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AHOTANIA

s numiomHa poOoTa 30cepe/KeHa Ha aHami3l (YHKINA OIIHHOI JIGKCUKHU Ta
BUKJIMKIB, MOB'SI3aHUX 3 ii MEPEKIIaIOM Y KOHTEKCTI XYJI0KHBOTO JUCKYPCY, 30KpemMa
Ha mpukiaal tBopy Ypcynu Jle I'yin «Ti, xto mokumae Omenac». AKTYalbHICTh
JIOCJI1I)KEHHS MOJISITa€ Yy BUBYEHHI CIIEU (1KY OI[IHHOI JIEKCUKH, 5IKa BIAITPA€ KIIOUOBY
posib y (opMyBaHHI €MOIIMHOTO Ta 1AEHHOTO 3MICTy JITEpATyYpHUX TBOPIB, Ta
BHSIBJICHHI MPOOJIEM, 1110 BUHHUKAIOTH MPH 11 IepeKiIaii.

Y pob6oTi mpoBeneHO AETaIbHHN TEOPETUYHMM aHajli3 OIIIHHOI JICKCHKH, il
(GyHKIIH Ta posl y XyJA0KHbOMY TEKCT1, 30KpeMa B aHal130BaHOMY TBOp1 Ypcynu Jle
I'yin. Po3ristHyTO 0COOJIMBOCTI B)KMBAHHS OLIHHOI JIEKCUKH B XyI0KHBOMY JUCKYPCI,
il BIUTUB HAa COPUUHATTS Ta IHTEPIPETAIliI0 TEKCTY yntauyeM. OKkpeMy yBary npuaiieHO
aHaizy mpoOjieM, skl BUHUKAIOTh IiJl Yac MEpPeKJIaay OLIHHOI JIEKCUKH, 30Kpema
BTpAaTU HIOAHCIB OPUTIHAJIBHOTO TEKCTYy Ta BHUKIMKIB, MOB'A3aHUX 3 TMEPeaavuero
€MOIIIITHOr0 3a0apBIICHHS Ta KYJbTYPHO-CIEUU(DIUHUX EIEMEHTIB.

Ha ocHOB1 gocmimkeHHsT cPOpMYJIbOBAHO PEKOMEHJAIll II0J0 ONTUMI3AIil
MpOIIeCy MEePEeKIaay OLIHHOI JIGKCUKH IS MepeKIaaaviB, JIHTBICTIB Ta AOCIITHUKIB Y
rajiy3i JIITepaTypHOTO Iepekyany. Pe3ynbratd HOCHIIKEHHS CHOPUSIIOTH TIHOIIOMY
PO3YMIHHIO B3a€MOJIIi MK OLIIHHOKO JIEKCHKOIO Ta XYJIOXKHIM JHCKYpCOM, a TaKOX
BIIKPUBAIOTh HOB1 MEPCIEKTUBY JJIsI HOANBIINX JOCIIKEeHb Y 11K 0071acTI.

Knwuosi cnoea: ouiHHA JIeKCHKa, XYIOXHINM auckypc, «Ti, XTO MOKHIA€E

Owmenacy, nmepekiaj, JIHTBICTUYHE JOCTIKSHHS.



SUMMARY

This paper focuses on analyzing the functions of evaluative lexicon and the
challenges associated with its translation in the context of artistic discourse,
specifically in Ursula Le Guin's work «The Ones Who Walk Away from Omelas». The
study's relevance lies in exploring the nuances of evaluative lexicon, crucial in shaping
the emotional and ideological content of literary works, and identifying issues arising
during its translation. The thesis conducts a comprehensive theoretical analysis of
evaluative lexicon, its functions, and roles in artistic texts, particularly in Ursula Le
Guin's work. It examines the usage of evaluative lexicon in artistic discourse, its impact
on readers' perception and interpretation, and addresses challenges in translating these
elements, including loss of original nuances and conveying emotional tones and
culture-specific aspects. The study provides recommendations for optimizing the
translation process of evaluative lexicon, useful for translators, linguists, and literary
translation researchers. The results contribute to a deeper understanding of the interplay
between evaluative lexicon and artistic discourse and open new avenues for further
research in this field.

Keywords: evaluative lexic, artistic discourse, «The Ones Who Walk Away from

Omelasy, translation, linguistic research.



3MICT
AHOTALLIS ..ottt ettt e st e e sabeesaee e 3
SUMMARYY ..ttt ettt e sttt e s 6
B T VIt st e s e e bt e st e e st e ebbeesaneens 8
POSBIIITL T ettt ettt ettt et e et e e e e e s 11
TEOPETUYHMI KOHTEKCT OILIIHHOI JIEKCUKU B XY JIOXKHHbOMY
JIACKY PCI ..ttt et ettt ettt et e s 11
1.1. IcTopist mOCHIIXKEHHS SIBUILA, KIIFOYOB1 MyOJIIKALIT Ta TEOPIL ...vvveererreeennnees. 11
1.2. lediniiis OMiHHOL TEKCUKUTA 11 QYHKIIOHATBHUMN ACTICKT ...eeevvveeeeneereeennneen. 15
1.3. Oco6auBOCTI XyI0OXKHBOTO TUCKYPCY Y MPOILECT MEPEKIIAMLY ...evveeenevreeennnnen. 25

1.4. Kiro4oBi 3acanu nepexiafabKoi METOI0JIOT11, MOTEHIIIHI BUKIUKH Ta

CHIOCOOU TX TTOZIOTTAHHS «...eeuvteerutreenutterniteesatteenuteeeaateesbteesaseesnsteeebeeesabeesnsseesnaeenanees 28
237 (2100357 00 (O I8 0101 11 2 PSPPI 33
POSBIIITL 2 ..ttt ettt ettt e sab e et e et e 34
JITHT BICTUYHUI AHAJII3 OIITHHOI JIEKCUKH B OIIOBIJTAHHI YPCYJIN
JIE T'VIH «TI, XTO ITOKNUJAE OMEJIACH ....oeiiiiiiiiiieeiieeeeeeeeeeeeeeeeee e 34
2.1. O1iHHA JIEKCUKA, BUPAKEHA IMEHHUKAMU ......veeeenerreeennereeeannrreeesnneeeennneesansneens 34
2.2. O1iHHA JIEKCUKA, BUPAKEHA TIPUKMETHHUKAMH ......vvveenereeeeirreeenereeeennneeeannneens 55
2.3. O1iHHA JEKCUKA, BUPAKECHA JIECTOBAMU .....vvveeeeeeerrreeeeeeenrrrreeeeeennrseeseessnnnnns 69
POSBIIITL 3 ettt ettt et ettt et e et eebaeesaeees 79
CIIOCOBU IEPEKJIAIY OLIIHHOI JIEKCUKHW ¥V TBOPI YPCYJIU JIE I'YIH 79
3.1. MeToauka Ta TPUHLMUIHN MEPEKITATY TEKCUUHUX OTUHHUIID ..convevvreeeeennnineeennss 79
3.2. Tlepexiananbki TPAHCPOPMAIIT TA TX THUIIH ..eevevrreererreeeeerreeenereeeennnreeeenneens 82
3.3. TloTeHuIiHI BUKJIUKH MIEPEKIIAJ03HABCTBA Ta CIIOCOOU iX NEPEKIAnY ........ 104
BUCHOBKH 10 POBIIIITY 3 ..uiiiiiiiiieeeiiieeeeiiee e ettt e eeiteeeesetteeeeeteeeesnnreessnnseeesennneeesnnnns 107
BUICHOBK ..ottt ettt st 108
(03105 (670) 1 90:37 1:00) 004 (65 K212 10 Q1 1 (] o1 ) P PPPPPR 110
JIOZLATOK ...ttt ettt e st e e e 120

ABSTRACT ............................................................................................................. 139



BCTYII

OnHi€r0 3 KIIOYOBUX CKIIAIOBUX Oy/Ib-KOT MOBH € OIliIHHA JIEKCHKA, SIKa BUPAXKa€e
MeBHE CTaBJIEHHS JI0 MpeAMeTa UM ABUIIA. Y KOHTEKCTI XyJ0KHBOTO JAUCKYPCY Taka
JeKcUKa HaOyBae 0COOJMBOIO 3HAYEHHS, aJKE caMe 3a il JOMOMOI'OI0 aBTOP MOXKeE
nepeaaTy He nuiile (aKTUYHUN 3MICT, alie ¥ rIMOO0Ki eMOIIIHI HI0OaHCH Ta Cy0'€KTUBHI
omiHku. OcoOJMBOCTI BUKOPUCTAHHS OI[IHHOI JIEKCUKH B aHTJIHACHKIM MOBI Ta i
MepeKIIaJl Ha 1HIIIl MOBH € TIPEJAMETOM aKTUBHUX JOCII/I)KEHb 0araTboX MOBO3HABIIIB.

TeopeTHyH1 OCHOBM OITIHHOI JIEKCMKHM BHKJIAJ€HI B JIHTBICTUYHUX mparsax C.
bacuer, M. beiikep,E. I1im, [I:x. Mangei, JI. BenyTi, k. K. Kerdopna ta iH.

EMmnipuuHi JoCHiIKeHHS, 1110 aHATI3YI0Th KOHKPETHI TPUKJIIAIU OLIIHHOT IEKCUKH
B PI3HUX TEKCTax Ta iX mepeknaaax, 3Haxoaumo y npaipix [1. Heromapka, X. becin, 1.
Meiicon, FO. Hatimu Ta iH.

AKTyaJbHICTh TeMH. BaXJMBUM acmekToM MepeKyiaay OI[IHHUX JIEKCEM €
3a0€3MeUeHHs] €KBIBAJIEHTHOCTI, BPaXOBYIOUHM B3a€MO3B'SI30K MIX OO'€KTHBHUMH Ta
cyO'eKTUBHUMU eleMeHTaMH. IcCHye Benuka moTpeba B HAYKOBOMY aHalli3l METOJIIB
MepeKIIaly OlIHHOT JIEKCUKH, OCKUIBKH BIH CIIPUSiE€ pPO3YMIHHIO PUHIIUIIB ii iepeaayi
3 ypaxyBaHHSM MOBHUX XapaKTEPUCTUK.

OuiHHa JEeKCUKa BIJIIrpa€e KJIOYOBY POJib y CHPUUHSTTI CBITY 4€pe3 MOBY, IO
MIJITBEP/IKYETHCA UYUCICHHUMHU HAyKOBUMHU poOoTamMu. Y HHUX PO3TISIAI0ThCS
pI3HOMAaHITHI TpaHi 1BOro (EHOMEHY: NPHUpPOJia, CTPYKTypa, THUIH, MEXaHI3MU
BUPKECHHS, B3a€EMO3B'I30K 3 EKCIPECHUBHICTIO Ta MojaibHIcTIO. OcobiuBa yBara
OPUIUISETHCS B3a€EMOJIT MDK OLIHKOIO Ta €MOIISIMH, A€ AYMKH BYEHUX MOXKYTh
BiIpi3HATHUCS. baraTto poOIT 30cepe/KeHO Ha MOPIBHMJIBHOMY aHalli3l OI[IHHHUX
€JIEMEHTIB y PI3HUX MOBHUX cuctemax. [IpoTe, 10C1 iICHYIOTh HEBUPIIICHI MUTAHHS
11010 POJIi CYO'€KTUBHOCTI B MEPEKIal OL[IHHUX TEPMIHIB.

O0'exT HOCTiAKEHHSI — OL[IHHA JIEKCHKA y XYJO0KHbOMY TEKCTl1 B aHIJIIICBHKIM
MOBI Ta 11 Iepekyiaj Ha YKPaiHChbKy MOBY.

Ipeamer pocaimkenHs.Crnenudika BUKOPUCTAHHS Ta TMEPEKIaay OIIHHOT

nexkcuku B TBop1 Ypcynu Jle I'yin «T1, xTo nokugae Omenacy.
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Meta nociiI:KeHHsI TOJIITa€ y BU3HAUYEHHI crenu@ikyd Mepenadi OLIHHUX
JEKCUYHUX OJWHUIIb y TMEpeKIiajiax Ha YKPaiHChKY MOBY, BUSIBIICHHI B3a€MO3B'S3KY
MDK OO'€KTUBHUMH Ta CyO'€KTUBHHMM AacCIEKTaMU y KOHTEKCTlI IepeKyiaay Ha
Marepiani TBopy Ypcymnu Jle I'yin «Ti, xTo mokunae Omenacy.

3aBaaHHA TOCJIIKEHHS:

® BU3HAYUTHU OCOOJIMBOCTI OLIHHOI JIEKCUKH, i1 (PYHKIIIT Ta XapaKTEPUCTUKHU
y MOBHIH YaCTHHI;

® JIOCJIAUTH OCHOBHI TE€OPil Ta METOJU MEPEKIAny XyHOKHBOTO TEKCTY,
aKIIEHTYIOUYH yBary Ha cnenuimi nepexyiaay OoliHHUX OJUHUIIb;

e po3poduTH Kiacu@ikauiiiHy cxemy (YHKIIM OI[IHHOI JEKCHUKH B
XYJI0)KHbOMY AUCKYPCI;

e 3'CyBaTM OCHOBHI KaTeropii OIIHHUX OJMHHUIb Ta iX CEMaHTUYHY
CIIPSIMOBAHICTB;

® IIPOBECTU EKCIIEPUMEHT 3 MEPEKIIaIoM BUOPAHUX YPUBKIB XYI0KHHOTO
TEKCTY 3 aKI[EHTOM Ha OI[IHHUX OJAUHUIIAX;

® IpOaHaNI3yBaTH OTPUMAaHI BEpCii Mepekyiaay 3 MOMISIAY MPaBUILHOCTI
nepeadyi CEMaHTHKU Ta €MOLIIIHOTO 3a0apBIICHHS OI[IHHO1 JIEKCHKHU.

HaykoBa HOBH3Ha poOOTH MOJSITae y KOMIUIEKCHOMY aHaJli31 OLIIHHOI JIEKCHKH,
[0 BPaxoOBY€ JIHIBICTUYHI Ta KyJIbTYpPOJOTIUHI acCleKTH MEepeKianay, 10 J03BOJsE
ruoIie 3po3yMiTH crieliu(iKy aHTI1HChbKOI MOBU Ta OCOOJMBOCTI 1i BITOOpaKEHHS B
nepexIaaax.

Jlo KJIIOUYOBHUX ACIMEKTIB TEOPETHYHOr0 3HAYeHHS Ii€i poOOTH BIHOCUTHCS
cHCTeMaTH3allisl 3HaHb IPO HasSBHI TEOPETUYHI MIAXOAM 110 BUBYEHHS OIIHHOI
JIEKCUKH; BKJIaJl y PO3BUTOK METOOJIOTI TOCTIKEHHS MePEeKIag03HaBUNX ACTICKTIB;
po3risg mpoOieM Ta crneuu(iku MNepeKkiaagy OUIHHUX OJWHHUI; PO3IMIUPEHHS
PO3YMIHHSI 3arajJbHUX MEXaHiI3MIB MOBHOI penpe3eHTalli eMolllil Ta OILIHOK B
XYJI0)KHbOMY JUCKYPCl, CIIPUSIOYH PO3BUTKY 3arajJbHOIO MOBO3HABCTBA.

KonkpeTHi HampsMK{d NPAKTHYHOIO 3aCTOCYBAHHSA BKIIOYAIOTh PO3YMIHHS

(yHKII Ta HIOAHCIB OI[IHHO1 JIEKCUKU JJIsi 30€pEKEeHHS €MOIIMHOT0 3a0apBiICHHS
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opuriHainy. MeToauKu, NpeacTaBlieHl Yy poOOTi, CIYXUTUMYTh JOINOMI)KHUM
MartepiaioM JyIsl TIUOMIOTO PO3yMIHHS ClIEHU(IKU NEPEKIATy OLIIHHOT JICKCUKHU.

MeToau [aOCHiIKEHHHA: CEMaHTHUYHHMI aHaji3, KOHTEKCTyaJbHUW aHali3,
KOMITapaTUBHUIA METOJ, IECKPUIITUBHUI METOJ, EKCIIEPUMEHT.

TeopetnuHa HIHHICTE POOOTH MOJISITA€ y PO3LIMPEHHI 3HAHb PO OCOOJIUBOCTI
(yHKL10HYBaHHS OL[IHHOT JIEKCUKH B XyJ0KHBOMY JTUCKYPC1 Ta i IepeKia.

OTtxe, cipoOM afanTyBaTH OLIHHY JEKCUKY 10 KyJbTYPHOIO KOHTEKCTY IHIIOI
MOBHU 3aBXJIH MPU3BOJATH O MEBHUX BTpaT ab0 MoAudiKaliil y CEMaHTHUYHOMY
3aBaHTaxXeHHI. L{e 0co01MBO BaXIMBO B XyJJOKHBOMY JTUCKYPCI, 1€ aBTOPCHKHI r0JI0C
Ta IHTEHLIi TOBUHHI OyTH 30€peKeHI.

AnpoOauist pe3yJibTaTiB AOCJIiIKEHHS.
OTpuMani B X0A1 JOCIHII)KEHb pe3yabTaTu OyJiH ImpeacTaBieHl y Gopmi Te3 mig vac
MixHapOHOT HAYKOBO-MPAKTUYHOT KOH(EPEHIIiT ISl CTYJEHTIB Ta MOJIOAUX BUEHUX
i1 Ha3BOI0 «!Monosib YKpaiHu B KOHTEKCTI MIKHAPOIHOT KOMYHIKAIIID».

KinbKicTh BUKOpHCTAHUX JKepes: 93.

Crtpykrypa pobdoru.PoboTa ckiagaeThes 31 BCTYIY, TPhOX PO3JIUIIB, BUCHOBKIB,
CIIMCKY BUKOPUCTAHOI JIITEpaTypH, T0JATKIB.

O06csar po6oTu — 97 CTOPIHOK.
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PO3/LT 1

TEOPETUYHMI KOHTEKCT OLIHHOI JIEKCUKH B XY10)KHbOMY
JMCKYPCI

1.1. IcTopis xociaigKeHHsI ABHMIA, KJIKY0BI myOJikamii Ta Teopii

CyuyacHa MOBO3HaBYa AMCIUIUIIHA AKTUBHO BHUBYA€ MNPOOJIEMATHUKY OIIHHHUX
3Ha4Y€Hb Ta CIOCOOIB iX Mepenayi B MOBIL. Y MPOIECI COPUNHATTS peabHOCTI JIIOANHA
BiloOpakae CBIT HABKOJIO Ta OIIHIOE Horo. Take cTaBiIeHHs 10 00'€KTIB Oa3yeTbCs Ha
OCOOMCTICHUX OLIHKaXx Ta AyMKax.

OuiHHI KaTeropii BUSBIISIIOTHCS Y 31ITKHEHHI JTIOJIUHU 3 00'€KTUBHOIO PEATBHICTIO.
KoxHa ocoba B MOCTIMHOMY HPOLECI OLIIHIOE Pi3HI ACMEKTH KUTTSA Ta KOMYHIKYE i1
JTYMKH 32 JJOTIOMOTOI0 MOBH.

Kareropis omiHku nIpUCyTHSI Maifxke B ycCiii Jiekculll Oy 1b-1k01 MoBu. CoBa, 110
MalTh OL[IHHUN 3MICT, JEMOHCTPYIOTh BEJIHMKY PI3HOMAHITHICTb y CTPYKTypl Ta
CEMaHTHUYHHX aCIEeKTaX, sIKl BOHU MPEACTABIAIOTh. Taki XapaKTepUCTUKU POOIISATH 110
KaTeropito IIKaBOO IS JIIHTBICTIB Ta aKTYaJbHOIO JJIs TOCTIIXKEHHS.

[TOHATTS «OIliHKa» Y JIIHTBICTHUIIl Ma€ YUCICHHI BU3HAUYCHHS. SIKIIO BAATUCS J0
CJIOBHUKA JIIHTBICTUYHHUX TEPMIHIB, TO «OI[IHKA — 11€ BITHOIIEHHS MOBIIS JI0 00'€KTa —
MO3UTUBHE, HETaTHUBHE, Oa)kKaHe TOIIO, 110 € KIOYOBUM E€JIEMEHTOM CTUIICTUYHOI
KoHOTaIi» [16].

VY cydacHUX JIHTBICTUYHUX JDKEpeNaX ICHYIOTh pPI3HOMAaHITHI MiAXOAU Ta
aCHeKTH JOCHIUKEHHS Kareropli OIIHKH. BilIToOBXyrOUHCh Bii KOMYHIKaTHBHO-
MparMaTUYHOTO HAMPSMKY HAIIOTO JOCHIKEHHS, MPOMOHYEMO TaKe TIYMauyCHHS:
OI[IHKa — II€ IparMaTUYHO-CEMaHTHUYHA KaTeropis, mo o00'eAHye Habip MOBHUX
OJIMHUIH 13 OLIHHUM 3HAYEHHSM Ha BCIX MOBHHUX pIBHSX, NEpeAa€e MO3UTUBHE,
HeraTuBHe a0o0 HeWTpanbHe (aMOIBaJIeHTHE) CTaBJICHHS MOBI JO THpeaMeTa
BHCJIOBIIFOBAHHS.

HaykoBo-npakTu4H1 JTOCHIIP)KEHHSI BU3HAYAIOTh IIUPOKUHN CIEKTP MIAXOIB J0

BUBYEHHS I[1€1 KaTeropii, cepe skux ocodsmBe Micie nocigarots npaii T.A. Kocmenu
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[35], O.M. Octposcrkoi [61], I'.I. ITIpuxonpko [62], K. C. Cepaxum [71], 1. B.
Onumienko [59], O. B. Mamsapuyk [48], K. O. Ky3emenko [39], O.B.[{ukan [20], T'.
Bumnescoka [15] Ta iH.

Jlocl BUEHI MarOTh pi3HI MOTJISAU HA KATETOPil0 OLIHKH, TOMY IO II€ CKJIaJIHE
SABUIIE MJI1 HAyKOBOTO aHali3y Ta TEOpPEeTUYHOro po3'scHeHHs. 3okpema, O.B.
CeniBaHOBa pO3MIISAA€ OLIHKY SIK YaCTUHY KOHOTATHMBHOTO €JIE€MEHTA CEMaHTUYHOI
CTPYKTYpH MOBHOT'O BHUpa3y, 110 MPEJICTABISE CTABICHHS MOBIIIB 10 00'€KTa 3T1JIHO 3
a0COIOTHOIO IIKAJIOK «I00pe — HEUTpaIbHO — IOTaHO» Ta BIJHOCHOIO IIKAJIOIO
«Kpaillle — 0JHaKOBO JI00pE — OJTHAKOBO HEUTPAIBHO — OJJHAKOBO MOTaHo — ripiie» [70].

Pi3HOMaHITHICTH OLIIHHOTO CKJIAJHUKA BUKJIMKAE HOTO PI3HMI CIIOCIO B3a€MO/IIT 3
JOIATKOBUMH CKJIAJIHUKAaMH y CEMAaHTUYHOMY 0O0pa3i MOBHOi OJUHMIN. OUiHHUN
€JIEMEHT IPEACTaBICHUN y IECHOTATUBHOMY Ta KOHOTATUBHOMY BUMIpPax CEMaHTHUKH.
Take po3MaiTTd BUKJIMKAHO HASIBHICTIO palllOHANBHOI (1HTEJNIEKTYyalbHO-JIOTIYHOT) Ta
eMOI1HOT (GopM OIliHKH. PaiioHanbHa OI[IHKA aCOLIIOETHCS 3 MOHSITIHHOIO OCHOBOIO,
MPEAMETHO-JIOTIYHUM AaCHEKTOM JIEKCMYHOI CEMaHTHUKH CJIoBa Ta BXOJUTH JI0
JIEHOTATUBHOTO BUMIpPY 3HAUEHHS. 3 1HIIOTO OOKY, €MOIlifiHa OIliHKa BiJoOpaxkae
eMOIIMHUI HacTpiid cyO'ekTa 10 00'€eKTa Ta po3TalloBaHa Y KOHOTATUBHOMY BHMIpi
3HauyeHHsI[39].

OulHHUN acleKT He € CTauM JJIsl OKPEMOi MOBHOI CTPYKTypu. BiH BUHUKae Ha
MEeBHIN 1ICTOPUYHIN CcTajlii pO3BUTKY MOBH Ta, BPaXOBYIOUM KOHTEKCTyaJIbHUN BapiaHT
3HAQUYEHHS CJIOBA, MEPEKUBAE MEPETBOPEHHS BIJMOBIAHO 0 PIBHIB MarepialibHOI Ta
TYXOBHOI CHaAIIMHUA CyCIUIBCTBA Ta KOHKPETHOI ocobucTocTi [15].

VY KOHTEKCTI mepiioro B YKpaiHi CJIOBHUKA JIIHTBICTUYHUX TEPMIHIB, aBTOPCTBO
axoro Hanexuth €. B. KporeBuuy ta H. C. PomzeBudy, naHa kaTeropist JEKCUKHU
oTpUMayia BU3HAYEHHS SIK €MOIliiHA. Y BHU3HAYEHHI BOHU HABOJSTH, IO 1€ «CJOBA,
MpU3HAYEH1 JUIsl BUPAXKEHHS €eMOLIii Ta HacTpoiB ocobu» [38, ¢. 58]. 3rigHo 3 IXHBOIO
KJ1acuQiKaii€ero, y CKIal i€l JeKCUKUA MOXKHA BUAUIUTH HACTYMHI TPYIIU:

1. CnoBa, ski Oe3mocepelHbO BU3HAYAIOTh €MOIIi: pain, anger, joyous,

happiness Ta iHiIIi.
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2. CrnoBa, 10 MalOTh y CBOEMY 3HAUYEHHI OIIHKY SIBUINA YU 00’eKkTa: stupid,
vapid, irresponsible, terrible Ta iH.

3. CnoBa, y SKMX €MOIlI{HE CTaBJICHHS 10 00’ €KTa a00 SABUIIA TEPEIa€ThCs 3a
JOTIOMOT'0OI0 TpaMaTUYHUX METOJIB, 30KpeMa 3a JOMOMOIOK0 B)KUBaHHS
cnenianbHuX cydikciB Ta npedikci: disgust, frightened, defective ta in
[38, c. 58].

VY mpangx 0. Halinu, BUIaTHOr0o aMepuKaHChKOTO JIIHTBICTA, 3HAXOAUMO MOTO
MOTJISIIM Ha CEMAHTUKY, KOHTEKCT Ta KYJbTYpHI OCOOJIMBOCTI MOBH, IO BITHOCATHCS
710 PO3YMIHHS OI[IHHOI JIEKCUKH.

1O. Haiina nmigkpeciatoBaB BaXJIMBICTh KOHTEKCTY IIPH BUBYEHHI 3MICTY CIIB Ta
¢pa3. «O1iHHA JIEKCMKAa HE ICHY€E B BaKyyMi; ii 3HAUY€HHS Ta BHKOPUCTAHHS
3MIHIOIOTBCS B 3aJI€KHOCTI B1Jl KOHTEKCTY, B SIKOMY BOHA BJKHUBA€ThCS.» [89].

Onniero 3 ximouoBux 1ei FO. Halinu € koHIIenis JUHAMIYHOT €KBIBAJICHTHOCTI,
mo nependadae He OyKBaJdbHUM, a CMHCJIOBUH TMepekiaj, BioOpaxarouu
KOHTEKCTyaJbHUM 3MICT TOYATKOBOI'O TEKCTY B IUIHLOB1MA MOBI. OIIiHHI CJI0Ba B Pi3HUX
KyJbTypax MaloTh Pi3H1 KOHOTAIIl1, TOMY BaXXJIMBO 30€perTH ixHiil ceHc ta popmy.

JIHTBICT aKIEHTyBaB yBary Ha KyJbTYpHUX acmekrax mnepekiany. OIiiHHa
JIEKCHKA YacTO MICTUTh KYJbTYPHO-3YMOBJIEHI HIOAHCH, TOMY I IPaBUIBHOIO
PO3YMIHHS Ta MEPEKIIATY TAKOI JIEKCUKH HEOOX1THO YITKO BU3HAYATHU KYJIbTYpHUU (HOH
Ta KOHTEKCT 000X MOB.

KOmxuu Haiina po3rasgaB riimOoOKy CTPYKTYpY K OCHOBHHM CMHCIIOBUN 3MICT
MOBIJJOMJICHHSI, B TOM Yac K MOBEPXHEBY CTPYKTYpPY BIAHOCHB 10 (pOpMHU, B AKIH 1€
MOB1IOMJICHHSI BUCIIOBIIOETHCS. OIl1HHA JIEKCUKa 3MI1HIOE (OPMY B PI3HUX KOHTEKCTaX,
ane 11 rbokKa CTpyKTypa, abo 6a30Be 3HAUEHHS, 3AJIUIIAETHCS CTA0ITLHOIO.

B ninomy, nornaau FO. Halinu Ha nepekiian Ta CEeMaHTUKY BUKOPUCTOBYIOTHCS
JUISL aHaJi3y OLIHHOI JIGKCMKH 3 TOYKH 30pYy ii KOHTEKCTYyalbHOCTI, KyJbTYPHOI
pENEeBAaHTHOCTI Ta MNIMOO0KOT CEMAaHTUYHOI CTPYKTYPH.

b. Xatim Ta €. MeiicoH 30cepemKyloTbcs Ha TOMY, SIK Pi3HI PiBHI AUCKYpCY,

BKJIIOYAIOYM JIEKCUKY, B3a€MOIIOTH 13 MpollecoM mepekiany. Ha myMky aBTOpiB,
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OKpeMl cJ0Ba MarwTh BUpPa3Hy OL[IHHY (QYHKIIO, BKa3ylOUd Ha MO3UTHUBHY YU
HETaTUBHY OLIIHKY IIpeaMeTa abo siBuia [86].

M. beiikep ta b. XaTiM po3risgaloTh OIIHHY JEKCHKY K 3aci0 MaHIMyJsiii
ayIUTOpi€r0, 30Kpema B myOminucTuuHux Tekcrax [83;86]. Ilomo KyabTypHOro
KOHTEKCTY, TO Ha IyMKY JOCJIIJTHUKIB, OLIIHHI CJIOBA MAatOTh BOY/IOBaHHUI KYyJIbTYPHHUIA
KOHTEKCT. OTXe, CIOBO, 10 COPUNMAEThCS B OAHIA MOBI ab0 KyJIbTypl, CYTTEBO
BIAPI3HAETHCS B1JI 1HIIIOI.

M. beilikep y cBOiil KHU31 NPEACTABISE TUPOKUN CIIEKTP TEM, IO CTOCYIOTHCS
nepekiany. OHI€0 3 HEHTPAIbHUX 17eH ii mpaill € MOHSATTA MPO Te, K PI3HI aCTIEKTH
MOBH, BKJIFOUAIOUH JIEKCHKY, B3a€EMOJIIIOTh y MPOIIEC] EPEKIany.

30kpemMa, aBTOpKa PO3TIsA/la€ MUTAHHS CTEPEOTHINi3allii B MOBI Ta crocoOu
nepeaadi ado MATPUMKY IEBHUX CTEPEOTHUIIIB OI[IHHUMHU CIIOBaMH a00 BUpa3zaMu. [83]

M. I'. Poy3 3BepTae yBary Ha B3a€MO3B'SI30K MK NEPEKIAJAOM Ta JITEPATYPHOIO
KputHkoro. Bona posrisifae, sik nepexiaj BIUIMBA€E Ha JITEpaTypHY 1HTEpIIPETALiiO Ta
HaBIIAKU.

OuiHHa JIeKCuKa, Ha ii TyMKY, BIJIITPa€e KIOUOBY pOJb y Mepeadi HI0AHCIB, TOHY
Ta MOYYTTEBOTO 3a0apPBIICHHS! OPUTTHAIBHOTO TEKCTY. [92]

VY KOHTEKCTI MIKKYJIBTYPHOI'O J1ajory Ta rio0aiizaiii aHaji3 OIIHHOI JEKCUKHU
Ha0yBae OCOOJMBOI aKTyaJIbHOCTI JUIsl JIIHTBOAKCIOJIOTii, OCKUIBKM JOIOMAarae
3pO3yMITU CHPUNHATTS CBITY, 3yMOBJIEHE HAIlIOHAJBHICTIO, 30KpeEMa 4epe3 OILIIHHE
BIHOIIIEHHS 0 SBHII] Ta MPEAMETIB A1MCHOCTI. EXCIIepTH MiAKpECII00Th, 10 OIliIHHA
JEeKCUKa € O0araTorpaHHoOl (Mae aMIUIITyJy 3acTOCyBaHb) Ta YHIBEPCAIbHOIO
(MOIJIMBICTh KOMEHTYBATH PI3HOMAHITHI KOHTEKCTHU 3a JIONMOMOT'OI0 OJTHAKOBHUX CIIIB).

Ha nymky K. C. Cepaxum, «moBHOLIHHE ()YHKI[IOHYBAaHHS Cy4acCHUX 3acO0iB
MacoBO1 KOMYHiKallii B YKpaiHi, sIK 1 B yCbOMY CBIT1, CbOTOJIHI YK€ HEMOXJIUBE 0O€3
OLIIHIOBAHHS MOJ1{ MOJITUYHOTO0, EKOHOMIYHOT'O, KYJIbTYPHOT'O )KHUTTSI CYCIUIbCTBA Ta
HaJIE)KHOIO0 apryMEHTYBAaHHSI LIMX OL[IHOK» [71].

CnocoOu BUpaXeHHS OLIHHOI CEMaHTHUKU B MOB1 XapaKTEePU3YHOThCA
BIJICYTHICTIO Oynb-gKOi cHcTeMaTHh3alli, 110, UMOBIPHO, MOSICHIOETHCS MOYATKOBUM

MPOIIECOM PO3BUTKY aKCIOJIHTBICTUKH SIK OKpeMoi raimy3i. KpiMm Toro, 10CiiKeHHs B



15

i cdepi € MEeBHOI MiIpOoI0 OOMEXKEHHMH, IO IOB’s3aHO ab0 3 BHUKOPHUCTAHHSIM
OKpEMOro THUIy Marepialy (MOBHI OJMHHUIIl a00 TUNOM JHUCKYypCy) abo
OJIHOACTIEKTHICTIO 3aC001B BUPAKEHHS OLIHHOTO 3HAa4YeHHs (BUOIp OJTHOTO MOBHOIO
piBHA 0€3 ypaxyBaHHS CYIyTHbOI IMIUTILIUTHOI OL[IHKH).

Metoau BHUCIIOBICHHS OI[IHKU BKJIIOYAIOTh Jlana3oH 3aco01B BiJ OKPEMHX CIIiB
(mepeBakHO TNPUKMETHHKIB, a TaKoXX IMEHHHKIB, OI[IHHMX TMPEJNKaTIiB Ta
MPUCTIBHUKIB) JO JEKCHUKO-CTUJIICTUYHUX €JIEMEHTIB  (PKaproHI3MH,  CIICHT,
MPOCTOPIYYSl) Ta IHTOHAIIMHUX YU TpadiyHUX METOAIB. ACOIlaTUBHI 00pa3u Ta MOBHI
aKTH, SIK-OT MOTPO3U YU BASYHICTb, TAKOXK MIJKPECIIOIOTH OI[iIHHE 3HaYeHHs [62; 72].
Opnnak kateropis OLIHKUA HE 3aBXIU 0e3mocepeHbo BioOpakeHa B MOBI. ICHYIOTH
HEMpsM1 METOAM BUPAXKEHHS OIIHKU: MeTadopa, anro3is, eBPeMi3Mu, 1poHIs Ta
PUTOPUYHI TUTAHHS, HEOJIOT13MH, KOJH KYJIbTYypU Ta POKyC 1HTEpecy MoBL [61].

Metoau npecTaBieHHs OLIHHUX 3HAY€Hb Y MOB1 HE MalOTh CTPOTOro MOPSAKY,
[0 MOKJIMBO BKa3y€ Ha paHHI CTaJlii PO3BUTKY aKCIOJIHTBICTUKHU. JlOCHITKEHHS B
[bOMY HaIpPsIMKY I11€ HE JJOCTaTHHO IHUPOKI, OPIEHTYIOUNUCH HA MIEBHUN BUJI MaTepialy
a00 Ha OJIMH aCIMEKT OLIHHOI CEMAaHTUKH.

MeTonu npeacTaBlIeHHs OLIHHOT CEMAaHTHKHU Y MOBI BIJJ3HAYAIOTHCSI BIACYTHICTIO
KOHKPETHOT CHUCTEMH, IO, MOKJIMBO, BHUIUIMBAE 3 TMOYATKOBHX CTaJllii PO3BUTKY
aKCIOJIIHTBICTUKM SIK HE3aJIeKHOT JAUCHUIUIIHA. TaKoX TOCHIIKEHHS B JaHOMY
HarpsMi MaloTh MEBHI 0OMEXEHHS, acolIOBaH1 3 KOHIICHTPAII€I0 HA IEBHOMY BUJI1
Marepiany (HalpuKIIaa, MOBHUX CTPYKTYpax 4u TUIMAX JUCKYpCY) ado0 3 aKIIEHTOM Ha
KOHKPETHOMY 3aco01 BHUCJIOBJEHHS OLIIHKA 0€3 BpaxOBYBAaHHS MPUXOBAHUX

KOHTCKCTYaJIbHUX OI_[iHOK.

1.2. Ie¢iniuiss OMiHHOI JJEKCUKHUTA Tl PYHKIIOHAJIbHUH aCHEKT

Ouinka npenctaBisie cobor Oe3nocepenHi0 abo OMocepeaKOBaHy BIJMOBIIb
MOBIISI Ha €JIIEMEHTHM HAaBKOJUIIHBOTO CEPEJAOBUINA, $KI BiH KOHIIENTYyali3ye,
crioctepirae abo crpuiiMae 3a JOMOMOTOI CBOIX 4yTTeBHX opradiB. I. OHHUIlEHKO

poOOUTH BHCHOBOK, 3a3Hauvarouu: «OIiHKa SBIsIE COOOI CKIAJHUN aKT, SKAM
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BUPOOJISIETRCA CBIJIOMICTIO 1HJMBIAA B XOJl BHUSBJICHHS, aHamizy Ta OOpoOKu
iH(opMailii, oTpuMaHoOi 30BHIIIHIM CBITOM» [59, ¢. 4].

Owinka mpeacTaBisie CO00I0 KaTeropiro, IO HAJICKWUTh J0 cepu JOTIKH Ta
¢binocodii. Jloriko-inocodcrka 0OCHOBA OIIHKHU JTIO3BOJISIE THTEPIPETYBATH 11 3B’ 130K
13 MI3HABAIBHOIO MISUTHHICTIO JIIOJCHKOTO PO3yMy. 3a JIOMOMOIOI0 IBOTO IMPOLECY
B110yBa€eThCSA (POPMYBAHHS CYIKEHb II0JI0 BApTICHOCTI KOHKPETHUX 00’ €KTIB [76, C.
20].

O1uiHHa JIEKCUKA B 3arajJbHOMY PO3YMIiHHI — 1€ «CYJKE€HHS MPO LIHHICTHY, IO,
gk Bim3Hauvae T.A. Kocmena, «mommproeTbcsi Ha BCIO MOBY, MpoiMae BCl il piBHI,
Ha0yBalO4YM CTaTyCy MIKpPIBHEBOI CTPYKTYPHO-CEMaHTUYHOI [KaTeropii][35].

BignmoBigHo 10 kinacudikalii, JOCTITHUKHA BHOKPEMITIOIOTh TPY TUITH OI[IHOK:

1. [lepmuit Tunm — 1e pairioHandbHa oOIlliHKA. BoHa 0a3yeTbcs Ha
JOTIYHUX CY/KEHHSX Ta BU3HAYAETHCS, BUXOASYM 3 XapPAKTEPUCTHUK, MIO
BJIACTUBI JCHOTATY.

[IIxana Takoi OLIHKKA BUIJISJAE SK OIMO3UIS HOPMAJIbHOTO MNPOTU HE

HOpMaibHOTO. [IpoumocTpyeMo 1€ 3a JOMOMOrOK MIPOTHUCTAaBJIEHb

«JIOPEYHO — HEJIOPEYHOY, KIIPABAUBO — HEMPABIUBO»,»100PE — 371€» TOIIIO.

Taka paifioHanbHa OI[IHKA 3a3BU4Yail BHUpa)K€HA Yy BHU3HAYEHHI CIIOBA.

Mapkepu OIIHIOBaHHSI y BH3HAY€HHI MOXHA TMOJIIUTA Ha JBI OCHOBHI

KaTeropii: «ao0pe» Ta «morano». Bulip ciiB 3aCHOBaHWI HAa HAsIBHOCTI

CEMU «XOpOIIU» MPOTU «IMOTAaHUN» y 3HAYEHHI CI0Ba. AHAII3YIOUH,

MOXHa BUIUIMTH JIBl TPYIU CIIB:

e Oe3nocepe/lHbO  OIIHHI CJIOBa, JIE MapKep OLIHKA 3HaXOJUThCS
Oe3nocepeHbO B AehIHIIIII:

Children dodged in and out, their high calls rising like the swallows'

crossing flights over the music and the singing.

All the processions wound towards the north side of the city, where on the

great water-meadow called the Green Fields boys and girls, naked in the
bright air, with mud-stained feet and ankles and long, lithe arms, exercised

their restive horses before the race.
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® TI0X1/IH1 OI[IHHI CJIOBA, JIe JUIsl BU3HAYEHHS OLIIHKU TIUOIIE aHATI3Y€ThCs
nedinimis [4, c. 312-320]:

They were not simple folk, you see, though they were happy.

All smiles have become archaic.

Only pain is intellectual, only evil interesting.

2. Jpyruii TUM — 1€ OIlIHKA, 3aCHOBAaHA HAa €MOIIITHOMY CTaBJICHHI J10
npeaMera 3 OOKy TOrO, XTO TOBOPUTh. Uepe3 pi3HOMAHITHICTH €MOIN Ta
BIICYTHOCTI IXHBOTO KOHKPETHOTO BHM3HAYEHHSI €MOI[IMHO-OI[IHHA IIKajia
BUIVISIAAE€ JIOCUTh Yy3araJibHEHO. (OCHOBHOIO OMNO3ULIEI0 TAKOI IIKaIH €
MPOTUCTABIICHHS «3aCYDKEHHS» MIPOTU «CXBAJICHHS, MPECTABICHE y BUTIISII
TpaHCc(OpPMOBaAHOI OIIHKU «IUTIOC» abo «MiHyc». Krnacudikailisi mo3uTuBHOI
E€MOIIMHOI OILIHKA BKJIIOYA€ TMIATANA — TMECTIUBICTh, IyCTOTIIUBICTb,
3aXOIJICHHSI, CXBAJICHHS, CITIBUYTTS Ta KapTiBIUBICTH [8,c.11]:

O miracle! But I wish I could describe it better.

They were mature, intelligent, passionate adults whose lives were not

wretched.

We have almost lost hold; we can no longer describe happy man, nor make

any celebration of joy.

HeraruBHa eMolliifHa O1liHKA MPEJICTABICHA Y PEUYCHHSIX:
1t is feeble-minded. Perhaps it was born defective, or perhaps it has become imbecile
through fear, malnutrition, and neglect.

The others never come close, but peer in at it with frightened, disgusted eyes.
VY cyyacHUX JIHTBICTUYHUX JOCIHIJKEHHSIX MIAKPECTIOEThCS, 10 M Yac

aHaJi3y ICHY€ PO3pHUB MK BEIMKOK KUIBKICTIO €MOLIMHUX OI[IHOK, L0 MarTh
BIATIHKH B1JI IECTIUBOCTI 10 3HEBAXKIUBOCTI, Ta METOAaMu Jiekcukorpadii. [1ig gyac
CTBOPEHHS CIOBHUKIB aBTOPU YACTO Yy3araJibHIOIOTh YUCJIEHHI €MOIIli 1]l OJHIEI0
Ha3Boro. Hanpuknaz, emoIrii 3HeBaru Ta NpUHUKEHHS:

They feel disgust, which they had thought themselves superior to.

They feel anger, outrage, impotence, despite all the explanations.
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Biarak, emoriifHa mIkaja B CJIOBHHKaxX BHUXOJUTh HEAJEKBAaTHOIO. ICHYye
notpeda y BBEJEHHI OUIbII JI€TallbHOI CUCTEMH IO3HAYE€Hb IJIsi BIOOpaKEHHS
pi3HuX emorii [40].

3. VY TpeTbOMy THIl HaroJoLIyeThCs Ha PI3HOMY IMOJIOKEHH] OLIIHKU

10/I0 CEMAaHTUYHOI CTPYKTYypH ciioBa. Bona moxe OyTu:

1) 9aCTUHOO TPSIMOTO 3HAYCHHS CJIOBA:
If the child were brought up into the sunlight out of that vile place, if it were cleaned
and fed and comforted, that would be a good thing, indeed; but if it were done, in that
day and hour all the prosperity and beauty and delight of Omelas would wither and
be destroyed.
They were not barbarians, I do not know the rules and laws of their society, but I
suspect that they were singularly few.
2) BXOJUTHU B aCOIIaTUBHI KOHOTAITIi:
1t is feeble-minded. Perhaps it was born defective, or perhaps it has become imbecile
through fear, malnutrition, and neglect.
1t is too degraded and imbecile to know any real joy.

VY neBHUX KOHTEKCTax aHaji3 0a3yeThCs Ha JIOTILI, y IHIIUX — HAa €MOLINHUX
oOpazax. IIpore, konu JOTiYHE CY/KEHHS Ta €MOLIfHE TMepeKUBaHHS €
B3a€MOIIOB'SI3aHUMU, MOBa W/ PO palliOHATBHO-EMOIIHHUI TUT OLliHKH [8, c. 13,14]:
Yet I repeat that these were not simple folk, not dulcet shepherds, noble savages,

bland utopians.
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TaGmums 1.
Bunu omiHHOI JeKCUKHA
Tun ominku Ono3zurii Mapkepu OLIHKH [Tpuknanu
Pamionansna | Hopmaneue - He | «JloOpe» - «Ilorano» Children,
OIliHKA HOpMaJIbHE swallows',boys,
girls
Emomiiina 3acyKEeHHS - | Ilo3utnBHA OIllHKa: | miracle, mature,
OITIHKA CxBaJieHHS IlecTnuBiCTS, intelligent,
(mo3uTHUBHA) [lycToTnuBICTD, passionate  adults,
3axorenns, CxBaneHHs, | happy man
CriBuyTTA,
KapriBnuBicTh
Emoriitna 3acyKEeHHS - | HeraTtuBHa OIlIHKA: | anger, outrage,
OIliHKA CxBaneHHs (kateropii Ta MNpUKIAAU | impotence
(HeraTuBHA) HE HaJlaHl y BUTATY)
YacTuHa npsmoro | - barbarians,
3HAYEHHS - singularly few
Or1iaka mo3a
Omuinka MPSAMUM
CEeMaHTUYHOl | 3HAYEHHSAM
CTPYKTYpH AcoliaTuBHI - feeble-minded,
KOHOTAI1 defective,
imbecile

I'. xakeBuu Ta O. IToHOMapiB acOLiIOIOTH CTHIICTUYHE 3a0apBIEHHS CJI0BA 3

HOr0 BUKOPUCTAHHSM y KOHKPETHOMY (DYHKILIOHAJIbHOMY CTUJI1. BOHM Knacu(pikytoTh
CJI0Ba Cy4YacHOI yKpaiHChKOi MOBH Ha JIBI OCHOBHI KaTe€Tropii: CTUIICTUYHO HEUTpaIbHI
CJIOBa, SIKI 3aCTOCOBYIOThCA Y BCIX CTHISIX, Ta CTWJIICTUYHO 3a0apBiieH1 CJIOBA,
XapaKkTepH1 JJisl BAKOPUCTAHHSI B IEBHUX CTUJISIX 200 JIUIIE B OAHOMY 3 HUX [68, ¢. 36—
38].

I'. DxakeBuu mimkpecimioe, IO B paMKaX JEKCHKH, $IKA HE BiJHOCHUTBCS [0
3araJibHOIOIIMPEHO1, MOKHAa BHJIUITMTH JB1  BIJMIHHI

KaTteropii: ~cimoBa 3

(YHKIIIOHATBHO-CTUJILOBOIO  CIIBBIJIHECEHICTIO Ta  CJIoOBa 3  E€KCIPECHUBHO-

CTUJIICTUYHUM 3a0apBlIeHHAM. TakuM YHHOM, JEKCHKa, IIOB'A3aHa 3 TIEBHUMHU
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(YHKI[IOHATBHUMH CTUJISIMH, MOXXE OyTH CTUJICTUYHO HEUTPAIbHOIO MOPIBHSIHO 3
EKCITPECUBHO-3a0apPBICHOIO [76, C. 152].
CnoBa MOXYTb MaTH AaHTOHIMIYHI BIJHOIIEHHS HAa OCHOBI IXHBOIO OLIIHHOIO
KOMITOHEHTA!

We have almost lost hold;, we can no longer describe happy man, nor make any
celebration of joy.

They were not simple folk, you see, though they were happy.

They were mature, intelligent, passionate adults whose lives were not wretched.
Indeed, after so long it would probably be wretched without walls about it to protect
it, and darkness for its eyes, and its own excrement to sit in.

They know that if the wretched one were not there sniveling in the dark, the other one,
the flute-player, could make no joyful music as the young riders line up in their beauty
for the race in the sunlight of the first morning of summer.

OpHak aHTOHIMIS HE 3aBXIU 0a3yeTbCsl HA MPOTUCTABICHHI MO3UTUBHUX Ta
HETAaTUBHUX OIIHOK. [HOA1 MO3WUTHUBHE OI[IHIOBAHHS MPOTHUCTABISETHCS BIJICYTHOCTI
TaKOTO OI[IHIOBAHHSI.

Its habits are too uncouth for it to respond to humane treatment.

B 1150My KOHTEKCTI CJIOBa IPYTOTO psAy HE HATAIOTh HETATHBHUX OIIHOK, BOHU
MPOCTO BIZICYTHI B MO3UTUBHUX OI[IHKAX CJIIB MEPIIOTO PSIAY.

Orrinka Moe OyTH MOB's3aHa 3 MOPAJTBEHUMHE BJIIACTHBOCTSIMHU:

The faces of small children are amiably sticky, in the benign gray beard of a man a
couple of crumbs of rich pastry are entangled.

They feel anger, outrage, impotence, despite all the explanations.

At times one of the adolescent girls or boys who go see the child does not go home to
weep or rage, does not, in fact, go home at all.

OLiHHI OMKUCHU CTOCYIOTHCS COIIaTbHUX MPOIIECIB:

Let us not, however, have temples from which issue beautiful nude priests and
priestesses already halfin ecstasy and ready to copulate with any man or woman, lover
or stranger, who desires union with the deep godhead of the blood, although that was
my first idea.
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Given a description such as this one tends to look next for the King, mounted on a
splendid stallion and surrounded by his noble knights, or perhaps in a golden litter
borne by great-muscled slaves.

JlonaTkoBO, OIIHKA 30CEPEIKYEThCS Ha colllaibHUX Kiacax: [4, c. 200,477, 552]:
Given a description such as this one tends to look next for the King, mounted on a
splendid stallion and surrounded by his noble knights, or perhaps in a golden litter
borne by great-muscled slaves.

Jlesxi ciaoBa MarOTh CHEU(PIYHUM OIIHHUNM KOMIIOHEHT, IO BigoOpaxkae
KOHKPETHY OCOOJIUBICTh UM PUCY.

® CJIOBA JUIA OLIIHKY 30BHIIIIHOCTI:
1t is naked. Its buttocks and thighs are a mass of festered sores, as it sits in its own
excrement continually.
Given a description such as this one tends to look next for the King, mounted on a
splendid stallion and surrounded by his noble knights, or perhaps in a golden litter
borne by great-muscled slaves.

® PO3yMOBI 3/11I0HOCTI:
1t is feeble-minded. Perhaps it was born defective, or perhaps it has become imbecile
through fear, malnutrition, and neglect.

® XapaKTep 0COOUCTOCTI:
They were mature, intelligent, passionate adults whose lives were not wretched.
«I will be good,» it says. «Please let me out. I will be good!»

e podeciiiHi HaBUYKM Ta BMiHHSA [8, ¢. 67-581]:
Given a description such as this one tends to look next for the King, mounted on a
splendid stallion and surrounded by his noble knights, or perhaps in a golden litter
borne by great-muscled slaves.

JIIHrBICTUYHUI aHali3 HE MOBUHEH CIPUMMATH MOBY SIK IIOCh MOHOJIITHE Ta
OJITHOPI/IHE, a/1)K€ BOHA HE 3aBXK/IH JI€ 3T1IHO 13 CTAJIMMH HOPMaMH Ta 3aKOHAMH B yCiX
KOHTeKCcTaX. KokHy MOBHY CHCTEMY BBa)KAaIOTh KOMIUIEKCHUM KOJIOM, OCHOBY SIKOTO
CTaHOBJISITH HOPMU JIITEPATYPHOI MOBH, IO JaJli PO3KIAAIOTHCS HA CEPI0 MiACHCTEM

— (yHKIIIOHANBHI CTUM1. [HIIMMU croBaMu, JiiTepaTypHa MOBa MPEJCTaBIISIE COOO0I0
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onHy 3 (GOpM 3arajibHOi MOBHOI CHUCTEMHM, TOJl K MOBa XYJOXKHIX TBOPIB, MPECH,
HayKOBHUX pOOIT Ta opilIHUX TOKYMEHTIB € ii cnerudiunumu nposisamu [ 74, c. 30].

3acHyBaHHs MMMOOKOI0 aHami3y (PyHKIIII MOBH 3 ypaxyBaHHSIM (yHKI10HATbHUX
CTUJIIB MOB'S3YIOTh 3 HAYKOBOIO po0oTor0 O. OcTpoBchkoi. KiltouoBUM acnekToM ii
Teopii € nudepeHiiiamisi CTUIIB BIAMOBIAHO A0 iXHIX (yHAAMEHTaIbHUX poJiel —
3a0e3leueHHs] KOMYHiKallii, mnepenaul iHdopmalii Ta BIUIMBY — y MeXax
KOMYHIKaTUBHOTO aKTy [61, c. 6].

KomynikatuBHa (QyHKIS B IIMPOKOMY 3HAYE€HHI € OCHOBOIO BCI€i MOBHOT
TUSIIBHOCTI. Y BY>KYOMY pO3yMiHHI, BOHA OXOIUIIOE 3aCTOCYBaHHS MOBU B KOHTEKCTAX,
Jle MOBEIb HE IMparHe HeraitHo JOHECTH JO CIIBPO3MOBHMKA MEBHY iH(OpMaIlilo, a
MparHe CTBOPUTH KOM(POPTHE CEPEIOBUILE CHIIKYBaHHS, HAJIANITYBATH ClyXada Ha
CIPUMHATTS MOAAJIbIIOI IHPOopMaIlii abo 3amyduTH iloro yBary [74, c. 48].

Okpim Toro, icHye morpebda BUKOPUCTAHHS MOBH ISl mepeaadi iHpopmarlii ta
BIUIMBY Ha CIIBPO3MOBHHKA, 110 BUHOrpajoB BHU3HAYUB SIK OKpemMy (YHKIIIO, 110
HaNOUIBII MOBHO peali3yeThes y XyA0XKH1U itepaTypi. [Ipore, cydacHa miHrBiCTHKA
BKa3ye Ha Te, M0 TpaHi MDK (YHKIIOHATbHUMHU CTUISIMHU HE € >XOPCTKUMHU.
AHa3yound CTUIi, HEOOXIJHO BPaxOBYBaTH *KaHPOBI OCOOJMBOCTI Pi3HUX TEKCTIB
(HampuKJIaa, BIAMIHHOCTI MIX HayKOBOK MOHOrpadi€ro Ta poMaHOM, HAyKOBOIO
CTaTTE0 Ta OMNOBiJaHHAM). Jleski XapaKkTepUCTHUKH, SAKI paHIillle BBAXKAIUCH
BJIACTUBUMHU JIMIIIE XYAOXKHIM JiTEepaTypi: 3acCTOCYBaHHS €MOLIMHO HacCHYEHOl
JIEKCUKH, MOXKYTh TAKOK 3yCTPIUaTUCS B 1HIIUX CTUIISX.

KoxeH QpyHKIIOHANBHUI CTUIIb, HE3BAXKAIOUM HA CBOIO BJIACHY YHIKaJbHICTH Ta
OOMEKEHHSI B KOHTEKCTI1 IHIIUX CTHJIIB, OJHOYACHO SIBJISIE COOOI0 KOMIUIEKCHE Ta
nudepeHniliioBane sBuie. Taka pi3HOMaHITHICTh B 3HA4YHIA Mipl 00yMoOBIEeHa
ICHYBaHHSIM PI3HUX >KaHPIB TEKCTIB, 0 HAJEXaTh 0 MEBHOTO CTHIIIO, 1[0 YMOBHO
MO3HAYAIOTHCS SIK «KAHPY.

XKanpoBa cucteMa Mae IHTErpOBaHY Ta 1EpPAPXIYHO OPraHi30BaHy CTPYKTYpY, B
paMKax SIKOi ICHYIOTh >KaHpPH, acolliiioBaHl 3 BHCIJIOBICHHSIM Ta (OPMYIIOBAHHSIM
TEOPETUYHUX IOCTYJATIB B HAyKOBO-TEXHIYHOMY JAMCKYpCl, 10 SKUX BIJHOCSTHCH,

30kpema, MoHorpadii, CTaTTi Ta AOIMOBI/AI; a TAaKOX KaHPH, SKI HOCSTh HAyKOBO-
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HOpPMaTUBHUH XapakTep — pedeparu Ta anoTallii. PosramyxeHna kinacudikaiiisi TEKCTIB,
0 ICHY€ BCEpEeAMHI KOXKHOIO >KaHpPy, MOJA€ MOXKIUBICTH JUIsl 1X MOJANbIIOl
TUTIOJNIOTI3allll: HANpPUKIAJ, JKypHaJIbHAa CTATTS MOXE€ MaTh  OTJISJIOBUU,
eKCIEPUMEHTAIbHUM XapakTep, MOKe OyTH CTaTTEIO-MOCTAHOBKOI MpobiieMH abo
MOJIEMIYHOIO CTarTero. BiAMmoBiAHO, MM MAaeMO 1€papXiyHy MOCTIJOBHICTb:
(YHKIIIOHATBHUN CTUIIb — XKaHP — TUI TEKCTY K cenu(iyHui BapiaHT KaHPY.

HaykoBuii TeKCT, BiAPI3HAIOYUCH palllOHATILHUM Bi1IOOpaXEHHSAM pPEalbHOCTI
Yyepes3 JIOrYHI BUCHOBKH Ta TEOPETUYHI KOHUEMI1i, KOHTPACTY€ 3 XYJO0KHIM TEKCTOM,
KWW 30pIEHTOBAHUMN HA YYTTEBE, €MOI[IMHO HACUYEHE BIATBOPEHHS JAIMCHOCTI Yepes
3aco0M ySIBM Ta €MOLIMHOTO CHOpUMHATTA. Taka XyHOKHs pernpe3eHTallisl 3aaydae
Oe3nocepeHii JKUTTEBUN MaTepiall Ta HOTO eMOLIiHE Ta OL[IHHE OCMUCIIEHHS.

AHaIi3y0uu poJib OI[IHHOI IEKCUKH Y TUIIOBUX MIKPOTEKCTaX XyJA0KHIX TBOPIB,
30KpeMa OMHUCH TMEpPCOHAXIB, MEW3axiB Ta CIEH Ali, 3a3HAYUMO, IO MOPTPETHI
300paXeHHS MOXYTb OYyTH IHTEHCUBHO CKOHIIEHTPOBAaHUMH Ta PO3MNOAUICHUMU
MPOTATOM TEKCTY Y BUIJISIAI MOCTIAOBHOCTI MOPTPETHUX BKpPAIUIEHb, K1 MOCTYIIOBO
J0JIal0Th HOB1 pUcH 200 MOTIUOIIOI0TH BXKE 1CHYIOUI.

[HTEHCHBHO CKOHIICHTPOBAaHUU MOPTPET BUPIZHAETHCS CKIIAIHOIO XYJIOXKHBOIO
CTPYKTYPOIO, sIKA TIOCATAETHCS 3aB/ISIKY MOETHAHHIO OL[IHHO1 JIEKCUKHU (1HTEPEHTHO1 Ta
MOTEHIIIMHOT) 3 BHUKOPHUCTAaHHSAM pPI3HOMAHITHUX TpoImiB (MmeTadopa, METOHIMIs,
MOPIBHSIHHSL Ta Pi3HI BUAM emiTeTiB). Taka OaraTomapoBa XyJIO0XHSI CTPYKTypa
JI03BOJIsIE BUpakaTu OaraTuii criekTp iHdopMallii, SKui € HeJOCTYITHUM JIJIsl MPOCTUX
MOBHHX CTPYKTYP.

3pa3ku MOAIOHO CKOHIICHTPOBAaHUX XYJOXKHIX MOPTPETIB MOXHA 3HAUTH Yy
PEUYEHHSX:

Some were decorous: old people in long stiff robes of mauve and gray, grave master
workmen, quiet, merry women carrying their babies and chatting as they walked.
1t is so thin there are no calves to its legs; its belly protrudes, it lives on a half-bowl of

corn meal and grease a day.
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B niTepatypHiii TBOPYOCTI MOPTPETHI 300paKEHHSL, IO PO3TOAUISIOTHCS Y TEKCTI,
1HOA1 CTPYKTYpOBaHI Ha KOHTPACTI, KOJIM 30BHIIIHI PUCU MEPCOHAXa CTABJISATHCS B
OIO3UIIIIO JJO HOr0 BHYTPIIIHBOTO CBITY.

How describe the citizens of Omelas?

They were not simple folk, you see, thoughthey were happy.

But we do not say the words of cheer much any more.
Some were decorous: old people in long stiff robes of mauve and gray, grave master
workmen, quiet, merry women carrying their babies and chatting as they walked.

VY omucax mopTpeTiB Ta Meh3axkiB 0COOJMBOTO 3HAYEHHS HAOyBae KOJIbOPOBA
nanitpa. Eniteru, mio nepeaaroTh Kouip, 3100yBalOTh JOJATKOBI HIOAHCH 3HAYEHb Y
3QJIEKHOCTI BiJI XapakTepy MOPIBHSIHL Ta acollialii, MOB'A3aHUX 3 KOXHUM
1HUMBIAyalIbHUM KOJIbOPOBUM OOpa3oM, OTPUMYIOUYHM B TEKCTI BU3HAYEHI €MOIIHHO-
OLIIHH1 KOHOTAaIlli, IK1 MOXKYTb OyTH MO3UTUBHUMU Ta HETATUBHUMU.

The air of morning was so clear that the snow still crowning the Eighteen Peaks burned
with white-gold fire across the miles of sunlit air, under the dark blue of the sky.

In the silence of the broad green meadows one could hear the music winding
throughout the city streets, farther and nearer and ever approaching, a cheerful faint
sweetness of the air from time to time trembled and gathered together and broke out
into the great joyous clanging of the bells.

In the streets between houses with red roofs and painted walls, between old moss-
grown gardens and under avenues of trees, past great parks and public buildings,
processions moved.

Buknan naiii ud eMOIIMHMX CTaHIB MEPCOHAXIB Yy JITEpaTypHUX TBOpax
HEYXWJIbHO B3a€MOIOB'SI3aHUI 3 I1HIIMMH OINMUCOBUMH €JEMEHTaMHU, TAaKUMHU SK
KOHTEKCTYyaJIbHI JIeTalll, BIACTUBOCTI Ta OCOOJIMBOCTI MEPCOHAXKIB, 0 OEPyTh y4acTh
y 3rajiaHiit moii.

In one corner of the little room a couple of mops, with stiff, clotted, foul-smelling heads,
stand near a rusty bucket.

The floor is dirt, a little damp to the touch, as cellar dirt usually is.
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It picks its nose and occasionally fumbles vaguely with its toes or genitals, as it sits
hunched in the corner farthest from the bucket and the two mops.

OTxe, KOHIIEMIlis OIIHKKA TICHO TIOB'sI3aHa 3 BUPAXEHHSIM E€MOIIMHOTO
BiTHOILIEHHSI 0COOM 110 mpeameTa abo sBHINA. Bu3HAayalo4M CBOIO TMO3HUIIIIO, aBTOP
BHCJIOBJTIOE TIO3WTHBHE a00 HETAaTHBHE CTaBJCHHS. B KOHTEKCTI CIIOBHHKOBOTO
3HAYCHHS OI[IHKA YaCTO 3'IBIISIE€THCSA Y BUTIISIII EMOTHBHOTO KOMIIOHEHTY, IO BKITFOYAE

pallioHalIbHY Ta EMOLIIMHY OLIHKY.

1.3.  Oco0,uBOCTI Xy105KHBOI'0 JIUCKYPCY Y NPOLECi MepeKIaxy

bararo omiHHUX CiB MalpTh MOTEHIINHUNA €MOTHUBHHMM acnekT. Bce HaBKoIO
BUKJIMKAE B JIFOJMHI PEAKIIito, 110 BiI0OpaXkae ii OLIHKY.

Bapto 3a3HaunTH, 1O OI[IHHUM aCMEeKT BUHUKAE 3aBASKU 3aCTOCYBaHHIO
HEUTpaTbHUX CIIB, SIKI B KOHKPETHOMY KOHTEKCTI OTPUMYIOTh OILIIHHUW BIJTIHOK:
mind, black, normal, serpent 1 T. 1. Y3yalbHO-OIlIHHI CJIOBa MPEJICTABICHI
MPUKMETHUKAMU, MPUCITIBHUKAMHU, IMEHHUKAMHU Ta JII€CTOBAMH, IO XapaKTEPUZYIOTh
AKOCT1 200 BJIACTUBOCTI PEIMETIB, JII Ta CTAHIB Ta JJal0OTh O3UTUBHY UM HETaTUBHY
TyMKY II0JI0 TIPEMETa OLIHKHU.

BunuiaroTs 1Ba METOIM apTHKYJIALI]T OLIHHUX CY/IKEHb:

e BepOabHUI (BUKOPUCTAHHS JIIHTBICTUYHUX €JIEMEHTIB);
e HeBepOWIHbHUN (BUPAXKEHHS 3a JOMOMOIOI0 OOJIMYYS, *KECTiB, MaHTOMIMIKH
TOIIO).

BBaxkxaeMo 3a He0OXi/IHE 30CepeIUTH yBary Ha MepIIoMy 13 3a3HaYE€HUX METO/IIB
[75].

1. Kareropis OLIHKH HA MopdoJIoriYHOMY PiBHi.

VY mopdornoriyHoMy aHani3l HalyacTile A peanizailii KaTeropii OI[IHKU
BUKOPUCTOBYIOThCS NMPUKMETHUKHM, IMEHHHUKHW, MPUCITIBHUKUA Ta J1€CIOBA.
Piniiie BUKOPUCTOBYIOTHCSI BUTYKH, 3aMEHHUKH Ta YUCIIIBHUKH.

Cepenl HUX HAUMOMYJSPHIIIUMU € TPUKMETHUKH, 30KpEMa SIKICHI TPUKMETHUKH,

[0 XapaKTepU3yrTh 0COOIMBOCTI Ta BIACTUBOCTI OC10, MpeaAMETIB, (aKTiB Ta SIBUIIL.
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Ha npyromy micii iMEHHUKH 3 €MOLIMHUM 3a0apBIEHHSM, 11O J03BOJISIOTH SICKPaBO
Ta TOYHO MepelaTh OLIHKY MO/i1 UM SIBUIIA.

VY nochaipkeHOMy TEKCTOBOMY MPOCTOpPI TaKOX MPUCYTHIM BENUKUN o0csr
OI[IHHUX MPUCITIBHUKIB, [0 BUKOPUCTOBYIOTHCS JIsl BUCTIOBJIEHHS CTaBJICHHS A0 Jii, a
He JI0 criBOeciHUKa 4K cuTyalli B 1ijomy. JliecmoBa ta ¢pa3oBi giecioBa, xouya U
MOXYTh BUCIIOBIIIOBATU CYO'€KTHUBHE CTABJICHHS, Yy JOCIHIKEHHI 3aiiMalOTh MEHIIE
MICLIE.

2. Kareropist OiHKHM Ha JICKCUHYHOMY PiBHI.

Bapro minkpecnuTu, 1o akTyasizaiis KaTeropii OLIHKK Ha JIEKCUYHOMY PIBHI
3MIMCHIOETHCSL 32 JIOMIOMOIOK CTHJIICTUYHUX (Iiryp Ta TpOIMIB, SIKI CHPUSIOTH
MOCUJICHHIO €(eKTY OLIIHIOBAHHS 1 BUPA3HOCTI MOBJICHHEBUX 3aCO0IB.

JlocBiueHuid mepekiiajay MparHe BUKOPUCTOBYBATH CTWIIICTHYHI TEXHIKH,
3aCTOCOBaH1 B OPUTTHATILHOMY TE€KCTI, 3 METOK MaKCUMI3allli ICKpaBOCT1 Ta BILIMBY Ha
yuTaya, SIKUi MparHyB JIOCATTU aBTOP OPUTIHATY. Y CBOEMY apceHall nepexiaaad Mae
JIBa METOJM: TOYHE BIJITBOPEHHSI CTUJIICTUYHUX 3ac00iB opuriHaity, BuOip 3acoOy,
KWW HaO1JIbIII TOYHO 3MOXE BIATBOPUTH €MOIIMHUN BIUIMB HA YUTaya.

[leit Meron BigOMUM SIK CTUJIICTUYHA KOMIICHCAIli, HE 3aBXJH KOPEKTHO
nepenaBatu  «metadopy Mmeradoporoy, ane HEOoOXiTHO TepefaBaTh «EeMOIil
eMOLIISIMU», TOOTO aKIEHTYBaTH yBary Ha eMOUIHHOMY acmekTi. Jlyig mepekiagayda
OUTBII BaXJIMBO mepedaTd He ¢dopmy, ane (QYHKIIIO CTUIICTUYHOrO 3acoly, M0
nependavye MEeBHY CBOOOAY BUOOpY: HANMpHUKIAJ, JEKCHYHI 3aCO00M MOXYTh OyTH
nepeati 3a JA0MOMOIro0 IpaMaTUYHUX 1 TaK Jlall.

[lepenaroun cTuiaicTU4YHI 3acob0u (Metadopu, €miTeTH, MOPIBHSHHS, airo3ii,
MPUCHIB'S Ta 1HIII), IEpEKIIajilady MOBUHEH BU3HAYUTHU, YU Oy/i€ KOPEKTHUM PIIICHHS
30epertTu 1eil CTWIICTUYHHUI eJeMEHT, ad0 BCe X TaKu MOTPIOHO MOro 3aMiHUTH.
[IpyurHamMu 171 3aMIHM MOXYTh CIYyTYyBaTh OCOOJMBOCTI KOMOIHATOPUKU CHIB Y
IIJIbOBIA MOBI, IX BJKMBaHHSA Ta HAI[lOHAJIbLHI OCOOJMBOCTI CTHJIICTHYHHX CHCTEM
pI3HUX MOB.

YacTo OaxxaHHs Mepekyiajadya «BJOCKOHAIUTH» aBTOPCHKHUI TEKCT, HE3aJIEKHO

BiJI TOTO, YU € 1I€ YCBIJIOMJIEHUM MPOIIECOM, YU Hi, MOXE 3aBaxaTu poOoTi. ko
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aBTOpP BHUKOPHUCTOBYE TOM CaMHMl TPUKMETHUK TpPHU4Yl MOCHLIb, MEpeKiajad Mae
Oa)kaHHS MOr0 3aMIHUTHU, OCKUIBKHU 1€ MOXE 3/IaTUCS «HEAOCTATHLO A00pe». B Takux
BUMAJKaX 3aMiHa MOXe€ OyTH BUIIPaBIaHOI. MOXKIIMBO, Y MOBI OpHUTIHAIYy caMme B
IbOMY KOHTEKCTI CHHOHIMIYHUHN psiJi OOMEKEHUHN, TOMY BXKHUBAaHHS TPhOX OJIHAKOBUX
MPUKMETHUKIB MOCILIb CIPUNMAETHCA SIK HOPMa.

Onnak, MOXX€ BHUHUKHYTH TPOTWJICKHA CHUTYyallisl: aBTOpP MIT MparHyTH
MIJIKPECIUTH CaM€ IIe CII0OBO, a00 B MOBI OpUTIHANly TaKe MOBTOPEHHS BUHHKAE 3
rpaMaTUYHUX npuyuH. [IpoTe yacTo He BHUHMKAe MUTAHHA TPO Te, K 1e Oyyno B
OpUTIHANII Ta K 1€ MOXE OYTH CHPUUHATO YMTaYaMH Ta MaJlo OyTH 3ayMaHO
aBTOPOM.

BaxnBo 3poOUTH TEeKCT YUTAOEIbHUM y TEPEKIIal; Ha JKallb, HA MPAKTHULIL 1€
4acTO 03HAYaE, 1110 BCE NOTPIOHO 3pOOUTH TIIAICHBKHUM.

3a BucioBIOBaHHAM M. bpaHjec, «TMCbMEHHUK pealli3ye ceOe Ta CBOIO TOUKY
30py HE TUIBKH 4epe3 o0pa3 aBTOpa-omoBijaya, ajie TaKoX 3a JIOMOMOIOK CBOTO
MOBJICHHS Ta MOBW» [4, c. 105].

3. Kareropisi OHiHKH Ha CHHTAKCHYHOMY PiBHI.

Ha piBHi cunTakcucy GopMyrOThCs KOHOTAIIlI, IO BIATBOPIOIOTH B3a€MO3B'SI3KU
MDK OI[IHHUMHU MOBHHMMH OJIMHUIISIMU Ta ICHYIOUMM 00’ €KTOM 1032 MOBOIO, SIBUIIIEM
yu kopuctyBaueM. KoHoratuBHa iH(doOpMalis mnpeacraBiasie coO0 MPOAYKT
MOBJICHHEBOI [ISUIBHOCTI Ta BHHHUKAa€ Yy pE3yJNbTaTi aKTUBALli EKCIPECHUBHOIO
MOTEHI1ATy CHHTAKCUYHO-EKCIIPECUBHUX KOHCTPYKITIH.

Bona mocusntoe BIUIMB Ha 1HJWBi/NA, MPOBOKYIOUYHM Yy HBOTO E€MOILIMHO-OIlIHHE
CTaBJEHHS N0 KOHKpETHOro o0'ekTa, mojili uM cTtaHy. Ha cHHTakCM4YHOMY piBHI
3aco0aMu TpaHCMICli KOHOTATUBHOI 1H(GOpPMAIlli € CIIOBOCIIONYUYEHHSI Ta PEUYEHHS, a
TaKoXX TOBTOPEHHS Ta pEnpu3a, SKI MNpU TMepekiaafl Ha YKPaiHCbKYy MOBY
BIJITBOPIOIOTHCS AJIbTEPHATUBHUMHU 3aC00aMH, a caMe:

e 3 BUKOPHUCTAaHHSM MOBTOPY B TEKCTI MOr0 €JIeMEHTH 30epiraroTh OpUriHAIbHI

CTPYKTYpPHO-CUHTaKCUYHI XapakTepucTuku [8, c. 581, 631].
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e V BUMAJAKy penpu3M ii CKJIaJIOBl YACTUHU BUKOHYIOTh CXOX1 rpaMaTU4Hl POJIL,
BUKOPUCTOBYIOUYM aHAJIOTIYHI CTPYKTYPHI Ta JIEKCUYHI 3aC00H, a TAKOX CIOC1O
onwucy [14].

4. Karteropist ouiHk1 Ha ()OHETUYHOMY PiBHI.

VY mpotieci aHanizy HaMH BUI1IIEHO (POHETUYHI METOIU MIPECTABICHHS KaTeropii
OIIIHKHM Ha OCHOBI XyJI0’KH1X TBOP1B. He3Baxkarouu Ha Te, 10 aBTOPU HE KOPUCTYIOTHCS
(hOHETUYHOIO TPAHCKPUMINIEIO, ICHYE PANl 1HIIUX METOJIB JUIsl TMepenadl OIIHHO-
eMoliitHoro 3adappieHHs[19]:

® BUKOPUCTAHHS PI3HUX 1HTOHAIIMHUX KOHCTPYKIIIH;

® BUT'YKH, SIKI JOJIaI0OTh €MOLIiiHEe 3a0apBIIEHHS MOBI;

® OKJIMYHI PEUCHHS JUIsl BUKIUKY PEaKIIii CIIBPO3MOBHHUKA;

® [I0JIOBXKEHHS HATrOJIOIIEHUX T'OJIOCHUX JIJIs1 BITOOpaKEHHS €MOITIH;

¢ [TOAOBKCHHS IMMPUTOJIOCHUX IJIA ITOKa3y IMCBHUX eMOHiﬁ.

1.4. Kiro4oBi 3acaau nepekjiaganbkoi MeTOHd0JI0Til, MOTeHIiiHI BUKJIHUKHA Ta

CIOCOOM iX MOA0JIAHHSA

[lepexnazn € koMOiHa1I€0 00'EKTUBHUX Ta CY0'€KTUBHMX ACHEKTIB. AHANI3YyIOUU
JIBa TIEPEKJIaay MOPIBHIHO 3 OPUTIHAJIOM, MOXXHA MOMITHUTH ICTOTHI BIJIMIHHOCTI HE
JUIIE B OLIHHUX CJIOBax, ajie ¥ y INIMOOKOMY CEMAaHTHYHOMY 3MICTI Ta CTPYKTYpi
TekcTy. Lle miaTBepKye BEIUKUN BHECOK CYyO0'€KTUBHOI CTOPOHM Y MEpeKIadalbKy
nisuibHICTE. KodkKeH mepekiaj BU3HAYa€ThCs BIIMIHHOCTSIMH MIXK JIBOMa MOBaMH Ta
OCOOHUCTICTIO TMepekiajada, Woro Kpamidikali€ro, IBOMOBHUMU HaBUYKAMHU Ta
cripoMoskHicTI0. He3Baxaroun Ha Te, 1110 OJTHUM 3 KIIFOUOBHUX 3aBJaHb Mepekiagada €
MiHIMI13a11g cy0'eKTUBHOCTI 1] Yac nepeaayl iHgopmaiiii 3 opuriHaity, cy0'€KTUBHICTh
BiJIirpa€ BOXXJIMBY POJIb Y MEPEKIIAIL.

Hamu Oyno po3riasiHyTo mpaili OpUTaHCHKUX Ta AaMEPUKAHCHKUX BYEHUX,
MIPUCBSIYEHUX MEPEKIaqalbKid METO0JIOTi.

I1. Hetomapk — BuaaTHUN nepeknago3HaBelb XX CTOJMITTS, 110 BHIC 3HAYHHI

BKJIaJ] y TEOPil0 Mepekiiaay. ABTOp pO3pI3HSE ABA OCHOBHUX MIAXOJU A0 MEpeKiIaay
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— CEMaHTUYHHUM Ta KOMYHIKaTMBHUU. OIliHHA JIEKCUKA MEPEKIIATA€ThCs PI3HUMHU
croco0amu B 3aJIEKHOCTI BiJl TOTO, AKUU MiAX1J1 BUOPaHO. Y CEMaHTUYHOMY MepeKiIail
BAKJIMBO 30€pErTH «TOYHICTH» OI[IHKH, Y KOMYHIKATUBHOMY — MEpEJaTH 1HTEHLIIO
aBTOpA TaK, SIK BOHA clipuiiManack 0 y MOBi-oTpuMyBadi. J[0JaTKOBO aBTOpP aKLEHTYE
yBary Ha TOMY, 1110 OI[IHHI BUCJIOBJIFOBAHHS YaCTO MalOTh IITMOOKI KyJIbTYpHI KOPEHI.
Tomy mnpu mnepekiaai Takoi JIEKCUKHM MOXYTh BUHUKATH TPYAHOIIl, OCKUIBKH
KyJIbTYpPHI HOPMH Ta LIIHHOCTI CYTTEBO BIAPI3HAIOTHCS [88].

3rinno 3 nymkoro [1. Hetomapka, y nepekinaa metadhopuaHOro oopa3y MOXKIUBI
HOro 3MiHHU 3a IBOX 00CTaBUH: MO-TEpIIe, KOJIU MeTadopa € KOHBEHIIIIHOIO /ISl MOBU
OpUTiHAIy, a B MOBI, Ha Ky MEPEKIAAAE€THCS, ICHY€E 1HIINUNA TPAAUIIHHUN B1IMOBIAHUK;
no-Apyre, Kojin Metagopa B KOHTEKCTI IHPOPMATUBHOTO TEKCTY BUTIJISIIAE€ HE3BUUHO
Ta ii 30epekeHHs B MOBI1 Iiepekiiany 0yio 6 He Ha mici [88, ¢. 171].

Ha nmanuit MOMEHT HaWOUIBIN MOKIAAHI TMPAKTUYHI PEKOMEHAAIlll CTOCOBHO
nepekiaany metadop BBakaroThes kiacudikaiii crpateriii nepexnany metadop Il
Hrromapka.

1) 36epexxkeHHst 00pa3y B MepeKIIaJIeHiil MOBI;

2) 3amiHy 00pa3y JIKepeabHOT MOBU Ha TUIIOBUI 00pa3 MOBU MEPEKIAy, IKUN HE
KOH(JTIKTYE€ 3 KyJbTYpOIO LI1JIbOBOi MOBH;

3) BimoOpaxkeHHs MeTaopw 3a JOMOMOTOK OOpPa3HOTO TOPIBHSIHHS 13
30€peKEeHHIM MTOYaTKOBOr0 00pa3y, Xxoua MOXe 3MIHUTUCS OT0 eKCpecis;

4) nepexitaa metadopu (a6o 0Opa3HOTO MOPIBHSAHHS) Yepe3 oOpa3He MOPIBHIHHS
(abo iHOA1 MeTadopy) 13 MOSICHEHHSIM MOT0 CEHCY, L0 CIPHUSE PO3YMIHHIO, aJIeé MOXKE
MIPU3BECTHU JI0 BTPATU €MOIIMHOTO 3a0apBIICHHS BUCIOBIIOBAHHS,

5) BIATBOPEHHSI CEMaHTUKHU MeTaopu ONMUCOBUM METOJIOM, IO 3aCTOCOBYETHCS,
Ko Metadopa HeBU3HAUeHa Ta ii 30epekeHHs Oyn0 O HEBJIACTUBUM, XO4da JEAKI
ACIEKTH 3MICTY MOXYTbh 3aryOUTHUCS;

6) yHUKHEHHs MeTadopH, SIKILIO BOHA € 3aiBOIO;

7) 30epiranns meTadopu 3 KOHKPETH3AII€K 1i CEHCY 3 METOI0 IMOCUJICHHS

00pa3HOCTI.
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M. Belikep 3a3Hauae, M0 y KOHTEKCTI MEPEKIaay BaKJIMBO 3BEpTATH yBary Ha
3MiHY 3HQYEHHS OLIIHHOI JIEKCMKM B 3aJIEKHOCTI BIJ CUTyaulii BXUBaHHA.OIUH 3
KJIFOYOBUX BUKIIMKIB JIJIsl TIEpEeKIIajaya, Ha i TyMKy, MOJIsiTa€ y BpaXyBaHHI OI[IHHUX
KOHOTAIIi# JICKCUKH Ta 1i IEHOTATUBHOTO 3HAYCHHS.

M. belikep akleHTye yBary Ha KOPIIyCHHUX METOJax aHali3y nepeknany [83].
Onniero 3 ocHoBHUX 11e JI. BeHyTi — KOHIIENIIs «HEBUIUMOCTI» MepeKiaaayda, o
BKa3y€ Ha TEHJEHINIO 3rJIa/)KyBaTH BIIMIHHOCTI MDK BHUXIJHUM TEKCTOM Ta HOro
nepekinanoM. [lin yac mepexknagy OLIHHOI JIEKCUKU TE€pEeKiajiad CTUKAEThCS 3
BUOOPOM: BIATBOPUTHU HIOAHCH Ta KOHOTAII11 BUX1THOTO TEKCTY (pOOIsTYM CBOIO pOOOTY
BUJIUMOIO) 200 MParHyTu J0 «HEBUJIUMOCTI», 3TJ1aJKYOUH BIAMIHHOCTI.

JIoCcniIHUK 3aKIMKA€E TepeKIiaiadiB OyTH KPUTUUYHUMHU JIO KYJIBTYPHUX HOPM Ta
CTaHJapTiB, Kl BOHU BIATBOPIOIOTH Y CBOIX MEpEKIalax, Ta pO3Tisiae MepeKyiaa aK
dbopMy KyJIbTYpHOTO CIPOTUBY [95].

B ycboMy cBoemy anamizi JI. BeHyTi MiIKpecilo€ BaXJIHMBICTb KPUTHYHOTO
MIJIX0IY 10 MepeKIaganbKoi MPaKTUKU Ta HEOOX1AHICTh YCBIIOMJIEHHS KyIbTypPHHUX Ta
17I€0JIOT1YHUX BILUIUBIB, 0 POPMYIOThH NIEpPEKIIaIallbKi PIIICHHS.

JIx. MaHnjei, y CBOIO 4epry, BKa3ye Ha CKJIQJIHICTh EPEKIIaly OI[IHHOI JIEKCUKH
yepes ii moxiceMiro Ta KoHoTarli. OJHe cJI0BO B MOBI OpUTIHAIy Mae 0arato 3Ha4eHb
a00 HI0AHCIB, TOMY NEepeKJIaiay oOupae HaUOLIBII MiXOAIIE 3 HUX B 3aJIEXKHOCTI BiJ]
KOHTEKCTY Ta I[IJIbOBOI ayauTopii [93].

JIx. Manpei, sk 1 M. belikep, 3BepTae yBary Ha KOPITyCHY JIHTBICTHKY SIK 3aci0
TOCIIJDKEHHS! OLIIHHOI JIEKCUKH. AHajll3 KOPIYCIB JOMOMOrae BU3HAUWUTH, SIK MEBHI
OI[IHHI CJIOBA BUKOPUCTOBYIOTHCA B PI3HUX KOHTEKCTAX Ta KWW JOIIILHUN MEpeKIa
obparw.

E. Ilim B posrisigae GyHKIIIOHATBHUN MIIX1] A0 MEPEKIaay Ta akIeHTY€e yBary
Ha WOro 1 B KyabTypi [91].

3a HOro TBEpIKEHHSIM, OIl[IHHA JIEKCUKA CTa€ MPEIMETOM KPUTUKH, SKIIO
nepekiiaziad odbepe ciaoBa, HEBIJMOBIAHI 10 BIITIHKIB OpUTiHATY a0o0, HABIMAKH, 110

JI0/1at0Th HOB1 3a0apBIICHHS.
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TakuM YHWHOM, AOCHITHUKK TEPEKIaq03HaBuYOi chepr BHU3HAYMIU KITIOUOBI
YMOBH, 1110 BUKJIUKAIOTH TPYTHOIIII Y TPAKTUIHOMY 3aCTOCYBaHHI:

e KynbTypHUI KOHTEKCT: PO3yMIiHHS TOTO, IO CJIOBA — HE BAKyyM, TOMY
iXH€ OI[IHHE 3HAYEHHS BapilOE€THCS B PI3SHUX KYJIbTypaXx.

e CTUIICTUYHI OCOOIMBOCTI: XYAOKHIA TUCKYPC BIIPI3HIETHCS BIJ 1IHIIUX
TUIIIB TEKCTIB, TOMY OIliHHA JICKCUKA BUKOPHUCTOBYETHCS IS OCATHCHHS
KOHKPETHUX CTUJIICTUYHUX €(EKTIB.

e MoBHAa KOMIIETEHTHICTh TIepeKjajaya: 3JaTHICTh MepeKIaaada
MPAaBUJIBHO 1HTEPIPETYBATU Ta MEPEKIAJaTH OI[IHHY JIEKCUKY 3aJIeKUTh Bij
Horo rimboKoro po3yMiHHS 000X MOB.

e JIOCTYNHICTh JDKEpEN Ta pecypciB: HAsBHICTh CIOBHMKIB Ta I1HIIUX
JoKepet cripusie a0 YCKIIaIHIOE MPOLEeC TOCTIIKEHHS.

VY nmepexnaganpkKiii METOMOJIOTII JOMOMDKHOIO € Kiacudikaimis MeTOIiB
BUKOPUCTaHHS JIEKCHYHUX CTPATETIH:

1. KampkyBaHHST — mepenavya JIEKCHYHOI OJWHHMII OpPHUTIHATHLHOTO

TEKCTY uepe3 3aMiHy ii CKIaJOBUX €JIEMEHTIB: MopdeM abo CIiB Y KOHTEKCTI
¢dikcoBaHuX (ppa3 TOIIO HA TXHI JIEKCUYHI aHAJIOTH B I[IJILOBIM MOBI.
(4) Some were decorous: old people in long stiff robes of mauve and gray, grave
master workmen, quiet, merry women carrying their babies and chatting as they
walked. — Jlesaxi Oyau cmameyni: cmapi 100U y 0082UX NPSAMUX 00€HCaX
PO2HCEBO-0Y3K08020 1 CIP020 KONbOPIB, 2pobapi, CNOKIUHI, 8eceni HCIHKU, WO
HeCU C80IX HEMOGNAM i, UOYUU, MePeGeHUU.

2. JlonaBarHs a00 pO3MIUPEHHS — 3AUTYYCHHS TOJATKOBUX JICKCUIHHIX
€JIEMEHTIB Yy MepeKIaal AJig BUPaXKEHHs JIeTajlel TEeKCTy OpUTiHaATY.

(7) All the processions wound towards the north side of the city, where on the
great water-meadow called the Green Fields boys and girls, naked in the bright
air, with mud-stained feet and ankles and long, lithe arms, exercised their
restive horses before the race. — Yci npoyecii 36usanucs 0o nigHiuHOI YacmuHu
micma, Oe Ha npocmopomy npubepedxchomy ay3i, wjo 36aecs 3eneni llons,

xnonyi i disuama, 020/1eHi, ni0 ACKpPABUM C8IMAOM, I3 0082UMU | BNPABGHUMU
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PYKamu, no KICMOYKU Yy 2pA3I0Yl, 20My6anu C80iX HOPOBIUGUX KOHel 00
nepecoHie.

3. OnymieHHs a00 3BY)KEHHS — YHUKHEHHS Iepe/laul HEeBaXKJIMBUX
3MICTOBHO CJIIB 3 IEPEBAHTAKEHUM CEMaHTUYHUM 3MICTOM, 1[0 MOXYTh OyTH
JIETKO BUBEJACHI 3 KOHTEKCTY.

(1) The ringing of the boats in harbor sparkled with flags. — Ha woenax y 6yxmi
Mauopiiu npanopu.

4. [lepecranoBka abo0 TMepeMillleHHS — BUKOPUCTAHHS aHAJIOTy
JIEKCUYHOI OJIMHUIIl 3 OPUTIHAJIBLHOI MOBM B 1HIIIM YacTHHI BUCIOBIIOBAHHS
L1JIbOBOT'O TEKCTY, 3MIHIOIOYH IPU OMY IOCIIA0OBHICTh €JIEMEHTIB.

(74) The floor is dirt, a little damp to the touch, as cellar dirt usually is. —
1lionoza semnsina, mpowku ono2a Ha OOMUK, K 3a38udati 0y8ac  nio8ali.

5. ['enepanizaiis — 3aMiHa CJI0Ba 3 KOHKPETHUM 3HAYEHHSIM Y MOBI
NepeKIialy Ha CIOBO IIILOBOT MOBHU 3 OUJIBIII 3araIbHUM 3MICTOM.

6. KoHkperun3aiiss — 3aMiHa CJIOBa 3arajlbHOro 3MICTYy Ha CJIOBO
IIJTOBOT MOBH 3 OLJIBIII KOHKPETHUM 3HAYEHHSIM.

7. JloriuHa CMHOHIMISI — BUKOPHUCTaHHS CMHOHIMIB y IIJIbOBIM MOBI,
110 BIJMOBIIAI0Th JAHOMY KOHTEKCTY.

8. Mopynsiiss a0o 3MICTOBHUM PO3BUTOK — 3aCTOCYBaHHS CIiB a00
¢dbpa3 3 JOTTYHUM IIPOJTOBKEHHIM OPUTIHAIIBHOTO 3HAYCHHS.

(28) The trouble is that we have a bad habit, encouraged by pedants and
sophisticates, of considering happiness as something rather stupid. — [Ipobnema
8 MOMY, WO Y HAC € NO2AHA 36UYKA, NIOOYpeHa neoanmamu i 8UMOHYEeHUMU

JIIOObMU, BBANCAMU WACHISL YUMOCH OOCUMb OYPHUM.
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BucnoBku 10 po3ainy 1

VY po3aini Oylo CUCTEMAaTH30BaHO Ta IMPOAHATI30BAHO ICHYHOYl TEOPETHUYHI
MIIXOAW JI0 AOCIHIJKEHHS OIIIHHOT JIEKCUKM B KOHTEKCTI XYJOKHBOTO TEKCTY.
3okpeMa, Oyiu pO3TJAHYTI ICTOpPisi BUBYEHHS ILOTO SBUIIA, KJIIOYOBI MyOiKalii Ta
Teopii, o chopmyBau OaraTorpaHHe pO3yMIHHS POJIi Ta 3HAUEHHS OL[IHHO1 JIEKCUKHU
Yy XyJA0KHbOMY JTUCKYPCI.

B mianyskti 1.1 Hamana neranbHa XapaKTEpPUCTHUKA EBOJIIOLIL MIAXOAIB [0
BUBYEHHS OI[IHHOI JIEKCUKHU, BUCBITJIEHO OCHOBHI HAyKOB1 KOHIIEMIIIi Ta JOCII1I>)KEHHS,
10 CTaJM BiXaMH B PO3BUTKY L1€i 00JACTI JIHTBICTHKHU.

Y nyskti 1.2 mpencraBieHo BceOiuHMM aHami3 JAediHilii OIIHHOI JIEKCHKH,
PO3IIIAHYTO 11 (DYHKIIIOHAJIBHUN aCIEeKT Ta B3a€EMO3B'A30K 3 XyJI0XKHIM TeKCTOM. byio
MIJIKPECIICHO, 10 OI[IHHA JIEKCUKA BIJIrPa€e BaXKJIUBY POJib Y CTBOPEHHI €MOLIIHOTO
(¢hoHy TBOPY Ta BUPAKEHH1 aBTOPCHKOI MO3UIII.

[Iyukr 1.3 mpucBsiueHuidl aHamizy OCOOJIMBOCTENM XYJIOKHBOIO JUCKYPCY B
KOHTEKCTI Horo mepekiiany. byio Bu3HaueHO KIIFOYOBI aCMEKTH, $IKi BIUIMBAIOTH Ha
IHTEpIpeTaLlil0 Ta BIATBOPEHHSI OI[IHHOI JIGKCHKM B 1HIIOMOBHOMY TEKCTI, IO €
KPUTHYHO BaXXJIMBUM JIJ151 30€pEKEHHS] aBTOPCHKOTO 33 [yMy Ta CTHUIIIO.

VY nyskTi 1.4 Oynu nociipkeHl KIFOYOBI 3acajy Mepexiagalbkoi MEeTOH0JIOr i,
BU3HAYEHO MOTEHIIIIHI BUKJIMKY, 1110 BUHUKAIOTH 1] 4ac MEePEKIIay OI[IHHOI JICKCUKH,
Ta 3alpONOHOBAHO cnocodu ix mnoponaHHA. OcobOnuBa yBara Oyna mnpuaiieHa
HEOOX1JHOCT1 IITMOOKOT0 pO3yMiHHS KYJbTYPHOI'O Ta ICTOPUYHOTO KOHTEKCTY, IKUH €
KJIFOYOBUM J1s1 €(D€KTUBHOTO BIJITBOPEHHSI OLIIHHOT JICKCUKH B MEPEKIIaIi.

Takum urHOM, Y MPOIEC] Nepeiadl eMOIIii ICHY€E MUPOKUHN CIEKTP 3aC001B HA PI3HUX
CTPYKTYpPHUX Ta CEMAHTUYHUX pIBHAX. BoaHouac, ogHUM 3 KIIOYOBUX 3aBJIaHb
TepeKyagaya € BUSBICHHS aJeKBaTHUX CIIOCOOIB BIATBOPEHHS BCI€l TaMHM €MOIIIHHHUX
BIIUYTTIB Ta BUCJIOBIIOBaHb MEPCOHAXKIB JIITEPATYPHUX TBOPIB.

s mpoOnemarrka € HaJA3BUYAlHO aKTYaJIbHOIO Ta 3alliKaBIIIOE HAYKOBIIIB, BOHA
BUMAara€ MNOJAJBIIUX MPAKTUYHUX JOCTIDKEHb Ta aHali3y I1HIIUX JITEpaTypHUX

TBOPIB.
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PO3/LT 2

JIHI'BICTUYHUIA AHAJI3 OIIHHOI IEKCUKHU B OIIOBIJAHHI
YPCYJIM JIE I'YIH «TI, XTO IOKUJIAE€ OMEJIAC»

2.1. OuiHHAa JIeKCHKa, BUPAKEHA iIMEHHUKAMU

(1) With a clamor of bells that set the swallows soaring, the Festival of Summer came
to the city Omelas, bright-towered by the sea.
Jlexcuune 3HaueHHs: clamor of bells BUKIWKae Bi3yaldbHUN Ta ayJialbHUN 00pa3
TYYHOTr0, 0araTorosiocoro A3BOHY, 10 ACOLIIETHCS 31 CBITKOBICTIO.
['pamaTruHa XapaKTepUCTHUKA:
clamor of bells — IMEHHUKOBE CIIOBOCIIOJYYEHHS.
CuHTaKCHYHA XapaKTepUCTHKA!
clamor of bells — BUKOPUCTOBYEThCA SIK 00CTaBUHA CIOCOOY Jii.
Bun EKCIPECUBY: OITIHKA SIBUIIIA, CTBOPIOE SICKpaBl obOpasu.
3a knacudikaniero O. beccoHoBoi, cioBocmosiydeHHs bright-towered by the sea

HaJICKUTh JI0 CJIIB OMUCY aTMOC(hepH, OCKIIbKY Mepeiae Kpacy Ta CKpaBIiCTh MICTa.

(6) Children dodged in and out, their high calls rising like the swallows' crossing
flights over the music and the singing.
JlekcuyHe 3Ha4YEHHS:
high calls onucye ry4Hi, BUCOKI TOJIOCHU AITEH, 110 CTBOPIOE BPaKEHHS KBaBOCTI.
crossing flights BUKOPUCTOBYETHCS IS TIOPIBHSHHS 3 JICTIOUYMMU JIACTIBKaMHU, IO
HaJlae 00pa3y JIETKOCTI Ta rparii.
['pamaTryHa XapaKTepUCTHUKA:
high calls: iMEHHUK, MHOKHHA.
crossing flights: iIMEHHUKOBE CJIOBOCIIOJIYYEHHSI, MHOKHHA.
CHHTaKCUYHA XapaKTePUCTUKA: BUKOPUCTOBYIOTHCS SIK 0OCTaBUHMU.

Bup excripecuBy: cioBa, 1110 MalOTh Y CBOEMY 3HAUEHHI OI[IHKY SBUIIA YU 00’ €KTA.
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@DyHKIliST EKCIPECUBY B TEKCTi: EKCIPECHBHA, CTBOPIOIOTH JKBaBYy Ta paaiCHY
atMocdepy.

VY BianoBigHoCTI 10 Kiaacudikamii O. becconoBoi, nopiBHsHHS high calls rising like
the swallows' crossing flights BITHOCUTBCS 1O CIIB, IO ONUCYIOTH atMocdepy. Lle
3YMOBJICHO THM, II[0 BOHO Mepenae BIAUYTTS JErKOCTI Ta pagicHOi 0e3TypOOTHOCTI,

MOPIBHIOIOYH JIUTSY1 TOJIOCH 3 TTOJIbOTAMHU JIACTIBOK.

(7) All the processions wound towards the north side of the city, where on the great
water-meadow called the Green Fields boys and girls, naked in the bright air,
with mud-stained feet and ankles and long, lithe arms, exercised their restive
horses before the race.

Jlexcuune 3HaueHHs: bright air CTBOPIOE 00pa3 ICHOTO, COHSIYHOTO JHSI.

['pamaTruHa XapaKTepUCTHUKA:

bright air: IMEHHUK 3 OTUCOBUM MPUKMETHUKOM, CIOBOCIIOJIYYEHHSI, OJTHAHA.
CuHTakcHYHA XapaKTEPUCTUKA: BUKOPUCTOBYIOTHCS SIK O3HAUECHHS.

Bup excnipecuBy: cioBa, 1110 MalOTh Y CBOEMY 3HAUEHHI OI[IHKY SBUIIA YU 00’ €KTA.
DyHKIIISA eKCIPECUBY B TEKCTI: OLlIHHA, MEPEIal0Th BIAUYTTS TPUPOIHOCTI, CBOOOH
Ta aKTUBHOCTI.

3a MeTOuKO aHamizy, 3anpononoanoto O. becconoBoto, Bupas naked in the bright
air, with mud-stained feet and ankles and long, lithe arms xkinacudikyeTbcs sIK CJI0Ba
OI[IHKM 30BHIIIHOCTi, OCKUIBKM BIH aKIIEHTY€ yBary Ha IPHUPOJIHIN Kpaci Ta rpaiii

JUTEH, MIJIKPECIIOI0YH IXHIO CBOOOY Ta HEBUMYIIEHICTD.

(8) The horses wore no gear at all but a halter without bit.
Jlexcnune 3HaueHHs: [IpocTrii OmUitHUK 1St KOHS 0€3 y37CUKH.
Ileit Bupa3 MiIKpECIIOE€ MTPOCTOTY Ta NPUPOJHICTh, BKA3ylOUM Ha BIJCYTHICTh
CKJIQIHOTO CTIOPS/KCHHS JIJIsT KOHEH.
['pamatyHa XapaKTepUCTHUKA: IMEHHUKOBE CIIOBOCTIONYYCHHS 3  OIHMCOBHUM
MPUKMETHUKOM, OJTHUHA.

CunTakcuyHa XapaKTCPUCTUKA: BUKOPHUCTOBYETLCA AK HaCTHHA IPUCY KA.
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Bup excripecuBy: cioBa, 1110 MalOTh Y CBOEMY 3HAUEHHI OI[IHKY SIBUIIIA YU 00’ €KTA.

@DyHKIIIS eKCIIPECUBY B TEKCTI: OLlIHHA, IEPEAAE BIAUYTTS MPOCTOTH Ta MPUPOIHOCTI.
Bignosigno no knacudikariii O. becconoBoi, cinoBa no gear at all but a halter without
bit BiAHOCATHCA A0 onuCy IpodeciiHuX HaBUUOK. [le moB'si3aHo 3 TUM, 110 1l OMHKC
MIJIKPECIII0E YMIHHS i3/I[IB BIOpPATUCA 3 KOHAMHM 0€3 J0JaTKOBOTIO YCTAaTKyBaHHS,

JEMOHCTPYIOUYM BUCOKUU PIBEHB JOBIPHU Ta B3aEMOPO3YMIHHS M)XK HUMHU.

(9) Their manes were braided with streamers of silver, gold, and green.
Jlexcnuyne 3HaueHHs: CMyrH abo CTPIYKH CpiOJIACTOrO, 30JI0TUCTOrO Ta 3€JIEHOTrO
KOJIbOpiB. Bupa3 BUKIMKae YSBICHHS MPO SCKpaBl Ta BUTOHYEHI KOJBOPH, IO
MPUKPAIIAIOTh TPUBH KOHEH, Halal0oun iM CBSITKOBOTO BUTIISITY.
['pamMaTyHa XapaKTepUCTHUKA: IMEHHHUKOBE CJIOBOCIIOJIYYCHHS 3 OIHMCOBUMH
MPUKMETHUKAMH, MHOKHHA.
CHHTaKCUYHA XapaKTePUCTUKA: BUKOPUCTOBYETHCS K O3HAUYCHHSI.
Bup excripecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.
DyHKIIIS €eKCIPECUBY B TEKCTI: OI[IHHA, EPE/Ia€ BIAUYTTS CBITKOBOCTI Ta KPaCH.
3a kputepisimu, BusHaueHuMu O. becconoBoro, BuciiB braided with streamers of
silver, gold, and green knacuQikyeThcs SIK CIOBA, 1110 OIL[IHIOIOTH 30BHINIHICTh. BoHa
onucye KpacuBe 0(hOPMIICHHS TPUB KOHEH, AKE J10Ja€ iM yPOUUCTOCTI Ta CBSITKOBOTO

BUTJISLY.

(13) There was just enough wind to make the banners that marked the racecourse
snap and flutter now and then.
JlexcuuHe 3HauYeHHS: banners — Mpanopu; BUKIMKae oOpa3 mpamnopiB abo CTATIB, K1
CUMBOJII3YIOTh CBSTKOBICTh Ta OPILIAHICTD MOAII.
['pamaTruHa XapaKTepUCTHUKA:
banners: IMeHHUK, MHO>KHHA.
CuHTakCcHYHA XapaKTePUCTUKA: banners — MaMeT.
Bup excnipecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.

DyHKIIIS €eKCIPECUBY B TEKCTI: €KCIIPECUBHA, CTBOPIOE KUBHUM Ta TMHAMIYHUN 00pa3.
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Cninyroun knacudikaiii O. becconoBoi, BuchiB just enough wind to make the banners
snap and flutter BimHOCUTBCS A0 onucy atMocdepu. Lle mosicHI0eThCSl TUM, 1110 TAKUN
OMHUC CTBOPIOE BIAUYTTA AWMHAMIYHOCTI Ta MEPEIUYTTs, IO MOCUIIOE 3arajibHy

atMocdepy nepes; MailOyTHBOIO TOHKOIO.

(17) They were not simple folk, you see, though they were happy.
Jlexcuune 3HaueHHs: simple folk - mpoCT1 JM10/IM; BUKJIMKAE acolialii 3 MpocTOTOIO,
CKPOMHICTIO, 200 BIJICYTHICTIO CKJIQTHOCTI.
['pamaTyHa XapaKTepUCTHUKA: IMEHHUKOBE CIIOBOCTIONYYCHHS 3  OIHMCOBHUM
MPUKMETHUKOM, MHOXKHHA.
CHHTaKCUYHA XapaKTePUCTUKA: ITiIMET.
Bup excnipecuBy: ciioBa, 1110 MalOTh Y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA UM 00’ €KTA;
@DyHKIIs eKCIPECHUBY B TEKCTI: OLIIHHA.
3a knacudikamiero O. beccoHOBOI, 1€ peUEHHSI HAJEKUTH JI0 CIiB, IO OMUCYIOTh
xapaktep ocobucrocti. BucniB not simple folk, though they were happy Bka3zye Ha
rIIMOMHY XapaKTepy Ta BHYTPIIIHIM CTaH OCOOMCTOCTEW, MIJKPECIIOIYH, L0 IXHE

MAacTs HE € IIOBEPXOBUM YU ITPOCTHUM.

(18) But we do not say the words of cheer much any more.
JlekcuuHe 3HAYEHHS: CJIOBa PAJOCTI Ta MIATPUMKU. BUCHIB HaTskae Ha cloBa, fAKI
BUKJIMKAIOTh PAJICTh Ta MIHECEHHS, BKa3yIOUH HA iX 3MEHILIEHE BUKOPUCTAHHS.
['pamMaTyHa XapaKTEpUCTHKA: IMEHHUKOBE CIIOBOCIOJYYEHHS 3  OINHCOBHUM
MPUKMETHUKOM, MHOXKIHA.
CHHTaKcUYHa XapaKTePUCTUKA: YACTUHA MIPUCYIKA.
Bup excnipecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.
@DyHKIIs EKCIPEeCMBY B TEKCTI: OLIHHA, BKa3ye Ha 3MIHM B CHUIKYBaHHI a0o
€MOILIIITHOMY CTaHI.
Bignosigno no knacudikaiiii O. beccoHOBOi, 1€ pedyeHHS! BIAHOCUTHCA 10 OIIHKHU

xapaktepy ocobucrtocti. BucniB do not say the words of cheer much any more
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B1J100pakae 3MiHY y CTaBJIEHHI a00 eMOLIMHOMY CTaHl1 aBTOPa, HATSAKAIOUU Ha BTPATy

MMO3UTUBHOT'O CBITOCIIPUNHSATTSL.

(20) Given a description such as this one tends to make certain assumptions.
JlekcuuHe 3HA4YEHHS: MPUMYIIEHHS a00 31oraau. BuciiB BKka3dye Ha CXUJIBHICTH JI0
pOOJIeHHS IEBHUX MPUITYIIIEHb HA OCHOBI HaJaHo1 1H(opMaiiii.

['pamaTnyHa XapakTepucTUKa: IMEHHUK, MHOKHHA.

CuHTaKkCHYHA XapaKTEPUCTUKA: YaCTHUHA MPUCYIKA.

Bup excripecuBy: ciioBa 3 paiioHaIbHO-EMOIIMHUM TUIIOM OIIHKH.

@DyHKIIs €eKCIIPECUBY B TEKCTI: OL[IHHA, BI0Opakae MpoLec MUCIEHHS 200 BUCHOBKIB.
3a knacudikamiero O. beccOHOBOI, 1€ PEYEHHS HANEKUTh 10 OLIHKA PO3yMOBUX
3nibHoctell. Bucnis tends to make certain assumptions BKazye Ha NpoOLIEC MUCIICHHS

Ta y3arajlbHeHHS, 10 € YACTUHOI PO3YMOBOI JIISUTBHOCTI.

(21) Given a description such as this one tends to look next for the King,
mounted on a splendid stallion and surrounded by his noble knights, or
perhaps in a golden litter borne by great-muscled slaves.

JlexcuuHe 3HaueHHs: King BUKIMKAE 00pa3 BIaJM Ta aBTOPUTETY.

['pamMaTryHa XapaKTepUCTHUKA: IMEHHUK, OJTHIHA.

CHHTaKCUYHA XapaKTePUCTUKA: BUKOPUCTOBYETHCS K TOJAATOK.

Bup excripecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.
DyHKIIiS eKCIPECUBY B TEKCTI: OI[IHHA, CTBOPIOIOTH OAPBUCTI 00pa3u Bia Iy, PO3KOIII1
Ta 3aJIXKHOCTI.

3a METOAMKOIO aHali3y, 3anpornoHoBano O. beccoHOBOO, 1€ peUeHHS BIIHOCUTHCS
1o ciiB onucy armochepu. @pasa the King, mounted on a splendid stallion cTBoproe

SCKpaBHil, ypourcTUI 00pa3, 110 Bi100pakae MUIITHICTh Ta BEJIUY.

(23) They did not use swords, or keep slaves.
JlexcuuHe 3Ha4YEHHS:

swords - Meul; aCOIIIOEThCS 3 BIHHOIO, 0OPOTHOOIO Ta 3aXUCTOM.
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slaves — pabu, BUKJIMKae 00pa3 3aJI€KHOCTI, MIANOPSAKYBaHHS Ta B1ICYTHOCTI
CBOOOIH.

['pamaTruHa XapaKTepUCTHUKA:

swords: IMEGHHUK, MHOKWHA.

slaves: IMEHHHK, MHOKHHA.

CuHTakcHYHA XapaKTEPUCTUKA: BUKOPUCTOBYIOTHCS SIK TOAATKU JI0 TPUCYIKA.
Bup excripecuBy: ciioBa 3 palioHaIbHO-EMOIIMHUM THUIIOM OI[IHKH.

@DyHKIIS €eKCOPECUBY B TEKCTI: OI[IHHA, BKa3y€ Ha BIJICYTHICTb MEBHUX TPAAUIIHHUX
€JIEMEHTIB BJIaJU Ta 3aJIEKHOCTI.

Bignmosiguo o knacudikamii O. beccoHoBoi, e pparMeHT HaNEKUTD 10 OIIHKH
XapakTepy 0cOOMCTOCTI Ta colliaibHUX YMOB. Bucnis did not use swords, or keep
slaves Bkazye Ha MUPOJTIOOHUI Ta IIUBLII30BaHUM XapaKTep CYCHIbCTBA,

JEMOHCTPYIOUH IXHIO BIJIMOBY BIJ arpecii ta padcTaa.

(24) They were not barbarians, I do not know the rules and laws of their
society, but I suspect that they were singularly few.
JlekcuuHe 3HAYEHHsS: BapBapH, [0 YacTO aCOLIIETHCS 3 HEKYJIbTYPHICTIO abo
IUKICTIO.
Bukopucranns cioBa barbarians Bka3zye Ha acolliallii 3 IUKICTIO, HEKYJIbTYPHICTIO 200
BapBapCTBOM, ajie TYT BOHO BUKOPUCTOBYETHCS TSI 3alIePEUCHHSI LIUX SIKOCTEH.
['pamMaTryHa XapaKTepUCTHUKA: IMEHHUK, MHOXHWHA.
CuHTaKCHYHA XapaKTePUCTUKA: MiMET.
Bup excripecuBy: ciioBa 3 paioHaIbHO-EMOIIMHUM THUIIOM OI[IHKH.
@DyHKILIs €KCIIPECUBY B TEKCTI: OL[IHHA, BAKOPUCTOBYETHCA JJI BIAKHIaHHS NEBHOTO
CTEpPEOTHILY.
Bucnis they were not barbarians Bkazye Ha MUPOJIIOOHU Ta LIUBIII30BaHUN XapaKTep
CYCIJIbCTBA, IEMOHCTPYIOUH iXHIO BIIMOBY B1J1 arpecii Ta paOcTBa.
(25) As they did without monarchy and slavery, so they also got on without
the stock exchange, the advertisement, the secret police, and the

bomb.
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JlekcuuHe 3HAYEHHS: KOXKEH 3 IIMX TEPMIHIB Ma€ CWJIbHE CUMBOJIYHE Ta COIlialbHE
3HAQYEeHHS, BKA3yIOUM HA BAXJIMBI aCMEKTHU MOJITUYHUX, EKOHOMIYHUX Ta COIlaJbHUX
CUCTEM.
['pamMaTryHa XapaKTepUCTHUKA: IMEHHUKH, MHOXHWHA.
CuHTaKkCHYHa XapaKTEPUCTUKA: JOJIATKHU J0 MPUCYIKA.
Bup excripecuBy: ciioBa 3 palioHaIbHO-EMOIIMHUM THUIIOM OI[IHKH.
OyHKIISA EeKCIPEeCUBY B TEKCTI: OIlIHHA, BKa3ylOTh Ha BIICYTHICTh TPAJULINHUX
€JIEMEHTIB CyCIJIbCTBA.
(32) We have almost lost hold; we can no longer describe happy man, nor make any
celebration of joy.
JlexcuuHe 3Ha4YEeHHS:
lost hold Bka3ye Ha BTpaTy KOHTPOJIIO 200 3B'SI3KY.
happy man onucye ocoOy, sika nepedyBae B CTaHi IACTS.
celebration of joy nepenae 11et0 CBITKyBaHHS a00 BIJJ3HAYEHHS PaJOCTI.
['pamaTryHa XapaKTepUCTHUKA:
lost hold — TpUKMETHUKOBE CIOBOCIIOIYYEHHS, MUHYJIHMH Yac;
happy man — IMEHHUKOBE CJIOBOCTIIOJIYYEHHS,
celebration of joy - IMEHHUK 3 OTUCOBUM IMEHHHUKOM.
CuHTaKCHYHA XapaKTEPUCTUKA: YACTUHU CKJIAJICHOTO MPUCYIKa a00 TOJATKH.
Bup excripecuBy: ciioBa 3 palioHaIbHO-EMOIIMHUM THUIIOM OI[IHKH.
@DyHKIIIS eKCIPECUBY B TEKCTI: OIlIHHA, MIJKPECIIOE BIJICYTHICTh 3IaTHOCTI /10 IACTS
Ta pajocCTi.
3a knacudikamiero O. beccoHOBOI, 1€ peYeHHS HAJIEXUTh J0 OIIHKHA €MOIIMHOTO
crany. ®paza can no longer describe a happy man, nor make any celebration of joy
B1JI00pakae eMOIIHY BIJUYXEHICTh Ta BTPATy 3JaTHOCTI BIA4yBaTH a00 BHUpaXaTH
IMO3UTHUBHI €MOIII].
(28)The trouble is that we have a bad habit, encouraged by pedants and
sophisticates, of considering happiness as something rather stupid.
JlexcuuHe 3Ha4YEHHS:

pedants - IeAaHTH,



41

sophisticates - yTOHYEHI, CKJaAHI OCOOM; BHUKJIMKAEe oOpa3 ocid, M0 HaJIMIpPHO
NPUIUISIOTH YBary JieTaisaM abo siKi 3aHaATO CKJIaJHO MUCIISITh.

['pamMaTnyHa XapaKTepUCTUKA: IMEHHUKH, MHOKHHA;

CHHTaKCUYHA XapaKTePUCTUKA: TOJATKH;

Bup excripecuBy: ciioBa 3 paiioHaaIbHO-EMOIIMHUM THUIIOM OIIHKH;

DyYHKITiS eKCTIPECUBY B TEKCTi: OIIHHA, BUCJIOBITIOE KPUTHUKY CTABIICHHS IO TIACT.
3rinno 3 knacudikamiero O. beccoHOBOi, 1€ pedyeHHS BITHOCUTHCS 1O OIIIHKHU
colliaJbHUX ycTaHOBOK. ClioBOCIIONYyUeHHS considering happiness as something rather
Stupid BKa3ye Ha colllalibHy TE€H/ICHIIII0 3HEILIHIOBATH 1ACTS, 10 B1JOOpakae 3arajabHe

CTaBJIEHHS J0 MO3UTUBHUX €MOLIN y CYCIUIbCTBI.

(36) Omelas sounds in my words like a city in a fairy tale, long ago and far away,
once upon a time.

JlekcuyHe 3Ha4YEeHHS:

fairy tale - xa3Ka; BUKIIUKAE acolliallii 3 4apiBHICTIO, (PAHTACTUKOIO Ta HEPEATBHICTIO.
once upon a time - (ppasza, I10 4YaCTO BUKOPUCTOBYETHCS ISl MOYATKY Ka3KOBHUX
OTOBIJJaHb; KJIACHYHUM BCTYII /10 Ka30K, 10 HaJAa€ 1ICTOPii XxapakTtepy Midy 4u JereHIu.
['pamaTruHa XapaKTepUCTHUKA:

fairy tale - IMEHHUKOBE CIIOBOCIIOJIYYEHHS;

once upon a time - BCTylHa (pasa.

CuHTakcHYHA XapaKTEPUCTUKA: BUKOPUCTOBYIOTHCS SIK OOCTAaBUHMU.

Bup excripecuBy: cioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA YK 00’ €KTA.
@DyHKIIs eKCHPECUBY B TEKCTI: €KCIIPECUBHA, CTBOPIOE Ka3KOBY aTMOC(eEpPy B OMUCI.
3a knacugikaniero O. beccoHOBOi, CTOBOCIIONYYEHHS a city in a fairy tale HaneXWUThb
710 CIIIB OMHUCY aTMOC(hepH, OCKUIIBKH BOHO CTBOPIOE YSIBJIEHHS PO MICTO SIK TPO LIOCh
yapiBHE, He3BUYAMHE 1 HEMIOBTOPHE, BUKJIMKAIOUM 00pa3u CTAPOBUHHUX Ta MICTUYHUX

MICIIb.

(37) Happiness is based on a just discrimination of what is necessary, what is neither

necessary nor destructive, and what is destructive.
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JlekcuyHe 3Ha4YEHHS:

Happiness - macts; BUKJIMKA€E acouiallii 31 CTaHOM 3aJI0BOJICHHS, 0Jaromnoayyqus.

just discrimination - cripaBe;yiiBa po30IpIUBICTh; BUCIIOBIIOE 1JICH0 CIPABEIIUBOTO
PO3pi3HEHHS a00 OIIHKH.

['pamaTnuHa XapaKTepUCTHUKA:

Happiness - iMeHHUK, OJTHHHA;

just discrimination - IMEHHUKOBE CIIOBOCTIOJIYYEHHS.

CHHTaKCUYHA XapaKTePUCTUKA:

Happiness - mamer;

just discrimination - 4aCTUHA MPUCYJIKA.

Bun excnipecusy:

Happiness - cnoBa, siki 6e3mocepeIHhO0 BU3HAYAIOTh €MOIIi;

Jjust discrimination - cnoBa 3 paliOHAIbHO-EMOLIIITHUM THUIIOM OILIIHKH.

@DyHKIIs EKCIPECUBY B TEKCTI: €KCIPECHMBHA Ta OI[IHHA, BUCIOBIIOE MOIJISAJ Ha
MPUPOY IIACTS.

Bignosigno go knacudikamnii O. becconoBoi, ¢ppasza a just discrimination of what is
necessary BIIHOCUTBHCA A0 OLIIHKUA PO3YMOBHX 310HOCTEW TOMY, 110 BOHA BKa3y€e Ha

MPOIIEC aHATITUYHOTO MUCIICHHS Ta 3/IaTHICTh POOUTHU BUBAXKEHI BUOOPH.

(56) A boundless and generous contentment, a magnanimous triumph felt not against
some outer enemy but in communion with the finest and fairest in the souls of all
men everywhere and the splendor of the world's summer: This is what swells the
hearts of the people of Omelas, and the victory they celebrate is that of life.

JlekcuyHe 3Ha4YEHHS:

communion with the finest and fairest BinoOpaxae rapMOHIHE €/THAHHS 3 HAWKPAIIUM
y JIFOISIX.

splendor of the world's summer BukiriKae 00pa3u KpacH Ta BEIUY1 IPUPOIH.
['pamaTryHa XapaKTepUCTHUKA: IMEHHUKOBI CIIOBOCIIOTYYCHHS, OJJTHUHA.

CHHTaKCUYHA XapaKTePUCTUKA: ITiIMETH.

Bup excnipecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.
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@DyHKIIs €eKCIPECUBY B TEKCTI: €KCIIPECUBHA, OMMUCY€E MO3UTHUBHI €MOLIIHI CTaHU Ta
171eanu.

3a meroaukor O. beccOHOBOi, 1€ pPEUYEHHsS HAJEXHUTh JO OLIHKUA XapakTepy
ocoducrocti. ®paza magnanimous triumph in communion with the souls of all men
M1JIKPECIIIOE MUISIXETHICTh Ta TIMOUHY MOYYTTIB, 1[0 HE CIPSIMOBAHI Ha IEPEMOTY Ha/l

KHMOCb, & Ha TAPMOHIIHY €JTHICTb 31 CBITOM.

(55) The joy built upon successful slaughter is not the right kind of joy; it will not do;
it is fearful and it is trivial.

JlekcuuHe 3HAYEHHS: Mepenae 10 paJoCTi, 3aCHOBAaHOI HAa HACWILCTBI abo
pYyHHYBaHHI.

['pamaTnyHa xapakTepucTUKa: IMEHHUK, OJHUHA.

CuHTakcHYHA XapaKTEPUCTUKA: T1MET.

Bup excripecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.
@DyHKIIIS eKCIPECUBY B TEKCTI: OL[IHHA, BUCJIOBJIIOE€ HETAaTUBHY OI[IHKY IIEBHOT'O THUITY
pasioCTi.

3a knacudikamiero O. beccoHOBOI, 116 peYeHHs BIJHOCUTHCS JI0 OLIIHKHU XapakTepy
ocoducrocti. ®paza not the right kind of joy Bka3zye Ha HeTaTUBHE MOPaJIbHE CYIKEHHSI
PO OCOOMUCTICTh, SKa 3HAXOAUTh 33JOBOJIEHHS Yy HACWIBCTBI, MIAKPECIIOOYM ii
KOPCTOKICTD 1 IOBEPXOBICTb.

(40) If so, please add an orgy. If an orgy would help, don't hesitate.

JlekcuuHe  3HAuYEHHS: Opris, YacTO AaCOLIIETHCS 3  HaJIMIPHICTIO  abo
HEKOHTPOJIHLOBAHUM 3a/I0BOJICHHSIM. BUKOpUCTaHHS clioBa 0rgy BUKIMKAE acoliali 3
0e31aaaM, 3 po3ryJioM Ta €KCTPaBaraHTHICTIO.

['pamaTnyHa xapakTepucTUKa: IMEHHUK, OJHUHA.

CHHTaKCUYHa XapaKTePUCTUKA: TOAATOK.

Bun ekcripecuBy: cioBa, sIKl MatOTh Y CBOEMY 3HAUEHHI1 OLIIHKY SIBULIA YX 00’ €KTa.
DyHKIIIS EKCIPECUBY B TEKCT1: EKCIIPECUBHA, BUKOPUCTOBYETHCS JIJIsl HAJIJAHHS TEKCTY

OUIBII €KCTPABAraHTHOTO 200 MIOKYIOYOr0 XapaKkTepy.
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Bignosigno no knacudikaiii O. beccoHoBOi, 11e peUeHHSI MOKHA IHTEPIPETYBATH K
OIIIHKY XapakTepy ocobucTocTi. 3akiuk add an orgy (nojmaite oprii) BigoOpaxae
KPUTHUKY COIIaTbHUX yYMOB, JI€ TIPAarHEHHS 10 3aJI0BOJICHHS BBAXKAETHCS BAKIIUBHIM,
abo X TMOKa3zye XapakTep OCOOMCTOCTI, siKka BIJJA€ TEpeBary €KCTpaBaraHTHUM 1

HaJIMiIpHUM (HOpMaM BUPAKEHHS €MOILIIi.

(43) Surely the beautiful nudes can just wander about, offering themselves like divine
souffles to the hunger of the needy and the rapture of the flesh.

Jlexcuune 3HaueHHs: beautiful nudes BUKIUKae 00pa3u Kpacu 1 BiIBEPTOCTI.

divine souffles acOIIIOETHCS 3 UUMOCH JIETKUM, JACITIKATHUM, 1, MOKIIUBO, CBSITHUM.
hunger of the needy nepenae o6pa3 norpedu ado OakaHHS.

rapture of the flesh BimoOpaxkae pizuuHe 3aJJ0BOJICHHSI 200 HACOJIONY.

['pamaTryHa XapaKTepUCTHUKA: IMEHHUKH 3 OTIMCOBHUMH MPUKMETHUKAMH.
CuHTaKkCHYHA XapaKTePHUCTHKA: TOAATKH a00 0OCTaBHHH.

Bun ekcripecuBy: cioBa, sIKl MalOTh Y CBOEMY 3HAUEHHI1 OLIIHKY SIBULIA YX 00’ €KTa.
DyHKIIIS EKCIPECUBY B TEKCTI: EKCIIPECUBHA, OMKUCYE YYTTEBI 00pa3u Ta EMOIIIi.

3a knacugikariero O. beccoHoBoi, cioBocnonydeHHs the beautiful nudes HaneXuTh
70 CJIB Il OLIHKK 30BHIIIHOCTI, OCKIUIBKM BOHO MPSIMO CTOCYEThCS (DI3UYHOTO
BUTJISIAY JIFOJICH, OMUCYIOYH iXHIO Kpacy Ta BUKIWKAIOYHM acoIliallii 3 TapMOHIE0 Ta

CCTCTHUKOIO.

(53) The sense of victory, surely, the celebration of courage.

Jlekcu4He 3Ha4YEHHS:

sense of victory BijoOpaxae BiIUyTTA yCIixy abo Tpuymdy.

celebration of courage niepenae 171e10 MpOCIaBICHH XOpoOpPOCTI a00 BiJBArH.
['pamaTnyHa XapakTepUCTUKA: IMEHHUKOBI CJIOBOCIIOJIYYEHHS, OJHUHA.

CHHTaKCUYHA XapaKTePUCTUKA: MM1IMETH.

Bup excripecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.
@DyHKIIs1 eKCIIPECUBY B TEKCTI: €KCIIPECUBHA, OMMCY€E €MOLIMHI CTAaHU Ta BAKIJIUBICTh

MEBHUX I[IHHOCTEMH.



45

Bignosigno no xnacudikamii O. becconoBoi, ¢paza the celebration of courage
BIIHOCUTHCS /10 OLIHKU XapaKTepy OCOOUCTOCTI TOMY, 110 BOHA B1oOpa)kae moiiany

Ta 3aXOIUICHHS XOPOOPICTIO, IO € OJHIEIO 3 IKOCTEH XapakTepy.

(54) But as we did without clergy, let us do without soldiers.

JlexcuyHe 3Ha4YEeHHS:

clergy BITHOCUTBLCS J10 PENITITHOTO JyXOBEHCTBA, 110 BIOOpa)kae MEBHY COLaIbHY
CTPYKTYPY.

soldiers acoliIOIOTHCS 3 BINCBKOBUMHU, CUMBOJII3YIOUHU BIAAy Ta KOH(IIKTH.
['pamMaTryHa XapaKTepUCTUKA: IMEHHUKH, MHOXHUHA.

CuHTaKCUYHA XapaKTePUCTUKA: TOJAATKH J0 MPHUCY KA.

Bup excripecuBy: ciioBa 3 palioHaIbHO-EMOIIMHUM TUIIOM OI[IHKH.

OyHKIIS EKCIpPecUBy B TEKCTI: OI[IHHA, BKa3y€ Ha BIACYTHICTh TpaJULIMHUX
COLIIAJIBHUX 1HCTUTYTIB.

3a kimacudikarriero O. beccoHOBOI, 11e peueHHS MOKHA BBaXKaTH OIIIHKOIO COIIaTbHUX
HOPM Ta ycTaHOBOK. BuciniB did without clergy, do without soldiers Bkazye Ha neBHUMN
COIIaJIbHUM MOPSAI0K a00 MIAXiA, SIKUM BIIMOBISETHCS BIJ TPAAUIIMHUX 1HCTUTYIIHN

BJIaau.

(46) One thing I know there is none of in Omelas is guilt.

Jlexcnune 3HauveHHs: [IpoBHHa, BIIUYTTS BIANOBILAAJIBHOCTI 3a IIOCH MOraHe abo
HeBipHe. Bukopucranus ciioBa guilt BKazye Ha BIJACYTHICTh BIIUYTTSI MPOBUHU a00
3000B'13aHb, MIJKPECITIOIOYN MOKIMBO BUIBHUI BiJl CycnuIbHUX Ta0y a0 0OMeXeHb
XapakTep CyCHiIbCTBA.

['pamMaTryHa XapaKTepUCTUKA: IMEHHUK, OJHUHA.

CHHTaKCUYHA XapaKTePUCTUKA: IT1IMET.

Bun ekcnipecuBy: cioBa, siki 0e3nocepeHbO BU3HAYAI0Th EMOLII.

@DyHKILIs €KCIIPECUBY B TEKCTI: OL[IHHA, BKAa3y€ Ha BIJACYTHICTh MEBHOTO €MOLIIMHOIO

CTaHy B CYCIILIbCTBI.
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Bignosigno no knacudikaiii O. beccoHoBoi, peuenHst none of in Omelas is guilt
HaJIeXKUTh 10 onucy armocdepu. BoHO migkpecitoe BiICYTHICTh BIAYYTTS MPOBUHU

cepe JKUTEINIB, 10 MOXKEe CBIAYUTH NPO iXHIM BHYTPIMIHIN CIIOKIM Ta rapMOHIIO.

(51) For more modest tastes I think there ought to be beer.

JlexkcuuHe 3HauYeHHs: modest tastes - CKpPOMHI ymHoJ00aHHS; BiI0Opakae OLIbII
CKpOMHI a00 TpaAuIiiHi yI1oJ00aHHS.

['pamaTuyHa XapakTepUCTUKA: TPUKMETHUKOBE CIIOBOCIOYYEHHS, MHOXKUHA;
CuHTaKCHYHA XapaKTEPUCTUKA: T0JIaTOK.

Bup excripecuBy: ciioBa 3 paiioHaIbHO-EMOIIMHUM TUIIOM OIIHKH.

@DyHKIISA €KCIOPECUBY B TEKCTI: OILIHHA, BHUCJIOBIIOE MOTJISIA Ha OLIbLI TPaguIliiH1

(dhopmu po3Bar abo BIMIOYMHKY.

(49) I thought at first there were no drugs, but that is puritanical.

JlexcuuHe 3HAUYECHHS: HAPKOTUKH; BUKJIUKAE acoIliallii 3 HAPKOTUYHUMHU PEUYOBUHAMU,
SIK1 BIUTMBAIOTh Ha CBIIOMICTD Ta CIIPUHAHSITTSL.

['pamaTnyHa XapakTepucTUKa: IMEHHUK, MHOXKHHA.

CHHTaKCUYHA XapaKTEPUCTUKA: TOAATOK.

Bup excripecuBy: ciioBa 3 palioHaIbHO-EMOIIMHUM THUIIOM OI[IHKH.

@DyHKIIs EKCIPEeCUBY B TEKCTI: OLIHHA, BUCJIOBIIOE IMOIJISAJ] HAa BHKOPUCTAHHS

HapKOTHKIB Ta MOPAJIbHY OIIHKY 1IbOTO.

(57) I don't think many of them need to take drooz.

JlexcnyHe 3HaYeHHS: KOHKPETHUI THUIT HAPKOTUKY YU CTUMYJISTOPA.

B>xuBaHHS clioBa drooz BKa3ye Ha KOHKPETHUN HAPKOTHK a00 CTUMYJISTOP, SKUH Ma€
MIEBHUI BIUIMB HA JIIOJIUHY.

['pamaTryHa XapaKTepUCTHUKA: IMEHHUK, OTHIHA.

CHHTaKCUYHA XapaKTePUCTUKA: TOJATOK JI0 MPUCYAKA.

Bup excripecuBy: ciioBa 3 paiioHaIbHO-EMOIIMHUM THUIIOM OIIHKH.
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@DyHKILIs EKCIPECUBY B TEKCTI: OLIHHA, BKa3y€ Ha HEOOOB'S3KOBICTh BUKOPUCTAHHS

ObOI'0 CTUMYIJIATOPA.

(58) Most of the processions have reached the Green Fields by now.

JlekcuyHe 3Ha4YEeHHS:

processions BITHOCUTBCS 10 OPraHI30BaHUX TPy JIIOAEH, Kl HAYTh a00 pyXaroThCs
pa3oM, 4acTo B KOHTEKCTI CBATKYBAaHHs a00 pUTyaly.

Green Fields mae acomiaiii 3 TpUpOIHIMH, CHOKIMHUMHU TPOCTOPAMH.

['pamaTnyHa XapakTepUCTUKA: IMEHHUKH, MHOXKHHA.

CuHTakcH4Ha XapaKTEPUCTUKA: MIIMET 1 IOAATOK.

Bup excripecuBy: cioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.

@DyHKILIs eKCHPECUBY B TEKCTI: OLIIHHA, OMUCY€E PyX Ta JOKAIIIO MPOLIECiil.

(61) The youths and girls have mounted their horses and are beginning to group
around the starting line of the course.

JlexcuuHe 3Ha4YEHHS:

youths and girls - MOJ0/11 YOJIOBIKY Ta 1BYATA; MAKPECTIOIOTH €HEPT1I0 T4 AKTUBHICTb.
mounted their horses onucye Nil0 CiAJIaHHS KOHEW, 110 BKa3ye€ Ha MIATOTOBKY JI0
3Marasb abo CBSTa.

group around the starting line BigoOpaxae cueHy 300py Oils cTapTOBOi JiHIi,
M1JIKPECIIOI0UN aTMOoCcpepy 3MaraHHs.

['pamaTnyHa XapaKTepUCTHUKA: IMEHHUKOBI CIIOBOCTIONYYCHHSI, OJJHUHA Ta MHOYKHHA.
CuHTakcHYHa XapaKTEPUCTUKA: MIMETH 1 TOAATKH.

Bup excripecuBy: cioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA YK 00’ €KTA.
DyHKIIIS €eKCIPECUBY B TEKCTI: OI[IHHA, OMUCYE All Ta aTMOochepy NmoAii.

3a knacudikaiiero O. beccoHoBoi, 11e peueHHS BIAHOCUTHLCA 10 OLIHKU NpodeciiHux
HaBUYOK 200 BMiHb. OnucC 1l MOJOJIUX JIOAEH, K1 CIAAI0Th Ha KOHEH Ta TOTYIOThCS

710 3MaraHb, BijoOpaxae iXHi BMIHHS Y BEpXOBIH i31.
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(60) The faces of small children are amiably sticky, in the benign gray beard of a
man a couple of crumbs of rich pastry are entangled.

JlekcuuHe 3HAa4Y€HHS: OOMUYYS MAJEHBKUX JITEH; BUKJIMKAE 00pa3d HEBUHHOCTI Ta
1acTsl.

amiably sticky nepenae o0pa3 IUTSUNX 00JIMY 3a0pyTHEHUX Y TPUEMHUI CIIOCIO.
benign gray beard of a man - nobpoiayniHa cuBa OOpoJa 4YOJIOBIKA, OIHUCYE
T00pO3UUIIMBOTO CTAPIIOro YOJIOBIKA.

crumbs of rich pastry BKa3yroTh Ha 3aJIMIIKKA CMAYyHOI 1%Ki.

['pamaTnyHa XapakTepuUCTUKA: IMEHHUKOBI CJIOBOCIIOJYYEHHS, OJHUHA T4 MHOXKHHA.
CuHTakcHYHa XapaKTEPUCTUKA: MIMETH 1 TOAATKH.

Bup excripecuBy: cioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.
@DyHKIIs eKCIPECHUBY B TEKCTI: OLIIHHA, BUCIIOBIIIOE TEIUII Ta 3aTUILIHI 00pa3u.
Bignmosigno no kimacudikarrii O. beccoHOBO1, 11e peueHHS BITHOCUTHCS JI0 CIIB OIIHKH
30BHIIIHOCTI. Onuc amiably sticky obmvuu niteut 1 benign gray beard of a man 3
KpUXTaMH MHUpOra BKa3y€ Ha 30BHIIIHIA BUIJIAI MEPCOHAXIB, HANAIOYU 1M

MUJIOBUJIHOTO 1 3aTUIIIHOTO BUPA3y.

(59) A marvelous smell of cooking goes forth from the red and blue tents of the
provisioners.

JlekcuyHe 3Ha4YEHHS:

marvelous smell of cooking onucye npuBaObIMBUNA Ta MPUEMHUI 3amax ixi.

tents of the provisioners BIAHOCUTBCS 10 MICLIb, JI€ TOTYIOTh 1KY, MIJKPECIIOIOYN
atMocdepy puHKY ab0 decTUBaio.

['pamaTnyHa XapaKTepUCTHUKA: TPUKMETHUKOBI CIIOBOCTIOTYYCHHS, OJTHUHA.
CuHTakcH4Ha XapaKTEPUCTUKA: MIIMET 1 I0AATOK.

Bup excnipecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.
@DyHKIIs eKCIPECHUBY B TEKCTI: OLIIHHA, ONTUCY€E MPUEMHI aCIIEKTH CEPEJOBUIIIA.

3a knacudikaiiero O. beccoHOBOI, 11€ peUeHHS HAJIEKUTh J0 CIIB OMUCY aTMochepu.
Onuc marvelous smell of cooking cTBOproe aTMoc(hepy CBATa Ta TaCTPOHOMIYHOTO

3a/I0BOJICHHSI, HAJIAI0YX YUTAYEB1 BIUYTTSI MPUCYTHOCTI B MICII1 MO/IIi.



49

(45) Let tambourines be struck above the copulations, and the glory of desire be
proclaimed upon the gongs.

JlexcuyHe 3Ha4YEHHS:

tambourines be struck cTBoproe o0pa3 My3UKHU Ta pUTMY.

copulations IpsIMO BKa3ye HAa CEKCYaJIbHI aKTH.

glory of desire BUCIOBIIOE 171€10 MPOCTABICHHS OaKaHHSI.

gongs BUKJIUKAE 00pa3 BEIUKUX, TYYHUX MY3UYHUX IHCTPYMEHTIB.

I'pamaTnyHa XapakTepUCTHUKA: IMEHHUKOBI CIOBOCIOJYYEHHS, 10 CKJIaIal0ThCS 3
I€CIB Ta IMEHHHUKIB.

CuHTakcHYHA XapaKTEPUCTUKA: IPUCYIKK a00 0OCTaBUHU.

Bup excnipecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OIIHKY SIBUIIA YU 00’ €KTA.
@DyHKIIIS eKCIPECUBY B TEKCTI: €KCIIPECHUBHA, CTBOPIOE 00pa3 CBATA Ta UyTTEBOCTI.

3a knacudikamiero O. beccoHOBOi, 11€ pedyeHHS BIIHOCUTHCS IO CIIIB OIHUCY
atMocthepu. Dpaza the glory of desire be proclaimed upon the gongs cTBOprO€
atMoc(epy CBATKYBaHHS Ta MPUCTPACTI, MIJKPECIIOIOUA €MOIINHY IHTEHCUBHICTh

MOMEHTY.

(66) Sober-faced, the young riders stroke the horses' necks and soothe them,
whispering. «Quiet, quiet, there my beauty, my hope...»

JlexcuuHe 3HaYCHHS: Iepeaae o0pa3 MOJIOAUX JIFOAEH, aKTUBHO 3alTy4eHUX Y BEPXOBY
131y.

['pamaTnyHa XapakTepUCTUKA: IMEHHUKOBE CJIOBOCTIONYYECHHS.

CuHTaKCUYHA XapaKTePUCTUKA: T IMET,

Bup excnipecuBy: ciioBa 3 paiioHaJIbHO-EMOIIMHUM THUIIOM OIIHKH.

DyHKIIIS €eKCIPECUBY B TEKCTI: €KCIIPECUBHI, OMKUCYIOTH J1i Ta B3a€EMO/III0 3 KOHSIMU.
Bignmosigno mo kmacudikaii O. beccoHOBOI, 1€ pedYeHHS BIIHOCUTHCS 10 OIIHKH
XapakTepy ocoOucTOCTI Ta npodeciitHux HaBU4UOK. Bucnis sober-faced 1 nii stroke the
horses' necks and soothe them BimoOpakaroTh CIIOKIM Ta BIAMOBIIAIBHICTH MOJIOINX

BEPIIHUKIB, a TAKOXK IXHE BMIHHS CIUJIKYBATHCS 3 TBAPUHAMU.
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(62) An old woman, small, fat, and laughing, is passing out flowers from a basket,
and tall young men wear her flowers in their shining hair.

JlexcuyHe 3Ha4YEHHS:

old woman, small, fat, and laughing onucye XiHKy 3 JA€TaTbHUMH OCOOJUBOCTSIMH,
BUKJIMKAIOUU 00pa3 papiCcHOI, JKUTTEPAIICHOTI 0OCOOU.

Flowers from a basket cuMBONI3yI0Th Kpacy Ta IPUPOJIY, IO € YACTUHOIO OIHUCY.

tall young men nepenae o0pa3 MOJIOAOCTI Ta KPacHu.

flowers in their shining hair BUKiIMKae 00pa3 KpacH Ta rapMOHIii 3 TPUPOIOIO.
['pamaTnyHa XapakTepuCTUKa: IMEHHUKOBI CJIOBOCIONYYEHHS, OJHUHA 1 MHOXKHHA.
CHHTaKCUYHA XapaKTePUCTUKA: IMIMETH Ta JOJIaTKH.

Bup excnipecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.
DyHKIIIS eKCIPECUBY B TEKCTI: EKCIIPECUBHA, CTBOPIOE OAPBUCTI 00pa3Hu.

3a xnacudikariero O. beccoHOBOi, 1€ pEYEHHS MICTUTh CIOBa [JIsl OI[IHKHU
3oBHIIHOCTI. Onuc small, fat, and laughing cTocyeTbCsi BUTTISILY CTApOi XKIHKH, a fall
young men wear her flowers in their shining hair cTOCY€TbCSl 30BHIIIIHOCTI MOJOJIUX

YOJIOBIKIB.

(63) A4 child of nine or ten sits at the edge of the crowd alone, playing on a wooden
flute.

JlexcuuHe 3Ha4YEHHS:

child of nine or ten Bkazye Ha KOHKPETHUHN BIK AUTHHHU, MIJIKPECIIOIOUYA HEBUHHICTS 1
MOJO/IICTh.

wooden flute - nepeB'aHa (iielita; CHMBOJII3Y€ My3UKY Ta IPOCTOTY.

['pamMaTryHa XapaKTepUCTHUKA: IMEHHUKOBE CIIOBOCTIONYYCHHS, OTHIHA.
CuHTakcH4Ha XapaKTEPUCTUKA: MIIMET 1 I0AATOK.

Bup excripecuBy: cioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA YK 00’ €KTA.

@DyHKIIs eKCIPECUBY B TEKCTI: €KCIIPECUBHA, CTBOPIOE 00pa3 CIIOKOIO Ta CAMOTHOCTI.
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Bignosigno no knacudikaii O. beccoHOBOi, 1€ pedyeHHs! BIAHOCUTHCA 10 OLIHKHU
npodeciiiHux HaBUYOK uu BMiHHA. Jis playing on a wooden flute noka3zye My3u4Hi

3110HOCTI JUTHHHU.

(64) As if that little private silence were the signal, all at once a trumpet sounds from
the pavilion near the starting line: imperious, melancholy, piercing.

JlexcuuHe 3HaYEHHS:

private silence nepenae oopa3 0COOMCTOr0, IHTUMHOTO MOMEHTY CIIOKOIO.

frumpet BUKIIMKAae 00pa3 CUIBHOTO, TYYHOTO 3BYKY.

Starting line BKa3ye Ha MiCIle TOYATKy 3MaraHHsl.

['pamaTtryHa XapaKTepUCTUKA: IMEHHUKOBI CIIOBOCIIOJTYICHHS, OJTHUHA.

CuHTaKkCHYHA XapaKTEPUCTUKA: JOJIATKH.

Bup excripecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.
DyHKIIIS EKCIPECUBY B TEKCTI: EKCIIPECUBHA, CTBOPIOE HACTPIN Ta aTMOocdepy Moii.
3a knacudikamiero O. beccoHOBOi, 1€ pedyeHHS BITHOCUTHCS IO CIIIB OIHUCY
atmocthepu. Dpaza a trumpet sounds: imperious, melancholy, piercing cTBOprOE
eMouiiHuil ¢oH Ta arMocepy OUIKYyBaHHS Ta HAMNPYXKEHHS TEepel] MOYaTKOM

3MaraHH:.

(71) In a basement under one of the beautiful public buildings of Omelas, or perhaps
in the cellar of one of its spacious private homes, there is a room.

JlekcuyHe 3Ha4YECHHS:

basement 1 cellar Bka3zyioTh Ha MiA3€MH1 IPOCTOPH, YACTO aCOLIMOBaH1 3 TAEMHUISIMU
a00 130JIAILI€I0.

beautiful public buildings ta spacious private homes ONUCYIOTh apXITEKTypy Ta
MIPOCTOPOB1 XapaKTEPUCTUKH Oy/T1BEIIb.

['pamMaTnyHa XapaKTepUCTHUKA: IMEHHUKH, OJHIHA.

CuHTaKCHYHA XapaKTePHUCTHKA: MAMETH 1 JOIaTKH.

Bup excnipecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.
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DyHKIIS E€KCIPECUBY B TEKCTI: OI[IHHA, CTBOPIOE 00pa3u MicCIlb, SIKI MOXKYTbh MAaTH
M1JIBUIIEHY 3HAYUMICTh Y KOHTEKCT1 pO3MOBI/II.

3a xnacudikariiero O. becconoBoi, cnoBocnonyuenus beautiful public buildings of
Omelas HaEXUTH JI0 CJIIB OMUCY aTMOC(EPH, OCKIIILKH BOHO MEPEa€e Kpacy Ta BEIud

MICBKHX CIIOPY/I, KOHTPACTYIOUH iX 3 IPUXOBAHUM MPOCTOPOM IIi/IBAITY.

(69) Do you believe? Do you accept the festival, the city, the joy?

JlexcnuHe 3HaYeHHS: BHKOPUCTOBYIOTHCS JIJISl OTIMCY KOHKPETHHUX aCMEKTIB MICIS Jii.
['pamMaTnyHa XapaKTepUCTUKA: IMEHHUKH, OJHIHA.

CuHTaKkCHYHA XapaKTEPUCTUKA: JOJIATKH.

Bup excripecuBy: cioBa, 1110 MalOTh Y CBOEMY 3HAUEHHI OIIHKY SIBUIIA YU 00’ €KTA.
DYHKITiS eKCITPECUBY B TEKCTi: KOMYHIKAaTHBHA, BUCIIOBJIIOE 3aITUTAHHS JI0 YUTAYa TIPO

HOro CTaBJIEHHS A0 OMUCAHOIO CBITY.

(67) The crowds along the racecourse are like a field of grass and flowers in the wind.
JlexcuuHe 3Ha4YEHHS:

crowds niepeaae o0pa3 BEIUKOI KUIBKOCTI JIFOICH.

racecourse BKazy€ Ha MiCIl€ IPOBEACHHS 3MaraHb.

field of grass and flowers BUKJINKa€e KpacUBUN 00pa3 MPUPOIH.

['pamaTnyHa XapaKTepUCTHUKA: IMEHHUKH, OJJHUHA Ta MHOXKHHA.

CuHTaKCHYHA XapaKTePHUCTHKA: MAMET Ta OOCTaBUHHU MICIIS.

Bup excripecuBy: cioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA YK 00’ €KTA.
@DyHKIIs eKCIPECUBY B TEKCTI: EKCIPECUBHA, CTBOPIOE Bi3yalbHUIl 00pa3 HATOBITY SIK
YaCTUHH TPUPOTHOTO JaHAIIA]TY.

3a kiacudikaiiero O. beccoHOBOI, 11€ peUeHHS HAJIEKUTH J0 CIIIiB OMUCY aTMochepu.
Mertadopuune nopiBHsiHHS like a field of grass and flowers in the wind cTBoproe 006pa3
KUBOCTI Ta IMHAMIKH, SIKUH BiJoOpakae aTMoc(epy CBsITa Ta EHEPrilo HATOBIY.

(68) The Festival of Summer has begun.

JlexcuuHe 3HAYEHHS: Ha3Ba CBATA MEpeAae MOro 3HAYEHHs Ta aTMocdepy pasocTi Ta

CBATKYBAaHHA.
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['paMaTryHa XapaKTepUCTHKA: IMEHHUKOBE CJIIOBOCIIOIYUYEHHS, OJHUHA.
CHHTaKCUYHA XapaKTEPUCTUKA: IM1IMET.

Bup excnipecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.
@DyHKIIs €KCIIPECUBY B TEKCTI: EKCIIPECUBHA, OMHUCYE MMOYATOK BayKIMBOT MOA11 Y MICTI.
Bignosigno no kinacudikaiii O. beccoHoBO1, 11e peueHHs HaJEXUTh 0 CIIIB OMUCY
atmocthepu. Ilpocre TBepmxkenns The Festival of Summer has begun Bka3ye Ha

MOYaTOK 3HAUYIIO1 MO/i1, III0 MPUHOCUTH 13 COOOI0 PAICTh Ta CBATKYBAHHS.

(72) It has one locked door, and no window. A little light seeps in dustily between
cracks in the boards, secondhand from a cobwebbed window somewhere across the
cellar.

JlexcuuHe 3Ha4YEeHHS:

locked door BuxiMKae 00pa3 HEJOCTYITHOCTI Ta 130JISILI1.

no window acoOUIIOETbCS 31 CBITJIOM Ta 3'€JHAaHHSAM 330BHi, a WOro BIJACYTHICTb
MOCHIIIOE 130JISILIIIO.

little light 1 dustily Bka3yroTbh Ha clla0Ke MPOHUKHEHHSI CBITJIA B MPUMIIICHHS.

cracks in the boards 1 cobwebbed window cTBOPI0OIOTH 00pa3 3aHeA0AHOCTI Ta
CTapOCTI.

cellar Bka3ye Ha TJ3eMHE, 3aKPUTE MICIIE.

['pamaTryHa XapaKTepUCTHUKA: IMEHHUKH Ta MPUKMETHUKH, OJTHUHA Ta MHOYKHHA.
CuHTakcHYHA XapaKTEPUCTUKA: MIMETH 1 TOAATKH.

Bup excripecuBy: cioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA YK 00’ €KTA.
@DyHKIIs eKCIPECHUBY B TEKCTI: OLIIHHA, OUCY€E aTMOc(hepy Ta CTaH NPUMILIECHHS.

3a knacudikariiero O. beccoHOBOi, 11e peYeHHs MICTUTh CI0Ba JUIsl OMUCY aTMOoc(hepHu.
Onuc one locked door, and no window ta a little light seeps in dustily cTBoproe
atMochepy 3aHen0aHOCTI Ta YB'I3HEHHS, KOHTPACTyIOUM 3 IHIIMMH, OLIBII

KUBONMCHUMH onricamMu OMernacy.

(73) In one corner of the little room a couple of mops, with stiff, clotted, foul-smelling

heads, stand near a rusty bucket.
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JlexcuuHe 3HaYCHHS: TKPECIIOE CTAPICTh Ta HEYXWIbHICTD.

['pamaTnyHa XapakTepUCTUKA: IMEHHUKOBI CJIOBOCIIOJIYYEHHS, OJJHUHA Ta MHOXKUHA.
CuHTakCHYHA XapaKTEPUCTUKA: MIIMETH Ta TOJATKH.

Bup excnipecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.
@DyHKIIs1 EKCIPECHUBY B TEKCTI: OLIIHHA, IEPEJAE BPAKEHHS Bl MiCIIS.

Bignosigno no kinacudikaiii O. beccoHoBO1, 11e peueHHs HaJEXUTh 0 CIIIB OMUCY
atmocthepu. Omnuc stiff, clotted, foul-smelling heads momniB Hamae peanmiCTUYHOTO
BIIUYTTA 3aHeN0aHOCTI Ta 3a0pyJdHEHHS, MIACUIIOIYN 00pa3 3amylIeHOCTI

MPUMIILICHHS.

(74) The floor is dirt, a little damp touch, as cellar dirt usually is.

JlexcuuHe 3Ha4YEeHHS:

dirt BKazye Ha HEOUHUIICHY, TPUPOIHY TOBEPXHIO ITiJIOTH.

damp to the touch onuCyIOTh BITUYTTS BOJOTOCTI IPU JOTHKY.

cellar dirt maKkpecaoe XapakKTepHU# I T1IBAJIIB THII IT1JIOTH.

['pamaTryHa XapaKTepUCTHUKA: IMEHHUKH Ta MPUKMETHUKH, OJTHAHA.

CuHTaKCUYHA XapaKTePUCTUKA: MMIMET i YaCTUHA TIPHUCYIKA.

Bup excripecuBy: cioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.
OyHKIIIS €KCOpEecUBY B TEKCTI: OIlIHHA, OMNHWCYE€ CTaH MJIOTH Ta atMocdepy
MPUMIILICHHS.

3a knacugikauiero O. beccoHOBOI, L€ peyeHHS BIAHOCHUTHCS JO CIIIB OMHUCY
atmochepu. Onuc The floor is dirt, a little damp touch ctBoproe BimuyTTs (Hi13UYHOT

MPUCYTHOCTI B MiI3EMHOMY MIPOCTOPI, TOAAI0YN €JIEMEHTH CUPOCTI Ta HE3ATHUILIKY.

(75) The room is about three paces long and two wide: a mere broom closet or disused
tool room.

Jlexcu4uHe 3HaYEHHS:

three paces long and two wide nae ysBieHHs PO pO3MipU KIMHATH.

broom closet 1 disused tool room tiepenaroTh 00pa3 MaJIeHbKO1, HEBEIMKOI KIMHATH,

MO>KJINBO BUKOPUCTOBYBAHOT /1J1s1 30€piraHHsl.
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I'pamaTnyHa xapakTepuUCTHKA: IMEHHHMKOBI CJIIOBOCIIONYYEHHS, IO MICTSITh
YUCJTIBHUKHU Ta MPUKMETHUKH, OJTHUHA.

CuHTakcH4Ha XapaKTEPUCTUKA: MIMET 1 YACTUHH MPUCY/IKA.

Bup excnipecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.
@OyHKIII EKCHOPEeCUBY B TEKCTI: OI[IHHA, HAJa€ JAETAIbHUNA OINUC MAaJEHBKOIO,
HEMPUMITHOTO MPUMIIIICHHS.

3a knacudikamiero O. beccoHOBOI, 1€ peYeHHS HAJEKUTH 10 OMHUCY aTtMocdepw,
OCKUIbKM BOHO Iepesiae 0OMEXEHICTh Ta CKPOMHICTh NMpuUMillieHHs1. BuciiB a mere
broom closet or disused tool room miakpecntoe MaJeHbKl pO3MipH Ta HEMPUBAOIUBICTD

bOT'O MICIIS, KOHTPACTYIOUH 3 OUIBII SICKPABUMHU OMUCAMU 1HIITUX YaCTHH MICTA.

(15) Joyous! How is one to tell about joy?
JlexcuuHe 3HaueHHs: pajicHuil. BukopucTtanus cioBa Joyous! Ha OYaTKy pedyeHHs
BHUPAXa€ CUJIbHY EMOIIII0 PaJ0CTI.
['pamaTuyHa XapakTEepUCTUKA: TPUKMETHUK.
CuHTakCcHYHA XapaKTEPUCTUKA: BUTYK, BUKOPUCTOBYETHCS JJIsl BUPAKEHHS €MOITIH.
Bun ekcnipecuBy: cioBa, siki 0e3nocepeHbO BU3HAYAI0Th €MOIIi.
DyHKIIIS €eKCIPECUBY B TEKCTI: EKCIIPECUBHA, MIEPEIa€ CUIIbHE €MOIINHE BIAUYTTS.
Bignosigno no knacudikaiiii O. beccoHOBOi, 1€ pedyeHHS! BIAHOCUTHCA 10 OIIHKHU
xapakrtepy ocobucrtocti. Bucnis How is one to tell about joy? 30cepelKye yBary Ha
BHYTPIIIHbOMY TMEPEXUBAHHI PaJoCTi, MIJKPECIIOIOUYA HOTro CKJIAJHICTh Ta

HEMAaTePi1aIbHICTb.

2.2. OuiHHA JIeKCHKA, BUPAXKEHA IPUKMETHUKAMH

(73) In one corner of the little room a couple of mops, with stiff, clotted, foul-smelling
heads, stand near a rusty bucket.

JlekcuuHe 3HAYEeHHS: OMNHUCYIOTH 3aHeA0aHl MpeaMeTH, CTBOPIOKYM  00pa3
HEOXaWHOCTI.

['pamaTuyHa XapakTepUCTUKA: TPUKMETHUKOBI CJIOBOCIIOIYYEHHS.
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CHHTaKCUYHA XapaKTePUCTUKA: TOJATKH.

Bup excripecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA YK 00’ €KTA.
@DyHKIIs eKCIPECUBY B TEKCTI: OLIIHHA, IEPEJA€E BPAKEHHS Bl MiCIIS.

Bignosigno no kinacudikaiii O. beccoHOBO1, 11e peueHHs HaJEXUTh 0 CIIIB OMUCY
atmocthepu. Omnuc stiff, clotted, foul-smelling heads momiB Hamae peanmiCTUYHOTO
BIIUYTTA 3aHen0aHOCTI Ta 3a0pyJHEHHS, MIACUIIOIYU 00pa3 3amylIeHOCTI

MPUMIILICHHS.

(64) As if that little private silence were the signal, all at once a trumpet sounds from
the pavilion near the starting line: imperious, melancholy, piercing.

Jlexcuune 3HaueHHs: imperious, melancholy, piercing onucye 3By4aHHS TPyOu SK
HaKa30Be, CYMHE Ta IPOHU3JIHBE.

['pamMaTtnyHa XapaKTepUCTHUKA: TPUKMETHUKOBI CIIOBOCTIONYYCHHS, OJJTHUHA.
CHHTaKCUYHA XapaKTePUCTUKA: OOCTaBUHU.

Bup excripecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.
DyHKIIIS EKCIPECUBY B TEKCTI: EKCIIPECUBHA, CTBOPIOE HACTPIN Ta aTMOocdepy Moii.
3a knacudikamiero O. beccoHOBOi, 1€ pedyeHHS BIIHOCUTHCS [0 CIIIB OIHUCY
atmocthepu. Dpaza a trumpet sounds: imperious, melancholy, piercing cTBOpIOE
eMouiiHuil ¢oH Ta arMocdepy OUIKyBaHHS Ta HAMNPYXKEHHS TNEpel] MOYaTKOM

3MaraHH:.
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(52) What else, what else belongs in the joyous city?

JlexcuuHe 3HAYEHHS: MICTO, MEPENOBHEHE paicTIO. BUCIHIB joyous city nepenae oopa3
MiCTa, HAIIOBHEHOT'O PAIICTIO Ta INACTAM, MIJKPECTIOIOUM ITO3UTHBHUU XapaKTep
MiCIISl.

['pamaTuyHa XapakTepUCTUKA: IPUKMETHUKOBE CJIOBOCIIOYYEHHS, OJHUHA.
CuHTakcH4Ha XapaKTEPUCTUKA: JOJIaTOK Y 3alIUTaILHOMY PEUCHHI.

Bun ekcripecuBy: cioBa, sIKl MatOTh Y CBOEMY 3HAUEHHI1 OLIIHKY SIBULIA YX 00’ €KTa.
DyHKIIIS €eKCIPECUBY B TEKCTI: EKCIIPECUBHA, CTBOPIOE TO3UTUBHUN 00pa3 MicTa.

3a knacudikamiero O. beccoHOBOI, e peueHHS HAJICKUTHh 1O OLIHKH aTMOC(HEpH.
3anutanns What else belongs in the joyous city? COHyKae pO3AyMH IpO Te, IO
CTAHOBUTH CYTHICTb IIaCJIMBOTO MICTa, BKa3ylOud Ha 0araTrcTBO Ta PI3HOMAHITHICTh

MOKJIUBHX KOMIIOHEHTIB HOTO macTsH.

(49) I thought at first there were no drugs, but that is puritanical.

JIekcM4YHE 3HAYE€HHA: MyPUTAHCHKUW, CTPOTHI; O3HAYa€ CTPOTUMW, KOHCEPBATUBHUM
oI a0o MiAX1/I, YaCTO MOB'I3aHUM 3 MOPAJIBHOIO CTPUMAHICTIO.

['pamaTnyHa XapakTepUCTUKA: TPUKMETHUK, OJTHUHA.

CuHTakcHYHA XapaKTEPUCTUKA: YaCTUHA MPUCYIKA.

Bup excripecuBy: ciioBa 3 palioHaIbHO-EMOIIMHUM THUIIOM OI[IHKH.

OyHKIIS EeKCIPEeCUBY B TEKCTI: OI[IHHA, BHCIOBIIOE TMOTJSA] HAa BUKOPUCTAHHS
HapKOTHKIB Ta MOPAJIbHY OIIHKY 1IbOTO.

BigmoBigno nmo kmacudikamii O. beccoHOBOi, I1e¢ pedYeHHS HAJICKHUTh J0 OIIHKH
xapakrtepy ocobucrocti. @paza that is puritanical BinoOpaxae KpUTUYHE CTABICHHS
710 KOHCEPBATUBHUX TMOTJS/IB Ha BXXUBAHHS HAPKOTHUKIB, MiJIKPECIIOIOUH, IO TaKe
CTaBJIEHHS MO€ OyTH OOMEXyBaJIbHUM Y KOHTEKCTI OUIbII BUIBHOTO Ta BIAKPUTOIO

CYCIJIbCTBA.

(1) With a clamor of bells that set the swallows soaring, the Festival of Summer came

to the city Omelas, bright-towered by the sea.
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Jlexcuune 3HaueHHS: bright-towered omHUCy€e MICTO 3 ICKPaBO OCBITJICHUMH BEXKaMHU,
110 HaJa€ KOMY YPOUUCTHI Ta CBITKOBUM BUTJISI.

['pamaTruHa XapaKTepUCTHUKA:

bright-towered — TPUKMETHUKOBE CIIOBOCIIONYYEHHS.

CHHTaKCUYHA XapaKTePUCTUKA:

bright-towered — BUKOPUCTOBYETHCSA SIK O3HAUEHHSI, OMKUCY€E OCOOJIUBICTh MICTA.

Bup excripecuBy: oOlliHKa SIBUIIA, CTBOPIOE SICKPaBi 00pasu.

OyHKI1is ekcnpecuBy B TeKCTi: OlliHHA, CTBOPIOIOTH aTMOCc(epy CBsTa Ta PaJoOCTi.

3a knacudikaniero O. beccoHoBoi, cioBocmnoitydeHHs bright-towered by the sea

HaJICXKUTh JI0 CJIIB ONMUCY aTMOC(hepHu, OCKUIbKHU Mepelae Kpacy Ta ACKpaBiCTh MICTa.

(3) In the streets between houses with red roofs and painted walls, between old
moss-grown gardens and under avenues of trees, past great parks and public
buildings, processions moved.
Jlexcuune 3HaueHHS: red roofs 1 painted walls CTBOPIOIOTH SICKpaBUM Ta KOJIbOPOBUMI
o0pa3 ByJIMIIb MICTa, HaJIal04UM M KUBOCTI Ta HACTPOIO.
MOosS-grown BUKOPUCTOBYETHCS JI OMHCY CTapuX, aje MalbOBHHYUX CalliB,
CTBOPIOIOYM aTMOc(hepy 1CTOPii Ta MPUPOIHOTO 3POCTAHHS.
['pamMaTryHa XapaKTepUCTHKA: IPUKMETHUKOBI CIIOBOCTIONYYCHHS.
CuHTaKCUYHA XapaKTePUCTUKA: BUKOPUCTOBYIOTHCS K O3HAYCHHS
JUTSL OTIMCY XapaKTePUCTUK Oy1BeIb Ta CaJliB.
Bup excripecuBy: O11iHHI CJIOBa, sIKI CTBOPIOIOTH KOJIBOPOB1, HAOUHI 00pa3H.
OyHKI1is ekcnpecuBy B TeKCTl: OlliHHA, CTBOPIOIOTH aTMOc(epy Ta 00pa3HICTh.
3a kiacudikaiiero O. beccoHOBOI, 1€ peUeHHS! HAJIEKUTh J0 CIIB Onucy arMmocdepu,
OCKUIBKM BOHO TIEpEAae Kpacy Ta *KUBOIMUCHICTh Michkoro nanamadry. Onuc houses
with red roofs and painted walls, old moss-grown gardens, avenues of trees CTBOPIO€

KUBHI Ta KOJOPUTHUM 00pa3 MicTa.
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(4) Some were decorous: old people in long stiff robes of mauve and gray, grave
master workmen, quiet, merry women carrying their babies and chatting as they
walked.

JlexcuyHe 3Ha4YEHHS:

decorous BinoOpaxkae MOBEIHKY, [0 XapaKTEPU3YETHCS T1IHICTIO Ta BIAMOBIIHICTIO.
mauve and gray OMUCy€ KOJIBOPU OJATY, IO HANAITh 00pa3y CTPUMAHOCTI Ta
€JIETaHTHOCTI.

grave MJKPECIIOE CEPUO3HICTh Ta BAXJIMBICTh OCOOU.

quiet OIUCY€ CIOKIMHUM XapakTep JIoAeH.

merry CTBOPIOE 00pa3 paJiiCHUX Ta IIACIUBUX KIHOK.

['pamaTryHa XapaKTepUCTHUKA:

decorous: IPUKMETHUK, BUKOPUCTOBYETHCS JIJISI OTIHMCY JIFOJICH.

mauve and gray: IPUKMETHUKOBE aTPUOYTUBHE CIIOBOCTIONYICHHS, OMTUCYE KOIBOPH.
grave: MPUKMETHUK, OITUCY€E OCOOJIMBICTh XapakTepy.

quiet: MPUKMETHUK, OTICY€E XapaKTep.

merry: IPUKMETHHUK, OTTUCY€E HACTPIH.

CHHTaKCUYHA XapaKTePUCTUKA: BUKOPUCTOBYIOTHCS K O3HAUCHHHI.

Bup excnipecuBy: CnoBa, 1110 MalOTh Y CBOEMY 3HAUEHHI OI[IHKY SIBUILIA YU 00’ €KTA.
@DyHKIIS €eKCIPECUBY B TEKCTIi: OI[IHHA, CTBOPIOIOTH aTMOc(epy MoBaru, CrioKow Ta
pasIoCTi.

Bianosigno no knacudikaiii O. beccoHoBOi, 11€ peYeHHs MICTUTH CJIOBA ISl OLIHKU
30BHIITHOCTI Ta Xapakrepy ocoducrtocti. Onuc old people in long stiff robes of mauve
and gray Ta quiet, merry women carrying their babies Bka3zye Ha BUTJISI] Ta TOBEAIHKY

YYACHMKIB MPOIIECii, MIAKPECIIO0YH IXHIH BIK, CTUIb OJATY Ta EMOLINHUN CTaH.

(5) In other streets the music beat faster, a shimmering of gong and tambourine,
and the people went dancing, the procession was a dance.
Jlexcuune 3HaueHHA: Shimmering (OMUCKYy4Hid, MEPEXTIIMBUI) ONKCYE BI3yaIbHUM Ta
aynianbHulM epexT My3uKH, HaJIat0uu 1l SICKPaBOCTI, ’KUBOCTI Ta IMHAMIKH.

['pamaTuyHa XapakTepUCTUKA: JIEMNPUKMETHUK, BUKOPUCTOBYETHCS JIs OMUCY 3BYKY.



60

CHHTaKCUYHA XapaKTePUCTUKA: BUKOPUCTOBYETHCS K OOCTaBUHA.

Bua ekcipecuBy: CJIOBO 3 OLIIHHOK KOHOTAIlI€I0, IKE MAa€ Y CBOEMY 3HAYEHHI OLIIHKY
SBUIIA YU 00’ €KTA.

@DyHKII EKCHpecHuBYy B TEKCTI: OL[IHHA, CTBOPIOE o00pa3 AUHAMIYHOi, >KHBOIi
aTMocdepu.

3a knacudikaiiero O. beccoHOBOI, 11€ peUeHHS HAJIEKUTh J0 CIIIiB OMUCY aTMochepu.
BucniB music beat faster, a shimmering of gong and tambourine 1 the people went

dancing nepefae TMHaAMIYHY Ta CBATKOBY aTMOC(hepy BYJIUIIb.

(7) All the processions wound towards the north side of the city, where on the great
water-meadow called the Green Fields boys and girls, naked in the bright air, with
mud-stained feet and ankles and long, lithe arms, exercised their restive horses
before the race.

JlekcuyHe 3Ha4YEeHHS:

naked onvcye HE3aXHINEHICTh Ta PUPOIHICTb.

mud-stained feet mepenae o0pa3 aKTUBHOCTI Ta O€3MOCEPETHBOIO0 KOHTAKTYy 3

MIPUPOJIOIO.

long, lithe arms onucye rpaiito Ta Gi3uuny dhopmy.

['pamaTryHa XapaKTepUCTHUKA:

naked: TpUKMETHUK, OJTHIHA.

mud-stained feet: IMEHHUK 3 OMIMCOBUM MPUKMETHUKOM, CJIOBOCIIOJIYYEHHS, MHOXKHHA.

long, lithe arms: IMEHHUK 3 OINHUCOBUMHU NPUKMETHUKAMH, CIIOBOCIIOTYYECHHS,

MHOKHHA.

CHHTaKCUYHA XapaKTePUCTUKA: BUKOPUCTOBYIOTHCS SIK O3HAUCHHSI.

Bup excripecuBy: cioBa, 1110 MalOTh Y CBOEMY 3HAUEHHI OI[IHKY SBUIIA YU 00’ €KTA.

DyHKIIISA eKCIPECUBY B TEKCTI: OLlIHHA, MEPEIal0Th BIAUYTTS TPUPOIHOCTI, CBOOOH

Ta aKTUBHOCTI.

3a knacudikamiero O. becconoBoi, cioBocnonyueHHst naked in the bright air, with

mud-stained feet and ankles and long, lithe arms HaneXuTh 0 CHIB JUIsl OLIHKHU
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30BHIIIHOCTI. lleit ommc BimoOpaxkae (i3WyHy Kpacy Ta BUTOHYEHICTH MOJOJUX

JOJIeH, IXHIO BIIKPUTICTH Ta TAPMOHIIO 3 TPUPOJTHUM OTOUECHHSIM.

(10) They flared their nostrils and pranced and boasted to one another, they were
vastly excited, the horse being the only animal who has adopted our ceremonies
as his own.

JlexcuuHe 3HaA4Y€HHS: vastly excited MiJACWIIOE BPaKEHHsSI CUJIBHOTO 30y/JKEHHS Ta
eHeprii.

['pamaTruHa XapaKTepUCTHUKA:

vastly excited: NPUKMETHHUK 3 MiJACUICHHSIM, MUHYJIUNA Yac, MHOXKHHA.

CHHTaKCUYHA XapaKTePUCTUKA: BUKOPUCTOBYETHCS K YaCTHHA MPUCYIKY.

Bup excnipecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.
DyHKIIIS EKCIPECUBY B TEKCTI: €KCIIPECHUBHA, CTBOPIOIOTH 00pa3 eHeprii Ta >KUBOCTI.
Bignmosigno no kmacudikamii O. beccoHoBOi, 11e¢ peYeHHS] MICTUTh CJIOBA JJIS OIIHKH
XapakTepy ocoOMCTOCTI Ta noBeAiHku TBapuH. Onuc flared their nostrils and pranced
and boasted to one another BioOpaxkae €MOLINHUN CTaH 1 NOBEAIHKY KOHEH, SIKi

OepyTh y4acThb y LIEPEMOHII.

(11) Far off to the north and west the mountains stood up half encircling Omelas on
her bay.
JlexcuuHe 3HaYEHHS: YaCTKOBO OTOUYIOTh MicTo OMmernac.
BucniB nepegae o6pa3 rip, SIKi 4aCTKOBO OTOYYIOTh MICTO, CTBOPIOIOYM BIAUYTTS
3aXMILNEHOCT] Ta BETUYHOCTI.
['pamaTuyHa XapakTepUCTUKA: TPUKMETHUKOBE CJIOBOCIOIYUYEHHS.
CuHTakcH4Ha XapaKTEPUCTUKA: 0OCTaBUHA MICIIS.
Buj excripecuBy: CJIOBOCTIONYYEHHS 3 OLIIHHOK KOHOTAIIIEIO.
OyHKIIS eKCIpecuBy B TEKCTi: OLlIHHA, [epeJae BIAUYTTS BEJIMYHOCTI Ta

reorpaiqHOro po3TalryBaHHS.
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3a kiacudikaiiero O. beccoHOBOI, 1€ peUeHHS HAJIEKUTh J0 CIIB OMUCY aTMochepu.
BucniB mountains stood up half encircling Omelas on her bay cTBOpIO€ KapTUHY

MaJIbOBHMYOT'0 Ta MaCIITaAOHOTO MPUPOIHOTO JIaHAA(TY, AKUNA OTOUY€E MICTO.

(13)In the silence of the broad green meadows one could hear the music winding
throughout the city streets, farther and nearer and ever approaching, a cheerful
faint sweetness of the air from time to time trembled and gathered together and
broke out into the great joyous clanging of the bells.

JlexcuuHe 3Ha4YEHHS:

cheerful faint sweetness cTBoproe o0pa3 HIXKHOTO, PaJAICHOTO My3UYHOTO 3ByUYaHHS.
great joyous clanging niepeiae CUIbHE Ta paJiiCHE A3BIHKAHHS J3BOHIB.

['pamaTruHa XapaKTepUCTHUKA:

cheerful faint sweetness: IPUKMETHUKOBE CJIIOBOCIIOIYUYEHHS, OJIHIHA.

great joyous clanging: TpUKMETHHUKOBE CJIOBOCITOJTYYSHHS, OJTHHAHA.

CHHTaKCUYHA XapaKTePUCTUKA: BUKOPUCTOBYIOTHCS SIK YACTHHA MIPUCYIKA.

Bup excnipecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.
@DyHKIIIS EKCIPEeCMBY B TEKCTI: OLlIHHA, CTBOPIOKOTH armocdepy paaocTi Ta
CBSITKOBOCTI.

Bignosigno no kinacudikaiii O. beccoHoBO1, 11e peueHHs HaJEXKUTh 0 CIIIB OMUCY
atMocthepu. Onuc music winding throughout the city streets Ta the great joyous
clanging of the bells cTBoproe atmocdepy CBSITKOBOCTI Ta pajoCTi, BIJOOpakarouu

JTMHAMIKY Ta €eMOI[1iHE HATIOBHEHHSI CBATA.

(27) They were not simple folk, you see, though they were happy.
JlekcuuHe 3HaueHHs: happy — IIaciuBUM, paJiCHUN; BUpa)kae €MOIIMHHUN CTaH
3a/I0BOJICHHSI Ta PaJIOCTI.
['pamMaTyHa XapaKTepUCTUKA: IPUKMETHUK, OJHUHA.
CHHTaKCcUYHa XapaKTepUCTUKA: YACTUHA MPUCYJIKA.
Bun ekcripecuBy: cioBa, siki 0€3mocepeHbO BU3HAYAIOTh EMOLI].

@DyHKIIs eKCIPECHUBY B TEKCTI: OLIIHHA.
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(21) Given a description such as this one tends to look next for the King, mounted
on a splendid stallion and surrounded by his noble knights, or perhaps in a
golden litter borne by great-muscled slaves.

JlekcuyHe 3Ha4YEeHHS:

splendid stallion nepenae o6pa3 BEIUYHOTO Ta KPAaCUBOT'O KOHSI.

noble knights acouitoeTbcs 3 XOpOOPICTIO Ta MUISXETHICTIO.

golden litter nepenae oOpa3 poskoiii Ta 6ararcTaa.

great-muscled slaves Bukiaukae o0pa3 CUIIU Ta 3aJI€KHOCTI.

['pamaTruHa XapaKTepUCTHUKA:

splendid stallion: NpUKMETHUKOBE CIIOBOCIIONYYECHHS, OJTHUHA.

noble knights: NIpUKMETHUKOBE CIOBOCIIOIYYEHHS, MHOKHHA.

golden litter: TIpUKMETHUKOBE CIIOBOCIIOIYYEHHS, OJTHHUHA.

great-muscled slaves: TIPUKMETHUKOBE CIOBOCIOIYYEHHS, MHOXKHUHA.

CHHTaKCUYHA XapaKTePUCTUKA: BUKOPUCTOBYIOTHCS SIK YACTHHA MIPUCYIKA.

Bup excnipecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.

DyHKIIS eKCOPECUBY B TEKCTI: OI[IHHA, CTBOPIOIOTH OAPBUCTI 00pa3u Biau, PO3KOIII1

Ta 3aJIXKHOCTI.

3a METOAMKOIO aHali3y, 3anpornoHoBaHo O. becCoHOBOO, 1€ peUeHHS BIIHOCUTHCS

1o ciiB onucy armochepu. @pasa the King, mounted on a splendid stallion cTBoproe

SCKpaBHil, ypourcTUl 00pa3, 110 Bi10Opakae MUIITHICTh Ta BEJIUY.

(26) Yet I repeat that these were not simple folk, not dulcet shepherds,
noble savages, bland utopians.
JlexcuuHe 3Ha4YEHHS:
simple folk - mpocti noau;
dulcet shepherds - MUII03BYUHI IACTyXH;
noble savages - 61aropoaH1 TUKYHII;

bland utopians - HeBUpa3HI1 yTOIMICTH.
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KoxeHn 3 1ux BHpa3iB BUKIMKAE MEBHI acolliallii Y CTEPEOTUNH — B1J MPOCTOTH JI0
171eali30BaHuX 00pa3iB.

['pamMaTryHa XapaKTepUCTUKA: IPUKMETHUKOBI CIIOBOCIIONYUYEHHS, MHOKHUHA.
CHHTaKCUYHA XapaKTepUCTUKA: O3HAUEHHS a00 YaCTHHA MPUCYJIKA.

Bup excnipecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.
@DyHKILIs €KCIIPECUBY B TEKCTI: OLIIHHA, BUKOPUCTOBYIOTHCA IS BIIKUAAHHS TTEBHUX

cTepeoTuniB ado 17eani3oBaHuX 00pasiB.

(33) They were mature, intelligent, passionate adults whose lives were not wretched.
JlexcuyHe 3Ha4YEeHHS:

mature - 3piii;

intelligent - po3ymHI;

passionate - IPUCTPACHI; IEpeae 00pa3 TOPOCTUX 3 MO3UTUBHUMHU SKOCTSIMHU.
wretched — HeACHUH; BUKOPHUCTOBYETRCS ISl BIIKUIAHHS 1€l PO HEMIaCIuBE YU
O171HE KUTTS.

['pamaTruHa XapaKTepUCTHUKA:

mature, intelligent, passionate adults - (pUKMETHUKYU Ta IMEHHUK, MHOXKUHA; wretched
- MPUKMETHHK, OJTHAHA.

CHHTaKCUYHA XapaKTePUCTUKA:

mature, intelligent, passionate adults — niaMeT, 03HAYCHHS;

wretched - YacTHA IPUCYIKA.

Bup excripecuBy: cioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA YK 00’ €KTA.
@DyHKIIs EKCIPEeCUBYy B TEKCTI: OI[IHHA, BHUCIOBIIOE€ MO3UTUBHE CTaBJIEHHS 0
XapaKTEepUCTHUK OCI0.

3a knacudikaiiero O. beccoHOBOI, 116 peYeHHs BIJHOCUTHCS JI0 OLIIHKHU XapakTepy
0COOHUCTOCTI Ta pO3yMOBUX 3A10HOCTe. Dpaza mature, intelligent, passionate adults
BKa3y€ Ha BUCOKHUM pIBEHb PO3BUTKY Ta €MOIIIMHOI 3p1I0CTi JIFOAEH, MIIKPECIIO0Yn

iXHIO CKJIQJIHICTh Ta TTTMOMHY XapaKTepy.

(27) They were not less complex than us.
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JlekcuuHe 3HAYEHHS: CKJIaAHUM, OaraTtorpaHHuil. BuxopucrtanHs cioBa complex
HaTSIKa€ Ha CKIAJHICTh, TJMHOMHY YM OaratorpaHHICTb XapaKTEPUCTUK YU
0COOJMBOCTEM CyCMIbCTBA 200 0COOMCTOCTEH.

['pamaTnyHa XapakTepUCTUKA: TPUKMETHUK, OJTHUHA.

CuHTaKCHYHA XapaKTEPUCTUKA: YaCTHUHA IPUCYIKA.

Bup excnipecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.
@DyHKIIs eKCIPECUBY B TEKCTI: OLIIHHA, BUCJIOBIIIOE MTOPIBHAHHS CKJIATHOCTI.

3a knacudikaniero O. beccoHOBO1, 11e peueHHsS] BIAHOCUTHCSA JO OLIIHKH PO3yMOBUX
3ni0HOocTe Ta Xapakrepy ocoouctocti. ®paza not less complex than us BKazye Ha
BUCOKMIM PIBEHb IHTEJIEKTyaJbHOI Ta €MOLIMHOI CKJIAJHOCTI NEPCOHAXKIB,

MOPIBHSIHHUH 13 piBHEM CHIBPO3MOBHUKA ab0 criocTepiraya.

(28) The trouble is that we have a bad habit, encouraged by pedants and
sophisticates, of considering happiness as something rather stupid.

JlexcuuHe 3HaYeHHS: Stupid — DypHUN, O€3ry3auil BUKOPUCTOBYETHCA ISl OL[IHKH
MIACTS SIK YOTOCh HECEPHO3HOTO a0 TPUBIATBHOTO.
['pamMaTyHa XapaKTepUCTUKA: TPUKMETHUK, OTHIHA.
CuHTaKCUYHA XapaKTePUCTUKA: YaCTHHA MPUCYIKA.
Bun ekcnipecuBy: cioBa, siki 0e3mocepeiHbO BU3HAYAIOTh EMOIIi.
DyYHKITiS eKCTIPECUBY B TEKCTi: OIiIHHA, BUCJIOBITIOE KPUTHUKY CTABIICHHS IO TIACTI.
Bignosigno no knacudikaiiii O. beccoHOBOi, 1€ pedyeHHS! BIAHOCUTHCA 10 OIIHKHU
xapakrtepy ocoobuctocti. Onuc a bad habit, encouraged by pedants and sophisticates
TiIKPECITIOE HETAaTUBHE CTaBJICHHS JI0 MPOCTHX PAOINIIB JKUTTSA, MOKA3yIOYU TEBHY

3apO3yMUIICTh UM 1HTEJIEKTyaIi3aliko.

(29) Only pain is intellectual, only evil interesting.
JlexcuuHe 3HAYCHHS: pain - OLb;
evil - 3110; pain 1 evil BUKOPUCTOBYIOThCS [ BUCJIOBJICHHS 17ed, 110 MOB's3aHl 3
HETaTUBHUMU aCIIEKTaMHU JIFOJICBKOTO JOCBIY.

intellectual - 1HTENEKTyaJIbHUIA;



66

interesting — uikaBu; intellectual 1 interesting HalalOTh UUM TOHSTTSM Bary Ta
3HAYUMICTb.

['pamMaTryHa XapaKTepUCTUKA: IPUKMETHUKH, OTHIHA.

CuHTaKCHYHA XapaKTEPUCTUKA: YaCTHUHA IPUCYIKA.

Bup excripecuBy: cnoBa, siki 0e3mocepeH0 BUBHAYAIOTh MOl 800 MalOTh Y CBOEMY
3HAYEHHI OL[IHKY SIBHILA Y1 00’ €KTA.

@DyHKIIs €eKCIIPECUBY B TEKCTI: OL[IHHA, BUCJIOBIIIOE MOTJISA] HA 3HAYUMICTh OOJIIO 1 371a.
3a knacudikamiero O. beccoHOBOI, 1Ie peUYeHHS HAJNEKUTh O OLIHKUA XapakTepy
ocodoucrocti. BucniB Only pain is intellectual, only evil interesting KpUTHKYye€
CXUJBHICTh JI0 TIEPEOILIHKH HETaTUBHUX AaCMEKTIB JKUTTA, IJAKPECTIOI0UN

00MEXEHICTh TAKOTO MOTJISIY.

(30) This is the treason of the artist: a refusal to admit the banality of evil and the
terrible boredom of pain.

JlexcnyHe 3HaYeHHs: OMUCYE OLIb SIK I[0OCh BTOMJIMBE Ta HYIHE.

['pamMaTyHa XapaKTepUCTHUKA: IPUKMETHUKOBE CIIOBOCIIONYYEHHS.

CHHTaKCUYHA XapaKTePUCTUKA: O3HAYEHHS.

Bup excripecuBy: ciioBa 3 paioHaIbHO-EMOIIMHUM THUIIOM OI[IHKH.

@DyHKIIs €KCIPECHUBY B TEKCTI: OLIHHA, BUCJOBIIOE KPUTUUYHHUMA MOTJIA HA MiAXOA

MUTIIS 10 300pa)K€HHs 371a Ta OOJIo.

(38) In the middle category, however — that of the unnecessary but undestructive, that
of comfort, luxury, exuberance, etc. — they could perfectly well have central heating,
subway trains, washing machines, and all kinds of marvelous devices not yet invented
here, floating light-sources, fuelless power, a cure for the common cold.

Jlexcu4He 3Ha4YEHHS:

unnecessary but undestructive Tiepeae 171eo mpo pedi, K1 He € )KUTTEBO HEOOX1THUMH,
ajie He IIKIJJIUBI.

comfort, luxury, exuberance onucye CTaH 3py4HOCTI, OararcTBa Ta po3KOIIi.



67

['pamaTnyHa XxapakTepuUCTUKA: TPUKMETHUKOBI CIIOBOCTIONYYEHHS, IO CKJIAAt0ThC 3
MPUKMETHHUKIB Ta IMEHHUKIB.

CHHTaKCUYHA XapaKTepUCTUKA: OOCTaBUHU Ta TOJATKU.

Bup excnipecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.
@DyHKIIs €KCIPECUBY B TEKCTI: OLIHHA, BUCIIOBIIOE YSBJIEHHS MPO PI3HI aCHEKTH
YKATTSA Ta 1X 3HAYECHHS.

Bignosigno no knacudikaiii O. beccoHOBOi, 1€ pedyeHHS! BIAHOCUTHCA 10 OLIHKHU
npodeciiiHuX HaBU4OK Ta BMiHb. Oniuc marvelous devices not yet invented here Bkazye
Ha BHUCOKHU PIBEHb TEXHOJIOTIYHOTO PO3BUTKY Ta 1HHOBAI[IMHUX MOXJIUBOCTEH Yy

cycniuibeTBl Omenac.

(56) A boundless and generous contentment, a magnanimous triumph felt not against
some outer enemy but in communion with the finest and fairest in the souls of all men
everywhere and the splendor of the world's summer: This is what swells the hearts of
the people of Omelas, and the victory they celebrate is that of life.

JlexcuuHe 3Ha4YEHHS:

boundless and generous contentment onucye CTaH TIUOOKOrO 3aJI0BOJICHHS Ta
IEIPOCTI.

magnanimous triumph nepenae 71ero 6J1aropoIHOro TpuyMaQy.

['pamaTnyHa XapaKTepUCTUKA: TPUKMETHUKOBI CIIOBOCTIOTYICHHS, OJTHUHA.
CuHTaKCUYHA XapaKTePUCTUKA: YACTUHU MIPUCYIKA.

Bup excripecuBy: cioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA YK 00’ €KTA.
@DyHKIIs €eKCIPECUBY B TEKCTI: €KCIIPECUBHA, OMMUCY€E MO3UTHUBHI €MOLIMHI CTaHU Ta
171eanu.

3a knacudikamiero O. beccoHOBOI, 1Ie peUYEHHS HAJNEKUTHh O OLIHKU XapakTepy
ocobucrtocti. Bucnis a boundless and generous contentment, a magnanimous triumph
BiloOpaxkae THOOKE BIAYYTTA €IHOCTI, MUPY Ta rapMoHii cepena mroaei Owmenac,

M1JIKPECIIIOI0UN TXHIO 3/IaTHICTh BIIYYBAaTU CIUIBHICTh Ta PAIICTh KUTTS.
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(55) The joy built upon successful slaughter is not the right kind of joy; it will not do;
it is fearful and it is trivial.

JlexcuuHe 3Ha4YEHHS:

fearful 1 trivial onUCYIOTh TUI PAJOCTI SIK JISKAIOUUI Ta HE3HAYHU.

['pamaTnyHa XapakTepUCTUKA: TPUKMETHUK, OJTHUHA.

CuHTaKkCHYHA XapaKTEPUCTUKA: YaCTUHA MIPUCYIKA.

Bup excnipecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.
@DyHKILIs eKCIIPECUBY B TEKCTI: OL[IHHA, BUCIIOBJIIOE HETaTUBHY OILIIHKY IIEBHOI'O THUITY
pasoCTi.

3a knacudikaiiero O. beccoHOBOI, 116 peYeHHS BIJHOCUTHCA JI0 OLIIHKHU XapakTepy
ocoducrocti. ®paza not the right kind of joy; it is fearful and it is trivial Bka3zye Ha
MOpaJIbHYy OIIIHKY BUAY PaJOCTi, IKa IPYHTY€ETbCSI HA HACWJIbCTBI, MIJIKPECIIO0UH i1

HETaTUBHUH XapakTep Ta HEMPUUHSITHICTb.

(50) For those who like it, the faint insistent sweetness of drooz may perfume the ways
of the city, drooz which first brings a great lightness and brilliance to the mind and
limbs, and then after some hours a dreamy languor, and wonderful visions at last of
the very arcane and inmost secrets of the Universe, as well as exciting the pleasure
of sex beyond all belief; and it is not habit-forming.

JlekcnyHe 3HAYCHHS: CIIOBOCIIONYYECHHS CTBOPIOIOTH JETANbHUN OMUC €(QEKTiB
BXKMBAHHSA drooz, BUKJIMKAIOUX PI3HOMAHITHI 00pa3u Ta BIAUYTTSL.

['pamMaTryHa XapaKTEPUCTHKA: CIIOBOCTIONYYCHHS, 10 CKIIATAIOTHCS 3 MPUKMETHHUKIB,
IMEHHUKIB, SIK1 OIUCYIOTh CTaH a0o JI0.

CHHTaKCUYHA XapaKTePUCTUKA: OOCTaBUHU YH JTOJATKH.

Bun ekcripecuBy: cioBa, sIKl MatOTh Y CBOEMY 3HAUEHHI OLIIHKY SIBULIA YX 00’ €KTa.
DyHKIIIS eKCIPECUBY B TEKCTI: €KCIPECUBHA, CTBOPIOE OAPBUCTUM Ta YyTTEBUN OIHC
HApPKOTUYHHUX PEUOBUH.

Bignmosigno mo kmacudikaiii O. beccoHOBOI, 1€ pedYeHHS BIIHOCUTHCS 10 OIIHKH
PO3yMOBHX 3710HOCTEN Ta XapakTepy ocobucrocti. Bucnis brings a great lightness

and brilliance to the mind and limbs, and then a dreamy languor, and wonderful visions
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BKa3y€ Ha BIUIMB PEYOBMHU HA TICUXIYHUU CTaH, BUKJIMKAIOYM 3MIHEHI CTaHU

CB1JIOMOCTI, $IK1 BIUNIUBAIOTh HA COPUUHATTS 1 MUCJICHHS.

(66) Sober-faced, the young riders stroke the horses' necks and soothe them,
whispering. «Quiet, quiet, there my beauty, my hope...»

JlexcnyHe 3HAYEHHS: OMUCY€E Cepio3HUM abo 3aJyMaHUi BHUpa3 00JMYYs, BKa3yHOUH
Ha CIIOKil Ta KOHTPOJIb.

['pamMaTnyHa XapaKTepUCTHUKA: TPUKMETHUKOBE CIIOBOCTIONYYCHHSI;

CuHTaKCHYHa XapaKTepUCTUKA: O3HAUCHH.

Bup excnipecuBy: cioBa, 1110 MalOTh Y CBOEMY 3HAUEHHI OI[IHKY SIBUIIA YU 00’ €KTA.
@DyHKILIs eKCIPECUBY B TEKCTI1: OLIIHHA, ONTUCY€E BUPA3 OOINIYSL.

Bignosigno no knacudikaiiii O. beccoHOBOi, 1€ pedyeHHS! BIAHOCUTHCA 10 OIIHKHU
XapakTepy ocoOucTOCTI Ta npodeciitHux HaBUUOK. Bucnis sober-faced 1 nii stroke the
horses' necks and soothe them BimoOpakaroTh CIIOKIH Ta BIAMOBIIAIBHICTH MOJIOINX

BEPIIHUKIB, a TAKOXK IXHE BMIHHS CIIIJIKYBAaTHUCS 3 TBAPUHAMMU.

2.3. OuiHHA JIeKCH KA, BUPAXKEHA i€CJI0BaAMU

(2) The ringing of the boats in harbor sparkled with flags.
JlexcnyHe 3HAYEHHS: BUKOPUCTAaHHS clioBa sparkled y 1bOMy KOHTEKCTI Ma€ Ha METI
CTBOPUTH SCKpaBHil 00pa3, ysSBJIEHHS MPO OJHUCK 1 CBITIHHS, K€ ACOLIIOETHCA 3
PaJICTIO Ta CBATKOBICTIO.
I'pamaTuyna xapakrepuctuka: sparkled - 1i€cioBO, BXXUTO Y MUHYJIOMY 4acl, OMUCYE
CTaH MpPEeIMETIB.
CuHTakcH4Ha XapaKTEePUCTUKA: BUKOPUCTOBYETHCS K MPUCYAOK.
Bun ekcnipecuBy: Cli0BO 3 OIIIHHOIO KOHOTAll1€10, BUKOPUCTOBYETHCS ISl CTBOPEHHS
SICKpaBOro oopasy.
@DyHKIIIS €eKCIPECUBY B TEKCTI: OI[IHHA, CTBOPIOE 00Pa3 CBATKOBOCTI Ta PaJOCTI.
3a knacudikaiiero O. beccoHOBOI, 1€ peUeHHS! HAJIEKUTH J0 CIIIB Onucy arMmocdepu,

OCKUIBKM BOHO TE€peJiae sICKpaBy Ta CBATKOBY armocdepy B raBani. ®pasza sparkled
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with flags cTBOpIO€E Bi3yalibHUIT 00pa3, sikuil B110Opakae pajicTh Ta SICKPaBICTh CBSTA

Ha BOJII.

(6) Children dodged in and out, their high calls rising like the swallows' crossing
flights over the music and the singing.

JlexcuyHe 3Ha4YEeHHS:
dodged nepenae akTUBHICTb Ta PyXJIUBICTh JITEH, HAJITAI0UN TUHAMIKY OIHUCY.
['pamaTruHa XapakTepUCTHUKA:
dodged: niecnoBo, MUHYJIUNA Yac, OJJHUHA.
CHHTaKCUYHA XapaKTePUCTUKA: BUKOPUCTOBYIOTHCS K 0OCTaBUHA.
Bup excripecuBy: cioBa, 1110 MalOTh Y CBOEMY 3HAUEHHI OI[IHKY SBUIIA YU 00’ €KTA.
@DyYHKIliIST EKCIPEeCUBY B TEKCTi: EKCIPECHBHA, CTBOPIOIOTH JKBaBYy Ta paaiCHY
atMocdepy.
VY BianoBigHoCTI 10 kiacudikamii O. becconoBoi, nopiBHsHHS high calls rising like
the swallows' crossing flights BITHOCUTBCA 1O CIIB, IO ONUCYIOTH atMocdepy. Lle
3YMOBJICHO THM, II[0 BOHO Mepenae BIIUYTTS JIETKOCTI Ta pagicHOI 0e3TypOOTHOCTI,

MOPIBHIOIOYUH JIUTSIY1 TOJIOCH 3 TTOJIbOTAMHU JIACTIBOK.

(10) They flared their nostrils and pranced and boasted to one another; they were
vastly excited, the horse being the only animal who has adopted our ceremonies
as his own.

JlekcuyHe 3Ha4YECHHS:

flared their nostrils nepenae 30y 1K€HHS Ta AKTUBHICTb KOHE.

pranced onUCYe JIETKY Ta rpaliiHy X0y KOHEM.

vastly excited TiICUITIOE BpaKE€HHs CUJIBHOTO 30y I>KEHHS Ta EHEeprii.
['pamaTruHa XapaKTepUCTHUKA:

flared their nostrils: aleciiBHEC JIOBOCIOJIYUEHHS, MUHYJIUN Yac, MHOXHUHA.
pranced: N1€CI0BO, MUHYJIMI Yac, MHOKHUHA.

vastly excited: NPUKMETHHUK 3 MiJACWJICHHSIM, MUHYJIUNA Yac, MHOXKHHA.
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CuHTakcHMYHA XapaKTEPUCTUKA: BUKOPHUCTOBYIOTHCS SIK MPHUCYJIKH a00 YaCTHHU
MPUCYIKIB.

Bup excnipecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.
DyHKIIIS EKCIPECUBY B TEKCTI: €KCIIPECHUBHA, CTBOPIOIOTH 00pa3 eHeprii Ta >KUBOCTI.
BignmosigHo no kmacudikamii O. beccoHoBOi, 11e peYeHHSs] MICTUTh CJIOBA JJIS OIIHKH
XapakTepy ocoOMCTOCTI Ta noBeAiHku TBapuH. Onuc flared their nostrils and pranced
and boasted to one another BioOpaxkae €MOLINHUN CTaH 1 NOBEAIHKY KOHEH, fKi

OepyTh y4acThb y LIEPEMOHII.

(12) The air of morning was so clear that the snow still crowning the Eighteen Peaks
burned with white-gold fire across the miles of sunlit air, under the dark blue of
the sky.

JlexkcuuHe 3HAYEHHS: BUTIIAAE SIK Olie-30J10Te MoyM'si. BUCHIIB CTBOpIOE siCKpaBuit
00pa3 COHSYHUX MPOMEHIB, 110 B1IOUBAIOTHCS BiJ] CHITY Ha BEPIIMHAX TP, CTBOPIOIOYHN
BIIUYTTS MariuHOCTI Ta KpacHu.

['pamaTuyHa XapakTepUCTUKA: TIE€CTIBHE CIOBOCIIONYYECHHS.

CuHTakcHYHa XapaKTEPUCTUKA: YaCTUHA MPUCYIKA, ONTUCYE CTaH.

Buj excripecuBy: CIOBOCTIONYYEHHS 3 OLIIHHOK KOHOTAIII€HO.

@DyHKIIIS eKCIPECUBY B TEKCTI: OI[IHHA, CTBOPIOE 00pa3 Kpacu Ta YUCTOTH IPUPO/IH.
Bignosigno no kinacudikaiii O. beccoHOBOi, 11e peyeHHs TaKOX HAJIEKUTh JO0 CIIB
onucy armocdepu. BucniB burned with white-gold fire Bkazye Ha Kpacy Ta BEIUYHICTb
MPUPOIHOTO JaHAIAPTY, CTBOPIOIOYHN BpaKarouuil 00pa3 YUCTOTU PAHKOBOIO MOBITPS

1 CBITaHKY.

(13) There was just enough wind to make the banners that marked the racecourse
snap and flutter now and then.
Jlexcuune 3HaueHHs: snap and flutter — pi3Ku pyx Ta MEPEXTIHHS Ha BITPi; mepenae
pyX MparnopiB Ha BITPi, 0 HAJIA€ CLIEHI >KUBOCTI Ta JUHAMIKHU.
['pamMaTyHa XapaKTepUCTUKA: JIECTIBHE CIIOBOCIIONIYYCHHS, CKJIQNA€ThCS 3 JBOX

J€ECITIB, TEMEPINTHINA Yac, MHOKHHA.
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CuHTakCHYHA XapaKTEPUCTUKA: TIPUCYIOK.

Bup excripecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA YK 00’ €KTA.
@DyHKIIs eKCIPECUBY B TEKCTI: €KCIIPECUBHA, CTBOPIOE )KUBUM Ta TUHAMIYHHI 00pa3.
3a kiacudikaiiero O. beccoHOBOI, 11€ peUeHHS HAJIEKUTD J0 CIIB OMUCY aTMochepu.
Onuc banners that marked the racecourse snap and flutter nepenae AMHAMIKY Ta

BI3yaJIbHy €CTETHKY, ACOLIMOBaHY 3 MIATOTOBKOIO /10 TOHOK.

(19)All smiles have become archaic.
JlexcuuHe 3HAYEHHSI: YCMIIIKH CTAJIM 3aCTaplIuMu a00 BUMIILIN 3 MOJIH.
BucniB nepenae 1et0 mpo Te, 10 YCMIIIKUA CTaldu 3acTaplinMu ab0 HEaKTyallbHUMU,
10 MO’K€E BKa3yBaTH Ha 3MIHU B KyJbTypi a00 €MOLIIMHUX BHUSBaX.
['pamaTnyHa XapakTepUCTUKA: CIOBOCIIOIYUEHHS, TEHEPIIIHIN Yac, MHOXKHIHA.
CuHTakcHYHa XapaKTEPUCTUKA: MIMET 1 MPUCYIOK.
Bup excripecuBy: ciioBa 3 panioHaIbHO-EMOIIMHUM THUIIOM OI[IHKH.
DyHKIIS eKCIIPECUBY B TEKCTI: OLlIHHA, B1I0OpaXkae 3MiHU B CyCHUIBHUX HOpMax abo
BIJJHOIIIEHHSX.
Bignosigno no knacudikaiii O. beccoHoBOi, 11e peUeHHSI MOKHA IHTEPIIPETYBATH K
OIIIHKY XapakTepy ocobuctocti. Opa3za smiles have become archaic Binoopaxae 3MiHy
y CTaBJIeHH1 200 eMOIIMHOMY CTaHi CyCIMUIbCTBA, BTPATy MIPOCTUX PAIOIIiB 200 3MIHY

KYJbTYpPHHUX I[IHHOCTEM.

(22) But there was no king.
JlekcnyHe 3HAa4Y€HHS: BIICYTHICTh KOpOJs. BHCIIB  BUKOPHCTOBYETHCA IS
MIJIKPECICHHS. BIJCYTHOCTI IIEHTPalbHOI, TPAIULINHO BaXXJIUBOI (PIrypu BIagu B
IbOMY KOHTEKCTI.
['pamMaTyHa XapaKTepUCTHKA: 3allepeYeHHs 3 IMEHHHUKOM, OJJTHUHA.
CuHTakcHYHa XapaKTEPUCTUKA: MIMET 1 MPUCYIOK.
Bup excnipecuBy: ciioBa 3 panioHaIbHO-EMOIIMHUM THUIIOM OI[IHKH.

DyHKIIIS eKCIPECUBY B TEKCTI: OI[IHHA, MIAKPECTIOE BIICYTHICTh TPAAUIIIHHOI BIIaJIH.
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(31) But to praise despair is to condemn delight, to embrace violence is to lose
hold of everything else.
JlexcuuHe 3Ha4YEHHS:
praise despair BUCIOBIIOE 17Ie10 BO3BEIIMUCHHSI BITYAIO.
condemn delight nepenae TyMKy Ipo 3aCyIKEHHS PajocCTi.
embrace violence onvcye TpURHATTSI HACUIBCTBA.
lose hold of everything else Bka3ye Ha BTpaTy KOHTPOJIIO HaJ 1HIIMMH aCHEKTaMHU
KUTTSL.
I'pamaTnyHa XapakTepUCTHKA: MIIECTIBHI CIIOBOCIOJIYYEHHS, IO CKJIAJAIOThCS 3
Zi€cIoBa Ta IMEHHHKA.
CHHTaKCUYHA XapaKTePUCTUKA: YACTUHU CKIIAJICHOTO TPUCYIKA.
Bup excripecuBy: ciioBa 3 palioHaIbHO-EMOIIMHUM TUIIOM OI[IHKH.
DYHKITiST EKCTIPECUBY B TEKCTI: OIlIHHA, BUCIOBIIIOE KPUTHYHE CTaBJICHHS 10 TIEBHUX
MOBE/IIHKOBUX TMATEPHIB.
3a knacudikamiero O. beccoHOBOI, 116 peYeHHs BIJHOCUTHCS JI0 OLIIHKHU XapakTepy
ocoducrocti. ®pasa to praise despair is to condemn delight, to embrace violence is to
lose hold of everything else KpUTHUKy€ CXWIBHICTh JO HETATUBI3MY Ta HAaCHUJIbCTBA,

BKa3YHUM Ha BaXKJIUBICTh 30€pEKEHHS MO3UTUBHUX JIFOJACHKUX IIIHHOCTEH.

(35) I wish I could convince you.

JlexcnyHe 3HaY€HHs: IEPEKOHATH, 3MYCUTH NOBIPUTH a00 IPUIHATH NEBHY TYMKY.
BuxopucranHs ciioBa convince nepeae OaxxaHHs IEPEKOHATH, BKa3ylOUH Ha CUIIbHE
OaxaHHsS CIIOHYKaTW ciyxada a0o0 uYHWTadya OPUUHATH IEBHY TOYKY 30py 4H
iH(popMailtito.

['pamaTuyHa XapakTepUCTUKA: J1€CIOBO, 1H(DIHITHUB.

CHHTaKCcMYHA XapaKTePUCTUKA: YACTUHA IPUCYIKA.

Bup excripecuBy: ciioBa 3 palioHaIbHO-EMOIIMHUM THUIIOM OI[IHKH.

@DyHKIIs eKCIPECUBY B TEKCTI: KOMYHIKAaTUBHA, BUCIIOBIIOE Oa)kaHHS BIUIMHYTH Ha

CIPUMHATTS 200 TyMKY UMTaya.
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(34) O miracle! But I wish I could describe it better.

Jlekcuune 3HaueHHsa: O, auBo! Bukopucranns Buryky O miracle! BUCIOBIIOE
3aXOIUICHHS Ta IOJUB.

['pamMaTryHa XapaKTepUCTHUKA: BUTYK.

CHHTaKCUYHA XapaKTEPUCTUKA: BUTYK, BAKOPUCTOBYETHCS AJI1 BUPAKEHHS EMOLIH.
Bun ekcripecuBy: cioBa, siki 0e3nocepeiHbO BU3HAYAI0Th EMOLIII.

@DyHKIIsI EKCIPECUBY B TEKCTI: EKCIPECHBHA, BHUCIOBIIOE CUJIBHE €MOLliHe

BPAKECHHS.

(39) But even granted trains, I fear that Omelas so far strikes some of you as goody-
goody.

JlexcnyHe 3HAYEHHS: BUKOPUCTOBYETHCS JIJISI OMKCY YOTOCh HAAMIPHO MPUCTONHOTO
a00 HenpaBAOoMOAI0HO JOOPOUYECHOTO.

['pamMaTryHa XapaKTepUCTUKA: IPUKMETHUK, OTHIHA.

CuHTakcHYHA XapaKTEPUCTUKA: O3HAYEHHS.

Bup excripecuBy: ciioBa 3 palioHaIbHO-EMOI[IMHUM THUIIOM OI[IHKH.

OyHKIIis ekcnpecuBy B TeKCTl: OlliHHA, XapaKTepU3ye CIpUUHATTS Micta Omernac.

3a knacudikamiero O. beccoHOBOI, 116 peYeHHS BIJHOCUTHCS JI0 OLIIHKHU XapakTepy
ocobucTocTi abo couianbHUX ycTaHoBoK. Dpaza Omelas so far strikes some of you as
goody-goody BKa3zye Ha MOKJIUBE CIIPUUHSITTS MiCTa SIK HaJMIPHO 1/1€aJ1130BaHOTO YU

YTOIIYHOT O, MKPECIIOI0YN CTABIEHHS J0 HOT0 COLIaIbHUX HOPM.

(44) Let them join the processions.

JlekcuuHe 3HAYEHHS: MPUETHATHUCS 1O Tpolieci abo mapaniB. BukopucTtanHs i€l
(pa3u BKazye Ha IHTErPALlI0 B COLIAJIbHI YU KyJIbTYPHI MOA11, aCOLIIOETHCS 3 YUACTIO
B IPOMAJICBKHUX 3aX0Aax a00 CBATKYBAaHHSIX.

['pamMaTyHa XapaKTepUCTUKA: JIIECTIBHE CIOBOCIOIYYEHHS, CKIAIA€ThCS 3 1€CIOBA
Ta IMEHHUKA.

CuHTakcHYHA XapaKTEPUCTUKA: TIPUCYIOK.
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Bup excripecuBy: ciioBa 3 palioHaIbHO-EMOIIMHUM THUIIOM OIIHKH.
@DyHKIIs €KCIPECUBY B TEKCTI: KOMYHIKaTHBHA, BKa3y€e Ha A0 YM AKTHBHICTH Y

KOHTEKCTI.

(65) The horses rear on their slender legs, and some of them neigh in answer.
JlexcuyHe 3Ha4YEeHHS:

horses rear on their slender legs onucye Ait0 KOHEH, SIK1 MiIHIMAIOTHCS HA 3a]IH1 HOTH,
M1AKPECTIOI0UH IXHIO BUTOHUEHICTh Ta €JIETaHTHICTb.

neigh in answer niepeqiae 3ByKu, K1 BUJIaIOTh KOH1 Y BIATOBIIb.

['pamaTuyHa XapakTepUCTUKA: JIECTIBHI CJIOBOCIONYYEHHS, OJHUHA Ta MHOXHHA.
CuHTaKCUYHA XapaKTePUCTUKA: YACTUHU MIPUCYIKA.

Bup excnipecuBy: ciioBa, 1110 MalOTh y CBOEMY 3HAU€HHI OILIIHKY SIBUIIA Y1 00’ €KTA.
DyHKIIIS EKCIPECUBY B TEKCTI: EKCIIPECUBHA, OMUCYE 110 Ta PEAKIII0 KOHEH.

3a kiacudikaiiero O. beccoHOBOI, 1€ peYeHHs BITHOCUTHCS O OMUCY aTMocdepu Ta
MOBEIIHKY TBapuH. Onuc rear on their slender legs, and some of them neigh in answer

nepeae Bi3yalbHy KapTUHY Ta MOBEJIHKY KOHEH, siKa IOMOBHIOE aTMOC(epy CLIEHH.

(66) Sober-faced, the young riders stroke the horses' necks and soothe them,
whispering. «Quiet, quiet, there my beauty, my hope...»

JlekcuyHe 3Ha4YEHHS:

stroke the horses' necks onucye narijny Jio, [0 BKa3y€ HAa HIXKHICTb Ta TypOOTY.
soothe them, whispering niepeaae Nit0 3aCHOKOEHHS KOHEH, MiAKPECIIOYHN TICHUN
3B'I30K MK BEpITHUKAMH Ta TBAPUHAMH.

['pamaTnyHa XapakTepUCTUKA: JIECTIBHI CIIOBOCIIONYYEHHSI.

CuHTakcHYHA XapaKTEPUCTUKA: YACTUHU MPUCY KA.

Bup excripecuBy: ciioBa 3 paiioHaIbHO-EMOI[IMHUM THUIIOM OI[IHKH.

DyHKIIIS €eKCIPECUBY B TEKCTI: €KCIIPECUBHI, OMKUCYIOTH JI1i Ta B3a€EMO/I1I0 3 KOHSIMHU.
Bignmosigno mo kmacudikaiii O. beccoHOBOI, 1€ pedYeHHS BIIHOCUTHCS 10 OIIHKH

XapakTepy ocoOUCTOCTI Ta npodeciitHux HaBUUOK. Bucnis sober-faced 1 nii stroke the
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horses' necks and soothe them BimoOpakar0Th CIIOKIH Ta BIAMOBIIAIBHICTH MOJIOINX

BEPIIHUKIB, a TAKOXK IXHE BMIHHS CIIJIKYBAaTHUCS 3 TBAPUHAMMU.

(69) Do you believe? Do you accept the festival, the city, the joy?

JlekcnyHe 3HAYEHHS: BKa3yHOTh Ha TICHXOJIOTIUHI TMPOIECH NPUAHITTSI YH
M1JITBEPI>KCHHS.

['pamMaTryHa XapaKTepUCTHKA: TI€CIOBA, OJTHUHA.

CHHTaKCUYHA XapaKTePUCTUKA: IPUCYIKH.

Bup excripecuBy: ciioBa 3 paiioHadIbHO-EMOIIMHUM TUIIOM OIIHKH;

DYHKITiS eKCITPECUBY B TEKCTi: KOMYHIKAaTHBHA, BUCIIOBJIIOE 3aITUTAHHS JI0 YUTA4a PO

HOro CTaBJIEHHS A0 OMUCAHOTrO CBITY.

Pe3ynbpraTu ananizy npeacrasieHi y Tadaumi 2.1 Ta ricrorpami 2.1.

Taomung 2.1
OruinHa JIeKCHUKa, BUpakeHa YaCTHHAMHU MOBH
YacTHa MOBH KinbkicTh IIpoueHTHE CiBBiAHOMIEHHS
IMmeHHUK 45 52.94%
ITpuKkMeTHHUK 25 29.41%
JiecoBo 15 17.65%
Pazom 105 100%

Ha ocHoBi mnpexacraBieHoi Tabauill poOMMO HACTYMHI BHCHOBKH IIIOJO
BUKOPHUCTAHHS OLIHHOI JIekCukU B omoBigaHHi Ypcynu Jle I'yin «Ti, xTo mokumae
Omemnacy:

e IMEHHUKHM CKJIAJalOTh HANUOUIBIIY YacTKy OLIHHOI JEKCHKH, CTaHOBISYU
52.94% Bin 3araynibHOI KUTBKOCTI. Lle Bka3zye Ha Te, 1110 aBTOPKa HaJla€ repeBary
KOHKPETHUM Ha3BaM Ta MOHSTTAM JIJIs Mepe/iadl eMOIIHHOTO 3a0apBiIeHHS Ta
XapakTepucTuku cBiTy OMenacy. BuKOpHCTaHHS IMEHHMKIB CIYTye IS
CTBOPEHHS SICKpaBUX 00pa3iB Ta JAETAIHHOTO OMUCY CIIEHAPIiB 1 HEPCOHAXKIB.

o [lpukmerHuku ckiagaroTs 29.41% Bix 3arajbHOI KITBKOCTI OILIHHOI JIGKCUKH,
[0 MIAKPECTIOE iX BaXKJIUBICTh y (OpMYBaHHI OMUCIB Ta aTMochepu TBOPY.
[IpuKMETHUKHU JO3BOJSIOTH ABTOPY BHOCUTHU BIATIHKM 3HAYEHb Ta HIOAHCH JO

OIKCIB, 30aradyyoyu TEKCT EMOLIHHUM 3MICTOM.
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e JliecnoBa 3aiimaroTh 17.65% Bim 3aragbHOi KUIBKOCTI, IIO € HAWMEHIIIOIO
YacTKOIO cepel 4acTUH MOBHU. lle cBimuuTh npo MeHme (OKyCyBaHHS Ha
JUHAMIIl il y TOpIBHSHHI 3 ONHWCOM CIEH Ta cTaHiB. BTiM, nmiecioBa

BIIIrPalOTh KIOYOBY POJIb Y CTBOPEHHI PyXy Ta PO3BUTKY MOJiM y OMOBIAaHHI.

Knacudikauia ekcnpecuBHoi nekcuku 3a 0. beccoHoBolo

Kinbkictb

KaTteropii

INcrorpama 2.1. Knacudikariisi ekcnpecuBHoi nekcuku 3a O. beccoHoBoro
Haii6inp1a KiIbKICTh €KCIIPECUBHUX CIIIB MPHUIIAJA€ HAa KATEropilo «XapakTep
0COOUCTOCTI», IO CBIAYUTH MPO T€, 1110 B TEKCTI aBTOP POOUTH aKIIEHT Ha JI€TAIbHUI
OMUC MEPCOHAXIB, 1XHI BHYTPIIIHI PUCU Ta XapaKTEPUCTUKU. MeHIIa KUIbKICTh CIIIB
BUKOPHUCTOBYETHCS JIJIsl OUCY MPOQPECIHHUK HABUYOK Ta BMiHb, III0 BKa3y€ HA MEHIIY
EeMOI[IHY HACHYEHICTh J1ajoriB abo omwuciB noaiid. Karteropis «cimoBa st OI[IHKH
30BHIITHOCTI» MOKa3ye€, 10 MUChbMEHHUISI BUKOPUCTOBYE €KCIPECUBHY JIEKCUKY IS

CTBOpEHHA €(EeKTy HEeCMO/IIBaHKK a00 aKIEHTYyallli Ha TEBHUX MOMEHTaX CIOXKETY.
3aranom, aHali3 OIIHHOI JIEKCUKH 3a YaCTUHAMHU MOBHU JIEMOHCTPYE, 110 Ypcynia
Jle I'yiH BuKOpuCTOBYe Oaratuii Ta pI3HOMAaHITHHM JIEKCUYHUN apceHan i
CTBOpPEHHS OaratorpaHHoro Tta rHOOKO eMOIIHHOro 300paxeHHs cBiTy Omenacy.

IMeHHMKY, MPUKMETHHUKYU Ta 1€CIIOBA Y MOEIHAHHI CTBOPIOIOTH JIETAIbHUI BUpAa3HUN
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MOPTPET CYCHUIbCTBA, MOTO aTMOC(EPH, KYJIbTYPU Ta MOPAILHUX JTUJIEM, 110 CTOSITh
nepes Horo KUTEISIMU.

OminHa JeKcHKa, II0 BigoOpaxae XapakTep OCOOHUCTOCTI, € KIHYOBUM
€JIEMEHTOM Y CTBOPEHHI INTUOUHM XapaKTepiB Ta IX PO3BUTKY B TBOP1. BaxKIuBICTH i€l
KaTeropli BKa3zye Ha CKJIQJHOIII, SIKI BUHUKAIOTh y MEpeKIIail TAKUX €KCIPECUBHUX
€JIEMEHTIB, aJ)Ke HEOOX1IHO nepenard OyKBaJlbHE 3HAYEHHS CIIB, iX €MOLIWHE

HaBaHTAXCHHA Ta KOHTCKCTYAJIbHY HACHYCHICTb.

BucHoBku 10 po3ainy 2

VY nmnepiioMy miApo3JuIi OKPECIEHO CJIOBa Ta CIIOBOCIOIYYEHHS, BUPAXKEHI
IMEHHUKaMU. Y poOO0Ti BUKOpUCcTaHO 105 OLIIHHUX JIEKCEM.

Bubip nexceM mig aHamizy OyB 3A1MCHEHMH Ha OCHOBI YITKO BU3HAYEHUX
KpUTEpIiB aHali3y, W0 JJO03BOJWIO OO0'€KTHUBI3yBaTU MPOLEC AOCHIKEHHS Ta
3a0€3Me4YUTH KOro HAyKOBY TOCTOBIPHICTb.

Y apyromy migpo3aiiai po3risiAaIUCS OCOOJMBOCTI Ta PI3HOBUIU €MOIIHHO-
€KCIPECUBHOI JIEKCUKHU B OMOBIJaHHI, BUPAXKEHOI MPUKMETHUKaMU. byso mpoBeaeHo
JIHTBICTUYHUHN aHalli3, [0 JOMOMIT BHUSBUTH CHEUHU(IKYy BXXHUBAaHHSA JIEKCHUYHUX
OJIMHUIL aBTOPOM TBODY.

Tperiii migpo3nin  OyB NPUCBSYEHHM JIHTBICTUMHOMY aHaji3dy €MOLId Ta
eKcrpecii 3a JOMOMOTOI0 JIIECTIBHOI JIGKCUKHU B TBOPi. ByJio BUSIBIEHO PI3HOMAHITTS
MEXaHI3MIB Ta 3aco0iB, 3a JOMOMOTOI0 SKHX aBTOpPKAa HajaBaja CBOIM CJIOBaM
0COOJMBOIrO €MOIIHHOTO 3a0apBICHHS.

B uinomy, y apyromy po3aunl MpeACTaBICHO NETATbHUI pO3MJisi creuudiku
BUKOPUCTAHHS OI[IHHOI JIGKCMKM B omnoBiganHi Ypcymu Jle ['yiH, BusiBIeHO
0COOJNIMBOCTI Ta MEXaHI3MHU ii (YHKIIOHYBaHHA y TEKCTI. AHami3 IOKa3aB, SK
€MOIIMHO-EKCITPECUBHA JIEKCHKA BIUIMBAE Ha 3arajbHy aTMoc(depy TBOPY Ta CHpHUsE
peamizanii aBTopcbkoi 1HTeHUIi. B momanemomy me mMoxke OyTH BHKOPHUCTAHO IS
aHaJi3y 1HIIMX XYJ0KHIX TEKCTIB Ta YTOUHEHHS ICHYIOUMX TEOPETUUHHX MiAXOIIB J10

BUBYEHHS €MOIIIITHO-EKCIIPECUBHO1 JIEKCUKH B JIITEpATypl.
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PO3/1L1 3

CIIOCOBHU NEPEKJIALY OIITHHOI IEKCHUKH Y TBOPI YPCY.JIU JIE
I'YiH

3.1. MeToauka Ta INPUHIMIIH MMEPERJIANY JEKCUIHUX OIUMHHUIb

[TonepenkeHHsI CTOCOBHO «JIOCKOHAJIOCTI» TEKCTY Ta «IOKPAILIECHHS) OPUTIHATY
TAaKOXK aKTyaJlbHE B KOHTEKCTI MEepeKjady CTHJIICTUYHO MapKOBAaHOI JIEKCHUKH.
[lepeknagad MOBUHEH NaM'ATaTH, 10 HOTO 3aB/IaHHS — IEPEIaTU HE TUIBKHU 3MICT, aje
CTHJIb OpPUTIHAIY, 30€epiraloyu Npy HbOMY YHIKAJIBHICTh Ta 1I€EHTUYHICTh aBTOPCHKOIO
rojiocy. Hepiziko 11e BUMarae BiJl mepekiiajgaya BEIUKOI YBaXHOCTI Ta YyTJIUBOCTI JI0
HIOAHCIB MOBH OpUTiHANY Ta L1JIOBOI MOBH.

Hamum o06'ektoM pgocnikeHHs € omnoBiganHs Ypcymu jne [yin «Ti, xTo
MOKMAATh Omenacy.

VY cBoiif poOOTI MU BUKOPUCTOBYBAJIU TaKl TEXHIKH MEPEKIAIY:

e TouHe BIATBOPEHHS CTUIICTUYHUX 3aCO0IB OPUTIHAIBHOTO TEKCTY:

(119) They know that if the wretched one were not there sniveling in the dark,
the other one, the flute-player, could make no joyful music as the young riders
line up in their beauty for the race in the sunlight of the first morning of summer.
BoHnu 3HaI0Th, MO SKIIO IIsI HEIIACHA TaM HE CIbO3UTHh Y TEMpSIBi, 1HIIUH,
(baelTUCT, HE 3MOXKE TPaTH PaJiCHY MY3HUKY, KOJIH MOJIO/I1 BEPIIHUKH CTOSTh Y
CBOIl Kpaci JJisi TOHKU Ha COHIIl MEPIIOTO JITHHOT'O PAHKY.

JlexcuuHe 3HaUYeHHS CJI0Ba wretched: HeACHUH, 3IUICHHUH.

B nanomy Bunagky AJid Nepekiiagy eKCIpeCUBHOTO cioBa wretched s oOpana
TEXHIKY TOYHOI'O BIATBOPEHHS CJI0BA «HEIACHUI», OCKIJIbKA BOHO B1JI0Opa)kae
HETaTUBHUN HACTpid, TMOB'S3aHMM 3 UM CIIOBOM, Ta Iepeaae MHoro B

YKpaiHCbKOMY NEpeKyaii.

(120) Now do you believe them? Are they not more credible? —
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Tenep Bu im BipuTe? Yu BOHU Tenep HE € OUIbII JOCTOBIPpHUMH?

JlexcuuHe 3HaueHHs cioBa credible: TOCTOBIPHUA, BIPOT1THUM.

Tyt excripecuBHe cn0BO credible 03HaYae BaXKJIUBICTh Ta BIICYTHICTh CYMHIBIB Y
BiporigHocTi. I BUKOpHCTana BapiaHT «JIOCTOBIPHHI», 1100 MiJAKPECIUTH IO

Ba)XJIMBICTh B TIEpEKIaIl.

(121) But there is one more thing to tell, and this is quite incredible. —

Aule € e oj1Ha pid, 1 1€ 30BCIM HeliMOBIpPHO.

JlekcuuHe 3HaYCHHS ClIOBa incredible: HEMMOBIpHUM, HaA3BUYAHHMIA.

Tyt excnipecuBHe cloBO incredible Bka3zye Ha HaJl3BUYAKHICTh. Sl BUKOpHUCTalia

CJIOBO «HEWMOBIPHHMIT», OCKIIBKA BOHO TIepe/iac et epext Hankparie.

(122) At times one of the adolescent girls or boys who go see the child does not
go home to weep or rage, does not, in fact, go home at all.

IHOMI XTOCH 13 AIBYAT aDO XJIOMLIB- MITITKIB, K1 HAyTh TUBUTHUCS HA TUTUHY,
HE e 10A0MY IUTaKaTu abo JITYBATH, PaKTUYHO, 30BCIM HE iiie 10A0MY.
JlekcudHe 3HaYeHHS CIIOBA rage: NIOTh, THIB.

TyT excnpecuBHE CIIOBO rage BKa3ye Ha CUIbHUI THIB. Sl BUKOpHCTaNa CIOBO

«JIIOTYBaTWU», OCKUIbKU BOHO Tiepeae 1ei eexT HalKkpaile.

e KowmrmeHcarlisi (3aCTOCyBaHHSI IHIIOTO EKCIPECUBHOTO 3aco0y, SKUM OlIbII
XapakTepHUM NJis LUIBOBOI MOBH, JUIsl Tepefadyl 3HAUYEHHS EKCIPECUBHHX

JICKCUYHHX OI[I/IHI/II_[I))Z

(14) In the silence of the broad green meadows one could hear the music winding
throughout the city streets, farther and nearer and ever approaching, a cheerful
faint sweetness of the air from time to time trembled and gathered together and
broke out into the great joyous clanging of the bells.

B THmi mmimpokux 3eNeHnX JyKiB MOXKHA OYyJI0 TIOUyTH MY3UKY, SIKa TUIeIacs 1Mo

BYJIMIIAX MICTA, Jlaji 1 Oymkue 1 Oe3nepecTanky HabmmxKanacs, pajiicHa ciadka
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COJIOJIKICTh TOBITPS 4ac BiJ yacy 3JpuUTHYJIa 1 310pajiacsi IEepPeTBOPUTHUCS Ha
BEJIUKUU pajdicHUil 13BiH J3BOHIB.

JlexcuuHe 3HAYEHHS CJIOBA joyous: paJliCHUI, BECEIUH.

ExcnpecuBHe clI0BO joyous BKazy€e Ha BEIUKY PajliicTh. S| BUKOpHUCTaia CIOBO

«paJICHUINY, OCKIJIBKA BOHO TIEpeIac 1I0 paicTh HaWKpalie.

(21) Given a description such as this one tends to look next for the King, mounted
on a splendid stallion and surrounded by his noble knights, or perhaps in a
golden litter borne by great-muscled slaves.
Jatoun onuc, mogiOHUI 10 LBOro, JIFOAM 3a3BUYal IIyKalTh HacTynHoro Kopomns,
KWW Cla€ HA YyJAO0BOTO *KepeOllsd 1 OTOUCHHUM CBOIMH OJIArOPOIHUMU JTULAPSAMHU, 200
MOXKJIMBO B 30JIOTIM MajaHIl, HECeHIH BEIMKUMU M'I3UCTUMHU pabaMH.
JlexcuuHe 3HaueHHs cioBa splendid: 4yq0BU, BEIUKUH.
VY upoMy BUNAAKY, Ul IEPEKIAAy €KCIIPECUBHOIO ClloBa splendid, 1 BUKopucTana
CJIOBO «UyJOBHUI», MEpeNalodd €eMOIIMHY OIHKY, IO CYIpPOBOJXKY€E CIOBO B

OpHTiHAJI.

e [lepemaua CTUIICTUYHO HEHUTPAJIBHUX CIiB 3 BUKOPHUCTAHHAM EKCIPECHBHHUX
3ac001B 3 METOI0 BIATBOPEHHS aTMOC(EpH ONOBIJaHHS, aBTOPCHKOrO 3a1yMy

a00 XapaKTepHUX PUC MOBJICHHS OIOBigaya.

(8) The horses wore no gear at all but a halter without bit.
Koni He HOCWIIM HISIKOT CHapsIKEHHS, OKPIM MOBIALA 0€3 yCUISKUX 3arpy30K.
JlexcuuHe 3Ha4Y€HHS cllOBa halter: MoTy3ka a00 peMiHb 3 METIICIO JJIsl BEACHHS
ab0 cTpUMyBaHHS KOHEN a00 XyJ100H.
VY 1bOMY peuY€eHHI EKCIIPECUBHE CIOBO halter BKa3ye Ha BIACYTHICTb OYy1b-IKOTO
IHIIOTO CHAPSDKEHHST Ha KOHAX, KpIiM mMOBiAuA. S BHUKOpHCTana CJIOBO
«TOBIJICIb», OCKUIBKM BOHO TOYHO IIepela€c CEHC CJoBa Ta HE MICTUTh

E€MOIIIMHUX 3a0apBIIeHb, ACOIIMOBAHMX 3 IHIINMH CIIOBAMHU.
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e 3aMiHa CJIIB 3 €eMOI[IHHUM BIJTIHKOM Ha MEHIII €KCIIPECUBHI aHAJIOTU:

(4) Some were decorous: old people in long stiff robes of mauve and gray, grave master
workmen, quiet, merry women carrying their babies and chatting as they walked.

JlexTo OyB OXallHHUM: CTapi JIIOJU y JOBIUX KOPCTKUX MAHTIAX MMypPIypOBOTO Ta
CIpOTO KOJBOPIB, CEPHO3HI MaMCTPH, THUXI1, BECell >KIHKH, SKI HECIM CBOIiX IITEH 1
Oanakanu, 11y4H.

JlexcuuHe 3HaYEHHS CJIOBa decorous: OXaHUM, NPUPOTHUN.

VY 1boMy pedeHHI EKCIpPECHBHE CIIOBO decorous BKa3ye€ Ha OXallHICTh Ta
MPUPOJHICTh OmucaHux oci0. S BUKOpHUCTana CIOBO «OXaWHHI», OCKIIBKH BOHO

MepeIae CEHC CI0Ba OPUTTHANY Ta MiJIKPECIIOE XapaKTEPUCTUKHU OCi0.

(17) They were not simple folk, you see, though they were happy.

Bu Oauute, BOHM HE OyJIM POCTHMM JIFOIbMH, XO4a BOHU OYyJIM IIACIIMBUMU.
JlekcuuHe 3HAYCHHS CIIOBa simple: MPOCTUH, HETOPOTOIIIHHHMIA.

VY upoMy pedeHHi1 eKCIpeCcUBHE CIOBO simple BKa3dye Ha Te, 110 OMKHCaHlI 0COOU HE €
MPOCTUMHU B CEHC1 CBO€I MpHUpoau a00 KUTTS. Sl BUKOpHUCTANIa CIOBO «IPOCTUNY,

OCKUIbKH BOHO TIE€peae 3arajJbHU CEHC CJIOBA B OPUTTHAIIBHOMY KOHTEKCT1 peUeHHS.

(26) Yet I repeat that these were not simple folk, not dulcet shepherds, noble savages,
bland utopians.

Bu Gaunte, BOHM HE OyJIM IPOCTUMH JIFOJIbMH, XO4a BOHU OYJIH IIACIUBHMH.
JlekcuuHe 3HAYCHHS CIIOBa simple: MPOCTUH, HETOPOTOIIHHUIA.

VY upoMy pedeHH1 eKCIpecUBHE CIOBO simple BKa3ye Ha Te, 110 OMKHCaHl 0COOU HE €
MPOCTUMH B CEHCI CBO€l mpupoau abo KUTTA. I BUKOPUCTANIA CIIOBO «IIPOCTHI,

OCKUIbKH BOHO TIE€peae 3arajJbHUN CEHC CJIOBA Y KOHTEKCT1 PEUEHHS.

3.2. Ilepexkaagaubki TpancpopMmanii Ta IX THIIH

JloTpuMaHHS BUMOT J0 )aHPOBOi Ta CTUJIICTUYHOI CTPYKTYPH XYJOKHIX TEKCTIB

y TepeKiiajiax BHUMAara€e BXKMBaHHS Mepeknafanbkux Tpanchopmanid. I[lig mum
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TEPMIHOM CJI1JT PO3YyMITH «TiepedOpMyIIOBaHHS CTUIICTUYHUX XapaKTEPUCTUK TEKCTY
B  acCleKTax nmepenadi oOpa3HOCTI, EMOIINHO-EKCIPECUBHOTO  BHUPAXKECHHS,
CTUJIICTUYHOTO 3a0apBIICHHS Ta KyJbTYpOJIOTTYHOI 1H(pOpMaIIli 3 METOI0 30€pe’KeHHS
y HepeKIail IIEHTUIHOTO ePEKTY, ajie 32 JOMOMOI'0I0 1HIIIMX MOBHHUX 3aC001B».

Posrnsgnemo  Ouibll  JA€TaJibHO  OCHOBHI  BUAM  TpaHchopmaiiiii,  siKi
3aCTOCOBYIOTBCS MMiJ] Yac MepeKsiaay eKCIpecuBHO-3a0apBIEHOT IGKCUKH, Ta OCOOJIHBI
aCIMeKTH BUKOPUCTAHHS LUX TpaHc(opMalliil mij yac nepekiaay TBopy.

1. JlexkcuuHi TpaHchopMalii BaXIMBI Yy TNEpeKiagl HayKOBO-TEXHIYHUX
TEKCTIB, OCOOJIMBO KOJU B OPUTIHAIBHOMY TEKCT1 MICTSTHCS TEPMIHH 3
MEBHOI CIELIANI30BaHOl 00JacTi, AKl € HE ICHYIOTh y MOBI, Ha SIKYy
MEPEKIAAAETHCS TEKCT, a00 TEPMIHU, L0 MAIOTh BIAMIHHY CTPYKTYpPHO-
(GyHKIIOHAIBHY OpraHi3alliio B Celiaii30BaHiil MOBI MepeKIamy.

OnHUM 3 OCHOBHUX BUJIIB JIEKCUUHOI TpaHchopMallii € TPaHCKOAyBaHHS, METO/
nepeKiiay, Ipu sIkoMy 3ByKOBa 1/a00 BidyasbHa (opma CJIOBa 3 OPUTIHAIBHOI MOBU
MEPEHOCUTHCS Ha an(aBiT MOBU MEPEKIIAY.

[cHye 4WoTMpu BUIM TpaHCKOAYBaHHsA: 1) TpaHCkpuOyBaHHS (JIiTEpaMud MOBHU
MepeKyialy BIATBOPIOEThCS 3BYyKOBa (opmMa clioBa 3 OpUTIHAJIBHOI MOBH; 2)
TpaHCIITepyBaHHs (CJIOBO 3 OPUTIHAIBLHOT MOBH BIATBOPIOETHCS 32 JOMOMOTOIO JITEP;
3) 3milaHe TpaHCKOyBaHHs (TPAaHCKPUOYBaHHS 3 €IEMEHTaMU TPAHCIITEPYBaHHs; 4)
aJanTUBHE TpaHCKoayBaHHs (popma cioBa 3 OpPUTIHAIBLHOI MOBHU aJlalTY€EThCS [0
(hoHeTHuHOI 1/a00 rpaMaTUYHOT CTPYKTYpPH MOBU NIEpPEKIIATY.

2. Jlexcuuni Tpancdopmarrii

— TPaHCKPUOYBaAHHA

(1) With a clamor of bells that set the swallows soaring, the Festival of Summer
came to the city Omelas, bright-towered by the sea.

3 rajacoM JA3BOHIB, SIK1 I1JIHIMAIM JacTiBOK Bropy, ®ectuBais Jlita npuiiiios

1o micta OmMenac, sike cssu1o 017151 MOPS CBITJIMMH BEKaMH.

JlexcuuHe 3Ha4YeHHS cioBa clamor: rajac, mrym.
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VY nanomy pedeHHi, EKCIPECUBHE CIIOBO clamor nepenae IHTEHCUBHUN rajiac Ta
myM, KU cynpoBokye npuxin Pectusanto Jlita. S BUKopucTanza CiIoBO
«rajac», OCKUIbKA BOHO B1J100pakae eMOLIMHY HACUYEHICTh Ta IHTEHCUBHICTb
bOI'O MOMEHTY.

TpanckpuOyBaHHs BUKOpHUCTaHe A Ha3BU Omelas, sika € yHIKAJIBHOIO Ta HE

MIJIJISTaE IepeKIIay.

— 3MillIaHe TPAHCKOAYBAaHHHA

(3) In the streets between houses with red roofs and painted walls, between old
moss-grown gardens and under avenues of trees, past great parks and public
buildings, processions moved.

[To Bynuugx Mixk OyJMHKaMU 3 YEPBOHUMU JlaxaMu 1 (apOOBAaHUMM CTIHAMH,
cepell CTapux CaJliB, BKPUTUX MOXOM, 1 IMiJ ajlesIMU JepeB, IMOB3 BEIUKI MapKH
Ta FPOMAJICHK1 CIOPYAH, IPOXOAWIA MPOIECii.

JlexcuuHe 3HaYEHHSI CJIOBA Processions: ypOUUCTI MOXOIH, MPOLEC.

VY nanomy pedeHH1 €KCIPECUBHE CIIOBO processions BKa3y€e Ha YPOUUCTICTh Ta
3HAUYIIICTh IMOXO[IB, SIKI PyXalwThCs uepe3 MICTO. Sl BHKOpHCTaja CIOBO
«TpoLecii», OCKIILKM BOHO MEPEa€ CEHC CJIOBA Ta BKa3y€ Ha IIEPEMOHIaIbHUN
xapakrtep nuux noaii. Ilei cnocid nepekiany € aeKBaTHUM, OCKUIbKU MEpeaae
JEKCUYHE 3HAa4Y€HHS CJIOBA, HOr0 €MOLIMHHWI BIATIHOK Ta BaXXJIUBICTh Y
KOHTEKCTI OIOBI1/IaHHS.

JlocniBHUN mepekyaj 3MINIYEThCs 3 afanTalliero sl 30€peKEHHs] CTUII0 Ta

atMoc(depu opuriHaiy.

— aJanTHBHE TPAHCKOAYBaHHS
(4) Some were decorous: old people in long stiff robes of mauve and
gray, grave master workmen, quiet, merry women carrying their

babies and chatting as they walked.
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Jeski Oynu oXaHHMMUM: CTapi JIIOJU Y JOBIUX XKOPCTKUX MAHTISX
MypIypoOBOTrO Ta CIpOro KOJILOPiB, CEPHO3HI MaWCTpH, TUX1, Becell
KIHKH, SIK1 HECJIM CBOIX JiTeH 1 Oanakanu, 11y4H.

JlekcuuHe 3HaYEHHS CJIOBa decorous: OXauHUM|, TPUPOTHUM.

VY oMy pedeHH1 eKCIIPECUBHE CIOBO decorous BKa3ye Ha OXalHICTh
Ta MPUPOJHICTh OMUCYBAHUX 0Ci0. S BUKOpHUCTaNa CIOBO «OXalH1»,
OCKUIbKM BOHO TMEpENae CEHC CcloBa decorous Ta MIIKPECITIOE
XapaKTepUCTUKHU OCI0 y TBOPI.

[lepeknan anmantoBaHO M Mepeaadl KyJIbTYpHOTO KOHTEKCTY,

30epirarouu Npu bOMY OPUTTHATBLHUM 3MICT.

(128) Night falls; the traveler must pass down village streets,
between the houses with yellow-lit windows, and on out into the
darkness of the fields.

Hacrae Hi14; mogopoxHiil MOBUHEH MPOUTH BYJIULSMHU Cela, MOMIK
OyJIMHKaMH 3 ’KOBTOOCBITJIEHUMH BIKHAMU, 1 JIaJil B TEMPSIBY MOJIIB.
VY nmepeknai BKUTO aJanTalilo OMUCY JJI CTBOPEHHS B13yalbHOTO

00pazy, 3p03yM1JIOr0 YKpaiHOMOBHOMY YMTAYEBi.

(131) The place they go towards is a place even less imaginable to
most of us than the city of happiness.

Micue, Kyau BOHU WIyTh, — LIE€ MICIIE, SIKE 111 MEeHIIe YABJISEThCA
OLIIBIIOCTI 3 HAC, HIK MICTO IIACTS.

JlexcuuHe 3HAauY€HHA cloBa imaginable: ysSBHUN, MOXIUBHUA IS
ySIBU.

Y 1upoMy peueHHi, €KCIPECUBHE CIOBO imaginable Bka3zye Ha
MOKJIMBICTh ysBIIEHHS a00 BHUTagyBaHHs. I BHKOpHCTalla CIOBO
«YSIBIIAETHCS», OCKUIBKM BOHO IEpPEAA€ CEHC cloBa imaginable Ta

M1JKPECIIIOE BAXKKICTh YSABICHHS TOTO, PO 10 HAETHCA B TEKCTI.
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TyT BuUKOpUCTaHa ajanTaimis MeTaQoOpUYHOrO0 OMHUCY [0

KYJbTYPHOT'O KOHTCKCTY UMTa4a.

(96) Some of them understand why, and some do not, but they all
understand that their happiness, the beauty of their city, the
tenderness of their friendships, the health of their children, the
wisdom of their scholars, the skill of their makers, even the
abundance of their harvest and the kindly weathers of their skies,
depend wholly on this child's abominable misery.

Jlesiki 3 HUX pO3YMiIOTh, YOMY, a 1HIII — Hi, aJie BC1 BOHU PO3yMIIOTh,
[0 iXHE IAcTs, Kpaca iXHbOTO MICTa, HDKHICTh IXHBOI JIPYyKOH,
3I0pPOB'sl TXHIX NIT€H, MyAPICTh iXHIX BUCHHX, MANUCTEPHICTh IXHIX
PEMICHHKIB, HaBITh IOCTATOK iXHBOT'O BPOXKAIO Ta JariIHICTh MOTOAN
Ha IXHbOMY He01 MOBHICTIO 3aJI€XaTh BiJ 3HYIIAHb HAJ LIUM JIUTSAM.
Jlexcuune 3HaueHH cioBa abominable: OTUIHUHN, 5KaXJIMBUH.

Y 1upoMy peueHHi, EeKCHOpecUBHE CJOBO abominable nepenae
KaXJIMBICTh Ta OTMJHICTh CHUTYyallli, NOB'I3aHOi 3 JIUTUHOIO. S
BUKOpPHCTaNa CIOBO «3HYIIAHHS» ISl MEpeKiaay, OCKUIbKH BOHO
nepeae eMoIliiHui 3a0apBieHHS Ta BaXXJIWBICTh IIHOTO CJIOBa B
KOHTEKCTI TEKCTY.

[lepexnan apmanTtoBaHO Juisl mHepenadl KOMILIEKCHOIO 3MICTY,
30epiralouv eMmoIliiHy TIHOMHY Ta MeTahOpUYHy HACHUUYEHICTh

OpUTIHANTY.

(97) This is usually explained to children when they are between
eight and twelve, whenever they seem capable of understanding;
and most of those who come to see the child are young people,

though often enough an adult comes, or comes back, to see the

child.
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Ile 3a3BUUail MOSICHIOETHCS NITSAM, KOJIM BOHU NepeOyBarOTh y Billl
B1J1 BOCBMH JI0 ABAaHAAIATH POKIB, KOJM BOHH, 3/1aBajocs O, 37aTHI
pO3yMITH; 1 OUIBIIICTh THUX, XTO MNPUXOAUTH OAYUTU AUTHUHY, —
MOJIOJII JIFOAM, X04Ya TOCTATHbO YaCTO MPUXOJUTH JOPOCa JIOIMHA,
ab0 moBepTAETHCS, OO MOOAYUTH TUTUHY.

JlekcuuHe 3HaY€HHS cioBa usually: 3a3BUyaii, 3BUYAKHO.

VY 1iboMy pedeHH1 eKCIIPECUBHE CIOBO usually maKkpecatoe 3BU4aitHy
MPaKTUKY TOSICHEHHsS MIiTsAM. Sl BUKOpHUCTala CJIOBO «3a3BUYail»,
OCKLUJIbKM BOHO MIEPEAAE CEHC CJIOBA Ta MiAKPECITIOE PETYISIPHICTB [ii.
[lepexman amanToBaHO 3 ypaxyBaHHSM CIHPUUHATTS YHUTAYEM,
30epiraroyu 3MICTOBHY IUTICHICTb.

2. I'pamatuuni Tpancopmarilii — 1me ojJHa npodiiemMa y nepexiaal Xyma0xKHIX
TEKCTIB, BUHUKAE IT1]] Yac MepeKIaly OKPEMHUX CJIIB Ta CIOBOCIOIYUYEHb Ta
MpyU HEOOXIMHOCTI MepelaTh MPaBWIHLHUN CEHC KOXKHOI (ppa3u, MmO He
3aBXKU MOXJIUBO 3A1MCHUTH A0CIIBHO. TOMY TOBOJIUTHCS 3aCTOCOBYBATH
rpamMaTuyH1 TpaHcdopmMmaiiii, o nependayaroTh NEPETBOPEHHS CTPYKTYPHU
peUYeHHs Il 4Yac Mepekiady BIAMOBIAHO 0 HOPM MOBH, Ha SIKY
MEePEKIIaIat0Th.

— 3aMiHIOI0YH OIHY YACTMHHM MOBM IHIIIOI0, BII0OYBa€ThCs TpaHCchopMmairis,
10 BUKOPUCTOBYETHCA Y CUTYyaLIAX 3 HEOOX1THICTIO YHUKHYTH OPYILIECHHS
rpaMaTUYHUX HOPM Ta CTaHAApPTIB BXKUBAHHS CJIB Yy MOBi, Ha SKY
3MIMCHIOEThCS  mepeknan. Takuih Bua  TpaHcdopMallii  MOKIMBO
BUKOPHUCTOBYBATH JJIsl CJIiB OLIBIIIOCTI po3/11iB MOBH. Lleit mporiec Bene 10

4acTKOBOi 200 MOBHOI MEPECTPYKTYpHU3allii MePEeKIaICHOTO PEUCHHS.

(74) The floor is dirt, a little damp to the touch, as cellar dirt
usually is.
[Tigmora 3emisiHa, TPOIIIKHM BOJIOTA HA IOTHK, K 3a3BUYail OyBae B

nigBaJi.
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JlekcuuHe 3HauY€HHS cioBa cellar — e MiA3€MHE MPUMIIICHHS,
3a3BUYall po3ramioBaHe IMiJl OyAMHKOM, MpU3HAYEHE s
30epiraHHs pi3HUX peder abo BHHA.

VY BuXiiHOMY peUeHHI1 CIIOBO cellar BXKUTE SIK IMEHHUK, 1110 OMUCYE
BOJIOTY 3€MJII0 Ha TMijo3l. Y Mepekyiaal s BUKOPUCTOBYBaja
IMEHHUK «II1JBaJ» MJI1 BIATBOPEHHS JIEKCUYHOI'O 3HAYEHHS Ta
CEHCY OpUTiHAIBHOTO peueHHs. Taka rpamaTudHa TpaHchopmaiist
€ HAWOUIbII aJeKBAaTHOIO, OCKUJIBKM BOHa 30epirae CTpyKTypy
pEUeHHS Ta TMepeaac OpPUTIHAIBHUN 3MICT, MIIKPECIIOYN

BOJIOTICTh TPYHTY, 1110 € XapaKTEPHOO IS MiBAIY.

(37) Happiness is based on a just discrimination of what is
necessary, what is neither necessary nor destructive, and what is
destructive.

[IlacTs Ga3yeThcst HA cIpaBeIMBIN AUCKPUMIiHANII TOTO, 110 €
HEOOX1THUM, TOTO, 110 HE € HI HEOOX1THUM, HI pyHHIBHUM, 1 TOTO,
10 € PyWUHIBHUM.

JlekcuuHe 3HAYeHHS cloBa discrimination: ITUCKPUMIHAIISA,
PO3pI3HEHHS.

VY 1boMy peueHH1 eKCIPECUBHE CJIOBO discrimination BKa3zye Ha
HEOOX1IHICTh MPABWIBHOTO B1IOKpEMIJIEHHSI a00 po3pi3zHeHHs. S
BUKOpPHCTaa CJIOBO «IUCKPUMIHAIIISN», OCKIILKM BOHO TEpeaae
CEHC CJIOBa Ta BAXJMUBICTh PO3YMIHHS PIZHUII MK PIZHUMHU
acCreKTaMu IIaCTs B TAHOMY KOHTEKCTI.

s Tpanchopmaliss € HaWOUIBII aJeKBATHOI, OCKUIBKHA B
YKpaiHChKiil MOBI BXKMBaHHS MPUKMETHUKIB i1 BHUPAKECHHS
OCHOBM a00 MIATPYHTS YOroch € OUIbII THUIIOBUM, HIXK
BUKOPHUCTaHHA JlI€ENMpUKMETHHKA. B mepeknanl «bazyeTbcs Ha

CIIpaBEJIMBIN AUCKPUMIHALIID TOYHO BUPAXKEHO 17I€0 OCHOBH
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macTs, 1o 0a3yeTbcsi Ha MPABUIBHOMY PO3PI3HEHHI MIXK

acreKkTamu, 110 BijoOpakae CEHC OPUTTHATIBLHOTO PEUEHHS.

3MiHa MOPAIKY MOBHHUX €JIeMEHTIB B TEKCT1, Ha KU B1I0yBa€ThCs MEPEKIa,
y TOpIBHSHHI 3 OpPUTIHAJIBHUM TEKCTOM HA3UBAETHCS MEPECTABICHHSM.
HaiiyacTime y mpoueci nepekiagy BUHUKAE HEOOXIIHICTh 3MIHUTH MOPSAOK
ciiB Ta Ppa3 y CTpyKTypi peueHHs. Hampukian, B aHTIIMCHKOMY peYeHHI
MOPSIZOK PO3TAllyBaHHS WICHIB PEUCHHS IUKTYETHCSA MPAaBUJIAMU CUHTAKCHUCY:
cy0’eKT — mpeaukar — 00’eKT — oOcTaBMHa Micisi — oOcTaBuHa yacy. B
YKpaiHCbKOMY pE€YEeHH1 Ha OCTaHHE MICLIE EPEMILIYETHCS CIOBO, IO MA€ HOBE

3HAYCHHA Ta BUKOPUCTOBYETHCA B TAHOMY pequHi BIICPIIIC.

(73) In one corner of the little room a couple of mops, with stiff,
clotted, foul-smelling heads, stand near a rusty bucket.

VY KyTKy MajeHbKOi1 KIMHATH 017151 1p:KaBOTO BiJIpa CTOATH KiJIbKa
mBadp 3 TBEpAUMH, 3a0UTHUMHU, CMEPAKYMMH BEpPXIBKAMH.
JlexcuuHe 3HAYEHHS CJIOBOCHONYYEHHA foul-smelling: Buninse
HENIPUEMHHUM 3a1ax, CMEPIIOYNN.

foul-smelling BUKOPUCTOBY€ETHCS MJISI OMNKUCY YOTOCh, IO MAae
CWJIBHUH 1 T1y’e HENPUEMHHMI 3amax.

VY mepexnaal mopsaok ciuiB i ¢pa3 OyB 3MIHEHUH sl Kpamioi
BIIMOBIHOCTI CTPYKTypi yKpaiHChbkOi MoBH. Hampuknazn, B
OpUTIHAJILBHOMY pEuY€HHI JoKallisi In one corner of the little room
W1e Ha MOYaTKy, TO/I1 K B EPEKIIai BOHA 3MillleHa MicJisl 00'eKTa
«Y KyTKy MaJIeHbKOi KIMHATH 011 1pxkaBoro Bigpa». Lle Tunoso
JUTs1 yKPaiHChKOi MOBH, JI€ YACTO 00'€KT PO3MINIY€ETHCS Ha TOYATKY

pEUEHHs 1JIs HaJaHHS oMYy OUIBIIOI yBar.
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(60) The faces of small children are amiably sticky, in the benign
gray beard of a man a couple of crumbs of rich pastry are
entangled.
O06nuyust MaJIeHbKUX JIIT€H JUIKI Ta MPUBITHI; y 100OpOAYIIHIMA
CUBIA OOpOJI YOJIOBIKA 3AILUTyTAJIUCh KIUJIbKAa KPUXT CMA4yHOIO
nupora.
Jlexcuune 3HaueHHsI clioBa amiably: NpyXelnr0OHO, MPUBITHO;
BUKOPUCTOBYEThCA IJI1 ONHUCY ik abo XapaKTEepUCTHUK, SKi
BUSIBIISIIOTH JOOPO3UUIIUBICTh YU MPUS3HICTb.
VY mnepexnani amiably sticky Oyno mepeTBOPEHO Ha «JIUIKI Ta
npuBITHD. TyT BIAOYBa€eThCs 3aMiHa MPUKMETHHMKA, IO OMHCYE
ctaH (amiably sticky), nBoMa yKpaiHCbKUMHU NPUKMETHUKAMHU, SIKi
BUKOHYIOTh AHAJIOT14YHY (DYHKIIIIO (JIUIIKI Ta MPUBITHI).
s Tpanchopmaiiss oOpaHa [Jsi Kpamioro BHUPaXXEHHS CEMAaHTUKU Ta
€MOIIIITHOro 3a0apBIIEHHS OPUIIHAJIBHOIO BHCIOBY B YKpaiHCbKid MoOBi. B
aHTJIACBKIA MOBI CJOBO amiably BUKOPHCTOBYETHCSA JUISl OIHUCY SIKICHOI
XapaKTEPUCTHUKH, aJl€ B YKPATHCHKIH LI CIOBO BTPAva€ CBOIO EKCIPECUBHY CHITY,
AKIIO HE TOJATH AOJATKOBHM KOHTEKCT. TOMY pO3/ILJIEHHS IbOTO BUPA3y Ha JIBa
OKpeMi MPUKMETHUKU JO3BOJWIO 30€perTd TOHKUM HIOAHC OpUTiHANTY,
nepenaroun  (i3UYHY XapaKTePUCTUKY (JUIKICTh) Ta EMOLIMHUN BIATIHOK

(IpUBITHICTB).

(62) An old woman, small, fat, and laughing, is passing out
flowers from a basket, and tall young men wear her flowers in their
shining hair.
CrapeHbka, HEBEJIWYKa, MOBHEHbKA JKIHKA, CMIUYMCH PO3Ja€
KBITH 3 KOIIIMKA, 2 BUCOKI MOJIO/I1 YOJIOBIKY MPUKPAIIAIOTh HUMHU
CBOE CSIFOYE BOJIOCCHL.

JlexcnuHe 3HaUeHHS cloBa laughing: CMIIOUYHUCH, O3HAYA€E BUSBIISITH PaAiCTh a00

BECEJIOIII YEPE3 CMiX.
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Jlexcuko-rpamaTudHa TpaHchopMailisi: s BUKOpHUCTaIa IEPECTAHOBKY y nepekiai. B
OpUTIHAJIBHOMY PEYEHHI OIMUC CTAPOi KIHKU HJe mepes A€o, SKy BOHA BUKOHYE. Y
MOEMY TiepeKIiajii s 30eperiia 1ed mopsaok, ajie gojaajia JToAaTKOBY 1HGOpMAIi0 Ha
KIHI[I pEYEHHS JIJIsl KPaIloro BigoOpa)XxeHHsI N1MCHOCTI 1 OUIBIIOI BUPA3HOCTI.

[I{ono excrpecuBa «CMIKOYHUCHY, 51 30€eperyia Horo y cBOeMy IMepekiiajl, OCKUIbKU BiH
JI0J1a€ BUPA3HICTH JI0 XapaKTePUCTUKU MEPCOHAXKA, MIJKPECIIOI0UH 11 KUTTEPATICHUN
Ta MO3UTHUBHUMN HACTPiil. 3aCTOCYBaHHSA I[LOTO CJIOBA y MEPEKIIA/Il T03BOJISIE 30€perTu

€MOIIMHUI BIITIHOK OpUTIHAIY.

(38) In the middle category, however — that of the unnecessary but
undestructive, that of comfort, luxury, exuberance, etc. — they
could perfectly well have central heating, subway trains, washing
machines, and all kinds of marvelous devices not yet invented
here, floating light-sources, fuelless power, a cure for the common
cold.
Y cepenniii karteropii, oOJHaK — TId, 10 CTOCYEThCA
HEMOTPiOHOT0, ajie HEeWKIUBOTrO, KOM(MOPTY, PO3KOII,
HAJUIAIIKY TOIIO — BOHH IIUJIKOM MOTJIM O MaTH ILEHTpalbHE
OMaJIeHHs, MOi3Ju METPO, MpaJibHI MAIIMHU Ta BCUIAKI 4yJOBI
MPUCTPOI, SIK1 11l€ HE BUHAWJICHI TYT, IJIaBaroyi JpKepela CBITIa,
eHeprito 0e3 nanuBa, JIKH BiJ 3BUYAITHOT 3aCTy/IH.
JlekcuuHe 3HAYEHHS CIIOBAa unnecessary. HEMOTPIOHMIA, O3HAUAE
Te, IO HE Ma€ BEJIUKOI IIIHHOCTI a00 HE € HEOOX1THUM.
VY nepeknazai Oyno 30€peKE€HO OCHOBHY CTPYKTYpPY PEUCHHS, ajieé 3MIHEHO MOPSIOK
CHIB JIJIsl BIAMOBITHOCTI HOpMaM YKpaiHChbKOi MOBU. CIIOBOCTIONYUYEHHSI unnecessary
but undestructive 6yno nepekiiajieHe «KHemoTpiOHOro, ajie HEUIKIJIUBOT0», € TOPSIA0K

CJIB y IPUKMETHUKIB 3MIHEHO JUIsl Kpauoi YuTadebHOCTI.

3. Jlekcuko-rpamaTuyH1 TpaHcopmarrii:
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— AHTOHIMIYHUI epekJIaja — 1€ BUJ Tpancdopmaiiii, npu sikomy dhopma
cioBa abo0 (pa3u 3aMIHIOETHCS Ha 11 MPOTUIIEKHICTD (3 MO3UTUBHOI Ha
HETaTMBHY Ta HAaBMaKW), B TOM Yac SK 3MICT OJMHUII, SKY

MMepeKIaaat0Tb, B OCHOBHOMY 3aJIMIIAECTHCA CXOKHUM 3 0pI/IFiHaJ'IOM.

(27) They were not less complex than us.
Bouu Oynu He MeHI CKJIaJHUMHU, HDK MM, HACHpaBil, BOHU OyiH
CIIPaB>KHIM TMBOM MPOCTOTH.
JlekcuuHe 3HAYEHHS CJOBa complex: MWBO; IIOCh HAA3BHYAMHE, IO
BUKJIMKAE MOJIUB a00 3aXOIJICHHS.
AHTOHIMIYHUN TepeKa] TMoJIArae y BUKOPUCTAaHHI aHTOHIMA
(IPOTUIIEKHOTO 32 3HAYEHHSM CJIOBA) JJIA Mepeaadi 3MICTy OpUTiHATY.
VY upoMmy BUNAIKY, CIOBO complexity (CKIaaHICTh) OyJiO 3aMIHEHO Ha
HOro aHTOHIM IIPOCTOTA Yy TEPEKIIA/II.
s Tpanchopmaiiisi Bubpana 1jsi 30epekeHHs 1IpOHIYHOTO a00 KOHTPACTHOIO
TOHY OPUTTHAJIBLHOTO PEUYEHHS, JIe¢ BUKOPUCTAHHS aHTOHIMA B KIHIIEBIN YaCTUHI
pEUYEHHS CTBOPIOE HECIMOIIBAHUI MMOBOPOT, IMIJICUIIOI0YN E€KCIPECUBHICTD

BHCJIOBY.

— JlonaBanHsi — ued Buja TpaHcopmarllii mnepegdayae BUKOPUCTAHHS
JOJTATKOBUX JIGKCUYHUX OJWHUIb Yy TEpeKiaai s Tepenadyi HesBHUX
€JIEMEHTIB 3MICTy opuriHaity. YacTo el MeToa 3acTOCOBYIOTh Y MepeKiIaaax,
1100 3am00IrTH CHOTBOPEHHIO 3MICTY B MOB1 MIEPEKIIATY.

(36) Omelas sounds in my words like a city in a fairy tale, long ago

and far away, once upon a time.

OMenac y MOIX CIIOBax 3BYUHThH SIK MICTO 3 Ka3KH, JIECh JIaBHO 1

JAJIEKO, KOJIUCh y YacH, 10 MUHYJIH.

JlekcuuHe 3HAYeHHS CJIOBa fairy tale: ka3ka — 1€ JKaHp

JTiTepaTypH, SAKUA  XapakTepusyeTrbcs  (HAHTACTUUHUMHU YU
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Mi(pIYHUMH €JEeMEHTaMH, YacTO 3 MOpaJbHUMH ypokaMu abo
MeTapopamu.

VY nepekanai Oyn0 A0/IaHO CIOBOCIIOIYUYEHHSI «KOJIMCh y YacH, 0
MUHYJIN», SIKE PO3IIMPIOE Ta TOTIUOIIOE EKCIPECUB «Ka3zKay,
J0/IAI0YU HIOAHC Yacy, KWW BIJITpa€ BaXXJIUBY pPOJib y Ka3KOBUX
onoBigaHHsaX. lle nogaBanHs miacuitoe atmocdepy 4apiBHOCTI Ta

B1JaJICHOCTI BiJl pE€aJbHOCTI.

(28) The trouble is that we have a bad habit, encouraged by pedants
and sophisticates, of considering happiness as something rather
stupid.

[Ipobnema B TOMYy, HI0 y HAac € TMOTaHUM 3BUYAH, SIKUU
MiATPUMYIOTh TIEJAaHTH Ta YCKJIATHIOBAYi, BBAYKATH MIACTS YUMOCH
TIOCUTD OYPHUM.

JlexcuuHe 3HAYEHHS CII0aB Stupid: NypHUN — 11€ MPUKMETHHUK, 1110
BUKOPUCTOBYETHCS JJII OMHUCY YOTOCh a00 KOTOCh HEOCBIUEHOTO,
HeoOayMaHoro abo 0e3riy3/10ro.

VY mepexianai s qoaalia ClIOBO «IOCHUTBY» MEpEHd «IypHUM», 1100
30€perTu HIaHC MEBHOT M'SKOCTI Ta BIJIHOCHOCTI, IKAW IPUCYTHIN
B aHIJIIKCBKOMY CIIOBI rather. lle nonaBaHHs Tonomarae TOYHIIIE
nepeIaTi CEHC OPUTIHAIBHOTO BUCJIOBY, BPaXOBYIOUH, 110 IPSIMUMA
nepekiaj cioBa stupid OyB OM HaATO TpyOMM Ta HE TepeaB

TOHKICTh BHPa3y.

— Eaiminania npencrasisie co0oro Buj Tpanchopmailli, SKUid CTOITh y
MPOTHIIEKHOCTI J0 Tpoliecy AonoBHeHHs. [1i yac nepekiaay Ta HAaCTyIHOTO
penaryBaHHs TEKCTY JI0 IaHOTO BUAY TpaHCchopMallli 3BepTat0ThCsl, KOJIU ICHY€E
CeMaHTHUYHO 3aliBa JICKCMYHA OJHMHHUIIS, 110 BHUpaXae 3HAYEHHS, K€ MOXKHA
3pO3yMITH 3 KOHTEKCTY. Lle¥ tun Tpancdopmaiiii BKIIroUae BUAAICHHS TaKUX

€JIEMEHTIB, SIK «I1apHI CHHOHIMUIY.
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(39) But even granted trains, I fear that Omelas so far strikes
some of you as goody-goody.

AJle HaBITh 3 ypaXyBaHHSIM MOi3/1B, Ootocs, mo Owmenac st
NEesSKUX 3 BaC BUIISIAAE 3aHAATO i1eaIbHUM.

Jlexcuune 3HAYCHHS goody-goody: BUpas3, 10
BUKOPHUCTOBYETHCS JIJIsl OMUCY JIOJUHU ab0 4OTOCh HAAMIPHO
MOKIpHOTO, 0€370TaHHOT0 200 1/IeaTli30BaHOI0, YaCTO 3 HATSIKOM
Ha HELUPICTh a00 HEJJOCTOBIPHICTb.

VYV mepekiaal 8 BUKOpHCTala €IIMIHAINIO, HE TepeKiIagalodu
BUpa3 goody-goody Oe3nocepeaHh0, a HATOMICTh 3aMIHMBIIU
Horo Ha OUIBII HEUTpaIi30BaHUN OMHUC «3aHAATO 1ACATBLHUM.
[le pimeHHs1 3yMOBJIEHE THM, IO JAOCIIBHUN MEpeKIan goody-
goody He Ma€ MOpsIMOTO BIAMOBIJHUKA B YKPAiHChKIM MOBI 3
TOYKA 30py €MOI[HHOro 3a0apBieHHS Ta KyJIbTYpHOTO
KOHTEKCTY. ToMy, 3aMiCTh BUKOPHUCTAHHSI BHUpaA3y, AKUU MOXKE
OoyTu CIPUUHATAN  HEKOPEKTHO abo HENPaBUIbHO
IHTEepIIPETOBaHO, 5 BUOpana oONHUC, SKUW TOYHO TMeperae

3arajibHUi CEHC 1 TOH OPUTTHAIBHOTO PEUCHHS.

— Tpancopmaniss KOHTEKCTYaJbHOI 3aMiHU TOJISITa€ Y BUKOPUCTAHHI
cioBa abo d¢pa3u, SKE HE € TMPSIMUM CIOBHHUKOBHM BiJAIOBIIHHUKOM,
BPaxOBYIOUM KOHTEKCTyaJlbHE 3HAYEHHS CJI0OBAa T4 MOBHI HOPMHU Ta TpaguLli
MOBH, Ha SIKY BUKOHY€TbhCs iepekiial. Lleit Bua tpancdopmaiiii € HeoOXigHUM
y BHMAJKaX, KOJIM IMOTPIOHO BHECTU YTOYHEHHS, y3arajibHEHHS, 3MIHUTHU
HEraTMBHY KOHCTPYKI[IIO Ha MO3UTHUBHY (1€ BIJHOCUTHCS 10 aHTOHIMIYHOTO
nepeksiaay) abo MpPOBECTHU MOBHE MEPEOCMUCIEHHS BUCIIOBY (Hampukiaa, y
nepeksanai ¢paszeonorizmi). lleit Bum Tpanchopmaiii ob'enHye B coOi

CICMCHTH JICKCUKO-CCMAHTHYHHUX TA JCKCUKO-I'paAMAaTHYHHUX IICPCTBOPCHD.
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(38) In the middle category, however — that of the unnecessary but
undestructive, that of comfort, luxury, exuberance, etc. — they could
perfectly well have central heating, subway trains, washing
machines, and all kinds of marvelous devices not yet invented here,
floating light-sources, fuelless power, a cure for the common cold.
VY cepenHiil kaTeropii, OJlHaK — TiH, [0 BKIIOYAE HEMOTPIOHE, e
HEIIKIJUBE, KOMGOPT, PO3KIII, HAJIUIIOK TOIO — BOHU IILIIKOM
MOTJIM MaTH IEHTPAIbHE OMAJICHHS, METPO, MpajdbHI MAIIUHA Ta
pI3HOMAaHITHI 4YHOBI MpPHUCTPOi, SKI 1€ HE BUHAWIEHI TYT,
IJIaBalyl JoKepenaa CBiTia, Oe3NalMBHY €HEPriio, JIKU Bij
3BUYANHOI 3aCTyAH.

Jlexcuune 3HAYCHHSI cJioBa marvelous: 4y 10BUH;
BUKOPUCTOBYETHCS JIJISI OMTUCY YOTOCH HAJI3BUYANHO XOPOIIOTO 200
JTUBOBMKHOTO, 1110 BUKIIUKAE 3aXOIJICHHS 200 MTOMB.

B nepexkiaji s BUKOpUCTaNIa CIIOBO «4YyJA0BI» SIK €KBIBAJICHT CJIOBA
marvelous. Ile cioBo Oyno oOpane aJist 30€peKEHHS TO3UTUBHOTO
Ta Bpa)Karo4yoro BiJITIHKY, SIKU Hece B COO1 OpUTIHATLHUM TEPMiH.
Taka 3aMiHa BaXKJIMBa JJis1 TIepeadl €eMOIIHHOIO HaBaHTAXEHHS Ta

€KCIPECUBHOCTI BUCJIOBY.

(26) Yet I repeat that these were not simple folk, not dulcet
shepherds, noble savages, bland utopians.
Ta st moBTOpIO1O, 11€ HE OYJIM MPOCTI JIFOJY, HE MUJIO3BYYHI MACTyXH, OJIArOpOJIHI
JTUKYHII Y4 MPICHI YTOIMICTH.
JlexcuuHe 3HaYCHHS CIIOBa dulcet: MATIO3BYYHHI; BUKOPUCTOBYETHCS JIJIST OMTUCY
4Oroch NPUEMHOTO ISl CIIyXY, M'IKOrO Ta FapMOHIMHOTO.
Sl 3acTrocyBasia KOHTEKCTyallbHY 3aMiHy, BHKOPHUCTOBYIOUH «MHJIO3BYYHI»
3amicTh dulcet. 1leit BuGip 3poOneHO aig 30€peKeHHS XYAOKHBbOI CTHIIICTHKU Ta

atMocdepu opuriHamy, Nepeaaroyu JIPpUYHICTh Ta MOETUYHICTh onucy. Taka 3amiHa
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T03BOJISIE 30€perTi €CTETHYHY SKICTh Ta TJIMOMHY OPUTIHAJIBHOTO BHCIIOBY, IO €
BAXKJIMBUM ISl TOUHOI Mepeadi 3MICTY Ta €eMOIIHHOTO BIATIHKY.

VY nepeBaxkHill OUIBIIOCTI BUMIAJKIB y MEpeKaal onoBigaHHs «T1, XTO MOKUIa€e
OmMenac» 3aCTOCOBYBAJIMCh CTUJIICTMYHI TpaHcopmallli, 30KpeMa KaJlbKyBaHHS,
MOAYJISILIS T PO3IIUPEHHS.

4. CtunicTuuHi Tpancpopmariii

— KanbkyBaHHs:

(1) With a clamor of bells that set the swallows soaring, the Festival of Summer
came to the city Omelas, bright-towered by the sea.
3 raMopoM JA3BOHIB, IO 3MYIIYBaJIM JIACTIBOK 3JiTaTH, A0 Micta Omenac, iCKpaBo
BUCBIiT/IeHOr0 0amTamMu Outs Mops, npuiioB dectuBans JliTa.
Jlexcuune 3HaueHHs bright-towered: siCkpaBO BUCBITIIEHI Oailrtamu; onuc Oy/1iBii abo
MiCTa 3 XapaKTepHUMH BUJATHUMH BUCOKHUMHU CTPYKTypaMu, $IKi CBITSAThCA abo
BUJIUISIFOTHCS HA ()OH1 HAaBKOJIUIITHLOTO CEPEIOBUIIIA.
B mepexnaal s BUKOpUCTala KalbKyBaHHS NJis CJIOBOCIOJIYYEHHS bright-towered,
MEPEKIIaBIIN HMOTro SIK «SICKpaBO BHCBITIEHI Oamrtamuy». KalbkyBaHHS momsirae y
OyKBaJIbHOMY TMepekiaal ciaoBa abo ¢pa3u 3 OJHIEIT MOBU Ha 1HIINY, 30epiraroyu
CTPYKTYypy Ta eneMmeHTH opuriHany. lle 30epirae moetnuHy Ta oOpa3Hy MOBY

OPUTIHAJIBHOTO TEKCTY, MIJIKPECIIOI0UN MOT0 €CTETUYHY IIHHICTD.

(4) Some were decorous: old people in long stiff robes of mauve and gray, grave
master workmen, quiet, merry women carrying their babies and chatting as they
walked.
Jlesiki OyJiu ypO4YMCTI: cTapi JIIOAM y JIOBTUX OPCTKHUX MayBe Ta CIpUX Xalarax,
Cepio3Hl MaWCTPU-PEMICHUKH, THX1, BECEeIl JKIHKH, IO HECIH CBOIX MIITeH 1
PO3MOBJISIIN ITiJ 9ac X0Ap0MH.
JlekcuuHe 3HA4YeHHS decorous: YPOUYUCTHM; OMNHCYe WIOCh ab0 KOroch, XTO
JOTPUMYETHCSI BCTAHOBJIEHUX HOPM TOBEIIHKH, OCOOIUBO Yy QopMabHUX abo

odimiiHX 00CTaBUHAX.
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B mepeknani cioBa decorous s BUKOpUCTANIa KaJIbKyBaHHS, MEPEKJIABIIN HOTO SK
«ypouucTi». Lle 30epirae opuriHaabHHIl HIOAHC MOBaru Ta OQiliHOCTI, BKIaJCHI B

el TepMiH, Ta Mepeiae HIHHICTh Ta aTMOoc(epy, Ky HaMaraBcsi BUCIOBUTH aBTOP.

(5) In other streets the music beat faster, a shimmering of gong and tambourine, and
the people went dancing, the procession was a dance.
Ha iHmmx ByJuIsgX My3WKa 3Bydajia MIBUAIIC, JTYHAJIO MEPEXTiHHA TOHTIB Ta
TaMOypHHIB, 1 JIFOAU TaHIIOBAJH, IIPOIIECisl IEPETBOPUIIACS HA TAHEIIb.
JlexcuuHe 3HaY€HHS shimmering: MEPEXTIHHS; ONKC CBITJIIOBUX BIAOJIHUCKIB 200
c1abKoro, JeAb MOMITHOTO CBITIHHS, 1110 3MIHIOETHCSL YU MEPEXTUTD.
VY nepexnazl g 3acTocyBalia KalbKyBaHHS ISl CJIOBA shimmering, IEPEKIaBIIN
Horo sk «MmepexTiHHs». Lle nmomomarae mepeaatu atmocdepy OpPUTIHATIBLHOIO

TEKCTY, 30epirarouu Bi3yalibHUN Ta eMOLIMHUI 00pa3, SKUi CTBOPIOE OPUTIHAT.

(6) Children dodged in and out, their high calls rising like the swallows' crossing
flights over the music and the singing.

JliTh nipHanu TyJIu W CIOJH, iX BUCOKI BUTYKH JYHAJIU, HIOW MEPeJIiT JIACTIBOK
HaJl My3UKOIO Ta CIIIBOM.

Jlexcuune 3HaueHHs crossing flights: nepenit; nepeMilieHHs NTaxiB a00 1HIINX
00'€KTIB y MOBITPI 3 OJTHOTO MICIIS B 1HIIIE.

VY nepekinai cioBa crossing flights s 3acTocyBalia KaJlbKyBaHHS, EPEKIIABIIN
Moro sik «mepemit». s Tpancopmalis 103BOJsSIE TOYHO TepeAaTd oOpas
MOJIBOTY JIACTIBOK, IKMI ONMCaHUI B OPUTTHAIIBHOMY PEYEHH], 30epirarouu 1oro

MMOETUYHICTh Ta 0OPa3HICTb.

(7) All the processions wound towards the north side of the city, where on the
great water-meadow called the Green Fields boys and girls, naked in the bright
air, with mud-stained feet and ankles and long, lithe arms, exercised their restive

horses before the race.
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VYci npouecii pyxanucs 10 MBHIYHOI CTOPOHU MICTA, JI€ Ha BEJIMKOMY BOJHOMY
ny3i, 3BaHoMYy 3eneHi [lons, xyonii Ta AiBYaTa, Tojl Ha sICKpaBOMY MOBITp1, 3
HOTaMHU Ta UIUKOJOTKAMH, 3a0pyJHEHUMH OO0JOTOM, Ta JOBTUMU THYUYKUMU
pyKaMmu, IpECUPyBaIN CBOIX HECHMOKIMHMX KOHEH Mepe]l IEPETOHAMMU.
JlexcnuHe 3HaUEHHA restive: HECIOKIMHUN, CTaH 3aHEIIOKOEHHS, HECIIOKOIO a00
HEPBO3HOCTI1, 0COOIMBO B KOHTEKCT1 TBAPHUH, SIKI BAXKKO KOHTPOIIOIOTHCS.

VY nmepexnaji cioBa restive 1 BAKOPUCTala KaJlbKyBaHHS, IEPEKIIABIIN HOTO SIK
«HecnokiviHuMy». lle 30epirae oOpuriHaNIbHUI HIOAHC MOBEIIHKU KOHEH,
BiI0Opakarouu IXHIO €HEPTilo Ta CKJIQJHICTh Y KOHTPOJIL, IO € BAXKJIUBUM JJIS

300paxkKeHHs 3arajibHO1 aTMOC(hepH CLICHH.

(9) Their manes were braided with streamers of silver, gold, and green.

IxHi rpuBK Gynu 3amieTeHi 3 cTpiukaMu cpidia, 30J10Ta Ta 3eJeHi.

JlexkcuuHe 3HA4YEHHS Streamers. CTPIUKW; JOBT1, BY3bKI IIMaTKuH Marepiany,
3a3BUYail BUKOPUCTOBYIOTHCA JIJIsl IEKOPATUBHUX IILIEH.

VY nmepekiaji ciaoBa streamers s 3aCTOCyBaJlla KaJIbKYBaHHS, MEPEKIIABIINA HOTO
aK «cTtpiuku». lle TouHO mepenae Bi3yaiabHUN 00pa3, SIKHl CTBOPIOETHCS B
OpUTIHAIBHOMY TEKCTI, 30€epirarouu HOro OmHCOBY TOYHICTh Ta €CTETUYHY

MpUBaOJIUBICTb.

(10) They flared their nostrils and pranced and boasted to one another; they
were vastly excited, the horse being the only animal who has adopted our
ceremonies as his own.
Bonu po3mmproBanu Hi3Api, NiACKAaKyBaJIH Ta XBAJIWIUCS OJIUH OJJHOMY; BOHU
Oynu HaJa3BUYAWHO 30y/KEH1, aJ)Ke KiHb € €JMHOI0 TBAPUHOIO, sIKA MPUUHSIIA
Hallll OOpsIIM SIK CBOI.
JlexkcuuHe 3Ha4YeHHs pranced: NIACKAaKyBaTH; pyX 3 BHCOKMMH, €HEPriiHUMH
CTpUOKaMH, 4aCTO BUKOPHUCTOBYETHCS ISl OMHUCY PaJliCHOTO abo IpailiIiBOro pyxy

KOHEM.
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VY mepexnani cinoBa pranced s 3acTOCyBaja KaldbKyBaHHS, MEPEKJIABIIA MHOTO
«miackakyBanmy. Ls Tpancopmaltis 403BOJIsSIE TOUHO BIATBOPUTH 00pa3 pajiCHOIO Ta
EHEpriiHoro pyxy KoHeH, 30epiraloud JAMHAMIKy Ta €MOIIHHICTh, BIACTUBI

OpUT1HAJIbBHOMY TEKCTY.

— JlonaBanns a00 po31IMPEHHA:

(1) With a clamor of bells that set the swallows soaring, the Festival of Summer
came to the city Omelas, bright-towered by the sea.
3 ramMopoM [3BOHIB, IO 3MYIIyBaJW JIAaCTIBOK 3JIiTaTd, 10 Micta Omenac,
SICKpaBO BUCBITIEHOTO OamtaMu Ouis Mops, puiioB dectuBanis JliTa.
JlexcuuHe 3HaY€HHs ci0Ba clamor: rajac, yM, rajJaciuBe 3By4aHHS A3BOHIB.
VY mepekiaal 3acTOCOBAHO CTHIICTUYHY TpaHCchOpMaIlil0 J0JaBaHHS, TOMOBHHUBIIU
OIMC rajacy A3BOHIB 1 MOJBOTY JIACTIBOK, 100 MepeaaTy OLIbII )KUBOIIUCHY KapTUHY.
OpurinanbHuil TeKCT OyB OUTBII JJAKOHIYHUM, ajie JOJAHHSAM JeTaneil B mepexiail s

HamMaranach MiIKPECIUTH BaKIUBICTh 3BYKY Ta MOJIbOTY B ONUCI (PECTUBAIIIO.

(7)All the processions wound towards the north side of the city, where on the great
water-meadow called the Green Fields boys and girls, naked in the bright air, with
mud-stained feet and ankles and long, lithe arms, exercised their restive horses
before the race.

VYci npouecii pyxajaucs 10 MIBHIYHOI CTOPOHHU MICTA, /1€ Ha BEJIMKOMY BOJIHOMY
ny3i, 3BaHomy 3eneHi [lons, xyomnmi Ta AiB4YaTa, rojii Ha SICKpaBOMY IMOBITPi, 3
HOTAaMH Ta IIMUKOJOTKAMHU, 3a0pyJHEHUMH OOJOTOM, Ta JOBIMMH THYYKUMU
pyKaMH, IpecUpyBalid CBOIX HECTIOKIMHUX KOHEH mepe1 meperoHaMu.
JlexcuuHe 3HaYEHHS CJIOBa wound: pyXaTHucs, BKpyuyBaTUcs a00 3TrHHAIOThCS.
VY nepeksiajii 3aCTOCOBaHO CTHIIICTUYHY TpaHC(OpMAIIito JOAaBaHHS JIJIsl PO3IIUPEHHS
ONKCY XJIOITYMKIB Ta JIBYATOK, SIKI TOTYBaJM CBOiX KOHEH A0 roHku. JlogaHi geram
«TOJI1 Ha SICKPaBOMY MOBITP1,» «3 OpyJAHUMHU HOTAMHU 1 HIUKOJIOTKAMHU,» Ta «JIOBTHMH,

THYYKUMHU PYKaMU,» PO3IIUPIOIOTH 00pa3 1 CTBOPIOIOTH OUIbIII )KUBOTIMCHUM TOPTPET.
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(34) O miracle! But I wish I could describe it better.
O, nuBo! Ane s 0axaB O MOKJIMBOCTI ONKMCATH MOTO Kpaliie.
JlexcuuHe 3HaY€HHS clioBa miracle: 4y0, TUBO.
Y npomy mnepekiaai OyJio BBEIEHO CTWJIICTUYHY TpaHchopMalliio H10/JaBaHHS.
OpuriHaapHUl TEKCT MICTUTH JIMIIE CIOBO miracle, ske Bxe camMo MO co001
excpecuBHe. llpore, nomanusa pemniku But [ wish I could describe it better
MIJIKPECIIIOE BAXJIUBICTh Ta HEUMOBIPHICTh JMBa Ta J0JA€ OLIbIIEe KOHTEKCTY 10

CUTYyaIlii.

—  OnyuweHHs: 200 3BYKCHHA:

(1) The ringing of the boats in harbor sparkled with flags.

JI3BiH 4YOBHIB B raBaHi OJIMIIAB MpariopamHu.

JlexcuuHe 3HaYEHHS CJIOBA ringing: TOMOH a0o JI3BIH.

VY npomy nepexiiaai 0yno 31HCHEHO CTUIICTUYHY TpaHCHOPMAIIIO OMYIIEHHS. Y
BUXIJTHOMY pe€4eHH1 Oyno cl0BO harbor, ke BKa3ye Ha MICLIE PO3TAIIlyBaHHS
YOBHIB, OJIHAK B MEPEKIal 1€ CIOBO OYyJIO OMYIIEHO, OCKUIbKHA KOHTEKCT BXKE
BKa3y€ Ha TaBaHb, TOMY HMOro MOXKHa OyJI0 BBaxaTu 3alBUM. Takum YUHOM,
TpaHcdhopMallis 103BOJISI€ 3pOOUTH MIEpeKIIaa OUIBIN JTJAKOHIYHUM Ta JIETKUM JIJIs
PO3yMIHHS YUTaya.

—  IlepecranoBka ad0 nepemileHHs:

(72) It has one locked door, and no window. A little light seeps in dustily between
cracks in the boards, secondhand from a cobwebbed window somewhere across the
cellar.

TaMm € onHi 3aMKHYTI J1Bepi, ajie HeMae BikHA. Tpoxu CBITJIa MPOCOUYYETHCH MTUIIOM
MDXK IIIJTMHAMU B JOIIKAX, BTOPUHHE CBITJIO 13 3aMEPEKEHOr0 BIKHA JECh B TEMHHUIII.

JlekcuuHe 3Ha4YeHHS clioBa [ocked: 3akpuThii 800 3aMKHEHUI Ha 3aMOK.
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JlexcudHe 3HAYEHHS CJIOBA Seeps: MPOCOUYBATUCS, TPOHUKATH MOBIJILHO 1 HEITOMITHO.
VY nmepexknaai Oyna BUKOpHUCTaHa CTUJICTHYHA TpaHchoOpMallisl MepeCcTaHOBKHU.
OcHOBHa 1714 3aUIINIACS HE3MIHHOIO, ajieé CTPYKTypa Oyia 3MiHEHa [ TOro, 100
3a0e3neuynTH OUIbII 3py4YHE PO3YMIHHS B YKpPAiHCBKOMY TEKCTI. Y pedeHHl 1,
MepeCcTaHOBKa CJIB JIONMOMOTJIa 30€perTyu MOCHiJOBHICTh iH(pOpMalii. Y pedyeHHi 2,
MepeCcTaHOBKa Ta JIOJAHHS JNESKUX CIIB («13 3aMEpEeKEHOT0 BIKHA JIECh B TEMHULII)
Oynu 3po0ieHi, o0 Kpalle MepeaaTd OmuC MiABally Ta 3pOOUTH MEepeksial OlIbIT

1H(pOpMATHUBHUM.

(74) The floor is dirt, a little damp to the touch, as cellar dirt usually is.

[Tinmora — e 3emJIs, TPOXHW BOJIOTA HAa JOTHK, K 3a3BHUYail OyBae B mijBajax.
JlexcuuHe 3HaY€HHS CJIOBa damp: BOJIOTHIA, 3BOJIOKEHUH.

VY npoMy nepexiaji CTUIICTUYHOIO TpaHchopMalli€ro 0yJI0 3BYKEHHsI, OCKUTbKH JIEAK1
neTtani, mo Oynu BKazaHi B opuriHani (Opyn), Oynu omymieHi AJisi 30€pekeHHs

JAKOHIYHOCTI Ta IJIAaBHOCTI EPEKIIATY.

— Monyisintisi a00 3MiCTOBHUI PO3BUTOK:

(28) The trouble is that we have a bad habit, encouraged by pedants and sophisticates,
of considering happiness as something rather stupid.

[IpoGnema B TOMY, IO MU MaEMO MOTaHy 3BUUKY, MIA0YpEHY NeJaHTAMM Ta CHOOAMH,
pO3MIIsAaTH MIACTS SIK JeII0 0e3riy3e.

JlexcuuHe 3HAYEHHS CI0Ba pedants: T0]IU, MO NEePEOITBITYIOTh BaXKIIUBICTh AP1OHUITH
Ta TIPaBUII, TICIAHTH.

JlexkcuuHe 3HAYEHHS CJOBa Sophisticates: MOIU 3 BUILOK OCBITOIO Ta IMIMPOKUMU
3HAHHSIMU B PI3HUX TaTy35X.

VY upomy mnepekiaai Oya0 BHUKOPUCTAHO MOIYJSIIIO, OCKUIBKH B OPUTIHAJIBLHOMY
pedeHHi Oyno BukopuctaHo ¢pasy something rather stupid, 110 Ma€ €KCIPECUBHUN
BIJITIHOK Ta BUPaXKa€ Cy0'€KTUBHUHN MOTJISIT HA TMOHATTS IIACTS SK IIOCh HEJTOCTOMHE

cepilozHoro po3msiAy. Y mepexiani 1 iges Oyina BigoOpakeHa 3a JIOMOMOTORO
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CJIOBOCTIOJIYYEHHS « JIEII0 Oe3ray3/e,» mo0 30eperTd CXOXKuU CTUIIICTUYHUN edeKT

Ta EMOILIMHUNI BIATIHOK.

(71) In a basement under one of the beautiful public buildings of Omelas, or perhaps
in the cellar of one of its spacious private homes, there is a room.

VY migBani ogHOro 3 WyAOBUX TrpoMaJchkux OyauHKiB Owmenaca, abo, MOXKIMBO, B
niaBaJi 0IHOTO 3 HOTrO MPOCTOPUX MPUBATHUX OYJMHKIB, € KIMHATA.

JlekcuuHe 3HaYCHHS CIIOBa basement: TiiBaj, MiBAIbHE MPUMIIIICHHS.

JlexcuuHe 3HaYEHHS CJIOBa cellar: miaBaji, MiABaIbHE MPUMIIIEHHS, BAHHUHN TOTPIO.
VY upoMy mepeksiazii BUKOPUCTAHO MOAYJISLII0, OCKUIBKH CIOBO basement Ta cellar
MalTh CXOXE JIEKCUYHE 3HAYEHHS, iX BUKOPUCTAHHS MOXe OyTH 3MmiHeHe O0e3
3HaAYyI01 BTpaTH ceHcy. Taka Tpanchopmaliist Oysna oopaHa 1isi 30€peKeHHS CX0XKOTO
CTPYKTYpPHOTO BHIJISITy PEYEHHS Ta 3a0e3Me4eHHsI YITKOTO PO3YMIHHS MICIsS

pO3TalllyBaHHS KIMHATH B MiiBajl 00 MiABAILHOMY IPUMIIIEHHI.

(73) In one corner of the little room a couple of mops, with stiff, clotted, foul-smelling
heads, stand near a rusty bucket.

VY KyTKy MajleHbKO1 KIMHATH OLIg ip>KaBOTO Bijipa CTOATH KiJIbKa BAOp 3 TBEPAUMHU,
3a0UTHMH, CMEepPAIYUMU BEpPX1BKaAMH.
Jlexcuune 3HAYCHHS cJ0Ba foul-smelling: HETPUEMHUI 3amnax.
VY ubomy peueHHi Oyja 3acTOcOoBaHa CTUJIICTUYHA TpaHCchopMallis nepexiaagay, a came
Moxayssuia. Monyssiis BigOynacs B onuci Miten Stiff, clotted, foul-smelling heads
OyJI0 BIITBOPEHO «TBEPi, 3a0UTi, CMEP/II0U]l BEPXIBKUY.

Mopynsiiss Oyna oOpaHa nais TOro, 1moO0 MepeaaTd CXOXICThb i7ei, ane B OUIbII
3arajibHOMY (opmaTi, OCKUIbKM YKpaiHChKa MOBa JI03BOJISIE BUPA3UTU HETATUBHUMN
aCIeKT 3amaxy MITEJIOK CIOBOM «CMepAroul». Takum 4MHOM, MOAYJIALIS JO3BOJIUIIA
30eperTd OCHOBHMI CEHC OPUTIHAJIBHOTO TEKCTY Ta BHUPA3UTH HOTO B YKpaiHCHKIN

MOBI, 3MEHILINBIIN KUIBKICTh J€TaNeH sl OIBIIOTO PO3YMIHHS YATava.
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VY mepeBaxHiil OUTBIIOCTI BUNAAKIB y Tepeknaal onoBigaHHs «T1, XTO mokugae
Omenacy» 3acTOCOBYBAJIMCH CTHIJIICTHMYHI Ta JIEKCHYHI TpaHcpopmallii, 30KpemMa
KaJbKyBaHHS, MOIYJISIIS Ta PO3IINPEHHS, alallTUBHE Ta 3MIIIaHe TPAHC KOAYBaHHI.
CriBBIAHOIIICHHS NIEpEKIIalallbKUX TpaHchopMalliil JeMOHCTpYeE aiarpama 3.

Miarpama 3. 3acrocoBaHi Tpancdopmauii nepexyaamy

MNepeknagaubKi TpaHchoOpMaLii

M /lekcnyHi M pamatuuHi B JIeKCMKO-rpaMaTUyHi CTUNICTUYHI

HMiarpama BiioOpaka€e po3MOJIT BUKOPUCTAHHS PI3HUX THUIIB MOBHHUX 3ac00iB
IIpH MepeKIIajil OLIIHHOI JeKCUKH B TBopl Ypcynu Jle I'yin «T1, xTo nokugae Omenacy.
3 JiarpaMu BUILIMBAE, 110 CTHIIICTUYHI 3aCO0M € HaOUIbIl B)KUBAaHUMH, CKIIAIAl0YU
50% Bin ycix BUKOpUCTaHMX 3aco0iB. lle miakpecitoe 3HAYUMICTh CTUIICTUYHOTO
aCHEeKTy MpU NEePeKIIall XyJ0KHbOI JIITepaTypH, /1€ BaXJIMBO TOYHO MEPEJaTH 3MICT Ta
30€perTH yHIKaJIbHUI CTUIIb aBTOPA.

JlexcnuHi 3aco6u cranoBiATh 40%. Lle nemoHcTpye, 110 BUOip BIAMNOBIIHUX CIIIB
Ta BUpa3iB € KPUTHYHUM Ji1 3a0€3ME€UEHHs] TOYHOCTI MEpPEeKyany Ta 30€peskKeHHs
KOHOTaTUBHOTO 3HAYEHHS OPUTIHATY.

I'pamatnyHl 3acoOu, sKi BUKOPHUCTOBYIOTHCS y 30% BHIAAKIB, MOKa3yIOTh
BAXKJIMBICTb CTPYKTYpPH p€YEHb Ta rpaMaTUYHOI BIATIOBIAHOCTI 17151 30€pEeXKEHHS 3MICTY

Ta BIATIHKIB 3HAYEHb.
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Haiimenmny yacTky CKJIaatoTh JEeKCUKO-TpamMaTudHi 3acoou (10%), o cBiAUUTh
PO MEHIIY MOTpedy y MO€AHAHHI JEKCHUYHUX Ta FPAMaTUYHHUX IEPETBOPEHb IS
JOCSITHEHHSI aJIEKBaTHOCTI MEPeKIany.

3aranom, I J1aHl MiAKPECIIOTh CKIIAJHICTh MEPEKIaay XyA0XKHBOTO TEKCTY, A€
HEOOX1HO OanaHCyBaTH MIX PI3HMMHU TUIIAMH MOBHHUX 3acO0IB Jig 30€peKeHHS

3MICTY Ta YHIKaJIbHOTO CTHIIIO OPUTIHAIY.

3.3. IloreHuiiiHi BUKJIMKH MEePEKJIAT03HABCTBA TA CIIOCOOU IX

NneperiIaay

3a wiacudikamniero Hpromapka, CKIaAHICTh BUHUKAJIa y TOYHIA mepeaadi
MeTadop, K1 aBTOP I0CTATHHO 3aCTOCYBajia y HAlUCAHHI TEKCTY, IparHyyu rnepeaaTu
rIMOOKUH 3MICT Ta 3aKJIMK YATAYEB1 3alyMaTUCh HaJl OCHOBAMU KUTTA.

1. 30epe:keHHs1 00pa3y B nepexIaJAeHil MOBi:

(34) O miracle! But I wish I could describe it better. — O, ouso! Ane s 6 xomina
onucamu ye Kpawe.

Meradopa miracle BUKOPUCTOBYETHCS JJIsl OMKUCY YOTOCh HEUMOBIPHOTO 1 YapiBHOTO.
O0pa3 quBa 3p03yMUINN 1 TPUMHATHUHN B 000X KYJIBTYpax, TOMy HOT0 MOXkHa 30epertu
B nepekiiaai 6e3 BTpaTu CEHCy.

(36) Omelas sounds in my words like a city in a fairy tale, long ago and far away, once
upon a time. — Omenac y Moix ci1o8ax 38y4ums K MiCmMo 3 Ka3Ku, 0a6HO i 0aleKo, AKOCh
0a8HUM-OABHO.

Mertadopa a city in a fairy tale — NOpIBHAHHS MICTa 3 Ka3KOBUM CBITOM, BOHa
3po3yMisa 1 aKTyajabHa B 000X KyJIbTypax, 30epiraemo ii B nepexiajii, He BTpayalouu
00pa3HOCTI.

2. Ilepexnag meradopu (ado oOpa3HOro mnoOpiBHAHHS) uYepe3 oOpa3He
nopiBHsiHHA (200 iHOAI MeTadopy):

(82) The door is always locked; and nobody ever comes, except that sometimes ... -
lsepi 3a651cou Ha 3aMKY, [ HIXMO HIKOAU He NPUXOOUMb, 3a BUHAMKOM MUX 8UNAOKIe,

KOJU...



105

Tyt metadopa dsepi 3a6xxcou na 3amMKy CUMBOJI3Y€E BIACYTHICTh HaJii 1 cBoOoau. B
MepeKyaal BUKOPUCTAHO OOpa3He MOPIBHSAHHSA, MO0 MIAKPECIUTH Oe3HAIIMHICTh
CUTYyaIlii.

3. BinTBopeHHsI ceMAHTHKHN MeTa()OopH ONMUCOBUM METOAOM:
(19) All smiles have become archaic. — ¥Yci nocmiwku cmanu apxaiaHumu.
Mertadopa nocmiwku cmanu apxaiunumuy BUKOPUCTOBYETHCS ISl Tiepeaadl 11ei mpo
T€, 10 BUPAXEHHS PaJIOCTI Ta INACTS BXKE HE € XapaKTepHUM Jis CY4acHOIO
CyCHUIbCTBa, 800 BOHO CTaJIO0 3aCTAPIIIUM Ta HETOMYJISPHUM.
I{s metadopa Bizirpae posib y nepenadi Tyrd Ta HOCTAJbrii 3a MUHYJIUMHU Yacamu,
KOJIY JTI0/IA OyJIM IIACIUBIII 00 BIIKPUTI 10 BUSIBIEHHS CBOIX MOYYTTIB.
(29)Only pain is intellectual, only evil interesting. — Tinoku 6inv € iHmeneKmyaibHUM,
MIIbKU 3710 - YIKABUM.
Mertadopa BUKOPUCTOBYETHCS IJisi KPUTUKM CYYaCHOTO CYCHIIbCTBA, SIKE I[IHYE
IHTEJIEKTyalli3M Ta 3HaXOAUTh IHTEPEC Y 3111, I'THOPYIOUH MIPOCTi Ta HO3UTUBHI ACIIEKTH
xuTTa. Ll meradopa Bimgirpae posib y MIJKPECICHHI HENPABUIIBLHOI OplEHTAIll]
CYCHIIBCTBA 1 HOTO I[IHHOCTEH.
(30) This is the treason of the artist: a refusal to admit the banality of evil and the
terrible boredom of pain. — l]e 3pada apmucma: 8iomosa uzHamu 6AHANLHICMb 314 |
AHCAXAUBY HYOb2Y 0OII0.
Metadopa BUKOPUCTOBYEThCSA JIsI MIAKPECIACHHS 17l Mpo Te, 10 apTUCTH, fKI
BIJIMOBJISIFOTHCS BU3HABAaTH 3BUYAWHICTH 3J1a Ta HYABIY OO0, 3paJKYyIOTh CBOIO
Micito. Metadopa Bifirpae posib y KpUTHIl MOTJSIAIB apTUCTIB Ta HAroJollye Ha
HEO0OX1THOCT1 3MIHH IXHHOT NEPCIEKTUBHU.

4. 30epiranns meradg)opu 3 KOHKPETU3ALIEK 1 CEHCY 3 METO IMOCHJICHHS
oOpa3HoCTi:
(84) The others never come close, but peer in at it with frightened, disgusted eyes. —
ITnwi nixonu He nioxo0sams OAU3LKO, alle BU3UPAIOMb HA Hel 31 CIMPaxom, 3 8i0paszoro 8

ouax.
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Mertadopa TyT y TOMYy, IO 1HII NPEICTABISIIOTh CYCHIBCTBO, IKE BIABEPTAETHCA BiJT
cBoiX mpobsiem. B nmepekiani metadopa 30epexkeHa, aje il CeHC KOHKPETU30BaHO IS
O1IBIII01 ICHOCTI Ta 0OPa3HOCTI.
oo nepexinaabKux Miaxo/1iB, HaMu 0yJ10 0OpaHOCEeMaHTUYHUH 1JI TIepeaadil CIliB
aBTOpA, TOYHOI IHTENPETAli aBTOPCHKOro CTUIIIO Y peynu je ['yiH Ta 3aa51s po3yMiHHA
TOHKOIIIIB TBOPY YKpaiHChbKOMY 4yuTauyeBl. BUKINK moJdras y miadopi NpaBUILHOTO
MIIXOAY JUIsl IEBHOTO PEUCHHS.

CemanTHyHuUil miaxiza:
- (1) With a clamor of bells that set the swallows soaring, the Festival of Summer came
to the city Omelas, bright-towered by the sea. — I3 eyunumu 0360Hamu, AKi NiOHAIU
aacmigox, Ceamo Jlima nputiuiio 0o npumopcokozo micma Omenac, wio ACHiI0 c8oimu
oawmamu.
VY mepeknaai BUKOPUCTAHO JaH1 3 TEKCTIB JJIs 3HAXOKCHHS HaWOUIBII B)XUBAHUX Ta
MPUPOJIHIX BUPA3IB Ta KOHCTPYKIIIH B YKpaiHChKiM MOBI1 JJis iepeknany dhpasu clamor
of bells 1 bright-towered by the sea, BpaxOByI0UH KOHTEKCT OTIUCY CBATA.
- (7) All the processions wound towards the north side of the city, where on the great
water-meadow called the Green Fields boys and girls, naked in the bright air, with
mud-stained feet and ankles and long, lithe arms, exercised their restive horses before
the race. — Yci npoyecii 36usanucs 00 nigHiuHoi wacmunu micma, oe Ha NPOCMOPOMY
npubepexcHomy y3i, wo 36aecs 3eneni llons, xnonyi i disuama, o2oseni, nio ACKpasum
CBIMIIOM, 13 0082UMU | BNPABGHUMU PYKAMU, NO KICMOYKU V 2pA3IoYl, 20my8alu c80ix
HOPOBIUBUX KOHEU 00 Nepe2oHis.
[lepexian MOpiBHIOE CTPYKTYpHU Ta JIEKCHYHI OJUHHUII 000X MOB, JJII BU3HAUYCHHS
HalKpamoro crnoco0y BHpPa3UTH 17Iei OPUTIHATBHOIO TEKCTYy B YKpaiHChKi MOBI.
BpaxoBaHo rpamaTu4Hi OCOOJMBOCTI 000X MOB Ta CTPYKTYpH, SIKI JOIIOMAararTh
30€perTH 3MICT 1 CTHIIICTHYHI OCOOJIMBOCTI OpUTIHATY.
- (2) The ringing of the boats in harbor sparkled with flags. — Ha woenax y 6yxmi
Mauopinu npanopu.
[IponanizoBaHO 3HAUYEHHS CIIIB 1 Ppa3 B OPUTIHATLHOMY PEUEHHI 3 METOIO BIATBOPEHHS

CMHUCITy B IUThOBIA MOBi. BpaxoBaHo atmocdepy CBSITKOBOCTI Ta BECEJNOIIIB, IO
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OMUCYETHCS B TEKCTI, MiAIOpaHi CliOBa, 10 MEPENaroTh el HACTpid B yKpaiHCHKIM

MOBI.

BucHoBku 10 po3ainy 3

VY niacyMKy aHanizy NpeacTaBlIeHOro MaTepiaty Ciifl BU3SHAYUTH, 110 KJIFOUOBUM
3aBJaHHSM ITi]1 Yac MepeKIagy EMOTUBHOI JIEKCUKH € 30€pEeKEHHSI aBTOPCHKOTO CTHIIIO
Ta BiIpHE BiIOOpaXEHHS EMOLIMHUX CTaHIB NepcoHaxiB TBoOpy. JocmimkeHHs
BUOpaHuX (parMeHTIB TEKCTY J03BOJSIE 3pOOMTH BHUCHOBOK, IO HaMu OyIio
BpPaxOBaHO JIOLUIBHICTh Y 3aCTOCYBaHHI PI3HOMaHITHUX TpaHCcpopMaIlliil, ONUpParInCh
Ha BJIACH1 EMOTHBHI KOMIIETEHIII.

Ha nexcuuHoMy piBHI 3aCTOCOBYETHCS KalbKyBaHHS, PO3IIMPEHHS, 3BYKECHHS,
MepecTaHOBKa, MOYJISIIIIS.

Ha cuHTakcuuyHOMYy piBHI BiJI3HAYUMO BHUKOPHUCTaHHA MOP(OJIOTIYHUX Ta
CTUJIICTUYHUX TpaHchopMairiil.

J171s1 moioNaHHS BUHUKAIOUUX TPYIHOIIIB 3aCTOCOBYBABCS CEMAaHTUYHUMN MTIJIX1]T.

B TekcTi HeomHOpPa30BO BUABIEHI MeTadopu, MepekiafcHl 13 30eperKeHHIM

MeTagopu, BIITBOPEHHSIM OIMKUCOBUM METOJIOM, MEPEKIAIOM 4Yepe3 MOPIBHAHHS.
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BUCHOBKHA

BuBueHHs1 KkaTeropii OLIHKM B JIIHIBICTHIII Ha Cy4aCHOMY e€Taml ii pO3BUTKY
BU3HAYMMO SIK aKTyaJibHE, OlLlIHHA JIEKCHUKa Ta MpoOJieMH ii mepekiaay nNpuBepTaOTh
yBary BUEHHX. 30KpeMa, 1€ MOB’SI3aHO 13 BUBUEHHSM NPOOJIEMATUKU B3a€MOJIi Ta
B3a€MO3AJIC)KHOCTI CEMAHTUKHU Ta MPAarMaTHKH, sika B JaHUU 4Yac CTOITh y ILEHTPl
HayKOBUX IUCKyCid. OIiHKa BUCTYNA€ K MOJAlIbHA CTPYKTYpa, OXOILTIOIYH COOOK0
ps 000B’SI3KOBUX KOMMOHEHTIB. Cepea HUX CIiJl BUAUTUTH Cy0’€KT OLIIHKH, 00’ €KT
OITIHKH, aKCI1OJIOTTYHUN MPEANKAT, aCIIeKT OI[IHKU, CaM OI[IHHUMN eJIeMEHT.

Tomy, aHami3yrouM €MOLIMHO-OLIHHY JIEKCHKY, HEOOXiIHO MPOBOJUTH
nudepeHIraio MiX CaMOI0 OLIIHHOKO JIEKCUKOIO Ta TI€l0, sika HA0yBa€ akC10JIOTTYHUX
3Ha4€Hb Y KOHKPETHOMY KOHTEKCTI. L1 KOHTeKCTyanbH1 BapiaHTH 3HAaU€Hb BUMAratoTh
JETATBLHOTO aHaJI3Y 3 MOTJISY iX MPEJICTABICHHS B CYy4YaCHUX CIIOBHUKOBHUX pPeCypcax.
OkpiM 11bOTO, MPUBEPTAIOTH YBAry OCOOJIMBOCTI perpe3eHTallli BKa3aHUX 3HAYEHb Y
pI3HUX YacTHHAX MOBH.

OuiHHa JEeKCHKa, B CBOIO uepry, MposiBisie cBOI crenudiuyHi 0COOIUBOCTI
(YHKIIIOHYBaHHS B 1HAMBIAyaJlbHOMY CTWJI aBTOpa. EQEKTUBHICTH Bi0Opa’kKeHHS
peaIbHOCTI B JTITEpaTypHOMY TBOPI1, aJleKBaTHE MIPEACTaBIECHHS 00pa3iB MIEPCOHAXKIB B
3HAYHIM Mipl 3aJIEKUTh BiJ TOTO, HACKIIBKH BIAJIO aBTOp 3AIMCHIOE MOJICITIOBAHHS
OLIIHHOTO (JOHY TEKCTY.

Takum unHoM, onoBigaHHs «Ti, xT0 mokumae OMenac» EMOHCTPYE BiIacHE M
YVHIKaJIbHE JIIHTBICTUYHE 3a0apBIICHHS, € IHTErPAIBHOK YaCTUHOIO 1HAMBIIYaIbHOIO
CTWJIICTUYHOTO MetoAy Ypcynu jne ['yiH, ike B TOUHOCTI Ta 3 BEJIHKOIO SICKPaBICTIO
nepenae atMocepy, onucany y TBoOpi. IMakxmHaTHBHA Ta OLIHIOBAJIbHA €KCIIpECis
BIITBOPIOE €MOLIIMHY MaNITPy MEPCOHAXKIB, BKIIOYAIOUM CAaMOT'O aBTOpa Ta YUTAUiB.
CeMaHTUKO-KOTHITUBHI XapaKTEPUCTUKU OLIHHUX JIEKCEM Yy TBOpl BIIKPUBAIOTH
€MOTUBHHMI AacCleKT Cy4YacHOTO aHIIIHCHKOMOBHOIO XYJOKHBOTO JUCKYpCY Ta
BUCTYNAIOTh SK €MOTHBHI CHMBOJIM, 3a0e3leuyroud KyJIbTypHUH OOMIH Ha

€MOIIHOMY PiBHI.
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VYpcyna ne I'yiH, BUKOPUCTOBYIOUM HIMPOKUNM CHEKTP BHUPA3HUX 3acO01B, HAJAE
MOXJIMBICTh YWTAaYaM 3arjuOUTUCS B HAWIMOTAEMHINI 3aKyTKH JIOJCHKOI AYII Ta
CIIOHYKA€ iX PO3yMyBaTH HaJl BAKJIMBUMU aCIIEKTAMH PEaIbHOCTI.

Temu, sIKI MUCbMEHHMIISI BUCYBA€E HA MEPIINiI IJ1aH, 3aCTOCOBYIOYH PI3HOMAaHITHI
1 HEMTOBTOPH1 3aCO0M BUPA3HOCTI Ta CTBOPIOIOYH PEaliCTUUHI ICUXOJIOT14HI KapTUHH,
J03BOJISIFOTH BBAXKATH ii TBOPYICTh NMPUKIAJOM CEPUO3HOT JIITEPATYPH.

Y pamMkax 0ObOTO JOCHIKEHHS 3hiMicHeHO aHami3 141 pedeHHs Ta iXHIX
NEepeKsIaaiB YKpaiHCbKOK MOBOIO. 3a IOOMOTO0 METO/1B aHaJTI3y OyJIM BUSIBJIEHI TaKi
TEHJEHILi: NepeBakaHHS IMEHHUKIB HaJ IHIIMMHM YacTMHAMU MOBHM Yy B)KHMBaHHI
ekcrpecuBHOi Jekcuku (52,94%); cnoBa, IO OMUCYIOTh XapakTep OOOUCTOCTI,
BUKOPHUCTOBYIOTHCSl y TBOP1 HalyacTille; BXKUBAHHS CTUIICTUYHUX MEPEKIIalallbKuxX
tpanchopMmarii  (50%) I8 MakCUMalbHO HAOMMKEHO1 TMepedadl aBTOPCHKOI
atMocdepu TBOpY.

BuBueni wmatepiasii MOXHa 3aCTOCYBaTH JJsi MNOAAIBLIMX JIIHTBICTUYHUX
JOCJII)KEHb, PO3IIUPEHHS 3HAaHb 3 MPOOJIeM CIiBBIIHOIICHHS MOBHUX OJHUHUIIL Ta
MOBJICHHS. Pe3ynbTaTu JOCHIIKEHHST MOXYTh OyTH KOPUCHUMHU MPU MPOBEACHHI
TEOPETUYHUX KYPCIB 3 TEOpii MepeKyiaay, JIEKCUKOJIOT1l, CTHIIICTUKH, HA TPAKTUYHUX
3aHATTAX 3 BUBYEHHS aHTJI1MCHKOT MOBH, a TAKOXK Ha CIEL1ali30BaHUX Kypcax 3 Teopii

MDKKYJIBTYPHOI KOMYHIKallli Ta JeKCUKOrpadii.
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Ipuxnaau ouinHoI JeKcUKUy TBOpPI Ypceyiu jge I'yin «Ti, XTo mokuaae

Omesac»

Tekcr opurinaay

TekcT MmeperIaay

With a clamor of bells that set
the swallows soaring, the
Festival of Summer came to
the city Omelas, bright-towered
by the sea.

I3 ryunumu 13BoHAMU, SIKi
MIHSUIN J1acTiBOK, CBgTo JliTa
MPUALLIIO IO TPUMOPCHKOrO
micta OMmenac, o SICHIIO
CBOIMU OamTamH.

The ringing of the boats in
harbor sparkled with flags.

Ha yoBHax y OyxTi Maiiopiau
paropu.

In the streets between houses
with red roofs and painted
walls, between old moss-grown
gardens and under avenues of
trees, past great parks and
public buildings, processions
moved.

BynuusMu Mk OyIMHKamu 13
YEPBOHUMU JIaXaMH 1
BUOUICHUMH CTIHAMH, M1XK
CTapUMU, TOPOCIUMHU MOXOM
caJlaMH 1 cepe]i ajiei, oB3
BEJIUKI MAPKH 1 TPOMAJIChKI

Oy 1B 1IIUIK MpOLECii.

Some were decorous: old
people in long stiff robes of
mauve and gray, grave master
workmen, quiet, merry women
carrying their babies and
chatting as they walked.

Hesiki Oynu crateyHi: cTapi
JIOJIA Y JOBTUX MPSAMUX OJIEkKAX
POXKEBO-0Y3KOBOTO 1 CIpOro
KOJIbOPIB, Tpo0api, COKiiiHi,
BeCel JKIHKH, 110 HECIIH CBOIX
HEMOBJIAT 1, Uy4H,
TEPEBEHUJIU.

In other streets the music beat
faster, a shimmering of gong
and tambourine, and the people
went dancing, the procession
was a dance.

Ha iHmux BynuIsax, 1e My3uKa
OyJia HIBUJIIOKO, /I MEPEXTLIN
TOHT 1 OyOOH, 1011
TaHIIOBAJIM, BCS X0/1a Oyna
TaHIIEM.

Children dodged in and out,
their high calls rising like the
swallows' crossing flights over
the music and the singing.

JIiTH CHOBHTranu TyIU-CIOH, 1X
BHCOKI BUKPUKH MiHIMAIUCS,
H10U IIMPSHHS JIACTIBOK, HAJl
MY3HKOIO 1 CIIIBOM.

All the processions wound
towards the north side of the

VYci nporiecii 3BUBaInCS 10

MMIBHIYHOI YaCTHHU MICTA, 1€ Ha
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city, where on the great water-
meadow called the Green
Fields boys and girls, naked in
the bright air, with mud-stained
feet and ankles and long, lithe
arms, exercised their restive
horses before the race.

MIPOCTOPOMY IIPUOEPEIKHOMY
my3i, o 3BaBcs 3eneni [los,
XJIOMIII 1 A1BYaTa, OTOJIEHI, i/
SICKpaBUM CBITJIOM, 13 TOBTUMH 1
BIPAaBHUMHU PyKaMH, 1O
KICTOUYKH y TPpA3IOLI, TOTYyBaJIu
CBOIX HOPOBJIMBUX KOHEU J10
MIEPETrOHIB.

The horses wore no gear at all

Koni 0ynu 6e3 ynpsiki, Manu

8 but a halter without bit. TUIbKU HEJ0Y30K 0e3
BY3/ICUKHU.
Their manes were braided with | Ix rpusu 6ynu 3amereni
streamers of silver, gold, and Cp1IOHUMU, 30JI0TUMHU 1
9 green. 3eJIeHUMU CTpiuKaMu. IX Hizapi
ropuId, BOHU TapItoBaju i
XU3YBAJIKCS OJIUH TEPE]]
OJIHUM.
They flared their nostrils and Bonu Oynn Hag3BUYaiiHO
pranced and boasted to one CTPUBOXKEHI; KIHb — €JJUHA
10 another; they were vastly TBapHHa, 1110 MPUNHSIIA HAIlll
excited, the horse being the LIEPEMOHI], SIK CBOI.
only animal who has adopted
our ceremonies as his own.
Far off to the north and west Jlamexo Ha MIBHIY 1 3aXi11T
the mountains stood up half M1THIMAJIKCS TOPH, SIK1
11 encircling Omelas on her bay. | HaronOBHHY OTOUYYBaIH
Omenac, yTBOPIOIOYH 1IOCHh HA
3pa30K HilIl.
The air of morning was so clear | Pankose noBiTpst Oyno
that the snow still crowning the | HacTiTEKU TPO30pHM, 1110 YEPE3
Eighteen Peaks burned with MHJT1 OCSITHOTO COHIIEM TTOBITPS
12 white-gold fire across the miles | 6yyo BUAHO, IK CHIT, 1110 BCE I1I€
of sunlit air, under the dark yBiH4YyBaB BiciMHaAIISTh
blue of the sky. Bepius, ropiB 61710-30J10TUM
MOJIyM'IM IT1]1 TOJTyOUM HEOOM.
There was just enough wind to | Bitpy 0yo sxpa3 gocuts, mo0d
13 make the banners that marked | Tpinoranu npamnopwu, siki

the racecourse snap and flutter
now and then.

MO3HAYaJId OIrOB1 JOPIKKHU.
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In the silence of the broad
green meadows one could hear
the music winding throughout
the city streets, farther and
nearer and ever approaching, a

VY Tuli npocTopux 3eJIeHUX
JYKIB MOXHa OyJI0 MO4yTH
MY3HKY, 1110 3BUBaJIACs
MICHKUMH BYJHISIMH, J1aJl Y1
Oamkde, ajie BOHA BECh Yac

14 cheerful faint sweetness of the | Habmmxkanacs, 6anbopa HesCHA
air from time to time trembled | comoakaBiCTh MOBITPS Yac Bif
and gathered together and yacy 3apuranacs, 30upanacs
broke out into the great joyous | qoxymnu 1 BuOyxajna pajaiCHUM
clanging of the bells. I30HOM.

15 Joyous! How is one to tell Panicaum! Sk po3noBictu mpo
about joy? panicTb?

16 How describe the citizens of Ak onucatu xurteniB Omenacy?
Omelas?

They were not simple folk, you | Bouu He Oynu npoctumu
17 see, though they were happy. T01bMU, OaunTe, Xxo4a 1 Oyau
IIACJIMBI.

18 But we do not say the words of | Ane mu Bxke He yacTo
cheer much any more. B)KMBA€EMO BECEIIUX CIIB.

19 All smiles have become VYci nocMilky cTamu
archaic. apXaluYHUMHU.

Given a description such as this | OTpumaBIu Takuii onuc,

20 one tends to make certain JI0JIMHA CXUJIbHA POOUTH MEBHI1

assumptions. MPUITYILIEHHS.

Given a description such as this | OTpumaBIu Takuii onuc,

one tends to look next for the JI0JIMHA CXWJIbHA IIYKaTH Aali
King, mounted on a splendid Kopons, mo cuauts Ha

21 stallion and surrounded by his | uynmoBomy kepediii 1 OTOUeHHI
noble knights, or perhaps ina | cBoiMu OJ1arOpOTHUMEU
golden litter borne by great- JTULAPSMH, & MOXKE, 1 B 30JI0TIi
muscled slaves. HOIII, IKY HECYTh CHJIbHI padu.

22 But there was no king. Ane xopoJs He 0y10.

23 They did not use swords, or Bonu He BUKOpUCTOBYBaAIU
keep slaves. Meul 1 He TpUMaliu padiB.

They were not barbarians, I do | Bonu ne Oynu BapBapamu, s He

Y not know the rules and laws of | 3Har0 mpaBuI 1 3aKOHIB IXHBOT'O

their society, but I suspect that
they were singularly few.

CYCIUIbCTBA, aJIe MPUITYCKalO,

110 iX OyJI0 HaJI3BUYAHHO MaJIo.
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As they did without monarchy
and slavery, so they also got on

Tak sik BoHM 00x0aUIKCh 0€3
MOHapxii Ta pabCcTBa, Tak camo

25 without the stock exchange, the | Bonu o6xoaunuce 1 6e3
advertisement, the secret (dhoHI0BOT O1pKi, peKkiamu,
police, and the bomb. CEKpEeTHOI moiiii Ta 0oMOwu.
Yet I repeat that these were not | [IpoTe s moBTOpIOIO, 1110 1€ HE
simple folk, not dulcet OyJI MPOCTI1 JIO]IU, HE

26 shepherds, noble savages, MUJIO3BYYHI ACTyXH, HE
bland utopians. 0J1aropo/iHi IUKYHII1, HE MJISIB

YTOIICTH.

7 They were not less complex Bonu Oynu He MeHI
than us. CKJIaJHUMH, HIDXK MH.

The trouble is that we have a [Ipobiiema B TOoMYy, 1110 y HaC €
bad habit, encouraged by roraHa 3BU4Ka, Mig0ypeHa

28 pedants and sophisticates, of MeIaHTaMM 1 BATOHYECHUMH
considering happiness as JIOAbMH, BBOXKATH IIACTS
something rather stupid. YUMOCh JOCUTbH TYPHHM.

Only pain is intellectual, only | Tiabku 6116 €
29 evil interesting. IHTENEKTyaJIbHUM, TUIBKH 3J10 -
IIKaBUM.
This is the treason of the artist: | Ile 3pama aptucra: BigiMOBa

30 a refusal to admit the banality | BuU3HaTH OaHAIBHICTH 3714 1
of evil and the terrible boredom | »axyuBy HyABI'Y OOJIIO.
of pain.

But to praise despair is to AJle IPOCIaBISATH BiUaH - 11€

31 condemn delight, to embrace 3acyKyBaTH pagicTh, 001MMaTu
violence is to lose hold of HaCHUJIbCTBO - 11€ BTPaTUTHU
everything else. KOHTPOJIb HAJ[ YCIM 1HILIKM.
We have almost lost hold; we | Mu Maif:ke BTpaTHIM KOHTPOJIb;

1 can no longer describe happy | Mmu OibIlIe HE MOXKEMO ONMKUCATH
man, nor make any celebration | maciauBy noauHy, aHi
of joy. BJIAILITYBATH CBSATO PAJOCTI.
They were mature, intelligent, | Lle 6ynu qopocii, po3ymHi,

33 passionate adults whose lives | mpucTpacHi J10u, YU€ KUTTA
were not wretched. He 0yJIO HeIllaCHUM.

34 O miracle! But I wish I could O, nuBo! Ane g 6 xoTu1a
describe it better. OMUCATH 1€ Kpallle.

35 I wish I could convince you. Sl 6 xoTiNa mepekoHaTH Bac.
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Omelas sounds in my words
like a city in a fairy tale, long

OmMenac y MOIX CJIOBaX 3By4YUTh
SIK MICTO 3 Ka3KH, TaBHO 1

36 ago and far away, once upon a | 1ajieKo, SIKOCh JaBHUM-JaBHO.
time.
Happiness is based on a just [I{acTs 6a3yeThcs HA
discrimination of what is CIpaBeIJIMBOMY PO3PI3HEHHI
37 necessary, what is neither TOT0, III0 HEOOX1AHO, TOTO, IO
necessary nor destructive, and | He € aHl HEOOX1AHUM, aH1
what 1s destructive. pYHHIBHUM, 1 TOTO, IO €
PYWHIBHUM.
In the middle category, B cepenniit kareropii, oiHaK, -
however — that of the TiH, O HE € HeOOX1IHOIO, ajIe 1
unnecessary but undestructive, | He pyilHIBHOIO, Tii, III0 O3HAYAE
that of comfort, luxury, KOM(DOPT, PO3KIIIl, HAAMIPHICTh
exuberance, etc. — they could TONIO - BOHU MOTJIH O IIJIKOM
18 perfectly well have central MaTH [EHTPAJIbHE OMAJICHHS,
heating, subway trains, METPO, MpaJIbHI MAalllMHH Ta
washing machines, and all BCUISIKI IMBOBUXHI MPUCTPOI,
kinds of marvelous devices not | siki 111e HEe BUHAACHI TYT,
yet invented here, floating MJIaBaroyl JHpKepelia CBiTIa,
light-sources, fuelless power, a | eneprito 6e3 nanusa, 3acid Bif
cure for the common cold. 3acTyu.
But even granted trains, | fear | Aje HaBITh SKIIIO TPUITYCTUTH
39 that Omelas so far strikes some | HagBHICTb ITOI3A1B, I OOKOCH, IO
of you as goody-goody. OmMenac 1151 AEKOTo 3 Bac
BUTJISIIA€ HAJITO MPABIIHHIM.
If so, please add an orgy. If an | SIkuro Tak, Oyab Jacka, JoaaiTe
40 orgy would help, don't hesitate. | oprito. fkiio oprist forOMoxe,
HE COPOMTECH.
Let us not, however, have AJte naBaliTe HE MAaTUMEMO
temples from which issue XpaMiB, 3 SIKMX BUXOISATh
beautiful nude priests and KpAacHBI T'0JI1 CBSIIIEHUKH 1
priestesses already half in ’KpHIIi, B)KE€ HAIlOJIOBUHY B
41 ecstasy and ready to copulate €KCTa3l 1 TOTOB1 JJO CIaprOBaHHS

with any man or woman, lover
or stranger, who desires union
with the deep godhead of the
blood, although that was my
first idea.

3 OyJb-SIKUM YOJIOBIKOM a00
’KIHKOIO, KOXaHIIEM YU
HEe3HaloMIIEM, XTO Oakae
€THAHHS 3 ITTMOO0KOI0
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00’KECTBEHHICTIO KPOBI, X04Ya I1€
Oyna mos mepiua iaes.

But really it would be better
not to have any temples in

Aune HacnipaBai Oyio 6
Halikpaiie He MmaTu B Omenaci

42 Omelas--at least, not manned | >KOJHUX XpaMmiB — MPUHANMHI,
temples. He 00CITyrOBYBaHUX XPaMIB.
Surely the beautiful nudes can | 3BicHO, kpacuBi oroJieHi
just wander about, offering MOXYTh TPOCTO OMyKaTH
themselves like divine souffles | HaBkoJIO, TpOoMOHYIOUM cebe, SIK
43 to the hunger of the needy and | 6oxkectBenHi cyduie, nis
the rapture of the flesh. 3aJJ0BOJIEHHSI TOJIOLY
MOTPEOYIOYMNX 1 3aXOTUICHHS
TUIECHOCTI.
44 Let them join the processions. | Hexali BOHM PUETHYIOTHCS 110
MPOIIECIH.
Let tambourines be struck Hexaii TamOypuHu 0't0Th HaJ
above the copulations, and the | cnaproBanHsiMu, 1 cliaBa
gory of desire be proclaimed Oa)kaHHS MPOTOJIONIY€ETHCS Ha
45 upon the gongs, TrOHTax,
and (a not unimportant point) | i (1le He HEBAXKIJIMBUI MOMEHT)
let the offspring of these HEXall HalaJKu HUX YyJOBUX
delightful rituals be beloved puTyaiiB OyayTh yJIHOOJEHUMH 1
and looked after by all. BCIMa OIIKYBaHUMHU.
46 One thing I know there is none | Ogne, 4oro s 3Haro, IO B
of in Omelas is guilt. OmMenaci HEMae, - 11€ BUHHU.
They were not naive and happy | Bonu ne Oynu HaiBHHMU Ta
47 children — though their children | macnuBumMu niTbmMu — x04a ixHi
were, in fact, happy. JITH, HACTIpaB/i, OyiIu
IACIMBUMU.
48 But what else should there be? | Ane mo e Tam mae OyTu?
I thought at first there were no | Cnepury s gymaB, 110 Tam
49 drugs, but that is puritanical. HEMAa€ HAPKOTHKIB, aJie 11e
MyPUTAHCHKHU.
For those who like it, the faint | [{na Tux, XT0 1000UTH, IO
insistent sweetness of drooz MOMITHA HACTUPJINBA
50 may perfume the ways of the COJIOJIKICTB JPY3y MOXKeE

city, drooz which first brings a
great lightness and brilliance to
the mind and limbs, and then

apoMaTH3yBaTH LUISIXHU MiCTa,
Apy3, AKUH cHepIly IPUHOCUTD
BEJIUKY JIETKICTh Ta
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after some hours a dreamy
languor, and wonderful visions
at last of the very arcane and
inmost secrets of the Universe,
as well as exciting the pleasure
of sex beyond all belief; and it
is not habit-forming.

OJINCKYYICTh PO3YMY 1 KIHI[IBOK,
a IOTIM MICJIS KUIBKOX T'OJUH -
MpIANIUBY JI1Hb, 1, HAPEIIITI,
Yy/10B1 BUJIIHHS HAWTA€MHIIINX
1 NIMOMHHUX Ta€EMHUILD
BcecBiTy, a TakoXx nigHIMae
HACOJIOAY BiJI CEKCY 3a MEXi
YCIX YSIBJIEHbD; 1 11€ HE BUKJIMKAE

3BUKaHHS.
51 For more modest tastes I think | JIyist OuTbIll CKPOMHUX CMaKiB, s
there ought to be beer. Iymato, Ma€e OyTH MHUBO.
57 What else, what else belongs in | [I]o 11e, 1110 111€ HATEKUTH
the joyous city? BECEJIOMY MICTYy?
The sense of victory, surely, BiguyTttsa nepemoru,
53 the celebration of courage. 0€3CyMHIBHO, CBATKYBaHHS
BiJIBaru.
But as we did without clergy, | Asne Tak gk Mu oO1nIMCS 6€3
54 let us do without soldiers. JyXOBEHCTBA, JlaBaiiTe
oO1iiieMocs 1 6e3 coyIaTiB.
The joy built upon successful | Panicts, 30ynoBana Ha
slaughter is not the right kind | ycmimniii pi3anusi, He €
55 of joy; it will not do; it is MPaBUJILHUM BHIOM PaJ0CTI; 1€
fearful and it is trivial. HE MIXO0IUTh; 1I€ CTPAIITHO 1 I1e
Tpi0'A3KOBO.
A boundless and generous besmexne 1 menpe
contentment, a magnanimous 33JJ0BOJICHHS, BEJIMKOAYyIIIHA
triumph felt not against some nepemMora, BII4yTTs HE IPOTH
outer enemy but in communion | SKOroch 30BHIIIHBOIO BOPOTa, a
with the finest and fairest in the | B €qHOCTI 3 HallKpamum 1
56 souls of all men everywhere HaWMpeKpacHIIUM y AyIIax
and the splendor of the world's | ycix mroneli Bcroau 1 BEIIMYHICTh
summer: This is what swells JITHBOTO CBITY: OCh 11O
the hearts of the people of HAIOBHIOE CepIs J0IeH
Omelas, and the victory they Owmenaca, 1 mepemora, siky BOHU
celebrate 1s that of life. CBATKYIOTb, - 1€ TIEpEMOora
KUTTSL.
57 I don't think many of them A He nymato, 1o 0araTboM 3

need to take drooz.

HUX OTPIOHO MpUMAaTH APY3.
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Most of the processions have

binburicTe mporieciii Bxke

58 reached the Green Fields by ninum 1o 3enenux [lomis.
now.
A marvelous smell of cooking | 3 yepBOHHX 1 CHHIX HAMETIB
59 goes forth from the red and IMOCTAYaAJILHUKIB BUXOIUTD
blue tents of the provisioners. | 4ya0BHIi 3an1aX TOTYBaHHS.
The faces of small children are | O0any4st MajleHbKUX OITEN
amiably sticky; in the benign MHJICHBKO JIMIIHYTh; Y
60 gray beard of a man a couple of | noOpoayuIHiii cuBiii 60pO/II
crumbs of rich pastry are YOJIOBIKA 3aILUTYTAJIUCs KUIbKa
entangled. KpUXT 0araToro nevyuna.
The youths and girls have IOnaku Ta aiByaTa ciiu Ha
61 mounted their horses and are KOHEM 1 OYUHAIOTh 30MpaTUCs
beginning to group around the | 61151 cTapTOBOI JiHIT TpacH.
starting line of the course.
An old woman, small, fat, and | Crapenbka *iHKa, MaJ€HbKa,
laughing, 1s passing out flowers | TOBCT€HbKa, CMIIOUHCh, PO3]IA€
62 from a basket, and tall young KBITH 3 KOLIUKA, & BUCOKI
men wear her flowers in their | FoHaKK HOCSTB 1i KBITH Y CBOEMY
shining hair. OJINCKY4OMY BOJIOCCI.
A child of nine or ten sits at the | JluTuHa pokiB I€B'ATH YU
63 edge of the crowd alone, JECATU CUIUTH Ha KPako
playing on a wooden flute. HATOBITY OJHA, TPAIOYH Ha
NepeB'sHiN (hIIenTI.
As if that little private silence | HiOu st manenbka ocobucra
were the signal, all at once a TUlla OyJia CUTHAJIOM, PanToM
64 trumpet sounds from the nyHae TpyOa 3 MaBUIbIOHY 0114
pavilion near the starting line: | crapToBoi JiHII: BlIaJHa, CyMHa,
imperious, melancholy, MIPOHU3JINBA.
piercing.
The horses rear on their slender | Koni migHiMalOThCsa Ha CBOIX
65 legs, and some of them neigh | ToHKHX HOrax, i 1edKi 3 HUX
in answer. BIIMOBIAAIOTH PXKAHHSIM.
Sober-faced, the young riders | 3 cepiito3HruMU 00JIUYYSIMU FOH1
stroke the horses' necks and BEPIIHUKYU MECTSITh U1 KOHEH 1
66 soothe them, whispering. 3aCMOKOIOIOTH iX, MIEOYYyYH:

«Quiet, quiet, there my beauty,
my hope...»

«Tnxo, THX0, OCh MOS Kpaco,
MOS HaJIIE...»
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The crowds along the

HaroBn y310Bx% imoapoMy

67 racecourse are like a field of CXOKUM Ha MOJie TPaBU Ta
grass and flowers in the wind. | KBITIB Ha BITpY.
68 The Festival of Summer has [TouaBcs niTHIN decTUBATb.
begun.
69 Do you believe? Do you accept | Bu Bipute? Bu npuiimaere
the festival, the city, the joy? (decTuBanp, MICTO, paJICTh?
70 No? Then let me describe one | Hi? Toxai 103BosibTe MeH1
more thing. ONMCAaTH LI OJIHE.
In a basement under one of the | Y migBani ogHi€i 3 KpacuBHUX
beautiful public buildings of IpOMaJICbKUX OYlIBEJIb
71 Omelas, or perhaps in the cellar | Omenaca, a6o, MOXIJIMBO, B
of one of its spacious private MiABajIl OJHOTO 3 MOT0
homes, there is a room. MPOCTOPUX MPUBATHUX
OyJIMHKIB, € KIMHATA.
It has one locked door, and no | ¥V Hili ogH1 ABepl, K1 3aBKIAN
window. A little light seeps in | 3aMKkHeH], 1 HEeMa€e BiKHa.
dustily between cracks in the Tpolku cBiT/Ia MUJIOM
72 boards, secondhand from a MPOCOYYETHCS KPi3b IMIUIMHU B
cobwebbed window JIOIIIKAX, BTOPUHHE CBITJIO BiJl
somewhere across the cellar. BKPHUTOI'O NMaBYTUHOIO BiKHA
nech yriuOi miaBaity.
In one corner of the little room | ¥ kyTky ManeHbpkoi KIMHATH
a couple of mops, with stiff, CTOSITh KUJIbKa 1IBa0p 3
73 clotted, foul-smelling heads, TBEPAUMH, 3a0UTHUMH,
stand near a rusty bucket. CMEPIOUYUMHU TOJI0BaAMHU, 017151
1p>kaBoro Bijpa.
The floor is dirt, a little damp | [Tigyora 3emiisina, TPOIIKU
74 to the touch, as cellar dirt BOJIOTA Ha JOTHK, SIK 3a3BHYAl
usually is. OyBae B IiJIBaII.
The room is about three paces | KimHaTa npuGaIn3HO TpU KPOKH
long and two wide: a mere 3aBJIOBXKKH 1 IBa B IIUPUHY:
75 broom closet or disused tool BCHOT0 JiHIIIe mada aJis mBadp
room. ab0 HE BUKOPUCTOBYBaHa
KiMHaTa JJ1s1 IHCTPYMEHTIB.
76 In the room, a child is sitting. V KIMHATI CUOIUTH JUTHHA.
It could be a boy or a girl. It Ile moxe OyTu xsomyuk abo
77 looks about six, but actually is | niBunHka. Burnsnae Ha micthb

nearly ten.
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POKIB, ajie HACIIpaB/Il i Maike
JECSTh.

It is feeble-minded. Perhaps it
was born defective, or perhaps

Bona 60keBitbHA. MOXKIIHBO,
BOHA HapoAUIacs

78 it has become imbecile through | nepexkTuBHOI0O, 200, MOXKIHBO,
fear, malnutrition, and neglect. | ctana imGenuaom 4yepes cTpax,
HEIOiTaHHs 1 3aHe10aHICTh.
It picks its nose and Bona xoBupsie y HOC1 Ta 1HOA1
occasionally fumbles vaguely | HesicHO Maitae cBO1 majiblll Ha
79 with its toes or genitals, as it Horax abo CTaTeBl OpraHw,
sits hunched in the corner CUJSTYM CXUJIEHA B KYTKY,
farthest from the bucket and HaiiJ1ani B BiJjpa Ta IBOX
the two mops. Baop.
20 It 1s afraid of the mops. It finds | Bona 6oiTbcst mBa6p. Bonwu it
them horrible. 30AI0ThCS KAXJIMBUMH.
It shuts its eyes, but it knows Bona 3akpuBae oui, aje 3Hae,
81 the mops are still standing 110 MIBaOpHU BCE 1€ CTOSITh TaM;
there; and the door 1s locked; 1 IBEp1 3aMKHEHI1; 1 HIXTO HE
and nobody will come. npuie.
The door is always locked; and | /IBepi 3aBku Ha 3aMKy; 1 HIXTO
nobody ever comes, except that | HIKoJIU HE TPUXOAUTH, 32
sometimes — the child has no BUHATKOM THX BHUIAJKIB, KOJH -
understanding of time or - IUTHHA HE po3yMie yacy abo
82 interval — sometimes the door | iHTepBaiB — 1HOI ABEPi
rattles terribly and opens, and a | ’kaxJIUBO TPUMOTSTH 1
person, or several people, are BIAKPHUBAIOTHCS, 1 TaM
there. 3'IBIISIETHCS JIFOJIMHA 200 KIJIbKa
TOAEH.
One of them may come in and | OguH 3 HUX MOKe 3alTH 1
83 kick the child to make it stand | Bnaputu nutuny, mo0 BoHa
up. BCTalIa.
The others never come close, [HII1 HIKOIM HE MIOIXOISITh
84 but peer in at it with frightened, | 6113bK0, ajie BU3HPAIOTH HA HEl
disgusted eyes. 31 CTpaxoM, 3 BiJJpa3olo B OUax.
The food bowl and the water Mucka 3 TKero 1 IJIeK 3 BOJIOIO
85 jug are hastily filled, the door | mBUIKO HaMOBHIOIOTHCS, IBEPI
is locked; the eyes disappear. 3aMUKAIOTHCS; 04l 3HUKAIOTh.
26 The people at the door never JIroam 61151 1BEpEit HIKOIH

say anything, but the child,

HIYOT'0 HE TOBOPSATH, A€
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who has not always lived in the
tool room, and can remember
sunlight and its mother's voice,
sometimes speaks.

JTUTHHA, SKa HE 3aBXKIH JKUJIa B
KIMHATI JIJIsl IHCTPYMEHTIB 1
MO>KE 3raJlaTH COHSYHE CBITJIO
Ta roJIoc CBO€I MaTepi, 1HO 1
TOBOPHUTb.

«I will be good,» it says.

«51 Oyny rapHo10,» - Ka)xe BOHa.

87 «Please let me out. I will be «bynp nacka, BUITYCTITh MEHE.
good!» S 6yny rapHoro!»

88 They never answer. Bonu HiKOJIU HE BIANOBIAAIOTH.
The child used to scream for JluTrHa KOJIUCh Kpuyaia BHOY1
help at night, and cry a good PO JOMOMOTY 1 6arato

29 deal, but now it only makes a | miakana, aje Tenep BOHa JIUIIIE
kind of whining, «eh-haa, eh- SIKOCh CTOTHE, «€X-Xaa, eX-Xaay,
haa,» and it speaks less and 1 TOBOPHUTH BCE PIJIIE 1 PIJIIE.
less often.

It is so thin there are no calves | BoHa HacTiibku Xyaa, 110 Ha ii
to its legs; its belly protrudes; it | Horax Hemae iKp; ii >KHUBIT

90 lives on a half-bowl of corn BHUCTYIIA€; BOHA )KMBE HA
meal and grease a day. MIBMUCKHU KYKYPYA3SHOTO

OOpoIIHa 1 KUPY B JICHb.
It is naked. Its buttocks and Bona rona. Ii cigaumi Ta cTerna

o1 thighs are a mass of festered — 1€ Maca THIMHUX BHPa30K,
sores, as 1t sits in its own OCKIJILKM BOHA IOCTIAHO CUIUTH
excrement continually. y BIIACHUX €KCKPEMEHTAX.
People pause to listen, and they | JIroau 3ynuHAOTECS CiiyXxaTH, 1
smile, but they do not speak to | BoHM mocmixaroThcs, ajne He
him, for he never ceases TOBOPSTH 3 HUM, aJ)K€ BiH HE

92 playing and never sees them, nepecrae rpaT 1 He OauuTh iX,
his dark eyes wholly rapt in the | iioro TeMH1 04i MOBHICTIO
sweet, thin magic of the tune. | 3auapoBaHi TOHKOIO, MariYHOIO

MEJOIETO.
93 They all know it is there, all the | Bci BoHU 3HatOTh, 1110 BOHO TawM,
people of Omelas. Bci xxuTen OMmenaca.
Some of them have come to see | [leski 3 HUX NPUXOAWIH
it, others are content merely to | monguBuTHCS, 1HIII
94 know it is there. 3aJ0BOJILHAIOTHCSI TUM, 11O

MPOCTO 3HAKOTH PO HOTO

ICHYBaHHS.
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They all know that it has to be

Bci BoHHM 3HAIOTH, III0 BOHO Mae€

75 there. TaM OyTH.
Some of them understand why, | Jlesxi 3 HUX pO3yMIIOTh YOMY, a
and some do not, but they all JIesiK1 — Hi, aJie BCl BOHU
understand that their happiness, | po3ymit0Th, 110 iIXHE IACTH,
the beauty of their city, the Kpaca IXHbOTO MiCTa, HIXKHICTh
tenderness of their friendships, | ixHiX ApyXHIX 3B’S3KiB,
the health of their children, the |3mopoB’s ixHix miTell, MyapicTh
96 wisdom of their scholars, the iXHIX BYEHUX, MAHCTEPHICTh
skill of their makers, even the | iXHIX peMiCHHKIB, HaBITh
abundance of their harvest and | pscHicTb iXHIX ypoxKaiB Ta
the kindly weathers of their JIari/iH1 IOrOJIM HA IXHBOMY
skies, depend wholly on this HeO1, IIOBHICTIO 3aJI€3KaTh B1J]
child's abominable misery. I[bOT0 JKaXJIMBOT'O CTPAXK/IAHHS
TUTUHU.
This 1s usually explained to Ile 3a3BH4ail MOSCHIOIOTH JITSAM,
children when they are between | konu iM Big BocbMU 110
eight and twelve, whenever JIBAHA/IIISITH POKIB, KOJIM BOHU
they seem capable of 31aI0ThCSl 3JJaTHUMHU 3PO3yMITH;
97 understanding; and most of 1 OUIBIIICT THUX, XTO MPUXOJAUTH
those who come to see the MOJUBUTHUCS HA TUTHUHY, —
child are young people, though | mononai ntoau, xoua 1OCUTH
often enough an adult comes, 4acTo MPUXOJIUTH JOpOCia
or comes back, to see the child. | nmtoguna, abo moBepraeThcs
3HOBY, 1100 NOOAYUTH TUTHHY.
No matter how well the matter | He3anexHo Big TOro, HaCKUILKH
has been explained to them, no0pe iM Bce MOsSICHUIIH, i
98 these young spectators are MOJIOJI1 THsau1 3aBXK /AU
always shocked and sickened at | mokoBaHi Ta BpakeH1 TUM, 11O
the sight. BOHHU 0ayaTh.
They feel disgust, which they | Bonu BinuyBaroTh Biapa3sy, Ky
99 had thought themselves BBaXKaJH, 1110 MEPEBEPILIUIIH.
superior to.
They feel anger, outrage, BoHu Bi1uyBaroTh THIB,
100 impotence, despite all the o0ypeHHs, Oe3cus,
explanations. HE3Ba)XKal04M Ha BC1 MOSCHEHHS.
They would like to do Bonu xoTinu 6 3poOUTH 1110CH
101 something for the child. But JUTSL AUTUHU. AJie BOHU HIYOTO

there is nothing they can do.

HE MOXYTb 3pOOUTH.
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If the child were brought up
into the sunlight out of that vile
place, if it were cleaned and
fed and comforted, that would

SAxOu TUTUHY BUBEJIN HAa COHIIC
3 TOrO OTHJIHOT'O MICIA, SIKOH Ti
BUMWJIY, HATOTyBaJIH Ta
BTIIIMIIH, 1€ OyJI0 O cripaBi

102 be a good thing, indeed; but if | yynoBo; ane sx6u 1€ cTanoCs, B
it were done, in that day and TO caMuil IeHb 1 TOANHY BECh
hour all the prosperity and n00poOyT, Kpaca 1 paaicTh
beauty and delight of Omelas | Omenaca 3uuxnu 6 1 Oyiau
would wither and be destroyed. | 3aumIeHI.

Those are the terms. To Ocp ymoBu. OOMIHSTH BCIO
exchange all the goodness and | moGpoTy 1 rpailito KO>XHOTO
grace of every life in Omelas xuTTa B OMenaci Ha Te €JJuHe,
for that single, small HEBEJIMKE MOJIIIIECHHS:

103 improvement: to throw away BIJIKUHYTH LIACTS TUCSY 3apaju
the happiness of thousands for | mancy Ha macTs ogHoro: 1
the chance of happiness of one: | cipaBi JOMyCTUTH TPOBUHY
that would be to let guilt within | BcepenuHi cTiH.
the walls indeed.

The terms are strict and YMoBU cyBOpI Ta aOCOJIIOTHI;

104 absolute; there may not even be | MOXJIMBO, HaBITh HE MOKHA
a kind word spoken to the CKa3aTu JUTHUHI 100pOro ciona.
child.

Often the young people go YacTo Mool Tr0u Iy Th
home in tears, or in a tearless J0JI0MY, IJIa4y4u, a0o B

105 rage, when they have seen the | 6e3cnbo3HiIM 0TI, KOJIM BOHU
child and faced this terrible 0aunIu AUTHHY 1 31TKHYJIHCS 3
paradox. IIUM >KaXJIMBUM TapaJOKCOM.

106 They may brood over it for BoHu MOXyTb NepekuBaTH 1€
weeks or years. THKHSIMH Y1 HaBITh POKAMHU.
But as time goes on they begin | Ane 3 yacoM BOHM MOYNHAIOTh
to realize that even if the child | ycBimommroBaTu, 1110 HaBITh
could be released, it would not | skOu TUTHHY MOHa 0yJI0
get much good of its freedom: | BU3BONMTH, BOHA HE OTpUMaia O

107 a little vague pleasure of 0arato KOpUCTi B1J] CBOE€T

warmth and food, no real
doubt, but little more.

CBOOOJIM: TPOXH HESICHOTO
3aJI0OBOJICHHS BIJI TeINIa 1 1Kl,
0e3 CyMHIBY, aJie MaJiO 4YOTro
OlbIIIe.
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It 1s too degraded and imbecile

Bowna 3anaaro 3HeBakeHa Ta

108 to know any real joy. HEJJOYMKYBaTa, o0 BiIuyBaTH
CIPaBXHE MACTA.
It has been afraid too long ever | Bona 3anaaTo noBro 6osacs,
109 to be free of fear. 1100 KoIu-HeOyAb M030yTUCS
CTpaxy.
Its habits are too uncouth for it | Ii 3Buuku 3aHanTo rpy6i, 06
110 to respond to humane BOHA MOTJia BIATYKHYTHCS Ha
treatment. r'yMaHHE CTaBJICHHSI.
Indeed, after so long it would | HacnpaBni, miciist Takoro
probably be wretched without | noBroro yacy BoHa, MaOyTb,
11 walls about it to protect it, and | Gyna O HelacHOw0 0€3 CTiH
darkness for its eyes, and its HaBKOJIO, 00 3aXHMIIATH ii, 1
own excrement to sit in. TEMpPSIBU IS 11 O4ei, 1 BIaCHUX
€KCKPEMEHTIB, Ha SIKUX CHJIITH.
Their tears at the bitter IxHi cbo3u Bix ripKoi
injustice dry when they begin | HecripaBeIIMBOCT1 BUCHUXAIOTh,
112 to perceive the terrible justice | KoM BOHU OYMHAIOTh
of reality, and to accept it. YCBIJIOMJIFOBATH CTPAILHY
CIPaBEeIJIUBICTh PEANBLHOCTI 1
NpUMUMATH 11.
Yet it is their tears and anger, IIpoTte came iXHi CILO3M Ta THIB,
the trying of their generosity BUNPOOYBaHHS IXHBOT IIEAPOCTI
113 and the acceptance of their Ta NPUUHSATTS IXHbOI
helplessness, which are perhaps | 6e3mopagHOCTi, MOXJIUBO, €
the true source of the splendor | cripaBxxHIM JKepesioM Besnyi
of their lives. IXHBOTO JKHUTTS.
114 Theirs is no vapid, IxHe macTs He mycre i He
irresponsible happiness. Oe3BIIMOBIIATIBHE.
115 They know that they, like the Bonu 3Ha10Th, 1110 BOHH, SIK 1
child, are not free. JTWTHUHA, HE BIJIBHI.
116 They know compassion. BO.HI/I 3HAIOTh, 10 TaKe
CHIBUYTTSL.
It is the existence of the child, | IcHyBaHHA quTHHU 1 iXHE
and their knowledge of its 3HaHHS PO HOT0 ICHYBaHHS
117 existence, that makes possible | poGasTE MOKINBOIO

the nobility of their
architecture, the poignancy of

0JIarOpOHICTH IXHBOT
apXiTeKTypH, 3BOPYIUIUBICTD
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their music, the profundity of
their science.

iXHBOT MY3UKH, NMTMOUHY 1XHBOI
HAYKHU.

It 1s because of the child that

Came yepe3 AUTHUHY BOHU TakKi

118 they are so gentle with HDXKHI 3 JITbMH.
children.
They know that if the wretched | Bonu 3HatoTh, 110 sikio 6 He
one were not there sniveling in | OyJI0 IILOTO JKAJOT1THOTO, SIKAN
the dark, the other one, the COMUTH y TEMPSBI, TO 1HIIUH,
flute-player, could make no (bnedTuct, He Mir Ou
119 joyful music as the young CTBOPIOBATH PaJICHOT MY3HKH,
riders line up in their beauty for | moku Mo10/11 BEpIITHUKA
the race in the sunlight of the BHUCTpPAaMBAIOTCS y CBOIHM Kpaci
first morning of summer. Ha TOHKY I11JT COHIIEM MEPIIOTO
paHKy JiTa.
Now do you believe them? Are | Tenep Bu im Bipute? Uu He
120 they not more credible? 3/1aI0ThCSI BOHU BaM OLIbIII
MEPEKOHJINBUMH?
But there is one more thing to | Asne € e oaHa pid, SIKy BapTo
121 tell, and this is quite incredible. | po3noBicTH, 1 BOHa A1MCHO
HEMMOBIpHA.
At times one of the adolescent | [Hoai onHa 3 AiBUaT 4u
girls or boys who go see the XJIOMIIB-MIJTITKIB, K1 HAYTh
child does not go home to weep | noAMBUTHCS HA TUTUHY, HE
122 or rage, does not, in fact, go MOBEPTAETHCS JOJIOMY IUIAKATH
home at all. YU JIFOTYBaTH, HACIPAB/1, BOHA
B3araji He MOBEPTAEThCS
J0JIOMY.
Sometimes also a man or a IHO1 Takok YoI0BIK a00 JKIHKA,
123 woman much older falls silent | HaGaraTo cTtapiii, MOBYaTh A€Hb
for a day or two, then leaves YM JIBa, a MOTIM 3QJIMIIAI0Th
home. TiM.
These people go out into the i moau BUXOASITH HA BYJIUIIO 1
124 street, and walk down the street | iinyTh ByJuII€t0 HAOAUHIII.
alone.
They keep walking, and walk | Bonu iinyTs 1 1yTh, HOKH HE
125 straight out of the city of BUXOJSTH 32 MEXI1 MiCTa

Omelas, through the beautiful
gates.

Omenac uepes npexkpacHi
BOpOTA.
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They keep walking across the

Bonu nnpogoBxKyrOTh UTH Yepe3

126 farmlands of Omelas. CUIBCBKOTOCTIOAAPCHKI yT11/15
Omenaca.
127 Each one goes alone, youth or | KoxeH life HaoauHII1, XJIONELb
girl, man or woman. YW 1BYMHA, YOJIOBIK UM JKIHKA.
Night falls; the traveler must HacTtae Hiu; mogopoxHii
pass down village streets, MMOBUHEH MPOUTH BYJIUIISIMU
128 between the houses with celna, oMk OyJUHKaMH 3
yellow-lit windows, and on out | ’KOBTOOCBITJIEHUMH BIKHAMHU, 1
into the darkness of the fields. | mani B TempsiBy momis.
129 Each alone, they go west or Kosxen HaouHIl, BOHU WY Th
north, towards the mountains. | Ha 3axia abo Ha miBHIY, 10 TIp.
They go on. They leave Bounu iinyts nani. Bouu
130 Omelas, they walk ahead into | 3asmmarors Omenac, HayTh
the darkness, and they do not | ynepen y TempsiBy, 1 He
come back. MOBEPTAIOTHCSA Ha3al.
The place they go towards is a | Micue, KyJiu BOHH UIyTb, 1€
131 place even less imaginable to | MeHII ysiBHE J1s1 OUTBIIOCTI 3
most of us than the city of Hac, HIXK MICTO LIACTS.
happiness.
I cannot describe it at all. It is | S B3arani He MoKy #oro
132 possible that it does not exist. | omucatr. MoXXJIMBO, BOHO HE
ICHYE.
But they seem to know where | Ane BoHU, 31a€ThCsl, 3HAIOTD,
133 they are going, the ones who KyJu UayTh, Ti, XTO i1/1€ TeTh 3
walk away from Omelas. Owmenaca.
How can I tell Sk 1 MOXY pO3IOBICTH

134 you about the people of BaMm I1po Jrojet Omenac?
Omelas?

Perhaps it would be best if you | MoxnuBo, kpartie 0yje, Ko
imagined it as your own fancy | Bu ysIBUTE Lie TaK, K MiKa3zye
bids, Ballla ysBa,

135 assuming it will rise to the BHUXOJISTYH 3 TOT'O, IITO0 BOHA
occasion, BIIMOBICTh BUMOTaM CUTYaIlli,
for certainly I cannot suit you | ampke st TO4HO HE MOXKY
all. 3a/I0BOJILHUTH BaC yCIX.

136 For instance, how about Hanpuknan, 1o ctocyerbest

technology?

TEXHOJIOT1i?
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I think that there would be no
cars or helicopters in and above

S BBaXkaro, 1o Ha BYJIUIIX HE
OyJi0 61 aBTOMOOLITIB U1

the streets; TeJIKOITEPIB;
137 .
this follows from the fact that | e BunnuBae 3 Toro daxry, 10
the people of Omelas are happy | nrogu OmMenac € macauBUMU
people. JTIOAbMH.
I incline to think S cxunpHUN TyMatu
that people from towns up and | 110 J¥OAM 3 MICT B3JI0BXK
down the coast have been y30epexKs MPUIKIKATU B
coming to to Omelas during the | OMenac npoTsArom ocTaHHIX
last nHiB nepen dectuBaneM Ha
days before the Festival on Iy’K€ IBUIKUX MaJE€HbKHX
138 very fast little trains and MOi37ax Ta JBOIMOBEPXOBUX
double-decked trams, TpaMBasix,
and that the trains station of 1 110 Bok3as Omenac HacmpaBai
Omelas is actually the € HaWKpacHBIIIOK OYIBIICIO B
handsomest building in town, MICTI,
though plainer than the X0ua 1 MPOCTIINH, HIK
magnificent Farmers' Market. | Benuunuii @epmepcbkuii
PUHOK.
139 Religion yes, clergy no. P.eniriﬁ — TaK, JyXOBEHCTBO —
Hi.
People pause to listen, JIronu 3ynuHSAIOTHCA, 1100
and they smile, but they do not | mociyxaru,
speak to him, for he never 1 BOHM TTIOCMIXalOThCs, aJie He
14 ceases PO3MOBJISIFOTH 3 HUM, 00 BIH
0 playing and never sees them, HIKOJIM HE MepecTae
his dark eyes wholly rapt in the | rpatu i1 HiKOIM HE Oa4UTH iX,
sweet, thing magic of the tune. | iforo TemH1 041 TOBHICTIO
3aXOIUICHI YapiBHICTIO MEIOIIi.
He finishes, and slowly lowers | Bin 3aBepiiye 1 moBuJIBHO
141 his hands holding the wooden | omyckae pyku, Tpumarouu

flute.

NepeB'siHy (QIenTy.
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ABSTRACT

Evaluative vocabulary is one of the crucial components of any language which
conveys a different attitude towards a subject or phenomenon. In the context of artistic
discourse, such vocabulary acquires special significance and enables the author to
transmit factual content, deep emotional nuances and subjective assessments.

The object of the study is evaluative vocabulary in artistic text in English and its
translation into Ukrainian.

The subject of the study. The specifics of using and translating evaluative
vocabulary in the work of Ursula Le Guin. The study aims to determine the specifics
of the transmission of evaluative lexical units in translations into Ukrainian, as well as
to identify the interrelationship between objective and subjective aspects in the context
of translation using Ursula Le Guin's «The Ones Who Walk Away from Omelas» as
material.

The tasks of the study:

* Identify the characteristics of evaluative vocabulary, its functions, and features
in the linguistic aspect;

* Investigate the main theories and methods of translating artistic text, with an
emphasis on the specifics of translating evaluative units;

* Develop a classification scheme for the functions of evaluative vocabulary in
artistic discourse;

* Ascertain the main categories of evaluative units and their semantic orientation;

* Experiment with the translation of selected excerpts of artistic text, focusing on
evaluative units;

* Analyze the obtained translation versions to fidelity the semantics and emotional
colouring of evaluative vocabulary.

The scientific novelty of the work lies in a comprehensive analysis of the
evaluative lexicon, which takes into account not only linguistic but also cultural aspects
of translation, allowing for a deeper understanding of the nuances of the English

language and the peculiarities of its representation in translations.
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Research contains semantic and contextual analysis, comparative and descriptive
methods, and experiment. The theoretical value of the work lies in expanding
knowledge about the peculiarities of the functioning of the evaluative lexicon in literary
discourse and its translation.

The study of the evaluation category in linguistics is determined pertinent at the
current stage of its development; the evaluative lexicon and the problems of its
translation attract the attention of scholars. This category is related to the research on
the interaction and interdependence between semantics and pragmatics, which
currently stand at the centre of scientific discussions. Evaluation acts as a modal
structure, encompassing a range of mandatory components. Among these, we should
highlight the subject of evaluation, the object of evaluation, the axiological predicate,
the aspect of evaluation, and the evaluative element itself.

Therefore, in investigating the emotive-evaluative lexicon, it is necessary to
differentiate between the evaluative lexicon and that which acquires axiological
meanings in a specific context. These contextual variants of meaning require detailed
analysis from the perspective of their representation in contemporary dictionary
resources. Moreover, the peculiarities of representing these meanings in different parts
of speech are noteworthy.

The evaluative lexicon, in turn, displays its specific features of functioning in the
individual style of the author. The effectiveness of reality representation in a literary
work, the adequate depiction of character images, largely depends on how skillfully
the author models the evaluative tone of the text.

Thus, the story «The Ones Who Walk Away from Omelas» demonstrates its
unique linguistic colouring as an integral part of Ursula le Guin's stylistic method,
which conveys the atmosphere described in the composition with precision and
vividness. The imaginative and evaluative expression recreates the emotional palette
of the characters, including the author and the readers. The semantic-cognitive
characteristics of evaluative lexemes in the story reveal the dynamic aspect of
contemporary English-language artistic discourse and act as emotive symbols,

facilitating cultural exchange on an emotional level.
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The analysis concludes that the expressiveness and imagery of evaluative means
in the English language are not as pronounced as in Ukrainian. In both languages,
negative evaluations prevail. The materials studied can be applied to further linguistic
research, expanding knowledge on the issues of the correlation between language units
and speech. The statistics of the work are suitable for conducting theoretical courses
on translation theory, lexicology and stylistics, in practical classes on learning English,
as well as in functional courses on the theory of intercultural communication and

lexicography.



