OCHOBHI 11 )yHKIIII:

1. Ecretnuna — us QyHKIA y TOMY, 00 IPUKPACUTH MOBY, 3pOOUTH ii
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ACKpaBIIOK 1 BHUpa3zHowo. [lig ecTeTMuHO0 (YHKLIED pO3yMIIOTh 3JaTHICThH
MeTaopu HaJJAaBaTH €CTETUYHHM BIUIMB HA YMTa4a, 3al[iIKaBUTU Ta 3IUBYBATH HOTO.
st byHKIIIS € OCHOBHOIO ISl XyI0KHBOTO AUCKYPCY, BOJHOYAC AY>KE ICTOTHA U y
MOJITUYHOT cepu CIUIKYBaHHS.

2. Akciosoriuyna — QyHKIIis, sika y ToMy, 1100 NepeaaT OIIHKY MpeaMera.
OTtxe, 3 no1oMoror Metadopu MOKHA BUCJIOBUTH CBOE CTABJICHHS JI0 IIPEAMETA,
MpUYOMY 1HOJI JyXe emolliiHo. Tak, ApucCTOTeIb TOBOPHUB, IO «PI3HI CJIOBA
MPECTABIAIOTH MPEIMET HE B OAHOMY 1 TOMY K CBITI. [1[00 BucTtaBuTH npeamer y
XOpOUIOMY CBITi, ciify Opatu meTtadopy BiJl Kpalux MPEaMETIB, a 100 mpo Tou
caMUM peAMET CKa3aTH MOraHo - MOTPiOHO B3sTH MeTadopy BiJl MOTAHUX peUeH»
[7].

3. HomiHaTUBHA — KOJIM MpEIMETaM, HE MAalOUYMM HAIOYaTKy BJIACHOTO
IMEH1, TIPUCBOIOIOTHCS SKICh BIIaCHI Ha3BH. PuTopukum BBakanu, mo Metadopa
MOX€E CIPUSITH HAPOIHKEHHIO HA3B OY/b-SKUX MPEAMETIB 1 TAKUM YMHOM CITYKUTh
pPO3BUTKY MOBHU. [IpuHIMIT Takoi 3aMiHK ToJiArae B HacTynmHomy: meTtadopa abo
MOC11a€ MOPOXKHE Micle, a00 BUTICHSE CIIOKOHBIUHY Ha3BY.

Hpromapk Buaiisie y Metadopi 181 (yHKINi: KOHHOTATUBHY Ta €CTETUUHY [2].

KonnoratuBHa QyHkiisi nepegdadae 31aTHICT, MeTadOpu JTOKIAIHIIIE 1
JIETaIbHO OMUCYBATH a0CTPAKTHI 1 KOHKPETHI MOHSTTS, ICKpaBillie BUCIOBIIOBATU
JYMKY 1 XapaKTepU3yBaTH IKOCTI MPEIMETA, 1110 ONMUCY€EThCs. TakoX nmpu nepekial
BOXJIMBO BHU3HAYUTH, YU Ma€ CMHCIOBa 00sacTh MeTtadopud IO3UTHUBHE abo
HeraTuBHE 3a0apBIICHHS.

Ha nymxy [x. Jlakopd Ta M. J>kOHCOHa KOHIENTyalbHa MeTadopa
BUKOHY€ Takl (PyHKIi:

KorniTuBHa ¢pyHKuUis — cripuse CTaHOBJIEHHIO, ((OPMYBaHHIO Ta OSICHEHHIO
KOHIIENITY B JIFOJChKiN CB1JIOMOCTI;

KomyHnikaTuBHa ¢QyHKuia — 3a0e3nedye akTyasi3alil0 BXXE HasBHOIO
KOHIIENTY Ta JIeMaTU3aIlil0 HOTro MEBHUX CTOPIH Y MOBHO-MHUCJIEHHOMY MPOIIECI.
[30, c. 31]. Takox € ¥ 1HIIII MEHII MOMIKUPEH] PyHKIIiT MeTadopu:

1. AneassTuBHa GyHKIIsI — OJISIrae y CIOHYKAaHHI cilyXxayda 10 COPUUHSATTS
27



iH(opMallii, BIUIMBY Ha IHTEJIEKTyaJbHY YU €MOIIMHO-BOJbOBY CTOPOHY MHOTO
ncuxiky. [TpuumHOI0 YacToi mpucyTHOCTI MeTaopu B CUTYAILIISX, KOJIU HEOOX1THO
BIUIMHYTH Ha ayJUTOPil0, € MOXJIUBICT, MeTadopu 3aBASIKU TMiJBUILNCHIN
0o0pa3HOCTI Ta SCKPaBO BHUPAXKEHOMY €MOLIHHO-OLIHOYHOMY KOMIIOHEHTY
BIUIMBATH Ha JIOTIYHY YAaCTUHY CBIJOMOCTI Yepe3 il eMOLIHUN BXiA.

2. KoHTakTOBCTaHOB/JIIOWYA (YHKLiIA — TOJArac y BCTAHOBJIEHHI
E€MOIIMHOTO KOHTAKTY 3 ayIUTOPIEIO.

3. EMouiiiHo-oniHHA (pyHKIisE — OCOOJNMBICTH amentOBaTH A0 €MOIINHO-
OL[IHHOI'O KOMITOHEHTA CB1JOMOCTI.

4. ExcipecuBHA (DYHKIiA — 3QJIy4eHHS] Y4 yTPUMAHHS yBaru ayauTopii y
BUTJISA/II MIABUIIEHHS OOPa3HOCTI TEKCTY, BHECEHHS €JEMEHTIB MOBHOI I'pu Ta
Hernepen0ayyBaHOCTI.

5. IndpopmaTtuBHa QyHKIisE — niepenadya opatopoMm Oyab-siKoi iHpopMalii
PO MO/Iii, SIBUIIA TOIIIO.

6. KanpoyrBoproBaiibHa (yHKHiA — BIAMNOBIJAa€ 3a Taki BIACTUBOCTI
MeTtadopu, 1o OepyTh y4acTh y CTBOPEHHI MIEBHOTO KaHPY.

7. PuryanabHa ¢QyHkuia — mertadopa, 3anpornoHoBaHa XapueHko B.K,
BUKOPUCTOBYETHCA B MPUBITAHHSX, BITAHHAX, CBATKOBUX TOCTAaX, a TAKOX IMpHU
BHUPAXEHH1 CIIBYYTTSI, CIIIBUYTTS.

8. Koncmipyrwoua ¢pynkuis — yHkiiist Metadopu, 1110 BAKOPUCTOBYETHCS 1JIs
3acekpeuyBaHHs ceHcy. He koxxeH metadhopuuHuil mudp aae mijicTaBu rOBOPUTH
PO KOHCIIPALIII0 CEHCY.

HeoOxigno migkpecnuTu, mo s iHTeprperanii Mmetadop y XyA0KHbOMY
TEKCT1 BAKJIUBUMH € Taki (aKTOPH:

1) 3HaHHA NPUPOAU XYAO0KHBOTO TEKCTY Ta MeTadopH, ii PyHKIIIM, BMIHHS
po3mizHatu MeTadhOpUYHUN BUPaA3 Y TEKCTI;

2) Po3ymiHHS cieKTpa NPSAMUX Ta MEPEHOCHUX 3HAYEHD JIEKCEM;

3) VsiBlIeHHS PO MOKJIIMBI TpaHcPopMmallii CEHCY i1 BILIMBOM KOHTEKCTY Ta
CUCTEMHU 3araJIbHONPUHHATUX aCOLIALIlM, [0 NIBUIKO AKTUBI3YIOTHCSA Y CB1IOMOCTI

MpU COPUMHATTI KOHIIENTY Ta MOB'S3aHI 3 OCOOIMBOCTAMHU MEHTAIITETY HapOAdy,
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OCKUIbKM B CHJIY KYJbTYPHO-ICTOPMYHHMX MPUYUH OJIHI U Ti caMi Metadopu y
MPEJCTABHUKIB PI3HUX KYJbTYP MOKYTh BUKJIIMKATH P13H1 ACOIIaTUBHI PSIN;

4) 3HaHHS 1CTOPUYHOTO (POHY CTBOPEHHS TEKCTY;

5) 3HaHHSI CUMBOJIIKM BUKOPUCTAHUX JIEKCEM;

6) YcBimOMJIEHHSI HaMipy Ta 3alyMy aBTOpa, IO MOB'SI3aHO 3 HASIBHICTIO Y
YuTaya KOMYHIKATUBHOI KOMIIETEHIIIT;

7) HasiBHICTh Yy KOTHITUBHIA OCHOBI pELUIII€EHTa PEUENTUBHUX CXEM, SKi
3a0€3MeuyloTh CHOPUNHATTS TMPUXOBAHUX CMHCHIIB, 1 HaBiTh PO3BUHEHOTO
acoLllaTUBHOTO MUCJIEHHS.

Pazom 3 Tum, mig yac po3risay ¢GyHKIiH metadop, Ciif 3a3HAYUTH, 110
KOXHa (YHKIIS 3aJ€XHUTh BiJ] CTHIIIO, Y SIKOMY BUKOPUCTOBYETHCS. 3 0ararbox
iHIMX QyHKIA MeTadopu, 0 BUAUISIOTHCS PI3HUMH JOCIITHUKAMH, HAaHO1IbIIT
pEJIEBaHTHUMU JJIsI XyJAOKHBOTO JIUCKYPCY MOXHA HAa3BaTH Taki: eKCIpPeCHMBHA,
KOTHIiTHBHA, OI[iHHA, eCTeTH4YHAa, eMoliiiHa. TakuM 4YMHOM, Ha OCHOBI
MPOBEJACHOTO JIOCIIPKEHHS MOXKHa 3pOOMTH BHCHOBOK IIPO 0OaraToacreKTHICTh

TepMiHy MeTadopH.

1.3. Oc00MBOCTI Xy10KHBOI'0 JTUCKYPCY

[lutanHs TpO XYJOXKHIM JUCKYpC BHHHUKA€E II0pa3y, KOJIU MUCTEIbKE
BXOJUTh Y MOBY, MOBJICHHSI ¥ TekcT. [Ipu nboMy XymoXHS JiiTeparypa € Julie
OJIHUM 13 PI3HOBU/IIB XYJI0KHBOTO JIUCKYpCY B reHepuuHOMy ceHci. Pi3Hi dhopmu
eCTETHYHOI JISUIbHOCTI CTBOPIOIOTH XYIOXHiH muckype. Moro cdepa — Gyp-ska
chepa BepOaTbHUX BUCIOBIIOBAHb B €CTETUYHIN MiSJIBHOCTI.

[lepur HIXK MEPENTH JO XapaKTEPUCTUKHU XYyIOKHBOTO AUCKYPCY, BBaXKAlO 3a
HEOOX1JHE JaTh BU3HAYECHHsSI Oe3MocepeHbO MOHATTS JUCKypc. TpanuiiitHo mij
TEPMIHOM <«JIUCKYPC» PO3YMIIOTh TEKCT, SIKMI € Pe3yJbTaToOM MLJIeCHpsIMOBAHOI
COLIIAJIBHOI JI1i Ta TEKCT SIK CYKYIHICTh MOBHUX, MOBJIECHHEBUX, COLIIOKYJIbTYPHHUX,

MparMaTUYHUX, KOTHITUBHUX Ta MCUX14HUX (akTopis [9, ¢. 136—-137].
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KoponsoB 1. P. maB nauMcKkypCy Take BH3HAYEHHS: «UE€ 3B'SI3KOBa
MOCJI1JIOBHICTh MOBHHMX OJIMHMIIb, CTBOPIOBaHA T'OBOPSIIMM JJIsl CiIyXada y 4ac, y
MIEBHOMY MICII1, 3 IEBHOIO METOIO». JIMCKypC y OUTbII LIMPOKOMY CEHCI € CKIaHIUM
KOMYHIKATUBHUM SIBUIIEM $IK YCHUM MOBJIEHHEBUM aKTOM, LI0 BpaxoBYeE
COIllaJIbHUM KOHTEKCT, Hajae iH(dopMalilo MpOo YYaCHUKIB KOMYHIKAIlli Ta ix
XapaKTEPUCTUKH, & TAKOXK IPOLIECH BUPOOHUIITBA CIIPUIHATTS NOB1AOMIIEHB [27, C.
290-291].

3a nymkoro KynmaeBoil nuckypc e — «HE camMa MOBHA IOBEIIHKa, a
pe3yJbTaT MOBHOI MOBEIHKH, IO... 3YMOBJICHHH, SIK 1 BCSI MOBHa JISUIbHICTb,
CYKYIHICTIO COLIOKYJbTYPHHUX Ta CUTYaTHUBHMX (PaKTOpiB, 110 BIUIMBAIOTh Ha
KOMYHiKaiito» [29, c. 50].

JlaTh BU3HAYEHHS XYJI0KHBOT'O TUCKYPCY — JOCUTh CKJIAJIHE 3aBJAHHS, X04a
(bU10I0TH HIKOJIM HE OOJIISIM XYA0XKHI TEKCTH CBO€I0 yBarowo. P. Slkobcon maB
XYJIOXKHIM MOB1 Take BU3HAYEHHS: «OPraHi30BaHE HACWJILCTBO HAJ[ 3BHUYANHOIO
MOBOIO», IO III€ Kpallle OMHUCY€E TMOHATTS CJIEHr. A Ti, XTO 0a)xae BU3HAYUTHU
JITEPATYpPy SIK — BAKOPUCTAHHS "XYJ0KHIX NPUHOMIB", HE MOXKYTh MOSICHUTU TOH
(akT, 110 3a AeciITh XBWIMH NepeOyBaHHs B MPOBIHUIKHOMY aHIIIIMCbKOMY 1adi
MOXHa 3ycTpiTh Ounbiie metadop, HIXK 3a BClO moctaHoBKy m'ecu Illekcmipa.

Bonnouac nieit auckypc mMae cruibH1 TeHACHIT 3 HaykoBUM. He3Baxaroun Ha
BEJIMKY KOHLEHTALII0 TEKCTIB, HAIOBHEHUX CY0'€KTUBHOIO «XYAOKHICTIO», IPOTE
OUIBIIICTh 13 HHUX BCE X TaKW HAIKCaHl MOBOIO, Maike HEBIJIMIHHOIO BIJ
«MpUPOJIHOI». TOMY MU MOXEMO PO3IJIAIaTU HOJSAPHICTh XyAOKHBOTO IUCKYPCY.
A Taki MOHATTS K «XYJA0KHICTbY» Ta «IIPUPOAHICTH» BUCTYNATUMYTh HA IPOTUBATY
«XYZ0KHOCTI», sIKa BUABJISIE TEHACHINT A0 00'€KTUBHOI «MPEeIMETHOCTI». Takum
YUHOM, (POPMYIOTHCSI KOHKPETHI JITEpaTypHI TEKCTU 1 HAJIEKATh OLJIbIIE 10 TOTO
Yy 1HIIOTO "mosocy".

A.C. I'apapoB 0auuTh XyAOXKHINA TUCKYPC SK «COLIOKYJIBTYpHAa B3a€EMOJIS
MDK MUCbMEHHUKOM 1 YUTayeM, L0 BTATYE Y CBOIO chepy KyIbTYypHi, €CTETUYHI,
COIllaJIbHI IIHHOCTI, CHIIMKJIONEANYHI 3HAHHS, 3HAHHS PO CBIT 1 CTaBJICHHS 0

TIHACHOCTI, CUCTEMY NIE€PEKOHaHb, YSBIIEHb, BIpyBaHb, IOUYTTIB 1 CLIPOOY 3MIHUTH
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JyXOBHHUH IIPOCTIp JIFOJAUHU 1 BUKIMKATH B HEl IEBHY €MOIIINHY peakiitoy» [49].

T.A. Ban Jleiik 3BepTae yBary, 110 XyJ0XHI TBOPU HE BAPTO PO3IJIAIATH SIK
CYKYIHICTh MEBHUX JUCKYPCIB, PI3HOMAHITHICTh SIKUX MOKHA BU3HAUYMTH JIUIIE Y
BUTJISA/II JIIHTBICTUUHMX O3HaK. Ha Horo nymKy, He iCHY€ MOMITHOI PI3HUII MIXK
XYJOXXKHIMU TBOpamMH, a TUM OUIbIIE CYy4YaCHUMH, 32 CBOIMU IpaMaTUYHHMH Ta
CEMAaHTUYHUMHU O3HAaKaMH, BIJ IHIIMX THUMIB HEXYJIOXKHIX JIHUCKypciB. Tomy
BU3HAYAIOUM PAMKH XYJI0KHBOTO qucKkypcy T.A. Ban [lelik 3BepTae yBary Ha HOro
nparMatuyHi QyHKIii. JIIHrBICT MOPIBHIOE XyN0KHIN AUCKYPC 13 KOMYHIKaTUBHUM
aKTOM, SIKUM BUIBHHMU Bij mepeciilyBaHHs OOOB'SI3KOBUX IIILOBUX YCTAHOBOK,
XapaKTEepHUX JJis TOBCSKIEHHOIO MOBJIEHHS. A 1UIb MOXE IMOJISIratu B
HAaCTYyTHOMY: MMCbMEHHUK 3a JOIOMOTI'OI0 CBOiX TBOPIB HAMAraeTbCs BIUIMBATH Ha
JyXOBHUHM MPOCTIP 4YMTaya: CUCTEMY I[IHHOCTEW, 3HaHb, BIpyBaHHS, OakaHHS 3
METOIO0 BHECTH 3MIHH.

biibil TOYHMM y LBOMY IUIAHI MPEICTABISIETHCS TEPMIH «IITEPaTypHO-
XYJIOXKHIA AUCKYypcy, npeactaBieHuid B.O. MunoBigoBuM. J{oCaiqHUK TPONOHYE
HAaCTy[IHE BHM3HAYEHHS JMCKYpCy: «JIaJioriyHa Ta JUHAMIYHA MUCJIEHHO-
MOBJICHHEBA MTPAKTHKa, MPOTIKAHHS SIKOi 00YMOBJIEHO MICLEM, YaCOM, KYJbTYPHO-
ICTOPUYHUM Ta COLIAJIbHO-TICUXOJOTTYHIUM KOHTEKCTOM TOBOpPIHHS (KpeaTUBHUM
KOHTEKCTOM) Ta CJIyXaHHS (PEUENTUBHUM KOHTEKCTOM), XapaKTEPOM HaMipiB TOTO,
XTO TOBOPUTH 1 CIyXa€e, XapaKTepUCTHUKaMH 00'€kTa, OCOOJIUBOCTIMU
Crelialli30BaHUX MOB, SKUMH KOJIYETHCS MOBIJOMJIEHHS, a TAKOXK OCOOIMBOCTAMU
MOB JekonyBaHHs» [34, c. 13]. Take TpakTyBaHHSI BBa)Ka€TbCsl HUM HaWOLIbII
NPUAATHUM BU3HAYEHHS «IITEPATYPHO-XYI0KHBOTO JUCKYPCY», 00'€EKTOM SIKOTO
CILyKUTbh €CTETUYHHI 00'€KT, @ IHCTPYMEHTOM — MOBY XYJI0’KHbOI JITEPATYPH.

Hotpumytouuce Meroposorii B.l. Tronu, 0a30BHMM €JIEMEHTOM TaKOIro
IUCKYpCY JIITEpaTypO3HABELb BU3HAE «B3a€EMO/ISl KPEaTUBHOI Ta peLieNTUBHOI (a3,
Jie A1I0Th, BIJMOBIIHO, TPOJYIEHT Ta PEUUIIEHT NOBIIOMICHHS» [44].

[I. TogopoB He MOJUIAE TyMKY MPO ICHYBaHHS €JUHOIO JIITEPATypPHOTO
MOHSATTS, @ BU3HAE JMILIE O€3J1Y JITepaTypHUX AUCKYPCiB, BUKOHYIOTh €CTETUYHI

(GyHKLIT y PI3HUX ICTOPUKO-KYJIbTYPHUX KOHTEKCTaX.
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Po3mipkoByrouM 3 11€10 METOI XYJ0XKHBOrO AHMCKypcy, JiHrBict H.JL
laneeBa 3ayBaxkye: «Tekct, MO MICTUTh MapaMeTp XYAOKHOCTi, MPOOYIKYye
pediiekcito, 1Mo MNPU3BOAUTH O YTBOPEHHS AESKOTO MPOCTOPY PO3YMIHHS, Ji€
pedraekcist piKCyeTbCs y BUIIIAAI JyXOBHUX CYTHOCTEH — CMHCIIIB Ta 1]IeH, 5K, y
CBOIO uepry, 37aTHI 30aradyBaTu AyXOBHUM mpocTip moauHu. [lig gyXoBHUM
MPOCTOPOM PO3YMIETHCA Y CBOi CYKYIHICTh CMHCIIOBHUX, 1ACHHUX MapajiurM,
IIHHOCTEH, MOYYTTIB, YSBJIEHb, 3HAHb, IMOHAThb, BIPU, 3araJIbHOKYJIbTYPHUX
dhenomeniBy» [17, c. 90].

Tenep, miciisi BU3HAYEHHSI TMOHATTS XYJIOXHBOTO JUCKYPCY, MPOIOHYIO
nepenTu 10 oro ¢ppakTaibHOrO aHaizy. BiH MoXe CKIIalaThCs 3 KUIbKOX PiBHIB:

1. CTpyKTypHHil piBEHb;

2. 3MICTOBUH PiBEHB;

3. PiBeHb COPUIHATTS TEKCTY.

Takox ciaif B3SITU 10 yBaru, M0 3a 3MIHOIO CMHCIIB CTOITh TakKOX 1
HECKIHYEHHA 3MiHa iX TJIyMadeHb, 3aBISKH YOMY BIJOYBA€THCSI €BOJIOLIS CEHCY.
Becs el HeckiHU€HHUI KPyTroo0ir caMonoai0HUX MPOYUTaHb TOI'O0 CaMOro TBOPY,
KOJIM KOKHE 3BEPHEHHSI /10 3HAaHOMOTO TEKCTY CTBOPIOE HOB1 CEHCH Ta acouiarii. A
KOK€H KOHKPETHUM (PparMeHT aBTOPCHKOIO TBOPY € HE KIHIEBHUM BapiaHTOM, a
HECKIHYEHHUM PsIZIOM BKJIAJICHUX OJUH B OJJHOTO CMHUCIIB-IIPOYUTAHb.

Skmo 3BepHytucs a0 BuzHaueHHa L[, TomopoBa —  «muckypce
pPO3TAIIOBYEThCA MO TOM OIK MOBH, aje€ 3 LBOro OOKY BHUCJIOBIIOBAHHA», TO Y
XYyJI0’)KHbOMY TBOpI crienirdika TUCKYypCy BUKOHYE YHIBepcaldbHy QyHKIIitO [43, c.
78]. Crpykrtypa, cTpaTerisi, KaHp, KOMIIO3MI[iSl, CTUJIb XYJIOXKHBOTO TBOPY
3apOJIKYETHCSL Ta YTBOPIOETHCS BIAMOBIAHO 0 JUCKYPCUBHUX OCHOB. Jluckypc —
SAIPO XYA0KHBOTO TBOPY, AlaJI€KTUUHA CUCTEMA, 1110 OXOIUIIOE BC1 €Taly PO3BUTKY,
MOYMHAIYM 3 BHUIaJKH, 3apOJPKEHHs 1€, Horo couiaibHe (PYHKI[IOHYBaHHS 1
3aKIHUYIOUHM OKPEMUM MaTepiajioM, pealili€eHTOM, [0 aHATI3Y€EThCS.

OTxe, pe3toMyI0Ur BUIIEBUKIIAICHE, MOKHA TOBOPUTHU PO HEPO3PUBHICTD
MOHATh «XYIOXKHIA JUCKYpPC» Ta «XYIOXHIA TekcT». OTxke, pe3tomMyrouu

BUIIICBUKIIAJICHE, MOXHA TOBOPUTH NPO HEPO3PUBHICTh MOHSITH «XYIOXKHIN
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JTUCKYpPC» Ta «XYIOXHIM TeKCT». TOMy, BUKOHYIOUM aHalli3 XYyJ0XHHOTO TBODY,
ciig Opatu 10 yBaru oOuJiBl Kareropii. 3 morisay pi3HUX MiIX0/11B 0 BUZHAUYCHHS
JUCKYPCY, MU MHPOIMOHYEMO PO3YMITH «XYAOXKHIM UCKYPC» K COLIOKYJIbTYPHY
B3a€MO/III0 MIXK aBTOPOM 1 YUTa4y€eM, L0 BKIIOUAE B ce0e: KyJIbTYpHI, €CTETUYHI Ta
COIllajIbHI IIHHOCTI, 1[0 € CHPOOOI0 3MIHUTH <JIYXOBHHUM MPOCTIp» JTIOJUHH 1
BUKJIMKATH TIEBHY €MOLIIIHY peakIliio.

Hocnimxyroun TBopu Ockapa VYainbpaa IyKe BaKJIMBO 3BEPHYTHUCS 0
O0COONMBOCTEM  XYJOXKHBOTO JUCKYpPCY, $SIKI CTaHOBIATh MOro  KIIOYOBI
XapakTepUCTUKU Ta CTOCYIOThCS MpobOiieMu iMIUiinuTHOCTL. OpHiewo 3
0COOJIMBOCTEH € €CTETUYHA 3HAYUMICTh XYJI0KHBOTO IUCKYPCY.

VYV cemiotuni KO.M. JloTmaHa ecTeTUYHAa 3HAYUMICTh CIPUMUMAETHCA SK
MHOXWHHA 3alli(PpOBaHICTh XYAOKHBOTO TBOPY: «SK TIIBKM OJEpKyBauy
iH(opMallii ctae BiIOMO, 1110 TIEpe] HUM XYA0KHE MOBIIOMJICHHS, BiH BiApa3y 110
HBOTO TIAXOAUTH OCOOJMBHM YHMHOM». TEKCT MOCTae mepes HUM, SK ABIYi
3amudpoBaHuii; niepiie 3amudpyBaHHs — cucTemMa IpupoIHOi MOBU. OCKIIBKY 115
cucrtema mudpy aHa 3a3Jqajierib 1 aapecaHT 3 aJ[pecaToM OJIHAKOBO BIJILHO HEIO
BOJIO/IIIOTH, Neu(pyBaHHS HA [[bOMY PIBHI IPOBOJUTHCS aBTOMATHYHO, MEXaH13M
ii cTae MPO30pPUM — KOPUCTYIOTHCS MIEpEeCTaloTh Horo nomivatu. OHaK 1€l TEKCT
3amn(poBaHui SKMMOCH IHIIUM YMHOM. B yMOBH €CTETUYHOrO (PYHKI[IOHYBaHHS
TEKCTY BXOJIUTh MOMEPEIHE 3HAHHS MPO MOABIMHE MHUPPYBAHHS, 1 HE3HAHHS PO
BTOPUHHUH KOJ, IKMI IPH IIbOMY 3aCTOCOBYIOTh. OCKUIbKH 0/1epXKyBay 1H(popmarlii
HE 3Ha€, 10 B COPUNHATOMY HUM TEKCTI Ha [[bOMY JIPyTOMY PiBHI 3Ha4yIIlEe, a 110 —
Hi, BIH «I1I03PIO€» BC1 €IEMEHTH BUpasy 3MicTOBHOCTI» [31, ¢. 6-7].

[H1010  OCOOJNMBICTIO XYAO0KHBOTO AUCKYPCY, SIKY CI1J BPaxoBYyBaTH Yy
3B'A3KY 3 DEHOMEHOM IMILTIIIUTHOCTI, € HOTO IparMaTU4Ha JIBOICTICTh 1 CXUIIbHICTh
70 HempsAMoro BuUpaxeHHs mnorisny. E. beHBeHicT BU3Hayae mMparMaTuyHy
JIBOILJIAHOBICTH SIK TaKy ABOEIHICTD: IIJIaH OMOBIJAHHS 1 IJIaH AUCKYPCY - MOBH, 1110
MPUCBOKETHCS JIOIMHOIO, III0 TOBOPUTH [ 14, ¢. 299].

OcHOBOIO OyJb-SIKOIO MUCTELBKOr0 TBOpPY € KoHuenuis. ToO0To ckiageHa

CMHUCIIOBA CTPYKTypa TEKCTYy, IO BTUIIOE TaKy ICHUXOJIOTIYHY KaTeropito, SK
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aBTOpchbKl 3anymu. KoHuenTt y cBOi CyTi 1HTYITUBHUM 1 HECBIIOMHUH, XOd4a
peaizyeTbcsi aBTOPOM Ha PiBHI «palfio» y mpolieci nopokenss [28, c. 57].

BpaxoByrouu, 1110 MpUCYTHICTh MEeTaQOpH y MPAKTUUHINA MOBI CTUKAETHCS 3
OOMEXEHHSIMHM, 110 HAaKJIQJalOThCs TUMAMHU JHUCKYPCY Ta KOMYHIKAaTUBHHUMU
LUISMH, @ HasIBHICTh METa(OpHU B HAYKOBOMY TEKCTI € CYNEPEUIUBUM SBUIIEM, TO
BXKMBaHHS MeTadopu y XYAOXKHIX TBOpax 3aBXKAU CIOPUNAMAIOCS K 3aKOHHE Ta
MIPUPOJIHE.

Mertadopa Oe3nocepeIHbO MOB'sI3aHA 3 MOETUYHUM YSBJIEHHSM PO CBIT,
OCKUIbKM MOETHYHA TBOPYICTH OYJIb-SIKOTO aBTOpa 4YacTO BU3HAYAETHCA 4Yepe3
XapakTepHi Jjis Hboro meradopu. J{OBUIBHICT Y BHOOpI TPOIMIB CBITYUTH MPO
MOETUYHY TPUPOJY, OCKUIbKM IO€3is 3a CBOEI CYTTIO HemepeadadyBaHa Ta
BUMNAaAKOBA. MeTtagopu € OpraHiYHUMH €JIEMEHTAMU XYJOXHbBOIO TEKCTy, a iX
BUKOPUCTAHHS B IHIIUX BUAAX JUCKYPCY MOSCHIOETHCS TUM, III0 BOHU MICTATh PUCH
0o0pa3Horo 0avyeHHsI CBITY 1 IOETUYHOI TyMKH.

Mertadopy 3 MOCTUUYHUM JUCKYPCOM MOEIHYIOTh TaKi XapaKTEPUCTUKH: —
y3arajibHEHICTh 3HAYEHHs; — 3JUTTS o0pa3y Ta CEHCy; — OIyLIEHHS pPI3HHUX
1HTepIpeTallii; — HE3BOJIUMICTh 10 OYKBaJIbHOT'O 3HaU€HHs (hpa3; — KaTeropiajibHe
3pyULIEHHS, IHIIUMH CJIOBaMH, O00'€THAaHHS B OJIHIM MOBHIA OJAMHUIIL JBOX SIBUIIL
nicHOCTI a00 00'€KTIB; — 3BE€pHEHHSI /10 YSIBH, a HE JI0 3HAHHS

3aBasku 3B'SI3Ky MeTadopu 3 MOETUYHOI YSIBOIO Ta il 0Opa3HOCTI €
MOKJIUBICTh TOBOPUTH HpO MeTadopy B Cy4yaCHOMY TeaTpl, *KMBOIUCI, KIHO,
CXWIbHUX JI0 BUKOPUCTAHHS HEMPSIMUX 3aC001B BUpaKEHHS. 3MillleHHSI MeTadopu
B 00J1acTh 00pa30TBOPYUX MUCTEUTB MPHU3BEIO JI0 CYTTEBOI 3MIHM IOTO
Bu3HaueHHs. OOpa3zHa metadopa 3HAYHO BIAPIZHIETHCA BIJ CJIOBecHOi. Taka
MeTtadopa He 3ajJulIae MeXi CBOr0 KOHTEKCTY, HE MOPOKY€ HOBUX CMUCIHIB, HE
(hopMyIOTh MEPCIIEKTUBH ICHYBaHHS MeTa(opu 1o3a TBOpaMu MUCTELTBA. [HIIMMU
CIIOBAaMM, L€ 300pa)k€HHsA, SKe Hal0yBa€ 3HAYYyLIOCTI B TOMY 4YH IHILIOMY
XYJI0)KHbOMY KOHTEKCTI.

TakuMm YMHOM, MU CUCTEMATHU3yBaJId Ta JIaji XapaKTEPUCTUKY ICHYIOUUM Yy

JIHTBICTUIl MIAXO0JaM J0 BU3HAYEHHS MOHATTS XYJIOXHBOIO JUCKYPCY, 30KpeMa
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BU3HAYMUIM MOro OCOOJMBOCTI 3arajoM, a TaKOX OCOOJMBOCTI JITEpaTypHO-
XYJIOXKHBOTO JUCKYPCY SK PI3HOBUIY XYJIOXHBOIO JUCKYypcy. Posrmsnynu
0COOJMBOCTI BUKOPUCTAHHS MeTadOpH y XyA0KHbOMY JUCKYPCi, IKa HacamIepe;

CIIpsAMOBAaHA Ha BUPAKCHHA IOIIIAAY Ta BHUKIWK IICBHHUX aCOHiaTI/IBHI/IX 3B'SI3KIB.

1.4. OcobamBoOCTI nepekaaay meragopu

[TpobGnema mepepadl CTWJIIYHUX NPUHAOMIB HAa MOBY MEpeKIaay OAHA 13
HaMLIKaBIIIMX aCIIEKTIB TEOpli nepekiiany. BuBuenHs nepexiany oopa3Hux 3aco0iB
€ MPEIMETOM OCOOJIMBOI BaXJIMBOCTI uepe3 HEOOXIJAHICTh aJIeKBATHOI mepeaadi
oOpa3Hoi 1HQopMaIllii XyJAO0KHHOTO TBOPY MOBOI TE€peKJaly, BIATBOPECHHS
CTUJIICTUYHOTO €PEKTy OpUTIHATY Y TIepEKIIa/I.

3aco0u BHPA3HOCTI € HEBIJ'€EMHOI YacCTHUHOIO OYJIb-SKOTO JIITEpaTypHOIO
TBOpY. 3aBISIKW HUM TEKCT CTa€ HANOBHEHWII HEMOBTOPHHUM Ta 1HJWBIAYaJIbHO
aBTOopchkuM. OJIHIEI0 3 TaKMX 4YacTO BXKUBaHUX Qiryp € Meradopa. ABTOp
XYJI0’)KHbOT'0 TBOPY 3aCTOCOBYE MeTadopH JyIs lepeayl JyMKuU Ta emoIlii. Jloriuxo,
0 Mepekan metagopu — OAWH 13 HAMCEPHO3HININX BHUKIMKIB MaMCTEPHOCTI
nepekiiajiaya Xya0KHiIX TeKCTiB. [lepeknanay 3MyileHuil 3BepTaTucs 10 «3aKOHY
30epexkeHHsT MeTadopu», HOpa3y OOHUpaYM ONTUMAIbHUM MepeKIagalbKuii
MPUHLNIN, 3HAXOASYM B MOBI-PEHMUMIEHTI MPUPOAHI, AaJCKBaTHI JIEKCUYHI
MOETHAHHS 1 YHUKAIOYH IPUBHECEHHS /10 3MICTY MeTadOpH HOBHX, 1110 30MBAIOTh 3
naHtenuky acomiamnid. CkIagHICTh 3aBJaHHS Mepekiajavya 3ajlekuTh BiJl TOTO,
HACKIJIbKM TBOPUYO aBTOP OPUTIHAIIBHOTO TEKCTY MIIXOAUTH A0 MeTadop.

[lepeknang wmetadopu MOB'S3aHUN 13  BHUPIMICHHSIM  IIIJI01  HU3KH
JIHTBICTUYHUX, KYJIBTYpOJOTIYHUX, (GUIOCOPCHKUX Ta I1HIUX  HpoOJieM.
BaxuBicTh NpaBUIBLHOTO MiAXOAY /10 BUBYEHHS CMOCOOIB Mepekiany meradopu
oOyMOBJIeHa HEOOXIJHICTIO aJeKBaTHOI mepenadi oOpa3Hoi i1H(opMmaiii Ta
B1I00OpakeHHS CTHJIIYHOTO €()eKTy BUXIHOTO TEKCTY B nepexiaii [48].

Ha nymky Heromapka, nepexian metadopu 3alieKUTh Bl TUITY TEKCTY, 1€

35



BOHA BUKOPHUCTOBYETHCA. BHACHIOK 1[OrO BiH MPOIMOHYE PO3PI3HATH JIBa TUIIU
TEKCTIB: IHPOPMATUBHUI 1 EKCTIPECUBHUN. Y MEpLIOMY JEKCHKali30BaH1 MeTadopu
HE HECYTh (PYHKIIIOHAJIBHOTO HABAHTAXXEHHS 1 TOMY MalOTh BHCOKHUU pPIBEHBb
MOXJIMBOCTI Mepekiaay. B ekcripecuBHOMY THUIIl TEKCTY MeTaopu MalOTh BEJIUKE
iH(opMalliiiHe HaBaHTAXKEHHS 1 MAlOTh HU3bKUU PIBEHb MOXIIMBOCTI MEpeKiIamy,
TOMY IMepeAaroTh KOHTEKCTyaJbHY, CEMAaHTUYHY 1 MparMaTu4Hy 1H(pOpMaIliio.
Takox I1. Hpromapk BuLIs€ IB1 OCHOBHI ITPOOJIEMHU MpH Miepekiaal Mmetadopu:

1) BU3HAUUTH OOCAT CEeMaHTHYHOI CKJIaJ0BOi MeTadopu HEOOXITHHM s
nepenadi mpu nepexina;

2) BU3HAYUTHU KO MIPOIO CMHUCIIOBA CKJIaioBa MeTadOpHu 3HAXOAUTHCS Ha
MEepPETHHI MOJI1B 00OPa3HOCTI Ta CEMAHTUKHU OMUCYBaHOIO 00'ekTa [2].

VY nepekiaio3HaBCTBI aKTUBHO BUKOPHUCTOBYETHCS TEPMIH TpaHCPopmallis,
[0 y WIKUPOKOMY PO3YMIHHI O3HAYa€ Ti 3MiHU, SKUX MEPEeKIagayeBi JOBOJUTHCS
Bratucs mig uac mnepeknaxy [35, c. 125]. B.M. KowmicapiB Bu3Hauae
TpaHchopMaIlilo SIK «IEePEeTBOPEHHS, 3a JOMOMOIOK SKOTO MOKHa 3I1MCHUTH
nepexij BiJl OJUHUIIb OPUTIHATY 0 OAUHULb Nepekiaaay» [26, c. 411], Buauisitoun
rpaMaTH4Hi, JEKCUYHI Ta KOMIUIEKCHI TpaHc(opmariii.

Jlo nexkcuuHnX TpaHcopmauiii BIIHOCITHCA:

1) TpancniTepariis; 4) Moy nsis;
2) TpaHCKpUOYBaHHS, 5) KOHKpeTHu3aIis;
3) KaNbKyBaHHS; 6) reHepaiizaiisi.

I'pamaTnuni Tpancdopmaunii BKIIOYAIOTH: CHHTAKCUYHE YIOJ10HEHHS
(mocniBHUM MepekIian), rpaMaTUYHI 3aMIHM Ta 4ieHyBaHHsS peueHHs. KoMIiekcH,
a00 JIEKCUKO-CEMaHTHUYHI, 3BOJATHCS O EKCIUTIKalii (ONMUCOBHM Tmepekiian),
AHTOHIMIYHOIO MEPEeKIaay Ta KOMIEHCAIIII.

I.C. AnekceeBa BU3Ha4a€e TpaHCPOPMAIIIIO K «IIEPEKIaTHE IEPETBOPEHHS,

o noTpedye 3MIH Ha JEKCUYHOMY, I'PaMaTUYHOMY YU TEKCTOBOMY piBHI [4, C.
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128]. Anekceena, ciigom 3a JI.C. bapxynapoBuM, BHUALISIE YOTUPU OCHOBHI THUIHU

TpaHchopMarlii:
1) mepecTtaHoBKa; 3) nonaBaHHS;
2) 3aMiHa; 4) onyuieHHs.

TakoX BUIUISIOTHCS aHTOHIMIYHUHN MEepeKial, U0 MOJsIrae y nepeTBOpeHH1
CTBEpJIHOT KOHCTPYKIIli Ha HETraTWBHY, KOMIIGHCAIlISl Ta OMUCOBUM mepeknan [4,
158-168].

T.A. KazakoBa okpemo po3riisiiae Tpancdopmaiiii ajs nepekiiaay meradop
[22, c. 237-246, 259-265]. Tak, nns nepekiany metadop MNPONOHYIOTHCS TaKi
peKOMeHaIlli:

1. TloBHu#i nepexnaa npu 30iry y BUXI1JIHIM MOBI Ta MOBI MEepeKIaay MpaBuil
MOEAHAHHSA, 10 BUKOPUCTOBYBAHUX TPAIUIIA BUPAXKEHHS EMOIIHHO-OL[IHHOT
iH(opMmarii.

2. logaBaHHs/0onyIIeHHs y pa3l BIAMIHHOCT1 MipH 3p03yMLJIOCTI MOA1I0HOCTI:
HEeOoOX1AHICTh a00 eKcIUTiKalli ceHcy (mpuiloM jgoaaBaHHs), a00 IMIUTIKALil
(Tpuiiom OmyIleHHs ).

3. 3amiHa Tpd JEKCHYHIM YM acOIllaTMBHIM HEBIAMOBIAHOCTI MIXK
ejeMeHTaMu MeTadopu y BUXIHIA MOBI Ta MOBI MEpeKIIaay.

4. CTpyKTypHE IEPETBOPEHHS Ha pa3i BIAMIHHOCTI TPaJUIIii rpaMaTUYHOTO
obopmieHHS MeTadOopH.

5. TpamuuiitHa BiANMOBIAHICTE 171t MeTadop (ONBKIOPHOro, 010J1iHOTO,
AHTUYHOTO MOXOJ/PKEHHS, KOJIM B MOBaX CKJIQJIKCS Pi3HI CIOCOOU iX BUPAKCHHSI.

6. IlapanenbHe iMeHyBaHHA MeTaQOpPUYHOI OCHOBU (JUIsl TEKCTIB,
no0y/I0BaHUX Ha MOMIUpPEHi1 MeTadopi), KO 32 MKMOBHUMHU YMOBaMHU MOTP1OHA
3amiHa a0o0 MEepeTBOPEHHS BUX1IHOI MeTadopu, a 3a xapakTepoM iHpopmMaiiii, 110
TepenaeThes, 00pa3 HeoOXiaHO 30eperTH.

Icnye kinbka knacudikaiii cmnocoOiB mepekiany wmetadop, 30Kpema

npobsiemamu nepekinany mertadop 3aiimanucsa I1. Heromapk, f.1. Penkep, B.M.
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Kowmicapis, H.I. bopkosens, T.O. Ka3zakona.

JlocmiiHUKH BUAUISIOTH TaKi CIOCOOU Mepeksiaay Metadop:

1. Anagor (abo aconiaTuBHUM Mepekiaa) — cnocid nepexkiany, Kojau y MOBi
Ta KyJIbTYp1 MepeKiialy ni0upaeThCs aHaJIOT.

Hanpuknan:

In reactionary imperialist wars, the less the masses who are the cannon
fodder know about the war aims, the better soldiers they are. — Y peakiiinux
IMIIEp1aJIICTUYHUX BiifHAX YUM MEHIIIE MAacCH, 1110 IPEICTABISIOTH FapMaTHe M'sICO,
3HAIOTh MPO L1 IUX BOEH, TUM KpalllUMU BOHHU €.

2. JlocaiBHMI MepeKJaJ 3aCTOCOBYETHCS ISl METAPOPUYHUX OAUHULL Y
TOMY BUMAJKY, SIKIIIO B MOBI OPUTIHATY Ta MOBI MEPEKIay CXOIATHCS SIK IIpaBuiia
CIOJIyYyBaHOCT1, TaK 1 TPAJULIii BUPAXKEHHS €eMOIIMHO-OI[IHHOI 1H(pOpMaIlii, BXKUTI
B JlaHiil meTadopi

Hanpuknan:

Of course the other solitary cells were next to each other in a row, but the
sound of beating was so loud that it could reach the sky. — 3Buuaiino, 1HIII
OJIMHOYHI KaMepH HIIIN OJIHA 33 OJHOIO B PsiJ, aje 3BYKHU MOOUTTS OyJIM Taki I'y4Hi,
10 MOTJIM JO0CATTH HedAa.

3. EkKBiBaJeHT — CJOBa 4YM CJOBOCHOJYYEHHS, $KI MalTh IIOBHY
BIIMOBIAHICTD B iHIIH MOBi. EkBiBasieHTH OyBalOTh:

1) NOBHUMU —I1I0 MOKPUBAIOTH 3HAUYCHHS 1HO3EMHOTO CJI0BA MOBHICTIO;

2) 9aCTKOBHMMH — BIJIMOBIHICTh BITHOCUTHCS JIUIIIE JO OJIHOTO 13 3HAYCHb;

3) aOCONMIOTHUMU — HAJIEKATh J0 TOTO K (PYHKIIOHAIBHOMY CTHJIIO Ta MAIOTh
TaKy K eKCIPECUBHY (PYHKIIiIO, IO ¥ CJIOBO MOBOIO OpUTIHAIY;

4) BITHOCHUMH — BiJITIOB1AAI0Th 32 3HAYEHHSIM, aJIe¢ MAlOTh 1HIIIE CTUIICTHYHE
YU €KCIPECUBHE 3a0apBIICHHS.

[leit croci0® nepekyiany MOXKHa BUKOPUCTOBYBATH, SKIIO B MOBI MEpeKIIaly
ICHYIOTh PEryJisipHi BIAMOBIHOCTI /i1 OpUTriHaIbHOI MeTadopu. Tak, HanpuKIa,
OUTBIIICTh CTEPTUX AaHMINCBKUX MeTadop MalTh YKPAiHChbKI €KBIBAJEHTH,

3adiKCOBaHI B JIEeKCUKOTpadii.
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Hanpuxman:

He tried to find a weak point in my arguments. — BiH HaMaraBcsi 3HalTH
HEeJOCKOHAJIOCTh Y MOiil aprymMeHTarii.

4. KaabkyBaHHS (IOCTIBHUM MEpeKiaa) — «BIATBOPEHHS KOMOIHATOPHOTO
CKJIaly cjioBa a00 CIJIOBOCIOJIYUYEHHS», MPU SIKOMY CKJIaJIOBI YaCTHHHU CJIOBa
(Mopdemu) un dpa3u (JIEKCEMH) MEPEBOIAATHCS BIANOBIIHUMH €JIEMEHTAaMU MOBH
MepeKIiay 13 NoAaNbIINM CKIAJaHHIM MEepeKIaeHuX YacTUH 0e3 OyAb-sSIKUX 3MiH.
O3Hauvae B1JIHOBJICHHS IOBHOTO aHajiora Metadopu opuriHainy B nepekiaui [36, c.

111-112].

Hanpuxman:

Queen Diagnosed With Queen Flu.. — Y Ti BenuunocTi KopoJiBcbKuii
rpHuIl.

5. Tpancpopmamiss — TMEPETBOPEHHS, 3a JOMNOMOIOI SKOTO MOMKHA

3MIMCHUTH NIEPEX1]I BiJ OAUHUI OPUTTHAIY 1O OJAMHMIIb IEPEKIIATY B 3a3HAUEHOMY
CEHCI.

Hanpuxman:

The roots of which — little nursery rivalries — sometimes toughen and deepen
as life goes on, and, all hidden, support a plant capable of producing in season the
bitterest fruits. — KopiHHS K0T — IUTSIY€ CYNEPHUITBO — 3 IJIMHOM >KUTTS HEPIIKO
MIIHIIOTh, CATAIOTh TJIMOMHM 1, MPUXOBAHI BiJ OYEH, >KUBIATH JEPEBO, IO
MIPUHOCUTDH CBOT'O Yacy TipKi MIOJIH.

5.1. JlonaBaHHsl / ONMYyUIeHHS BUKOPUCTOBYEThCA B THUX BHNAJKaX, B
MepeKaagl Mae MICIle BHUKOPHUCTaHHS JOJATKOBUX CHiB, IO HE MAarwTh
BIIMOBIHOCTEHN B opuriHaii (MpUiioM JoJaBaHHs) a0 Ma€ MICII€ OMYIIEHHS THUX
YU 1HIIUX CJIIB MPHU MEPEKIIaIi.

Hanpuknan:

A swarm of jealous suspicions stung and stung her. — PeBHUBI migo3pu
Tep3aju 1i cepue.

5.2. 3amiHa 3aCTOCOBY€THCS y BHUIIQJIKaX JIEKCHUYHOI a00 acoIiaTUBHOI

HEBIAMOBITHOCTI MK €JIeMeHTaMu MeTadopu y MOBI OpUTIHATY 1 MOBI MEpEKIaly.
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[Ipu nepexnazi B pe3yibTarti JaHoi TpaHcPopmallii 3'aBisiEThCA ACIIO 1HITUN 00pa3s,
iHOAl MeTadopa MOKE 30BCIM 3HUKHYTH (IIpU  BIJACYTHOCTI aHAJOTIYHOI
KOHBEHI11HOT MeTadopu B MOB1 IEPEKIIATY).

Hanpuxman:

Prepared to run upon and trample the invader to death —ToTOB1 KHHYTHCA 1
3aTONTATH YYKMHIIS JIO CMEPTI.

5.3. CTpyKTypHe mNepeTBOPEHHSI 3aCTOCOBYEThCS IMPU  HASBHOCTI
BIJIMIHHOCTEH TpaJuiliil rpaMaTUYHOTO oopMIleHHS MeTadopHu y MOB1 OpUTIHAITY
1 MOBI IepeKIamy.

Hanpuknan:

Every Forsyte who fears of something eligible in danger of passing into
other hands — xoxen ®dopcaiit, nobow0OYNCH, AK 0 A00pi pedi He BTEKJIU B
HBOTO 3 PYK.

6. Komnencanisg. CyTHICTh NpuiioMy MOJsra€ B TOMY, 10, JOIYCTHUBILIU
JIesIK1 BTpATH IIPU Niepeiadi IeBHOTO 00pa3y, lepeKiiaiay 3aloBHIOE iX, CTBOPIOIOYHU
1HIIMH 00pa3 TaKoi K CTUIICTUYHOT CIPSIMOBAHOCTI. [{0 nmpuiioMy KoMIeHcallii ¢y
BJIaBATHCS TIJILKU TO1, KOJIH 1HIII CITOCOOHM Mepeaadl CTUIICTUYHUX 0COOIUBOCTEN
OpUTIHAITY HEMOXKJIUBI.

Hanpuknan:

We now have an opportunity to begin the root-and-branch elimination of
these weapons. — Tenep MU MOXEMO pPO3MOYaTH MOBHE 3HUILIEHHS 1€ 30poi.

7. OnucoBuUii mepekaaJ — Crocio nepekiaaay, o BUKOPUCTOBYETHCS B THX
BUMNAJKaX, KOJU HE ICHYE HISKOI 1HIIOT MOXJIMBOCTI Mepeadyl MOBHOI OJMHUI
BHACJIJIOK BIJICYTHOCTI €KBIBaJEHTIB 1 aHAJOTiB B MOBI mepekiany. OmnucoBuit
MepeKyIaj Mojiarae B nepeaadi 3HaueHHsI 1HO36MHOT'O CJI0Ba 3a JIOMIOMOTO O1JIbIII-
MEHIII MOUTUPEHOTO MOSCHEHHS.

Hanpuknan:

Heads were high, but hearts were heavy, as the wounded and the refugees
poured into unhappy Georgia. — I'ojioBH 0yJiM BUCOKO MiIHATI, ajic HA cepUAX

JIekaJjia TH)KKiCTl), 00 MOTOKH IMMOPAHCHHUX i BOUTHX 3aXJIbOCTYBAJIM HCHIACHY
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JIxOpIXKITO.

Ak BUAHO 3 MPUKIAAIB, CKIAIHICTh Mepekiaay metadopu 0arato B 4OMY
NOB'A3aHa 3 BIAMIHHOCTSMH MIXK ICHYIOUMMH METa(OPUYHUMHU CUCTEMAMU Y
BIAMOBIAHUX MOBax. ToMy He 3aBXKJIM MOXJIMBE MPOCTE MepeHeceHHss MeTadop 3
AHTJIIACHKOrO TEKCTY B YKPAaiHChKUU. Y 3B'I3Ky 3 LIMM, 4acTO BUHHUKae motpeda
3MiHU MeTadopuuHoro oopasy. Takuii npuiioM mnepekyiaay aomnoMarae 30epertu
BHUPA3HICTh BUXIJHOTO TEKCTY Ta 3pOOUTH mepekiaj OUIbII 11I0MATHYHUM.

B pesynbTaTi BUBUEHHS TEOPETUYHUX AacCIEKTIB MpoOJIeM Mepexiamy
MeTtagopu B XYJOKHbOMY TEKCTI, a TaKOX IIICJS MNPOBEACHHS MPAKTUYHOTO
nociKeHHsT MeTadopu K 00'€kTa MepeKIaaalbKoi JISIbHOCTI B aHTJIOMOBHHX
XYJIOXKHIX TEKCTax, MU 3pOOWJIM BUCHOBOK, 110 MeTadopa sBJisiE COOOK0 MOBHUI
3BOPOT, IO MOJSTa€E Y BUKOPUCTAHHI CIIIB 1 BUpa3iB y MEPEHOCHOMY 3HA4Y€HHI Ha
M1/ICTaB1 IEBHOI aHAJIOT1i, CX0KOCTI, TIOPIBHSHHS.

Hacamkinenp Mo>kHa 3p0OMTH BUCHOBOK, 1[0 Cy4acHE MOBO3HABCTBO TICHO
3Hailome 3 mpoOieMamu Tmepekiany metadopu, a TaKoX I CEeMaHTHUKH Ta
MparMaTyUKU. 3aB/AsKU ICHYBaHHIO O€3J1i4i MOJIsAiB Ha BU3HAYEHHS, TOXOI>KEHHS
Ta Kiacudikaniro Metrapop, 3 pokamu cPopMyBaIHMCS  METOAU, IO
BUKOPHUCTOBYIOTBCSl TMEpeKiIafayaMu sIK CHOCIO BUPINICHHS NUTaHb MEpeKiany
Metadop. [opsa 3 num g npodiiemMa 3aIUIIaeThCs OJHIEI 3 HAMMEHIII BUBYEHHUX
obnacreit TiHrBicTUKU. [0 CyTi, METOIM pO3MOILITY HA TUIIH MeTa(op 1 BUBHAUCHHS
¢byukuii metadop 0a3yroThCs Ha enuHOMY npuHImmi. Jocmimkyrouun Horo, Bci
TEOPETUKH MMM JO OJHOTO TOJOBHOI'O BHCHOBKY: MPHU NEpEKIIai HEOOX1THO
30epiratu Mmetadopm, IO € i Tepekiajgada OJHHUM 13 TOJOBHUX 3aBaHb.
[lepexmnanady ciing BpaxoByBatu Tuill MeTtadopu. BiH Takok MOBUHEH HE TUIbKU
BHU3HAuaTH ii QyHKII10, alie ¥ nepeadadaru, skuii eheKT BOHA CIIPaBUTh HA YMTAYa.
Buxonsauu 3 ycix uux (QaxkrtopiB, mnepeknagad migoUpae crocid mnepekiiany
MeTtagopu, SAKUNA 3aJEXKUTh HE JIMIIE BiJ] KOHTEKCTY, a ¥ BiJ ()OHOBUX 3HAHBb

nepeksanaa.

41



PO3/ILI 2

OCOBJUBOCTI BJKUBAHHS META®OPU
Y XYAO0OXKHBOMY JUCKYPCI

Y nmanomy pozaun Oyle NpoOBEACHO JIHIBICTUUHHMM aHali3 XyJIO0XHbOi
Metagopu, SKMH B LBbOMY BHUIAJKy CKIAIAa€TbCs 3 JIEKCUYHOTO (3'siCyBaHHS
3HAQYEHHSI Ta CEHCY CJIIB, CJIIOBOCIOJYYEHb Ta PO3YMIHHS iX POJII JIsl PO3KPUTTS
3alyMy  aBTOpa), CHHTAaKCHMYHOTO (I YTOYHEHHS CEHCYy  pEYECHHS,
CJIOBOCITOJIYYEHHS, CJI0Ba B KOHTEKCTI Ta 3 TOUYKH 30py 'paMaTUYHUX 3HAYEHB), Ta
aHami3 QpyHKIIi#, sSiki BUKOHY€ MeTadopa B JAHOMY PEUECHHI.

Cniz 3a3HAYUTH, 110 METOJIMKA JIIHTBICTUYHOTO aHaI3y TEKCTY Brepiie Oyia
3anpornonoBana K.J[. YmuHcekum y ioro «llouatkoBiii mpakTUUHIN TpamMaTUIlD)
[45, 243 c]. B Hiii BIH BUKOPUCTOBYBAB YHIBEpCaJbHUI cr10ci0 popMyBaHHSA B IITEN
BIKOM MOBHOI'O MHCIICHHSI — CIIOCTEPEKEHHS HaJ[ SBUILAMH, SKI OpPraHiuHO
CHIBICHYIOTh y TekcTi. Ha cborogHimHid AeHb IicHye Oe3Jliu BaplaHTIB
JIHTBICTUYHOTO aHaji3y 3aJ€XHO B1J OXOIUIEHUX MUTaHb. Y LIA poOoTI OynyTh
BUKOPHUCTAH1 JEKCUYHUI, CUHTAKCUYHUIN aHali3 Ta aHami3 QyHKIi MeTtadopu y

pPEYEHHI.

TBopu O. Vainpma BIAPIZHAIOTBCA OOPa3HICTIO, IO JOCATAETHCS 3a
JIOTIOMOTOI0 BHPAa3HUX MOBHHUX 3aco0iB. SICkpaBa 1 »KMBa MOBa HaJa€ OMUCY
HA0YHOCTI, BUPA3HOCTI, €KCIpecii, poOUTh aOCTPaKTHI MOHATTS OUIBII 3pUMHUMHU.
[lepeTBOpeHHsI MOBHU BeJie, 3a3BUYail, 10 3MIHM aBTOPCHKOTO CTUJIIO, TOMY MaHepa
HanucaHHs O. YalinpJa € yHiKaabHO, HECX0KOo0 1HIIl. HeliMoBipHa kpaca MoBU
Ockapa VYaiinpia 3axoIUIIO€ HAC B 1HIIMH CBIT, 3 OJAHOTO OOKY, MaJIbOBHUYUH,
OapBUCTUIA, TPOUHATUIN A0 TIMOUHM 1]I€SIMU €CTETU3MY, 3 1HILIOTO OOKY, IDOHIYHUH,
XKaTIOHUM, IKUI POHU3Y€E aTMOocdepa Tpari3My Ta CMYTKY, 10 HaJa€e pyHHIBHUN
BILIUB Ha nepcoHaxiB. Ha maTepiani yvotuprox kazok O. Yainsaa: «The Canterville

Ghost», «The Happy Prince», «The Nightingale and the Rose», «The Selfsh Giant»
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— OyB mpoBeACHUM JIIHTBICTUYHUM aHali3 MeTadop 3 TOYKU 30py JIHTBICTUKH Ha
JEKCUYHOMY Ta CUHTaKCUYHOMY PIBHSIX, BU3HAUEHI TUNH Ta QyHKUII MeTadop y

TEKCTI.

2.1. Meradopa y kasui O. Yaitubaa — « KeHrepBlLIbCbKHH NPUBU/D)

«KenTepBiabchkuil npuBua» 0ysio HanucaHo 1887 poky, y BIKTOPIaHCBKY €MOXY B
Amnrmii. Ile OyB nepio, KoJid JaBHS Bjiajia aHTJI1ACHKOT apUCTOKPATIi B CYCIUIbCTBI
royvaJia 3SMEHIITYBaTUCS B MIpy TOT0, SIK HOBHI cepe/iHIi Kilac Ha0yBaB OaraTcTBa Ta
cratycy. Y TOH 4ac sk 0araro MHUCbMEHHHUKIB TOTO IMEpIOAY YSABIISUIM, IIO
apUCTOKpaTis TaJae TMepell BUCXIJTHUM OPUTAHCHKUM CEPEeAHIM  KJIacoM,
«KeHTepBUILCHKUN TPUBHUI» 300paxye HEAOPEYHUX 1 OE3CHIIMX apUCTOKPATIB,
AKX CHITKalla IIe Tipiia JoJisl: MOCTYNUTHCS CBOIM MICHEM Yy CYCIHUIbCTBI
aMEpUKaHIAM, SIKUX BOHM BBAXXAJIHM JYyXKE€ BYJbrapHUMH. YailibJ BUCMIIOE SK
MaHIpHICTh  QHIJIIMCBKUX apUCTOKpATIB, TaK 1 HECMAauyHy MPaKTHUYHICTh
aMEpUKaHIlIB, BUCMIIOIOUM CaMy MEPEeayMOBY KJIacOBOi OOpOTHOU, OJHAKOBO
BHUCMIIOIOUM OOU/BI TPYIH 1 IOKA3YIOUH, SIK BOHH OEpYTh y4acTh B aOCypIH1NA O1i111

yepes3 CTapui Ma€eToK.

OwnroJioriuna meragopa 3a kiaacudikauniero Jlakodda, Ax., Axoncona, M.

There was no doubt, however, that she was extremely upset, and she sternly warned
Mr. Otis to beware of some trouble coming to the house [Jlon. 5]

Crunictuuna ¢irypa — metadopa «trouble coming to the house». Jlekcuune
3Ha4YeHHs1 — Oia MpUXOAUTH B MM (y 3HAYEHHI MOSIBU MpoOJieM, BUHUKHEHHS
TPYIHOIIIB, HEMPUEMHOCTEH). [ paMaTnyHa XapakTEPUCTHKA — CIOBOCIIOTYUYEHHS
(iMeHHHMK + HI€ECIOBO + MPUUMEHHUK + apTUKIb + IMEHHHMK). CUHTaKCHYHa
XapaKTepUCTUKA — Yy PEUYEHHI BUCTYNA€ OOCTAaBUHOIO METH. Y JaHOMY pPEUYECHHI

aBTOp HaJae 00'eKTy «017a» BIACTUBOCTI OAYXOTBOPEHUX 00'€KTIB, HA OCHOBI YOTO
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BUHHUKAE OHTOJIOT1YHA MeTadopa, 3a knacudikariero Jlakodda, J[xk., JHxkoncona M.,
sKa BUKOHY€E ecTeTHUHy (pyHKILIt0. 3a knacudikauiero CxnsipeBcbkoi I'.H. — MoBHa
MeTtagopa, BHUKOHYE KaHpOyTBoprorouy ¢yHKI0. 3a kinacudikamiero [
Hpromapka — 3Buuaiina metadopa BUKOHYe excripecuBHY QyHKIi10. Y ka3 Ockapa
Vaiinbna «KentepBulbChbKUM TPUBUI» 111 CJIOBA OyJIM CKa3aH1 JOMOMNPABUTEIBKOIO
Micic AMHI HOBOoMYy rocrnogapeBi KeHTepBuIbChKOro 3aMKy MicTtepy Xaiipam b.
Oricy micis TOro, SIK BiH BUBIB KPUBaBY IUIAMY, 3aJIMILIEHY IPUBUAOM Yy 010J110TEL].
VY upomy pedeHH1 Y ailiib HEMPOCTO MOCUITIOE BAXKIUBICTh MAOYTHIX HEMNPUEMHUX

MOAIM JJIsI )KUTEINIB 3aMKY, @ i CTBOPIOE 3araIKOBY «IHTPUTY».

Now and then they heard a wood pigeon brooding over its own sweet voice. [J[lon.1]

Crunictuuna ¢irypa — metadopa «wood pigeon brooding over its own sweet
voice». JlekcuuHe 3HAYEHHS — JIICOBUU T0JIy0 pO3MIPKOBYE IMPO CBIA CONOAKUMN
roJioc (y 3HaY€HHI: HACOJIOJKYEThCSI CBOIM CIiBOM). [ pamaTuyHa XxapakTepucTUKa
— CJIOBOCHOJIy4eHHS (IMPUKMETHUK + IMEHHMK + J1€CIOBO + NPUUMEHHUK +
3aliIMEHHUK + TPUKMETHUK + TNPUKMETHUK + 1MeHHUK). CHUHTaKCH4YHa
XapaKTepUCTUKA — y PEUYCHHI BUCTYNA€ O3HAYCHHSIM, MIJIMETOM, MPUCYJIKOM Ta
O3HAYCHHSIM 3 JIOJJATKOM. Y JaHOMY PEUE€HH1 aBTOP HaJa€ 00'€KTY «roiay0» p13uuHi
BJIACTUBOCTI OJyXOTBOPEHUX 00'€KTIB Uepe3 MEePEHOCHE 3HAYEHHS, HA OCHOBI YOTO
BUHHKAE OHTOJIOT1YHA MeTadopa, 3a kinacudikaiiero Jlakodda, k., J>xkoncona M.,
sKa BUKOHYE€, ecTeTHUHY (yHKLI0. 3a ki1acudikarieto CkispeBcbkoi I.H. — MoBHa
Metadopa, BHUKOHYE KaHpOoyTBoprotouy dyHkiio. 3a kiacudikamiero I1.
Hpromapka — 3BuyaiiHa MeTadopa BUKOHYE KOHHOTAaTUBHY (YHKIIIO. Y LbOMY
pedenHi Ockap Yailibj 3a 10OMOror 00pa3Hoi MeTadopu MOCUITIOE XYT0KHICTh
TEKCTY, BUKOPUCTOBYIOUHM MeTadopy KaK «HIpHUKpacy». Takok TyT BUKOPHUCTAHO
CUHECTETHYHY MeTadopy 3 OMOPHUM CMAaKOBHUM KOMIIOHEHTOM. — «sweet voicey,

SIKa BUKOHY€E, €CTETUUHY (PYHKIIIIO.

He stepped stealthily out of the wainscoting, with an evil smile on his cruel, wrinkled

mouth, and the moon hid her face in a cloud. [[1on.19]
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Crunictuuda ¢irypa — meradopa «the moon hid her face in a cloudy.
JlexkcuuHe 3HAYEHHS — MICSIIb CXOBaB CBO€ O0MMYYs B XMapi (y 3HAUCHHI: MICSIlb
3aiIoB 3a xmMapu). ['paMaTudHa XapakTepUCTUKa — CIIOBOCIIONYUYEHHS (apTUKIIb +
IMEHHUK + JIECIOBO + 3aliMEHHMK + IMEHHHMK + NPUUMEHHHK + apTUKIb +
iMeHHUK). CHHTaKCHMYHa XapaKTepUCTUKA — Yy PEYEHHI BHUCTYMNAa€ MiAMETOM,
MPUCYAKOM Ta JoAaTKamMu. Y JaHOMY PEYEHHI aBTOP HANa€ O0'€KTYy «MICSIb»
BJIACTUBOCTI OJYXOTBOPEHUX OO'€KTIB — «OOJHMYYS», Ha OCHOBI YOr0 BHUHHKAE
oHTOJIOTIYHa MeTadopa, 3a kiacudikaiiero 3amponoHoBaHoi Jlakodda, JIx.,
Jlxoncona M., sika BHUKOHY€ KOHHOTaTMBHY (QyHKII0. 3a kiacudikaiiero
CxasipeBebkoi ['.H. — MoBHa MeTadopa, sika BUKOHYE KaHPOYTBOPIOIOYY (DYHKIIIFO.
3a kinacudikauiero I1. Heromapka — 3Buuaiina metagopa, ika BUKOHY€E €CTETHUHY
¢yukiito. CrnoBa 31 3HAYEHHSIM «MICSIB» Y PI3HUX MOBaxXx pIIKO OyBarOTh
Y0JIOBIUOIO POJY, 5K, HANpUKIad, y HiMelbKiii MoBi (der Mond) Ta y ykpaiHChKii
MOB1 (Micsllb). 3a3BUYail MICAIb CHUMBOJII3YE KIHOYMH MMOYATOK, L0 MOXHA
MPOCTEXKUTHU 3a CIOBAMH, 1110 AKTYaTi3yIOTh 11€ 3HAYEHHS, 110 Ma€ TpaMaTUYHUN
MOKA3HUK K1HOYOro poAay (mat. luna x.p.; icn. luna x.p.; moptyr. Luna x.p.; ¢p.
lune x.p.) KinouHicts Micsilist IPOSBISETHCS Y M1OJIOTIUHINA CUMBOJIIILI. Y IbOMY
pPEUYEHHI MICALb YOCOOIIOE >KIHOUY CHIy. Y TOETHMYHHUX TBOpax LEH 3HAK
MEePEJIOMITIOETHCST CBOEPIAHO. Y Micsllsl akTyalbHi pi3HI YaCTUHM Tija: 00JIMYYs,
HOTH, PYKH, T'0JIOBA, BOJIOCCS, TPY/IH, IJIeUl, oul. ¥ KyJbTypax 0ararbox HapoJiB

MICSII[b — CUMBOJI KpacH Ta JIOCKOHAJIOCTI.

The sky became suddenly overcast with clouds, a curious stillness seemed to hold
the atmosphere. [[1on.3]

Crunictuuda Qirypa — metadopa «a curious stillness seemed to hold the
atmospherey». JlekcuuHe 3HAYEHHS — JMBOBMYXKHA THUIIA, 3[1aBAJIOCS, yTpUMYyBaja
atMochepy (y 3HaueHHi: JMBHA THIlA BIUIMBajia Ha atMmocdepy). ['pamatnyna
XapaKTepUCTUKA — CJIOBOCIONYYECHHS (apTUKIb+ MNPUKMETHUK + IMEHHUK +
JECTOBO + MPUUMEHHUK + JI€CIOBO + apTUKIb + IMEHHUK). CHUHTaKCHYHA

XapaKTepUCTUKA — y PEUCHHI BUCTYIMAE O3HAYEHHSM, MiIMETOM, MPUCYJKAMU, Ta
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I0MaTKOM. Y JIlaHOMY pEUYEHHI aBTOp HaJae OO0'€KTy «THUIIA» BJIACTUBOCTI
OJIyXOTBOpPEHUX O0'€KTIB, HA OCHOBI YOTO BHUHHKA€ OHTOJIOT1YHA MeTadopa, 3a
kinacudikamiero Jlakodda, Ix., J>xkoHcona M., sika BUKOHY€ €CTETUUHY (PYHKIIIIO.
3a knacudikamiero CxasipeBcbkoi [.H. — wmoBHa wmetadopa, BUKOHYE
*KaHpoyTBoprotouy ¢yHkiito. 3a kinacudikauniero 1. Heiomapka — opuriHaibHa

MeTadopa BUKOHY€ KOHHOTATUBHY (DYHKIIIIO.

Accordingly, just as the dawn was touching the hills with silver, he returned
towards the spot where he had first laid eyes on the grisly phantom, feeling that,
after all, two ghosts were better than one, and that, by the aid of his new friend, he
might safely grapple with the twins. [[1on.25]

Crunictuuna ¢irypa — metadopa «the dawn was touching the hills
with silver». JlekcuuHe 3Ha4Y€HHSI — CBITAHOK TOpKaBcsl cpiOsiom maropOiB (y
3HAQYE€HHI: HACTYMN CBITAHKY). ['paMaThyHa XapaKTEPUCTHUKA — CJIOBOCIONYUYECHHS
(apTUKIBt+ IMEHHHK + J1ECIOBO + apTUKIIb + IMEHHUK + MPUMUMEHHUK + IMEHHHUK).
CHUHTaKCUYHA XapaKTepUCTHUKAa — Yy pPEUYEHHI BHUCTYMAa€ OOCTAaBUHOIO dYacy.
Onucyroun Kpacy HpPUPOAH, aBTOP 3BEpTAEThCS 10 oOpasHocTi. OHTOJIOTIYHA
Metadopa 3a kiacudikamiero Jlakopda, k., Ixoncona M., sika BUKOHYE
E€MOIIMHO-OI[IHIOBANIbHY (QYHKI[I0. Y [JaHOMY pEYeHHI aBTOp Hajaae 00'€KTy
«CBITAaHOK» (I3MYHI BJIACTUBOCTI OJYyXOTBOPEHHUX OO'€KTIB uepe3 MEPEeHOCHE
3HaueHHs. 3a kiacudikaniero CxispeBcbkoi [.H. — MoBHa MeTtadopa, BUKOHYE
KaHpoyTBoprotouy ¢yHkuito. 3a knacudikaniero 1. Heromapka — opuriHaigbHa

MeTadopa, BUKOHYE €CTETUYHY (YHKIIIIO.

KornituBna meradopa 3a kiaacudikaunierwo Jlakodda, Ix., Txoncona M.

Then, as their beds were quite close to each other, to stand between them in the form
of a green, icy-cold corpse, till they became paralyzed with fear. [[1on.17]
Crunictuuda ¢irypa — meradopa «they became paralyzed with feary.

JlexkcuuHe 3HaYEeHHS — iX MapalizyBajo BiJ cTpaxy (y 3HA4€HHI: BOHU HE MOTJHU
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pyxatucs depe3 cTpax). ['pamarmuHa XapaKTepHUCTHKAa — CJIOBOCIIOIYYEHHS
(3aliMEHHUK + J1€CIOBO + M1€CIIOBO + NMPUHAMEHHHUK + iMEHHHMK). CUHTaKCH4YHa
XapaKTEePUCTHKA — y PEUYEHHI BUCTYNAE MiAMETOM, MPHUCYJIKOM Ta JAOJATKOM. Y
JTAHOMY pEYEHHI aBTOpP BHUKOPUCTOBYE AaHy MeTadopy 3 METO 00pa3zHOro
MOCUJICHHA cTaHy. 3a kiacudikauiero Jlakodda, k., J>koncona M. — KOTHITUBHA
MeTadopa, sika BAKOHY€ KOHHOTAaTUBHY QyHKIIi10. 3a kinacudikaiiiero CKIsIpeBCbKOT
I".H. — MmoBHa MeTadopa, BUKOHYE KaHPOYTBOPIOIOUY (PYHKIIII0. 3a Kiacupikaliero

II. Hsromapka — 3BuuaiiHa MeTadopa, BHUKOHYE €CTETHYHY (PYHKIIIIO.

She was frozen with fear. [[lon.15]

Crunictuuna ¢irypa — meradopa «She was frozen with fear». Jlekcuune
3Ha4YEeHHS — BOHA 3aBMepJia BiJl CTpaxy (y 3HAUEHH1: BOHA OyJia 3HEpYXOMJICHI Yepe3
MOYyTTS CTpaxy). ' paMmarnyHa XxapakTepucTUKa — CIOBOCIONYYEHHs (3aliMEHHHK
+ J1€CIIOBO + A1€CIOBO + NPUMMEHHUK + IMEHHUK). CHHTAaKCHYHA XapaKTEPUCTHKA
— Y PEYEHHI BHUCTYIA€ MiAMETOM, IPHUCYJKOM Ta JOAATKOM. Y JaHOMY pPEUYEHHI
aBTOp BUKOPHUCTOBYE JaHy MeTapopy 3 METOK OO0pa3HOro MOCUJIEHHS CTaHy. 3a
kinacudikariero Jlakodpda, k., Ixoncona M. — korHiTuBHa MeTadopa, sKa
BUKOHY€ KOHHOTaTUBHY QyHKLI0. 3a kiacudikauiero CxisipeBcbkoi I'.H. — MoBHa
MeTadopa, sika BUKOHYE >KaHpOyTBoprowouy (Qyskuiro. 3a kiacudikamieo [l
Hpiomapka — 3BuuaitHa wMetadopa, sKa BUKOHYE €CTETUYHY (PYHKIIIIO.
[Tcuxodizionoriuni BIAYYTTS SIK TOJOBHHUM MOTHBATOpP PO3BUTKY MeTadopu Mpu
B1J100pa’KE€HHI B MOBI ITEPEKUBAaHHS 0a30BUX EMOLI MOXKYTb OyTH 11€HTU(IKOBaH1
1 B XOJIl aHaJi3y KOHTEKCTIB, [0 HaJeXaTh /10 OMHUCY CTaHy cTpaxy. B nmanomy
BUMNAJKy OCHOBHOI MeTa(opOr0 3aCHOBAHOKO Ha BIAMOBIIHOMY (Di310J0TTYHOMY
JOCBIJIl TIOPYILIEHHS HOPMAJIBHOTO (DYHKIIIOHYBaHHS OpPraHi3My, HaIMpPHUKIAI,

«CTpax - 11e HEpyXOMICTbY.

Opienraniiina meragopa, 3a kiacudikauierw Jlakodpda, [x., lxoncona, M.

Mr. Otis had telegraphed for a waggonette to meet them, and they started on their
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drive in high spirits. [[lon.2]

Crunictuuna irypa — metadopa «they started on their drive in high spirits».
JlekcuuHe 3HAYEHHSI — BOHM MOYalIW CBIM HUIAX Yy MiJHECEHOMY HacTpoi (y
3HA4YE€HHI: B rapHOMY HacTpoi). [ pamaTuyHa XapakTepUCTHKA — CJIOBOCIIONYUYECHHS
(3aliMEHHUK + J1€CIOBO + MPUUMEHHUK + 3aiiMEHHUK + IMEHHUK + NPUUMEHHUK +
MPUKMETHUK + iMEHHMK). CHUHTaKCHYHA XapaKTepUCTHKA — Yy PEUCHHI BUCTYIIAE
o0cTaBuHOIO crocoOy aii. Y nanomy peueHHi Ockap YaliabJ CTBOPIOE NEPEHOCH]
3HAQYEHHSl 4epe3 MPOCTOPOBI MOHSTTS Ta BIHOCHHHU., HA OCHOBI YOrO0 BHUHHKAE
opieHTamiitna metadopa, 3a kiacudikamiero Jlakodpda, k., Jxoncona M., sxa
BUKOHY€ KOHHOTaTUBHY QyHKLII0. 3a kiacudikauiero CxisipeBcbkoi [.H. — MoBHa
MeTadopa, sika BUKOHYE >KaHpOyTBOprowouy (Qyskuiro. 3a kiacudikamieo [l
Hpromapka — Metadop-kiiiiie, sika BUKOHY€ ecTeTuuHy GyHKIit0. D13uyHa OCHOBA!

macTsd — BEPX; CMYTOK - HU3.

OoOpasna meradopa 3a kuaacudikamicro Jlakodgda, dx., Txoncona M.

«And of old Madame de Tremouillac, who, having wakened up one morning early
and seen a skeleton seated in an arm-chair by the fire reading her diary.» [1on.12]

Crunictuuna ¢irypa — Mmeradopa «arm-chairy. JlekcuuHe 3HAYCHHS —
Kpiciio (y 3HA4Y€HHI: OpeaMeT MeOiB Uisi KOM(QOPTHOrO TPUBAJIOTO CHUAIHHSA).
['pamaTnyHa XxapakTepucTUKa — CJIOBO (IMEHHUK). CHHTAaKCUYHA XapaKTEPUCTUKA —
y PEUEeHH1 BUCTYMAE IOJATKOM. Y TaHOMY PEUYEHHI CJIOBO «arm-chair — «xpicio»,
3a kiacuikariero 3anmpornonoBanHoro 1. Heromapkowm, € cteproro Metadoporo, sKa
BUKOHY€ HOMIHAaTHUBHY (QyHKUII0. DIrypaibHUN XapakTep Takux MeTtadop He
BimuyBaeThcs. CrepToro MeTadopord MOXKYTh CTaTH CJIOBa, IO MO3HAYaIOTh
YaCTMHHU Tina, Hampukiaa: «foot», «mouthy», «arm» 1 T.4. 3a Kiaacudikaiiero
Jlakopda, JIx., Jxoncona M. — oOpazHa metadopa, BUKOHYE HOMIHATHUBHY
¢dyukiito. 3a kinacudikamiero CkusipeBcbkoi [.H. — moBHa metadopa, BUKOHYE

HOMIHATUBHY (YHKLIO.
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Poor Jack was afterwards shot in a duel by Lord Canterville on Wandsworth
Common, and Lady Barbara died of a broken heart at Tunbridge Wells before the
year was out, so, in every way, it had been a great success. [J1o1.27]

Crunictuuna ¢irypa — meradopa «died of a broken heart». Jlexcuune
3HAQ4YEeHHS — MOMepJia Bijl po30uToro cepus (y 3HAYEHHI: HE BUTpUMAaja CEPIEBUX
CTpaXIaHb 1 momepia). ['paMarnyHa XapaKTEPUCTHKA — CIIOBOCIOJYYCHHS
(miecnoBo + MpUUMEHHUK + apTUKIb + NPUKMETHUK + iIMEHHUK). CHHTaKCHYHA
XapaKTEePUCTHUKA — Yy PpEYCHHI BHCTyMae OOCTaBMHOIO MpUYMHHW. YuTarouu
CJIOBOCTIOJIYYEHHS «IIOMEpIia BiJl PO3OMTOrO CEpIs» YUTad MOXKE 3pPO3YMITH CYTh
Tparenii mepcoHa)xxa, 3aBASKA BUKOPUCTAaHHIO OOpa3HOi MOBH, sIKa JIEMOHCTPYE
BEJIMYE3HY JIO0OB 1O CBOEI IOJIOBUHKM, Ha OCHOBI 4YOTO BHHHMKae o0Opa3Ha
Metadopa, 3a kiacudikamiero Jlakopda, Ix., IxoHcoHa M., sika BUKOHYE
excrpecuBHy ¢yHKIIto0. 3a knacudikamiero CxisipeBebkoi I.H. — moBHa meTadopa,
BUKOHY€ KOHTAaKTOBCTaHOBIIIOOUY (yHKUIIO. 3a knacudikamiero [1. Heromapka —
3araiibHa MeTadopa, BUKOHYe ecTeTHuHy ¢yHKI0. Jlana Meradopa nponae
peUYEHHIO 00pa3HOCTi. ABTOP BUKOPUCTOBYE 1110 MeTadOpy ISl HOCUICHHS BILTUBY

Ha yuTayda.

On reaching his room he entirely broke down. [[1lon.31]

Crunictuuna ¢irypa — meradopa «he entirely broke downy». Jlexcuune
3HAQYeHHsI — BIH 30BCIM 3iamaBcs (y 3HA4Y€HHI: BTPATUTH CaMOBJIAJaHHA).
['pamaTnyHa XapakTepUCTHKA — CIOBOCIIONYYEHHS (IMEHHUK + TPUCITIBHUK +
Ji€eCIOBO + mpuilMeHHHK). CMHTAaKCUYHA XapaKTePUCTHKA — Y PEUYEHHI BUCTYIIAE
o0cTaBMHOIO yMOBU. MeTadopuuHi J1€CIOBA, 1110 BUPAKAIOTH MOYYTTS Ta €MOIIii,
MOB'sI3aH1 3 PYWUHYBaHHSIM, PO3PUBOM, BTpPaTOl0 KOHTpoit. Metadopa cTBOpIOE
3Ha4YeHHs, 1 gae oMy iMm's. Hanmpukinan: «break down» — mpo ntoauHy: BTpaTUTH
CaMOBJIaJIaHHsI, MTOBHICTIO 3aCMYTUTHUCS, PO3TYOUTHCS; BNACTU B icTepuky. Jlana
MeTadopa mpukpaliae pedeHHs i nojae womy odpasznocti. Obpa3Ha meradopa 3a
kinacudikamiero Jlakodda, k., [JxoHcoHa M., sika BUKOHYE EKCIPECUBHY

¢dyukiito. Ockap Yaillib1 BAKOPUCTOBYE 1110 MeTadopy AJisi HOCUJICHHS BILUIUBY Ha
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yuTaya, MNPUOUCYIOYM CyO'ekTy (DI3MUHI BJIACTHUBOCTI HEXHMBUX O00'€KTIB. 3a
kinacudikamiero  CximgpeBcekoi ['H. — wmoBHa  mertadopa, BUKOHYE
KaHpoyTBoprotouy QyHkuito. 3a kinacudikauiero II. Heromapka — 3aranbpHa

MeTadopa, BUKOHYE €CTETUYHY (YHKIIIO.

And became a prey to the most violent agitation. [[1on.16]

Crunictuuda ¢Qirypa — mertadopa «became a prey to the most violent
agitationy. JIeKCUYHE 3HAUCHHS — CTaB JKEPTBOIO HAMKOPCTOKINIOTO XBUIIOBAHHS
(y 3HaueHHI: BTpaTUTH camoBiaAaHHs). ['pamaThyHa XapakTEpUCTUKA —
CJIOBOCTIOJIYYEHHS (J11€CIOBO + apTUKJIb + IMEHHUK + MNPUUMEHHUK + apTUKIb +
MPUCTIBHUK + MNPUUMEHHUK + IMEHHUK). CUHTaKCMYHA XapaKTEpUCTUKA — Y
pEUYEHHI BUCTYIA€ MPUCYIKOM, J0JaTKaMu Ta o3HaueHHsIM. OOpa3Ha meradopa 3a
kinacudikamiero Jlakodda, k., [JxoHcoHa M., sika BUKOHYE EKCIPECUBHY
¢dyukiito. 3a kinacudikamiero CkusipeBcbkoi [.H. — moBHa metadopa, BUKOHYE
*KaHpoyTBoprotouy (¢yHkiito. 3a kinacudikauniero 1. Heiomapka — opuriHaibHa

MeTadopa, BUKOHYE €CTETUYHY (YHKIIIO.

ExcnpecuBHa Meradopa, 3a kiacudikaunierwo Jakopda, k., Ixoncona M.

«And of old Madame de Tremouillac, who, having wakened up one morning early
and seen a skeleton seated in an arm-chair by the fire reading her diary, had been
confined to her bed for six weeks.» [[lon.12]

Crunictuuna Qirypa — metadopa «had been confined to her bedy. Jlekcuune
3Ha4YeHHs1 — OyJia MpUKyTa 1O CBOro JiKka (y 3HauY€HHi: He Mana (Hi3U4YHOI
MOXJIMBOCTI BCTaTH 3 JikKa). ['pamaThyHa XapaKTepUCTUKA — CJIOBOCIIONYUYEHHS
(miecnoBo + miecnoBO + NMPUMMEHHWK + 3aMEHHHMK + IMEHHHMK). CHHTaKCHYHa
XapaKTEPUCTHUKA — Y PEUCHHI BUCTYIA€ 00CTaBUHOIO Yacy. CIOBO «IIPUKYTHIN) Ma€
SICKpaBe HACWJIbHUIIbKE 3a0apBiIeHHS. Y HbOMY BIJIYYBA€ThCSI HEMUHYYICTh, JipaMa,
Ha OCHOBI 4Oro BMHHKae ekcrpecuBHa MmeTtadopa. 3a kmacudikariero Jlakodda,

JIx., JlbkoHcoHa M., sika BUKOHYE €KCIPECHBHY Ta anessiTUBHY (yHkuii. JlaHa
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MeTadopa HeabUsK MpUKpallae peueHHs 1 Joaae oMy oopaszHocti. Ockap Yailsb
BUKOPHUCTOBYE 1110 MeTa(opy /15l MOCUIICHHSI BIUIUBY Ha ynuTava. 3a kiacugikaliero
CxasipeBebkoi [.H. — MmoBHa MeTadopa, BUKOHYE kaHPOYTBOPIOIOYY (DYHKIII0. 3a
kinacugikauiero II. Heromapka — 3aranpHa MeTtadopa, BUKOHYE ECTETHUHY

(GyHKIIO.

The twins burst into shouts of laughter. [[1on.13]

Crunictuuna ¢irypa — metadopa «burst into shouts of laughter». Jlekcuune
3HAYEHHS — OJIN3HIOKH BUOYXHYJIM KpUKaMU CMIXY (y 3HaY€HHI: 3AJIUTUCS CMIXOM,
3alTUCh BIJI CMIXY, 3acCMISITUCS, 3aperorart). ['pamaTuyHa XapakTepUCTHUKa —
CJIOBOCTIOJIyYEHHS (J1I€ECIOBO + MNPUMUMEHHUK + IMEHHHK + NOpPUUMEHHHK +
iMeHHUK). CMHTaKCUYHA XapaKTEPUCTHUKA — Y PEUYEHHI BUCTYMNAE MPUCYIKOM Ta
nonatkamu. ClOBO «IPUKYTHI» Mae€ SICKpaBe HACWIbHHUIbKE 3a0apBiIeHHS. Y
HbOMY Bi/IYyBA€ThCS HEMUHYUICTb, APaMa, HA OCHOBI YOIO BUHHMKAE €KCIPECHBHA
Metadopa, 3a kiacudikauiero Jlakobda, HIx., JxoHcoHa M., sika BUKOHYE
exkcrpecuBHy ¢yHKIIt0. 3a knacudikamiero CxnsipeBcbkoi [.H. — moBHa meTadopa,
BUKOHY€ >KaHpoyTBoprorouy ¢GyHkuito. 3a kinacudikauiero I1. Hpromapka —
3araibHa Metadopa, BUKOHYe ecTeTHuHy (QyHkiito. lana meradopa Heabusx
MIPUKpAIllae peueHHs 1 Jojae itomy odpasnocti. O0pa3 — «cmanax, BuOyx.» Ockap

Vaiinpl BUKOpPUCTOBYE 110 MeTadopy JUisl TMOCUJIEHHS BIUIMBY Ha 4YWTaya.

BusiBnieni Hamu Metadopu MOKHA PO3MOAUIMTH IO rpymnax BIAMOBIIHO J10
TUIY METa)OPUIYHOTO TIEPEHECEHHS:

* 3a KoJibopoM: «golden girly;

* 32 EMOIIIMHUM BpaKEHHSM: «a curious stillnessy;

* [I0 MECTOpacIoyIokKeHUI0: «trouble coming to the housey;

» no ¢pyukuuam: «blue blood, for instance, the very bluest in England;

* 10 accounanuu: «became a prey to the most violent agitation»,

* 110 AeiicTBuio: «the twins burst into shouts of laughter»;

o ¢popme: «the angel of death will have mercy on me».
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Takum ymnoM, y kasui O. Vainbaa — «KeHTepBUIbCbKMI HpuBUA» cepen 14

NPUKIaAIB OyJau HAHOUIbII PO3MOBCIOKEH] TaKl TUIIM MeTadop:

Hiarpama 1: Buan metadop

m Onronoriuna  m Kornitusaa — m OGpasHa ExcnpecuBHa  m OpieHTaniitna

2.2. Meragopa y kasui O. Yaiiabaa — «lllacauBuii npuHID)

Kaska «l1lacnuBuii npuHI» Ma€ TpU OCHOBHI TEMHU: MO-IEpIIe, BOHA MMOKA3YE, 1110
Kpaca, 10 3JJa€ThCs, — HIIlIO, a CIIPABKHA Kpaca — JlapyBaTH JIIO0OB 1 )KEpTBYBaTH.
[To-apyre, y Hiif MU J113HAEMOCS, IO KOXaHHS Ta )KEPTOBHICTb — JIB1 PATIBHI CUJIU.
[lo-Tpere, Ka3ka JAEMOHCTPYE ICHYBAaHHS BEJIMKOTO PO3pUBY MIX OaraTUMu Ta
O1IHMMHM JIOJbMHU, IpaBUTEISIMU Ta MacaMu. «ll{aciuBuil npuHI — 1€ WeEAeBp,
AKUWA TIOKa3ye OaraTto acmnekTiB >kuTTs, Ockap VYaiing 3 onHoro OOKy IOKa3aB
(aHTa3zio Ta ysABY, a 3 IHILIOIO — OTOJIUB JIMLIEMIPCTBO, 3IUAHI, KaJ10HICTh Ta
CIOKYCYy Jtofiel. YalibJ BUKOpUCTAB O€3/114 CTHJIICTUYHUX MPUMOMIB, 1 BOHU

MEPETBOPUIIM HOr0o Ka3KM Ha BEJIMKI JITEPATYPHI TBOPH.

OwnroJioriyna meragopa 3a kiaacudikauiero Jlakodda, k., :xoncona M.

« It is winter,’ answered the Swallow, “and the chill snow will soon be herey.

[[l01.62]
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Crunictuuna dirypa — metadopa «the chill snow will soon be here». Jlekcuune
3HAQYEHHSI — CKOPO TYT OyJ/ie XOJIOJHUMN CHIT (Y 3Ha4YeHHi: mije cHIr). ['pamaTtnyna
XapaKkTepUCTUKA — CJIOBOCIONYYECHHSI (apTUKIb + MNPUKMETHUK + IMEHHUK +
JECTOBO + MPUCTIBHUK + AI€CIOBO + iIMEHHUK). CHHTaKCUYHA XapaKTEPUCTUKA —
y pEuYeHH1 BUCTyIae 00CTaBUHOI Micld. CHIT MOPIBHIOETHCS 3 OJAYXOTBOPEHUM
MpeMETOM, Ha OCHOBI YOTrO BHHHUKA€ OHTOJIOTIYHA MeTadopa, sika BUKOHYE
HOMIHATUBHY (PYHKIIIIO, BiAMOBIAHO A0 Kiacudikamii Jlakodda, Jx., JxoHcona
M. 3a xnacudikarmiero CxasipeBcbkoi ['H. — wmoBHa wmeradopa, BUKOHYE
KaHpoyTBoprotouy ¢yskuito. 3a kinacudikauiero II. Heromapka — 3aranpHa

MeTadopa, BUKOHY€E 1HPOopMaTUBHY (YHKITIIO.

And certainly, whenever the wind blew, the Reed made the most graceful curtsies.
[Hoa.50]

Crunictuuda ¢irypa — metadopa «the Reed made the most graceful
curtsies». Jlekcuune 3HaueHHs — Kamuinaka pobuiia BeibMU IpalliiHi peBepaHcu
(y 3HaueHHI: rpalio3HO HapupyBajia Ha BiTpi). ['pamaThyHa XapakTEepUCTUKA —
CJIOBOCTOJIyYEHHS (apTUKIbT IMEHHHK + JI€CIOBO + apTUKJIb + MPUCTIBHUK +
MPUKMETHUK + iMEeHHMK). CHUHTaKCUYHA XapaKTepUCTHKA — Yy PEUCHHI BUCTYIAE
MiIMETOM, TPUCYAKOM, O3HAYEHHSAM Ta JOJAaTKOM. Y JaHOMY pEYEHHI aBTOp
MOPIBHIOE MPOTMHAHHS POCIMHHU 3 peBepaHcoM xiHkU. OHTosoriyHa MeTadopa 3a
kinacudikamiero Jlakodhda, k., [xoncona M., sKka BHKOHYE €MOIIHHO-
3abapBitoBasibHY (QyHKI0. 3a kinacudikamniero CkispeBcbkoi ['H. — moBHa
Metaopa, BHUKOHYE KaHpOoyTBoprotouy ¢yHKI0. 3a kinacudikamiero [l

Hpromapka — opurinaibHa Metadopa, BAKOHYE €CTETUUHY (DYHKITIIO.

«When the moon rose he flew back to the Happy Prince» [[1on.58]

Crunictuuna ¢irypa — metadopa «the moon rose». JIekcuuHe 3HaUYCHHS —
MicsIb MiAHABCS (Y 3HaUCHHI: MTOsIBa MICsIs Ha HeO1). [ paMaTryHa XapakTepucTruKa
— CJOBOCIOJIyY€HHsI (apTUKIb + 1IMEHHUK + JiecnoBo). CHHTaKCcHU4YHA

XapaKTepUCTUKA — Y PEYEHHI BUCTYNA€E MIMETOM Ta MPUCYAKOM.
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«Then the snow came, and after the snow came the frosty. [[1o1.59]

Crunictuuna ¢irypa — metadopa «the snow camey,; «came the frost».
Jlexcu4He 3HAYEHHS — MIIIIOB CHIT, a 32 CHITOM — MOpPO3 (y 3HAYEHHI1: CHIT 3MIHUBCS
MOpo30M). ['paMaTyuHa XapaKTepUCTHKA — CJIOBOCIIONYUYEHHS (ApTUKJIIb + IMEHHUK
+ niecioBo) ; ( 11€cIOBO + apTUKIb + IMEHHUK). CUHTaKCUYHA XapaKTEPUCTHUKA —
y PpEYEHHl BUCTYyHa€ MIIMETaMHU Ta MNPUCYAKaMHU. ABTOp NPUIUCYE 00'€eKTam
«MICSIBY, «CHI» Ta «MOPO3» JIOACHKI BiactTuBocTi. [.M. CkispeBchka BU3HAUYA€E
naHui TMn MetadopH SIK T€HETUYHY, JI€¢ BOHA NMEPETBOPIOETHCS Ha aOCTpaKTHE
noHsATTs. 3a kiacudikamiero I[I. Helomapka — 3aranbHa meradopa, BUKOHYE
ectetnuny Qyskuiro. Bignosinno no knacudikamii Jlakodda, x., J>xoHncona M.

— OHTOJIOT1YHA MeTadopa, IKa BUKOHYE €MOIIHHO-OI[IHIOBAJIbHY (DYHKIIIIO.

He is leaning over a desk covered with papers, [[101.60]

Crunictuuna ¢dirypa — metadopa «a desk covered with papersy.
JlexcuuHe 3HAYEHHS — CTUI, 3aBajieHU nanepamu (y 3HAYEHHI: BEJMKA KiIbKICTh
JOKYMEHTIB Ha cToii). ['pamaThyHa XapakTepUCTHKAa — CJIIOBOCIONYYEHHS
(apTUKIb+HIMEHHUK + J1€CIOBO + NPUAMEHHHK + 1MEeHHUK). CHUHTaKCH4YHa
XapakTepUCTUKa — y PEUYEHHI BUCTYIAE MIIMETOM, HPUCYAKOM Ta JOJATKOM.
Bignosigno no knacudikarii Jlakodda, k., Jxoncona M. — oHToJIOTIYHA
Metadopa, ika BAKOHY€ HOMIHATUBHY (DYHKIIiO, B K1l BOHA BIJTHOBJIIOE PIBHOBAry
MDK HE3'ICOBHMM 1 MPOCTUM HalMeHyBaHHsAM. 3a kinacudikaiiero CKISIPEeBCbKOT
I'.H. — moBHa MeTadopa, BUKOHYE KaHPOYTBOPIOIOUY GyHKIIi10. 3a Ki1acudikaiiero

II. Heromapka — 3aranbHa MeTadopa, BHUKOHYE 1H(OOPMATUBHY (PYHKIIIIO.

OoOpasna metradopa 3a kuaacudikamicro Jlakodda, dx., T:xoncona M.

So he flew round and round her, touching the water with his wings, and making

silver ripples. [[1on.47]
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Crunictuuna ¢irypa — wmeradopa «making silver ripples». Jlexcuune
3HAQUYEHHS — 3aJIMIIAI0YM Ha BOJI cpiOisicTuil Opuk (y 3HAYEHHI: 3aJUIIAIOYU
npiOHe, OMCKyYe XBHJIFOBAHHS HA MOBEPXHI BOJM). ['paMaThyHa XapakTepUCTUKa
— CIIOBOCIIOJTYY€HHsI (J1€CIOBO + NPUKMETHUK + 1MeHHUK). CHHTaKCU4YHA
XapaKkTepUCTUKA — y PEUYCHHI BUCTYIMAE MPUCYJIKOM, O3HAYEHHSIM Ta JOJATKOM.
ABTOp BUKOPHUCTOBYE MeTaopy «3alldillaloyd Ha BOAlL CPIONSCTUN OpMk» s
TOro, MO0 J0JaTHU SICKPaBICTh Onucy JIacTiBKM, SKWW HaMaraeTbCsl JIOMOITHUCS
yBaru Kamumunku. O6paszna metadopa 3a kiacudikauiero Jlakodda, k.,
JlxoHcoHa M., sika BUKOHY€ €MOIIIITHO-OLIHIOBAJIbHY PYyHKIIII0. 3a Kiacupikaliero
CxasipeBebkoi [ H. — MmoBHa meTadopa, BUKOHYE kaHpOYyTBOPIOIOYY (yHKIIIO. 3a
kinacudikamiero [1. Heiomapka — opuriHaibHa Metadopa, BUKOHYE €CTETUUYHY

(GyHK1LIO.

The eyes of the Happy Prince were filled with golden tears, and tears were running
down his cheeks. [J1on.54]

Crunictuuna ¢irypa — metadopa «The eyes of the Happy Prince were filled
with golden tears». Jlekcuune 3HauenHss — Oui [lacnuBoro Ilpunna Oynu
HaIMoBHEH1 30J10TUMHU clibo3amu (y 3HaueHHi: lllacnusi [Ipunil miakas 3010TUMU
cibo3aMH). ['pamMaTrdHa XapakTepUCTHKA — CJIOBOCTIONYUYEHHS (apTUKJIIb + IMEHHUK
+ NpUIMEHHUK + apTUKJIb + IMEHHHK + J1€CJIOBO + MPUUMEHHUK + MPUKMETHUK +
iMeHHUK). CHHTaKCHMYHAa XapaKTepUCTUKA — Yy PEYEHHI BHUCTYMNAa€ MiAMETOM,
JOJIATKOM, TPHUCYIAKOM, O3HAUYEHHSIM Ta JO0JaTkoM. Y naHoMy pedeHH1 Ockap
VYaiinp BuUKOopuUCTOBYE MeTadopy 1mo0 3poOutu MOBY sickpasimior. OOpas3Ha
Metadopa 3a kiacudikamiero Jlakopda, k., Ixoncona M., sika BUKOHYE
eMOII1ITHO-0LIHIOBaIbHY (hyHKIII0. 3a Kinacugikauiero CxaspeBcbkoi [.H. — MmoBHa
Metagopa, BHUKOHYE KaHpOoyTBoprorouy ¢yHKIi0. 3a kiacudikamiero [l
Hpromapka — opurinansHa Mmetadopa, BUKOHY€E ecTeTuuHy (PyHKIi10. BapTo Takox
BUJIUIUTH KOJILOPOBY MeTadopy — «golden tears» 3 TOuku 30py poii, Ky Biairpae
KOJIIp TEKCTOBOI'O cUTyalii. ¥ OyJb-IKOMY BHUMNAJKy BUOIP KOJBOPY IUKTYETHCS

TOJIOBHUM UYHMHOM CYTO €CTETHYHUMHU MoTuBamu. Haluacriiie — mnei3axHo-
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bnopupuctuuHa-cdepa, e BUPAKAETHCA y BUOOPI KOJbOPY, SAKUU TpaaUIiiHO
BBAXKAETHCA HAWKPACUBIIINM 1 BUKJIMKAE MPUEMHI €CTETHYHI BIAUYyTTs. MalyTh, 3
1i€1 MPUYUHU BIICOTOK MPUKMETHHKIB JIy’KE€ BUCOKHI y MeTadopi, 10 mnepenae
30JI0TI Ta cpiOH1 Koibopu, Hampukian: «The brooklet came from mountain, ...

Running with feet of silver Over the sands of gold.»

«His face was so beautiful in the moonlight that the little Swallow was filled with
pity». [Hon.55]

Crunictuuna ¢irypa — metadopa «the little Swallow was filled with pity».
Jlexkcuune 3HaueHHs — MayneHbka JlacTiBka Oyrna crnoBHeHa ka0 (y 3HAYCHHI:
ManeHbkii  JlactiBui  Oyno  mikoxa). ['pamaTtmyna  xapakTepucThka —
CJIOBOCTIOJIYYEHHS (apTUKIb + MPUKMETHUK + IMEHHUK + J1€CTIOBO + MPUUMEHHUK
+ iMeHHUK). CUHTaKCHMYHA XapaKTepUCTHKAa — y PEUEHHI BUCTYMA€ O3HAUYCHHSIM,
MiIMETOM, MPHUCYJIKOM Ta JoAaTKoOM. Y jgaHomy pedeHHi Ockap Yalnba
BUKOPHUCTOBYE MEPEHOCHE 3HAYEHHSI 1100 3poOUTH MOBY sickpasimor. OOpa3Ha
Metadopa 3a kiacudikamiero Jlakopda, k., Ixoncona M., sika BUKOHYE
eMOII1ITHO-0LIHIOBaNIbHY (hyHKIII0. 3a Kinacupikauiero CxaspeBcbkoi [.H. — MmoBHa
Metagopa, BHUKOHYE KaHpOyTBoprotouy ¢yHKI0. 3a kinacudikamiero [

Hpromapka — 3arasibHa MeTadopa, BUKOHY€E €CTETUUHY (PYHKIIITO.

«Why are you weeping then?'asked the Swallow; you have quite drenched me».
[Hon.56]

Crunictuuna ¢irypa — metadopa «you have quite drenched me». Jlekcuune
3HAQ4YEHHS — 4Yepe3 Bac s MPOMOKJIA Hackpidb (y 3HayeHHIi: ciabo3u lllaciuBoro
[Tpunna Hamouunu JlacTiBky). ['pamaTuyHa XapakTEepUCTUKA — CIIOBOCIIONYUYECHHS
(iMeHHHMK + [di€cioBO + TPUCHIBHUK + JiecioBo + iMeHHHMK). CHUHTaKCH4YHa
XapaKTepUCTUKA — Y PEUYEHHI BUCTyINa€e 00CTaBUHOW Mipu i ctyneHs. [Ipunil He
Moxe mpoMouyuTu JIacTiBKy TpbOMa KparuiiMHu clii3. ABTOP BUKOPUCTOBYE IO
XyJoxkHIO MeTadopy Ui TOCWIEHHS eMOIIiHOro edekty. BiamoBigHo 10

kinacudikamii Jlakodda, Ix., J>xkoncona M. — obpa3na metadopa, sika CIyXUTh
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pPO3BUTKY (irypajibHOro 3HaueHHs. 3a kinacudikariero CxispeBcbkoi [.H. — MmoBHa
Metadopa, BHUKOHYE KaHpoyTBoprorouy dyHkiio. 3a kiacudikamiero I1.
Hpromapka — 3arainpHa Meradopa, BUKOHYE €CTETHUHY (QYHKIIO. Y KasIl
"[llacnuBuii Ilpunn" nepconaxam JlactiBku Ta craryi Ilpunna npuramaHze
JIOJICbKE Hayajao, MOYYTTS CIIBYYTTS 1 JKaJIOCTI 1O JIIOACH, pa3oM BOHU

JIOTIOMararoTh MEIIKAHISIM BIIOPATHUCS 3 iIXHIMH ITPOOJIeMaMu, KEPTBYIOUU COOOIO.

‘How cool 1 feel,’ said the boy, I must be getting better,’ and he sank into a
delicious slumber.[[1on.57]

Crunictuuda Qirypa — meradopa «he sank into a delicious slumbery.
JlexcuyHe 3HAYEHHS — BIH 3aHYPUBCS B UyJOBUM COH (y 3HAUEHHI: BiH CIIOKIMHO
3acHyB). [ pamaTHyHa XapakTEepUCTUKA — CJIOBOCIIONYUYEHHS (IMEHHHUK + JI1€CIIOBO +
MPUCITIBHUK + apTUKIIb + MPUKMETHUK + IMCHHHK). CHHTAKCHYHA XapaKTEPUCTHKA
— Y PpEYeHHI BHUCTyINA€ MIiAMETOM, MPUCYJIKOM, O3HAUYEHHSM Ta JIOJATKOM.
Bignmosigno no kmacudikarii Jlakodda, Ix., Ixoncona M. — o6pa3Ha metadopa,
sKa BUKOHY€ €MOLIHHO-OLIHIOBANIbHY (DyHKIII0. 3a Kiacupikauiero CKISIpeBCbKOT
I".H. — moBHa MeTadopa, BUKOHYE KaHPOYTBOPIOtoUy GyHKIIi10. 3a Ki1acudikaiiero
I1. Heromapka — 3aranbHa Mmetadopa, BUKOHY€ €CTETUUHY (DYHKI[110. ABTOp OIHKCYE,
K XTOCh CHUTh TJIMOOKHM MIIHUM CHOM. SIKIIO MU MOpOaHai3yeMO I1¢ OUIbII
TOYHO, MM MOKE€MO 3pOOUTH BUCHOBOK, III0 MaJICHbKUM XJIOMYUK CHUTh, KOJIU Ha

HBOT'O JIME CBI’KE€ Ta COJIOJIKE TOBITPSI.

So he plucked out the Prince's other eye, and darted down with it. [[1on.61]
Crunictuuna ¢irypa — meradopa «darted down». JlekcuuHe 3HAYCHHS —
KMHYBCS BHM3 (y 3HAueHHI: CTpUOHYB 1 moJeTiB YyHH3). ['pamarnyna
XapaKTepUCTUKA — CIOBOCIOJIYYEHHs (Ji€ciioBo + mpuciaiBHUK). CUHTaKCHYHA
XapakTepUCTUKa — Yy PEYEHHI BHUCTyIMae OO0CTaBUHOIO Micus. BiamoBimHO 110
kinacudikamii Jlakodda, Jx., Jxoncona M. — obpa3Ha metadopa, sika BUKOHYE
HOMIHATUBHY (YHKIII0, OCKIUJIBKH MOJIATAa€ y 3aMiHI OJHOIO JECKPUITHUBHOIO

3HaYeHHs 1HImMUM. 3a kinacudikamiero CxiasgpeBcbkoi I.H. — MoBHa metadopa,
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BUKOHY€ >KaHpoyTBoprorouy ¢yHkuito. 3a kinacudikauiero II. Heromapka —

3araiibHa MeTadopa, BUKOHY€E 1HPOPMATUBHY (PYHKIIIIO.

« 'We have bread now!'- they cried» [[1on.63]

Crunictuuna ¢irypa — meradopa « We have bread nowy. Jlekcuune 3HaueHHs
— Tenep mMaeMo xJi0 (y 3HAUEHHI: TEMep y Hac € Tpolll Ha 1Ky, 00 BHKHUTH).
['pamaTuyHa XxapakTepuCTHKA — CJIOBOCIOIYYEHHS (IMEHHUK + I1€CJIOBO + IMEHHUK
+ npuciiBHUK). CHHTaKCUYHA XapaKTEePUCTUKA — Y PEYCHHI BUCTYMA€E IM1IMETOM,
MPUCYAKOM Ta JO0JAaTKOM. 3a KOHTeKcToM Yy Kaszmi IlacnuBuiét mpuHu miTH
MOPIBHIOIOTH 30JI0TO, sIKE IM po3aaB JlacTiBka, 13 XJ1100M, SIKWi BOHU MOXKYTh CO01
kynutu. Jlana wmertadopa € oOpa3HOO Ta BHKOHYE HOMIHATUBHY (YHKIIIIO,
BianmoBimHO A0 kimacudikamii Jlakodda, Jx., Jxoncona M. 3a knacudikaiiero
CxasipeBebkoi I.H. — MmoBHa MeTadopa, BUKOHYE xaHPOYyTBOpIOtOUYy (PyHKIII0. 3a
kinacugikauiero I1. Hpromapka — 3arasbHa Metadopa, BHUKOHYE KOTHITUBHY

(GyHKIIO.

I am going to the House of Death. [[101.68]

Crunictuuna ¢irypa — metadopa «I am going to the House of Deathy.
Jlekcuune 3HaueHHsT — s WAy 1o bynunky Cwmepti (y 3HAY€HHI: MOMEPTH).
['pamaTnyHa xapakTepuCTUKA — CJIOBOCHOJYY€HHsS (IMEHHUK + JI€CIOBO +
MPUUMEHHUK + apTUKJIb + IMEHHUK). CHHTaKCUYHA XapaKTePUCTUKA — Y PEUYCHHI
BHUCTyMae 0OCTaBUHOIO Micud. L{g MeTtadopa BHUKOPUCTOBYETHCA 3aMICTh CJIOBa
«BMUpAaTH» Ta BUKOHY€ pUTyallbHY (YHKLIIO 3a Kiacupikauiero Xapuenko B.K.
BigmoBigno mo kmacudikari Jlakodda, k., xkoHcona M. € oOpa3HOIO Ta
BUKOHY€ HOMIHATHBHY (yHKUit0. 3a kiacudikauiero. 3a knacudikarmiero I1.

Hpromapka — opurinaibHa Metadopa, BAKOHYE €KCIIPECUBHY (DYHKIIIIO.

Death is the brother of Sleep, is he not? [Hon.73]
Crunictuuna ¢irypa — metadopa «Death is the brother of Sleep». Jlekcuune

3HaueHHs1 — CmepTh — Opar CHy (y 3HA4Y€HHi: TOMEPTH BCE OJIHO IO 3aCHYTH).
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['pamaTnyHa XapakTepUCTUKA — CIIOBOCIIOIYUYEHHS (IMEHHUK + JII€CIIOBO + apTUKIIh
+ NpUKMETHUK + IMEHHUK). CUHTaKCHYHA XapaKTepUCTHKA — y PEUCHHI BUCTYIIA€
MiIMETOM, MPUCYJIKOM, O3HaUYCHHSIM Ta aojatkoM. g metadopa € o6pa3Hor0 Ta
BUKOHY€ HOMIHATHBHY (PyHKIII0, BiANOBiAHO A0 Kiacudikauii Jlakodpda, k.,
Jlxoncona M. 3a knacudikaiiero CkisipeBcbkoi I'.H. — MoBHa meTadopa, BUKOHYE
xKaHpoyTBoproouy ¢yHkiito. 3a kinacudikauiero 1. Heiomapka — opurinaibHa
MeTadopa, BUKOHY€E KOTHITUBHY (PYHKIIIO. YOCOOJIEHHSI CMEPTI MOXHa 3yCTPITH
Maif’)ke y BCIX aHIJIIHCBhKUX Ta aMEPHUKAHChKUX IMOETIiB, Npu LboMy CMmepThb
HalyacTilie ynoAiOHIOETbCS 10 JKMBOI ICTOTHM 4O0jJOBIYOi crtati. Sk Bigomo,
rpamMaTU4yHa KaTeropis poay, ska Oyjia MPUCYTHSA Y JaBHbOAHTJIINCHKIA MOBI, J10
PAHHEHOBOAHTJIIMCHKOTO MEpPIOJly 3HHUKAE, aje y OaraTbOX MOHSTh, TaKUX SIK
HeOecH1 CBITHJIA (COHIIE, MICSIIL), TOPU POKY, IPUPOJHI 00'ekTH (MOpe, pluka,
BiTEp, XMapa), abCTpakTHI NOHATTS (J1:000B, Kpaca, CMYTOK) BUSIBISIETHCS TOSTUYHA
KaTteropisa poay. Bka3iBkow Ha pif MOXYTh OyTu ocobucti 3aiiMeHHukH (“‘he”,
“she”), 1 HaBITh CJI0Ba, POJIOBA MPUHAICIKHICTD IKUX 3aKJIaJI€HO Y TOMY CEMaHTHII
(manmpukinan, “father”, “brother”, “son”, “king”, “sergeant” vs. “mother”, “sister”,
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“daughter”, “queen”, "matron", "maiden").

This broken lead heart will not melt in the furnace. [[1on.69]

Crunictuuna ¢irypa — metadopa «broken hearty. JlekcuuHe 3HAUYCHHS —
po3dute cepue (y 3HaueHHI: CTpaxaaHHs Bix Jwobosi). ['pamaruuna
XapaKTepUCTUKA — CJIOBOCHIONYyYEeHHsI (MPUKMETHUK + IMEHHUK). CUHTaKCH4YHa
XapaKTEePUCTUKA — Yy PEUEHHI BUCTYNA€ O3HAYEHHSM Ta MmigMeToM. UuTaroum
CJIOBOCITOJTYYEHHSI «pO30HMTE CepIe» unWTad MOXKE 3pPO3YMITH CYTh Tparemdil
MEPCOHAXKA, 3aBISKHM BHKOPHUCTAHHIO OOpa3HOi MOBH, Ha OCHOBI YOTO BHHHKAE
oOpasna metadopa, 3a knacudikaiiero Jlakodda, Ix., [[xoHcona M., sika BUKOHY€E
eMoI1iiHO-3a0apBitoBaNIbHY (yHKIII0. 3a kinacudikaniero CxisipeBcbkoi [H. —
MOBHa MeTadopa, BUKOHYE XKaHpOyTBoprorouy ¢yHkiio. 3a kinacudikaiieo I1.

Hpromapka — 3aranpHa Metadopa, BUKOHY€E ecTeTuuHy ¢yHKiito. Jlana metadopa
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J0J1a€ PEYEHHI0 00pa3HOCTI. ABTOP BUKOPUCTOBYE L0 MeTa(opy JUIsl IOCUICHHS

BIINIMBY Ha 4WTa4va.

Bussneni Hamu meTtadopu MOKHA PO3MOAUIMTU O Ipylax BIAMNOBIIHO 10
TUIY METaQOPUYHOTO IEPEHECEHHS:

* 3a kosibopoM: «Silver ripples»;

* 3a eMoliHUM BpaxeHHAM: «he sank into a delicious slumbery;

* 1o mectopacnonoxenuto: «I am off to the Pyramidsy;

* 1o pyHKuuaM: «power of lovey;

* 1o accounanuu: «Death is the brother of Sleep»;

* 1o peiictuto: «she is always flirting with the wind»;

* o ¢popme: «the House of Deathy.

Takum umnom, y kasumi O. VYaunpna — «lllacnusuit Ilpunny» cepen 15

NPUKIAAIB OyJau HAOUIbII PO3MOBCIOKEH] TaKl TUIIM MeTadop:

Hiarpama 2: Buau metadop

m Onronoriuna m O0pa3Ha

2.3. Meragopa y kasui O. Yaitabaa — «CoJsioBeH i TpoOsiHAA»

Kaska «CoiioBeli 1 TposiHIa» HAIOBHEHA TIPKOIO CaTUPOIO, BIACTUBOIO BCIM

TBOpam Yainbaa. Jlerkuii noctyn Kpacu oOpuBaeThes )KOpPCTOKOI MPAKTUUHICTIO
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peanbHOro CBITY, aJpKe MOro Hacest0Th IypHi, K1 CIIiMNl Ta riyxi 4o Mucreursa.

Ka3ka HamoBHeHa TIpKOIO CaTHPOIO, BIACTUBOIO BCIM TBOpaMm Yaillbna.
Jlerkuii moctyn Kpacu o6puBa€eThcst KOPCTOKOK MPAKTUYHICTIO PEAIbHOTO CBITY,
aJKe MOro Hacess0Th TypHI, K1 CIIimi Ta r1yxi 10 Mucreurso.

Ockap Yaliapg XUB y €moXy, KOJU ICHyBaja JyMKa, 11O B UTTI HEMAae
HI4OTrOo IiHHOTO Jyisi Muctenrna. [llo MucrenTBo Mae HaOyBatH ijieanbHOI hopmu,
ajie HOro CeHC HE IOBUHEH MEPETUHATUCS 3 TUM, XTO OTOUYY€E HAC Y IIOBCSAKJIEHHOMY
KUTTI. Yaliap] BBaXKaB, 10 XUTTS Ma€ BINIMBATH HA MUCTELTBO, @ MUCTELTBO Ha
KUTTSA. Tak, CoJoBel XKEePTBYE CBOIM KUTTSAM 3apaJd MHUCTELTBA, & MUCTELTBO
NpUiiMae 10 BUCOKY IUIaTy. A Kpaca NOBMHHA BIUIMBATU Ha JIIOJAEH, K1 MO O
MOPIBHIOBATH ce0€ 3 MepCOHa)KaMU TBOPIB Ta 3aMUCIIOBATUCh MPO CHPABXKHI

IIHHOCTI.

OoOpasna metradopa 3a kuaacudikamicro Jlakodda, dx., I:xoncona M.

“No red rose in all my garden!” he cried, and his beautiful eyes filled with tears.
[Hon.75]

Crunictuuda ¢irypa — meradopa «his beautiful eyes filled with tearsy.
JlexcuyHe 3HA4YE€HHS — MOro TrapHl O4Yl HAOBHWIHCH CIbO3aMH (y 3HA4YEHHI: BiH
3amakaB). ['pamaTHdHa XapaKTepUCTHKAa — CJIOBOCHONY4YeHHS (3aiMEHHUK +
MPUKMETHUK + IMEHHUK + JI€CIOBO + MPUUMEHHUK + IMEHHUK). CHMHTaKCH4YHa
XapaKTepUCTHKA — y PEYCHHI BUCTYIAE MIAMETOM, MPUCYIKOM, O3HAUYCHHSAM Ta
nonatkoM. Jlana wmertadopa € MOBHYK Ta BUKOHYE MHEMOHIUHY (DYHKIIIIO,
BignoBimHO g0 CkmsapeBcekoi [ H., ne wMeradopa mgomomarae Kpaiie
3anam'aToByBaTH 1H(OpPMAIIiIO, OCKUIBKM Ma€ €MOI[INHO-OI[IHHUN XapakTep. 3a
kinacugikauiero II. Hpromapka — 3arasbHa Metadopa, BHUKOHYE KOTHITUBHY
¢dyukmito. 3a knacudikamiero Jlakodda, k., xoncona M. € oOpazHoro Ta

BUKOHY€ KOTHITUBHY (PYHKUIO.

She will dance so lightly that her feet will not touch the floor, and the courtiers in
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their gay dresses will throng round her. [don.79]

Crunictuuda ¢irypa — metadopa «her feet will not touch the floory.
JlexcuuHe 3HAYEHHS — i1 HOTM HE TOPKHYThCA MiJI0TH (Y 3HaUeHH1: B TaHIII HE OyJie
YyTHO, K 1i HOTM TOPKHYThCA Miajioru). ['pamaThyHa XapakTepuUCTHKa —
CJIOBOCTOJIyYEHHS (3aliMEHHUK + IMEHHUK + JIECIOBO + apTUKIb + IMEHHHK).
CuHTakCHYHA XapaKTEPUCTUKA — Y PEUEHHI BUCTYIa€ 0OCTAaBUHOIO CIOCo0y aii. Y
JIaH1i peYeHH1 aBTOP OMKCY€E BMIHHS JAIBYMHU TAHIIOBATH JIETKO Ta KPACUBO Yepe3
obOpaszny metadopy 3a kinacudikamiero Jlakodda, k., J>koncona M., sika BUKOHY€E
KOTHITUBHY (QyHKIIit0. 3a knacudikamiero CxasipeBcbkoi I'.H. — moBHa MeTadopa,
BUKOHY€ >KaHpoyTBoprorouy ¢yHkuito. 3a kinacudikauiero I1. Heromapka —

opuriHajibHa MeTadopa, BUKOHY€E €CTETUUHY (PYHKIIIIO.

All night long you must sing to me, and the thorn must pierce your heart, and your
life-blood must flow into my veins, and become mine. [ [{107.82]

Crunictuuna ¢irypa — metadopa «your life-blood must flow into my
veins, and become miney». Jlekcuune 3HaueHHs1 — TBOsI KPOB MOTEYE B MOI BEHHU 1
ctane Mo€ro (y 3HadenHi: CoJioBiil mpoJiie KpoB Ha 01y TposHay). ['pamatuyna
XapaKTepUCTUKA — CJIOBOCIOJYYECHHS (3aiMEHHUK + IMEHHUK + JI€CIOBO +
NPUIAMEHHUK + 3aliMEHHHMK + IMEHHHUK + CIIOJYYHUK + J1€CIOBO + 3aiiIMEHHHK).
CuHTakcHMYHA XapaKTepUCTHKAa — y PEUYEHHI BHUCTYMae OOCTAaBUHOK Micus. Y
JTAHOMY PEYEHHI aBTOpP MOPIBHIOE TUIKK KyIla TPOSIHAM 3 BEHAMU JIIOJUHU, Ha
OCHOB1 4HOro BHUHHMKae oOpa3Ha MeTadopa 3a kimacudikamiero Jlakodpda, Jx.,
Jlxoncona M., ska BHUKOHYE€ KOTHITUBHY (QyHKII0. 3a kiacudikaiiero
CxasipeBebkoi [ H. — MmoBHa MeTadopa, BUKOHYE kaHpOyTBOPIOIOYY (yHKIIO. 3a
kinacudikamiero [1. Heromapka — opuriHaibHa meTtadopa, BUKOHYE €CTETUUHY

(GyHKIIO.

Sweet are the bluebells that hide in the valley. [[101.83]

Crunictuuna ¢irypa — Mmetadopa «the bluebells that hide in the valley».
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JlexcuyHe 3HAYEHHS — J3BIHOYKH, 110 XOBAIOTHCS B JOJMHI (y 3HAYEHHI: KBITH
JI3BIHOYKHU B J101MH1). [)pamaTHyHa XapakTepUCTUKA — CIOBOCIIOIYUYEHHS (apTUKIIb
+ IMEHHUK + 3aiMEHHUK + J1€CIOBO + MNPUUMEHHUK + apTUKIIb + IMEHHUK).
CuHTaKkCHYHA XapaKTEPUCTUKA — Yy PEUEHHI BUCTyIIa€ OOCTABUHOIO MiCIs. Y 1IbOMY
pedenHi Ockap YaiinbJl Hafa€e J3BOHUKAM BJIACTUBICTh OYXOTBOPEHUX 00'€KTIB, HA
OCHOB1 $KOI BHMHHMKAa€ oOpa3Ha Ta OHTOJIOTiYHa MeTadopa, 3a KiIacupiKaIier
Jlakodpda, JIx., Jlkoncona M., sika BUKOHY€ KOHHOTAaTUBHY (yHKIIO. 3a
kinacudikamiero  Cxmspecbkoi [H.  — MoBHa  mertadopa, BUKOHYE
KaHpoyTBoprotouy Qyskuito. 3a knacudikaniero [1. Heomapka — opuriHajibHa
MeTadopa, BUKOHYE eCTeTUUHY QyHKIIit0. TakoX TyT BUKOPUCTAHO CUHECTETUUHY
MeTadopy 3 OMOPHUM CMaKOBUM KOMIIOHEHTOM. — «sweet bluebellsy, sika BUKOHYE,

€CTETHUYHY (PYHKIIIIO.

1t is pleasant to sit in the green wood, and to watch the Sun in his chariot of gold,
and the Moon in her chariot of pearl. [[101.84]

Crunictuuna dirypa — metadopa «the Sun in his chariot of goldy; « the Moon
in her chariot of pearl». Jlexcuune 3HaueHHs1 — COHIIE B MOT0 30JI0TIH KOJICHMIII;
Micaup y iloro nepyivHHIA KomicHULI (y 3HaY€HHI: COHLIE Ta MicsAub). ['pamaTruna
XapaKTepUCTUKa — CJIOBOCHOJYYEHHS (apTUKIb + IMEHHUK + MNPUHUMEHHHUK +
3aiiIMEHHUK + IMEHHUK + MNPUWMEHHUK + IMEHHUK) ; (apTUKJIb + IMEHHUK +
NpUUMEHHUK + 3aiiMEHHUK + IMEHHUK + NPUIUMEHHHK + iMeHHUK). CHUHTaKCUYHA
XapaKTepUCTUKa — y PEUYCHHI BUCTYMAae OOCTaBUHOIO MiCls. Y JIaHOMY pEYEeHHI
Ockap VYaiinpa BukopuctoBye o0paszHi Metagopu «CoHlle B HMOro 30J0TiH
KOJIICHUII» Ta « Micsiib y MOro NepiauHHINA KOJICHUI JI MOCUJICHHS €eMOIIHHOTO
3abapiieHHs, 3a kiacudikamiero Jlakobda, [Ix., J>koHcoHa M. BUKOHYIOTH
exkcrpecuBHy (QyHkI0. 3a kinacudikaniero CxisipeBebkoi [.H. — moBHa MeTadopa,
BUKOHY€ 3>KaHpOYTBOproouy ¢yHkuio. 3a knacudikamiero II. Hpromapka —
opuriHajibHa Metadopa, BUKOHYE eCTeTHUHY (yHKIiI0. BapTo Takox BUIIIUTH
MeTtadgopu 3 JOKEpeJIoM 'HIHHICTh MEeTany Ta MiHepany' — «chariot of gold» Ta

«chariot of pearl». llinHicTh cpibna Ta 30JI0Ta 3yMOBUJIAa BUKOPUCTAHHS LIHX
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METaliB K E€KBIBAJICHTIB BAapTOCTI 1HIIMX OO'€KTIB, a TaKOX Te, IO HAa OCHOBI
acoliali «BHUCOKa BapTICTb — I[IHHICTb» YSBJIEHHS MPO BHCOKY LIIHY HA METajlu
CTaJM 3B'SI3yBaTUCS 3 IHTEPIPETAII€0 I[IHHOCTI AK 'BaXKJIMBOCTI', 'MOTPIOHOCTI,

'TOCSITHEHB', 'CTaTyCHOCTI'.

She sang first of the birth of love in the heart of a boy and a girl. [J[101.88]
Crunictuuna ¢irypa — metadopa «the birth of love in the heart of a boy and
a girl». JlekcuuHe 3HAaYEHHS — 3apOJIKEHHS KOXaHHS B CepIll XJIOMIS Ta JIBUMHU (Y
3HAQUYE€HHI:  BUHUKHEHHS  KoxaHHs). ['pamaTtuynHa  XapakTepucTtuka  —
CJIOBOCTIOJIYYEHHS (apTUKIIb + IMEHHUK + NPUIUMEHHUK + IMEHHUK + TPUHMEHHUK
+ apTUKJIb + IMEHHUK + MPUMUMEHHUK + apTUKJIb + IMEHHHUK + CIIOJTYYHHUK + apTUKIIb
+ iMeHHUK). CUHTaKCHMYHA XapaKTEpUCTUKA — y PEUYEHHI BHUCTYyMae O0OCTaBUHOIO
Micis. Y 1pomy pedeHHi Ockap YailbJl BUKOPUCTOBYE MeTadopy «3apoKeHHs
KOXaHHS B Cepli XJOMIs[ Ta AIBYMHU» JUIsi OOpPa3HOCTI MPU OMHUCI MPOLECY
3apopkeHHs koxaHHsA. OOpa3zna metadopa 3a kimacudikamiero Jlakodda, Ix.,
JlxoncoHa M. BUKOHYe €MOIIWHO-OIIHHY (QyHKII0. 3a kiacudikamieo 1.
Hpiomapka — opuriHanbHa MeTadopa, BUKOHYE €CTETUYHY (QYyHKIIO. 3a
kinacudikamiero  Cxmspecbkoi ['H.  — MoBHa  mertadopa, BHUKOHYE

AKAHPOYTBOPIOIOUY (DYHKIIIIO.

She sang of the birth of passion in the soul of a man and a maid. [[101.90]
Crunictuuna Qirypa — metadopa «the birth of passion in the soul of a man
and a maidy. JlekcuuHe 3HaYECHHS — 3apOJIKEHHS MPUCTPACTI B AYIII YOJIOBIKA 1
NiBUMHM (y 3HAYCHHI: BUHUKHEHHS mpuUcTpacTti). ['pamaTnyHa XapakTepucTuka —
CJIOBOCTIOJIYYEHHS (aPTUKIIb + IMEHHUK + NPUIUMEHHUK + IMEHHUK + TPUHMEHHUK
+ apTUKJIb + IMEHHUK + IPUMUMEHHUK + apTUKJIIb + IMEHHHUK + CIIOJIYYHHUK + apTUKIIb
+ iMeHHUK). CHHTaKCHMYHA XapaKTepPUCTUKA — y PEUYEHHI BHUCTyMae O0OCTaBUHOIO
Micis. Y 1pomy pedeHHi Ockap YaibJl BUKOPUCTOBYE MeTadopy «3apoKeHHs
MPUCTPACTI B AyLIl YOJIOBIKA 1 JIBYMHU» JJIsi OOpPa3HOCTI MpPH OMKCI MPOIECY

3apopkeHHs npuctpacti. Obpaszna mertadopa 3a knacudikamiero Jlakodhda, Ix.,
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JlxxoncoHa M. BUKOHYE €MOIIAHO-OIIHHY (QyHKIi0. 3a kiacudikamieo 1.
Hpiomapka — opuriHanbHa MeTadopa, BUKOHYE €CTETUYHY (QYyHKIIO. 3a
kinacudikamiero  Cxmspecbkoi  ['H.  — MoBHa  mertadopa, BUKOHYE

AKAHPOYTBOPIOIOUY (QYHKIIIIO.

«Here is the reddest rose in all the world. You will wear it to-night next your heart,
and as we dance together it will tell you how I love youy. [[1on.98]

Crunictuuna ¢irypa — Metadopa «Here is the reddest rose in all the worldy.
JlekcuuHe 3HAYEHHS — OCh HaMYEpBOHIINIA TPOSHIA B YChOMY CBITI (Y 3HAYEHHI:
HalYepBOHINa TPOsHAA). ['pamMaTWyHa XapaKTepUCTUKA — CIIOBOCIIOTYYEHHS
(IMEHHHMK + Ji€ciIOBO + apTUKIb + NPUKMETHUK + IMEHHUK + MNPUUMEHHUK +
MPUKMETHUK + apTUKIb + IMEHHUK). CUHTaKCMYHA XapaKTEPUCTUKA — Y PEUYECHHI
BHUCTYIMAa€e OOCTAaBUHOIO MICIA. Y IIbOMY PEUYEHHI MPEAMETY «TPOSHA» MPUCBOEHO
BJIACTUBOCTI OJSITY, OCHOBI 4OTO BHHUKAae oOpa3Ha wmeTtadopa, BUKOHYE
HOMIHAaTUBHY (QyHKUIIO 3a kiacugikauiero Jlakopda, k., xoncona M. IL
Hpiomapka — 3araibHa MeTadopa, BHUKOHYE KOTHITUBHY (QyHKIO. 3a
kinacudikamiero  Cxmspecbkoi ['H.  — MoBHa  mertadopa, BHUKOHYE

AKAHPOYTBOPIOIOUY (DYHKIIIIO.

She sang of the Love that is perfected by Death, of the Love that dies not in the
tomb. [[1o1.94]

Crunictuuna ¢irypa — metadopa «the Love that is perfected by Death, of the
Love that dies not in the tomby». Jlekcuune 3HaueHHs — JI10OOB, sika HaOyBae
nockoHanocti B Cmepti, npo Ty JIt060B, sika HE BMHUpae B MOTWil (y 3HAYEHHI:
CIiBaB MpO CUJIy KOXaHHs). ['pamaTuyHa XapakTepUCTUKA — CJIOBOCHOJYYEHHS
(apTUKIL + IMEHHUK + MPUCITIBHUK + NPUAMEHHUK + IMEHHHUK + NPUHUMEHHUK +
apTUKJIb + IMEHHUK + MPUMUMEHHUK + apTUKIIb + IMEHHUK + CHOJYYHUK + apTUKIIb
+ iMeHHHMK). CHUHTaKCMYHA XapaKTepUCTHUKA — MIIMETH, MNPUCYKH, TOAATKH.
O6pa3na Mertadopa 3a kinacudikamiero Jlakodpda, Jx., J>koncona M. BUKOHYE

eMOIIHO-0IIHHY ¢yHKII0. 3a knacudikamiero I1. Heiomapka — opuriHaibHa
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Metadopa, BUKOHY€E ecTeTHUHY (pyHKII10. 3a kiacudikauiero CxispeBcbkoi [.H. —
MOBHa MeTadopa, BAKOHYE KaHPOYyTBOPIOIOUY (PpyHKIII0. Y naHoMy peueHH1 Ockap
Vaiinen BukopuctoBye meradopy «JIroboB, sika HabyBae mockonanocti B Cmepri,

po Ty JIt00O0B, sika HE BMUpPAE B MOTHII» JUIsl OCUJIEHHSI 00pa3y CUIIy KOXaHHS.

HominatuBHa meradopa 3a kiaacudikauiero Jlakopda, Lx., Ixoncona M.

I shall feel very lonely when you are gone. [[101.85]

Crunictuuna ¢irypa — mertadopa «when you are goney. JlekcuuHe 3HaUCHHS
— KoJiu Tebe He OyJie (y 3HaueHHI: KOJIU TH nompelin). [ pamaTuyHa XapakTepucTuKa
— CJIOBOCHOJIy4eHHs (IpPUAMEHHMK + IMEHHUK + jiecioBo) CUHTaKCHYHA
XapaKTEepUCTHUKA — Y PEUCHH] BUCTYNa€e 0OCTAaBUHOIO Yacy. Y JaHOMY PEUYEHH1 aBTOP
BUKOPHUCTOBYE MOBHY MeTadopy, 3a kinacudikaiiero CkisipeBcbkoi ['.M., «konu tu
MIJICI» BXUBAETHCA 3aMICTh (Ppa3u «KOJW THU MOMpenn», meradopa BUKOHYE
KoHcHipyrouy (yskuiro. 3a knacudikamiero Jlakodda, k., dxoncona M. —
HOMIHATHUBHA MeTadopa, BUKOHYE KaHPOYTBOPIOOUY (PyHKIIII0. 3a KiIacudikailiero
I1. Heromapka — 3aranbpHa Metadopa, BUKOHYe ecTeTuuHy ¢yHkiito. [llacnuBuii
[Ipunn po3ymie, mo JlacTiBka CKOpO MOMpPE 1 BUCIOBIIOE CBOi MOYYTTA IIPO

HE3BOPOTHICTh MalOyTHBHOI MOJIi.

OwnroJsioriuna meradopa 3a kiaacudikauiero Jlakodda, k., d:xoncona M.

Sorrow has set her seal upon his brow. [Jlon.76]

Crunictuuna dirypa — mertadopa «Sorrow has set her seal upon his browy.
JlexcuuHe 3HaAYEHHS — Ievajb MOCTaBUJIA CBOIO NeyaTh Ha Woro youi (y 3HaYeHHI:
Woro oOmuMyysi BUpaxaao CMyTOK). ['pamMathuHa  XapakTepUCTUKA  —
CJIOBOCTOJIyYeHHS (IMEHHHK + J1€CJIOBO + 3aiMEHHUK + IMEHHUK + MPUCIIBHUK +
3aiiMEHHHUK + IMEHHUK). CHHTaKCHYHA XapaKTEPUCTUKA — Yy PEUYCHHI BUCTYIIA€
MiIMETOM, MPUCYAKOM, O3HAYEHHsSIM Ta JnoaaTkamu. OHToJsioriyHa meTadopa 3a

kinacudikamiero Jlakodpda, Jxk., [xoncona M., sika BHKOHYE €MOLIIHO-
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3abapBioBasibHy (yHkuio. 3a kinacudikauniero CxmspeBcbkoi [.H. — moBHa
MeTadopa, BUKOHYE KaHpOyTBOprotouy pyHkiro. 3a knacudikariero [1. Heromapka

— opuriHajibHa MeTadopa, BUKOHYE €CTETUUHY (PYHKIIIIO.

When the Moon shone in the heavens. [[101.86]

Crunictuuda ¢Qirypa — meradopa «the Moon shone in the heavensy.
Jlexcuune 3HaYeHHs — MicsIb CBITUB Ha HEO1 (Y 3HAUeHH1: MICSIlb BUKOHYBaB CBOIO
OCHOBHY (yHKII10). [ pamaTHyHa XapaKTepUCTUKA — CJIOBOCIIOIYYEHHS (apTUKIIb +
IMEHHUK + JI€CIOBO + TPUAMEHHUK + apTUKIb + I1MeHHHUK). CHHTaKCcH4YHa
XapaKTEepUCTHKA — Y PEUEHH] BUCTYIIA€ 0OCTaBUHOIO Yacy. ¥ TaHOMY PEUEHHI aBTOP
BUKOPHCTOBYE OHTOJIOTTUHY MeTadopy «Micslb CBITUB Ha HEO1» 3a KIacu (iK€
Jlakodda, JIx., Jxoncona M. BUKOHYe eKCIIpecuBHY PyHKIIII0. 3a KiIacudikaiiero
II. Heromapka — 3aragbHa MeTadopa, BHUKOHYE €CTETHYHY (yHKIiO. 3a
kinacudikamiero  CxmspeBcbkoi ['H.  — MoBHa  mertadopa, BUKOHYE

KAHPOYTBOPIOIOUY (DYHKIIIIO.

All night long she sang with her breast against the thorn, and the cold crystal Moon
leaned down and listened. [J1on.87]

Crunictuuna ¢irypa — metadopa «the cold crystal Moon leaned down and
listenedy. JlexcuuHe 3HAYEHHS — XOJIOAHUW KpuiuTajneBuil Micsilb CXUIUBCS U
npuciyxascs (y 3HaueHHI: Micsiup OyB Ha HeO1). ['pamMaThyHa XapakTepUCTHKA —
CJIOBOCTOJIYYEHHS (apTHKJIb + IMEHHUK + J1€CIOBO + MPUUMEHHUK + apTUKIb +
iMeHHUK). CUHTaKCHUYHA XapaKTepPUCTUKA — Y PEUEHH1 BUCTYIa€ 0OCTaBUHOIO Yacy.
VYV nanomy peuenni Ockap Yailnba npucBoroe 00'ekty «Micsib» BIaCTUBOCTI
OJIyXOTBOPEHUX 00'€KTIB, OCHOB1 YOTO BUHUKA€E OHTOJIOT1YHA MeTadopa «XOJIOTHUN
KpuitaneBuit Micsiilb CXWIMBCA ¥ npuciyxaBcs» 3a kinacudikaiiero Jlakodda,
JIx., Jlxkoncona M. BukoHye excrpecuBHy GyHkiio. 3a kinacudikamiero 1.
Heiomapka — opuriHanbHa Meradopa, BUKOHYE eCTETUYHY (QyHKIi0. 3a
kinacudikamiero  Cxmspecbkoi ['H.  — MoBHa  mertadopa, BUKOHYE

XKaHpPOYTBOprotouy (GyHKI0. BapTto Takox BUIUIUTU MeTadopH 3 KEPEIOM
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'"MIHHICTh MiHepany' — «crystal Moony.

A delicate flush of pink came into the leaves of the rose. [[1on.91]

Crunictuuda Qirypa — metadopa «A4 delicate flush of pink came into the
leaves of the rose». JlekcuuHe 3HaUEHHSI — HIXKHUN POKEBUN BITIHOK 3’ SIBUBCS Ha
nucTi TposiHau (y 3HA4YEHHI: MOsiBA KOJIbOpY). I'paMarthyHa XapaKTepUCTHUKA —
CJIOBOCTIOJIYYEHHS (apTUKJIb + MPUKMETHUK + IMEHHUK + MPUAMEHHUK + IMEHHUK
+ J1€cnoBO + MPUUMEHHHUK + apTUKIb + IMEHHHUK + MPUUMEHHUK + apTUKIbL +
iMeHHUK). CHUHTaKCUYHA XapaKTEPUCTUKA — y PEUYEHHl BUCTyNa€e OOCTAaBHUHOIO
Mmicis. Y npanomy pedeHHl Ockap VYainba NpUCBOIOE 00'€KTY «BIATIHOK»
BJIACTUBOCTI OJIyXOTBOPEHHX OO'€KTIB, OCHOBI YOTrO BHUHHMKAa€ OHTOJIOTIYHA
MeTtagopa «HDKHMM pOXKEBUM BIATIHOK 3’SIBUBCS HaA JIMCTI TPOSIHAN» 3a
kinacudikamiero Jlakodpda, Jxk., [xoHcona M. BHUKOHYeE €eMOIIHHO-OI[IHHY
¢dyukuito. 3a winacudikamiero II. Heromapka — 3araibHa Metadopa, BUKOHYE
ecteTnuHy (yHkuioo. 3a knacudikamiero CkuspeBcbkoi [.H. — moBHa meTadopa,

BUKOHYE KaHPOYTBOPIOIOYY (PYHKIIIIO.

A fierce pang of pain shot through her. [ [1o1.93]

Crunictuuna irypa — metadopa «A fierce pang of pain shot through hery.
JlexkcuuHe 3HAYEHHS — XKOPCTOKUM O11b MPOHU3aB 11 (Y 3HAYEHHI: MPOSBU OOJIIO).
['pamMaTryHa XapaKTEPHUCTHKA — CIOBOCIOJNYYCHHS (apTUKIb + TPUKMETHUK +
IMEHHUK + MNPUUMEHHUK + IMEHHUK + JIECIOBO + MNPUWMEHHUK + apTHUKIIBb).
CHUHTaKCUYHA XapakTEPUCTHKA — y PEUYCHHI BUCTYNAE€ O3HAYEHHSM, IiIMETOM,
JI0JIATKOM, IPUCYAKOM Ta JOAATKOM. Y aaHomy pedueHH1 Ockap Yalab NpucBOIO€e
00'eKTy «OUIb» BJIACTUBOCTI OJYXOTBOPEHUX OO'€KTIB, OCHOBI 4YOTO BHUHHUKAE
OHTOJIOT1YHa MeTadopa <OKOPCTOKHI Olnb mpoHM3aB 1i» 3a Kiacu(ikaliero
Jlakopda, Hx., Jxkoncona M. BHUKOHYE €MONIWHO-OIIHHY (QyHKIIO. 3a
kinacugikauiero I1. Hpromapka — 3arasibHa metadopa, BUKOHYE KOHHOTAaTHUBHY

¢dyukiito. 3a kinacudikamiero CxusipeBcbkoi [.H. — moBHa metadopa, BUKOHYE
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AKAHPOYTBOPIOIOUY (PYHKIIIIO. Y 1IbOMY pEUEHHI aBTOp 3a JAOMOMOror metadopu
MOCIITIOE XYJIOKHICTh TEKCTy, TAKUM YWHOM BIUIMBAIOYM HA CEMOIIMHUN CTaH

quTayda.

Then she gave one last burst of music. [[1o1.97]

Crunictuuda ¢irypa — metadopa «she gave one last burst of music».
Jlekcuune 3HaueHHs — CoJoOBIM BOCTaHHE BHOYXHYB MY3UKOIO (y 3HAuYCHHI:
Conogiii 3acniBaB BocTaHHeE). ['pamaTuyHa XapaKTEpUCTUKA — CIIOBOCIIOIYUYEHHS
(3aliMEHHUK + J1€CIOBO + YMCIIBHUK + MPUKMETHUK + IMEHHUK + NPUUMEHHUK +
iMeHHUK). CHHTaKCHMYHa XapaKTepUCTUKA — Yy PEYEHHI BHUCTYMNAa€ MiAMETOM,
MPUCYAKOM, O3HAYEHHSAM TaM J0JIaTKOM. Y JTaHOMY PEUY€HH1 aBTOpP BUKOPUCTOBYE
oHTtoJioriuHy MeTaopy — «ComnoBiii BOCTAaHHE BHOYXHYB MY3HKOIO», 3a
kiacudikamiero Jlakodda, JIx., Ixoncona M. BUKOHY€E eKCITpECUBHY (DYHKIII1O. 3a
kiacudikamiero 1. Heromapka — opurinaibHa Metadopa, BUKOHYE KOHHOTAaTUBHY
¢dyukiito. 3a kinacudikamiero CxusipeBcbkoi [.H. — moBHa metadopa, BUKOHYE
XKaHpoyTBoprotouy ¢GyHKI0. [laHa MeTadopa mpukpaliae peyeHHs 1 JoJ4a€ oMy
obpaszHocTti. O0pa3 — «cnanax, BuOyx.» Takox meTtadopa BUKOHYE MHEMOHIYHY
¢dyukiito, CosloBii MOPIBHIOETHCS 3 TI0IUHOW. Ockap YailibJ BUKOPUCTOBYE IIHO
MeTadopy sl MOCUJICHHS BIUIMBY HA 4YMTaua, MiJAKPECIIOIYM, 110 1€ OCTaHHS

micast CoJioB'ss mepes CMepTio, B SKYy BIH BKIJIaJa€e BCIO CBOK JyIIIy.

BusiBnieni Hamu Metadopu MOKHA PO3MOAUIMTH IO rpymnax BIAMOBIIHO J10
TUIY METa)OPUIYHOTO TIEPEHECEHHS:

* 3a KoJIbopoM: «crystal Moony;

* 3a eMONIHUM BpaxeHHsM: «Bitter, bitter was the painy;

* 1o mectopacnosioxeHuto: «the bluebells that hide in the valley»;

* 1o pyHKIUAM: «passion-flowersy;

* 110 accoruanuu: «the Love that dies not in the tomby,

* mno geuctButo: «my heart will break», «he was filled with wondery;

» no ¢popme: «the Love that is perfected by Deathy.
69



Takum unHOM, y ka3ui O. Yainpaa — «CoiioBel 1 TpossHIa» cepen 16 npukiaiis

OyJu HalOUIbII PO3MOBCIOKEH] TaKl TUIIA MeTadop:

Hiarpama 3: Buau metadop

m O0pa3na mHominatuHa m OHTONOTIYHA

2.4. Meradopa B ka3ui O. Yaiuibaa — «BesiereHb-eroicm»

Ax Bigomo, ka3ku Ockap VYaing nucaB sl CBOIX [ITEH, aje npu
HalOIMKYOMY PO3IJISAL CTaHE 3pO3YMLUIMM, 110 BOHU HAJIUICHI JJaJIEKO HE AUTSIYUM
3mictoM. Kaska «Benukan-eroict» yaiitnua 10 30ipku «lllacnuBuii npuHIipy, 1o
Buiinuia gpykom y 1888 poui. barato qociiiHUKIB BITHOCATH il A0 Ka30K-IPUTY,
HAllOBHEHUX «XPUCTUSHCHKUMHU alto31AMH Ta cMuciaammy». ChpaBil, Kaska
Harnucasa (popMoro 1 3MICTOM AY’KE€ CXOKUMH came 3 €BaHIeIbCbKUMHU MPUTYAMMU.
TyT My MoMiYaeMO Ty * JIAKOHIYHICTb, MPOCTOTY BUKJIAIY, aJIETOPUYHICTE. MU
SCHO pO3yMIEMO HasIBHICTh MIATEKCTY y Hii. Asie Ha BiIMIHY Bij €BaHremnid, ne
4acTo XPHUCTOC PO3'CHIOE CBOIM YUHSIM CYTb IIPUTYi, aBTOP MPOIOHYE HAM CAMUM
MOMIPKYBaTH MICJsl MPOYUTAHHS Ka3KU Ta 3aBEPLIMTH JIOTIYHUN JIAHIFOKOK

CMUCIIIB.

OoOpazna meragopa 3a kiuacudikauiero Jlakodpdga, x., xoncona M.
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Once a beautiful flower put its head out from the grass, but when it saw the notice-
board it was so sorry for the children that it slipped back into the ground again,
and went off to sleep. [[1on.4]

Crunictuuna ¢irypa — metadopa «a beautiful flower put its head out from
the grassy». JlekcuuHe 3HaYEHHS — KpacuBa KBITKa BUCTAaBUJIa CBOIO I'OJIOBY 3 TPABH,
(y 3HaueHHi: KBiTKa y TpaBi). ['pamaThyHa XapakTEpPUCTHUKA — CIOBOCIIOIYUYEHHS
(apTUKJIb + MPUKMETHUK + IMEHHHUK + J1€CIOBO + 3aliMEHHUK + IMEHHHUK +
NPUMMEHHUK + TPUUMEHHUK + apTUKIb + iMeHHUK). CHHTaKCHYHA
XapakTepucTuka — oOctaBuHa Micid. OOpasHa meradopa 3a KiaacudiKaliero
Jlakopda, [Hx., Jxkoncona M. BHUKOHYE €MONIWHO-OIIHHY (QyHKIiO. 3a
kinacugikauiero II. Heromapka — 3aranpHa meTadopa, BUKOHYE ECTETHUHY
¢dyukuito. 3a kinacudikamiero CxusipeBcbkoi [.H. — moBHa metadopa, BUKOHYE
KaHPOYTBOpIOOYY QyHKUI0. Y naHomy pedeHHi Ockap Yailib BUKOPHUCTOBYE

MeTadopy Ha OCHOBI MOJIOHOCTI J1 POCIIMHU 10 BIIACTUBOCTEN KUBHUX 00'€KTIB.

The Frost painted all the trees silver. [[1on.106]

Crunictuuna ¢irypa — metadopa «The Frost painted all the trees silvery.
Jlekcuune 3HaueHHs — Mopo3 modapOyBaB yci nepeBa B cpibiio (y 3HAYEHHI:
MOKPUTHU 1HIEM JepeBa). ['pamaThyHa XapakTepUCTHKA — CJIIOBOCIONYYECHHS
(apTUKIBL + IMEHHUK + I1€CJIOBO + 3aiMEHHUK + apTHUKJIb + IMEHHUK + IMEHHHUK).
CuHTakcH4Ha XapaKkTepUucTHKa — 00cTaBuHA cioco0y aii. Y nanomy peuenni Ockap
Vaiinpl BUKOpUCTOBYe MeTadopy Ha OCHOBI MOMIOHOCTI Al MOpO3y [0
BJIACTUBOCTEH KUBUX 00'ekTiB. OOpazHa MmeTtadopa 3a knacudikamiero Jlakodda,
JIx., JI>xoHcoHa M. BUKOHye ekcnpecuBHY (QyHKiito. 3a kiacudikamiero [
Hpiomapka — opuriHaibHa MeTadopa, BUKOHYE €CTETHMUHY (QyHKIi0. 3a
kinacudikamiero  CximspeBcekoi [H. — wmoBHa  meradopa, BUKOHYE
XKAHPOYTBOpIOIOUY (yHKII0. BapTo Takox BUILIUTH MeTadopy 3 IKepesioM
'miHHIicTh MeTany' — «painted all the trees silver». LlinHicTh cpibna Ta 30J0Ta

3yMOBMJIa BUKOPUCTAHHS IIUX METaJIB SIK €KBIBAJICHTIB BapTOCT1 IHIINX O0'€KTIB, a
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TaKOX Te€, 1[0 HA OCHOBI acolliallii «BUCOKA BapPTICTh — I[IHHICTBY YSIBJIECHHS PO
BHCOKY I[IHYy Ha METAJId CTAJM 3B'SI3yBAaTHCS 3 IHTEPHPETAII€l0 I[IHHOCTI SK

'BOKJIMBOCTI', 'MOTPIOHOCTI', 'MOCSATHEHB', 'CTaTyCHOCT'.

The Hail stopped dancing over his head. [ [1on.108]

Crunictuuna ¢irypa — metadopa «The Hail stopped dancing over his
heady». Jlekcuune 3HaueHHst — ['paj mepecTaB TaHIIOBATH HaJl HOTO rojoBow (Y
3HA4YEeHHI: rpaj] NpUNUHKUBCA). ['pamMaTHyHa XapaKTEepPUCTUKA — CIIOBOCIIONYUYECHHS
(apTukap + IMEHHUK + J1€CIOBO + MNpPUWMEHUK + 3aiMEHHUK + IMEHHHK).
CuHTakcHM4Ha XapakKTepUCTHKa — oOcTaBuMHA Miclsl. Y gaHomy peudeHHi Ockap
Vaiinp mopiBHIOIOUM 10 rpaay 3 TaHuem moauHu. OOpaszHa meradopa 3a
kiacudikaniero Jlakodda, JIx., Ixoncona M. BUKOHY€E eKCITpecUBHY (QyHKIII1O. 3a
kinacudikamiero [1. Heiomapka — opuriHaibHa meTtadopa, BUKOHYE €CTETHUUHY
¢dyukiito. 3a kinacudikamiero CxusipeBcbkoi [.H. — moBHa metadopa, BUKOHYE

KAHPOYTBOPIOIOUY (DYHKIIIIO.

The little boy stretched out his two arms and flung them round the Giant’s neck.
[Hon.108]

Crunictuuna Qirypa — metradopa «stretched out his two arms and flung them
round the Giant’s neck». JIekcuuHe 3HAaY€HHS — NPOCTATHYB CBOi JBlI pyKH H
3aKMHYB 1X HaBkoyio wmui BenerHd. (y 3HaueHH1: 001iiHAB muio BenerHs).
['pamaThuHa XapaKTepUCTHKA — CIOBOCHOIYYEHHS (Ai€CIOBO + MPUWMEHHUK +
3aiiMEHHUK + YUCIIBHUK + IMEHHHMK + CIIOJY4YHUK + JI€CIOBO + 3aiilMEHHUK +
NPUCITIBHUK + apTUKIb + MPUKMETHUK + IMEHHUK). CHHTaKCHYHA XapaKTePUCTHKA
— oOcraBuHa crnocoOy mii. Y naHoMy peueHHi Ockap Yaillibli BUKOPHUCTOBYE
obOpaszny meradopy «flung two arms round the neck» 3amictb niecioBa «embrace»
JUIsl TocuJieHHsT sMoliiHoro sddekry. Obpaszna mertadopa 3a kinacudikaliero
Jlakodda, Jx., J>koHcoHa M. BUKOHY€e KOTHITUBHY (yHKIIII0. 3a Kiacuikaliero

I1. Heromapka — opuriHaibHa meTadopa, BUKOHYE €CTETHUHY (yHKIIO. 3a
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kinacugikauiero  CrxmsipeBcbkoi  ["H. — wmoBHa  Meradopa, BUKOHYyE

KAHPOYTBOPIOIOYY (PYHKIIIO.

Bussneni Hamu metadopyu MOKHA PO3MOAUIUTU MO Ipylax BIAMNOBIIHO J0

TUITY METaQOPUYHOTO IEPEHECEHHS:

3a kosbopoM: «Golden fruity;

3a emoIliiHuM BpaxkeHHsIM: «It sounded so sweet to his earsy;

o Mecropacnonoxenuto: «All over the country there were little blossomsy;
o ¢pyukiusam: the children are the most beautiful flowers of ally;

no accouuanuu: «you shall come with me to my garden, which is Paradise»;
o neiictBuio: « The Giant’s heart melted »;

o gpopme: «the wounds of Lovey.

Takum ynHOM, y Ka3ui O. Yaitnpaa — «Benerenb-eroict» cepen 4 npuxiagiB Oyiau

PO3MOBCIOJKEHI JIMILIEe 00pa3Hi MeTadopH:

Hiarpama 4: Buam meradop

m O6pasHa

TakuM 4YMHOM, peE3yJNbTaTH IPOBEACHOIO HAMU aHaNI3y J103BOJISIOTH

3pOOMTH BHCHOBOK MpO T€, LI0 IMIMPOKI Ta PI3HOMAaHITHI MeTadopu, 110

BUKOPUCTOBYIOTbCA Yy Kazkax Ockapa VYaiinpga. MoBHMI Marepian Ka3ok

BiI[SHa‘-ICHI/Iﬁ JOCHUTh 4YaCTHMM  BXXHBAaHHAIM HpI/IHI_[I/IHiB BUCYBaHHA, 1o

BUKOPUCTOBYIOTbCS B CTWJIICTULI JEKOJYBaHHS, 1 MalThb Ha METI PO3KPHUTTS
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aBTOPCHKOTO 33yMy Ta BTIJICHHS HOro KapTHUHH CBITY y CIIOBECHI TKaHUHI TBOPY.
Ockap VYailnba ganekuil Bifi CTEpUIII30BAHOIO BHUKJIAAY I1IMCHOCTI, HaBMaKH, BiH
CWJIBHO MpHUKpamae ii, BAAIOYKMCH 10 HAWIIMPLIOr0 apceHady BUpPa3HUX 3acoOiB
MoBHU. OTXe, 3ac00M MOBHOT €KCIIPECIi, 10 BXOAATH /10 TEKCTYPU PO3MOBIII Ka30K,
€ KOMIIOHEHTOM CEMAaHTHYHOI CTPYKTYpPH LUX HEBEJIHMKUX 32 00CSIroM TBODIB,
MalTh  ACKpaBy  (PYHKIIOHAJIbHO-CTWJIICTUYHY  MAapKIpOBaHICTb,  LIMPOKI
MO>KJIMBOCTI  1HJIMB11yaJdbHO-aBTOPCBKOIO BUKOPHUCTAHHS Ta MparMaTUYHUN
MOTEHI[1a.

Hamu 6yno npoananizoBano ctuwib Ockapa Yaiiiaba Ha OCHOBI HOTo 301pKu
ka30k «The Happy Prince and Other Tales», B sskoMy Mu J1AIUTH BUCHOBKY IO T€,
o0 Horo KaskaMm BJIACTMBAa HEMOBTOPHA IHJMBIAYaldbHICTh. 3MICT HOro Ka3ok
aKLIEHTY€E Ha CYNEePEYHOCTI MK O1AHICTIO 1 0ararcTBOM, JOOPOM 1 3JI0M.

VY npyriii yacTHHI LBOrO PO3JAUTY MM HaBEIW MPUKIAIU 1 3pOOMIM aHami3
Meradop y Horo kaskax «KenrepBinbcbkuid npusua», «lllacnuBuii mpuHI,
«ConoBer 1 TposiHaa» Ta «Benerenp — eroict». Ilicms mpoBeneHoro Hamu
JIHTBICTUYHOTO aHaII3y, MU MOXEMO CTBEpKYyBaTH, 1110 ka3ku Ockapa Yaiinbaa
OaraTi Ha TaKUW CTUIIICTUYHUI NpUKOM SIK MeTadopa 1 HalOUIbII cepell yCiX BHUIIB

BUKOPHUCTaHO1 MeTadopu nepeBaxae oOpaszHa.

Buau meradgop

4%

® Onronoriuna ® KornituBaa ® O0pasna = ExcripecuBHa M OpieHrtaniiina @ HomiHatueHa
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PO3/1JI 3
CIHOCOBU NEPEKJIALY META®OPH
Y KA3KAX OCKAPA YAWJIBIA

3.1. Ilepexiaganbkuii anamais kasku O. Yailibaa — «Binganuii apyr»

B onHiil 3 Halikpanux, HaW3BOPYLUIMBIIIMX 1 HANCYMHIIIMX Ka30K, Y
yaro0JeH1i ka3 aBTopa «Bignanuit npyr» — Ockap Yaiinp/ niiHiMae 10 crpas/ii
CAaTUPUYHOTO OTOJICHHS »KaJaiOHOi Ta JuIeMipHOi Mopami BiacHuka. Kaska
PO3MOBIZIa€ MPO KAAIOHOTO, YEPCTBO 1 KOPCTOKOro MenbHUKA — Oaratis, KM
JOBTUI Yac €KCIUIyaTyBaB 1 00MpaB cBOro OITHOTO Cycijia, CKPOMHOIO 1 10OpOro
ropoJHuKa Ha iM'st MajeHbkui ['aHC, JeMaroriyHo Ta JULEMIPHO OroJIOUIYIOYHU
cebe Horo apyrom.

VY uiii ka3ii 0coOJIMBO SICKPABO MPOSIBISETHCS BIACTUBA Y aillibay 1poHis, —
HACTUIBKM CHJIBHO 1 IIOCHIZIOBHO, IO I Ka3Ka HauOImK4Ye 10 KOMIYHOTO
CHOPUMHATTS PEAJbHOCTI, HAa KIITAJIT CAaTUPU, IO N BUKIIOYAE 1 3BOPYILIMBO-
JIpaMaTU4YHO1 eMOIiHOI OIiHKHU. [IpoTucTaBisiEThCA TPUPOJHUM CBIT OITHHUX 1
TY4YHUH CBIT Oaratux. s Yaiinpaa )kuttsa 6aratux — 1€ CyCIUIbCTBO €roiCTiB Ta
cebemo0111B. MopanbHa mpobiieMaThKa, 10 MepeBakae B Kasili, HACKpI13HUM madoc

n00pOTH, MUTIOCEP/IS], CIIBUYTTS JIOCATAE CBOIO TPAHUYHOIO TPAriyHOTO BTIICHHS.

He had bright beady eyes and stiff grey whiskers and his tail was like a long bit of
black india-rubber. [1on.115]
Oui B HbOTO OYJIH SIK OJIMCKYYl HAMUCTHUHKH, Byca CIpl il HIOPCTKI, a JOBIUI YOPHUI

XBICT OyB HIOM CKa4yaHHil 3 TyMHU.

B nanomy pedeHHi aBTOp BHUKOPUCTOBYye Metadopy «bright beady eyes»

MOPIBHIOIOUM OYl 3 HAMUCTHUHKAMHM [JIsi TMOCHJICHHS XYJOXKHBOTO €(EKTy.
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JHocniBHuii crnoci® nepexnany 3 A0JIaBaHHSAM MPUCITIBHUKA «sK». Takuil crocio
nepeksiaaay OyB 3aCTOCOBAH OCKIJIBKH B JAHOMY BHUIIAJIKy Y 000X MOBax 301ratoTbCst
K TpaBUjia CHOJYYyBAaHOCTI, TaK 1 Tpajaullii BUPaKEHHS EMOIIMHO-OIIHOI
iH(opMmaiii, BxKUTI B AaHid Metadopi. B sikocti rpamatudHoi Tpancdopmaiii —
MIEPECTAHOBKA: IMEHHHUK «Eyes» Yy MOYaTOK PEYEHHs Ta JOJABAHHS: MPUCIIBHHUK

«SIK» T 9ac JEKOMIIPECii peueHHs JJi1sl YTOUHEHHS.

VY xoni nepexnaganbKoro aHaiaizy 0ysio BUSBIECHO I'paMaTU4Hi TpaHchopMallii:
Omission: the conjunction «and», the pronoun «hisy», the noun «bit» have been
omitted due to decompression; 1 indefinite article has been omitted as it has purely
grammatical meaning;

Addition: the adverb «sik», the preposition «B», the conjunction «it» and the
participle «ckauanuii» have been added due to decompression;

Replacement: the adjective «beady» has been replaced by noun in plural form —
«HaMUCTUHKWY; the pronoun «he» has been replaced by the pronoun «HboTO».
Transposition: The noun «eyes» and «whiskers» has been transposed from the
right-hand position into the left;

Sentence Fragmentation: The sentence has been fragmented.

A Takox JIeKCUYHI TpaHc(opmarrtii:

Metonymic translation: the noun «india-rubber» has been translated as
«TyMUY;

Concretization: the phrase «was like a long bit of black india-rubber» has been
translated as «a noBruit YopHuil XBicT OyB HIOM CKayaHUM 3 TyMU»;

Sence development: the verb «had» has been translated as «Oynu».

“And what would you do in return?” said the little bird, swinging upon a silver
spray, and flapping his tiny wings. [[1on.116]
«A yuM OW BW HOMy BIOASYMINA?» — 3alWTaja MTaIlKa, TMOTOWIYIOUNUCh Ha

Cp1OJISICTIHM TLIOYL M MOMaXyIO4Hl MaJICHbKUMU KPUIBIISIMU.
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VY 11boMy peueHH1 aBTOp BUKOPUCTOBYE MeTadopy «swinging upon a silver spray»
HAJUISIIOYM O00'€KT — TIJIOYKa BJIACTUBOCTSAMHU JIOPOTOLIIHHOIO METaly IS
MOCUJICHHS XYA0KHbOTO edekTy. Metadopa nis nepenayi nopu poky. JocmiBHui
cnioci6 nepeknany. Takuii crocid nepekinaay OyB 3aCTOCOBAH OCKUIBKU B JaHOMY
BUMNAAKY Y 000X MOBax 30iratoThCs SIK MpaBUiia CHOJYYYyBAaHOCTI, TaK 1 TPaaMIIil
BUPAXKECHHS €MOII1iTHO-0111HO1 iHQopMartlii, BxuTi B gaHiit metadopi. [Ipu nepexnai
Metadopu Oyjia BUKOpUCTaHA rpaMaTHYHA TpaHCPopMallisi — ONYIIEHHS: apTUKIIb

yepe3 rpaMaTUydHi 0COOJIMBOCTI MOBH.

VY xox1 nepexinaganbKoro aHanizy 0yjio BUSBICHO Taki rpaMaTUyHi TpaHchopMaliii:
Omission: 1 definite article, 1 indefinite article, the pronoun «his» have been
omitted as they have purely grammatical meaning;

Addition: the pronoun «ifomy» has been added due to decompression;

Sentence Integration: The sentence has been integrated.

A TakoXx JIeKCU4HI TpaHchopmartii:

Metonymic translation: the noun «little bird» has been translated as «mramkay;

Sence development: the verb «do in return» has been translated as «BigassunIN».

I don’t think he was distinguished at all, except for his kind heart, and his funny
round good-humoured face. [1on.117]
Sk Ha MeHe, BIH HIYMM OCOOJIMBHM HE BHUPI3HABCSA, X10a 110 CBOIM JOOpUM ceplieM

Ta MOTIIIHUM KPYTJIUM, BECEIIUM OOJIUYYSIM.

VY oMy pedeHHi aBTOp BUKOPUCTOBYe MeTadopy «kind heart» ta «good-humoured
face» HamgIs0YM O0'€KTM BIACTHUBOCTAMM OJYXOTBOPEHHX TMPEAMETIB IS
MOCWICHHSI XyJ0XXHbOro egekty. JlocmiBHuil cnocid nepeknany. Takuii cnociO
nepeksaaay OyB 3aCTOCOBAH OCKIJIBKH B JAHOMY BHUIIAJIKy y 000X MOBax 301ratoTbCst

K TIpaBUjia CIOJYYyBAaHOCTI, TaK 1 Tpajullii BUPaKEHHS EMOIIMHO-OIIHOI
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iH(opMallii, BXUTI B 1aHii MeTadopi.

VY xoxi mepeknaganbkoro aHamizy Oyjo BHUSIBJIEHO rpaMaTU4Hi TpaHchopMarii:
Omission: the pronoun «his», has been omitted due to decompression;
Addition: the adjective «ocobmuBum» has been added due to decompression;
Replacement: the pronoun + verb in negative form «I don’t think» has been
replaced by adverb + preposition + noun — «Sk Ha MeHe».

Sentence Fragmentation: The sentence has been fragmented.

A TakoX JIGKCUYHI TpaHcopMmarlii:

Metonymic translation: the noun «I don’t think» has been translated as
«SIk Ha MeHew;

Antonymic translation: The phrase «he was distinguished at all» has been
translated as «BiH HIUUM OCOOIMBUM HE BUPIZHIBCS;

Concretization: the phrase «I don’t think he was distinguished at all» has been

translated as «BiH HIYUM OCOOIMBUM HE BUPIZHIBCSY;

«There is no good in my going to see little Hans as long as the snow lastsy

[Mox.118]

«Higoro meHn1 xoautu 10 Majoro I'aHca, JOKH 111 JI€KUTH CHID

VY 1uboMy pedyeHHI aBTOp BUKOPUCTOBYE Metadopy «as long as the snow lasts» y
3HAYEHHI B1JICYTHOCTI HEOOXIAHOCTI CIIJIKYBAaTHUCS 3 JAPYTOM JOKH HE 3'SBUTHCS
Buroja. JlociiBuuii cnoci6 nepexnany. Takuii croci® nepekiiangy OyB 3aCTOCOBaH
OCKUIbKM B JAHOMY BHUIIaJIKy y 000X MoBax 30IraloTbCsi SK MpaBuia
CIIOJIyYyBaHOCTI, TaK 1 TPaJIMIIil BUPAXKEHHS €MOIIIITHO-0111HO1 iH(pOpMallii, BXKUTI B
nanii meradopi. Ilpu nepexnaai meradopu Oyna BUKOPUCTAHA TpamMaTHUYHA
TpaHcopmMmallisi — ONyUIEHHS: apTUKIb Yepe3 rpaMaTHUdHi OCOOJMBOCTI MOBU Ta

MepecTaHOBKA: IMEHHUK «CHID.
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VY xoni nepexnaganbKoro aHaiaizy 0yyio BUSBIECHO I'paMaTU4HI TpaHchopMalii:
Omission: the preposition «in», have been omitted due to decompression; 1
indefinite article has been omitted as it has purely grammatical meaning;
Replacement: the phrase «There is no good» has been replaced by noun — «Hidoro».
Sentence Fragmentation: The sentence has been fragmented.

A TakoX JIEGKCUYHI TpaHcopMarlii:

Metonymic translation: the verb «the snow lasts» has been translated as «i1exuThb
CHII»;

Antonymic translation: the phrase «There is no good» has been translated as
«HIYOTOY.

Sence development: the verb «to see» has been translated as «xogutu 10%».

‘[ certainly will not allow Hans’ nature to be spoiled. [[1on.119]

I 51, 3BicHO, Hi3aII0 HE AO3BOIIO, 00 I"aHC MIHIIOB 4O TAKOTO.

VY 1pomy pedeHH1 aBTOp BUKOPUCTOBYE MeTadopy «Hans '’ nature to be spoiled» y
3Ha4Y€HH1 — TOM, XTO TOBOPUTH, HE X0Ue, 00 mepcoHax ['aHc mepectaB OyTH Jist
HBOT'O 3pY4YHUM 1 KopucHUM. OnucoBuid cnoci® nepeknany. Y AaHOMY BUIAIKY
OyJiI0 IpUIHATO pilleHHs He 30epiratu oOpa3, a mepejaTd HOro 3a JI0MOMOIOK0
OMUCY 3 BUKOPUCTAHHSAM T'e€Hepatizailii, OCKUIbKH JOCIIBHUN Nepekiia Metadhopu
HE BIJNOBiaB O JekcMYHOMY 3HaueHHIo. Ilpu mepexnani meradopu Oyna
BUKOPHUCTaHA rpaMaThyHa TpaHcopmallis — ONyLIEHHS: IMEHHUK «nature» Ta
JeKcuYHa TpaHcdopmallis — reepamszaris: ¢pasu «to be spoiled» B «aiimon 10

TaKoIro».

VY xoxi mepeknaganbkoro aHamizy Oyjao BHUSIBIEHO rpaMaTU4HiI TpaHchopMalii:
Omission: the noun «nature» has been omitted due to decompression;
Addition: the conjunction «I», the adverb «uizamo», the preposition «1o6» have

been added due to decompression;
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Replacement: the adjective «spoiled» has been replaced by noun — «rakoro».
Sentence Fragmentation: The sentence has been fragmented.

A TakoX JIGKCUYHI TpaHcopMarlii:

Generalization: the phrase «to be spoiled» has been translated as «uiitioB 1o
TaKoTroy;

Sence development: the verb «to be» has been translated as «miimony.

I am his best friend, and I will always watch over him, and see that he is not led
into any temptations. [[1on.120]
S Wioro HaMikpamuii Apyr, 1 s 3aBxKAU J0aTUMy, abu B HOTrO Aylly HE 3aKpalacs

CIIOKYca.

VY upoMy peuyeHHiI aBTOp BUKOpPUCTOBYe MmeTadopy «he is not led into any
temptations». Metadopa 1151 MOCUICHHS XYA0KHOCTI TEKCTY y 3Ha4€HH1 — 11100
repoil He 3MiHUB CcBOIM mpuHuunaMm. KocneHcaiisa sk crnocid nepexnany. Takuit
croci0 nepexiaay € HalOoUIbI aIeKBATHUM JIJIs1 30€pEKEHHS ONTUCY B ABTOPCHKOMY
CTWJI, Y pa3l OMUCOBUM CIOCIO TEpeKkaly Mae IepeBary IMepejl JIOCIIBHUM,
30epiralouu €CTeTUUHICTh TeKCTY Ipu nepeknanl. [Ipu nepekiani meradopu Oyna
BUKOPHUCTaHA rpamMaThyHa TpaHcopmarllisi — J0JaBaHHS IMEHHHMKA «IyIIy» Ta
3aMiHa IMEHHUKA «temptations» y MHOXHHI — IMEHHUKOM B OJIHUHI. MeToHIMis Ta

AHTOHIMIS Y SIKOCTI JIEKCUYHUX Tpac(opmariiii.

VY xoni nepexnaganbKoro aHaiaizy 0yyo BUSBIECHO I'paMaTU4HI TpaHchopMalii:
Omission: the verb to be «amy», the verb of future tense «will» been omitted as it
has purely grammatical meaning; The phrase «over himy, the conjunction «and»,
the verb «see» have been omitted due to decompression;

Addition: the noun «aymy» has been added due to decompression;

Replacement: the noun «temptations» in plural form has been replaced by noun in

single form — «cnokyca»; the pronoun «he» has been replaced by the pronoun
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«Oroy.

A TakoX JIGKCUYHI TpaHcopMarlii:

Metonymic translation: the phrase «that he is not led into any temptations» has
been translated as «B #ioro Ayiy He 3aKpajacs CIIOKycay;

Antonymic translation: the phrase «any temptationsy.

Flour is one thing, and friendship is another, and they should not be confused.

[Mon.121]

BopormiHo — To oxHa piy, a Ipyk0a — 30BCIM 1HINA, 1 iX HE CHiJ] 3MIIIyBaTH.

Y upboMy pedeHHi aBTOp BHUKOpHUCTOBYe Mmetadopy «flour is one thing, and
friendship is another». Metadopa 711 pO3KpUTTS Tepost y 3HaYEHHI — JI0NOMaraTu
IpYry Ta JAPYXUTU 3 BUTOJOK Uil cebe 1e pi3Hi pedi. JlocmiBHuiA criocio
nepekiany. Takuii coci0 nepekiiany OyB 3aCTOCOBAH OCKUIBKU B JAHOMY BUIAIKY
y 000X MOBax 301ratoThCsl SIK MpaBuiia CIOJIYYyBaHOCTI, TaK 1 TpaAUIlli BUPaXKEHHS
eMOIIMHO-OI[1HOI 1HQOopMallii, BXUTI B AaH1i MeTtadopi. [Ipu nepexnani metadhopu
OyJla BUKOpPUCTAHa TrpaMaThyHa TpaHcpopmallis — JOJaBaHHS: MPUCITIBHUK

«30BCIMY JIJIsl IOCUJICHHS 3MICTY.

VY xoni nepexnaganbKoro aHaiaizy 0yyio BUSBIECHO I'paMaTU4HI TpaHchopMaliii:
Omission: the verb to be «is» and the verb «be» have been omitted due to purely
grammatical meaning;

Addition: the adverb «30Bcim» has been added due to decompression,;
Replacement: the passive voice «be confused» has been replaced by the verb
«3MILIYBaTUY;

A TakoX JIGKCUYHI TpaHcopMmarlii:

Concretization: the adjective «another» has been translated as «30Bcim iHIIaY;

Why, the words are spelt differently, and mean quite different things. Everybody
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can see that.’ [[{on.122]
CnoBa muIyThCsl MO-pI3HOMY 1 O3HA4alOTh 30BCIM pi3Hi pedl. lle koxHOMy

3pO3yMLIIO.

VY upboMy peuyeHHiI aBTOp BUKOpPUCTOBYe MmeTadopy «everybody can see thaty.
Mertadopa y 3HaueHHI1 — 1€ KO’)KHOMY 3po3ymino. OnucoBuii ciocid nepexnany. ¥
JAaHOMY BUNAJKy OyJI0 MPUMHATO pillieHHs He 30epiraTtu o0pas, a nepeaatu Moro
3a JIOMOMOTOI0 OIKCY 3 BUKOPHUCTaHHSM KOMIIEHCAIlll BTPATH CEHCY, OCKUIbKHU
JOCJIIBHUN TIepekiaa MeTagopu He BIANOBiAaB OM JIEKCUYHOMY 3HadeHHIO. [Ipu
nepekiiaii Metadopu Oyjia BAKOPUCTaHA JIEKCUYHA TpaHCchopmallisa — KOMIIeHcallis

BTpPATH CEHCY.

VY xoni nepexnaganbKoro aHaiaizy 0ysio BUSBIECHO I'paMaTU4Hi TpaHchopMallii:
Omission: 1 definite article, the form of the verb to be «are» have been omitted due
to purely grammatical meaning; The adverb «why» has been omitted dut to
decompression.

Addition: the pronoun «ie» has been added due to decompression;

Replacement: the phrase «can see that» has been replaced by the verb «3po3yminoy;
Sentence integration: the sentence has been integrated.

A TakoX JIGKCUYHI TpaHcopMarlii:

Sence development: the verb «can see» has been translated as «3po3ymisio».

Loss of meaning compensation: the phrase «everybody can see that» has been

translated as «11e KOXKHOMY 3pO3yMLIOY.

His little son, who felt so ashamed of himself that he hung his head down, and grew
quite scarlet, and began to cry into his tea. [[1on.123]
Moro cuHOYOK, KU TaK 3aCOPOMHBCS, IO MOXHIOIHUB IOJOBY, BECh CIIAJICHIB, i

CJIbO3U MOT0 3aKpanoTUIN B Yail.
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VY upboMy pedeHH1 aBTOp BUKOPHUCTOBYe MmeTadopy «began to cry into his teay.
Mertadopa y 3Hau€HHI — CJIbO3U 3aKpanoTiuIM B yail. OnucoBuii cnocid nepexiany.
Y nanomy Bumaaky OyJio NPUWHATO pilleHHS TpaHchopMyBatu 00pa3, 3a
JIOTIOMOTOI0 OTHUCY 3 KOHKpETU3Mallli, 3aB/JsIKM YOMY MepekiiajieHa metadopa He
BTpaya€e CBO€I XYJI0KHBOT €CTeTMYHOCTI Ta 30epirae ceHc. I[lpu mnepeknami
MeTtadopu Oyia BUKOpPUCTaHA FpaMaTUyHa TpaHcPopMallisi — ONMyIIEHHS: J11€ECIOBO
«begany, 3aiimeHHuKa «his» Ta JoAaBaHHS: IMEHHUK «CJIbO3U», @ TAKOXK JICKCUYHA

TpaHc(opMmallisi — KOHKpEeTU3Hallisl.

VY xoni mepeknaganbkoro aHamizy Oyjo BHUSIBIEHO rpaMaTU4Hi TpaHchopMalii:
Omission: the verb «felt», «begany, the preposition «of», the pronoun «himself»,
«hisy, the adverb «downy, «quite» have been omitted due to decompression.
Addition: the pronoun «iioro», the adjective «Bech» have been added due to
decompression;

Replacement: the verb «to cry» have been replaced by the noun+verb «cnbo3u
3akpanotuiny; the verb «grew» + adjective «scarlet» have been replaced by the verb
«CTIAJICHIBY.

Sentence fragmentation: the sentence has been fragmented.

A TakoX JIGKCUYHI TpaHcopMarlii:

Metonymic translation: the adjective + noun «little son» has been translated as
«CHHOYOKY;

Concretization: the phrase «to cry into his tea» has been translated as «cnbo3u

3aKparoTiIu B Yai».

‘Why, what a golden heart you have!’ cried his Wife; [[1on.124]

— Hy, o 3a 301510Te B T€O€ cepue! — BUTYKHYJIA APYKUHA.

VY 1pomy pedeHHI aBTOp BUKOpPUCTOBYe MmeTadopy «golden heart». Metadopa y
3Ha4YEeHHI — Ay»e q00pa moauHa. Y il meradopi aBTop HaJUIge 00'€KT — ceple

BJIACTUBOCTSIMU JIOPOTOLIIHHUX MeTaniB. JlochiBHuil croci0 mepeknamy. Takuit
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cnoci® nepekyagy OyB 3aCTOCOBaH OCKUIBKM B JaHOMY BHIIQJIKy y 000X MOBax
30IraroThCsl SIK IpaBUiia CIOIYYYyBAHOCTI, TaK 1 TPaAMIll BUPAKEHHS €MOLIMHO-
ominoi iHdopmarii, BxkuTi B naniii metadopi. [Ipu nepexnaai meradopu Oyna
BUKOPHUCTaHA rpaMaThyHa TpaHchopMallisi — MEePecTaHOBKA: 3aiiMEHHHK «Te0e»

nepea IMEHHHKOM «cepue».

VY xoni nepexnaganbKoro aHaiaizy 0yyio BUSBIECHO I'paMaTU4HI TpaHchopMaliii:
Omission: the pronoun «his» has been omitted due to decompression.
Replacement: the noun «you» + verb «have» have been replaced by the preposition
+ pronoun «B TeOE».

Transposition: the noun «heart» has been transposed from the midle of the sentence
into the end.

A TakoX JIEGKCUYHI TpaHcopMmariii:

Generalization: the noun «you» + verb «have» have been translated as «B Te0Oe».

‘Good morning,” said Hans, leaning on his spade, and smiling from ear to ear.
[Hon.125] — [HobOporo panky, — cka3aB l'aHc, cnuparouuch Ha Jionaty M

YCMIXal4HCh BiJl ByXa JI0 ByXa.

VY 1upoMy peueHHi aBTOp BHKOpUCTOBYye meTadopy «smiling from ear to eary.
Mertadopa y 3Ha4€HH1 — MIUPOKA MTOCMIIIKA. ABTOp BUKOPUCTOBYE MeTadopy st
MOCWIEHHSI XYAOKHOCTI Tekcty. JlochiBHui crocid nepekinany. Takuil crnociO
nepeksiaaay OyB 3aCTOCOBAaH OCKIJIBKH B JAHOMY BHUIIAJIKy y 000X MOBax 301ratoTbCst
K TIpaBUjia CIOJYYyBAaHOCTI, TaK 1 Tpajgullii BUPaKEHHS EMOIIMHO-OIIHOI

iH(opMallii, BXUTI B 1aHii MeTadopi.

VY xonai mepexknaganbkoro a”amizy Oyjo BHUSIBIEHO rpaMaTUyHi TpaHchopMalii:
Omission: the pronoun «his» has been omitted dut to decompression.

Sentence integration: the sentence has been integrated.
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Takum uunom, y kasmi O. VYainena — «Bigmanuit npyr» cepex 11 mpuknaniB

nepekiiany meradopu Oy po3MOBCIOIKEH] TaKi cocoOu nepekiiany meradopu:

Cnoco0u nepexJiiaay meragop

9%

m JlocniBauii W Ommcopuii  ® KomneHcaris

3.2. llepekaaganbkuii aHadi3 kasku O. Yaitiabaa — «fOuunit Kopoub»

[IpoOnema sxopcTokoi aiiicHocTi y TBopyocTi O.VYaiinpaa nocijiae ocoonuse
Mmiciie. HaiiOunbmn sickpaBo BOHa IMOKa3aHa B Kaszkax: «Mojoauil KOpoJiby,
«Bignanuit apyr». Ha npuxnami oOpazy Monogoro koposis YailiipJl BTUIMB
€CTEeTUYHY 1€ MpO Te, [0 XPUCTUSHCHKE CTPAXKIAHHA MPU3BOJIUTH [0
MOpPAJILHOTO OYMILEHHS: KOpOJb, SAKUH TOTYEThCA [0 KOPOHALli, J0py4yae
pEMICHUKaM JI€Hb 1 HIY IPallOBaTH HaJ HOro KOPOJIBCHKUM OJIATOM, ajie HE 3HaE€,
AKY LIHY 3a L€ IIaTATh 1HII. Tpu CHHU, sIK1 0aUUTh KOPOJIb HANlEpeI0H1 KOpOHaLi,
CTalOTh CUMBOJIIYHUMM: JPYropsiaHl 0Opa3d BUKOHYIOTH pPOJIb BUUTEIIB FOHOTO
Kopouisi. bk, cTpakaaHHs 1 3MUIHI WAYTh IUIIY-O-TUIY 3 HACOJOJIOK, IIACTSM 1
OararctBoM. | 11e peanist Bcix yaciB Ta HapoaiB. Tak Oyio 1 Tak 3aBxau Oyne. Ha

LbOMY IPYHTY€TbHCS 1CTOPIS JIFOACTBA.

While others spoke of an artist from Rimini, to whom the Princess had shown much,

perhaps too much honour, and who had suddenly disappeared from the city,
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leaving his work in the Cathedral unfinished. [[don.135]
[Hmn nonelikyBaiu npo XyJokHuUKa 3 PimiHi, sxkomy IlpuHiueca BusiBuna Gararo,
MalyTh, 3a0arato, 4ecTi 1 KWW panToOM 3HHUK 13 MICTa, HE 3aKIHYMBIIU CBOIX

posmnuciB y Cobopi.

VY 1bOoMy peueHHI aBTOp BUKOPUCTOBY€E MeTadopy «the Princess had shown much,
b = '
perhaps too much honoury. Metadopa y 3HaueHHi1 — TI000BHHUI 3B'S30K XYJ0KHHUKA
3 npuHilecoto. JlocniBuuii nepeknaa. Takuii crnoci® nepeknaay OyB 3aCTOCOBaH
OCKUIBKM B JaHOMY BHIAAKy Yy 000X MoOBax 30iraroTeCsi SK IpaBuia
CIOJIyYyBaHOCT1, TaK 1 TPaJUIIil BUPAXKEHHS eMOIIIIHO-0111HO1 1H(pOpMaIllii, BXKUTI B
naniii metadopi. Y mponeci mepekiaay naaHoi mertadopu Oyyio 3acTOCOBAHO
rpaMaTUyHy TpaHC(OopMalilo — OMYILIEHHS: apTUKIb  OyJI0  ONYIIEHO  Yepe3

BIIMIHHICTh Y IpaMaTHIli MOB.

VY xoni nepexnaganbKoro aHaiaizy 0yyio BUSBIECHO I'paMaTU4HI TpaHchopMaliii:
Omission: 3 indefinite articles, 1 definite article have been omitted due to the
grammatical meanings. The adverb «while», the preposition «to», the verb
«leaving» have been omitted due to decompression.

Replacement: the noun «work» in singular form has been replaced by the noun
«po3nuciBy in plural form; the adjective «unfinished» has been replaced by the verb
«HE 3aKIHYUBIII.

Transposition: the adjective «unfinished» has been transposed from the end of the
sentence into the midle.

A TakoX JIEGKCUYHI TpaHcopMmariii:

Metonymic translation: the noun «work» has been translated as «po3nucisy.
Antonymic translation: the adjective «unfinished» has been translated as «ue
3aKIHUUBIIIN.

Sense development: the verb «spoke» has been translated as «noaeiikyBain.
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Certain it was that the old King, when on his death-bed, whether moved by remorse
for his great sin, or merely desiring that the kingdom should not pass away from his
line, had had the lad sent for, and, in the presence of the Council, had acknowledged
him as his heir. [[1oa.136]

[leBHo, mo crapuii Kopoiap Ha CBOEMY CMEPTHOMY OJApPl — UM TO CIOKYTYIOUYHU
BEJIUKUU TpiX, YU HE Oa)karouu, 00 KOPOJIIBCTBO MEPEUIIIO 10 1HIIIOTO 3HATHOTO
POy — Haka3aB IOCJAaTH 3a XJOMYMKOM 1 B npucyTHocTi KopomiBcekoi Panu

OT'OJIOCHUB MOT'0 CBOIM CHAJIKOEMIIEM.

VY 1boMy pedeHH1 aBTOp BUKOPUCTOBYE MeTadopy «on his death-bed». Metadopa
y 3Hau€HHI — B OUiKyBaHHi cMepTi. JlocniBHuii nepekian. Takuil cnocid nepexiany
OyB 3aCTOCOBaH OCKUIBKHM B JAHOMY BUIIAJKy Y 000X MOBax 301ratoTbcs SIK IpaBuia
CIIOJIyYyBaHOCTI, TaK 1 TPaJUIIil BUPAXKEHHS €MOIIIIHO-0111HO1 iH(pOpMaIllii, BXKHUTI B

naHiii metadopi.

VY xoxi mepeknaganbkoro aHamizy Oyjao BHUSIBIEHO rpaMaTU4Hi TpaHchopMalii:
Omission: 5 definite article, the preposition «of», «for» have been omitted due to
purely grammatical meaning; The adverb «wheny, the pronoun «it», the verb to be
«wasy, the noun «remorse» have been omitted dut to decompression.

Addition: the adjective «3naTHOrO» has been added due to decompression;
Sentence fragmentation: the sentence has been fragmented.

A TakoX JIEKCUYHI TpaHcopMarlii:

Metonymic translation: the phrase «from his line» has been translated as « no
1HIIIOTO 3HATHOTO POIY».

Antonymic translation: the phrase «should not pass away» has been translated as
KIEPEUILLIION.

Sence development: the verb «should not pass away» has been translated as
KIEPEUIILIION.

Generalization: the phrase «moved by remorse for his great sin» has been
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translated as «COKyTyIOUM BETUKHUIA TPiX».

The cry of pleasure that broke from his lips when he saw the delicate raiment and
rich jewels that had been prepared for him. [{on.137]
Buryk 3axorieHHs1, 3ipBaBcs 3 HOTro BYCT, KOJM BiH M0OayuB BUIIYKaHI IIaTH i

PO3KIIIHI KOIITOBHOCTI, MPUTOTOBaHI1 JJIsi HHOTO.

VY 11pomMy pedeHHi aBTOp BUKOPUCTOBYE MeTadopy «the cry of pleasure that broke
from his lips». Metadopa y 3HaueHH1 — BUTYK BiJl 3aXOIUICHHS. Y 11 meTadopi
aBTOP HaJIIsA€ 00'€KT — BUTYK (DI3UYHUMHU BIACTUBOCTSIMU >KUBUX 1CTOT. JlocaiBHUI
nepeknaa. Takuii croci6 nepekiaagy OyB 3aCTOCOBAH OCKUIBKU B JAHOMY BUIAAKY
y 000X MOBax 301ratoThCsl SIK MpaBuia CIOJIYYyBaHOCTI, TaK 1 TPaAUIlli BUPAXKEHHS
eMOIIHHO-0IIHOT  1H(popMalii, BXuUTi B Aa”id wetadopi. Meradopa s
MIJIBUIIICHHST XYyI0XHOCTI TekcTy. [Ipu mepeknani metadopu Oyna BUKOpHUCTaHA
rpaMatudHa TpaHchopMallis — OMNYyIICHHs: apTHUKIb Ta NPUUMEHHHK 4Yepe3

rpaMMaTU4YHI 0COOJIMBOCTI YKPATHCHKOT MOBH.

VY xoni mepeknaganbkoro aHamizy Oyjo BHUSIBIEHO rpaMaTU4HI TpaHchopMalii:
Omission: 2 definite article, the preposition «of», the adverb «that» have been
omitted due to purely grammatical meaning;

Replacement: the noun in singular form «raiment» has been replaced by the noun
«matuy in plural form.

Sentence fragmentation: the sentence has been fragmented.

A TakoX JIGKCUYHI TpaHcopMmarlii:

Metonymic translation: the noun «cry» has been translated as «Buryk».

Sence development: the verb «broke from» has been translated as «3ipBaBcst 3».

The designs, which were from the hands of the most famous artists of the time, had
been submitted to him many months before, and he had given orders that the

artificers were to toil night and day to carry them out, and that the whole world
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was to be searched for jewels that would be worthy of their work. [[1on.140]

®daconu, po3pobiaeHi HAUBUAATHIIIIMMUA MUTIISIMUA TOTO 4acy, BIH OTpUMaB 0arato
MICAILIIB TOMY ¥ B1JJ1aB Haka3, 1100 pyKOAUIbHUKY MPAaLOBajId BIEHb 1 BHOY1, aOu
BTUIUTH iX y KHUTTS, 1 1100 OOLIyKadu YBECh CBIT, a TaKd 3HAWIIIM KOLITOBHI

CaMOIIBITH, T'JIH1 TaKOi poOOTH.

Y upboMy pedeHHI aBTOp BHUKOPUCTOBYEe MmeTadopy «to toil night and day».
Mertadopa y 3HaueHH1 — IIpaIoBaTu Maitke 0e3 cHy. JlocniBHult nepeknan. Takuit
cnoci® nepekyagy OyB 3aCTOCOBaH OCKUIBKM B JAHOMY BHIAJKy y 000X MOBax
301raroThCsl SIK IpaBUila CIOIYYYyBAaHOCTI, TaK 1 TPaAMIl BUPAKEHHS €MOLIMHO-
omiHoi 1HQopmMmailii, BXKUTI B AaHid Metadopi. Mertadopa s MOiABUILICHHS
XYJIOXKHOCTI Ta JKcrnpecuBHOCTI TekcTy. [lpu mnepekmani metadopu Oyna
BUKOPHUCTaHA TIpamMaTU4yHa TpaHchopmallis — OIMYIIEHHS: NPUCITIBHUKA Yepe3

rpaMMaTH4HI 0COOJIMBOCTI YKPaiHChKOi MOBH.

VY xonai mepeknaganbkoro a”amizy Oyjo BHUSIBIEHO rpaMaTU4HI TpaHchopMarii:
Omission: 6 definite articles, the preposition «of», «to» have been omitted due to
purely grammatical meaning; The phrase «from the hands of» has been omitted due
to decompression.

Addition: the preposition + noun «y xuTTs» and the phrase «a Taku 3Hainum» have
been added due to decompression.

Replacement: the noun in plural form «orders» has been replaced by the noun in
singular form «wnaka3». The pronoun «him» has been replaced by «Bin».
Transposition: the pronoun «him» has been transposed from the post-predicate
position into the pre-predicate position.

Sentence fragmentation: the sentence has been fragmented.

A TakoX JIGKCUYHI TpaHcopMarlii:

Metonymic translation: the pronoun «their» has been translated as «rtakoi».
Sence development: the verb «to carry out» has been translated as «BTimuTI»

Generalization: the phrase «from the hands of the most famous artists» has been
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translated as «po3po0ieH1 HAMBUAATHIIIUMH MHUTISIMI.

He saw himself'in fancy standing at the high altar of the cathedral in the fair raiment
of a King, and a smile played about his boyish lips, and lit up with a bright lustre
his dark woodland eyes. [[1on.141]

B ysBi Bin 6aunB no0ist Bucokoro oyiraps B Coobopi cede, yOpaHoro B Uy10B1 OJ1€xK1
Kopomns, i ycMilika rpajiia Ha FOHUX ByCTax 1 3alajtoBaia SsCKpaBUM OJIMCKOM HOTO

TEMHI Oul.

VY upomy pedeHHi aBTOp BUKOpPUCTOBYE meTadopy «a smile played and lingered
about his boyish lips, and lit up with a bright lustre his dark woodland eyes».
Mertadopa y 3HaueHH1 — IpaloBaTu Maitke 0e3 cHy. JlocniBHult nepeknan. Takuit
cnoci® nepekyagy OyB 3aCTOCOBaH OCKUIBKM B JAHOMY BHIAJKy y 000X MOBax
30IraroThCsl SIK IpaBUila CIOIYYYyBAHOCTI, TaK 1 TPaAMIll BUPAKEHHS €MOLIMHO-
omiHoi 1H(opmMmarlii, BXKUTI B AaHid Metadopi. Mertadbopa s MOiABUILCHHS
XYJIOXKHOCTI Ta JKcrmpecuBHOCTI TekcTy. Ilpu mepeknani metadopu Oyna
BUKOPHUCTaHA TIpamMaTuyHa TpaHchopMaliss — ONYyIICHHS: apTUKIIB 4Yepe3
rpaMMaTU4YHI 0COOJIMBOCTI YKPaiHCbKOT MOBH Ta MpukMeTHHKA «woodlandy mij yac

JeKOMITpecii.

VY xoxi mepeknaganbkoro aHamizy Oyjo BHUSIBIEHO rpaMaTUyHI TpaHchopMalii:
Omission: 3 definite articles, 3 indefinite articles, the preposition «of», «with» have
been omitted due to purely grammatical meaning; The verb «standing», the
conjunction «and», the adjective «woodland» have been omitted due to
decompression.

Addition: the adjective «yOpanoro» has been added due to decompression.
Replacement: the noun in singular form «raiment» has been replaced by the noun
in plural form «onexi».

Transposition: the pronoun «himself» has been transposed from the beginning into

the end of the sentence.
91



A TakoX JIGKCUYHI TpaHcopMarlii:
Metonymic translation: the adjective «boyish» has been translated as «xoHHX».
Generalization: the phrase «his dark woodland eyes» has been translated as «itoro

TEMHI 041».

Pale poppies were broidered on the silk coverlet of the bed, as though they had
fallen from the tired hands of sleep, and tall reeds of ivory bare up the velvet
canopy, from which great tufts of ostrich plumes sprang, like white foam, to the
pallid silver of the fretted ceiling. [[1on.142]

bmigl mMaku OynM BHMIIKMTI Ha HIOBKOBOMY IIOKpMBaJli, BOHM HIOM BUOAIH 31
3MOPEHHX PYK CHa, a BHUCOKI OYEPETHMHKH 31 CIOHOBOI KOCTI MHIATPUMYBalu
OKCaMUTOBUM OaijaxiH 31 CTpayCOBUM Hip'siM, sike OUIOK0 MiHOKO 3a1MMaiocs 10

HIDKHO-CP10JIMCTOT JIIMHOT CTEJII.

VY 11poMy peueHHi aBTOp BUKOPUCTOBYE Metadopy «they had fallen from the tired
hands of sleep». Metadopa y 3HaueHHI — HepealicThuuHi. JoCIiBHUN TEepeKIia.
Takuil cnoci6 mepexiagy OyB 3aCTOCOBaH OCKUIBKH B JaHOMY BHUIIAJIKy y 000X
MOBax 30IraroTbcsl SIK MpPaBWIA CIOJYyYyBAaHOCTI, TaK 1 TpaauLii BUPaKEHHS
eMOIIHO-0IIHOT  1H(dopMmalii, BxXuTi B gaHid wmetadopi. Meradopa s
MIJIBUIIICHHST XYyI0XKHOCTI TekcTy. [Ipu mepeknani metadopu Oyna BUKOpHUCTaHA
rpamMaTuyHa TpaHcopmarlliss — ONYyIIEHHS: AapTUKJIb Ta TMPUCITIBHUK Yepe3

rpaMMaTH4HI 0COOJIMBOCTI YKPaiHChKOi MOBH.

VY xoni nepexnaganbKoro aHaiaizy 0yyio BUSBIECHO I'paMaTU4HI TpaHchopMaliii:
Omission: 4 definite articles, the preposition «of», «from» have been omitted due
to purely grammatical meaning; The verb «sprang», the noun «bed», the adjective
+ noun «great tufts» have been omitted due to decompression.

Addition: the verb «3aifimanocs» has been added due to decompression.
Sentence fragmentation: the sentence has been fragmented.

A TakoXx JIeKCU4HI TpaHchopmarrtii:
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Generalization: the phrase «great tufts of ostrich plumes sprang» has been

translated as «ctpaycoBum mip'sim».

Their faces were pinched with famine, and their thin hands shook and trembled.
[Hon.143] OOnuyus ixHi Oyau mumnaHi BiJ TOJOLY, a XYyJI PYKH TPeMTUId H

TPEMTLIH.

VY ubomy pedenHi aBTop BUKopuctoBye metadopy «Their faces were pinched with
famine». Metadopa y 3HaueHHI — Xy /i1 Bij] roioay ooauyysi. JlocaiBHUM nepekia.
Takuil cnoci6 mepexiagy OyB 3aCTOCOBaH OCKUIBKH B JaHOMY BHUIIAJIKy Y 000X
MOBax 30IraroTbcsl SIK MpPaBWIA CIOJYyYyBAaHOCTI, Tak 1 TpaauLii BUPaKEHHS
eMOIIHO-0IIHOT  1H(dopMmalii, BXuTi B ga”id wmetadopi. Meradopa s

M1JIBUIIICHHS XYI0XHOCTI TEKCTY.

VY xoni mepeknaganbkoro a”amizy Oyjao BHUSIBIEHO rpaMaTU4HI TpaHchopMalii:
Omission: the pronoun «their» has been omitted due to decompression.
Transposition: the noun «faces» has been transposed from the post-pronoun
position into the pre-pronoun position.

Jlexcuuni Tpanchopmallii He BUSBIICHO.

We have chains, though no eye beholds them; and are slaves, though men call us
free.' [Hon.145]
Mu oOrmiyTaHi JaHIOTaMH, XO04 1 HEBUJUMHMMHU I OKa; 1 MU padu, Xod 1

HA3UBAEMOCS BUUIBHUMH.

VY uboMy pedeHH1 aBTOp BUKOpUCTOBY€E MeTadopy «We have chains, though no eye
beholds them; and are slaves, though men call us free."». Metadgopa y 3Ha4€HH1 —
He Marth cBoOOoau. OmnucoBuil nepeknan. Y AaHOMY BUNAAKYy OyJio NPUKAHATO
plllIeHHs TiepeaaTu o0pa3 uepes OIUC, 3a JOTIOMOT0K0 KOHKPETH3HaIlll Ta METOHIMII,

3aBJSIKM YOMY TepekiiajieHa Metadopa He BTpadyae CBOET XyA0KHbOI €CTETUYHOCTI
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Ta 30epirae cBoi Ppynkiii. Metadopa s MiABUILIEHHS XyA0KHOCTI TekcTy. [Ipu
nepekiiaii metadopu Oyina BUKOpUCTaHA TpaMaTUyYHa TpaHchOpMallis — OIMYIEHHS:
IMEHHUK «men» Ta JIOJaBaHHS: J1€CIOBO «OOIUTyTaH1» MiJ 4ac AekoMipecii. A

TaK0>XX METOHIMISI Ta AHTOHIMIA Y SIKOCT1 JIECKCUYHUX TpaHchopMairiil.

VY xoni mepeknaganbkoro aHamizy Oyjao BHUSIBIEHO rpaMaTU4Hi TpaHchopMalii:
Omission: the verb to be «are» has been omitted due to purely grammatical
meaning. The noun «men», the pronoun «us» have been omitted due to
decompression.

Addition: the pronoun «wmwu», the conjunction «i» have been added due to
decompression.

Replacement: the phrase «no eye beholds them» has been replaced by the adjective
+ preposition + noun «HEBUIAUMUMU JJIsI OKay.

Transposition: the noun «no eye» has been transposed from the beginning into the
end of the sentence.

A TakoX JIGKCUYHI TpaHcopMmariii:

Metonymic translation: the phrase «no eye beholds them» has been translated as
«"eBunumumu Juisi oka»y. The phrase «call us free» has been translated as «
Ha3UBAEMOCS BITBHUMM.

Antonymic translation: the phrase «no eye beholds them» has been translated as
CHEBUAVNMHUMU I OKay.

Sense development: the verb «have» has been translated as «o6muryTani».

The priest rides by and tells his beads, and no man has care of us. [[on.146]

CBsillIeHUK MUHA€E HAC, TepeOuparody CBOT YOTKH, 1 HIKOMY HEMae Jijia J10 Hac.

VY 11b0My peueHHi aBTOp BUKOPUCTOBYE MeTadopy «tells his beads». Metadopa y
3HAYCHHI — mepeOupaTu 4oTku. ONMUCcCOBUH mepekian. Y JaHOMY BUMAIKY OyIiio
MPUIHATO PIICHHS PO3KPUTH 00pa3 3a JIOMOMOTOI0 OIHUCY PO3BHUTKY CEHCY 4Yepe3

yepe3 JIGKCUYHY HEeBIAMOBIAHICTh. MeTradopa s MOIABUINEHHS XYJIOXHOCTI
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tekcty. [Ipu nepekiani metadopu Oyiia BUKOpUCTaHA JIEKCUUHA TpaHchopMalis —
PO3BUTOK CEHCY: J1€CTIOBO «tellsy — «mepebuparoumy.

VY xoxi mepeknaganbkoro aHamizy Oyjo BHUSIBJIEHO rpaMaTU4Hi TpaHchopMarii:
Omission: 1 definite article, the conjunction «and» have been omitted due to
decompression.

Addition: the pronoun «nac» has been added due to decompression.
A TakoX JIGKCUYHI TpaHcopMmarlii:

Metonymic translation: the phrase «no man has care» has been translated as
«HIKOMY HEMa€ JI1JIa.

Antonymic translation: the phrase «has care» has been translated as «Hemae aina».

Sense development: the verb «tells» has been translated as «nepebuparoumy.

And when the young King heard this he gave a great cry, and woke, and through
the window he saw the long grey fingers of the dawn clutching at the fading stars.

[Mox.148]

I xonu ronuit Koposp modyB 1i cjioBa, BIH FOJIOCHO 30MKHYB — 1 MPOKUHYBCA. |

100aYuB Kpi3b BIKHO, SIK TOBT'1 CIp1 MaJbL1 CBITAHKY TATHYTHCS J0 3racaroyux 31poK.

VY oMy pedyeHHI aBTOp BUKOpPUCTOBYE meTadopy «the long grey fingers of the
dawn clutching at the fading stars». Meradopa y 3Ha4€HHI — HACTyll CBITaHKY.
HocniBauii nepexknan. Takuil crnocid mepekiany OyB 3aCTOCOBaH OCKUIBKH B
JTAHOMY BUIIJIKy Y 000X MOBax 30iraloThCsl SIK MpaBWiia CIOJYy4yBaHOCTI, Tak 1
TpaauIlii BUPaXXEHHS €MOIIIMHO-OIIHOT 1H(opMmaIllii, BXUTI B JaHiii meTadopi.
Mertadopa /i miABUIIEHHS XyA0XKHOCTI TekcTy. [Ipu nepexnani metadopu Oyna
BUKOPHUCTaHA IpamMaTUyHa TpaHchopMallisi — OMYIICHHS: apTUKIII Ta MPUUMEHHUKU

yepe3 rpaMaTUyHI 0COOJIMBOCTI YKPAiHChKOT MOBH.

VY xoxi mepeknaganbkoro aHamizy Oyjo BHUSIBIEHO rpaMaTUyHI TpaHchopMalii:

Omission: 5 definite articles, the preposition «of» have been omitted due to purely
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grammatical meaning. The pronoun «he» has been omitted due to decompression.
Addition: the noin «cmoBa» has been added due to decompression.

Replacement: the adjective + noun «great cry» has been replaced by the adverb
«TOJIOCHO.

Transposition: the noun «window» has been transposed from the pre-predicate into
the past-predicate position.

Sentence fragmentation: the sentence has been fragmented.

A TakoX JIEGKCUYHI TpaHcopMmarlii:

Concretization: the phrase «heard this» has been translated as «mouys 1i cioBay.

Sense development: the verb «gave» has been translated as «30HKHYBY».

The bright sunlight was streaming into the room and from the trees of the garden
and pleasaunce the birds were singing. [[1on.149]
SIckpaBe COHIIE 3a]TMBAJIO CITIOYMBANIBHIO, 1 HA JIEPeBaX KOPOJIIBCHKOTO CaTy CITiBaJIA

IITalIKH.

Y upboMy pedeHHI aBTOp BHUKOPUCTOBYe MmeTtadopy «the bright sunlight was
streaming into the room». Metadopa y 3HaU€HHI — COHSYHE CBITJIO Yy KIMHATI.
Amnanor sax nepexnana: (sunglight — conne; the room — cnouuBanbHs). Y naHoMmy
BUMNAAKY OyJIO MPUUHATO pillieHHs 30epertu oOpa3, 3a JOMOMOrOK METOHIMI,
3aBJSIKM YOMY TepekiiajieHa Metadopa He BTpavyae CBOET XyA0KHbOI €CTETUYHOCTI
Ta 30epirae ceHc. Mertadopa 115 miABUILICHHS XYy10KHOCT1 TekeTy. [Ipu nepexinai
MeTadopu Oyjia BUKOpUCTaHA rpaMaTUYHA TpaHcPopmallis — OMyILIEHHS: apTUKII1
Ta NPUUMEHHUK Yepe3 IpaMaTUdH1 0COOJIMBOCTI YKPAiHChKOT MOBU Ta METOHIMIA Y

SIKOCT1 JIEKCUYHOT TpaHcgopmariii.

VY xoni nepexnaganbKoro aHaiaizy 0yyio BUSBIECHO I'paMaTU4HI TpaHchopMaliii:
Omission: 4 definite articles, the preposition «of», «into», the verb to be «wasy, the
conjunction «and» have been omitted due to purely grammatical meaning. The noun

«pleasaunce» has been omitted due to decompression.
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Addition: the adjective «xopomniBcskoro» has been added due to decompression.
Transposition: the noun «birds» has been transposed from the pre-predicate into
the past-predicate position.

A TakoX JIGKCUYHI TpaHcopMmarlii:

Metonymic translation: the noun «sunlight» has been translated as «comnnue». The

noun «room» has been translated as «moOYUBaJIBLHIO.

By your pomp we are nurtured, and your vices give us bread. [ [1on.152]

Bamioro nuxoro Mu rogyeMocsi, Baili HTOpOKH IPUHOCSATh HaM XJ110 HACYITHUH.

VY 11poMy pedeHH1 aBTOp BUKOPUCTOBYE MeTadopy «by your pomp we are nurtured,
and your vices give us bread». Metadopa y 3HaueHH1 — 0e3 iCHyBaHHsI 0araTux y
O0inHuX He Oyno 6 poOotu. locniBHuil nepeknaa. Takuil cnocid nepekiany OyB
3aCTOCOBAH OCKUIBKM B JaHOMY BHUIAJKy y 000X MOBax 301ratoThCsl K MpaBUiia
CIIOJIyYyBaHOCT1, TaK 1 TPaJUIIil BUPAXKEHHS €MOIIIIHO-0111HO1 iH(pOpMaIllii, BXKHUTI B
nauiii metadopi. Meradopa ais miABUIIEHHS Xy10KHOCT1 TeKcTy. [Ipu nepeknai
Metagopu Oylia BUKOpHCTaHAa TrpaMaThUyHa TpaHcopMallisi — OIYIICHHS:
MPUUMEHHUK Ta CIOJIYYHUK Yepe3 rpaMaTU4yHl 0OCOOJIMBOCTI YKPAiHChKOI MOBU Ta
J0JIaBaHHS: NPUKMETHUK «HACYIIHUI», a TaAKOX METOHIMISI Y SIKOCT1 JIGKCUYHOT

TpanchopmMmariii.

VY xoni nepexnaganbKoro aHaiaizy 0yyio BUSBIEHO I'paMaTU4HI TpaHchopMaliii:
Omission: the preposition «by», the verb to be «are» have been omitted due to
purely grammatical meaning. The conjunction «and» has been omitted due to
decompression.

Addition: the adjective «nacymnuii» has been added due to decompression.

A TakoX JIGKCUYHI TpaHcopMmarlii:

Metonymic translation: the adjective « bread» has been translated as «Hacymnuii».
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To toil for a hard master is bitter, but to have no master to toil for is more bitter.

[Mox.153]

I'opOatuTrcs Ha Xa3siHa BaXXKO, Ta HE MATH Xa3siHa, Ha SIKOTO TOpOaTHIICS, I

Baxx4dc.

VY oMy peueHH1 aBTOp BUKOPUCTOBYE MeTadopy «bitter». Metadopa y 3HaUeHH1
— BaxkocTi. JlocniBHuil nepexnan. Takuii cnocid mepekiiany OyB 3acTOCOBaH
OCKUIBKM B JAaHOMY BHUIQAKy Yy 000X MoOBax 30iraloTeCsi SK IpaBuia
CIIOJIyYyBaHOCT1, TaK 1 TPaJUIIil BUPAXKEHHS €MOIIIIHO-0111HO1 1H(pOpMaIllii, BXKUTI B

nauniii metadopi. Metadopa a1t TABUILEHHS XY0KHOCT1 TEKCTY.

VY xoni nepexnaganbKoro aHaiaizy 0yyio BUSBIEHO I'paMaTU4HI TpaHchopMaliii:
Omission: 1 indefinite article, the preposition «for», «to», the verb to be «is» have
been omitted due to purely grammatical meaning.

Sentence fragmentation: the sentence has been fragmented.

A TakoX JIEGKCUYHI TpaHcopMmarlii:

Metonymic translation: the adjective + noun «hard master» has been translated as
«XassiiHay.

Antonymic translation: the verb «to have» has been translated as «ne matn».

He knelt before the image of Christ, and the great candles burned brightly by the
jewelled shrine, and the smoke of the incense curled in thin blue wreaths through
the dome. [[lon.155]

Bin cxunuB kosina nepea oopazoM Xpucrta, 1 BEJIUKI CBIUKH SICKPaBO CHaIaxHYJIH,

1 1aJ1aH 3BUBABCSl TOHKUMU CUHIMH BIHKAMHU KPi3b KYMOJL.

VY 1poMy peueHH1 aBTOp BUKOPUCTOBYE MeTadopy «the smoke of the incense curled
in thin blue wreaths through the domey. Metadopa y 3HaueHH1 — apoMar JlaJlaHy y

noBiTpi. ExBiBasieHT sik mepekiian. Takuil cnoci0d mepexianay € aJeKBaTHUM st
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30epeKEeHHS ONUCY B aBTOPCHKOMY CTHJII T4 €CTETUYHICTh TEKCTY MPH MEepeKIIal.
Mertadopa /i miABUIIEHHS XyA0XKHOCTI TekcTy. [Ipu nepexnani metadopu Oyna
BUKOpHCTaHa rpaMaTUyHa TpaHcopmallisi — ONMyLIEHHS: apTUKIIL Ta MPUCTIBHUKU
yepe3 IpaMaTH4yHI OCOOJMBOCTI YKpaiHCbKOI MOBH, IMEHHHMK «smoke» uepe3

JIEKOMITPECiIO. A TaKOX reHepaizauis sk JeKCUuYHa TpaHcphopmaris.

VY xoni nepexnaganbKoro aHaiaizy 0yyio BUSBIECHO IpaMaTU4HI TpaHchopMaliii:
Omission: 6 definite articles, the prepositions «of», «by», have been omitted due to
the purely grammatical meaning. The conjunction «andy, the adjective «jewelled»,
the noun «shrine», «smoke» have been omitted due to decompression.

Addition: the noun «kosnina» has been added due to decompression.
Transposition: the adverb «brightly» has been transposed from the past-predicate
into the pre-predicate position.

Sentence fragmentation: the sentence has been fragmented.

A TaKoX JIEKCUYHI TpaHcopMallii:

Generalization: the phrase «smoke of the incense» has been translated as «ianan».

Takum ymHoM, y kasui O. Yainbna — «tOnuit Koponb» cepen 14 mnpuxnanis

nepekiaany meradopu Oysiv pO3NOBCIOKEH] Takl cocoOM nepekany Meradopu:

Cnoco0u nepexiaaxy meragop

7%

m JlocmiBamii W OnucoBuii W AHayor ExBiBajeHT
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3.3. llepexiaganbkuii anamais kasku O. Yailibaa — «Chinkce 0e3 cekpery»

Bcest TBOpuicTh VYailnibna — mosiemika 13 Cy4yaCHHKaMH, 3 MOPAJLI0 Ta
MOPaJIbHICTIO BIKTOP1aHCHKOT €MOXH, 3 TONIEPEAHIMU JITEPATYPHUMU HANPSIMKAMU.
VYaiinp mosiemizye 3 KyJIbTYpHUMH cTepeoTunamu 19 cT, siki peanizyroTbes y
TPaIULIMHUX CIOKETaX, »MKaHpax, XYJIOoXkHIX ocobinuBocTsax. ToOro VYaiinbn
BI/IIITOBXYETHCA BiJ ICHYIOUUX Y JITepaTypi Ta KyJbTypl (opM, sIKi IpOHIYHO
nepeocmucioe.  Hanpuxnaz, y kasui «Cdinke 63 3arajiku» nepeoCMUCTIOEThCS
xaHp (eilieToHy, SKOMYy BJIaCTHBA aKTyaJlbHICTh, TUHAMIYHICTb, CATUPUYHE Ta
napoJiiiHe cTaBjeHHs 10 noAiid. Takum unHOM, Yailinba pyiHy€e Xy10KHIO GOpMY,
1103110 BIIOPSIKOBAHOCTI Ta TapMOHIMHOCT1 BCECBITY, CTABJISIYM MTOHAJ yCE Kpacy,
€CTETUYHY B PEaIbHOMY CBITI.

Y omnoBigaHHI MAHIMAETHCS HalBaxnuBima ¢imocodcbka mpodiema
CYTHOCTI JKHUTTS Ta CBITY. CBIT MpeKpacHUM caM cOOOI0 1 HE BIUCYETHCS B HKOIHI
cxemu. Cinkc 0e3 3arajku — 1€ CUMBOJ 0€3IIIy3/10r0 po3uapyBaHHS Yy KUTTL. Y
Cdinkci He BapTO NIYKaTH 3arajiku, BapTO HACOJOKYBaTUCA WOro Kpacoro!

[TapanokcanbhicTh «Cdinkca 0e3 3aragku» MOJsIrae B TOMY, IO JUIs
VYaiinbna cBiT, 110 HE BKJIAJAETHCS B CXEMU 1 TeOpli, — 11 TeX KoHIenis. ['epoii-
omoBiay Jerko Bupimrye 3araaky «Cdinkca 0e3 3arajku», TOMY IO BiH
3HaXOJIUTHCS 1032 POMAHTUYHHUM CBITOYCTPOEM TepoOiB. AJie OINOBiJa4 TaKOXK
MHMOBOJII CTBOPIOE CBOK KapTUHY cBiTy. CBIT ONOBIAaHHS NPOCTUHM, HABIThH
CIpolleHui, no30apieHuil rmuouHU. Bin npocTuid, cxeMaTUYHUN 1 YMOTJISIHUM,
3BEJICHUM J10 CIOKETY, M030aBIECHUN MOAPOOUIH Ta KUTTEBOCTI. CaM MUCbMEHHUK
pO3moBIB mia3aroioBok «odopt». Cnpapmai, cBiT Cdinkca 0e3 3arajkd 4OpHO-
Oummid. 3arajkoBa Jeal NEePEeTBOPIOETHCS HA HYAHY OOMBHULIO, a B JKUTTI 1CTHHA

3HaXOJIUTHCS JIECh TOCEPEAMHI.
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We had not met since we had been at college together, nearly ten years before, so |
was delighted to come across him again, and we shook hands warmly. [[lon.156]
Mu He 3ycTplyanucs Maiike JeciaTh POKiB — BIKOIU MOKUHYJINA KOJIEIXK, TaK 10 5

IUPO 3pajiiB, TOOAUYUBIIN HOTO 3HOBY, 1 MU CEPJICUHO MPUBITAIHCS.

VY 1pomy pedeHHI aBTOp BUKOpPUCTOBYe MmeTtadopy «we shook hands warmly».
Metadopa y 3HaueHHI — cepie4yHO mnpuBiTatucs. Mertadopa i MiIABUILICHHS
XyJ0KHOCTI TekcTy. Kommnencariis sik crioci6 nepekiany. Takuii criociO nepexiany
€ HalO1IbII aZIEKBATHUM J1s 30€pEXKEHHS OINUCY, 30€pIraloun €CTETUYHICTh TEKCTY
npu mnepeknani. [lpu nepexnaai meradopu Oylia BUKOPUCTAHA JIEKCUYHA

TpaHc(opMmallisi — METOHIMIS.

VY xoxi mepeknaganbkoro aHamizy Oyjao BHUSIBJIEHO rpaMaTU4Hi TpaHchopMalii:
Omission: the preposition «to», the forms of the verb to be «had not», «was» have
been omitted due to purely grammatical meaning. The adverb «together» has been
omitted due to decompression.

Addition: the adverb «mupo» has been added due to decompression.
Transposition: the phrase «since we had been at college» has been transposed from
the beginning into the middle of the sentence. The adverb «warmly» has been
transposed from the post-predicate into the pre-predicate position.

A TakoX JIGKCUYHI TpaHcopMmarlii:

Metonymic translation: the phrase «shook hands warmly» has been translated as
«CEepPICYHO TTPUBITATUCS.

Sense development: the verb «to come across» has been translated as «3yctpiTu».

‘She is the Gioconda in sables,’ | answered. ‘Let me know all about her.” [[1on.159]

— Ile JI>xokoHaa B co00JIsIX, — BIAMOBIB 5. — PO3KaxiTh, 0 BH TMPO HEI 3HAETE.

VY upoMy pedeHH1 aBTOp BUKOPUCTOBYE MeTadopy «she is the Gioconda in sables».

Metadopa y 3HAYeHHI — TMOPIBHSHHS Kpacu >KIHKA 3 Kpacow JlkakoHu.
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HocniBuuii nepeknan. Takuil crnocid mepeknany OyB 3aCTOCOBaH OCKUIBKH B
JTAHOMY BUIIJIKy Yy 000X MOBax 301raloThCsi SIK MpaBWiia CIOJYy4yBaHOCTI, TakK 1
Tpaaullii BUPAXKEHHS €MOIIHHO-OI1iHOT iH(OpMallii, BXKUTI B JaHii MeTadopi.
Mertadopa i miABUIIEHHS XyA0XKHOCTI TekcTy. [Ipu nepexnani metadopu Oyna
BUKOpHCTAaHa TIpamMaTU4HAa TpaHcpopMmalis — ONYILIEHHS: apTHUKIb 4Yepe3
rpaMaTUyHl OCOOJIMBOCTI YKPAaiHChKOI MOBHM. A TaKOX METOHIMIS K JEKCUYHA

TpaHchopMarisi.

VY xoni nepexnaganbKoro aHaiaizy 0yyio BUSBIECHO I'paMaTU4HI TpaHchopMaliii:
Omission: 1 definite article, the verb to be «is» due to decompression.
Addtiion: the pronoun «Bu», «11o0», the verb «3HaeTe».

Replacement: the pronoun «she» has been replaced by the preposition «ie».
Transposition: the pronoun «I» has been transposed from the pre-predicate into the
past-predicate position.

A TakoX JIGKCUYHI TpaHcopMmariii:

Metonymic translation: the phrase «let me know all about her» has been translated

as «PO3KaXIiTh, 110 BU MPO HET 3HAETEY.

‘All through the season I saw a great deal of her, and the atmosphere of mystery
never left her. [[1on.160]
Sl onpaszy B Hei 3akoxaBcsi, IPUCTPACHO, 00XKEBUIBHO, a HEBU3HAUeHa aTMocdepa

3araJIkoBOCTI, 110 ii OTOYyBaJja, JIUIIE CUIIbHIIIE pO3NaTOBalia MO0 I[IKaBICTh.

VY 1boMy peueHH1 aBTOp BUKOPUCTOBYe Metadopy «the atmosphere of mystery
never left her». Mertadopa y 3HaueHHI — 3arajkoBa XiHka. Meradopa s
M1JIBUIIIEHHS XYA0KHOCTI TeKcTy. OnucoBUil nepekiiaj. Y NaHOMY BUIAJIKy OyIio
MPUUHATO pillieHHs1 TpaHchopMyBaTu o0pas, 3a JOMOMOTOI0 OMUCY 3 aHTOHIMIEIO,
3aB/SIKA YOMY TIepeKIiaieHa Metadopa He BTpadae CBOET XYI0KHBOI €CTETUYHOCTI

Ta 30epirae ceHc. Ilpu mepexknaai mertadopu Oyia BUKOpUCTaHA rpaMaTU4yHA
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TpaHcopMmalliss — ONYIICHHS: apTUKIb Ta MNPUUMEHHUK 4Yepe3 TIpamMaTUyH1
0COONMBOCTI yKpaiHChKOI MOBM Ta JOJaBaHHs: (pa3a «Juile CHIbHIIIEe

po3malntoBajga MO0 IIKaBICTh». A TaKOK aHTOHIMIS SIK JIEKCUYHA TpaHcopmarlisi.

VY xoni nepexnaganbKoro aHaiaizy 0yyio BUSBIEHO IpaMaTU4HI TpaHchopMalii:
Omission: 2 definite articles, 1 indefinite article, the preposition «of» have been
omitted due to purely grammatical meanings. The conjunction «and», has been
omitted due to decompression.

Addition: the adverb «mpuctpacno, 60xeBubHOY», the adjective «HeBU3HAUEHA»
and the phrase «mie cuibHIIIE po3naidtoBaia Mo IikaBicTh» have been added
due to decompession.

Transposition: the pronoun «I» has been transposed from the pre-predicate into the
beginning of the sentence.

Sentence fragmentation: the sentence has been fragmented.

A TakoX JIGKCUYHI TpaHcopMmariii:

Metonymic translation: the phrase «all through the season» has been translated as
«oJIpazy».

Antonymic translation: the phrase « the atmosphere of mystery never left her» has
been translated as «armocdepa 3aragkoBoCTi, 110 ii 0OTOUyBaIa.

Sense development: the verb «saw» has been translated as «3akoxaBcs».
Concretization: the phrase «I saw a great deal of her» has been translated as

«3aKO0XaBCi».

I was sick of the incessant secrecy that she imposed on all my visits. [[1on.161]
MeHe HyIuia0 BiJl THOCTIMHOI TAaEMHOCTI, Ky BOHAa HaB'si3yBajla BCIM MOIM

B1/IB1lyBaHHSIM.

VY upboMy pedeHHi aBTOp BUKOpuUCTOBYe Mmetadopy « was sick and tired of the

incessant secrecy». Meragopa y 3HaueHH1 — He nogo0anach TaeMHicTb. Metadopa
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IUTSL IIABUILEHHS XYJ0KHOCTI TekcTy. KomneHncauis sik crocid nepeknany. Takui
cnoci0 nepekanay € HanOUIbII aIeKBaTHUM /1151 30€peKeHHS XyJ0KHbOI'O OIIUCY B
aBTOPCHKOMY CTWJIl, 30€pirarouu €cTEeTUYHICTh TEKCTy npu mnepeknani. [lpu
nepekiiaii mertadopu Oyina BUKOpUCTaHA TpaMaTUyHa TpaHchopMallis — OIMYIEHHS:
apTUKJIb Ta MPUCITIBHUK Yepe3 rpaMaTU4Hi1 0COOIMBOCTI YKPATHCHKOI MOBH ITiJT Yac

JeKoMIpecii. A TaKOK METOHIMIS K JIEKCUUHA TpaHcpopmallisi.

VY xoni nepexnaganbKoro aHaiaizy 0yyio BUSBIECHO I'paMaTU4HI TpaHchopMalii:
Omission: 1 definite article, the preposition «of» have been omitted due to purely
grammatical meanings. The conjunction «and» has been omitted due to
decompression.

Replacement: the adjective «sick» has been replaced by the verb «uynuno».
Sentence fragmentation: the sentence has been fragmented.

A TakoX JIEGKCUYHI TpaHcopMarlii:

Metonymic translation: the phrase «I was sick of» has been translated as «mene

HYAWIO BiI».

She answered yes, and I was in the seventh heaven of delight. [[1on.162]

Bona norogunacs, i 1 0yB Ha CbOMOMY HeO1 B1J] 3aXOIJICHHS.

VY oMy peueHHi aBTOp BUKOpUCTOBYe MeTtadopy «I was in the seventh heaven of
delighty. Metadopa y 3HaueHHI — OyTu Ayxe maciauBuM. Mertadopa s
MIJBUILIEHHS XYJ0XHOCTI TeKcTy. JlocmiBHui cnocid nepexnany. Takuii crnociO
nepeksaaay OyB 3aCTOCOBAH OCKIJIBKH B JAHOMY BHUIAJIKy y 000X MOBax 301ratoTbCst
K TIpaBUjia CIOJYYyBAaHOCTI, TaK 1 Tpajgullii BUPaKEHHS EMOIIMHO-OIIHOI
iH(opMmaiiii, Bxkuti B 1aniit Metadopi. [Ipu nepekiani metadopu Oyiia BUKOprcTaHa
rpamMaTuyHa TpaHcpopmallis — ONyIIEeHHS: ApTUKIIb Yepe3 IpaMaTUyH1 0COOIMBOCTI

YKpPalHCBhKOI MOBH.

VY xoni nepexnaganbKoro aHaiaizy 0yyio BUSBIEHO I'paMaTU4HI TpaHchopMalii:
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Omission: 1 definite article, the preposition «of» have been omitted due to purely
grammatical meanings.

A Tako0X JIGKCUYHI TpaHcopMarlii:

Metonymic translation: the phrase «she answered yes» has been translated as

«BOHaA Moroaujaacs».

The mystery troubled me, maddened me. [ [1on.163]

3aragkoBe ApaTyBajIo MCHEC, 3BOJINJIO MCHE 3 PO3YyMY.

VY uboMy peyeHHI aBTOp BUKOPUCTOBYe MeTadopy «the mystery troubled me,
maddened me». Metagopa y 3HaueHHI — OyTH Ay’K€ 3aLIKABICHUM TA€EMHUYUM.
Metadopa ajisi MiABUIIEHHS XYyJ0KHOCT1 TeKCTy. JlocliBHUNA cnoci0 mepekiany.
Takuil cnoci6 mepexiagy OyB 3aCTOCOBaH OCKIUIBKH B JaHOMY BHUIIAJIKy y 000X
MOBax 30IraroTbcsl SIK MpPaBWIa CIOJIYYyBAaHOCTI, Tak 1 TpaauLli BUPaKEHHS
eMOIIMHO-OI[1HO1 1H(pOopMallii, BUTI B gaH1id metadopi. [Ipu nepeknani metadhopu
OyJla BUKOpHUCTaHa rpaMaThyHa TpaHcopMmailliss — OMYIICHHS: apTUKIb 4Yepe3

rpamMaTU4H1 0COOJMBOCTI YKPATHChKOT MOBH.

VY xoni nepexnaganbKoro aHaiaizy 0yyio BUSBIECHO I'paMaTU4HI TpaHchopMaliii:
Omission: 1 definite article has been omitted due to purely grammatical meanings.
Replacement: the noun «mystery» has been replaced by the adjective «taemuuuey.

Sentence fragmentation: the sentence has been fragmented.

Why did chance put me in its track?’ [[lon.164]

Ox! HaBimo BUNa 0K HAIITOBXHYB MEHE Ha Ll NUIsIX!

VY 11pomMy pedeHH1 aBTOp BUKOPUCTOBYE MeTadopy «chance put me». Metadopa y
3HAQYeHHI — BUIAJKOBUX oOcTaBuMH. Mertadopa s MIABUINEHHS XYIOXKHOCTI
TekcTy. JlocaiBauil cnoci6 nepexnanay. Takuit crocid nepekiiaay OyB 3aCTOCOBaH

OCKIIBKM B JaHOMY BHIAQAKy Yy 000X MoOBax 30iraloTeCsi SK IpaBuia
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CIIOJIyYyBaHOCT1, TaK 1 TPaJUIIil BUPAXKEHHS €MOIIIIHO-0111HO1 iH(pOpMallii, BXKUTI B
nanii metadopi. I[lpu mnepexnaai Mmeragopu Oyna BHKOpPUCTAHA JIEKCUYHA
TpaHcopmarllisi — PO3BUTOK CEHCY: JIECIOBO «put 1n» dYepe3 AIECIOBO

«HAIITOBXHYB».

VY xoni mepeknaganbkoro aHamizy Oyjao BHUSIBIEHO rpaMaTU4Hi TpaHchopMalii:
Omission: the verb «did» has been omitted due to purely grammatical meaning.
Addition: the pronoun «eit» has been added due to decompression.

Sentence fragmentation: the sentence has been fragmented.

A TakoX JIEGKCUYHI TpaHcopMmarlii:

Sense development: the verb «put in» has been translated as «HamTOBXHYBY.

She hid her face in her hands, and burst into floods of tears. [[1o1.165]

Bona 3akpuiia 001u4us pykamu 1 3aJIii1acs ClibO3aMHu.

VY ubomy pedeHHi aBTOp BUKOPUCTOBYE MmeTadopy «she hid her face in her hands,
burst into floods of tears». Metadopa y 3HaUCHHI — 3aKPUTU OOIUYYS PyKaMHU 1
posrmnakaTtucsa. Meradopa aJist miABUIIEHHS XYI0KHOCTI TekeTy. OnucoBuii crnocid
nepekyiaay. Y 1aHoMY BUMAAKY OyJio MPUHHATO pilieHHs TpaHchopMyBaTu o0pas,
3a JIONOMOT'O0 OMKCY 3 METOHIMII, 3aB/ISIKA YOMY TepekiageHa meradopa 30epirae
cenc. [Ipu nepexnani metadopu Oysia BAKOpUCTaHA rpaMaTUyHa TpaHchopmarlis —
OMYILIEHHS: MPUIAMEHHHK 4Yepe3 TIpaMaTH4Hl OCOOJMBOCTI YKpaiHChKOI MOBH,
iMeHHuK «floods» mim wac gexkommpecii. A TakoX JeKCHYHI TpaHchopmamii —

METOHIMIS Ta PO3BUTOK CEHCY: JI1€CIOBO «burst into» yepes I1€CI0BO «3aIuIacs».

VY xoxi mepeknaganbkoro aHamizy Oyjo BHUSIBIEHO rpaMaTU4Hi TpaHchopMalii:
Omission: the pronoun «her», the preposition «of», «into» have been omitted due
to decompression.

A TakoX JIEKCUYH1 TpaHcopMmarlii:

Metonymic translation: the phrase «hid her face in her hands» has been translated
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as «BOHA 3aKpuia O0JIHYYSl PyKaMm.
Generalization: the phrase «burst into floods of tears» has been translated as
«3anusacs cIb03aMuy.

Sense development: the verb «burst into» has been translated as «3ammmacs.

She grew dreadfully white, and said, “I went to meet no one. [[1o1.167]

Bona ctpamienno 36iiaia 1 ckazana: — S Hi 3 KUM Tam He Oauuiacs.

VY oMy pedeHHI aBTOp BUKOPUCTOBYe MmeTadopy «she grew dreadfully whitey.
Mertadopa y 3HaueHH1 — 3011HyTH. MeTadopa A miABUIIECHHS XYI0KHOCTI Ta
eKCIPECUBHOCTI TeKCTy. JlocmiBHuii crocid nepekiany. Takuii crocid nepekiany
OyB 3aCTOCOBAH OCKLJIbKHU B JAHOMY BHUIIAJIKy Y 000X MOBax 301ratoThbcs sIK IpaBuia
CIIOJIyYyBaHOCT1, TaK 1 TPaJIMIIil BUPAXKEHHS €MOIIIIHO-0111HO1 1H(pOpMaIllii, BXKUTI B

naHiii metadopi.

VY xoxi mepeknaganbkoro aHamizy Oyjao BHUSIBIEHO rpaMaTU4HI TpaHchopMalii:
Omission: the verb «went to» has been omitted due to decompression.

Addition: the adverb «tam» has been added due to decompression.

Transposition: the adverb «dreadfully» has been transposed from the post-
predicate into the pre-predicated position. The negation + pronoun «no one» have
been transposed from the post-predicate into the pre-predicate position.

A TakoX JIGKCUYHI TpaHcopMmarlii:

Antonymic translation: the phrase «I went to meet no one» has been translated as

«s H1 3 KUM TaM He Oaunjiacs.

I had loved her so much, I had loved her so madly. [[1o1.169]

Sk maneHo s i moo6us! I'ocrnoau, sK s JIFOOUB 110 KIHKY!

VY 1upomy peueHHi aBTop BUKOpHUCTOBYE MmeTadopy «I had loved her so madly».

Mertadopa y 3HaueHHI — CWJIbHO J100uTH. MeTtadopa AJist miABUIIEHHS XY 10KHOCTI
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tekcty. OnucoBuil cmnocid mepeknany. Y AaHOMY BUINAAKY OyJio NPUKAHATO
piteHHs TpaHchopmyBaTu 00pas, 3a I0MOMOI0I0 ONUCY 3 KOHKPETU3HAIlli, 3aBJIIKU
JoMy TepekiazieHa meradopa HE BTpadae CBOEI XYyMOKHBOI €CTETUYHOCTI Ta
30epirae cenc. Ilpu mnepexnaai wmeradopu Oyna BUKOpUCTaHA JIEKCUYHA

TpaHc(opmallisi — METOHIMIS.

VY xoxi mepeknaganbkoro aHamizy Oyjo BHUSIBIEHO rpaMaTU4HI TpaHchopMalii:
Omission: the form of the verb in past perfect «had» has been omitted due to purely
grammatical meaning. The adverb «so madly» has been omitted due to
decompression.

Addition: the adverb «sax», the noun «I'ocrmomm» has been added due to
decompression.

Transposition: the verb «loved» has been transposed from the beginning into the
end of the sentence.

Sentence fragmentation: the sentence has been fragmented.

A TakoX JIGKCUYHI TpaHcopMarlii:

Metonymic translation: the phrase «I had loved her so much, I had loved her so
madly» has been translated as «sk maneno s ii 106uB! I'ocrioau, sk st TIOOUB 11O

KIHKY.

I was tortured with doubt. [[1on.170]

MeHe Tep3aiu CyMHIBH.

VY 1pomMy peueHHi aBTOp BUKOpPUCTOBYE MmeTadopy «I was tortured with doubty.
Mertadopa y 3HaueHH1 — cyMmHiBatucs. Metadopa sl MiABUIIEHHS XYI0XHOCTI
TekcTy. JlocaiBauil cnoci6 nepexnanay. Takuil crocid nepekiiaay OyB 3aCTOCOBaH
OCKUIbKM B JAHOMY BHUIJIKy y 000X MoBax 30IraloTbCsi SK MpaBuia
CIIOJIyYyBaHOCT1, TaK 1 TPaJUIIil BUPAXKEHHS €MOIIIIHO-0111HO1 iH(pOpMaIllii, BXKHUTI B
naniii meradopi. Ilpu nepexnanai meradopu Oyna BUKOPUCTAHA TpamMaTUUHA

TpaHcopMmallisi — OIMYIIEHHS: MNPUUMEHHUK 4Yepe3 TIpaMaTU4HI OCOOJIMBOCTI
108



YKpPalHCBbKOI MOBH.

VY xoa1 mepeknaganbkoro aHamizy Oyjo BHUSIBIEHO rpaMaTU4Hi TpaHchopMarii:
Omission: the preposition «with», the forms of the verb to be «was» have been
omitted due to purely grammatical meaning.

Replacement: the noun «doubt» in singular form has been replaced by the noun

«cyMHiBU» 1n plural form.

Takum ynnoM, y ka3l O. Yailnbna — «Cpinke 0e3 cexkpety» cepen 11 npuknaais

nepekiaany Meradopu Oy po3MOBCIOIKEHI TaKl CIOCOOM MepeKiiay MeTapopu:

Cnoco0u nepexiiany meragop

m Komnencartiss  m [lociauii  ® OnucoBHiA

3.4. llepexiaganbkuii aHadi3 kasku O. Yaitabaa — «HaTtypHuk-miibiioHep»

Poznosinp «HaTypHUK-MUIbHOHEP» HA MEPIINI MOTJIsA] Haraaye CBITCbKUI
aHekJ10T. Monoja JroArHa J1a€ MUJIOCTHUHIO KeOpaKy, MepelHsBIINCH 10 HbOTO
chiBuyTTsIM. JKeOpakaM BUSBISETHCA MEPEOASTHEHUN MIIBHOHED, SIKUHA 3r0JI0M
BUHATOPOJ/IKY€ MOJIONY JIIOJAMHY 3a MOro meapicts. Llei BenbMH HEeBUTAIJIUBUN
CIOKET 3HAxXOJWTh 3aBJSKUM Yaillbly HOBE, HECHOAIBaHE 3BYy4YaHHS.  AKT
CaMO3pEUCHHs, BBa)xae Yaillbja, BiIMOBa BiJ OYJAEHHOTO «s», BUKOHAHOTO
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MPUMITUBHOI'O €roi3My, Japye JIOJUHI CIPAaBKHIO 1HAUBIIYATbHICTh 1 PO3YMIHHS
Kpacu. Ls imes, sik 1 cnocid i XyJI0KHBOTO BTIIEHHS, OTPUMAJIUA IMOJANbIILY
po3poOKy y nBox 30ipHUKax Ka3ok: «lllacnuBuii mOpuHI] Ta 1HIIT Ka3KW»,
«I"panaroBuii 6ynuHouok» ta y pomani «lloptper Hopiana ['pes». ¥V nux tekcrax
BiIOYJIEThCSI OCTATOYHE IMOEAHAHHSA TEJOHICTUYHOIO KECTy, IO PO3KpHUBAE
CTEPEOTUIN MPAKTUYHOIO KUTTSA, MOOYTOBOI CBIIOMOCTI, 1 IparHeHHs ¢hopmi, 110

po3yMieTbcsi  He sk Halip  mpaBuia, 0o sk BruieHHs — Kpacu.

He had gone on the Stock Exchange for six months; but what was a butterfly to do
among bulls and bears? [[1on.172]

Bin npomnpairoBaB Ha GOHIOBINA OipXkKi LIICTh MICSIB; ajie MO OyJIO METEIUKY

pobutu cepen OMKIB 1 BeaMeIiB?

VY upoMy pedeHH1 aBTOp BUKOPHUCTOBYe meTtadopy «what was a butterfly to do
among bulls and bears?». Mertadopa y 3HaAUeHHI — TpocTa JIOJUHA CEpell
KOHKYPEHTOCHPOMOKHUX, TOTOBUX Ha Bce jdrojieil. Metadopa uisi miJABUILCHHS
XYyJI0XKHOCTI TekcTy. [JJocniBauii criocid nepeknany. Takuil cnociO nepekianay O0yB
3aCTOCOBaH OCKUIBKM B JaHOMY BHUIAJKYy y 000X MOBax 301ratoThCsi K IMpaBUiia
CIIOJIyYyBaHOCT1, TaK 1 TPaJUIIil BUPAXKEHHS €MOIIIIHO-0111HO1 iH(pOpMaIllii, BXKHUTI B
naniii mertadopi. Ilpu nepexnaai meradopu Oyna BUKOPUCTAHA TIpamMaTUUHA

TpaHc(opMmallisi — OMyIEHHS: apTUKJIIb Yepe3 rpaMaTUydHi 0COOJIMBOCTI MOBH.

VY xoni nepexnaganbKoro aHaiizy 0yyio BUSBIEHO I'paMaTU4Hi TpaHCchopMallii:
Omission: 1 definite article, 1 indefinite article, the preposition «for» have been

omitted due to purely grammatical meanings.

Laura adored him, and he was ready to kiss her shoe-strings. [[1on.174]

Jlopa npocTto 060kHI0Bana Xbioi, @ BIH TOTOBUI OyB LITyBaTH KIHYMKU IIHYPKIB 11

Tydens.
110



VY upoMy pedeHHI aBTOp BHUKOPHUCTOBYE MmeTadopy «to kiss her shoe-strings».
Mertadopa y 3HaueHHI — poOUTH BCe 3apaju koxaHoi. Metadopa il 1iBUILCHHS
XyJI0XKHOCTI TekcTy. [JocniBauii crioci0d nepexnany. Takuii cnociO nepekiany OyB
3aCTOCOBAH OCKUIBKM B JaHOMY BHUIAJKYy y 000X MOBax 301ratoThCsl K IMpaBUiia
CIIOJIyYyBaHOCT1, TaK 1 TPaJUIIil BUPAXKEHHS €MOIIIIHO-0111HO1 iH(pOpMallii, BXKUTI B
nanii Meradopi. Ilpu nepexnaai meradopu Oyna BUKOPUCTAHA TpamMaTUUHA
TpaHcopmMmalliss — J0JAaBaHHs: 3aMMEHHUK «ii» Ta IMEHHUK «Ty(enb», a TaKoxK

nepecTaHoBa: 3aiMeHHUK «her» y KIHelb peYeHHs .

VY xoni nepexnaganbKoro aHaiaizy 0yyio BUSBIEHO I'paMaTU4HI TpaHchopMaliii:
Omission: 2 definite articles, 1 indefinite article, the preposition «of» have been
omitted due to purely grammatical meanings. The conjunction «and», has been
omitted due to decompression.

Addition: the adverb «mipocTo», the pronoun «ii» and the noun «rydenb» have been
added due to decompession.

A TakoX JIEGKCUYHI TpaHcopMmarlii:

Metonymic translation: the noun «him» has been translated as «Xbroi».
Concretization: the phrase «to kiss her shoe-strings» has been translated as

«ILJTyBaTy KIHYMKY IIHYPKIB i1 Ty(]enby.

There are moments when Art almost attains to the dignity of manual labour.

[Mox.175]

ByBaIOTB MOMCHTH, KOJIK IMOYMHAEII AYyMAaTH, 110 po60Ta Ha HHUBI MucCT€uTrBa Majio

YUM BIIPI3HSAETHCS BiJl TSXKKOT (D13UYHOT mparll.

VY 11boMy peueHH1 aBTOp BUKOPUCTOBYE MeTadopy «Art almost attains to the dignity
of manual laboury. Metadopa y 3HaA4eHHI — CXOXICTb JOKIAIEHUX 3yCHIIb Yy

MUCTEITBI 3 PI3UUHOI0 Mpatero. Metadopa AJist NIIABUILEHHS XyA0KHOCTI TEKCTY.
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OnucoBuil croci6 nepeknany. Y AaHOMYy BUNAAKY OyJi0 NPUWHSATO PIIIEHHS
TpancopmyBaTu 00pa3, 3a AOMOMOIOI0 OMKUCY 3 KOHKPETU3HUAllli, 3aBASIKU YOMY
nepekiiajiena Metadopa He BTpayae CBOET XYJI0KHBOI €CTETUYHOCTI Ta 30epirae
cenc. [Ipu nepexnani metadopu Oylia BAKOpUCTaHa rpaMaTUYHAa TpaHchopmalis —
OMYILEHHS: IPUCTIBHUK Yepe3 TrpaMMaTH4HI OCOOJMBOCTI MOBH, JOJaBaHHS:
IMEHHUK «p0o00Ta Ha HUBI» Ta MPUCIIBHUK «Majo YAM» MijJ Yac AekoMmIipecii. A
TaKOX JIEKCUYHI TpaHcopMallii — METOHIMIsl, KOHKPETU3allis Ta PO3BUTOK CEHCY:

JI€ECIIOBO «attainsy yepe3 A1€CTOBO «MaJI0 YUM BIJPIZHIETHCS.

VY xoni nepexnaganbKoro aHaiaizy 0yyio BUSBIEHO I'paMaTU4HI TpaHchopMaliii:
Omission: 1 definite article, the preposition «of» have been omitted due to purely
grammatical meanings.

Addition: the verb «mounnaem qymaru», the noun «po6ora Ha HuB1» and the adverb
«majo yuM» have been added due to decompession.

Sentence fragmentation: the sentence has been fragmented.

A TakoX JIGKCUYHI TpaHcopMmariii:

Metonymic translation: the noun «Art» has been translated as «po6ora Ha HuBI1
MHUCTETCTBAY.

Sense development: the verb «attains» has been translated as «vamo uyum
BIAPI3HAETHCY.

Concretization: the phrase «Art almost attains to the dignity of manual labour» has
been translated as «po6oTa Ha HUB1 MHUCTEIITBA MaJIO YUM BIJPI3HAETHCS B TSKKOL

(b13uyHOT Tpar».

Why, his rags were falling to bits. [[1on.176]

Bbo #oro 1axMiTTs 30BCIM PO313aI0ThCA.

VY npoMy peueHHi aBTop BUKOpUCTOBYE MeTadopy «his rags were falling to bitsy.

Mertadopa y 3HaueHH1 — ctapuil ogsar. Meradopa Jyisl MABUIIEHHS XYI0XHOCTI
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TekcTy. JlocaiBauil cnoci6 nepexiany. Takuil crocid nepekiiaay OyB 3aCTOCOBaH
OCKUIBKM B JAaHOMY BHIAAKy Yy 000X MoOBax 30iraloTeCsi SK IpaBuia
CIOJIyYyBaHOCT1, TaK 1 TPaJUIIil BUPAXKEHHS €MOIIIIHO-0111HO1 iH(pOpMaIllii, BXKUTI B
naniii meradopi. Ilpu nepexnaai meradhopu Oyna BUKOPUCTAHA TpamMaTUUYHA
TpaHcdopMallisi — 10JaBaHHs: IPUCITIBHUK «30BCIM» ITiJ1 4ac JEKOMMpecii. A TaKOXK

JeKCU4H1 TpaHchopmMallii — METOHIMISL.

VY xoni nepexnaganbKoro aHaiaizy 0yyio BUSBIEHO I'paMaTU4HI TpaHchopMallii:
Addition: the adverb «30Bcim» has been added due to decompession.

Sentence integration: the sentence has been integrated.

A TakoX JIGKCUYHI TpaHc(opMmarlii:

Metonymic translation: the phrase «were falling to bits» has been translated as

«30BCIM PO3JII3aI0THCS.

‘Alan,’ said Hughie seriously, ‘you painters are a heartless lot.’ [[1on.177]

Jlo 4oro  BU, XyAOKHHKHU, Oe3cepAeyHi JIIOAH, — CEPHO3HUM TOHOM MPOMOBHB

XbIOl.

VY 1poMy peueHH1 aBTOp BUKOPUCTOBYe MeTadopy «you painters are a heartless
lot». Metadopa y 3HaueHHi — xopcToki. Metadopa /uis MiABUIIEHHS XY10KHOCT1
TekcTy. JlocaiBauil cnoci6 nepeknanay. Takuil crocid nepekiiaay OyB 3aCTOCOBaH
OCKIIBKM B JaHOMY BHIAQAKy Yy 000X MoOBax 30iraloTeCs SK IpaBuia
CIIOJIyYyBaHOCT1, TaK 1 TPaJUIIil BUPAXKEHHS €MOIIIIHO-0111HO1 iH(pOpMaIllii, BXKUTI B
naniii Meradopi. Ilpu nepexnanai meradhopu Oyna BUKOPUCTAHA TpamMaTUUYHA
TpaHcopMallisi — ONyIIEHHS: apTUKIIb Yepe3 rpaMMaTHYHI 0COOJIMBOCTI MOBU. A

TaKO0X JIGKCUYH1 TpaHc(opMallii — METOHIMISL.

VY xoni nepexnaganbKoro aHaiaizy 0yyo BUSBIECHO I'paMaTU4HI TpaHchopMalii:

Omission: 1 indefinite article and the pronoun «Alan» have been omitted due to
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purely grammatical meanings.

Addition: the noun «toHom», «moau» have been added due to decompession.
Transposition: the verb «said» has been transposed from the beginning into the end
of the sentence.

A TaKoOX JIEKCUYH1 TpaHcpopMallii:

Metonymic translation: the phrase «you painters are a heartless lot» has been
translated as «BU, Xy10)KHUKHU, O€3CEPICUHI JTFOI.

Concretization: the phrase «said Hughie seriously» has been translated as

«CEpPUO3HUM TOHOM ITPOMOBUB XBIOI».

Takum unHOM, y ka3l O. Yailnbna — «HatypHuK-MinbiOHEp» cepea S NpUKIAiB

nepekiiany Mmeradopu Oy po3MOBCIOIXKEHI TaKi Coco0u nepekiiany meradopu:

Cnocodn nepexyaany meragopu

m JlocmiBauii  ® OnucoBui

TakuM YUHOM, pe3yJIbTaTH MPOBEICHOT0 HAMU aHaJ13y J03BOISIOTH 3pOOUTH
BHCHOBOK IPO T€, Cy4acHa JIIHIBICTHKA TICHO 3Hailoma 3 mpobiemMaMu MepeKiiany
MeTadopH, a TAaKoXK ii CEMaHTUKM Ta NparMaTukd. IcHye Oe3niy morisaiB Ha
BU3HAYEHHSI, IOXO/KEHHS Ta Kiacudikauio metadpop. byno chpopmoBano metoau,
0 € crocoOOM BUPILIEHHS NUTaHb BU3HaueHHs Mertadop. Ilopsan 3 num nana

npo0JieMa 3aJIMIIAETHCS OJHIEI0 3 HAWMEHII BUBYEHUX oOiacTel JiHrBictuku. [1o
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CyTi, CIIOCOOM pO3MOAiTy Ha TUNM MeTadop Ta BU3HaueHHs (yHKIIA meTadop
I'PYHTYIOTBCSI HA TOMY CaMOMy NpUHUMIIL. J[OoCHKy0un HOro, TEOPETHUKU AIMILLITN
OJIHOTO OCHOBHOT'O BUCHOBKY: IpH Mepekiaal HeoOX11HO 30epiratu MetadopH, 1110
€ MepeKIIaiaya OJIHIEI0 3 TOJOBHUX 3aBlaHb. [lepeknagay moBUHEH BU3HAYATH TUI
Metadopu, ii QyHKIII0O Ta epeKkT Ha uhTada. Buxonsuu 3 ycix 1mux (axropis,
nepekiiaiad nigoupae crocid nepexsnany Metadopu, sSIKUil 3aJ1eKUTh HE TUTBKU B1JT
KOHTEKCTY, a il BiJl (JOHOBHX 3HaHb MEepeKIaiaya.

Hamu 6yno npoananizoBano ctuwib Ockapa Yaiiiaba Ha OCHOBI HOTo 301pKu
ka30Kk «A House of Pomegranates» Ta Kijlbka OKpEMUX TBOPIB, B IKMX MU JIIAIILIN
BUCHOBKY MpO T€, HI0 3MICT HOro Ka3OK AaKLEHTYE Ha CYNEpPEYHOCTI Mk
COI[IaJIbHOIO Ta JYXOBHOIO HEPIBHICTIO. ABTOp OJIMCKydY€ BHCMIIOE MOPOXKHEUY 1
YBAHJIMBICTb, III0 XU3YETHCS CBOEIO POJIOBUTICTIO 3HATI.

Ka3ku VYailnbna — He HAIBHI BUTaJIKU, a CEpio3Hi, 1 HeauTA4Yl TBOpu. Cam
MMCbMEHHMK Ha3MBaB CBO1 Ka3KU €TIOJIaMH Yy TIPO31 Ta aJIpecyBaB iX yCIM UynMTayaMm.
Tam O.VYaiinpg BHUKpUBa€e >XaJlOHICTh 1 KOPUCIMBICTH Oyp>Kya3HUX 3BHYAIiB,
MPOTUCTABIAIOYM iM IIUPI MOYYTTS Ta MNPUXUIBHOCTI MPOCTUX JIOJACH, HE
3a0pyIHEH1 XOJIOAHUM po3paxyHKoM. Came Taki MOYYTTs CTAHOBJISATH CIPABKHIO
Kpacy JIOJICBKUX CTOCYHKIB. BiH TOBOpUTH Mpo HecHpaBeIIuBUM yCTpii
CYCHUIBCTBA, B AIKOMY Ti, XTO TPYASATHCS, 3a3HAIOTH MOHEBIPSIHHS Ta MOTPEOH, TOAL
AK 1HIIl JKUBYTh NPHUCIIBYIOUM 3a PaxyHOK iXHboi npani. Ilokasye, sik eroizm i1
KaJ10HICTh LILOTO CBITY BOMBAIOTh JOBKOJIA ce0e BCE KUBE.

VY TpeTiit 4acTUHI UBOTO PO3JLTY MU HaBeIW MPUKIAIUA 1 3pOOMIN aHaTi3
nepekiiany meradop y oro kaszkax «Bingnanuit apyr», «lOuuit kopoiby, «ChiHkc
0e3 cexkpery» Ta «HaTypHuk-misibitonep». Takum 4uHOM, MICHIs MPOBEICHOTO HAMU
MepPEeKIIaIallbKOro aHalli3y, MM MO>KE€MO CTBEp/KyBaTH, IO cepell CrnocoOiB
nepekiiany Meradgopu y kazkax Ockapa Yaliapa HallOUIbII epeBaxkae A0CIIBHUN
nepekiia Mmeradopu. OCKUIbKY LIl criociO HalOIbIe HAOMMKa€e IEPEKIIa]] TEKCTY

JUIsL KHOTO OpUTiHAIY, 30€piratoun XyJ10KHICTb 1 aBTOPCHKUM CTHIIb.
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Cnoco0u nepexyany Mmeragop

u JlocmiBamiic = OnwmcoBuii = KommeHcanis = Anamor = EkBiBajieHT
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BUCHOBKHA

[linOuBarouu MiJICYMKH MaricTepcbkoi poOOTH, CIIiJl 3a3HAYUTH, 110 HAMHU
OyJI0 TOCATHYTO OCHOBHHUX I[JIEM 1 BUKOHAHO IMOCTAaBJICHI 3aBJaHHs. A came Mu
po3iopanu Meraopy B KOHTEKCTI HAYKOBOI'O JIHUCKYpCy 1 3'acyBajiu ii MOBHY
npuponay. Ciiag 3a3HAYUTH, [0 BHUBYEHHSAM MeTaopu B KOHTEKCTI Pi3HUX
JUCKYpPCIB 3aiiManucs 6arato HayKOBIIIB Ta JAOCTIHUKIB, MIOYMHAIOYU 3 AaHTUYHUX
4aciB, BCl BOHU JaJIM pi3HE BU3HAUYEHHS, PO3MJISAAIOUH ii 3 PI3HUX TOUOK 30py Ta
chep xkurteaisuibHOCTI. CHUIBHUM 3aJIMIIAETHCA PO3YMIHHS, IO MeTadopa sk
MOBHE SIBUILE € OCHOBHOIO MEHTAJIBHOIO ONepali€o, sika 00'eqHye 1Bi cdepu
MOHSATh, CTBOPIOIOYM MOXKIJIMBICTh BUKOPHUCTOBYBATH MOTEHIII CTPYKTYypyBaHHS
JDKepeia 3a JOMOMOT0I0 JToJAaBaHHs HOBOT c(epH.

VY numioMHii poO0Ti HaMu OyJ10 BUSIBJICHO 3arajibH1 MOJ0KEHHS BUSHAYCHHS
MeTtadopu Ta 0yJio BU3HAUEHO i1 OCHOBHI QyHKIIi. MeTadopa sik 3acid yTBOpEHHS
HOBHX 3HAUY€Hb MA€ CBOT TUIIH, TaKi K CTPYKTypHA, OHTOJIOT14Ha, 00Opa3Ha, cTepTa,
KOTHITUBHA, OPUTiHAJIbHA, HEJABHS Ta 1HII. A TaKOXK BULIWIIM 11 OCHOBHI (DYHKIIII,
Takl sAK: 1HGOpPMAaTHUBHA, €CTETUYHA, KOTHITUBHA, €KCIIpPECHMBHA Ta iHIIl. Pa3zoMm 3
UM CJIJT 3a3HAYUTH, 110 KOKHA (PYHKIIIST O€3MOCEePEIHbO 3AIECKUTH BiJl CTUIIIO B
SIKOMY BHUKOPHCTOBYEThCSA. 3 OaraTthox I1HImUX (QyHKIIA wMetadopu, IO
BUJIUISIFOTHCS] PI3HUMU JIOCTITHUKAMU, HAUOUIBII PEJICBAHTHUMU ISl XY0KHBOTO
JUCKYpPCY MOKHA Ha3BaTH TaKl: €KCIPECHBHA, KOTHITMBHA, OI[IHHA, €CTETUYHA,
eMoIiiHa. TakuM 4YMHOM, Ha OCHOBI MPOBEACHOTO JOCIIJKEHHSI MOXKHa 3pOOUTH
BHCHOBOK IPO 0aratoacnekTHICTh TEPMiHY MeTadopHu.

Takoxx OyJO0 JaHO BHU3HAYEHHA XYAOXKHBOTO JHUCKYpCYy Ta MOro
ocobOnuBocTei. Buxoasun 3 momisiAiB OUIBIIOCTI JAOCIHIIHUKIB, SIKI MPUCBSITUIN
ceOe BHUBYEHHIO XYJOKHBOTO JUCKYPCY, MOXHa TOBOPUTU IMPO HEPO3PUBHICTH
MOHSATH «XYJI0KHIN JUCKYPC» Ta «XYIO0KHIN TEKCT». 3 MOy PI3HUX HIAXOIIB 10
BU3HAYCHHS JIUCKYPCY, MU 3aMpPOINOHYBAIU PO3YMITH «XYIOXKHINH IUCKYpC» SK

COIIIOKYJIBTYPHY B3a€MOJIII0 MIDXK aBTOPOM 1 4WTayeM, IO BKJIOYa€E B cede:
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KYJbTYpHI, €CTETUYHI Ta COIlaJibHI I[IHHOCTI, IO € CIPOOOI0 3MIHUTHU «TyXOBHUMN
IpOCTIp» JIOJUHU 1 BUKIMKAaTH I[IE€BHY €MOLIHY peakuito. Po3risHynu
0COOJIMBOCTI BUKOPUCTAHHS METAQOpHU y XyI0KHBOMY JIUCKYPCl, IKa HacaMIlepe]]
CIpsIMOBaHa Ha BUPAXKEHHSI MOTJISATy Ta BUKJIMK IIE€BHUX aCOI[IaTUBHUX 3BSI3KIB.

Takoxx OyJi0 AOCHIPKEHO crocobu mnepekiany wmeradhopd Ha OCHOBI
xynoxHix TBopiB Ockapa Yainpna. HaiiOunbmioro miporo metadopa BiacTUBa
XYJIOXKHI MOBI 1 came XyJ0H1 MeTadopu CTAaHOBJISATh MAKCUMAJIbHY CKJIAJIHICTh
nepekiiaiaviB. BusiBisitoun B TeKCTI MeTadopy, 3aBJaHHS MepeKiagaya BUPIIIUTH,
9y NOTpiOHO 11 BiOOpa3uTH B MEpPEKIa/l Ta SKUM HaWOUIbII CHOPUSTIUBUM
crioco6oM. Oco0IMBY BOXKIIMBICTh MAa€ €CTETUUHUM €(EKT 1 mepeiaya aBTOPCHKOTO
ctino. Metagopa Moke MPU3BECTH A0 TOTO, IO CEHC OyJie epeaaHo HE MOBHOO
MIpOI0, @ TOMY 30epexeHHs] MeTahOpUIHOro 00pa3y Jyxe Baxiause. JoChiTHUKN
BUJIUISIIOTh Takl CMocoOM mepekiany Metadop: aHallor, JOCHIBHUM MepeKiial,
EKBIBAJICHT, KaJIbKyBaHHS, TpaHchopmallis, 10JaBaHHS/OMYILIEHHS, OMUCOBUMN
nepeksiaja Ta 6araro iHmux. Takok He0OX1JHO BpaXOBYBATH HEOE3MEKY JTOCIIBHOTO
nepekiiany Mmeradopu, B pe3yJbTari SSIKOro MOX€ BUHUKHYTU a0COIOTHO XUOHUMN
oOpa3, 1m0 mepekiiaziae MOBY. Y TaKUX BHUIAJKaxX Kpallle BIaBaTHCS [I0
HeMeTaOPUYHOTO MOSICHEHHS. 3HAYMMICTh MPaBUIBHOIO MIiAXOJY /10 BUBYECHHS
croco0iB nepekiaay Metadopu MOSICHIOETHCS HEOOX1IHICTIO aIeKBaTHOI nepeaadi
oOpa3Hoi 1H(opMallii Ta BIATBOPEHHIO caMe TOr0 CTHJIICTUYHOrO e(deKTy, 1o 1 B
OopHTiHAJI.

Hpyra yactuna poOOTH 0Oa3yeThbCsl Ha aHami3l XyJIoxkHIX TBOpiB Ockapa
Vaiinbna, Takux sik: « The Canterville ghosty, « The Happy Princey», « The Nightgale
and the rose», «The Selfish Gianty. Y npyroMmy po3iijii MU HaBeJIH NPUKIAIU
XYJI0XKHIX MeTa(op, Ha OCHOBI SIKMX OyJI0 MPOBEACHO JIIHTBICTUYHUN aHAI3, IKUN
B I[bOMY BUNAJKY CKJIAJA€EThCA 3 JIGKCUYHOTO 3'CYBaHHs 3HAUYCHHS Ta CEHCY CIIB,
CJIOBOCHOJIyYEHb Ta PO3YMIHHS iX pOJl JJIs PO3KPUTTA 3aJyMy aBTOpA),
CUHTAaKCUYHOTO (JJisl YTOYHEHHSI CEHCY PEUYEHHsI, CJIOBOCIOJYYEHHS, CJIOBa B
KOHTEKCTI Ta 3 TOYKU 30pYy I'paMaTUYHUX 3HAUYEHb), Ta aHAI3 QYHKIIIH, 1K1 BUKOHYE

Metadopa B JaHOMYy peueHHl. TakuM YMHOM MU JIWIUIM BUCHOBKY MPO TE, 110
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ka3zkaMm Ockapa YailsipJ1a BIacCTUBa HEMTOBTOPHA 1HAMBI1yalbHICTb.

["onoBHE 3aBAaHHs MEpeKiagadya — JOCITTH CEMAaHTHYHOI €KBIBAJIECHTHOCTI
BHUXIJHOTO Ta MEPEKIagHOTO TeKCTIB. [ il JocsArHeHHs MOTpiOHI pi3HOMAHITHI
MepeKaaalbki MEPEeTBOPEHHS, aje B PIBHI KOMIIOHEHTHOI €KBIBAJIEHTHOCTI —
TpaHcdopmMmailii, AKi 3a4iNarTh TPaMaTUYHy CTPYKTYPY BUCIIOBIIOBaHHS. [IpuunHa,
1[0 BUKJIIMKAE, TpaMaTU4H1 TpaHchopMallii MoJisirae B TOMy, 10 KOKHa MOBa Mae
CBOIO BJIACHY, CBOEPIAHY CTPYKTYpy, 1 Iepekiiazady Mae e BpaxoByBaTu. Came
BIJIMIHHOCTI y CTPYKTypaxX BHUXIJHOI Ta MepeKIadalbkoi MOBU 3MYLIYIOTh
nepekiiajiaua BUKOPUCTOBYBaTH pi3HI Tpancdopmaitii. [lepeknagaroun meradopu,
nepekIiaiaueBl He0OX1IHO nepeaBaT K Gopmy, a i 3MICT.

[licns mpoBenEHOro HaMM JIHTBICTUYHOTO  aHalli3y, MH MOXEMO
CTBEpJIKYyBaTH, 1110 kKa3ku Ockapa Yailnbaa 6araTi Ha TaKUM CTUIICTUYHUN TPUITOM
gk MeTadopa 1 KUIBKICTh BHKOPHUCTaHOI 00pa3HOi meTadopu IepeBaka€ Haj
KUIbKICTIO MOBHOI.

Pe3ynbTaT mpoBENEHOr0 HaMU JOCHIIKEHHS 3 JAPYroro po3auly J03BOJSIOTH
3pOOUTH TaKi BUCHOBKU:

1. Ka3ka, ik 0JjHa 13 OCHOBHHUX >KaHPIB (POJILKJIOPY, € YACTUHOIO CBITOBOI
KyneTypu. lle cnenudiynHa ramy3p CIIOBECHOTO MHCTENTBA. BUBUEHHS Ka30K
J03BOJISIE PO3KPUTH TAEMHULIIO IXHBbOI HEMUHYUIOI 11€HHO-XYHO0KHbOI LIHHOCTI.
[Mapmoniiine cmiBBiAHOIICHHS (DAHTACTUYHOTO BUTAJAKU 1 JIMCHOCTI J03BOJISIE

30arHyTH 3MICT 1 3HAUEHHS Ka30K.

2. BusznavuasibHUM € MOJUT Ka30K Ha (DOJBKIOPHI Ta JITEpaTypHI Ka3KH.
@DoJIbKIIOpHA Ka3Ka CIUpaeTbesl Ha BUraaky. JlirepaTypHa kKa3ka BUKOPUCTOBYE
CIIBBIJTHOIIECHHS BUTaJKW Ta JOCTOBIPHOCTI. PO3KpUTTS 3aiyMy Ta HOBYalIbHA

CKIaaoBa IMOBHICTIO 3aJIC)KUTh BiI[ TaJIaHTY KOHKPCTHOT'O aBTOpaA.

3. XapakTepHuUM ISl aHJIICHKOI JIITEpaTypHOI Ka3Kh € Te, 1[0 BOHH
BKJIIOUYAIOTh JIETEHU PO B1IbOM, BEJETHIB 1 npuBuAiB. Enbdu, dei, rnomu, Tpomi
Ta 1HILI1 BUTaJaHl Ka3KOBI ICTOTH aHIJIIMCHKOI YCHOI HAPOJIHOT TBOPUYOCTI )KUBYTh Y

CBITI1 JIITEPATYPHOT aHTJIIHCHKOT Ka3KH.
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Tpersi yacTuHa poOOTH 0a3yeThCsl Ha aHali3l XyAoXHiX TBopiB Ockapa
Vaiinbna, takux sik: «The Devoted Friendy, «The Young Kingy», «The Sphinx
Without a Secrety, «The Model Millionery. Hamu  Oyno  mnpoBeieHO  aHali3
nepekiiay Meradop HUISXoM NePeKIaalbkoro aHanizy — 0yJio HaJlaHO MepeKiia,
BUSIBJICHO TpaMaTH4YHiI Ta JEKCHUYHI TpaHcpopmalllii Ta HaJAaHO apryMEHTalliio
MIIX0AY 10 mepekaany. Takum YUHOM, iCost IIPOBEICHOTO HAMU
MepEeKIIaIallbKOro aHalizy, MM MOXKEMO CTBEpJ/KYyBaTH, IO cepell CIoco0iB
nepekiiany Meradgopu y kazkax Ockapa Yaliabpaa HallOUTbII NTepeBakae A0CIIBHUN
Ta onucoBuil nepexinan metadopu. OckinbkU Led crnocid Hailbinbine HabIuxKae
MepeKIIal TEKCTY 10 oro opuriHaity, 30epiratoun Xy 10:KHICTb 1 aBTOPCHKUM CTUJTb.

Pe3ynbpTaTH mpoBENEHOr0 HAMU JOCHIIKEHHS 3 TPETbOro PO3ALLY

JTO3BOJISIIOTH 3pOOUTH TaKl BUCHOBKU:

1. Butoku niTepaTypHHUX Ka30K aHIiiickkoro nuchbMeHHuka O.Yailnbaa
JeXaTh Y BUKOPUCTAHHI BUTQJaHUX MNEPCOHAXIB aHIIMCHKOro (OIBKIOpPY Ta
OCHOBHHUX TOJIO)XE€Hb OCOOJIMBOI €CTETUYHOI Teopii mucbMeHHUKA. KopiHHS Iiel
Teopili — y TBOPUYOCTI mpepadaeniiTiB Ta y CYIKEHHSIX HANOUIBIIMX MUCIUTENIB

Anrmii cepenuaun XIX cromitrsa /[)xona Peckina ta Yonrepa Ilarepa.

2. Cpoepianicth ka3ok O. Yainpga € HalOUIbII OpPraHiuyHUM BTIIEHHSIM

€CTeTUYHUX 171 MUICbMEHHMKA, 1 HAHOLIBIII KATETOPUYHUM 1X 3arlepeUeHHS.

3. OcHoBHi npo6semu, nopyuiedi O. YailnpioM y kKa3zkax — 1e mnpodiema
CaMOIOKEPTBU, MpoOIeMa CIIBBIIHOIIECHHS IepoiB Ta HABKOJIMIIIHHOTO CBITY Ta
npoOJieMa CHiBBIHOIIEHHS KPACcH 30BHIIIHBOI Ta BHYTPIIIHBOI.

[Ticns nmpoBeneHOro aHajizy MOKHa JIMTH BHCHOBKY, IO XYAOXKHIN
MepeKIIaJl CpaB/Ii € OJJHUM 13 HalckinaaHimux. Hacamnepen, uepes iHauBIAyalbHO-
aBTOPCHKUI CTHJIb TBOPY Ta MOBHHX 3aC001B, 5iKi 3acTOCOBY€E aBTOp. Ockap Yanbij
BUKOPHUCTOBYIOE€ BEIUKY KUIbKICTh 1HJIUBIAYaJIbHO-aBTOPChKUX MeTadop, Kl
nepenarTsh armocdepy, eCTETUKY, XapaKTep Ta HACTPOI MEPCOHAKIB CBOIX Ka30K. 3

ObOr'0 BHUINIMBAE, IO OCHOBHC 3aBJdHHA IICpPCKIagada II0JisIra€ HE IIPOCTO Yy
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JIOCJIIBHOMY TE€peKJIaii TBOPY, a y BiJoOpa)keHHI BCIX 00pa3iB, 3aKiaJeHUX

ABTOpAaMHU y TCKCT.
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JIOJIATOK

MPUKJIAIU NEPEKJAJY META®OPH
Y KA3KAX OCKAPA YAWJIbIA



Opurinanu

IMepexian

1 | Now and then they heard a wood [HOA1 MO HUX AOJIMHAIIO HIXKHE
pigeon brooding over its own sweet BOPKYBaHHS JIICOBOI TOPJIUIIL, 110
voice. [52] BIIMBAJacsi CBOIM BJIACHUM T'OJIOCOM.

2 | Mr. Otis had telegraphed for a Micrep Oyric tenerpadysas, 100 im
waggonette to meet them, and they BHCJIAJIM €KINax, 1 CIM' B 4yI0BOMY
started on their drive in high spirits. HACTPOI.

[52]

3 | The sky became suddenly overcast with | He6o pantom 3aBOJI0KI0 XMapamH 1
clouds, a curious stillness seemed to JMBHA TUIIAa CKyBaja MOBITPSL.
hold the atmosphere. [52]

4 | A fearful peal of thunder made them OrnyluuuBHi TypKIT TpOMY 3MYCHUB
all start to their feet. [52] YCIX CXOMUTHUCS Ha HOTH.

5 | She sternly warned Mr. Otis to beware | Bona 3asBuna mictepy OyTicy, 1o B
of some trouble coming to the house. el OyAnHOK He3abapom npuiine Oifa.
[52]

6 | ‘I have seen things with my own eyes, MeHni 1oBOUIOCS TYT OAUUTH TaKe,
sir,” she said, ‘that would make any B1JI YOTO Y BCSKOT'O XPUCTUSHUHA
Christian’s hair stand on end’ [52] BOJIOCCSI MOTJIO O CTaTH JUOKH.

7 | ‘And many and many a night I have not | I Ti )xaxauBi peui, Kl TYT
closed my eyes in sleep for the awful B110yBaIOTHCSI, HE 1aBaIl MEHI
things that are done here. [52] 3aIUTIONIMTH 041 O6araro 1 6araTo

HOYEH.

8 | Mr. Otis, however, and his wife warmly | Ane mictep OyTic 1 oro apyxuHa
assured the honest soul that they were | 3aneBHWIH, 1110 BOHU HE O00SATHCS
not afraid of ghosts. [52] MPUBU/IIB.

9 | His eyes were red burning coals; [52] Horo oui 6y1an 4epBOHMM NaNAl0UNM

BYT'LLJISIM.




10

Large pillow whizzed past his head!
[52]

Bennuesna nmoaymka nmpoCBHUCTCIIA B

HBOT'O Haad I'OJIOBOIO.

11

He thought of the rector of the parish,
whose candle he had blown out as he
was coming late one night from the
library, a perfect martyr to nervous

disorders; [52]

Bin gymas nipo HacTositens napadii,
JOCKOHAJIUA MyYEHUK HEPBOBUX
pO311a/iB, YHIO CBIUKY BIH 33]1yB, KOJIU
MOBEpTAaBCS MI3HO BBEUEPI 3

010110TEeKH;

12

«And of old Madame de Tremouillac,
who had been confined to her bed for
six weeks with an attack of brain fever»

[52]

I po crapy nani ne Tpemyisik, sika
LIICTh THXKHIB OyJ1a MPUKYTa J10 JIKKa

4yepes3 Harajl MEHIHTITY.

13 | The twins burst into shouts of bin3HIOKM BUOYXHYJIA CMIXOM.
laughter. [52]
14 | On reaching the top of the staircase he Jlocsiriiy BEpIIMHU CXO/1IB, BIH

recovered himself, and determined to
give his celebrated peal of demoniac

laughter. [52]

MPUIIIOB 10 TSIMHU 1 BUOYXHYB

3JIOBTIIIITHUM CMIXOM.

15

She was frozen with fear. [52]

Bona 3aBmepiia Bij cTpaxy.

16

On reaching his room he entirely broke
down, and became a prey to the most

violent agitation. [52]

JlicTaBImIMCh CBO€ET KIMHATH, B1H
OCTaTOYHO 3JIaMaBCs 1 CTaB KEPTBOIO

HAWCHUJIBHIIIOTO XBUIIOBAHHS.

17

Then, as their beds were quite close to
each other, to stand between them 1n the
form of a green, icy-cold corpse, #ill

they became paralyzed with fear. [52]

[ToTiM, OCKIIBKHM iXHI1 JIKKa OyJIU
JOCUTH OJIU3BKO OJIHE 10 OJIHOTO,
CTOSITH M1>K HUMH Yy BUIJISI/IL 3€JIEHOTO,
KPUKAHO-XOJIOJHOTO TPyNa, aK MOKU

iX He mapajizyBajo Bij CTpaxy.

18

The owl beat against the window-panes,

the raven croaked from the old yew-

CoBa Ouacst y 0K, BOPOH KapKaB
Ha CTapoMy THCI, a BIT€p 31 CTOHOM

OJIykaB MO XarTi, sk 3a0ayKana ayuia.




tree, and the wind wandered moaning

round the house like a lost soul. [52]

19

The moon hid her face in a cloud. [52]

Micsipb cxoBaB 00JIMYUS 32 XMapaMu

20

On and on he glided, like an evil
shadow, the very darkness seeming to

loathe him as he passed. [52]

Bin xoB3aB yce naini i fani, sk 371a
TiHB, 1 CamMa TeMpsIBa, 371aBaocs,

HEHaBH/ILIA 1OTO, KOJIM BIH POXO/IMB

MIOB3 HBOTO.

21 | He chuckled to himself, and turned the | Bin ycmixHyBcs npo cede 1 3BepHYB;
corner; but no sooner had he done so ajie TUIbKU-HO BiH 1I€ 3pOOUB, SIK 3
than, with a piteous wail of terror, he XKamOHUM KPUKOM >KaxXy BIIaB Ha
fell back, and hid his blanched face in | ciuny 1 cxoBaB noO1ILIe 00INYYS B
his long, bony hands. [52] JIOBT'1 KICTJISIBI PYKH.

22 | Its head was bald and burnished; its face | Floro romoa 6yia iuicoro Ta
round, and fat, and white; and hideous | nonipoBanoto; iforo o6aUYYs KpyIJie,
laughter seemed to have writhed its TOBCTE Ta Olie; 1 OTUJHUN CMIX,
features into an eternal grin. [52] 31aBaJIOCS, CKPUBUB MOT0 PUCH Y

BIYHY YCMIIIKY.

23 | From the eyes streamed rays of scarlet 3 oueld TUI0Cs TPOMIHHS YEPBOHOTO
light, the mouth was a wide well of fire. | cBiTia, poT OYB IIUPOKOIO KPUHUIICIO
[52] BOTHIO.

24 | And a hideous garment, like to his own, | I xaxnuBa onexa, cxoxa Ha Horo
swathed with its silent snows the Titan | BnacHy, yKpuia CBOIMU MOBYa3HUMH
form. [52] cuiramu gopmy Turtana.

25 | Accordingly, just as the dawn was BianoBigHo, sSikpa3 CBITAHOK TOPKAaBCS
touching the hills with silver. [52] cpi610M maropoOiB.

26 | Something had evidently happened to O4eBuaHO, IOCHh TPANUIOCH 3

the spectre, for the light had entirely
faded from its hollow eyes, the

MPUBHUIOM, 0O CBITJIO 3 HOTO MOPOKHIX
Ouell MOBHICTIO 3racio, a OIUCKYy4H

(anbKiOH BUIAB 3 HOTO PYKH.




gleaming falchion had fallen from its

hand. [52]

27

Poor Jack was afterwards shot in a duel
by Lord Canterville on Wandsworth
Common, and Lady Barbara died of a
broken heart at Tunbridge Wells before

the year was out. [52]

[Ti3H1e O1aHuMi Jlxek OyB
3acTpesieHui Ha J1yell JIOpJIoM
KenTepsiiem Ha Bonacopr-KoMMoH,
a nexi bapbapa momepia Bifg
posouTtoro cepist B Tanopumk-Benci

JI0 KIHIISI POKY.

28

He was sitting by the window, watching
the ruined gold of the yellowing trees
fly through the air. [52]

Bin cunaiB OUIS BiKHA i TUBUBCS, SIK
JIETUTH Yy MOBITP1 3pyiTHOBaHE 30JI0TO

ITOXKOBKJIMX OCPCB.

29 | The red leaves dancing madly down UepBOHE JIUCTS MIAJIEHO TAHIIOE 110
the long avenue. [52] JIOBT1H aJiei.
30 | As for colour, that is always a matter of | I1{o % 10 KoJbOpy, TO 1€ 3aBKIAU

taste: the Cantervilles have blue blood,

for instance, the very bluest in

England; [52]

crpaBa cMaky: y KeHrepsinis,
HaIpuKIiIaa, OJakuTHA KPOB,

HalOJlakuTHIIIA B AHIIIT,

31

There the grass grows long and deep,
there are the great white stars of the
hemlock flower, there the nightingale
sings all night long. [52]

Tam TpaBa pocte A0Bra it rmuboxa,
TaM BeJIMKI1 Ol 30p1 LBITY
00JUT0JI0Ba, TaM COJIOBEMKO CIIiBa€e

BCIO HIY.

32

All night long he sings, and the cold

crystal moon looks down. [52]

Bcro HIY BiH criBae, a XOJI0HUN

KpI/IH_ITaJICBI/Iﬁ MiC?IHB JUBHUTHCA BHU3.

33

And the yew-tree spreads out its giant

arms over the sleepers. [52]

I Tuc mpocTsrae cBOi TiraHTChK1 pyKu

Had CIIIATYUMHA

34

'When a golden girl can win

Prayer from out the lips of sin, [52]

Komu 3 Bo1 10HOT A1BU

MonuTBy MiJHECYTh yCTa Ipixa,

35

Then shall all the house be still

And peace come to Canterville.' [52]

Toni Bech npuiiie Crokiil y 1im

I cBiT npuiine y Kenrepsiis.




36

The angel of death will have mercy on
me. [52]

AHTEN cMepTi 3MIIIOCEPAUTHCS Hal

MHOIO.

37 | Virginia made no answer, and the ghost | BipkuHist Hivoro He BiiNoBiia, i
wrung his hands in wild despair as he MIPUBH/JI 3aJIOMUB PYKHU B IUKOMY
looked down at her bowed golden head. | po3naui, TUBASYUCH HA 11 CXUIIEHY
[52] 30JI0TY TOJIOBY.

38 | They turned their horses' heads BoHu noBepHyJiM KOHEN J0/I0MY 1
homewards, and reached the Chase OJIM3BKO OJQUHAIIITOI TOIUHHA
about eleven o'clock, dead-tired and nicranucs Yeiza, po3ouri i
almost heart-broken. [52] CMEpPTEIHbHO BTOMJICHI.

39 | Cecil and I have been riding all over the | Cecuut 1 s 131 110 BC1id KpaiHi B
country looking for you, and your nomrykax tede, 1 TBOs Matu Oyia
mother has been frightened to death. HaJsIKaHa JI0 CMEPTI.

[52]

40 | As she kissed the trembling child, and | Kosnu BoHa ninyBasia TpeMTA4y JUTUHY
smoothed the tangled gold of her hair. | i po3rinaJxyBaya CIUIyTaHE 30JI0TO
[52] CBOTO BOJIOCCH.

41 | The whole family gazed at her in mute | Bce ciMeiicTBO TMBUJIOCS Ha HEI B
amazement, but she was quite grave HIMOMY IOJIMBI, ajie BOHa Oyia
and serious. [52] cepiio3Ha 1 MOBYa3Ha, K MOTHJIA.

42 | As she did so, the moon came out from | B 1eii yac 3-3a XMapu BUHIIIOB MICSIIb
behind a cloud, and flooded with its 1 3aJIUB CBOIM 0€3MOBHUM CPi0JIOM
silent silver the little churchyard, and LBUHTAp, 1 3 JAJIbHLOIO raiika 3aciiBaB
from a distant copse a nightingale began | conogeii.
to sing. [52]

43 | She thought of the ghost's description of | Bona 3ragana onuc npumapor Cany

the Garden of Death, her eyes became
dim with tears, and she hardly spoke a

word during the drive home. [52]

Cwmeprti, oul ii 3aTyMaHWINCS Bij CIi3,
1 JOPOroI0 A0JIOMY BOHA Mailxke He

BHMMOBMJIA XXOAHOT'O CJIOBA.




44 | The jewels are clearly hers, and, egad, I | KomtoBHOCTI SIBHO Hanexarh iH, 1,
believe that if I were heartless enough | 4opT 3a0upaii, s 1ymato, 110 KOH s
to take them from her. [52] OyB npocuth O6e3cepaeyHui, oo

3a0paTy iX y Hel.

45 | The wicked old fellow would be out of | 3nuii cTapuiil Bujize 3 MOTHIIH 32 J]Ba
his grave in a fortnight, leading me the | TWXHI 1 BIalITYye MEH1 NIEKEJIbHI JHI.
devil of a life. [52]

46 | ‘You can have your secret as long as I | — Tu moxell 30epiratu CBii CEKpeT,
have your heart,” he murmured. [52] JIOKHM Maro TBOE ceplie, —

npoOypPMOTIB BiH.
So he flew round and round her, Tax BIH JITaB HABKOJIO HET,

47 | touching the water with his wings, and | Topkarounuch BOJAH CBOIMU KPHJIAMH 1
making silver ripples. [53] CTBOPIOIOYM CPIOHY OpHK.

I’m afraid that she is a coquette, for she | 5 6010cs, 1110 BOHA KOKETKA, TOMY 11O

* is always flittering with the wind. [53] BOHA 3aBXK/I1 MaOPUTH 32 BITPOM.
The swallow was in love with the most | JIactiBka OyJia 3akoXaHa B 4y/10BY

49 | beautiful Reed. And had been attracted | Tpoctunky. I npuBabitoBana ii TOHKa
by her slender waist. [53] Tais.

And certainly, whenever the wind blew, | I Bxxe TouHO 1mI0pa3y, KoJu BisiB BITED,

50 | the Reed made the most graceful TPOCTHHA poOUIIa HAUrpaIio3HIMI
curtsies. [53] PEBEpPAHCH.

”You have been trifling with me,” he "B >)xapTyBaJI 31 MHOIO, - BUTYKHYB

ol cried, “I am off to the Pyramids™ [53] BiH, - 4 MMoJevy 210 mipamin'.

Though my lead heart I cannot chose | Xo4a MO€ ceplie 3p00JIEHO 31 CBUHIIIO,
> but weep. [53] s HE MOXY HE IUIAKaTH.

“It 1s curious,” he remarked, “but I feel | «1likaBo, — 3ayBaxuB BiH, — aje
53 | quite warm now, although it is so MEHI Terep 30BCIM TEIIO0, X0U TaK

cold.” [53]

XOJIOAHO».




The eyes of the Happy Prince were

Oui [lacauBoro npuHia Oynu

54 | filled with tears, and tears were HAITOBHEHI CJI13bMH, 1 CJILO3U TEKIIU I10
running down his golden cheeks; [53] | 10ro 30JI0THX IIOKaX;
His face was so beautiful in the Horo o6muidust 6ys10 TAKAM TaPHEM Y
55 | moonlight that the little Swallow was MICSAYHOMY CBITJI1, IO MAJIEHbKY
filled with pity. [53] JACTIBKY OXOIHB KaJlb.
«Why are you weeping then?' asked the | «Horo tu Toai miauem?» 3anuraia
56 | Swallow; "you have drenched me». JlacTiBKa; 'BH MEHE CHUJILHO
[53] HAMOYUJINY.
. . «SIK 310pOBO 5 MMoYyBarocs, — CKa3aB
« How cool I feel,' said the boy, "I must .
_ XJIOIMYUK, — MEHI, MaOyTh, CTa€
57 | be getting better;' and he sank into a o
Kpariey. i BiH MOPUHYB Y UyI0BUN
delicious slumber» [53]
COH»
. When the moon rose he flew back to Komnu 311108 Micsiiih, BiH MOJETIB
5
the Happy Prince»; [53] Ha3ax a0 [lacauBoro [Ipunna
Then the snow came, and after the snow o . _
59 [ToTim MIIIOB CHIT, @ 32 HUM 1 MOPO3
came the frost [53]
He is leaning over a desk covered with | Bin cxunuBcs Haji CTOJIOM, 3aBajICHUM
60
papers. [53] rnanepamu
61 So he plucked out the Prince's other eye, | Tox BiH BUpBaB Apyre oko NpuHIa i
and darted down with it. [53] KHHYBCS 3 HUM YHU3.
‘It is winter,' answered the Swallow, _ . .
3apa3 3uma, — BIJINIOB1JIA JJaCTIBKA, —
62 | ‘and the chill snow will soon be here. _
CKOPO JISIKE€ XOJIOAHUM CHIT.
[53]
. «Tenep y Hac € xmib!» - Kpuyanu
63 | "We have bread now!'- they cried [53]
BOHU.
64 | «I'm going to Egypty [53] S 30upatocs B €runer
‘ ‘Dear me! how shabby the Happy Boxxe miit! Sk Burisagae maciainBumn
5

Prince looks!' he said. [53]

[IpuHn! - ckazaB BiH.




He told him of the red ibises, who stand

Bin po3mnoBiB ilomy npo 4epBOHUX

66 | in long rows on the banks of the Nile. 101CIB, SIK1 JIOBTUMH PSIIAMU CTOSITh Ha
[53] oeperax Hiny.
The living always think that gold can KuBi 3aBxKAU TyMarOTh, 10 30JI0TO

o7 make them happy. [53] MO€ 3pOOUTH iX IACTUBHUMH.

68 | I am going to the House of Death. [53] | S iiny no bynunky CmepTti
«This broken lead heart will not melt in | «lle po30ute CBUHIIEBE CEpIIE HE

0 the furnacey. [53] PO3TOMUTHCS B MEUD».
«Stood quietly the statue of the Happy «Crosina tuxo crarys [llacauBoro

70 Prince;» [53] MIPUHIIAY;
«And catch gold-fish in their beaks, »

71 «I moBUTH B 13500 3010TUX PUOOKY;
[53]
«The town has made preparations; »

72 «MiCTO IpPUTOTYBANOCS;»
[53]
«Death is the brother of Sleep, is he

73 «Cw™mepTtsb - 6pat CHy, 4 He Tak?»
not?» [53]
«“No red rose in all my garden!” he «OKonHOo1 4epBOHOI TPOSIHAU B MOEMY

75 | cried, and his beautiful eyes filled with | cany!» — 3amuiakaB BiH, 1 HOT0 rapHi
bitter tears». [54] 041 HAITOBHUJIMCS TIPKUMHU CI13bMI).

76 | «Sorrow has set her seal upon his ITedans mocTaBuiIa CBOIO MeYaTh Ha
browy [54] 1oro 4oJi

77 | «My roses are yellow, " it answered; Moi %O0BTi TPOSIHIU, — BIAMOBLIO
yellower than the hair of the mermaiden | BOHO. %OBTIIlI€, HI?)K BOJIOCCSI PYCAJIKH,
who sits upon an amber throne, and 110 CUJUTH Ha OYPIITHHOBOMY TPOHI, 1
yellower than the daffodil that blooms in | )0BTillle, HI>XXK HAPIIKC, 1110 PO3KBITAE
the meadow before the mower comes Ha JIy31 JI0 TOTro, SIK Kocap mpuiizie 3
with his scythey [54] KOCOIO.

78 | She will have no heed of me, and my Bona He 3BepHe Ha MEHE yBaru, 1 MOe

heart will break. [54]

ceplie po3ipBeThCH.




79

She will dance so lightly that her feet
will not touch the floor, and the

courtiers in their gay dresses will throng

round her. [54]

Bona TtaHuroBaTHME TaK JIETKO, IO 11
HOT'Y HE TOPKATUMYThCS MIAJIOTH, a
MPUIBOPHI Y CBOIX BECEIUX CYKHSIX

OyJlyTh TOBIUTHUCS] HABKOJIO HET.

80 | «Buried his face in his hands» [54] «3axoBaB 00JMUYYS B JOJIOHSIX)

81 | «“Why, indeed?” said a Butterfly, who | «CnpaBai yomy?» — cka3aB MeTenuk,
was dancing with a sunbeamy. [54] SIKMM TAHIIOBAB 3 COHSITYHUM

MIPOMIHYUKOM).

82 | «All night long you must sing to me, Bcro HiU T MOBUHEH CITIBaTH MEHI, 1
and the thorn must pierce your heart, LIITAJIbKA TOBUHHA TPOHU3ATU TBOE
and your life-blood must flow into my ceplie, 1 TBOSI )KUTTEBA KPOB MTOBUHHA
veins, and become miney. [54] MOTEKTH B MOi BEHH 1 CTaTH MOEIO.

83 | «Sweet are the bluebells that hide in the | «ConoaKi 13BIHOYKH, IIIO0 XOBAIOTHLCS B
valleyy [54] JTOJTHUHI

84 | It is pleasant to sit in the green wood, [IpueMHO cuniTH B 3€IEHOMY JIiCl 1
and to watch the Sun in his chariot of | nuButucs Ha CoHile B HOTO 30JI0Ti
gold, and the Moon in her chariot of KOJIICHMII Ta Ha Micsiip y oro
pearl. [54] nepaaMyTpOBid KOJICHHUIII.

85 | «I shall feel very lonely when you are S O6yny BiguyBatu cebe ayxe
gone». [54] CaMOTHIM, KOJIM TH II1JICIII.

86 | «When the Moon shone in the heavens» | Konu Micsiib cBITUB Ha HEO1
[54]

87 | All night long she sang with her breast Bcio Hiu BiH criBaB, MPUTYJIUBIIUCH
against the thorn, and the cold crystal IPYyJIbMH JI0 IIUTIA, @ XOJOAHUHN
Moon leaned down and listened. [54] KpuinTajaeBuit Micsib HaXUJISBCA 1

CITyXaB.
88 | «She sang first of the birth of love in Bona nepiioro ocmiBana 3apoKeHHs

the heart of a boy and a girly; [54]

J1000B1 B CEPIll XJIOMIISA Ta TIBUYUHM.




89 | «Her life-blood ebbed away from hery [i skuTTeBa KpOB BigiiilTa Bix He.
[54]

90 | «She sang of the birth of passion in the | «Bona cniBayia npo 3apoj>KeHHs
soul of a man and a maid» [54] MPUCTPACTI B IyII1 YOJIOBIKA 1

IIBYMHUN.

91 | «a delicate flush of pink came into the «HIKHUU pyM'siHEllb 3'SBUBCS HA JIUCTI
leaves of the rose» [54] TPOSTHII.

92 | «the Day will comey» [54] «Jlenpb mpuitge.

93 | «A fierce pang of pain shot through «Kopctokuit 611 TPOHU3AB T1».
hery [54]

94 | «She sang of the Love that is perfected | «Bona cniBana npo JIto00B, sika
by Death, of the Love that dies not in BJIOCKOHAIIIOETHCST CMepTIO, PO
the tomby. [54] JIx000B, sika HE BMHUPAE B MOTHII».

95 | Bitter, bitter was the pain, and wilder INpxum, ripkum OyB OiJib, 1 BCe
and wilder grew her song. [54] JUKIIIE 1 IUKIIIe cTaBaa il MCHSL.

96 | But the Nightingale’s voice grew Aute rosioc CoJioB'st CTaB TUXIIIUM, 1
fainter, and her little wings began to KpUJIbLA ii 3aIIeCKay, 1 Ha 04l JIsrJia
beat, and a film came over her eyes. TUJTIBKA.

[54]

97 | «Then she gave one last burst of music.» | ConoBel 3aciBaB BOCTAHHE.
[54]

98 | «Here is the reddest rose in all the «Ocp HaifuepBOHIIlIa TPOSH/IA Y CBITI.
world. You will wear it to-night next Tu onpsirHel e cboroAH1 BBEUepi
your heart, and as we dance together it | IOpy4 13 ceplUeM, 1 KOJIU MU
will tell you how I love youy. [54] TaHIFOBAaTUMEMO Pa3oM, BOHO

PO3MOBICTh TOO1, SIK 51 TeOE JTFOOTION.

99 | “Well, upon my word, you are very - Hy, cnoBo 4ecTi, BU Jy>Xe HEBJAYHI,

ungrateful,” said the Student angrily;

and he threw the rose into the street,

- cepauTo cka3zaB CTyJIEHT. 1 BIH

KHHYB TPOAHAY Ha BYJIMIIO, 1€ BOHA
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where it fell into the gutter, and a cart-

wheel went over it. [54]

BIIaJla B KaHABY, 1 10 Hill Npoixayio

KOJIECO BO3a.

100 | «lt may not be purchased of the «Moro He MOXHA KYITHTH Y KYIILB i
merchants, nor can it be weighed out in | He MOKHa 3BaXKyBaTH Ha Tepe3ax JJisl
the balance of gold.» [54] 30J10Tay.

Then the Spring came, and all over the | I mpuiinia BecHa, 1 Mo BCiil KpaiHi

101 | country there were little blossoms and PO3LBIIM MaJ€HbKI KBITOUKU Ta
little birds. [55] MTAIICYKH
The Giant’s heart melted when he Cepue BenerHst po3TanyJiio, KoJid BiH

102 looked out. [55] BUTJISIHYB.

JluBHMII TpeneT OXOMUB HOro, 1 BIH
A strange awe fell on him and he knelt

103 CTaB Ha KOJIIHA NIepe]] MaJIe€HbKOIO

before the little child. [55]
JTUTUHOIO.
The Snow covered up the grass with CHIr yKpHB TpaBy CBOIM BEJIMKUM

104 her great white cloak. [55] OLTNM TUIaIIeM.

The Autumn gave golden fruit to every | Koxxnomy cany Ocinb nomapysaia

105 | garden, but to the Giant’s garden she 30JI0TUH TUT17, a canxy BeneTHs —
gave none. [55] YKOJTHOTO.

The Frost painted all the trees silver. Mopo3 nodapOyBaB yci iepeBa B

106 [55] cpi06J10.

Once a beautiful flower put its head OnHoro pa3y KpacuBa KBITKa

107 out from the grass. [55] BHUCYHYJIa CBOIO T'OJIIBKY 3 TPaBH.
The Hail stopped dancing over his I'pag mepecrtaB TaHIIOBATH HaJ MOTO

108 head. [55] TOJIOBOIO.

There were twelve peach-trees that in Byno nBaHaguaTh N€pCUKOBUX JIEPEB,

109 the spring-time broke out into delicate SIK1 HABECHI PO3IYCKAIUCS HKHUMU

blossoms of pink and pearl, and in the

autumn bore rich fruit. [55]

POXKECBUMU Ta IICPIIaMyTPOBHUMHA

KBITaMH, @ BOCEHH IJIOJOHOCHJIH.
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The birds sat on the trees and sang so

sweetly that the children used to stop

[Itamku cuaiay Ha IepeBax 1 CIiBaJIH

110 . _ _ TaK COJIOJKO, IO JIITH MPUITHHSIIN CBOI
their games in order to listen to them. _
irp, 100 NOCIIyXaTH iX.
[55]
It sounded so sweet to his ears that he [{e npo3By4asio Tak COMOAKO ISl KOTO

111 | thought it must be the King’s musicians | ByX, 1110 BiH IOJyMaB, 1110 1€, MaOyTh,
passing by. [55] MOB3 KOPOJIIBChKI MYy3UKAHTH.

He was so small that he could not reach | Bin OyB Takuii Manuid, 110 HE MIT
up to the branches of the tree, and he JTOTSITHYTHCS J0 T1JIOK JIepeBa, 1

112
was wandering all round it, crying TUHSABCSI HABKOJIO HHOTO, T1PKO
bitterly. [55] TJ1avyyyu.

“The children are the most beautiful _ o .

113 «JI1T! - HaliKpacuBILL1 KBITH 3 YCIX».
flowers of all.” [55]

. «Bwu 103BOJIMIIM MEH1 IOTPaTH OJIUH
“You let me play once in your garden, .
_ pa3 y BalloMmy caiy, CbOrOJH1 BU

114 | to-day you shall come with me to my _ . _

o MI1eTe 31 MHOIO B M1M caj, IKUM €
garden, which is Paradise.” [55]
paemy».

115 | He had bright beady eyes and stiff grey | Oui B HpOro O0ymu sik OHMCKyUl
whiskers and his tail was a long bit of HaMHCTUHKH, Byca Cipl i OPCTKi, a
black india-rubber. [56] JIOBI'UM YOpHUM XBICT OYB HIOU

CKa4aHUMU 3 TyMHU.

116 | “And what would you do in return?” — A 4yuM Ou BU oMy BIAAAUMIN? —
said the little bird, swinging upon a 3amuTalia NTanika, moroiayrdyuch Ha
silver spray, and flapping his tiny Cp1OJISICTIHM TLI0UL ¥ TOMaXyIOUH
wings. [56] MAJICHbKUMH KPUJIBISIMM.

117 | I don’t think he was distinguished at all, | Ik Ha meHe, BiH HIYUM OCOOJIUBUM HE

except for his kind heart, and his funny

round good-humoured face. [56]

BHUPI3HABCS, X10a 1110 CBOIM 100puUM
CEepIIeM Ta MOTIITHUM KPYTIIUM,

BECEJIUM OOJIMYYSM.
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118 | «There is no good in my going to see — Hivoro MeHi xoautu 10 Manoro
little Hans as long as the snow lasts» ["anca, 7OKU 1I€ JIGKUTH CHIT
[56]

119 | ‘I certainly will not allow Hans’ nature |1 s, 3BicHO, HI3aIll0 HE JI03BOJIIO, 11100
to be spoiled. [56] I"anc miimmoB g0 Takoro.

120 | I am his best friend, and I will always A #floro Halikpaluuii Ipyr, 1 s 3aBXKIU
watch over him, and see that he is not | n6atumy, abu B oro ayury He
led into any temptations. [56] 3aKpajiacs CIoKyca.

121 | Flour is one thing, and friendship is Bopomino — To oxHa piy, a 1pyxda —
another, and they should not be 30BCIM 1HIIIA, 1 iX HE CJI1J{ 3MIIIYBATH.
confused. [56]

122 | Why, the words are spelt differently, L1 cnoBa, 10 peyl, HUILYThCSA TEX I0-
and mean quite different things. pi3HOMY i 03Ha4aroTh pi3Hi pedl. e
Everybody can see that.” [56] KO>KHOMY 3pO3YyMLJIO.

123 | His little son, who felt so ashamed of Moro crHOYOK, SIKHii Tak
himself that he hung his head down, and | 3acopomuBcs, 1110 TOXHIOIUB T'OJIOBY,
grew quite scarlet, and began to cry into | Bech ciajieHiB, 1 CJIbO3H HOT0
his tea. [56] 3aKparoTLIM MIPOCTO B Yail.

124 | “Why, what a good heart you have!’ — Hy, mio 3a 3o10T1e B Tebe cepue! —
cried his Wife; [56] BUT'YKHYJIA JIPY>KUHA.

125 | ‘Good morning,’ said Hans, leaning on | — JloOporo panky, — cka3as ['aHc,
his spade, and smiling from ear to ear. | ciuparO4uCh Ha JonaTy i
[56] ycemixaruucs 6i0 gyxa 00 gyxa.

126 | “He has a great many good points, but VY HBOTO, 3BICHO, YUMAJIO TAPHUX PHC,
for my own part I have a mother’s ajie B MEH1 Take CUJIbHE MOYyTTs
feelings, and I can never look at a MaTEpUHCTBA, 1110 51 HE MOXKY 0€e3 cii3
confirmed bachelor without the tears JMBUTHCS HA CTapUX NapyOKiB.
coming into my eyes.” [56]

127 | He had dreamy violet eyes. [57] VY uboro Oynu 3ampisiHi (Hi0JI€TOB1 OYl.
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128 | “Any place you love is the world to «byab-sike micue, ke TU J0uI, —
you,” exclaimed a pensive Catherine e A Tebe BeCh CBIT», — BUTYKHYJIA
Wheel, who had been attached to an old | 3amymnuBa Kerpin Bin, sika B
deal box in early life, and prided herself | auTuncTBi Oyna npus’s3aHa 10 cTapoi
on her broken heart; [57] KOpPOOKHU yroJi 1 MUIlIanacs CBOiM

PO30UTUM CceplIeM;

129 | You will no doubt be surprised to hear | Bu, 6e3cyMHIBHO, 3IUBy€TECS, KOJIH
that I can fly up into the sky, and come | mouyere, 10 st MOXY 371€TiTH B HEOO 1
down in a shower of golden rain. [57] CITYCTUTHUCS M1/ 37TUBOIO 30JI0TOTO

JIOILLY.

130 | The Cracker nearly exploded with Kpekep Mano He BUOYXHYB 31 CMIXY.
laughter. [57]

131 | But none of you have any hearts. [57] AlJle HIXTO 3 Bac HE Ma€ cepls.

132 | They danced so beautifully that the tall | Bonu TanutoBaiu Tak rapHo, 1o
white lilies peeped in at the window BHMCOKI1 01711 JIUTIT 3a3upaju y BIKHO U
and watched them, and the great red JTMBUIINCS HA HUX, a BEJIUKI YEPBOHI
poppies nodded their heads and beat MaK{ KMBaJIU TOJIOBAaMHU ¥ BIIOUBAIN
time. [57] TaKT.

133 | “Old Stick!” said the Rocket, «Crapa nanuus!» — cka3ana Pakera,
“impossible! Gold Stick, that is what he | — HemoxnuBo! 3o010Ta MaNKIL, TaK
said. [57] BiH CKa3asB.

134 | And he spread a pair of lovely gauze I BiH po3npaBuB napy 4y 10BUX
wings. [57] MapJIEBUX KPHUJIELb.

135 | While others spoke of an artist from [H11 moaeikyBanu npo XyI0KHHUKA 3

Rimini, to whom the Princess had
shown much, perhaps too much

honour. [58]

Pimini, sskomy Ilpuniueca BusiBuna
Oarato, MaOyTh, 3a0arato, 4ecTi 1 AKUn
parToM 3HHK 13 MICTa, HE 3aKIHUYMUBIITH

cBOix po3mnucis y Cobopi.
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136

Certain it was that the old King, when
on his death-bed, whether moved by
remorse for his great sin, or merely
desiring that the kingdom should not
pass away from his line, had had the lad
sent for, and, in the presence of the
Council, had acknowledged him as his
heir. [58]

JlocTeMEHHO B1JIOMO JIMUIE T€, 10
crapuii Koponb yxe Ha cMEPTHOMY
JIO1 — YU TO CIIOKYTYIOYH BEIUKUN
rpiX, YU HE Oaxarouw, o0
KOPOJIIBCTBO MEPEHIIIO IO 1HIIIOTO
3HATHOI'O POJly — HaKa3aB MOCJIATH 3a
XJIOMYUKOM 1 B IPUCYTHOCTI
Koponicekoi Paau oromocus ioro

CBOIM CITaJIKOEMIIEM.

137 | The cry of pleasure that broke from his | Buryx 3axoruieHHs, 3ipBaBcs 3 10oro
lips when he saw the delicate raiment BYCT, KOJIU BiH IOOAQYMB BULIYKaHI
and rich jewels that had been prepared IaTy ¥ po3KIilIHI KOIITOBHOCTI,
for him. [58] MPUTOTOBAHI ISl HHOTO.

138 | But more often he would be alone, Aute yacriiie 1oHaK OyB cam,
feeling through a certain quick instinct, | IHCTUHKTUBHO BIJ4yBalO4H YU MPOCTO
which was almost a divination, that the | 3moragyrouucse, 1o Ta€MHULI
secrets of art are best learned in secret, MHUCTEITBA HaKpalle Mi3Hal0ThCs
and that Beauty, like Wisdom, loves the | naoguuui i mo Kpaca, sax 1 MyapicTs,
lonely worshipper. [58] MOJII00JI5I€E CAMOTHBOTO

[IIaHyBAJIbHHKA.

139 | He had passed a whole night in noting iy Hi4 30aBUB BIH Ha BUBUECHHS
the effect of the moonlight on a silver e(heKTIB MICSAYHOTIO CsliiBa Ha CpIOHOMY
image of Endymion. [58] 300paxeHH1 npekpacHoro EnauMiona.

140 | The designs, which were from the hands | ®aconu, po3pobieni

of the most famous artists of the time,
had been submitted to him many months
before, and he had given orders that the
artificers were fo toil night and day to

carry them out, and that the whole world

HaWBUJATHIIIMMH MUTISIMU TOTO 4acy,
BiH OTpUMaB OaraTo MicsIiB TOMY i
B1/IJ1aB HaKa3, 00 PYKOAITbHUKHI
MpaltoBajIu BJICHb 1 BHOU1, a0u

BTUIMTH iX Y XKHUTTS, 1 1100 00IIyKaIu
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was to be searched for jewels that would

be worthy of their work. [58]

YBECh CBIT, & TAKM 3HAUIILIN KOILITOBHI

CaMOIIBITH, T'1JIH1 TaKOi poOOTH.

141 | He saw himself in fancy standing at the | B ysBi BiH 6auuB no01j1s1 BUCOKOTO
high altar of the cathedral in the fair onrtaps B Cobopi cede, yoOpaHoro B
raiment of a King, and a smile played gyynoBi ojiexki Koposs, i yeminka
and lingered about his boyish lips, and | rpajia Ha IOHUX BYCTax 1 3anajiroBalia
lit up with a bright lustre his dark SICKpaBUM OJINCKOM HOTO T€MHI, SIK
woodland eyes. [58] JIic, oul.

142 | Pale poppies were broidered on the silk | [lloBkoBe mokpuBaio Ha J1KKy OyJi0
coverlet of the bed, as though they had | po3mute GiiarmMu Makamu, iK1 HIOU
fallen from the tired hands of sleep, BUMAJIH 31 SMOPEHUX CHOM PYK, a
and tall reeds of fluted ivory bare up BHCOKI OUEPETHUHKHU 31 CJIOHOBOI KOCTI
the velvet canopy, from which great MIITPUMYBJIM OKCAMUTOBHM OaJilaxiH
tufts of ostrich plumes sprang, like 31 CTpayCOBHUM TMip'siM, ke 0171010
white foam, to the pallid silver of the MHOIO 31AMAaIOCS J10 HIKHO-
fretted ceiling. [58] Cpi10IUCTOI JIMHOT CTEI.

143 | Their faces were pinched with famine, | O6iu4us ixHi OyJiM IKUIaH1 Bij
and their thin hands shook and roJIoNly, a Xyl pyKU TPEMTUIN U
trembled. [58] TPEMTLIH.

144 | We toil for them all day long, and they | Mu ropbatumocs Ha HUX LUTUMH
heap up gold 1n their coffers, and our JTHSIMH, & BOHU HAaKOIIMYYIOTh 30JI0TO Y
children fade away before their time, CBOIX CKpUHSIX; HaIlIl AITH EepeaYacHO
and the faces of those we love become MapHIIOTh, 1 00JIMYYS HAIIUX KOXaHUX
hard and evil. [58] CTalOTh KOPCTKHUMH 1 3TUMH.

145 | We have chains, though no eye beholds | Mu oOrutyTaH1 JTaHLIOraMH, X04 1

them; and are slaves, though men call

us free.' [58]

HEBUJIUMHUMH JIJIS OKa; 1 MU padu, Xo4

1 HA3MBAEMOCS BUIIbHUMHU.
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146 | The priest rides by and tells his beads, | CBsnieHUK MUHaE HAC, Iepeduparouu

and no man has care of us. [58] CBOI YOTKH, 1 HIKOMY HEMae€ Jija 10
Hac.

147 | And the young King gave a loud cry and | Tyt y tonoro Kopo:nst BupBaBcs
woke, and lo! he was in his own TOJIOCHUM 301K — 1 BIH IPOKUHYBCA.
chamber, and through the window he O nuBo! ByB BiH y BiacH1i
saw the great honey-coloured moon CIOYMBAJIbHI, a KPi3b MIHUOKY 3a3UpaB
hanging in the dusky air. [58] BEJIMKUY MOBHUI MICAIbL MEIOBOTO

KOJIbOPY, 110 BUCIB y TEMHOMY HEO1.

148 | And when the young King heard this he | I xonu ronuit Kopons nouys 11 ciosa,
gave a great cry, and woke, and through | BiH ro1ocHo 30lMKHYB — 1
the window he saw the long grey MpOKUHYBCS. | mo0auuB Kpi3b BIKHO,
fingers of the dawn clutching at the SIK JIOBT'1 Cipl MaJbIll CBITAHKY
fading stars. [58] TATHYTBCS 10 3racaroyux 31poK.

149 | The bright sunlight was streaming into | SIckpaBe COHIE 3a7TMBAJIO
the room and from the trees of the CIIOYMBAJIBHIO, 1 HA JIEpeBax
garden and pleasaunce the birds were KOPOJIIBCHKOTO CaJly CIIBAJIA MTAIIKH.
singing. [58]

150 | For on the loom of Sorrow, and by the bo Ha BepcTaTi cMyTKY OJigumMu
white hands of Pain, has this my robe pykamu 00Jt0 BUTKaHa OyJia Most
been woven. There is Blood in the heart | mauntis. B cepii uporo pyoina
of the ruby, and Death in the heart of 3aKHUIIIa KPOB, a B CEPIll MEPIAUHU —
the pearl. [58] CMEPTh.

151 | My lord, I pray thee set aside these Bonogapro Miif, MOJTt0, BIKEHU BiJl

black thoughts of thine, and put on this
fair robe, and set this crown upon thy

head. [58]

ce0e 111 YOpHI TyMKH, BJIATHU CBOT
MPEKPACHI 1IaTH, HE BIIITOBXYH BiJ

cebe KOpoHH.
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152 | By your pomp we are nurtured, and Bamioro nuxoro Mu rogyemocsi, Barii

your vices give us bread. [58] MOPOKHU MPUHOCSATH HaM XJI10
HACYILHUMU.

153 | To toil for a hard master is bitter, but to | I'opbatuTucst Ha Xa3siiHa BAXKKO, Ta HE
have no master to toil for is more bitter | maTu xa3siHa, Ha AKOT'0 rOPOATHUIIICS,
still. [58] 1€ Ba)XK4e

154 | The burden of this world is too great for | Tsrap cBiTY IbOTO 3aHAATO BAXKKUN
one man to bear, and the world's sorrow | 1y OAHI€T IIOIUHHU, 1 CBITOBY
too heavy for one heart to suffer.’ [58] CKOpOOTY HECHJIa IEPEHECTU OJTHOMY

CEpLIo.

155 | He knelt before the image of Christ, and | Bin cxunus konina nepej o0pazom
the great candles burned brightly by the | Xpucra, 1 Besiuki CBIYKH CKpaBO
jewelled shrine, and the smoke of the CriaJlaxHyJId, 1 TaJJaH 3aKypUBCS
incense curled in thin blue wreaths CU3UMHU KUJICUKaMHU X MOI1]1 0aHIo.
through the dome. [58]

156 | We had not met since we had been at Mu He 3ycTpivanucs Maixe 1ecsTh
college together, nearly ten years POKIB — BIJIKOJIM TOKUHYJIN KOJISIXK,
before, so I was delighted to come TaK 110 f IUPO 3pajiB, MOOAYUBIIN
across him again, and we shook hands HOro 3HOBY, 1 MU CEPCUYHO
warmly. [59] MPUBITAIKCS.

157 | Its beauty was a beauty moulded out of | Kpaca uporo o6auyus Oyna HiOu

— | many mysteries — the beauty, in fact, 31TKaHa 3 0araTb0X TAEMHUIlb, Kpaca -

158 | which is psychological, not plastic — and | BHyTpilHs, a HEe TiIE€CHa,
the faint smile that just played across IIBUJIKOTUIMHHA K YCMIIIKa Ha ByCTax
the lips was far too subtle to be really 3/1aBajacsi HaJITO TOHKOIO, 100 OyTH
sweet. [59] CIIpaB/i JJaCKaBOIO 1 HIKHOIO.

159 | ‘She is the Gioconda in sables,’ 1 — Ile xoxoHma B coOOJISIX, — BIAMOBIB

answered. ‘Let me know all about her.’

[59]

. — Po3kaxiTh, 1110 BU TIPO HEl 3HAETE.
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160 | ‘All through the season I saw a great Sl onpasy B Hei 3aKoxaBcs,
deal of her, and the atmosphere of MPUCTPACHO, OOKEBIIBHO, a
mystery never left her. [59] HEBHU3HaueHa aTMocdepa
3araJKoBOCTI, 1110 1i OTOYYyBaJIa, JUILIE
CUJIBHIILIE PO3MAII0OBalia MOIO
IIKaBICTh.
161 | I was sick and tired of the incessant MeHe Hy Um0 BiJ MOCTIHHOT
secrecy that she imposed on all my TAEMHOCTI, SIKy BOHA HaB'si3yBaJla BCIM
visits. [59] MOIM B1JIBITyBaHHSIM.
162 | She answered yes, and I was in the Bona norogunacs, i 1 0yB Ha CbOMOMY
seventh heaven of delight. [59] HeOl.
163 | The mystery troubled me, maddened me. | 3aragkoBe, Ta€EMHUYE APATYyBAIIO
[59] MEHE, 3BOJAUIIO MEHE 3 PO3YMY.
164 | Why did chance put me in its track?’ Ox! Hagimo BUMa 0K HaITOBXHYB
[59] MEHE Ha cJiiau!
165 | She hid her face in her hands, and burst | Bona 3akpuia o0au44si pykamu 1
— | into floods of tears. [59] 3aJIMIIAcs CIHO3aMH.
166
167 | She grew dreadfully white, and said, “l | Bona cTpamenno 30111 1 ckazana:
went to meet no one. [59] — S Hi1 3 kUM TaM He Oaduacs.
168 | I was mad, frantic. [59] 51 6yB y HecTsiMi, s 00KEBOJIIB.
169 | I had loved her so much, I had loved SIx mazneHo 5 1i aroouB! I'ocrionm, Ak s
her so madly. [59] JOOUB 110 JKIHKY!
170 | I was tortured with doubt. [59] MeHe Tep3aiu CyMHIBH.
171 | She had a passion for secrecy, but she VY uei Oyna npuctpacts 10

herself was merely a Sphinx without a

secret.' [59]

3araaKoBoro, aj€¢ caMa BOHa 6}’.]121 HC

oinbie, HiXk ChiHKe 0e3 3arajKu.
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172 | He had gone on the Stock Exchange for | Bin nponpaitoBaB Ha poHAOBIN O1pxki
six months; but what was a butterfly to | micTs Mics1iB; ajie 110 0yJI0 poOUTH
do among bulls and bears? [60] METEJIUKY cepell OMKiB 1 BeAMeI1B?

173 | The girl he loved was Laura Merton, the | Moro o6panurs, siky 3Banu Jlopa
daughter of a retired Colonel who had MepToH, OyJia JOYKOIO B1ICTABHOTO
lost his temper and his digestion in MOJIKOBHUKA, YUW XapaKTep Ta
India, and had never found either of TpaBJIeHHs O€3HAaIIIMHO 31MICYyBaIUCS
them again. [60] e B [Haii.

174 | Laura adored him, and he was ready to | Jlopa npocto 060xHIOBaja Xbioi, a
kiss her shoe-strings. [60] BIH F'OTOBHI OyB LITyBaTH KIHYUKU

LIHYPKIB 1i Ty(enb.

175 | There are moments when Art almost ByBaroTb MOMEHTH, KOJIM TOYMHAEII
attains to the dignity of manual labour. | nymatu, 110 po6oTa Ha HUBI
[60] MHCTEITBA MAJIO YUM BIJIPI3HIETHCS

BiJ TSKKOT (h13UYHOI mparri.

176 | Why, his rags were falling to bits.’ [60] | bo iioro 1axmiTTsi 30BCIM

PO3Ii3al0ThCH.

177 | ‘Alan,” said Hughie seriously, ‘you J1o 4oro * BH, XyJA0KHHUKH,
painters are a heartless lot.” [60] Oe3cepacyH1 JI0IU.

178 | ‘An artist’s heart is his head,’ [60] — Cepue Xy0KHUKA — y HBOTO B

roJIOBi, @ HE B IPYJIsX.

179 | ‘I am an unlucky devil,’ [60] Hy yomy MeHi Tak HE ACTUTh?

180 | What you call rags I call romance. What | Te, 1110 TH Ha3UBa€lI TaHYIPKOIO,

seems poverty to you is picturesqueness

to me. [60]

HA3MBAaK POMaHTUKOW. Te, 1mo Bam
371a€ThCs O1HICTIO, MEHI

MaJIbOBHUYICTD.
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181 | 'Not at all. He was in the highest spirits | — HaBnaku, Tu ilomy nyxe

after you left; [60] croa00aBcs, 1 peliTa ceaHcy Moro He
3aJIMIlaia TapHUN HACTPIN;
The pomegranates split and cracked ['panaTu po3KoI0IUCS 1 TPICHYIIH Bif

182 | with the heat, and showed their ’apy, OroJIMBIIH YEPBOHI CEPLIEBUHU,
bleeding red hearts. [61] 10 KpOBOTOYATb.

183 | So great had been his love for her that Taka Benuka Oyina Koro Jr000B 10 Hel,
he had not suffered even the grave to 110 BiH HE JI03BOJIUB HaBITh MOTUJI
hide her from him. [61] MPUXOBATH ii Bij cebe.

184 | He would clutch at the pale jewelled Bin xanaBcs 3a 6111, npuKpamieHi
hands in a wild agony of grief, and #ry KOILITOBHOCTSIMU PYKH B JIUKI{ aroHii
to wake by his mad kisses the cold rops 1 HamaraBcst po30yJIUuTH CBOIMU
painted face. [61] IaJICHUMHU MOLUUTYHKaMHU XO0JIOJAHE

po3dapboBaHe 00 TMYYS.

185 | «And, with that terrible blindness that «I 3 Ti€10 KaXJIUBOIO CIIMOTONO, KY
passion brings upon its servants, he had | npuctpactTb HaKJIMKa€e Ha CBOIX CIIYT,
failed to notice that the elaborate BIH HE OMITHB, 11O CKJIaJIHI
ceremonies by which he sought to LIEPEMOHIi, 3a JOTIOMOT0I0 SKUX BiH
please her did but aggravate the strange | HamaraBcs 3poOUTH Tl 3a]I0BOJICHHS,
malady from which she suffered». [61] | aume nocuntoBaiu TUBHY XBOPOOY,

BiJ SIKO1 BOHA CTpaKaamay.

186 | He buried his face in his hands, and Bin cxoBaB 00144 B 10JOHSX, 1
when the Infanta looked up again the KOJIM 1H(aHTa 3HOBY MiJBeja Oul,
curtains had been drawn, and the King (dipanku Oynu 3a7epTi, 1 KOPOJIb
had retired. [61] MIIIOB.

187 | Something like a chill smile flitted [lock cxoxe Ha XOIOJHY MOCMILIKY

across her wrinkled face and twitched

her thin bloodless lips. [61]

IIPOMAMHYJIO HA 11 3MOPLIKYBATOMY
001yl 1 3IPUTHYJIOCS HA TOHKUX

0€3KpOBHUX I'y0ax.

21




188 | And shriller two green and gold snakes | 1 e npoHU3NUBIIIE AB1 3€JIEHO-30J10T1
put out their strange wedge-shaped 3Mii BUCYHYJIU CBOi JUBHI
heads and rose slowly up, swaying to KJIMHOTO/[10H1 T'OJIOBH 1 TOBIJILHO
and fro with the music as a plant sways | migHsuIHCS BrOpy, pO3rodIyOYUCh Y
in the water. [61] TaKT MY3HII, SIK TOMAA€ThCS POCIMHA Y

BO/II.

189 | Why, even the nightingale herself, who | Ta xou cam conoBeii, 10 Tak COJIOKO
sang so sweetly in the orange groves at | cliBaB y aneJbCUHOBUX T'asiX HOUYAMH.
night. [61]

190 | Sometimes the Moon leaned down to IHon1 Micsup HaXUIISIBCS, 100
listen, was not much to look at after all; | mociyxaru, 3pemToro, AMBUTUCH OYII0
[61] HE JIyKE;

191 | He would bring her acorn-cups and Bin mpunece iif yaku 3 xoIysaMH,
dew-drenched anemones, and tiny glow- | mpocoueHi pocor aHEeMOHH 1
worms to be stars in the pale gold of KPUXITHUX CBITJISYKIB, 5IKI CTAHYTh
her hair. [61] 3ipouKkamu B 0J11710-30JI0TOMY ii

BOJIOCCI.

192 | But the little Infanta was not there, only | Ane manenbkoi IHpanTh Tam He Oyio,
some wonderful white statues that TUIBKH SIKICh YYyJI0B1 OL711 CTaTyi, 110
looked down on him from their jasper | TUBWIKCS HA HBOTO 31 CBOIX SIIMOBHUX
pedestals, with sad blank eyes and '€JIeCTaliB 3 CyYMHUMH MOPOKHIMU
strangely smiling lips. [61] ounma i rybamu, 1o AMBHO

MOCMIXaJIUCS.

193 | The great hounds were leaping, Benuuesni ronuaku ctpudanu,
sounding his hunting horn, and stabbing | TpyOunu B ioro MUCIMBCHKHUMN PIT 1
with his dagger at the pale flying deer. KOJIOJIM KUHJIXKAJIOM OJ1110T0 OJIEHS,
[61] 10 JICTUTb.

194 | Here, in the Palace, the air was close Tyt, y [1anaui, nositpst Oyio crepre i

and heavy, but in the forest the wind

BaXKKE, a B JIICI BITEP IMyXaB Ha BOJIIO,
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blew free, and the sunlight with
wandering hands of gold moved the

tremulous leaves aside. [61]

1 COHSIYHE CBITJIO OJIyKatOUUMHU
30JI0TUMH PyKaMH BiJICYBaJlo BOIK

TpETEeTHE JIUCTSL.

195 | His heart trembled, a cry of joy broke Horo ceplie 3aTPeMTio, KPUK PagocTi
from his lips, and he moved out into the | 31pBaBcs 3 Oro ry0, i BIH BUHIIOB Ha
sunlight. [61] COHSIYHE CBITJIO.

197 | The silver Venus that stood in the Cpibna Benepa, 1110 cTOsIa Ha COHII],
sunlight held out her arms to a Venus as | nmpoctsrana pyku Benepi, Takoro x
lovely as herself. [61] MPEeKpacHoI0, SIK BOHA cama.

198 | It kissed it with like kisses, and pressed | Bin uinyBaB iioro nogaioOHuMu
it to its heart with horrible gestures. MOIUTYHKaMH Ta JKaXJIUBUMU KECTaMU
[61] MPUTHUCKAB JI0 CEPIS.

199 | The hot tears poured down his cheeks, | ['aps4i cibo3u JUIKCS IO HOTO
and he tore the white rose to pieces. 1I0Kax, 1 BIH pBaB OLTy TPOSIHAY Ha
[61] [IMAaTKH.

200 | But the Chamberlain looked grave, and | Ane kameprep BUrIsiiaB CEpHO3HUM, 1

he knelt beside the little dwarf, and put
his hand upon his heart. [61]

BiH CTaB HABKOJIIIKHU MTOPSI 3

MaJI€eHbKHM KapJIMKOM 1 ITOKJIaB HOMY

PYKY Ha ceplie.
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The theme of this master's work is the study of the lexical and semantic
features of literary translation and its specifics. For many years, the problems of
translation have attracted the attention of researchers - linguists and literary critics.
This is the relevance of this scientific research, the object of which are literary texts,
and the subject - the features of their translation.

Is it possible to accurately and completely convey in one language opinions
expressed by means of another language? The practice of translators proves that any
work can be fully translated into another language while preserving all the stylistic
and other features inherent in this author. In this regard, the most interesting
translation of metaphors in the works of Oscar Wilde.

The translators of the ancient world also discussed the degree of closeness of
the translation to the original. In early translations of the Bible or other works
considered sacred or exemplary, there was a tendency to literally copy the original,
which sometimes led to ambiguity or even complete incomprehensibility of the
translation. Therefore, later some translators tried to theoretically substantiate the
translator's right to greater freedom in relation to the original, the need to reproduce
not the letter, but the meaning or general impression, the “charm” of the original.
Already in these first statements about the goals pursued by the translator, one can
find the beginning of the theoretical disputes of our time about the admissibility of
a literal or free translation, about the need to preserve in translation the same
influence on the reader that the original has.

Currently, the process of translating works of art requires from the translator
not only the appropriate knowledge and skills, but also — natural talent and
inclination to artistic translation, because the consequence of a poor-quality
translation of an artistic work can be not only the reader's misunderstanding of the
meaning of what he read, but also the subsequent reluctance to get acquainted with
the works of the translated author.

The artistic style is probably the least studied from all existing styles, as it is
constantly creatively developed. Artistic style does not know any obstacles on the

way of its movement to the new, previously unknown. Moreover, the novelty and
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unusualness of the statement becomes a condition for successful communication
within this functional style.

Therefore, artistic translation is one of the most difficult types of translation.
Since there 1s no single clear rule for the transfer of all artistic techniques within the
framework of a work of art.

Actuality. Literary translation is a rather complex phenomenon that attracts
the attention of many domestic and foreign researchers, in particular, there is a
growing need to find effective translation techniques that should be followed to
achieve high-quality translation.

Based on the actuality, the purpose of the research conducted in this
qualifying work was determined, which consists in finding adequate means of
translating metaphors in the works of Oscar Wilde.

In accordance with the purpose of the work, the following tasks were
formulated, the solution of which is aimed at comprehensive disclosure of the topic
and achievement of the set goal:

® to investigate metaphor as a modern linguistic and translation problem;
® to consider the peculiarities of artistic discourse;
e to consider the peculiarities of the use of metaphor in artistic discourse;

e t0 analyze the peculiarities of the translation of metaphors into the Ukrainian.

The object of research of this scientific work is the artistic works of Oscar
Wilde. The subject of the study is the specifics of the translation of metaphors in
works of English literature into the Ukrainian language.

Achieving the research goal requires the use of general scientific theoretical
research methods. In the course of writing the thesis, methods of scientific
knowledge were used, namely descriptive and qualitative analysis methods.

The scientific novelty of the work consists in:

e complex scientific analysis of the research of many scientists;
e an attempt to analyze the lexical and grammatical features of the English language

artistic discourse;



e descriptions of syntactic features in modern English-language artistic discourse;
e analysis of translation transformations used in translation.

The theoretical significance of the study lies in the further study of the
peculiarities of the translation of artistic discourse into the Ukrainian language.

The practical significance of the work lies in the possibility of practical use
of the obtained research results in the teaching of disciplines of the philological
cycle, such as "Theory and practice of written translation", "Introduction to
translation studies", "Terminology of the English language", as well as in the work
of translators who translate artistic texts.

The theoretical part of the work is based on the works of scientists and
linguists, such as M. Black, N.D. Arutyunova, J. Lakoff, M. Johnson, V.N. Telia,
D. Davidson, A.A. Richards, H.M. Sklyarevska, G.O. Yermolenko, K.G. Hempel,
V.N. Komisarov and many others.

The practical part of the work is based on the analysis of works of art by
Oscar Wilde, such as: «The Canterville ghost», «The Happy Prince», «The
Nightgale and the rose», «The Selfish Giant», «The Devoted friend», «The Young
Kingy», «The sphinx without a secrety, «The Model Millionaire».

During the research, Ukrainian and English dictionaries were used to translate
practical material (Oxford dictionaries online, The Law dictionary and Multitran
dictionary).

Approbation of work. The results of the qualification work were tested at
the ninth international scientific conference "Youth of Ukraine in the context of
intercultural communication".

Structure of work. The work consists of an introduction, the main part,
which contains three sections (theoretical, analytical and practical), general
conclusions, a list of used sources and an appendix.

The introduction defines the purpose and tasks of the research, describes the
relevance, scientific novelty, theoretical significance and practical value of the
work, defines the subject and object of the research.

The second chapter examines the peculiarities of the use of the metaphor
3



artistic discourse.

The third chapter examines the ways of translating metaphor in fairy tales
Oscar Wilde.

The conclusions summarize the results obtained in the course of the study
and determine the prospects for further study of this issue. A list of used sources
and appendices are also attached to the work. The total volume of the thesis is 157
pages. The list of used sources includes 61 items.

In the course of the research, we compiled the appendices, which are included
at the end of the thesis. Each appendix contains examples of metaphors in the works

of Oscar Wilde.



Summing up the results of the master's thesis, it should be noted that we
achieved the main goals and fulfilled the tasks. Specifically, we analyzed the
metaphor in the context of scientific discourse and clarified its linguistic nature. It
should be noted that the study of metaphor in the context of various discourses has
been studied by many scientists and researchers since ancient times, all of them gave
a different definition, considering it from different points of view and spheres of
life. The common understanding remains that metaphor as a linguistic phenomenon
is a basic mental operation that unites two areas of concepts, creating an opportunity
to use the structuring potential of the source by adding a new area.

In the master's thesis, we identified the general provisions of the definition of
metaphor and defined its main functions. Metaphor as a means of creating new
meanings has its own types, such as structural, ontological, figurative, erased,
cognitive, original, recent, and others. And also highlighted its main functions, such
as: informative, aesthetic, cognitive, expressive and others. At the same time, it
should be noted that each function directly depends on the style in which it is used.
Of the many other functions of metaphors distinguished by various researchers, the
most relevant for artistic discourse can be called the following: expressive,
cognitive, evaluative, aesthetic, emotional. Thus, on the basis of the conducted
research, it is possible to conclude that the term metaphor is multifaceted.

The definition of artistic discourse and its features was also given. Based on
the views of the majority of researchers who have devoted themselves to the study
of artistic discourse, we can talk about the inseparability of the concepts of "artistic
discourse" and "artistic text". From the point of view of different approaches to the
definition of discourse, we proposed to understand "artistic discourse" as a socio-
cultural interaction between the author and the reader, which includes: cultural,
aesthetic and social values, which is an attempt to change the "spiritual space" of a

person and cause a certain emotional reaction. We considered the peculiarities of



the use of metaphor in artistic discourse, which is primarily aimed at expressing a
view and evoking certain associative connections.

Methods of metaphor translation based on Oscar Wilde's works of art were
also studied. To the greatest extent, metaphor is characteristic of artistic language,
and it is artistic metaphors that represent the greatest difficulty for translators. When
identifying a metaphor in a text, the translator's task is to decide whether it needs to
be reflected in the translation and in what most favorable way. Of particular
importance is the aesthetic effect and transfer of the author's style. A metaphor can
lead to the fact that the meaning will not be fully conveyed, and therefore the
preservation of the metaphorical image is very important. Researchers distinguish
the following methods of metaphor translation: analogue, literal translation,
equivalent, tracing, transformation, addition/omission, descriptive translation and
many others. It is also necessary to take into account the danger of a literal
translation of a metaphor, which can result in a completely false image that
translates the language. In such cases, it is better to resort to a non-metaphorical
explanation. The importance of the correct approach to the study of metaphor
translation methods is explained by the need for adequate transfer of figurative
information and the reproduction of exactly the same stylistic effect as in the
original.

The second part of the thesis is based on the analysis of works of art by Oscar
Wilde, such as: «The Canterville ghost», «The Happy Prince», «The Nightgale and
the rose», «The Selfish Gianty.

In the second chapter, we gave examples of artistic metaphors, on the basis
of which a linguistic analysis was carried out, which in this case consists of lexical
clarification of the meaning and meaning of words, phrases and understanding their
role to reveal the author's intention), syntactic (to clarify the meaning of a sentence,
phrases, words in context and from the point of view of grammatical meanings), and
analysis of the functions performed by the metaphor in this sentence. Thus, we came
to the conclusion that Oscar Wilde's fairy tales have a unique individuality.

The main task of the translator is to achieve semantic equivalence of the
6



original and translated texts. To achieve it, various translational transformations are
required, but at the level of component equivalence — transformations that affect the
grammatical structure of the utterance. The reason that causes grammatical
transformations is that each language has its own, peculiar structure, and the
translator must take this into account. It is the differences in the structures of the
source and translation languages that force the translator to use different
transformations. When translating metaphors, the translator needs to convey both
the form and the content.

After our linguistic analysis, we can state that Oscar Wilde's fairy tales are
rich in such a stylistic technique as metaphor, and among all the types of metaphor
used, figurative prevails the most.

The results of our research from the second section allow us to draw the

following conclusions:

1. A fairy tale, as one of the main genres of folklore, 1s a part of world culture.
This is a specific branch of verbal art. The study of fairy tales allows us to reveal
the secret of their inevitable ideological and artistic value. The harmonious ratio of
fantastic fiction and reality allows you to understand the meaning and significance

of fairy tales.

2. The division of fairy tales into folklore and literary tales is decisive. A folk
tale is based on fiction. A literary fairy tale uses the ratio of fiction and authenticity.
The revelation of the idea and the educational component completely depends on

the talent of the particular author.

3. It 1s characteristic of English literary fairy tales that they include legends
about witches, giants and ghosts. Elves, fairies, gnomes, trolls and other fictional
creatures of English oral folk art live in the world of literary English fairy tales.

The third part of the work is based on the analysis of works of art by Oscar
Wilde, such as: «The Devoted Friend», «The Young King», «The Sphinx Without
a Secret», «The Model Millioner». We conducted an analysis of the translation of

metaphors through translation analysis — a translation was provided, grammatical
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and lexical transformations were identified, and an argumentation of the translation
approach was provided. Thus, after our translation analysis, we can state that among
the methods of metaphor translation in Oscar Wilde's fairy tales, literal and
descriptive metaphor translation is the most prevalent. Because this method brings
the translation of the text closest to its original, preserving the artistry and author's
style.

The results of our research from the third section allow us to draw the
following conclusions:

1. The origins of the literary fairy tales of the English writer O. Wilde lie in
the use of fictional characters from English folklore and the main provisions of the
writer's special aesthetic theory. The roots of this theory are in the work of the Pre-
Raphaelites and in the judgments of the greatest thinkers of England in the middle
of the 19th century, John Ruskin and Walter Pater.

2. The peculiarity of O. Wilde's fairy tales is the most organic embodiment of

the writer's aesthetic ideas, and the most categorical denial of them.

3. The main problems raised by O. Wilde in fairy tales are the problem of
self-sacrifice, the problem of the relationship between heroes and the surrounding
world, and the problem of the relationship between external and internal beauty.
After the analysis, we can come to the conclusion that artistic translation is indeed
one of the most difficult. First of all, due to the individual author's style of the
work and language tools used by the author. Oscar Wilde uses a large number of
individually authorial metaphors that convey the atmosphere, aesthetics, character
and mood of the characters of his fairy tales. From this it follows that the main
task of the translator is not simply to translate the work literally, but to reflect all

the images embedded by the authors in the text.



Types of metaphors

= Ontological = Cognitive = Figurative = Expressive = Orientational = Ontological

(Diagram 1)

Methods of metaphor translation

m Literal translation = Descriptive = Compensation = Analogue = Equivalent

(Diagram 2)



