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AHOTALUS

Yumg [[.B. «OcobnuBOoCTI epeKkaaay rpu CIiB y Cy4aCHOMY aHTJIOMOBHOMY
KIHO JTUCKYPCi».

[IpenmeroM npaHoi kBaniikamiifHOi POOOTH € MOCHIIKEHHA TpU CIIB Y
CydyacHOMY aHIJIOMOBHOMY KIHO JHCKypci Ta mpoOjeMu 1i Tepekiany
YKpaiHChKOIO MOBOIO. AKTYyaJbHICTh JaHOI TEMHU TMOSICHIOETHCS HacaMIepe]l THM,
10 KIHO € OJJHUM 3 OCHOBHHMX 3aCO0IB MIKKYJBTYPHOI'O CIIJIKyBaHHS. Po3yMiHHS
Ta TPaBWIBHUU TEpeKiaa TPU CIiB JOTMOMara€ YHUKHYTH HENOpPO3yMiHb Ta
30epertu BUTOHYEHHMH T'yMOp YU €MOLIWHY IHTEHCHBHICTh B MepeKiail s
ayJIUTOPil pI3HUX KYJIBTYP.

Y pobGoTi po3risnarThCd TEOPETUYHI 3acO0M BUBYEHHS TPU CIIIB SK
JIHTBICTUYHOTO SIBHINA, TAETHCS BU3HAYCHHS MOHATTS «Tpa CIiB», PO3TIISIAIOTHCS
kiacudikaris Ta GyHKIII TPy CIIiB, HABOAUTKCS MEPEKIa03HaBUa MpodieMaTuKa
naHoi TeMu. TakoX MPUBOIUTHCSA aHAJI3 KIHO JUCKYPCY Ha IMpeJAMET HasBHOCTI B
HBOMY JIOCIIIJI’)KYBAaHOTO MOBHOT'O SIBUIIIA.

PoboTa ckimamaeThcs 13 aHOTAIlil, BCTYIy, TPhOX PO3MAiIiB (TEOPETHUHOTO,
AHATITUYHOTO Ta MPAKTUYHOI0), BHCHOBKIB, CIIMCKY BHKOPUCTAHUX JDKEpET Ta
J0JIaTKYy.

Kuarw4oBi ciaoBa: rpa ciiB, MOBHUM 3acib, ¢)OoHETHYHA OCHOBA, JICKCHYHA
OCHOBa, (pa3eoyioriyHa OCHOBA, KIHO JHCKYpPC, OIIYIICHHS, KOMIICHCAIlis,

KaJIbKyYBaHHA.



SUMMARY

Chyshch D.V. "Peculiarities of wordplay translation in the modern English cinema
discourse."

This thesis is devoted to the study of wordplay in the modern English cinema
discourse and the peculiarities of its translation into the Ukrainian language. The
relevance of this topic is primarily due to the fact that cinema is one of the main
means of intercultural communication. Understanding and translating wordplay
correctly help avoid misunderstandings and preserve subtle humor or emotional
intensity in the translation for audiences of different cultures.

The paper considers the theoreticalmeans of studying wordplay as a linguistic
phenomenon, provides a definition of the concept of "wordplay,” discusses the
classification and functions of wordplay, and presents translation issues related to
this topic. The analysis of cinema discourse is also conducted to identify the
presence of the investigated linguistic phenomenon.

The paper consists of summary introduction, three chapters (theoretical, analytical
and practical), conclusion and a list of sources used and an appendix.

Keywords: wordplay, linguistic phenomenon, phonetic basis, lexical basis,

phraseological basis, cinema discourse, omission, compensation, calque.



3MICT

| o0 101 1 1 TP 11
[TIOHATTS «'PA CJIIBy», Il ®YHKIII TA BUJIY, II POJIb B KIHOJIJUCKYPCI
............................................................................................................................. 11
1.1 BUBHAUECHHS TPH CIIIB ....uvvvereesssrrreeessassrseseessansnseeessasnnseeessannsneeessansnneeeesnns 11
1.2 KHACHUMIKAIIIST TP CIIB ..uvvvvieiiiririieesiireeeeesssnsnreeeessnneeeessssnnnreeesssnnnneeeeenns 14
1.3 DYHKIIT TPH CITIB . .vveteesiitieeee e sttt e e e et tee e e s s e e e e s e e e s e e e e e s annnneeeennes 20
1.4 POJIb TPU CITIB B KIHOJHMCKYPCT +rvveetenrieeieesanitneeeesasnneeeessannnneeessannneeeesannnneeas 22
1.5 criocoOu epeaadi\IEPEKITAT] TPH CITIB ...uvveevveeisteeaieeasieeessneeessnessnseessseesssnens 25
| S0 101 1 1 PRSPPI 30
AHAJII3 JIEKCUYHUX TA CTHJIICTUYHUX OCOBJIUBOCTEN I'PU CJIIB
Y KIHOAMCKYPCT ...ttt ntaea e e 30
2.1. AHai3 TpH CJIiB Ha OCHOB1 JIBO3HAYHOCT1 OJTHOTO CHOBA ..vvvvvvreeeeeesssinnerernennns 30
2.2. AHaJi3 TPHU CJIIB HA OCHOBI CIIB3BYYHOCTI JIBOX CITIB...cuvvvvvvrereeeessssssnnnnnnnnns 32
2.3. AHaJi3 TPHU CJIIB HA OCHOB1 CXOKOCTI YACTHUH CITOBA ...vvvvvvvvirereeeeeesssnssnennnnnns 38
2.4. AHaIi3 TPU CITIB HA (DOHETHTHIM OCHOBI ..vvvvvvviirieeeesssssiiiiirreneeeeeesssssssnsnnnens 44
2.5. AHaJII3 TPHU CIIIB HA JICKCUTHIA OCHOBI ....vvvvviiiiieieeeeessssiiiinsseeeeeseesssssnsssnnnens 47
2.6. AHaIIi3 TPHU CITIB HA (PPA3COTOTTUHIM OCHOBI tvvvvvvrrieeeisiiiiiiiiiiieieeeeeesssssssnnnnns 51
POSBIIIIL 3.ttt e e e e e e e 56
OCOBJIMBOCTI ITEPEKJIAZLY T'PU CJIIB HA OCHOBI AHI'JIOMOBHOI'O
MVYJIbTOUIBMY BOoJACK HORSEMAN .....oooiiiiiiiiiiiie e 56
3.1. AHaJi3 pedeHb 3 MEePEKIIAIOM 32 JTOTIOMOTOF0 KATBKYBAHHS «vvvvvveersessevvvvnenns 56
3.2. AHaJi3 peueHb 3 MEePEKIIATIOM 32 JTOTIOMOTOF KOMITCHCAITIT +vvvvvvreersieiiivvvennn, 65
3.3. AHaJi3 peueHb 3 MEePEKIATIOM 32 JOTIOMOTOIO OTIYIIECHHS ©vvvvvvreeeeesssssnerrvrnennns 74
CITMCOK BUKOPUCTAHUX JXKEPEJIL ......ccoiiiiiiiiiiiiiieeeee e 80
JIOZIATOK A oottt e s e e s e e e e e s eees 85

ABSTRACT . 108



BCTYII

ChorofHi meperyisii KIHO € HEBII'€MHOI0 YaCTUHOIO HAIIOTO JKHUTTS.
OCHOBHOIO METOIO KIHO € PO3MOBiJib 1 B1IOOpa)KE€HHSI PI3HOMAHITHUX 1CTOPIM Ta
eMOIlId, a TaKoX TMepejada MOBIJOMIICHB, i€l Ta CHPUHHATTA CBITY uepes
Bi3yallbHE Ta ayAloBi3yalbHe MHCTEUTBO. KpiM TOro, KiHO MOXK€ BIUIMBAaTH Ha
TJIa9iB, CTBOPIOIOYH TEBHY aTMocdepy, mepeiaroyd HACTPi Ta CTUMYIIOIYN
pO3AYMU HaJ CYCHUIBHUMH, MOpaJbHUMU 1 (PUIOCOPCHKUMU MNHUTAHHIMHU.
HaiiikaBimmm 00’ €KTOM 3 TOYKH 30pY BMBYEHHSI KIHO JUCKYPCY € OCOOJIMBOCTI
nepekiaay Ta Tmepeaadi Tpu clliB. MeTow AKOi € CTBOPEHHS TyMOPHCTUYHOTO
edekTy, MOA0TaHHS HANPY>KEHHS Ta 3aly4eHHs ayIuTopii. Y 3B 3Ky 3 PO3BUTKOM
KIHO MMHCTEINTBA, TOSBOIO PI3HOMAHITHUX cepiaiiB, (UIbMIB, BHUHHKAE
HEOOXIIHICTh TEpeKyIaay Ta JIOKai3alii Tpu CJIB Ha PHUHKAX IHIIUX KpaiH. Y
3B'I3Ky 3 IIMM IMepeKiiajiadi BiM4yBalOTh PI3HI TPYAHOIII, TOB'I3aHI 3 MOBOIO,
CTWJIEM Ta KYyJbTYPHHUMH acreKkTamu. SIBHIlE TpH CIIB JOCHIIHKYBaJd TaKi
cremianictu, Sk A. Anekcees, . K'apo, P. Jlenepep, M. [linens, JI. Paiinepc, /.
Henabactita, C. ®nopin, C. Bnaxos, O. Tumuyk. [Ipore npobiaema aHTIOMOBHOT
I'PH CJIiB Ha YKPaiHCbKY MOBY Ta ii JIOKaJi3alliio JJIs YKpaiHOMOBHOI ayIUTOpii BCe
II€ 3aJIMIIAETHCS HEJJOCTATHHO BUBUCHUM SIBUIIIEM.

Tema mocmipkeHHS TIepeKIaly TpU CIIIB y KIHO 3aJIUIIAETHCS AKTYyaJIbHOIO
gyepe3 3pocTarouy riofanizalilo 1 po3MHpPEeHHS ayauTopii (UIBMIB Ha PI3HUX
MoOBax. Bpammii mepexmamx TpH CIHiB BaXJIUBHH Ui 30€peKCHHS TyMODY,
TlOMaTHYHUX BUpa3iB Ta crnenudiku MoBU opuriHamy. Llg Tema Takox ctae
BKJIMBOIO 3 TOUKH 30pYy KYJIBTYPHOTO PO3YMIHHS, OCKUTBKH Pi3HI KPaiHU Ta MOBH
MarTh BJIACHI OCOONHMBOCTI y BHpaszax 1 rpi cmiB. HeBmanmii mepexmam Moxe
CIPUYMHUTH BTPATy TYMOPY 1 CYTHICTh OPHUTIHAJLHOTO KOHTEHTY, IO POOHTH IIe
JOCIIHKCHHSI aKTyaJIbHUM JIJIs1 KiIHeMaTorpadiqHoi IHTyCTpii.

006’exTOM A0CIIKEHHS € crenudika aHTJIOMOBHOTO KIHO AUCKYPCY .

IpeameTom nociimxkeHHs! PYHKIIOHYBAHHS IPU CJIIB y aHTJIOMOBHOMY KiHO

JUCKYpC1 0COOJIMBOCTI MEPEKIIATy TPH CHIB.



Mera [OCHiIKEHHS TONATa€ y BHUSBICHHI OCHOBHHX TpaMaTUYHUX,
CTUJIICTUYHUX Ta JIGKCHYHUX OCOOJMBOCTEH, SKI BUKOPUCTOBYIOTHCS B
aHTJIOMOBHOMY KIHO, Ta CTpaTerii iXHboi mepenayl YKpaiHCbKOIO MOBOIO, SKi
BKJIIOUAIOTH B ce0e mepekiaainbki TpancdopMallii Ta TaKTUKH Jiokanizaiii. Jlis
JOCSITHEHHS JTaHOT METH MOTPIOHO OYyJI0 BUKOHATH HACTYMHI 3aBAAHHA:

1. BuBuuTH TEOpETUYHUN MaTepia, MIPUCBIYEHUN I'PU CIIB.

2. Hanatu Bu3Ha4yeHHs, Ki1acu(iKaIlilo TUIIB Ta BUIB I'PH CIIIB.

3. IlpoananizyBaTu GyHKIIi IpH CIIiB.

4. OxpecnuTd poiib IPU CIIB Y KIHO AUCKYPCI.

5. PosrasHyTH 0co0JMBOCTI croco0iB nepeadi aHrJIOMOBHOI I'pU CIiB
YKPalHCBKOO MOBOIO.

HaykoBa HOBHM3HA TmoJisirac y  BU3HAYCHHI JIIHTBOCTHUJIICTUYHHUX
0COOJIMBOCTEN aHTJIIOMOBHOI I'PH CJIIB Y KIHO Ta MPUHOMH 1i Iepeayl yKpaiHChKOIO
MOBOIO.

TeopeTuuHa Ta NMpaKTHYHA LIHHICTH MOJSATAa€E B TOMY, IO PE3YJIbTATH
JAHOTO JOCHIKEHHS MOXYTh OyTH BHUKOPUCTaHHI B SKOCTI JOJAaTKOBOTO
TUAAKTUYHOTO MaTepially MpH MIArOTOBI MepeKIaayiB Ha CHEIKypcax, 3aHATTIAX
3 Teopii mepeKIay 4u Kypcax 3 ayaioBi3yallbHOTO IEepeKIaty.

Jl1s1 BUKOHAHHS TTOCTaBJIEHUX 3aBJIaHbh OyJIM BUKOPHUCTAaH1 HACTYITHI MeTOIH
JIOCIIIPKEHHS ;

1. 3ictaBHUH MeETOJ JOCIIKCHHS, BUKOPHUCTAHWH IS TOro, IIOO
npoaHajizyBaTh  JIEKCMYHI  Ta  TpaMaTH4HI  TEpeKIaaibKi
TpaHcgopMallii, BAKOPUCTaHI B XO/I1 MEPEKIIaTy.

2. JluckypcuBHUW MeToa, OyB BHUKOPHUCTAHUW IIiJ Yac aHali3y KiHO
JUCKYPCY 1 BUKOPUCTAHHS TPHU CIIB Y HHOMY

3. B Mexax meromy Oe3mocepeaHBOTO CIIOCTEPEKEHHS, el MpHuiioMm
BUKOPHUCTAHUM JJI aHAJI3y CUTYyallli, MiJ 4ac AKO1 OyJIO BXKUTO Ty YU
HITY TPy CJIiB

Amnpobaniss podoTH: pe3ynbTaTh JOCHIIKEHHS KBanidikaiiiiHoi poOoTu

Oyno onmyOJIIKOBAaHO Yy BUIJISIAL T€3 y pamMkax MiKHApOAHOI HAyKOBO-TIPAKTUYHOT



KOH(epeHIlli CTyACHTIB Ta MoJoAuX BYeHUX «Monoab YKpaiHM B KOHTEKCTI
MDKHapOJHOT KOMYHIKalii», ska BigOynacs 2023 poui B YHIBEPCHUTETI IM.
Anbsdpena Hobens.

Ctpykrypa poboru: poboTa CKIAJa€ThCs 3  aHOTallli, BCTYILY,
TEOPETUYHOTO PO3JAULY, aHAJITUYHOrO Ta NPAKTUYHOIO PO3JLTY, BUCHOBKIB,
CIUCKY BUKOPUCTAHUX JpKepen Ta AojaTky. bidmiorpadist MicTUTh mpalll, 3arajbHa
KUIBKICTh JIKEPEN CKJIaia€ 55 CremiaiicTiB y Taly3sIX CTHIIICTUKH, JICKCUKOJIOT1T Ta

TeOpii mepeKIay.



PO3/JLI 1

MOHATTA «TPA CJIB», i ®YHKLIT TA BUJM, ii POJIb B
KIHOAUCKYPCI

1.1 BU3HaYeHHA rpu cJIiB

I'pa ciaiB - e CTWIICTUYHUM NMPUHOM, SKUW TOJSAra€ B BUKOPUCTAHHI CIIB 3
0araro3HayHICTIO a00 MOJIOHMMH  3BYYaHHSIMH 3  METOI0  CTBOPEHHS
TYMOPHUCTHYHOTO e(eKTy abo MiJCUICHHS BUPA3HOCTI MOBJEHHA. ['pa ciiB €
NOMYJISIPHUM SIBUIIEM B JIiTepaTypi, MOBI Ta pi3HMX (opmMax MHCTEUTBa, 1
BUKOPHUCTOBYETHCS ISl TIABHINEHHS IHTEPECY 10 TEKCTy Ta TOKpaIleHHS
e(eKTUBHOCTI KOMYHIKallli. AKTyaJbHICTh TPU CJIB MOJIATA€ B TOMY, IO BIiH
JoroMarae BUpa3Hillle TepenaTH ITYMKH Ta €MOIlii, PO3BHBAE€ KpPEaTHUBHICTh Ta
YMIHHSI THYYKO BUKOPHUCTOBYBATH MOBY.

VY cnoauky «Longman Dictionary of Contemporary Englishy moustrs xamamOyp
TPAKTY€EThCS SIK:

e an amusing use of a word or phrase that has two meanings, or of words that

have the same sound but different meanings.

e KyMeJHE BUKOPHCTAHHsS clioBa 4 (ppa3u, sSKi MarOTh JBa 3HA4eHHs, abo

CIIiB, SIKi MAaIOTh OJHAKOBE 3By4YaHHSI, ajic Pi3Hi 3Ha4YeHHs. [62]

Cnosauk «Cambridge dictionary» mpomonye Taky nedinimiro: > @ humorous use
of a word or phrase that has several meanings or that sounds like another word’
KApTIBIMBE BUKOPHUCTAHHS CJOBa 4u (pas3u, SKI MalOTh KUIbKa 3HA4eHb a0o
3By4YarTh SIK iHIIE CJIOBO. [61]

VY CBOiX JOCHIIKEHHSX YKpaiHCbKuW BueHui-(imomor Anexcee A. f.
CTBEP/)KYBaB, IO Tpa CIiB 0a3yeThcsi Ha BUKOPUCTaHHI CIIB 3 Pi3HUMH a0o0
MPOTUJICKHUMHU 3HAYEHHSMH, 1110 CTBOPIOE €(PEeKT HEeCHoAiBaHOCTI Ta OOMaHy y
yrTada abo ciyxaua. [1]

I'pa ciiB - B OCHOBHOMY € >KapTOM - aJie He 3aBXKJIM; MU 3a3BU4ail numemMo "6e3

xKapTy" y AyKKax, SKIIO HEHAaBMHCHO OOHUpPAEMO CJIOBAa TAaKMM YHUHOM, L0 iX



MOXXHa crnpuiiMatu gk rpy ciiB. I'. Kyk roBopute, o rpa ciiB - 1€ 0co0JiuBa
dopma rymopy, 3aCHOBaHa Ha MOABIMHUX 3HAYCHHSX. [27]

VY cBoiit ctarti "I'pa cai" O. O. TapaHeHKO HIAKPECIIOE, MO MOHATTA "Tpa
cimB" HE € 1ICHTUYHUM TMOHATTIO KajmaMOypy. "I'pa cmiB" BimHOCHUTBCA 110
CHEiaIbHOr0 BUKOPUCTAHHS 3BYKOBOI, JIEKCMYHOT 200 rpamMaTH4HOi (JOpPMH CIIB,
a TaKOXX YacTHH CIHiB, (Ppa3eosioriaMiB Ta CHHTAKCUYHUX KOHCTPYKILIM IS
CTBOPEHHSI TICBHUX (POHETHKO-CEMAaHTUYHO-CTUIICTUYHMX sBUIl. [li sBHIIa
IPYHTYIOTbCS Ha TIOPiBHSHHI, TMEPEOCMHCICHHI Ta BUKOPHUCTaHHI CXOXHX abo
OJTHAKOBO 3BYYHUX MOBHHUX OJMHHUIIb 3 PI3HUMHU 3HaYCHHIMHU. [15]

Sk zasBnse [emis K'apo, tepmin "rpa cmiB" Bkitodae B cebe Oyab-skui
MOJKJIMBHI CTIOCI0O BUKOPHCTAaHHS MOBH 3 MeTO0 po3Bard. lllupoke MOHSTTS rpu
ciiB, chopmynsoBane K'spo, MOxe TpPH3BECTH A0 PO3TISAY IIBOTO TEPMIHY SIK
O3HaKy OyJlb-5KOT0 YKapTIiBJIMBOIO BUKOPUCTAHHS MOBH. [25]

VY cBoilt po6oTi "KynbTypa rpa ciiBiB" (paniy3skuit mHrBICT A. becc onucye
el TUN MOBHOI I'pu TakuM uuHOM: "['pa CIIB TIPYHTYETbCA Ha 3IaTHOCTI
TIYMA4uTH JBOMa PI3HUMH CcrHoco0aMu TOM ke 3BYK abo MOCHiTOBHICTh
3ByKiB".[21]

B iHImIoMy BUCIOBIIOBaHHI, TOEIHYIOY1 BIIHOIICHHS MK 3ByKOM, CHMBOJIOM Ta
3HAUEHHSM, Tpa CIIB TOKa3ye, IO CJIOBA, BUKOPHCTOBYBAHI il BU3HAYCHHS,
HACIIPaB/Ii € JHUIIIe BUMAAKOBUMH 3HaKaMu. [50]

Jlenepep BU3HAUWB TPy CIIB SK TPIOK MOE€THAHHS MBOX ab0 Oumbiie imeh y
MeXaxX OJIHOTO clioBa a00 BHICIOBIIOBaHHsS. BiH j0/1aB, MO rpa CIiB BUKIUKAE Y
Hac OTpedy 3aCTOCOBYBATH MAaKCHMAIIBHUI THCK Ha KOKHY CKJIaJOBY MOBH.

Bin 3ayBaxkuB, 1m0 HalimpocTimia rpa ciiiB 0a3yeThCs Ha BUKOPUCTAHHI OJTHOTO
3BYKY, KU reHepye aBa a00 OLIbIe pi3HUX 3HAYCHHS. SKIIO pI3HUI B 3HAYCHHI
HE CYNpPOBOKYETHCS PIZHUIICI0O B HAMMCaHHI, TO TaKy TPy CJIB Ha3UBaIOTh
roMorpadigHoro rporo CiTiB. BiH po3moAiUIUB TPy CIiB HA TPY 3 OJTHUM 3BYKOM, TPy
3 IBOMa 3ByKaMH, CITYHEPU3M, MATIHIPOMH, aKPOHIMHU Ta MiKcoBaHi rpu ciiB. [40]

M. Jlinenb CTBEpIKYe, 1O r'pa cliB € (OPMOIO TYMOPY, sIKa IPYHTYETHCS HA

JIBOZHAYHOCT1 CJIOBA YW CIOBOCHOJIy4YeHHs. BiH BH3Hauae rpy CIIB SIK



BepOasizallito, 10 MICTUTh JIBa Pi3H1 3MICTOBH1 HanmoBHeHHs. Lle cBimuuThH Ipo TeE,
1110 OCHOBOIO I'PH CJIiB € HOTr0 JBO3HAYHICTS. [33]

Tum vacoMm, CIMIICOH BU3Hayae rpy ciiB sk (GOpMy IpHu 31 CIOBaMHU, B SKIU
Jesika OCOOJIMBICTE MOBHOI CTPYKTYPH OJHOYACHO IOEIHYE JBAa HEIOB'I3aHUX
3HaueHHs. [53]

bictpa AnekcieBa migxoauTh 10 MPOOJIIEMH TPU CIIIB 3 TPOXHU 1HIIIOT TOYKH 30DY.
Bona nepenbavae, 1mo rpy ciiB ciiJ BUBYATH HE TUIBKU SIK OKpEMi CJIOBa Ta iX
3HAYCHHS, ajie CKOpillle SIK Te, Ha 1[0 BOHA MOCHUJIAETHCS K "TOMEHH JIIOJICHKOTO
3HAHHS Ta JIOCBINY, 3 SKUMH BOHH MOXYTh OyTH moB'si3aHi".[20]

Takuit camuii minxig BUKOpUcTOBYeThes Katiin [leBic, sika 3ayBaxkye, 10 rpa
CITIB HE 3aCTOCOBYETHCS BUKIIFOYHO JO JIHTBICTHYHUX HEOJHO3HAYHOCTEH. 3TiTHO
3 HEI0, IPa CJIiB MOCUIIAETHCS Ha ""CUCTEeMHY poboTy camoi moBu".[28]

Ha nymky Ilapriarrona, rpa cniB 1e Oulbll (OHETUUHHI crocio,
«0OicoliaTUBHA Tpa MK JIBOMa 3BYKOBHMH IOCIIOBHOCTSIMHUY. 3T1IHO BUCHOBKIB
aBTOpa, «BIIHOCHMHM MDK PI3HUMH 3HAQUYCHHSIMHU JBOX IOCIIJIOBHOCTEH CIIiB
BIUIMHYTH Ha HOTO SIKICTh, YCIIX YU HeBIauy». [49]

Y pob6oti PendepH, BiH 3asBUB, 110 BUKOPUCTaHHS TPH CIIB - II¢ BXKUBATH
OMOHIMH SIK CHHOHIMH. [51]

ApaOCBhK1 aBTOPH TAKOXX IMOTOJKYIOTHCS 3 BU3HAUEHHSIM T'PH CIIiB HaBEJECHUMH
BHUIIE, Y apaOChKili MOBI 1Ieil TepMiH HazuBaeThes TaBpis. A. llpam, Hanmpukian,
CTBEPIKYE, IO IEH CTUIICTUYHMA TPUHOM TMOJSATa€ y BUKOPHUCTAHHI OJHOTO
CJIOBa 3 JIBOMa 3HAYEHHSMH: OJHHM JICHOTATUBHUM, a 1HIIMM METa(QOpPUUHHM.
[epmie 3Ha4eHHS € OMU3BKUM, a Jpyre — BigaaneHuMm. [19]

[Tirep CTokBeu1 HAroJjomye, M0 rpa CIiB mependadae rpy cliB, sSKi 3BydaThb
OJIHaKOBO a00 MOMiI0OHO, aje MaloTh PI3HE 3HAUEHHSA, M0 YacTO MPHU3BOJIUTH [0
KyMEIHOTO UM ipOHIYHOTO e(PeKTy.

"A pun involves the play on words that sound the same or similar but have
different meanings, often leading to an amusing or ironic effect." [54]
JlinrBict M. Jlxuopramze knacudikye rpy CIIB Ha OCHOBI JIEKCHUKO-

CEMAaHTUYHUX, CTPYKTYPHO-CUHTAKCUYHHX Ta CTPYKTYPHO-CEMAHTUYHUX O3HAK.



BogHouac, BIH BUAUISIE OKpEeMUN MIATHN, SAKUH Yy 3aX1AHOEBPONEHCHKIN
JIHTBICTULI BiAOMUN sIK "BizyanbHa rpa cmiB". Lleil miaTun OXOIUTioe cHUTyali,
KOJIM KOHIIENT MOBHOI I'PH TOB'SI3YETHCS 3 IEBHUM 300paskeHHsIM. [35]

3apyOixHi BueHl, Taki gk Jliu, Hetomapk Ta [lenabaricra, 3BepTatoTh yBary
Ha Te, IO CJOBa, $KI BUKOPUCTOBYIOTBCA Yy Tpl CJIB, MAalOTh OMOHIMIYHY Ta
Oarato3Hauny npupoay. Hampukian, cioBo "bank" mMoke Matu JBa pI3HUX
3HAuEHHs - Oeper piuku Ta Micue Juisl 30epiraHHs rpomei. A ciaoBo "Gpyt" Moxe
MaTH KUIbKa 3HAYEHb - Y HOTa JIOAUHU, MITHIKKS ropu ad0 JOBXKHUHA 3Mii. ¥ CBOIX
JOCIIPKEHHSIX BOHU 3BEPTAIOTh yBary Ha BUKOPUCTAaHHS OMOHIMIB Ta MOJICEMIB

HJId CTBOPCHHA T'pU CJIiB, mo aoaac 6aI‘aTOI‘paHHOCTi Ta TJIUOMHM MOBJIEHHIO.

[42,29,47]

1.2 Kinacudikanisa rpu ciiB

Ha crorosHi icHye 6arato THIIIB IIbOI'O MOBHOTO siBHINA. Jlami MU PO3TIISTHEMO
pe3yabTaTi poOIT BIJOMUX AOCIITHUKIB 1 IXHIO KiIacH(iKaIlito.
JI. Paiinepc OyB OJHUM 3 MEPIIMX XTO CHPOOyBaB CUCTEMATH3yBaTHU TPy CJiB,BIH
BUJIUTUB YOTUPHU (HOPMU I'PH CITIB:
1) Ha OCHOBI IBO3HAYHOCTI OJTHOTO CJIOBA.
2) Ha OCHOBI CHIB3BYYHOCTI JBOX CIIiB.
3) Ha OCHOBI1 CX0>KOCTI YaCTHH CJIOBA.
2) Ha OCHOBI CXOXOCTI 3ByYaHHS B pe3ylbTaTi NEPETBOPEHHS CTPYKTypHU
peuenHs.[52]

Ha nymky Oenbriiicekoro mociigauka JI. JlemabacTita momin rpu CiIiB Ha
Ipynu 3TiAHO 31 CIOCOOOM iX TOOYZOBH HE € TIOCTATHBO YITKUM, aJ[KE MK TPOIO
ciiB, moOyIoBaHUMH Ha OMOQOHIT a00 Ha OMOHIMII MOXKYTh OYTH Tak 3BaH1 «cCipi
30HW». T0X aBTOpP BUAUISIE IBA TUIIU TPH CJ1B: TOPU3OHTAIbHI Ta BEPTUKAJbHI.

['opuzoHTanbHa rpa ciiB nepeadayae MOBTOPHE BXKUBAHHS OaraTo3HaA4YHOTO

cJIoBa B TEKCTI 3 plSHI/IMI/I 3HA4YCHHAMHU, IIPHU ObOMY CIIOYATKY 3raay€TrbCia OJHC



3HaU€HHA, a MoTiM — 1”Hme. 3 1iHmoro OOKy, BepTHKalbHa TIpa CIiB
BUKOPHUCTOBYETHCA I MOKA3y KUIBKOX 3HAYEHb MOBHOI OJMHUII, BXKHBAIOUMW ii
JIMIIE OJTMH pa3 B TekcTi.[31]

Haii6inpin  po3MOBCIOIPKEHOI0  3aJIMILAETHCA  KiIacH(ikaiiss OoarapchbKux
ninrsictis C. 1. ®nopin ta C. 1. Bnaxos. Ixusa xnacudikanis noainsersca Ha 3
THIIH:

® rpa chiB, 10 0a3ylThcsl HA POHETUYHINA OCHOBI

® [Ipa ciiB, M0 0a3ylOThCS HA IEKCUYHINA OCHOBI

e Tpa B, 10 0a3yIOThCS HAa (pa3eoIoriuHii OCHOB [6]

To MU PO3TITHEMO KOKECH THIT 3 3aIIPOIIOHOBAHOT BUIIC KIacuQikarrii.
[TouHEeMO PO3TJISAT NEPIIOT TPYITH.

doHeTHYHA Tpa CIIiB - 1€ BUOYIOBYBaHHS IPOIO3HUIli 3 BUKOPUCTAHHSIM
MOJKJTUBOCTI YKpaiHChKO1 3BYyKOBOI cuctemH. Hampukian, Ha3Ba kaB'apHi «IIpo
ko(dii»y. DOHETHYHI TpH CJIIB MOXYTh OyTH TOOYJOBaHi Ha OCHOBI TaKHUX
(OHETUYHUX SBUIIL;

OMoHIMHU - cJIOBa, SIKI 3By4YaTh OJHAKOBO, ajié MalOTh pI3HE 3HAYCHHS.
Hanpuxman, "6anka" - gyactuHa Oynisii 1 "6anka" - mepeBuHa. OauH 3 BIIOMHX
aHTIIMCHKUX OMOHIMIB - "bat", KUl MOXKEe O3HAYaTH K KUHOK JJIs OericOoiry, Tak
1 KaxaH.

[56]

OmodonM - ci10Ba, sIKi 3By4aTh OJHAKOBO, aje MAalOTh pi3HE HANMCAHHS Ta

pi3He 3HaueHHs. Hanpukian,
"ate" (iB) Ta "eight" (Bicim) [lo mporo omodoHy € moBoiri Bimoma rpa ciiB. ‘Why
was 6 afraid of 7? Because 7 8 9!" Illo y mepeknanai 3aryouiia CBOI I'DY CIIB:
«Homy 6 06oitecsa 7?7 Tomy mo 7 3’ina new’sath.» CyTh Ipu CJI0Ba B TOMY IO B
AHTIINCHKIN «8» BUMOBIISETHCS Ta CaMo SK 1 qpyra popma miecioBa «eat». [57]

[TaponiMu - cioBa, AKI AyXe CXOX1 3a 3BY4aHHSM Ta HAMHCAHHIM, alie
MaroTh pi3HE 3HAYCHHS 3a3BUYall mpsiMe (HEUTpalibHEe) Ta MEpPeHOCHE (IpOHIYHE).

Posrnsinemo na npukiani: "I used to be a baker, but I couldn't make enough



dough” - y mpomy rpu ciiB BHKOPHUCTOBYIOThCsA mapoHimu "dough" (TicTo) 1
"dough" (rpoui). "Time flies like an arrow, fruit flies like a banana" - y ibomy rpu
CJIiB BUKOPUCTOBYIOThCs napoHiMu "flies" (myxm) i "flies" (sietuts). [58]
Jlo npyroi rpynu BiIHOCUTHCS Tpa CJIB Ha JIEKCUYHIM OCHOBI. JlekcuuHi rpu
CHIB, y CBOIO YEPTy, MOAUISIOTHCS Ha!
e [lomicemiuHi 1€ ClIOBa, AKI MalOTh JI€KUIbKA 3HAYEHb, 1 BAKOPUCTOBYIOTHCS
3aJIe’KHO Bl KOHTEKCTY. ['pa ciiiB Ha Taki CJI0Ba MOXE IMOJIAraTd B TOMY, 1110

BUKOPHUCTOBYIOTHCS P13H1 3HAUYEHHS 1IOT'O CJIOBA B OJIHOMY pEUYEHHI

OnuH 3 NpuKIaAiB TP CJIIB HA OCHOBI MOJTiCeMIi B aHTIIIMCHKINA MOBI:
"Why was the math book sad? Because it had too many problems."

VY 1mpomy rpi cioBa ciioBo "problems" mMoxke OyTH CIIPUKHSTO SIK TBO3HAYHE
cioBo: sAK mpobnemu (troubles, difficulties), abo sk wMaremaTuuni 3agadvi
(mathematical exercises). Tomy, koau Mu umraemo (pasy "it had too many
problems", Mu MOXkeMo0 3p03yMiTH ii sk "y HbOro Oyio 3aHaaTO GaraTo mpoodsem"
a0o0 sk "y HOro 0yJ10 3aHaATO Oarato MareMaTuyHux 3ama4".[59]

e ['pu ciiB, 3aCHOBaHI HAa aHTOHIMIi.

[TepetineMo 10 TPETHOTO TUIY TPH CJIIB.

®dpa3zeosoriuHi TpH CIiB - IIe Tpa CIiB, sSKa IPYHTYETHCS Ha 3iCTaBIICHHI
¢dbpazeosori3amMiB 3 BUIBHUMHU CJIIOBOCTIONYYeHHAMHU. Lle mpu3BOaIUTh 10 0OMEXEHHS
MPSIMOTO 3HAYEHHS CIB, IO CTAHOBJIATH (pa3eosioriuny oauHuito. Hampuknan,
«OyTH Ha KOH1» B 3HAUYCHHI « OyTH B IepeBasi, MaTH MepeBary».

0.0. IlepOina Big3HAaYae, IO 3HUIIEHHS (PA3EoNOTi3My MOXKE CTaTh
IUTITHAM JHKEPEJIOM JIUIS CTBOPEHHS TPH CJIiB. Y TaKWX BUMAJKAX 1IOMAaTHYHI a0o
¢dpa3eosioriuHi  3HaYCHHS CIIIB BIIAUISIOTBCS BiJ CBOTO  (pa3eosioriqvHOro
KOHTEKCTY, Ie(OpPMYIOThCS, 3MIHIOIOThCS a00 TEPETBOPIOIOThCS Ha "BUTbHI"
3Ha4yeHHs. [18]

Onnak, ¢ 3a3HaYUTU Taka Kiacu@ikailisi € yMOBHOIO, OCKUIbKU Tpa CIIiB

MOX€E BKJIIOYATH €JIEMEHTH KUIBKOX KaTeropiil, HarpukiajJ, OMOHIMIYHA rpa CJiB



MOX€E MICTUTH MOJICeMito, a JiekcuuHa - ¢oHeTuky. HaituacTime rpa ciiB, sika
3yCTpI4a€eThCA B MOBCIKIECHHOMY JKUTTL, IPYHTYETHCSI HA OMOHIMAaX Ta MapoHIMax.
I'pa cniB BUHUKA€e TOAl, KOJM CJIOBA 31 CXOXKMM 3BYYaHHSIM a00 pI3HUMH
3HAYEHHSMH BHUKOPUCTOBYIOTHCS TaK, IO PELMIIIEHT CHPUWMAE OIHOYACHO
JEKUIbKa 3Ha4eHb (pa3u, OJHE 3 SKUX 3aCTa€ HOro 3HEHallbKa, 110 1 BUKIMKAE
cMmix. benprificekuii minreict Jxeiimc bpayn y cBoiil crarti "BiciM TuUmiB Tpum
ciiB" 3a3Ha4YMB, 110 OOOB'SI3KOBOIO YMOBOIO ISl PO3YMIHHS Tpa CIIBY € KOHTEKCT,
y SKOMY CHpUWMAIOThCSA JIeKUIbKa pI3HUX 3HAa4YeHb CJIOBa, SKUW Mae OyTu

NOOY/I0BaHUI IEBHUM YHMHOM, SIKIIIO TPpa CJIIB IPYHTYETHCSI HA ICBHOMY CJIOBI. [24]

Hayxkogeip . banep 3 rop)IaHiI y3arajbHUB PI3HI MAXOAU N0 Kiaacudikarii
I'pHU CJiB 1 BUOKPEMUB 6 HOTO THITIB:

e ['omodoniyHa rpa ciis.

e Tomorpadiuna abo reTepoHimMiuHa rpa ciiB.

e OwmoHIMIYHA I'pa CIIB.

e CkJajHa rpa ciiB.

e PexypcuBHa rpa ciis.

e BisyanbHa rpa ciis. [22]

M. Tiopramze, rpy3MHChbKa HAyKOBHIIS, MpoaHaIi3yBajia pi3HI MiAXOIU 10
kinacudikamii Tpu CIiB Ta MpUAUTHIA yBary Kiacugikailii, 3ampornoHOBaHiN
kuTaiicekuM BYeHUM 1. Uyanmao. [26] 3rigHo 3 Hioro kimacugikaiiero, CTBOPSHHS
rpU CJIB TIOB'I3aHE HE JUIIE 3 TOMO(OHIEI0 Ta 3HAYCHHSIM CJIOBa, aje u 3
KOHTEKCTOM, MAaHEpPOI0 MOBH Ta JIOTIKOIW. BoOHa BUAIAE M'STh THUIIB TPH CIIB:
OMOHIMIYHA, JJCKCUYHE 3HAYCHHS, pPO3yMIHHS, IEPEHOCHA Ta JIOTiuHA Tpa ciiB. [34]

3HAUYIIOI € THIOJOTiA MOBHUX Irop, sika 0a3yeThCs Ha PiBHI MOBHOI
CUCTEMH, Ha SIKOMY BIIOYBAa€ThCS MOPYIIEHHS HOPM. 3 TakKOi TOYKH 30py
BUJIUIAIOTGCS HACTYMHI TUMM MOBHHUX 1rop: (OHETUYHUU Ta (POHOJIOTIUHUH,
rpadgiyauii, oporpadiuHuii Ta NyHKTyalIiHUI, MOP(OIOTTUHHUI, CUHTAKCUYHUH,

CJIOBOTBIpHUM, JICKCHYHHH, CEMAHTHYHUN, NparMaTUYHUN Ta CTUJIICTUYHUM.



KoxeH 3 1MX TUNIB IPYHTYETHCS Ha KOHKPETHOMY MOBHOMY pIBHI Ta Ma€ CBOI1
HIAPIBHI, SKI BIAPI3HAIOTHCS 3a C1OCOOOM MOpYIIEHHs] MOBHUX HOpM. Hampukinan,
(oHeTHUHUN Ta POHONOTTYHUI TUII MOBHOI I'PH BKJIIOYA€E B ceOe irpH 31 3ByKaMH,
TEMIIOM, TEMOpPOM, IHTOHALlI€l0, MAPOHIMIEIO Ta amiTepaiieto. Opdorpadpiunuii Ta
MyHKTYaI[IiHUN TUI MOBHOI Ipu 0a3yeTbcs HAa HEAOTPUMAaHHI IpaBuil opdorpadii
Ta MyHKTYyalli, a TAKOK MOK€ BKJIIOUATH BI3yalbHY Moe3it0. MopQosoriynuii Tin
MOBHOI T'pY TOB'I3aHUH 31 ClIOBOPOpMaMH, a CHHTAKCHYHUI THII — 3 OMOHIMIEIO,
KOMIIPECi€I0, TOPIBHAHHAMU Ta MOPSAKOM ciiB. CIOBOTBIpHUN THI MOBHOI T'pH
nependavae CTBOPEHHS HOBHX JIGKCHUYHUX OJWHHUIb, a JEKCHYHUUH — Tpy 3
CMHOHIMAMHM, OMOHIMaMmH, TapoHIMaMM Ta  OaraTo3HAaYHUMHU  CJIOBAMH.
CeMaHTHYHUH THUIT TOB'I3aHUN 31 3HAYCHHSM CJIiB, a NparMaTHYHHA — 3 iX
BXXUBAaHHSM Yy NEBHOMY KOHTEKCTi. CTHJIICTHYHUN THI MOBHOI I'pH BigoOpakae
Ipy 3 PI3HUMHU CTHIIICTHUYHUMHE Tipuiiomamu. [10]

[Ile omna kimacudikaiis, sKa Ha Hamly JIyMKy Bapra yBaru Oyia
3anporionoBaHor O. Tumuyk. Bona posmnoxinsge iX Ha pi3HI piBHI Ta MiApiBHI
MOBHOi CUCTEMH. 3TiJTHO 3 UM TOJIOM, KaJadypu MOXYTh OyTH (OHETUYHUMH,
JEKCUYHUMH,  CIOBOTBIPHUMH,  MOP(OJOTIYHUMH,  CHHTAKCUYHHUMH  Ta
¢bpaseonoriunnmu. [16]

Jlia knacudikye TEXHIYHI aCTIEKTH TPU CJIIB HACTYITHUM YHHOM:
1) TTosTop rpu ciis (Punning repetition)

[lonBiiiHe 3Ha4YEeHHS MOXKE€ OYTH OCSTHYTE MOBTOPEHHSIM THUX CaMHX CIIB,
CIIOYaTKy B OJHOMY CEHCI, a MOTIM - B iHIIOMY. ['pa ciiB Moke OyTH BUKIWKaHA
OMOHIMIEIO.

"That lie shall lie so heavy on my sword" croBo "lie" Mae nBosike 3HAUCHHS -
BOHO MOJK€ O3HAYaTH sIK OpexHio (HempaBay), Tak 1 JIeKaTh (3HAXOIUTHUCH Y
TOPU30HTATHHOMY TOJIOKEHH1). TakuM ynHOM, niepmuid BxuTHid "lie" BIMHOCUTHCS
1o OpexHi, a Apyrui "lic" BKUBAaE€ThCS y 3HAUCHHI JICIKATH.

2) I'pa Ha anToHiMax Play on antonyms
Ile BukopucTaHHS ABOX CIIIB, 5Kl 3a3BHYall € aHTOHIMaMHM, Y HEAHTOHIMHHUX

ceHcax. Y rpi Ha aHTOHIMAax 4YaCTO BUKOPUCTOBYIOTHCS OKCUMOPOH Ta MapagoKc siK



TEXHIKHU, 110 KOPUCTYIOTHCS BUKOPUCTAHHSM AaHTOHIMHHUX CiIiB. OKCUMOPOH - L€
BUKOPHCTAHHS 3a3BHYail MPOTUIICKHUX CIIIB B TIOCITOBHOCTI, BOHA 3MIIIy€ CIIOBA
1 3MylIye iX BIUCYBaTUCh Yy TEKCT. TUM yacoMm, MapajoKC NEPEeBaKHO
BUKOPHUCTOBYE CIOJYYHUKH JJIS 3'€IHAHHS CEMaHTHYHOI MPOTUPIUYS MK JBOMA
AHTOHIMHHMMHU CJIOBaMHU.

"Therefore pardon me, And not impute this yielding to light love' Which the
dark night hath so discovered"

Buxopucranns ciiB "light love" ta "dark night" cTBOproe KoHTpacT Mix
CBITJIOM 1 TEMPSIBOIO, a TaKOXX MDK KOXaHHSM 1 HOUYeBaHHAM. Lle BUKOpUCTaHHS
AHTOHIMIYHMX CJI1B 3a0€e3Meuye rpy Ha MPOTHIICAKHOCTSIX.

3) AcuHTakcuyHa rpa CiiB

VY BHUKOpHCTaHHI "aCMHTAKCHUYHOI" TPU CIIB OJIHE 31 3HAUYCHb (PAKTUYHO HE
BIIUCYETHCS Y CHHTAKCUIHHUIA KOHTEKCT.

4) EtumororiuHa rpa ciiB

Ile rpa cniB, B sKili MOENHYIOThCS €THUMOJIOTIUHE 3HAUYEHHSA Ta IMOTOYHE
3HAUEHHS TOTO X camoro cioBa. Lleil Thum rpu ciliB BUKOPUCTOBYE BiTHOIICHHS
CIIB 10 iX MOXO/KEHHS ab0 ICTOPUYHOrO 3HAYEHHS, IO MOXKE HaJaTH K
OYKBaJIbHHM, TaK 1 €TUMOJIOTTYHHI CEHC OJTHOTO 3ByUYaHHS.

5) Cunerncuc

Ile ckmagHa CTpyKTypa, B SKid JBI 30BHINIHBO CXOX1 KOHCTPYKIIii
3IMBAIOTBCS Pa30M, TakK IO OAMH €JIEMEHT PO3YyMI€ThCA B Pi3HUX ceHcax. Edekt
CWJICTICUCY TIOJSTaE B TOMY, IO BOHHM IPOHIYHO HATSAKAIOTh Ha TE, IO JIBi
TISUTHHOCTI MOPIBHIOIOTHCS 1 € PIBHOSHAYHUMHU 1 OJJHAKOBO BaYKJIMBUMU.

6) I'pa Ha CX0KOCTiI BUMOBH

Xo4a 1e TeXHIYHO HE Tpa CHiB, "MKUHTI" (3BYKOBHH €(EKT) 3aJIeKUThH BiJl
HaOJIMKEHO1, a He a0COFOTHOT TOMOHIMIT 1 BBAXKA€EThCS MOAIOHNM 3a eexTom. Ls
rpa 0a3yeThCs Ha CXOXKOCTI 3BYKY, a He ciiB. [41]

VY HamoMy NOJaNbIIOMY JOCHIPKEHHI MU OyAeMO BHUKOPHUCTOBYBAaTH

kiacudikaiio 6onrapcekux JHrBIcTIB C. I1. ®nopin Ta C. I. Biaxos. A came rpy



CliB Ha (DOHETHWYHIH, JIEKCUUHIM Ta (pa3eosnoriuHiii ocHoBax. Tak K BBa)KaeMo

caMe 110 Kiacu]ikailito HaOUIbII TOPEYHOIO Ta 3arajibHOBKUBAHOIO.

1.3 ®yHKLii rpu ciaiB

Takox BaXJIMBO HA Hally TYMKY PO3TJISHYTH (YHKIIi, K1 IpUTaMaHH1 Ipi
CIIB.

Kynmen pocnimxyBaB KOMYHIKaTUBHI ~(DYHKWIT Tpu CIiB Yy JABOX
JiTepaTypHUX TBOpax, a came «bararo mymy 3 Higoro» llekcmipa Ta «IIpuromu
Anicu B Kpaini Yynec» Jlstoica Kepposna. 1 mpumycTuB, 0 rpa CIIB Mae
KOMYHIKaTUBHY 1 coIianbHy ¢yHKUii. 3rigHO 3 JOCHKEHHSM, Tpa CIiB
(GYHKIIOHY€E SIK JIEMOHCTPATOP MTOTEMHOCTI, IHCTPYMEHT ONaHyBaHHS MOBH, a
TaKOX TBOpEIb TyMopy Ta rpaitnmuBocTti. st Kymimana rpa ciiB, BUKOprUcTaHa B
«IIpuromax Amicu B Kpaina uymec» mae mpoBokaTuBHY QyHKIIio. [39]

Opnak, Tamep cTBepKye, IO Ipa CIIB MOXE BUKOHYBaTH OaraTo I1HIIMX
GyHKIN y pi3HUX TUCKYPCUBHHMX KOHTEKCTaxX. AHAII3YIOUMd PI3HOBHAM (DYHKITIH
Ha OCHOBI pe3yJIbTaTiB MUHYJIUX JOCTIIKEHb, BOHA IPOJEMOHCTpYBaya, 10 rpa
CJTIB MOXke OyTH BUKOpPHCTaHa, 1100:

® PO3BAXHUTHU YUTA4a Ta CTBOPUTH T'YMOPUCTUYHI €PEKTH

® [I0Ka3aTH CBOIO MalCTEPHICTh BUKOPUCTAHHSI MOBHU

® T[IPUBEPHYTHU yBary yurTada

® [I0Ka3aTH BBIWIMBICTh

® BUKIMKATH €MOIIIHHI TOYYTTS

® TIOYYTTS, COPHSITH COIIaIbHINA CTAOUTHPHOCTI

® T[IPOBOKYBATH YMTAya

® MIATPUMYBATH CBOIO apTyMEHTAIIiIO

® JapyBaTH €CTETUYHY HACOJIOIY

® HaTAKATH Ha 1711, SIK1 € HAATO HEJOPEYHUMH, 1100 BUCITOBUTH iX SIBHO

e [IOCTaBHUTH IIiJi CYMHIB colliajabHi Ta0y [55]



baymoina 3asBise, 1m0 rpa CiiB 1 CIOBECHI IMPU MAIOTh KUIbKA LIJIEH y CBOEMY

BUKOPHUCTAHHI:

a) Po3noBinb xapTiB
Leit Tum rpu ciiB OPOCTO BUKOPUCTOBYETHCS MJIA pPO3BAard ayauTOpIi.
HaBiThb $IKIIIO 11€ SIBHO KapT, YaCTO OYIKYETHCS CTOTIH a00 BUT'YK 3aJ0BOJIEHHS BiJ

ayJIuTOpIii.

b) [Mopymiennst Tady

CrnoBecHa rpa MOX€ BHKOPUCTOBYBATHCS ISl 3aMiHM HENPHEMHOro abo
TaOyOBaHOTO BUCJIOBIIOBaHHA. Bioma Takox sk "cekcyanbHa rpa ciiB', el Tumn
CJIOBECHOI I'PU MO€ BUKOPUCTOBYBATHUCS K (hopma eBheMi3My, CIPSIMOBAHOTO Ha
BUKOPUCTaHHS TaO0yoBaHOi TEMHU 3a JOIMOMOIOI0 IHIIOTO BHCIIOBIIOBAHHS,

NEpEeIaHoro TPOIO CIIB.

c) CTBOpeHHS cepiio3HOTO eeKTy
I'pa cniB, sika BUKOPHUCTOBYETHCS ISl CTBOPEHHS cepilo3HOi armocdepwu,

POMaHTUYHUX BHUpa3iB, caTupu abo capka3Mmy, TaKOXX BiJioMa SIK MOETHUYHI T'pH

ciis. [23]

[. binsk mnepepaxoBye pi3Hi ¢yHKIL. 3rigHO 3 pedepeHTUBHOIO Ta
KOHOTATHBHOIO (YHKIIIMH MOBHM, MOBHA Tpa, Ha IYMKY JOCIIIHHMII, BTLIIOE
CMUCJIOTBOPYY, KOMIIPECUBHY Ta aTPAaKTHBHY POJi, a TaKOXX MOKE€ BHUKOHYBATH
Taki (QYyHKIT SK JUCKPEIUTYyBajbHA, €CTETUYHA, EKCIPECHBHA, CBITOTJSAIHA 1
MacKyBaJbHa. [3]

['pa cniB BUKOHY€E TaKOX Tak 3BaHy MacKyBanbHY (yHkIlito. T. II. Kypranosa y
cBoiit MoHOTpadii «DyHKIIIT MOBHOT TPH y METIaKOHTEKCT1» BUOKpemttoe 20 BUIB
MI'. Mu Buninemo nuiie 10 HalOLIbII PeIEBAHTHUX 1 PO3MOBCIOKEHUX, a cCaMe:

e PosBaxanbHa — J71s1 TOro 00 HE OYyTH HYJAHUM, MOCUIIUTA HEBUMYIIEHICTh

CIUIKYBAaHHS, PO3BAXKUTH ceO€ Ta CIIIBPO3MOBHHUKA.



EcTteTndna — akiieHT Ha HOBU3HY (hOpPMH, TIEPEHECEHHSI aKIICHTY 3 TOTO, TIPO
[0 TOBOPUTKCS, Ha TE, SIK MPO 1€ TOBOPUTHCH.

Komiuna — BoHa ciyxuTh ajis TOro, o0 BHUKIMKATH IMOCMIIIKY, CMIX,
CTBOPUTH KaPTIBIUBUN HACTPIA YU IpOHIYHE CTABICHHS

ExcnpecuBHa — QyHKIlig mosirae y nMparHeHH1 IEBHUM YMHOM BILJIMBAaTH HA
ajgpecata, CTBOPUTH SICKpaBillly MOBHY OOOJOHKY CTapoi, CTIiKOi
HOMIHATHBHOT OJTMHUIII, CITIPABUTH BPa)KCHHS.

Bupaxkanbna — BoHa Moke OyTH OLIBIIT TOYHOT Mepeiadi TyMKH, 00pa3Hoi Ta
BUPAa3HO1 Nepeiayl NOB1AOMIICHHS.

[Tom’sikmryBaibHA — MAcKyBaHHS HECXBAJICHHS, HE3aJIOBOJICHHS a00
HeOakaHHs OpaTH y4acTh y KOMYHIKaTUBHINA CUTYaIIii.

CMHCITOTBOpYa — CTBOPEHHS HOBOTO 3MICTY 3a PaxXyHOK OpPHTIHAJIBLHOTO
BUKOPUCTaHHS MOBH, HaOyBae CBOEI aKTyaJIbHOCTI B TOMY BHITQJIKy, KOJIH
3aBJSIKM ITPOBIM OpraHizaiii TEKCTOBOTO MPOCTOPY CTa€ MOXIUBUM HE
TUIBKM TIPOIEC Tepefadi BXKE BIJOMHUX CMHUCIIB, a ¥ HACHUYCHHSI TEKCTY
HOBUMH CMUCJIAMH.

MoBoTBOpYa — CTBOPEHHSI HOBUX JIEKCUYHUX OJIUHUIID.

Camorpe3eHTyroya — po3KpUTTS 1HAUBIAYaIbHOTO CTHIIIO Ta BUKOPUCTAHHS
JHTBOKPEATUBHOTO MTOTEHITIATY MOBIIS.

Jluckpenuryroda — mepeadadyae BUKOPUCTaHHS BepOalbHUX oO0pasiB, sKi

CHpsSIMOBaHI Ha 3INICYBaHHS IMIJKY y9aCHUKAa KOMyHIKaTUBHOI cuTyairii. [12]

le omun acnmekrt, skuii T. Kocmema migkpeciioe, 1ie¢ MacKyBaHHS, SKe

3acIyrOBYE OKPEMOi yBaru Ta BU3HaueHHs B kiacudikarii. s ¢yHKIis mo3BosE

aJpPeCaHTOBI MPUXOBATH aKTyaJbHY Ta HEOOXiMHY iH(pOpMAIlito, a TaKOXK OOINTH

qacTo 3a00poHeHi Ta0y 1 yHUKHYTH "TIeH3ypH KyibTypu'.[11]

1.4 PoJib I'pH CJ1iB B KiHOAMCKYPCi



CydacHUil KIHOOUCKYpPC € OaraTorpaHHUM Ta KpEaTMBHHUM SIBHILEM, IO
BUKOPUCTOBYE pPI3HOMAHITHI MOBHI TEXHIKM JJii CTBOPEHHS IIKABHX Ta
3anmam'siTOBYBaHMX IMIIpecid y rasaaviB. OIHUM 3 HAUNOMYJISPHIIMX TPUIOMIB Y
KiHemaTorpadi € 3acTOCyBaHHA TpU CJiB, IO JO3BOJISIE CTBOPUTU TIMOMHHHM
3MICT Ta TYMOPHUCTHUYHI €(eKTH 3a JOIMOMOIOK CIOJYYEHHS CIiB 3 pI3HUX cdep
KUTTS. ['pa CiiB B KIHO cTaja HEB'€MHOIO CKIJIaJIOBOIO €CTETUKU Ta KYJIbTYypHU
KiHOMHCTEIITBA, 1 TPOJIOBXKYE paayBaTH IIIsIIadiB CBOIMH Hemepen0auyBaHUMH Ta
OpUTiHAJTbHUMH BUKOHAHHSMH.

Kinoguckypc € siCkpaBUM NPUKIAJOM CHUHTE3Y pPI3HUX THUIIIB 3HAKIB Y
CHUIbHIA CEeMaHTUYHIN, (QYHKIIOHANbHIN Ta CcTpyKkTypHii cdepi. [Ipocti 3HaKH
KOMOIHYIOTBCS, YTBOPIOIOYH CKJIaJIHI 3HAKH TIEPIIOTO MOPSJIKY, SIKi 3T0JIOM CTAalOTh
CKJIQJIOBUMH I11€ OUTBIII CKJIAJTHUX 3HAKIB APYTrOTO MOPSJIKY.

Kinoguckypc MoxkHa pO3AUTMTA HAa MOHOJIOTIYHUN Ta JIAJIOTTYHUNA B 3aJI€KHOCTI
BiJl KUTBKOCTI yY4aCHHUKIB KiHoianory. [17].

['punacoBa 3a3Hayvae, M0 KIHOAUCKYPC PO3IIISIIAETHCA AK YHIKAIBHUM THI
JTUCKypCY, OOYMOBJIEHMI MOro KOMYHIKAaTHUBHOIO TMIPHPOAOID Ta COILIaJIbHO-
KyJIbTYPHOIO 3HauymricTio. KpiM Toro, KiHOAUCKYpPC, SIK HIAKUW 1HIIWAN, 3aTHUM
BIUTUBATH Ha CBOIO ayJIUTOPII0 Ta 3MIHIOBATH 11 CHPHHHATTS, HAB'I3yIOYH TIEBHI
MO/IEJTi MTOBEIIHKHU, PUTYAJIH Ta IPOrPaMyOdH CBITOTJISAHI YCTaHOBKH. [8]

3a cnoBamu OpuTancbkoro jgiHrBicTa [I. MeTThioca, JUCKYpPCOM BBAKAETHCS
Oy/Ib-siKa TOCIHIIOBHICTh 3B'SI3aHUX pPEUYEHb, KA MOXKE OyTH BHpa)xKeHa YCHO abo
UCHMOBO. [44]

3a cnoBamu cnoBarpkoro JiHrBicTa . XoOBaHeIs, KiHOJUCKYpC MO>KHA
KOHIIETITyaIi3yBaTH SK HEAyTeHTUYHYy, CIEHIYHY Oecimy MDK XYIOKHIMH
nepcoHaxxamu. [37]

Kinoauckypc € mnpeaMeTroM IHTEHCHBHOTO JOCHIKEHHS B OaraTbox
HAyKOBUX JIUCITUILIIHAX, BKJIIOYAIOYM TICHUXOJIOTi0, (imocodito, coriomoriio,
CEMIOTHKY, MEAAroriky, TEOpit0 Ta MPAKTUKY MepeKyany. Y JIHTBICTUI CKIATHY
MOBY KIHO(MUIBMY PpO3TJIAIal0Th SIK OCOOJMBUN BHUJ TEKCTy, a B HAyKOBii

JiTepaTypl BUKOPUCTOBYIOTh PI3HI TEPMIHH, TaKl SIK «KIHOJUCKYPC», «KIHOTEKCT,



«KIHOOTIOBIJIb» Ta «KiHOJ1amory. OIHAK, HA HAIlly TYMKY, TEPMIH «KIHOJUCKYPC» €
HaNHOUIbII BUYEPITHUM Ta IIUPOKUM MOHATTSAM B ILOMY KOHTEKCTI.

3 morisAy COIIONOrii, KIHOAMCKYpC € mpeaMeroM nociimkenHs FO. T
Copoku, ska aHamizye Woro (hyHKIIOHaJbHI KOMIIOHEHTU. BoHa cTBEpIKye, 110
KIHOJIUCKYPC BTUTIOE JIiOepasibHi I[IHHOCTI, i1e1 MOAEepHI3allli Ta MpaB JIOJUHHU, 1
CIIyrye 3acoO00M MOIIUPEHHs J1ibepalbHOi 171€0J0Tii B TJI00aJIbHOMY MacIiTaoi.
Buena 3a3Hauae, 110 KiHOJMCKYPC Ma€ HaTHAIIOHAIBHHWA XapaKTep i BIUIMBAE Ha
CIOPUUHATTS  peajbHOCTI 3a JOTMOMOIOI  ayJiOBi3yaJlbHUX 3aco0iB, IO
3a0e3MeuyIoTh COIliaJIbHE 3HAHHS, HE3Ba)KAIOYM HA CTBOPIOBAHY BIPTyalbHY
peanbHiCTh.[14]

3rigHo 3 T. BaH JleiikoM, TUCKYPC € CKIIQIHUM SBHUIIEM, SIKEe CKIATAEThCS 3
0araThOX PiBHIB 1 CTPYKTYP, KOXKEH 3 SIKUX Ma€ CBOT BIaCHI KaTeropii Ta eIeMeHTH,
SIKI MOKYTh OYTH MO€ETHAH] Y HECKIHYCHHY KUTBKICTh crioco0iB. [9]

3rinno 3 C. Koznoddom, miagor B KiHO 1 Jiajor y HPHUPOIHIA MOB1 HE
MOKHA PO3IJISAATH SK OJIHAKOBI. Y KIHO J1ajlol MOKE HamMaraTucs IMITyBaTH
IPUPOJIHY MOBY, ajie He Oubiie Toro. OCHOBHA BIAMIHHICTh MK ITUMHU SIBUIIIAMH
MoJIsITa€ B TOMY, IO Jiajor B KIHO Ma€ Ha MeTi "mepeHanpaButu' iHdopMallito Ha
rsiaava, TOAl K y NPHUPOJHIA KOMYHIKAIll CIIBPO3MOBHUKH HE 30CEPEIKYIOTh
yBary Ha BXke BiJIoMii iHdopMalii aJis criBpo3MOBHHKA. BiAmoBiHO, y KIHO ClI0Ba
MaloTh MoABIHHUHI edekT. [38]

[. H. JlaBpuHEHKO BH3HA4Ya€ KIHOJUCKYPC SK IIOJIIKOJIOBE KOTHITMBHO-
KOMYHIKaIliiiHe yTBOPEHHS, sIKe 00'€THY€E pi3HI CEMIOTUYHI OJMHHUII B HEPO3PUBHY
€THICTB 31 3B'SI3HICTIO, IUTICHICTIO, 3aBEPIIICHICTIO Ta aIPECHICTIO. 3a JOMOMOTO0
BepOQIbHUX Ta HeBepOaIbHMX (BKIIOYAIOYM  KiHeMarorpadidni) 3HaKiB
KIHOJUCKYPC BHUpPaXXa€ 3aayM KOJEKTHUBHOTO aBTOpa, a (QIKCYEThCS Ha
MaTepialbHOMY HOCI1 Ta CITY>KHUTH JIJIs1 BIITBOPEHHSI HA €KPaHi Ta ayAioBi3yalbHOTO

CHPUUHATTS ThsAadamu. [13]



I'pa cniB B aHIMaIiiiHIA KOME1i IPOSBISETHCA Yepe3 NOBTOPU PI3HUX BUIB
Ha JIeKCMYHOMY piBHI. Lli enemMeHTH BTUIIOIOTBCA y MaKapOHIYHOMY MOBJIEHHI,
amIutiikaiii, SKapTIBAMBUX JAeiHINIAX Ta nepudpazax. Y  cydaCcHUX
AHTJIOMOBHHUX aHIMAI[ITHUX KOMENisX, BepOanbHUI psiJl BIAIIPA€ BAXKIUBY POJb Y
CTBOPEHHI TYMOPY. MOBHOCTHIIICTHYHI 3aCO0U Ta NMPUMOMU € PISHOMAHITHUMU 1
NoTpeOyIoTh MOAAJIBLIOTO AOCHIIPKEHHSI Ta BUCBITJIEHHS Ha (OHETHUYHOMY,

MOP(OJIOTTYHOMY Ta CHHTAKCUYHOMY PIBHSIX.

1.5 cnoco6m nepejayi\nepeksjaj rpu ciiB

[Tepeknan rpu CIIiB € OJHIEIO 3 HAWBAKIIUBIIIMX Ta HAWCKIQIHIIINX 3aBAaHb
JUTSL TIepekiaaadiB. ['pa CITiB - 116 MUCTEITBO TPH 31 CIIOBAMH, SIKE MOYKE BUMaraTu
BiJI ITepeKyIaava He JIMIIe TOYHOTO TIepeKIaay, a i BMiHHS 30€perTu rpy CIiiB, IO
1HOA1 € HEeMOXJIMBUM 4epe3 BIIMIHHOCTI MOBHHUX CTPYKTYp Ta KYJIbTYPHHUX
ocoOnuBOCTel pI3HUX KpaiH. BiATBOpeHHs Tpu CJIiB y TNEpekiiaji BUMAarae Bif
nepekiaziaya KpeaTUBHOCTI, TJIMOOKOTO 3HAHHS MOBHM Ta KYJIbTYpPH, a TaKOX
YMIHHS BUKOPHCTOBYBATH aHAIOTIi Ta Metadopu mJisg mepenadi rpy CIIiB B 1HIIIN
MOBi. He 3Bakaroum Ha 11l BUKJIMKH, TOYHUHA Ta KPEaTUBHHUM TEPEKIIa]l TPH CIIIB Ta
€ KJIIOUOBUM JJIsI 30C€pEeKEHHS iX T'YMOPUCTHYHOTO €(eKTy Ta IOBHOIIIHHOTO
PO3YMIHHS TEKCTY B IIJIOMY.

Toxx mMu 3BepHEMOCS 10 MPOBITHUX HAYKOBIIB-(LIOJOTIB, SKi PO3TISAAIH
crocoOu mepenayi Tpu CIIIB I OUTBIIT IETaTbHOTO aHAIIi3Y.
[lepexnax Tymopy, a TOYHINIE TPU CIIB € OJHIEID 3 HAWOUIBII IHTEHCHUBHO
JOCTIPKYBaHUX MpobiieM y ramy3i mepekiamo3HaBcTBa (llemabacrita ta ['enpi,;
JlenaGacriTa,; I'enpi,; Bannane,; Perarrin,)
CydacHi miaXoau BU3HAIOTH KUTbKA CTPATETI BUCOKOTO PIBHSA JIJIS IEPEKIaay Tpr
CJB.
Hanpuknan, JlenabactiTta 0XOIUIIO€ HACTYIIHI CTpaTerii:

® 3aMiHAa IpU CJIIB BHUXIJIHOI MOBH TPOIO CJIB IIIbOBOi MOBU (KU MOXKE

BIIXUJIATUCS BIJ] TIOYATKOBOI CEMAHTHKH ),



e 3amiHHa MOBU 0Oe€3 rpu ciiB, fka 30epirae oaHe ad0 oOWJBa BUXITHUX
3HAYEHHS;

® 3aMIHUTH TPy CJIB SKOIOCh HE TpOI0 CIiB a00 PUTOPUYHUM IPUIOMOM
(ipoHis, anmitepallisi, HEBU3HAYEHICTh TOIIO);

® 3aCTOCYBaTH IPHUIOM ONYILIEHHS I'PH CIIiB;

® 3QIUIIUTH TPy CJIIB MOBOIO OpPUTiHAILY;

® K KOMIEHCAI[IHHUI 3aXi/, BBECTH HOBY I'py CJIB y NMO3UIIi AUCKYpCY, JI€ B
opuriHaini i He OyIo;

® K KOMIEHCAI[IHHUHN 3axij, MpeJACTaBUTH a0COJIOTHO HOBHUI Marepial, II0
MICTHUTB TPy CIIiB;

¢ pcaaryBatu: BCTaBUTU BUHOCKY, KiHIICBy BHHOCKY TOIIO, IIIO6 IOSACHUTH T'PY

ciis. [30]

Ha namry mymky BapTo Takox po3riissHyTH kinacudikaiiro M. Oddopaa, skuii
BUJIUISIE€ 6 CTpaTerii mepekiaay rp CIiB:

® TIOBHE iIrHOPYBaHHS;

® HACJIIyBaHHS TEXHIKH peari3allii MOBHOI I'PH Y MOB1 OpHUTIHATY;

e TIepeKIIa] 3 aKIEHTOM Ha NIepBUHHE a00 TOBEPXHEBE 3HAUCHHS;

® TIepeKIIaj 3 aKIEHTOM Ha JPYropsiaHe, OCHOBHE 3HAYCHHSI;

e rMepekiana 31 30epeKCHHIM 00MIBOX 3HAUCHB;

® CTBOpPCHHS HOBOI MOBHOI IpH. [48]

A. €. bonaupeBa CTBepIKye, MO MEpPEKIa] TPHU CIIB MOXKe OyTH CKIaJHUM
3aBJIaHHIM, OJIHAK /I MOTO CTBOPEHHS MOXKHA CKOPHUCTATHUCS CEMAHTHKOI 000X
€JIEMEHTIB sapa, CEMAaHTHUKOI OJHOTO 3 €JIEMEHTIB a00 HOBOIO CEMaHTUYHOIO
OCHOBOI0. [4]

I'. Totmi6, sikuii € ayaioBi3yaTbHUM TEpEKIaaadeM MPOIMOoHYye Kiacudikaliro 3
TOYKH 30py CYOTUTPYBaHHS:

e JIOCIIBHUM MEPEKIIaa, HE3AIEKHO BiJl TOTO, UM Oy/e 30epekeHa rpa CIiB.

e ajanTailis 31 30€peKEHHSIM TPH CIIIB.

e [IOBHA 3aMiHa JI€ Tpa CJIIB BTPAYAETHCSI.



® BHUKOPUCTAaHHA NPUHAOMY ONYUIEHHS 3 METOK 3BUIBHEHHS MicUsl s
MTOAANBIIOTO TEKCTY.

® BCTaBKa I'PU CJIIB y iHIII TEKCTOBI MO3MIIiL, Je 11e Oyae MoxmBuM. [36]

3rigno 3 JI. Manganem, 10 cepeuHu JBaALSITOrO CTOJITTSI OCHOBHA Mpodema,
gKa CTOsUIa TIepe]l BHUBYCHHSIM TEpeKiaay, Mojsraja y MPOTUPIUUYSX MIXK
OyKBaJIbHUM 1 BUILHUM TeperiiaoM. [45]

KanpkyBaHHS - 1Ie 1€ OJMH METOJ mepekiany, 3a cioBamMu O.C. AXMaHOBOI,
IO TOJIATA€ Yy MEPEHECEHHI JIGKCUYHUX OJWHUIIb Ha €KBIBAJCHTHI CJIOBA 1HIIOI
MOBH 31 30€pEKCHHSAM OCHOBH CTAJIOTO CJIOBOCIOIYYCHHS. [2]

Ha gymky I1.M. BokoBOi OCHOBHMMU MpUiOMaMH MEPEKIaAy I'PH CIIiB €:

® ONYyIIEHHA

e KOMIICHCAIIS

¢ KaJIbKYBAaHHA

[Tpu mpuiioMi omymieHHs rpa CIIIB MOBHICTIO OMYCKAETHCs, NMEPEeKIag TEKCTY Ha
IHIIY MOBY 3IIHCHIOETBCS NUISIXOM MPOCTOro Tmnepekiany. be3zymoBHO, 3MiHH
CEMaHTUYHOI OCHOBHM TPH CIJIIB MOBH OpPHTiHANy, MEpeKiaj Horo 3MiCTy y Tak
3BaHil (opmi «Oe3 IpH CIiB» TATHYTH 3a coO010 MeBHI BTpaTu. OMHAK B apceHai
nepekiagaya € HaJiiHui 3acib 1X BIAIIKOAYBAaHHS — IPUHOM KOMIICHCAITii, OJIUH 13
3aco0iB JOCSTHEHHS €KBIBaJIGHTHOCTI TEepeKJiafy Ha piBHI BChOTO TEKCTY.
KomMmrieHcalnis po3risiaeTscs K 3aMiHa HEMEPEKIaJICHOTO eJIeMEHTa OpHUTIHATY
aHAJIOTTYHUM a00 IHIIUM EJEeMEHTOM, SIKUW JIOMOBHIOE BTpaTry iHdopmarii i
3MaTHUM 3JIMCHUTH aHAJIOTIYHUN BIUIMB Ha 4HWTada. KalbKyBaHHS — CJIOBO a0o
BHpa3, CKOIMi{OBaHI 3aco0aMu PiAHOI MOBH 3 1HIIIOT MOBH, TOOTO KOKHA 3HAUYIIa
YacTUHA OpUTiHaNY OyKBaJIbHO MEPEKIAAEThCA 1 3aiiMae B MEpeKiIadl Take X
MicIie, siKk 1 B opuriHami. bokoBa 3a3Havae, M0 B PI3HUX THMAaX TEKCTIB Tpa CIIiB
GYHKITIOHYE TIO-pI3HOMY. B JeSKMX TyMOPHUCTUYHHX OTIOBIMAHHSX, >KapTax,
MIHIaTIOpax TIpa CJIIB MOXE€ peali3oByBaTH Jinile (YHKIII0O TpU 1 MaTu
HeoOpa3nuBuil Xxapaktep. [HOAI MOXe BUKOPHUCTOBYBATHCH SIK 3aCi0 KpPUTHKH,

CIIYTYE JUTsl BAPAXKCHHSI HeTaTHBHOT OIIHKH. [5]



[Ipore BucnosnenHs Hpiomapka cTBep/Kye, 10 OyIb-sIKI MOBJICHHEBI SBHILA
MOXYTh OyTH MiAJaHl Mpolecy Mmepekiaay. 3a Horo AyMKOIO, Mepekiaaad He
MOBUHEH IIYKaTH ILIAXIB MOJETIIUTH COO01 3aBIaHHS, CTBEPDKYIOUH, IO TICBHE
SIBUIIIC HE MOXE OYTH IHTEPIPETOBAHE 1HIIOK MOBOIO. [46]

I'menxoBa ta Kaprnenko AiANIIM 10 BUCHOBKY, IIO MPU POOOTI 3 OYyIb-SIKUM
TEKCTOM, TIEPEKIaiad CTAPAEThCS 3a0€3MEUNTH MOBHUMN MEePEKIIa, 0 OXOIUTIOE K
3MICT, Tak 1 0OpasHicTh TekcTy. OpHak, KOJM MOBa e Mpo Tpy CIiB, TaKUl
NepeKIal Maike HeMOXKJIMBHU. HaBiTh y BHMaakax, KOJIU TEpPeKiIaaady BAAETHCS
JOCSTTA I[LOTO, HE 3aBXAM MOXHA OTPUMATH 3aJOBUIBHUN mepekman. Mix
MOBHOIO OJIMHMIICIO B OPUTIHAJII Ta MEPeKIaal Mae OyTH TOBHA €KBIBAJICHTHICTh HE
JUIIe B IXHIX 3HAYEHHAX, ajie W y crmoco0i BKWUBAaHHS, KOHOTAISIX, CTHIIICTHIII,
acolaiisX, ki BOHM BUKJIWKAIOTh, Ta JAcpuBarlii. Takuii TUIT Tepekaaay MOKHA
3aCTOCOBYBATH IYy>K€ PIJKO, 1 YacTO TepeKiazady IOBOIUTHCS BUOMpPATH MIXK
30epeKeHHSIM 3MICTY Ta OPUTIHAJIBHOIO TPOI0 CJiB, BUKOPUCTOBYIOUM YACTKOBHM
nepekia. [7]

Tobtro mnpodeciiinomy Tmnepeknagady BAACTHCS BIYYHO 3pOOUTH  TapHUU
HepeKIa.

AJe SK TIOKa3ye JOCBiJ, MpH poOOTI 3 TEKCTOM INepeKiazgad 3aBKId IIparHe
JOCSITTH TIOBHOT'O TIEpeKyaay, 30epiratoun K 3MICT, Tak 1 00pa3HICTh OPHUTIHAIY.
OpHak, KoM MOBa #jie PO TPy CIiB, TAaKUK MiIXiJ Maixke HeMOXIuBUNA. HaBiTh
AKIIO TIEpeKIIaiady BAACThCS OCSATTH TAaKOTO pe3yibTaTy, I He TapaHTye BIaIuit
MepeKyIaa, OCKUIbKM MDK MOBHUMH OJMHUISIMH B MOB1 OpWTiHady Ta MOBI
nepekIiay Mae OyTH ITOBHA €KBIBAaJCHTHICTh B Y)KHBaHHI, CTUIICTHII, KOHOTAITIAX,
acormiamisix Ta nepuBailii. 3aCTOCYBaHHS TOBHOTO TMEPEKIaAy B TaKHUX BHUIAJKaX
BKpaii pifIKiCHEe, a epeKIagadaM JOBOAUTHCS BUOMPATH MK 30€pEKEHHSIM 3MICTY

Ta OPUTTHAIBHOIO TPOIO CIIIB, 3ACTOCOBYIOUN YACTKOBUH TIEPEKIIA/I.



VY HamoMmy nNoOAaNbIIOMY AOCHIIKEHI MU OyIeMO CHupaTUCs caMe Ha
kinacudikamniro [I.LM. BokoBoi, Tak sk BBa)xaeMo ii HaAWOUIBII BHBAXXEHOIO 1

JTOLIUTBHOTO.

Y 1bOMy TEOPETUYHOMY PO3JUII MU MPOAHATI3yBalW TMOHSTTS T'PU CIIB,
PO3MIISIHYJIM Kacu(ikailito rpu CiB 1 3yNUHWINCS HA HACTYIHIN Kiacudikarii:
rpa ciiB Ha (POHETHUYHIH, IEKCUUHINA Ta Qpa3eosioriuHidi ocHoBaX. BusHaumiu siky
poJIb Tpae rpa ciiB y KiHO auckypci. Hocmiaunu gyHkiito rpu ciiB. Posrmsnynu
crocoOu mepekiaay I'pu CiiB 1 3yNUHWINCS Ha HACTYMHHUX Croco0ax mepexiaay:

OIMYHICHHA, KOMHCHC&Hiﬂ, KaJIbKYBAaHHA.



PO3/ILI 2

AHAJII3 JEKCUYHUX TA CTUIAICTUYHUX OCOBJUBOCTEM I'PA
CJIIB Y KIHOJUCKYPCI

Ha ocHoB1 aHanizy miaxoaiB 1 kiacu@ikaiii, sKi ICHYIOTb Y BiAHOLIEHHI
BUKOPUCTaHHS TPU CJIB, MM BBa)KA€MO JOLUIBHUM MpOaHaNI3yBaTH Hallll BIacHI
NpUKIaau cnuparounch Ha kiacudikarii JI. Paiinepca ta C. I1. ®@nopina ta C. L

Biaxosa.

2.1. AHaJii3 rpu cJ1iB HA OCHOBI IBOZHAYHOCTI O/IHOIO CJIOBA

Well, it’s a working title. Well, it could be working harder, and that’s wordplay.
[[oo. 9]

Ils rpa ciiB BiHOCUTBCS A0 Kiacudikailii rpyu CIiB Ha OCHOBI JIEKCHUYHOI
rpu C. I1. ®nopina Tta C. I. BraxoBa, Ha OCHOBI ABO3HAYHOCTI ogHOTO cioBa JI.
Paiinepca. Y 1upomy BHIAJKy, Tpa CIiB BiOYyBa€TbCS 3 BUKOPUCTAHHAM CJIOBA
"working" (poGouwii), sike Mae ABO3HaUHICTh. CIIOYaTKy BOHO BHKOPHCTOBYETHCS
y ¢pa3i "a working title" (pobGoua Ha3Ba), a moTiM 3By4HTh ¢pasza "it could be
working harder" (Bomo Mormo OM IpamoBaTH  Kpaiie), IO CTBOPIOE

T'YMOPHUCTUYHHM €(eKT IIIIXOM 3MiHU CeHCy cioBa "working".

What’s your favorite kind of ghost to write for? (this question was asked a person
who is a ghostwriter) [Zoo. 47]

{0 Tpy cmiB MOXHa BimHecTH A0 Kiacu@ikaiii Tpu CIIiB Ha OCHOBI
nexcuyuHoi rpu C. I1. ®nopina ta C. . BnaxoBa, Ha 0CHOBI TBO3HAYHOCTI OJHOTO
cnoBa JI. Paitnepca. Y BucnoBmoBanHi "What’s your favorite kind of ghost to
write for?" (Ilpo skwii BUaM NpUBUAY TOOI HAWOLIbIIE TOM00A€THCS MHUCATH?)
BUKOPHCTOBYETHCS Tpa CIIiB Ha OCHOBI MOJIOHOCTI 3BydaHHs "ghost" (mpuBun) i

"ghostwriter"  (mucbMeHHWK-HaiMaHWK  aBTOp). TyT  BHKOPHCTOBYETHCS



JABO3HAYHICTH ciioBa "ghoSt" misi cTBOpEHHS TYMOPUCTHYHOI CUTYaIlil. 3auTaHHs
npo '"favorite kind of ghost" (ymoGmenuii Bujg TpHBHIA) B KOHTEKCTI
MMCbMEHHUKAa-HaliMaHOT 0 aBTOpa HaOyBa€ IBO3HAYHOI'O 3HAYEHHS, 10 POOUTH IO

rpa ciiB e(heKTHUM.

You think the project has legs? Yeah, she has legs. [Z[oo. 189]

[0 rpy cniB MOXHa BiZHeCTH A0 Kiacu@ikaimli I'pd CIIB Ha OCHOBI
ABO3HAUHOCTI ojHOTrO ciioBa JI. Paiinepca. ®@pasa "You think the project has legs?
Yeah, she has legs" crBoproe koMiuHHii eEeKT, IPatOY HA MOABIHHOMY 3HAYCHHI
ciosa "legs" (Horu). 3 ogHOrO OOKY, BOHA MOKE MaTH 3arajlbHUH CEHC, IO MPOECKT
€ MEepPCHEeKTUBHUM a00 YCHIIIHUM. AJie TaKOXX MOKe OyTH po3yMiTa OyKBajbHO,
mo "BoHa mMae Horu'". TakuM YHHOM, Tpa CIJIiB CTBOPIOE KOMIUHY CHUTYAIIif0, KOJH
OJIHE PEYCHHS MOXKE€ MaTH JBa pi3HI IHTepHOpeTallli, Moo MPU3BOJAUTL 0

T'YMOPpHUCTHUYHOT'O 3ITKHCHHS.

I love to sign documents. In fact, that’s my signature move. [/{oo. 183]

o rpy cniB MOXHa BiTHECTH 10 Kiacudikaiii rpu CJIiB Ha OCHOBI
JBO3HAYHOCTI ojgHoro cioBa JI. Paiinepca. ®@pasza "I love to sign documents. In
fact, that’s my signature move" CTBOpIO€ TYMOpPUCTUYHUUN €(EKT, Tparoyd Ha
Mo/BifHOMY 3Ha4eHHI cioBa "signature". 3 omHoro OOKy, "signature" o3Hadae
MIANUC, SKUM CTaBUTHCS Ha JIOKyMEHTax. AJle TaKOX MOXKE€ MaTh BTOPUHHE
3HaueHHA AK "mignucHui pyx" abo "ocobmuBuii pyx" y KOHTEKCTI pyXiB abo mii.
TakuM uYWMHOM, Tpa CIIB CTBOPIOE KOMIYHHMM e(eKT, TOB'S3yH0uM MIAMHC Ha

AOKYMCHTAaXx 31 CHCHiaJ'II)HI/IM PYXOM, IO A0Ja€ rymopy A0 BUCIOBJIIFOBAHHA.

Get it? Track, because horses run on tracks, and I think I'm on the right track.

[Zloo. 48]



[ro rpy ciiB MOKHa BiIHECTH A0 KJIacH(ikalii rpy CJIiB Ha OCHOBI IBO3HAYHOCTI
onHoro cnosa JI. Paitnepca. ¥ ganomy BUMNaJKy, Tpa CJIiB 3aCHOBaHA Ha acolliamii
MK cioBoM "track" (Tpaca) y KOHTEKCT1 Oiry koHeH 1 ¢pa3oro "on the right track"
(Ha mpaBunbHOMY HUIAXY). Bukopucranus cioBa "track" B ABOX pi3HUX 3HAYCHHSX

CTBOPIOE KOMIYHHMM €EKT Ta NepeKpyUEHHsI OPUTiHAIBHOTO 3HAaYeHHS (pa3u.

2.2. AHaJii3 rpu CJIiB HA OCHOBI CIIB3BYYHOCTI JIBOX CJIiB

Why so gloomy, roomie? [/{oo. 1]

L5 rpa ciiB BigHOCHUTBCS 110 Kiacudikaiii rpu ciaiB JI. PaitHepca Ha ocHOBI1
3aCHOBaHIN Ha 3BYKOBIH CXOXKOCT1 JBOX CJIiB, HA OCHOBI CIIB3BYYHOCTI JIBOX CJIIB.
Y mpomy Bumanky, "gloomy" (cymHHI) 3aMiHIOETBCA Ha  "roomie"
(ciBMeIIKaHeb) M1 CTBOPEHHS KOMIYHOTO e(eKTy, OCKUIBKM 3BYYaHHS 000X

CJIIB MOa10HE.

Rock opera? More like ‘schlock flop-ear’. [[]oo. 19]

s rpa ciiB BimHOCUTBHCS N0 Kinacudikamii rpu ciiB JI. PaliHepca Ha ocHOBI
3aCHOBaHIM Ha 3BYKOBIM CXOXKOCTi ABOX CJIiB, HA OCHOBI CITIB3BYYHOCTI JIBOX CIIIB.
"Rock opera" (pok-omnepa) 3amineno Ha "schlock flop-ear", mo 3By4uTs mogioHoO,
ajiec Ma€ TYMOPHCTHYHE TepekpydeHe 3HadeHHs. "Schlock" € BHCIOBIIIOBaHHSM,
AK€ BKa3dye Ha HU3bKY SKiCThb a00 HeBHaNiCTh 4oroch, Tomi sk "flop-ear"
(BKa3yroum Ha BYXO KpOJHKa) € TpadiyHUM OMUCOM YOTOCh, IO HE BIAETHCS a00
HEBJAWINBO. TaKWM YWHOM, Tpa CIIiB CTBOPIOETHCS 3a JOTIOMOTOI0 TPH CIIB Ha
(dboHETHYHI OCHOBi, BUKOPUCTOBYIOYM CXOKi 3ByYaHHS CJIB, Qi€ 3MIHIOIOYH iX

3HAYEHHS 1151 KOMIYHOTO €(eKTy.

Okay, less yakking, more snacking. [Zoo. 17]



VY BucnosmoBanH1 "Okay, less yakking, more snacking", cioBo "yakking"
(OanakaHHs) 3By4YHTb CXOXe€ Ha clioBO "snacking" (mepekycu). Llg criiB3By4HICTB
BUKOPUCTOBYETHCS JUIsl CTBOPEHHSI IpH CIiB, e Bupa3 "less yakking" 3amineHo Ha
"more snacking", BKa3ylouM Ha IepeBary IEpeKyCiB HaJa Oe3nepecTaHHUM
OanakaHHsAM. TakuM YMHOM, Ipa CIIB 3aCHOBaHa Ha CIIB3BYYHOCTI CIIB Ta iX

3aMiHI B KOHTEKCTI JIJIsI CTBOPEHHS] KOMIYHOTO €()eKTYy.

-Wait, did you say you feel awful or falafel?
-1 said, ‘feel awful’, but tell me more about this falafel idea.
-Falafel or fawaffle? [Zoo. 51]

o rpa cmiB MokHa BigHECTH 10 Kiacudikamii Tpu CJIiB Ha OCHOBI
crniB3By4YHOCTI ABOX ciiB JI. PaitHepca. YV BucnormoBanui "Wait, did you say you
feel awful or falafel? I said, ‘feel awful', but tell me more about this falafel idea.
Falafel or fawaffle?" (3auekaii, Tu ckaszaB, 1[0 IOYYBAENICA JKAXJIHUBO YU
danadens? S ckazas, 10 MOYYBAIOCS KAXJIUBO, aJie PO3KaXXK MEH1 OUTBIIE TIPO IO
inero 3 panadenem. danadens un dpayada?) BUKOPUCTOBYETHCS Tpa CJIiB HA OCHOBI
cmiB3ByuHocTi Mk "awful" (;kaxnuBo) ta "falafel" (Tpaauriiina ctpaBa). Takox B
il Tpi CJIIB BUKOPHUCTOBYEThCS MOAIOHICTh 3By4daHHs MK "falafel" ta "fawaffle"
(Buramane cnoBo). lle cTBOpro€ TYMOPUCTHUHMI e€QEeKT 1 3amuTaHHS MI0J0
MPaBWIBHOTO TEPMiHY, 110 POOUTH ITI0 TPY CIIB MPHUKIAIOM CIIB3BYYHOCTI JBOX

CJIIB.

My audiobook told me | had to let go of the burdens of my life sofa. Oh,you know
what? Maybe it was ‘my life s o far.’ [[oo. 53]

[{ro Tpy cmiB MOXHa BimHecTH A0 Kiacu@ikaiii Tpud CIIiB Ha OCHOBI
criB3BY4YHOCTI ABoX ciiB JI. Palinepca. Y BucnosmtoBanHi "My audiobook told me
| had to let go of the burdens of my life sofa. Oh, you know what? Maybe it was

m

'my life s o far" (Mos aynmiokHura ckasajia MeHi, IIO s MOBUHEH MO30YyTHUCS



BAXXKOCTEH CBOro auBaHy XKUTTA. O, 3Haem mo? MoXiauBo, BOHa Maljila Ha yBasi

m

'MOE€ KHUTTA A0 I[bOTO Yacy'") BUKOPUCTOBYETHCS I'pa CJIIB Ha OCHOBI IBO3HAYHOCTI
cinosa "sofa" (nuBan). 3MiHa 3HaueHHs cioBa "sofa" 3 pizuyHOrO Mpeamera Ha "so

far" (1o 11bOTO Yacy) CTBOPIOE TYMOPUCTUYHHM €PEKT 1 ABO3HAYHICTH BUCIIOBY.

Also, your coffee is coming late. Just like you ordered. I said ‘latte’. [/]oo. 54]

[0 rpy cniB MOXXHa BIJHECTH J0 Kiacudikauii rpM CcJIiB Ha OCHOBI
cniB3By4HOCTI ABoX ciiB JI. Paiinepca. ¥ BucnosmtoBanHi "Also, your coffee is
coming late. Just like you ordered. I said 'latte™ (TBost kaBa 3aTpuMy€eThCs. TOYHO
Tak, SIK TH 3aMOBUB. S ckaszaB 'marre') BUKOPHUCTOBYETHCS T'pa CJIiB Ha OCHOBI
¢onernunoi momioHocTi Mix "late" (mizHo) Ta "latte" (marre). 3mina "late" Ha
"latte" cTBOpIOE TYMOPUCTHYHMI €(dEeKT Ta Ipa CJIB Ha OCHOBI (OHETHUHOI

MOA10HOCTI.

Tomorrow is an opportunity. You can be big and proud and bang on your tom-tom

drum or you can get in your boat and row. Tom or row. Tomorrow. [/[oo. 57]

o rpy chiB MOXHa BiTHECTH 10 Kiacudikaiii rpu CJIiB Ha OCHOBI
criB3ByyHOCTI aBoX ciiB JI. PaitHepca. Tyr BUKOpHUCTOBYETHCS (HOHETHUIHA
nomiOHicTh MK crmoBamu "Tom" 1 "row", mo crTBOproe Tpy ciiB. Bucnis
"Tomorrow is an opportunity. You can be big and proud and bang on your tom-
tom drum or you can get in your boat and row" mictuTh cioBa "Tom" i "row", sKi
BUMOBJISIFOTBCS TTOAI0OHO 110 cioBa "tomorrow", mo CTBOPIOE e(eKT I'pH CIIB Ta
cinoBecHy rpy. Tomy, 1ieii BUCIIB MOKHA BIJTHECTH J0 KiIacudikallii rpu CJIiB Ha

(bOHETHYHIH OCHOBI.

Your otter, this is a gross miscarriage of justice. [Zoo. 62]



o rpy ciiB MOXHa BiZHeCTH A0 Kiacu@ikamli I'pyd CIIiB Ha OCHOBI
crniB3BY4YHOCTI ABoX ciaiB JI. PaitHepca. ¥ 1poMy BUNAIKy, BUKOPUCTAHHS CJIOBA
"otter" (Bumpa) 3amicTh "hONOr" (4ecth) CTBOPIOE TyMOPUCTHYHHUI edeKT i

5 o " n
NepeKkpydYeHHsl 3Ha4eHHsl opuriHaibHOI gpazu "Your Honor" (Bama 4dects), sika
BUKOPUCTOBYETHCS JJI 3BEPTAaHHS A0 CcyAAl. TakuM 4MHOM, 1 Tpa CIiB T'pa€e Ha

CXO0OCT1 3By4aHHs JIBOX CJIIB 1 CTBOPIOE KOMIYHY CUTYAIIIIO.

And that’s how I turned my dream into what I call ‘the happiest place on urf’.

[Zloo. 63]

o rpy cniB MOXHa BiZHeCTH A0 Kiacu@ikaiii Tpd CIIIB Ha OCHOBI
chiB3By4yHOCTI nBOoX ciuiB JI. Paitmepca. Y 1mpomy Bunaaxky, cioso urf"
BUKOPUCTOBYEThCS 3aMicTh "earth" miisi cTBOpeHHS KOMIYHOro edekty uepes
noaiOHICTh 3ByuaHHS 000x ciiB. Llg rpa ciiB rpae Ha (QOHETHYHIN CXOXKOCTI 1

CTBOPIOE TYMOPUCTUYHUH 3B'SI30K.

-1 guess you're stuck with me, kiddo.

-Sounds great, old-woman-o. [Zoo. 77]

o rpy cniB MOXXHa BiTHECTH 10 Kiacudikaiii rpu CJIiB Ha OCHOBI
criB3BY4YHOCTI aBOX ciiB JI. PaitHepca. ¥V mpomy Bumajaky, suciis "old-woman-0"
3amicth 10 ¢pasm "old woman" Oymo momano "—o" mo0 crtBopuTH edekTy
noaiOHicTh 3ByuaHHsa 000x ciiB "kiddo" 1 "old-woman-0 i BUKOpUCTOBYEThCS IS

CTBOPEHHS TYMOPUCTHUYHOTO.

-Diane, where the hell are you ?
-Ojai.
-Oh, hi? You 've been gone all night, all you have to say is ‘Oh, hi?’ [[Joo. 115]



[{to Tpy ciiB MOXHa BIIHECTH 10 KJiacH(iKallli TpH CJIIB HA OCHOBI I'pU CIIIB
1 CMUCJIOBHX MEpPEKpPyYE€Hb Ha OCHOBI CIiB3BY4YHOCTI JBoX ciiB JI. Paiinepca. ¥V
¢pa3i "Oh, hi?" BukopucToBy€eThCs 3By4UHE NOAIOHICTh MK cioBamu "Ojai" (Ha3Ba
Miciisi) Ta "hi" (mpuBitanHs). [le cTBOpIOE KOMIUHY CUTYaIliI0, OCKLIBKH MIEPCOHANK
OUIKYBaB OUIbLI JOKJIATHOTO MOSCHEHHS a0o BuOauyeHHs BiA JliaHu, sika mMpoOCTO
BiTae HOro, BUKOPUCTOBYIOUM Ha3By Micis, Ae nepeOyBana. Takum yuHOM, rpa
CJIIB Ipa€ Ha CMUCJIOBUX MEPEKPYUEHHAX 1 3BYUHIN MOJIOHOCTI CHiB, 110 CTBOPIOE

KOMIYHUM €(eKT.

But this isn’t and us-ocracy, it’s a dem-ocracy. [/Joo. 135]

[ro rpy cniB MOXKHa BiHECTH J10 Kjacuikallii rpu ciIiB Ha OCHOBI T'PHU CIIB 1

CMHUCIIOBUX TIEPEKPYyUYeHb Ha OCHOBI1 CmiB3BY4YHOCTI aABOX ciiB JI. Paitnepca. Bin
: : " " i n " 1 " " :

rpae Ha mpoTucTaBiIsHHI MK "us" (Mu) 1 "dem" (Big "democracy" - memokparis).
dpaza "But this isn't an us-ocracy, it's a dem-ocracy" BHKOPHCTOBYE 3aMiCTh
npedikca "us" (Mu) npedike "dem" (memMokparis), 0 CTBOPIOE KOMIYHUHN €eKT i
NEPEeKPYUYEHHS! OpUTIHAIBHOTO TepMiHa. TakuM YWHOM, Tpa CIiB I[OKa3ye
T'YMOPHUCTUYHE TMOPIBHAHHA MDK '"us-ocracy" (TpaBiiHHS Hamoi Tpymnu) i

"democracy" (1emMokparis).

Oh, it’s ‘Hu’. Dr. ‘Hu’ No, no, no, but I thought it was ‘Who’, like Doctor Who.
[Zloo. 45]

[{ro Tpy chiB MOXHa BimHeCTH A0 Kiacudikaiii Tpud CIIIB Ha OCHOBI
criB3BYYHOCTI ABOX ciiB JI. PaitHepca. YV mboMy BUMAKy, Tpa CIiB IPYHTYETHCS Ha
3BydaHHi naBox ciiB "Hu" i "Who", gkxi MawTh CX0Xy BHUMOBY. Y KOHTEKCTI

= "n " " "
PO3MOBH TIPO JOKTOpPa, XTOCh NMOMHIKOBO crpuiimae "Hu" sk anmamor "Who" 3
cepii "Iloktop Xto" (Doctor Who). Ile cTBOproe komiuHmMii edeKT Ta
TYMOPHUCTHYHY CHUTYaIlil0, KOJIH 0c00a HaMara€eThCsl CKOPUTYBATH MOMUIIKY, ajie

HCIIPABUJIIBHO BJKHBA€ IHIIIE CJIOBO.



Wow, when it comes to Bora Bora, maybe this celebrity should have studied more-
amore-a. [Hoo. 94]

o rpy ciiB MOXHa BIAHECTH A0 Kiacu@ikaiii I'pud CIiB Ha OCHOBI
cniB3BYy4HOCTI ABOX ciiB JI. Palinepca. ¥ 1npoMy BHUMajaky, BUKOpPUCTaHHS (pasu
"studied more-a more-a" CcTBOpIOE TyMOPUCTHYHUI e(EeKT NUIIXOM TIpHU Ha
CXOXOCT1 3By4aHHs ciiB "more-a" Ta "Maura". ®pa3a HaTsikae Ha Te, MO LA
3HAMEHUTICTh MOBUHHA Oyna Ouibie BUBUaTH (study more) abo ai3HATHCS OUIbIIe
npo "Maypy" (Maura), MOXI1MBO, 0coOy abo Micie, MOB's3aHe 31 3rajyBaHUM
koHTekcToM "Bora Bora". Take mepekpydyeHHsI CIIB CTBOPIOE KOMIYHUN e(deKT i

pO3BaXka€ yuTayiB ad0 CIIyXayiB.

This is a different movie. | think there was a misunderstanding. Wrong, boy-o.

There was a mister-understanding. [oo. 98]

Mo rpy cniB MOXXHa BigHecTH 10 Kiacudikaiii Tpu cliB Ha OCHOBI
cmiB3By4YHOCTI ABOX ciiB JI. PaitHepca. ¥ maHoMy BHUIIaJKy, BUKOPHUCTAHHS CIIiB
"misunderstanding" (Hermopo3yminHs) Ta "mister-understanding" (maH-po3yMiHHS)
CTBOpIOE TyMopHCTHYHHHA edekT. lle mnepekpydeHHS OpUTIHAIBHOTO CJIOBa
CTBOPIOE HOBE CJIOBO, SIKE 3BYYHTH IOMIOHO, ajle Mae iHIE 3HA4YeHHS. Taka rpa

CJTiB pOOHTH TIAJIOT I[IKaBUM Ta KOMIYHUM JIJIS1 ayAUTOPIi.

Coffee Maker. Ah Kofi Makir. Am | pronouncing that right? [Zoo. 97]

[{ro rpy cmiB MOXHa BigHECTH a0 Kiacudikarii Tpu CiIiB Ha OCHOBI
cniB3By4HOCTI nBOX ciiB JI. Paitnepca. ¥ nanomy Bunaaky, Ha3sa "Coffee Maker"
(kyxonpHHM aBTOMAT) 3BYyuuTh MOAI0HO N0 iMeH1 "Kofi Makir" (Kodi Maxkip).
['ymopuctnunuii epexT BHHUKAE dYEpe3 CXOXKICTh 3BYYaHHS Ta HaMaraHHs

3pO3yMITH, YU MPABUIBHO BUMOBJICHO 1M'SI.



Is that Quentin Tarantulino? [[Joo. 35]

o rpy ciiB MOXHa BIAHECTH A0 Kiacudikaiii I'pud CIiB Ha OCHOBI
cniB3By4yHOCTI ABox ciiB JI. PaitHepca. Y naHomMy BHUMNaaKy, Ha3zBa pexucepa
"Quentin Tarantino" 3aminena Ha "Quentin Tarantulino", 36epiraroun MoAIOHICTH
3By4yaHHs 000X chiB. Lle cTBOpro€e KOMIUHUM €(EeKT IIIAXOM 3MIHH OPUTTHATBHOTO

CJIOBa Ha aHAJIOT1UHE, ajie 3 HE3BUYAHO a00 HEJIOTTYHOI0 (POpPMOIO.

2.3. AHaJ1i3 rpH CJIiB HA OCHOBI CX0KOCTi YACTHH CJIOBA

Well, I'm a morning person. I hope you mean mourning with a ‘u’. [[oo. 49]

Iro rpy ciiB MokHa BigHecTu 10 kiacudikamii rpu ciiB JI. Palinepca Ha
OCHOBI CXOOCT1 YacCTHH CJIOBa. Y IIbOMY BHIIJIKy, Tpa CIIB BiIOyBaeThCcs 3
BUKOPUCTAHHAM T0/110HOT hoHeTHKH (oMOoHH) 1 cX0kKOCTi ciiB. dpasza "morning
person" (JiroguHa, sika aKTHBHA BPaHIll) MEPETBOPIOETHCA Ha "mourning” (kanoba)
3 J0JIaBaHHAM JiTepu "u", 0 CTBOPIOE TYMOPUCTUYHUN €(EeKT Yepe3 3MiHy CEHCY

Ta 3By4aHHA CJIOBA.

-Anyway, now we re all about smodies.
-What? -Smoodies.
-You're saying smoothies, right? Smoothies. It’s a mood that you drink like a

smoothie. [Z{oo. 50]

[{ro rpy cmiB MokHa BigHecTH A0 kiacudikamii rpu cmiB JI. Paiitmepca Ha
OCHOB1 CXOKOCTi 4YacCTHH cyoBa. Y BucIOBIOBaHHI "Smoodies. You’re saying
smoothies, right? Smoothies. It’s a mood that you drink like a smoothie." (Cmymic.
Tu kaxem cmy3i, ud He Tak? Cwmysi lle HacTpiif, sikuii m'em, K cMy3l.)

BUKOPHUCTOBYETHCSI Tpa CIIIB HAa OCHOBI CXOXOCTI 3By4aHHs MDK '"smoodies"



(cmynic) ta "smoothies" (cmy3i). Lle cTBoproe KoMiuHUN e€PEKT NMUISIXOM 3aMiHU
npaBwibHOro TepMmiHy "smoothies" Ha mnomidHO 3ByyHuM "smoodies" Ta
MOJAJIBIIOTO PO3'SICHEHHS I[bOTO HOBOT'O TEPMIHY SIK "HAacCTpOo, SIKMW M'ell, sK

cmy3i". Tomy 11 Tpa ciiB 6a3yeThesi Ha POHETUUHIN OCHOBI.

Those saucers are for entertaining! Oh, yeah? Well, I'm exit-taining. [Zoo. 52]

[ro rpy ciiB MoxkHa BigHecTu 10 kiacudikamii rpu ciiB JI. Palinepca Ha
OCHOB1 CXOXOCTI 4acTWH cioBa. Y BuciosmoBanHl "Those saucers are for
entertaining! Oh, yeah? Well, I’m exit-taining" (L{i yamku npu3HayeHi s po3sar!
O, tak? Hy, g 3a0aBid0 13 UX YalIOK) BUKOPUCTOBYETHCS Ipa CJIIB HAa OCHOBI
¢donernuHoi moaioHOCTI MiXK "entertaining" (po3Bara) Ta "exit-taining" (3abaBa 3
BUX0JI0M). 3MiHa "entertaining" Ha "exit-taining" CTBOPIOE TYMOPUCTUYHHM eeKT

Ta TPH CJIIB HA OCHOB1 ()OHETUYHOI MOAIOHOCTI.

Chilli is nature’s chillaxative. [[oo. 89]

ro rpy ciiB MokHa BigHecTH 10 kiacudikamii rpu ciiB JI. Palinepca Ha
OCHOBI CXOXKOCTI 4YacCTHH cJjoBa. Y IIbOMy BHMaaKy, Bupas '"chillaxative" e
noenHanHsaM ciiB "chill" (cmokii, po3cmabnenns) ta "laxative" (JakcaTus, 3aci0
JUISL TIOJIETIIEHHS KWINKOBOI TepucTanbTuku). ['pa ciiB rpae Ha mOmiOHOCTI

3BY4YaHHS IIUX CIIIB Ta CTBOPIOE KOMIYHUHN €(DEKT.

Hey, D-voted memorist. [/Joo. 28]

®pa3za "Hey, D-voted memorist" BimHOCHTBCS 10 Kiacudikallii rpy CIIiB Ha
ocHOB1 oneTnuHoi Tpu ciiB JI. PaifHepca Ha OCHOBI CXOXKOCTI YaCTHH CIIOBa.. Y
pOMy BHUNAJAKY, cioBo "devoted" (mpucsiuenuii) 3amineHo Ha "D-voted" (Binx
anrmiicekoi OykBu "D"), cTBOprotoun rpy ciiB Ta 3By4aHHs. lle npuxnaa 3amiHu

YaCTUHHM CcJI0Ba a00 poHEMH, 100 CTBOPUTH KOMIYHUN €(EeKT.



I got you a D pendant, because | am D-pendant on you. [/[oo. 26]

Lo Tpy ciiB MOXHa BIIHECTH 10 KiacUQiKallii Ipy CJIIB HA OCHOBI I'pHU CIIIB
1 MOABIMHOTO 3HAYEHHS Ha OCHOBI (poHeTnyHOi rpu ciiB JI. PaiiHepca Ha OCHOBI1
CXOXKOCTI "acTuH cioBa. Y ¢pa3i "l got you a D pendant" BUKOpPUCTOBYETHCS
3By4yHE TMOAIOHICT MDK cioBamu "D" (mouatkoBa mitepa) 1 "dependent"
(3anexxuwii). [lonBiliHe 3HaYe€HHA BUHUKAE, KOJM aBTOP T'PA€ Ha JIBOX 3HAYEHHSX
cinoBa "dependent" - sk JiTepanbHa MOCHJIAHHS HA 3aJIEKHICTH 1 SIK Tpa CIIB 3
mitepoto "D". Ile cTtBOproe KOMiuyHUN €(EKT, OCKUIBKM aBTOpP BHUpPAXkKaE CBOIO
3aJIeKHICTh BiJ ajpecara, BUKOPUCTOBYIOUM JIITEPAIbHUM ITPOBUM €JIEMEHT 3
mitepoto "D". Takum 4uMHOM, I Tpa CJIIB I'pa€ HA MOJBIHOMY 3HA4Y€HHI CHIB 1

CTBOPIOE KOMIUHY CHUTYAIIiIO.

Well, you pulled it off, Get it? D-viant? [[Joo. 29]

I{ro rpy ci1iB MOKHA BiIHECTH 10 KJIacudiKallii Tpu CJIiB Ha OCHOBI T'PH CIIiB
1 MOJBIMHOTO 3HAYEHHS Ha OCHOBI (hoHeTHuHOI rpu ciiB JI. PaitHepca Ha ocHOBI
cxoxocTi yacTuH ciosa. Y ¢paszi "Well, you pulled it off, Get it? D-viant?" aBTop
rpae Ha MOAIOHOCTI 3By4aHHs JBOX cJiB:"deviant" (BiIXuiaeHUN, HECTAHIAPTHUN ).
Buxopucranus "D-viant" € rparodor 3amiHOIO, SIKa CTBOPIOE KOMIYHUHN €(eKT 1
MepeKpyyye 3HaueHHA opuriHanbHOi ¢paszu "You pulled it off'. ABTop Takox
BUKOpHUCTOBYE jdiTepy "D" nmnst cTBopeHHs acorfiarii 3 mepcoHaxem Diane, sikuii
MO3HAYa€E JIIBUMHY, 3 SKOI MEPCOHAX 3ycTpidaeThes. Lle cTBOpIoe ryMoOpHCTHUHY
CUTYaIlif0, OCKUIBKA aBTOP BHUKOPHCTOBYE TPy 31 3MIHEHOIO JITEpOr0, 1100

MMOKa3aTH 3JICKHICTh IepcoHaxa Bia JliaHw.

Even got the number-one slot for Hundred Most Hatted Men. [/foo. 191]



[ro rpy ciiB MoxkHa BigHecTu M0 kiacudikauii rpu cii JI. Palinepca Ha
OCHOBI CX0>KOCT1 YaCTHH CJIOBa. B 1aHOMY BUIAJIKy, Tpa CI1B BUHUKAE 32 PaXyHOK
noAioHocTi Mk cnoBamu "hatted" Ta "hated". @oHeTHYHO BOHM 3ByYaTh MOJ10HO,
ajie MaloTh 30BCIM pi3HI 3HaueHHs. "Hatted" o3Havae "y mammi" a6o "3 mamnkoro",
toni sik "hated" o3Hauae "HeHaBucTHu" abo '"HenaBumiTu". lle cTBOprOE
rymopuctuunuii edekrt, ockiibku Bupa3 "Hundred Most Hatted Men" 3By4nTh

cxoxke Ha "Hundred Most Hated Men", ane mae 30BciM 1HIIIE 3HAYEHHS.

You want to be tantamount to this catamount? [oo. 184]

[ro rpy ciiB MokHa BigHecTH o kinacudikamii rpu ciiB JI. PaitHepca Ha
OCHOBI CXOXKOCTI 4YacTWUH cjoBa. B manomy Bumazaky, 'tantamount" o3Hauae
"ekBiBaJICHTHUH'" a00 "piBHOIIHHMIA", TO/1 sik "catamount" o3Hauae "pin BeIUKO1
kimku" abo "ripchkuii JieB". BUKOpUCTaHHS IHMX CJiB Yy KOHTEKCTI ¢dpazu "You
want to be tantamount to this catamount?" cTBoproe rymopucTUUHHI eeKT depes
nmoAi0HICTh 3By4YaHHS CJIiB, ajie iX 30BCIM pi3He 3HaueHHs. Lle Moxe mpuszBecTH 10

KOMIYHOT'O 31TKHEHHS IMOHSATH Ta HECIIOAIBAHOTO 00EPTY Y MOBI.

I guess you could say I'm willing, but not Abel. [Joo. 182]

[{ro rpy cmiB MokHa BigHecTH A0 Kiacudikamii rpu cmiB JI. Paiimepca Ha
OCHOBI cxoxocTi yactuH cioBa. @pasza "l guess you could say I'm willing, but not
Abel" rpae Ha momiOHOCTI 3BydYaHHS CIiB 1 CTBOPIOE TYMOPHCTUYHHHA €QEKT,
BiTHOCHUTHCS 10 Kiacudikaiii rpu ciiB JI. PaliHepca Ha OCHOBI CXOXOCTI YaCTHH
cioBa.. Bona mepekpyuye ¢pasy "I'm willing and able" (4 rorosuii i 3matHuiA)
nusixoM 3aminy "able" wa "Abel", mo € imeHem nepconu. Lle cTBOprO€e TPy CIiB i
KOMIYHY CHTYyaIlil0, KOJIN BXXUBaeThbcs iMeHHO iM's "Abel" 3amicTh cioBa "able",

110 NPU3BOJUTH IO HECIIOAIBAHOIO 1 CMIIITHOTO 3ITKHEHHS JBOX P13HUX 3HAYEHbD.

Boring. Ex-squeeze me? [[oo. 186]



[ro rpy cmiB Mo)kHa BigHecTH A0 kiacudikaiii rpu ciiB JI. Paiinepca Ha
OCHOBI CXO0XKOCTi 4yacTuH cioBa. ®pasza "Boring. Ex-squeeze me?" ctBoproe
TYMOPHUCTHYHUNA €(EeKT HUIIXOM 3aMiHU CliB. 3aMicTh BKMBaHHS (pazu "Excuse
me?" (Bubaure?), BuKOopucTOByeThCs (paza "Ex-squeeze me?" (Exc-ctuchu
MeHe?), Ae cloBo '"squeeze" (CTHCKAaTH) 3aMIHSETBhCS Ha CIOBO '"excuse"
(BubauenHns). Lle cTBoproe kKoOMiuHUM €(EKT 1 rpaTUMe Ha CXOKOCTI 3ByYaHHS JIBOX

¢dpa3z, BUKITUKAIOYM CMiX a00 3JTMBYBaHHS.

Oh, and I bet ‘eponymous’ was supposed to be a pun on a ‘pony’. [[oo. 180]

[ro rpy ciiB MokHa BigHecTu 10 kiacudikamii rpu cii JI. Palinepca Ha
OCHOBI CXOKOCT1 YaCTHH CJIoBa. Y IILOMY BHUIAJIKY, CJIOBO "eponymous" (3BOJUTH
Ha 1M's) TIEPEKPYUYEThCS 1 cTae MOAIOHUM 10 cioBa "pony" (MOH1), CTBOPIOIOYHU
rymopuctuuHuii edext. Ll rpa ciiB Ha OCHOBI CX0OCTI BUMOBH, /i€ OJIHE CJIOBO
3aMIHIOETBCSl 1HIIUM, IO 3BYYUTh MOMi0HO. Taka 3amMiHa CTBOPIOE KOMIYHY

CUTYyaIlio abo rpaTuMe Ha MOJBIMHOMY 3HAYEHHI CJIiB.

That hipster Chewbacca, always getting in my personal biz-natch. [Zoo. 154]

[{ro rpy cmiB MokHa BigHecTH A0 Kiacudikamii rpu cmiB JI. Paiimepca Ha
OCHOBI1 3aMIHU YaCTHHH CIIiB 200 3By4YaHHSM MOAIOHMX CIIB. Y HaHOMY BUNIAJKY,
¢dpaza "biz-natch" BuKOpHCTOBYE 3amMiHy 4YacTHHHU clioBa "business" Ha 3BYYHO
cxoxe cinoBo "natch", mo cTBoproe komidHu# edekT. ['pa ciaiB rpae Ha CXOXKOCTI
3By4YaHHS 1 CTBOPIOE TYMOPHCTHYHY CHUTYAIlil0, B SIKIi PO3MOBHHK BHUKOPHCTOBYE
3aMICTh 3araJbHOBKHMBAHOTO CJIOBA BHUTaJaHE CIIOBO, IO JOMOMAra€ CTBOPHUTH

KOMIYHHH e()EeKT.

Now, let us bow our heads and bray. [/{oo. 125]



[ro rpy ciiB MoxkHa BigHecTH N0 kiacudikamii rpu ciiB JI. Paiinepca Ha
OCHOBI CXOXOCTI YacCTUH CJOBa. Y JaHOMY BHUIIAJIKy, 3aMiCTh cjoBa ' pray"
(MonUTHCS) BUKOpUCTAIA cJIOBO "bray" 3a3BUuaili BUKOPUCTOBYETHCS ISl OMUCY
3BYKY, SIKUA pOOJISITH OCIH. AJie B JaHOMY KOHTEKCTI, "bray" BHKOPHUCTOBYETHCS
JUIS CTBOpPEHHs Tpu ciiB 3 (paszoro "bow our heads and pray", mo 3a3Buuaii
BUKOPUCTOBYETHCSI B PENIIrIMHOMY KOHTEKCTI. TakKMM 4YHMHOM, Tpa CIiB Ipa€ Ha

CHIB3BYYHOCTI JABOX CJIIB 1 CTBOPIOE KOMIYHUHN €(eKT.

No, Todd, here at Shenanigags, we make things up on the spot. [/Joo. 96]

[ro rpy ciiB MokHa BigHecTu 10 kiacudikamii rpu ciiB JI. PaitHepca Ha
OCHOBI CXO0OCT1 YacTHH cjioBa. B manomy Bumnasnky, dpasa "Shenanigags" € rporo
ciiB, e yactuHa "Shenanigan" (iHTpura) nmoeaHyeThes 31 clioBoM "gags" (3kapTh).
3'eqHaHHS IIUX JBOX CJIIB CTBOPIOE TYMOPUCTUYHUHN €PEKT, JeMOHCTPYIOUH, IO B
IILOMY MICIIl JKapTyIOTh 1 BUTQAYIOTh Pi3HI pO3Bard Ha Miclli, 6€3 monepeIHbpOro

IIJIaHYBAaHH.

And this isn’t funny no more tomfoolery. When it’s me, we call it ‘Todd-foolery’.

[[oo. 93]

I{ro rpy cmiB mMokHa BigHecTH A0 kinacudikarii rpu ciiB JI. Paiinepca Ha
OCHOB1 CXOXOCTI YacTMH CJioBa. Y JaHOMY BHUMAAKy, ciioBo "tomfoolery"
(Hecepiio3Ha TMOBEJIHKA, MypicTh) 3amiHtoeTbes Ha "Todd-foolery", ne "Todd" €
iMmeHeM niepconu. Lle cTBoproe rymopuctTudHuil e(heKT 3a paxXyHOK 3aMiHU YaCTHHH
ClIoBa Ha IM'S Ta CTBOPEHHSI CJIOBOCIIOJYYCHHS, IO HAarajye IOYyTe CIIOBO

"tomfoolery".

It’s my Kazzaz-terpiece. [Z{oo. 67]



[ro rpy ciiB MoxkHa BigHecTH N0 kiacudikamii rpu ciiB JI. Paiinepca Ha
OCHOB1 CXO0>KOCTI YacTHH clioBa. Y 1bOoMYy BucioBmoBaHHI "It's my Kazzaz-
terpiece”" (Kazzaz-terpiece = masterpiece) CIOCTEpIraeThCsi TIpa CIiB, sKa
0a3yeTbcsi Ha JIEKCHMUHIA cxoxocTi MDK cioBamu "Kazzaz-terpiece" 1
"masterpiece". Lle cTBOproe KOMIUHHMI ePeKT 1 BpaKeHHS 1HAMBIAYaJIBbHOCTI abo
TBOPUOTO 3A10HOCTEN aBTOpa.AHANI3yIOUW 1[I0 TPy CIiB, MOKHA BIJI3HAYUTHU TaKl
enemenTu: Jlekcuuna 3amina: CiioBo "masterpiece” 3amineHo Ha "Kazzaz-terpiece"
nuisixom gonaaBanHs npedikcy "Kazzaz-". Ile cTBoproe HOBe CIOBO, IO 3BYYHUTh
CXOX€E Ha OpUTIHAJbHE, aje Ma€ KOMIYHHMHI BIATIHOK.3BYKOBa MOAIOHICTh: 3amiHa
"master" Ha "Kazza" 30epirae cXoxicTh 3BYKIB 1 CTPYKTYypy cioBa. Lle poOuts rpy

CJIIB OUTBII BUPA3HOIO 1 MPUBAOIMBOIO JUIs ClIyXaya.

2.4. AnaJji3 rpu ciiB Ha GoHETHYHIN OCHOBI

Eh, ‘tomato’, ‘tomato’ I say, ‘tomato’, ‘tomato’. [[oo. 18]

[{ro rpy cniB MOXXHa BITHECTH 10 Kiacudikaiii rpu CJIiB Ha OCHOBI
donernunoi rpu C. I1. ®nopina ta C. I. BnaxoBa. ¥ nanomy Bumajaky, rpa CliB
IPYHTYETBCSI Ha BUMOBI Pi3HHUX BapiaHTIB cjioBa "tomato" (Tomar) 3 OJHAKOBUM
snaucHHsM. @pasza "Eh, 'tomato’, ‘tomato’ | say, 'tomato’, ‘tomato™ HaTsikae Ha crip
po TpaBWIbHY BHUMOBY cioBa "tomato" Mmix nBoMa BapiaHTamu, e B 000X
BUTIAJKaX BUMOBa 30iraeThCs, aje y CIIpHUKAa BHKOPUCTOBYEThcs ¢paza "Eh,

'tomato’, tomato' | say" ayis migkpecaeHHs CBOET TOUKH 30DYy.

-What, you don’t think it’s cute?
-Neigh way, Jose. [Zoo. 2]

o rpy cniB MOXHa BIIHECTH 10 Kiacudikaiii rpu CJIiB Ha OCHOBI
¢donernynoi rpu C. II. @nopina ta C. 1. BnaxoBa. ¥ 1pomy BUIAJKy, Ipa CIiB

B1IOyBa€ThCsl 3 BUKOPHUCTAaHHSAM MOAIOHOCTI 3By4aHHsi ciiB '"neigh" Ta "no"



®paza "Neigh way, Jose" (Hisikoro muisixy, Xoce) BHUKOPUCTOBYE MOAIOHICTH
3By4aHHsS MK "neigh" (3Byk, KUl Buae KiHb) Ta "no way" (Ta BH 110, 51 HE BipIO)
JUIsL CTBOPEHHS KOMIYHOro edexry. Takum uYuMHOM, BIIOYBAa€eThCcs Ipa CIIB 1

3BYYaHHS ISl CTBOPEHHS TyMOpY.

BoJack’s views are unbearable. (this phrase was said by the character who is a
bear) [[oo. 11]

[0 rpy cniB MOXHa BiZHeCTH A0 Kiacu@ikaimli I'pd CIIB Ha OCHOBI
¢onernunoi ocuoBu C. I1. dnopina ta C. 1. BnaxoBa. Y nanomy BUMNajaky, rpa ciis
BIIOYBA€TbCSI 3 BUKOPUCTaHHSAM (OHETHMYHOI MOAIOHOCTI MIDK  CJIOBaMH
"unbearable” (uecrepmumit) Ta "bear" (Beaminp). ®Ppasza "BodJack’s views are
unbearable" (mornsau BoJlkeka HecTepnHi) CTBOPIOE TYMOPHUCTHYHHIA 3BOPOT,
OCKUIBKHM TIEPCOHAXK, AKUM € BenMeneMm, mae "HecrepnHi" nornsgu. doneTnyHa

MOAIOHICTB CHIB MIAKPECITIOE KOMIYHHM € eKT 11i€1 IpH CIIiB.

The past is past. [/[oo. 56]

o rpy cniB MOXHa BiTHECTH 10 Kiacudikaiii rpu CJIiB Ha OCHOBI
¢donernunoi ocHosu C. I1. @nopina ta C. . Bnaxosa. Y nanomy BUNajaKy, rpa ciiB
BiIOYyBA€EThCS 3 BUKOPUCTAHHSIM (POHETHUHOI MOAIOHOCTI (OMOHIM). OCKLIBKH
cioBo "past" mMae JBO3HAYHICTH 1 MOKE O3HAYATH SIK «KMHUHYJIE», TaK 1 HAMIPSIMOK
pyxy (Hampukman, "Wty nmonepeny"), TyT BUKOPUCTOBYETHCS I'pa CIIiB 1 POoHETUYHA

MoAIOHICTh MK IBOMA 3HaYEHHSIMU cjioBa "past".

Why do you care if Dia—Oh fish. [Zoo. 30]

o rpy cniB MOXHa BIIHECTH 10 Kiacudikaiii rpu CJIiB Ha OCHOBI
¢donetrnynoi ocuosu C. I1. @nopina ta C. I. Braxosa. B nanomy Bunaaky, 3amina

ciosa "fish" Ha "fuck" cTBOprO€ rymMopucTuuHUil eeKT yepe3 CX0XKICTh 3BYyUaHHS



00ox ciiB. Lleil Tum rpu ciaiB BUKOPUCTOBYE (POHETUYHI MOAIOHOCTI MIXK CIIOBaMU

JUIsL CTBOPEHHSI KOMIYHOTO €(EKTY.

As the clam said to the crab at the undersea ball .. ‘shell we dance? [[oo. 181]

[0 rpy cniB MOXHa BiZHeCTH A0 Kiacu@ikamli I'pd CIIIB Ha OCHOBI
¢onernunoi ocuoBu C. I1. ®nopina ta C. 1. Brnaxosa. ¥V Bunaaxky uporo € rpa Ha
ocHoBl omodonii. Y ¢Ppaszi "shell we dance?" (Uu tanimroBatumemo?), CIOBO
"shell" (Mymnuis) 3Byunth Tak camo, sik 1 cioBo "shall" (mosunhi). lle cTBOproO€
nojBiiiHe 3HaueHHsa ¢pa3u, ne "shell' mMoxe mocunarucss Sk Ha MYLUTIO, L0
HAJICKUTh JI0 PAKOIMOMIOHWX, TaK 1 Ha 3allUTaHHS PO T, YU OaxaroTh BOHU
TaHIoBaTH. ['pa Ha OMOQOHII PO3MIUPIOE MOKINBOCTI TYMOPHCTUIHOTO e(EeKTy
rpu ciiB. TakoX MOXJIMBA rpa 3 BUKOPHCTAHHSIM aHTPONOMOPQizMy Y IbOMY
Bumnanaky, ¢pasza "shell we dance?" (um He migeMoO TaHIIOBaTU?) Tpae Ha
no/ABIHHOMY 3HaueHHi cioBa "shell", ske mMoke 03HauUaTH Yepemnalrauvii MaHIUp
abo0 Mynurro. 3a  JIONOMOTOK  aHTpomoMop(dizMy, TPHUIUCYETHCA KIaMOypy
3IaTHICTh PO3MOBIIATH, 1 BiH 3ampoinye kpada Ha TaHelb. Lle cTBoproe KoMiuHUI
e(eKT, OCKUJTbKM BUKOPUCTOBYIOTHCS TEPMIHH, TIOB'SI3aH1 3 MOPCHKUMH 1CTOTaMH, B

KOHTEKCTI TaHIIIO.

You know, a lot of people go their whole lives and they never give a damn. But

Herb? He gave those beavers a dam. [oo. 69]

[0 rpy cmiB MoXHa BimHecTH A0 Kiacu@ikaiii Tpd CIIiB Ha OCHOBI
donernunoi ocuoBu C. I1. @nopina ta C. . BnaxoBa. ¥ Bumanky i€i rpu ciiB €
rpa Ha ocHOBI oMo(oHii. ¥ JaHOMY BUTIAJAKY, Ipa CIiB BinOyBaeThcs Mix "damn"
(mpoxsimHatn) Ta "dam" (riotuHa). BukopucTaHHS MOAIOHMX 3BYYaHb CTBOPIOE
TYMOPUCTUYHUM €(EeKT Ta MEpPeKpydeHHS OpPUTiHAIBHOrO 3HaYeHHs (pa3u "not

give a damn" (He mikaBUTHUCS, HE OYyTH 3aIIKABICHUM ).



2.5. AHaJIi3 rpu ¢JIiB HA JIEKCUYHI OCHOBI

Everyone gets a mulligan and my mulligan was Carey Mulligan. [Zfoo. 4]

[0 rpy cniB MOXHa BiZHeCTH A0 Kiacu@ikamli I'pd CIIB Ha OCHOBI
nexcuyHoi rpu C. Il. ®@nopina ta C. 1. BnaxoBa. ¥ mpoMmy BUMNaaky, rpa cliiB
BIIOYBA€ThCSI 3 BUKOPHUCTAHHSIM OJIHOTO CJIOBA, SIKE Ma€ IMOJBIIfHE 3HAYEHHS.
"Mulligan" e TepminoM y rojbdi, [0 03HaYa€ MOXKIJIMBICTH IIOBTOPHOTO yaapy 0e3
mrpady. Y rpi cioBa 1ie CIOBO BUKOPUCTOBYETHCS 3 JBOMA PI3HUMH 3HAYECHHSIMMU:
AK 3arajibHui TepMiH aJig "npyroi cripodu" abo "MOBTOPHOTrO IIAHCY", a TAKOXK K
npizuine akrpucu Carey Mulligan. I'pa ciiB Bunukae 3 ¢pasu "Everyone gets a
mulligan" (Koxen Mae 1ranc Ha apyry cnpoOy) i BKa3ye Ha Te, [0 aBTOp OTPHMaB

csoro "mulligan” y Burmsini akrpucu Carey Mulligan.

-So, what are you working on these days?
-Well, mostly I just sit around the house and complain about things.
-Yeah, how’s that working out for you?

-I can’t complain, so you know. [[oo. 6]

o rpy cniB MOXKHa BiTHECTH JO Kiacudikaiii rpu CJIiB Ha OCHOBI
nexcuyHoi Tpu C. I1. ®@nopina ta C. . BraxoBa. ¥ 1npoMy BuIajkKy, rpa CiiB Ta
MOABIMHUN 3MICT BUHUKAIOTh 3 BUKOpucTaHHs (pa3u "I can't complain" (s He
MOXKY CKapkuTHCh). @pa3za "mostly I just sit around the house and complain about
things" (B OCHOBHOMY $I TIPOCTO CHJIKY BJOMAa Ta CKapXkKycs Ha PI3HI pedi) Mae
JIBO3HAYHICTH, J¢ "complain" Moke o3Ha4aTu siK "CKapKUTHCH" Tak 1 "BUpakaTH
cumnarito". [epoii BHKOPHUCTOBYE IO JBO3HAYHICTh IS  CTBOPCHHS
TYMOPHUCTHYHOI CUTYyaIlii, e BiH BigmoBijgae Ha 3amutaHHa "how’s that working
out for you?" (six ue Buxoauth y te6e?) 3 dpazoro "I can't complain" (1 He MoKy
CKapKUTHUCH), 30epirarouu JABO3HAYHICTH cjoBa "complain" 1 miIKpeCII0I0UN CBOIO

3aJ0BOJIEHICTHh UM CUMIIATIIO.



Look, I've been doing stand-up for a year now, and it’s the responsibility of big

shots like me to always be looking out for the little guy. [Zoo. 15]

VY 1boMy BUCIIOBJIIOBaHHI € Tpa CJIIB Ha JIekCU4yHiA ocHOBI (anTtoHiMis) C. T1.
®nopina ta C. I. Bnaxosa. ®paza "big shots" (BmIuBOBI 0COOUCTOCTI, BEIUKI
rpaBii) 1 "little guy" (ManeHbka JIOJWMHA, 3BUYAiHA JIFOWHA) CTBOPIOIOTH
KOHTpAcT 1 mpotuctanieHHs. "Big shots" omucye nroneit 3 BeIMKUM BILTUBOM a00
3HaueHHsAM, Tojl sk "little guy" mocunaeThcs Ha MEHII BIUIMBOBY a00 3BUYANHY
moauny. I'pa cniB BUHMKaE, KOJIU 11 ABl (pa3u MOEAHYIOTHCS Pa3oM B OJHOMY

KOHTGKCTi, CTBOPHOIOYH KOMIYHMI C(l)eKT Ta I'Py Ha NPOTUIICIKHOCTAX.

-So, what you 're like the black sheep?
-No, Gary’s the black sheep. He’s adopted
(Gary’s literally black sheep) [[loo. 21]

VY BucnormatoBanHi "So, what you’re like the black sheep? No, Gary’s the
black sheep. He’s adopted" BUKOpHCTOBYETBCS Tpa CIIIB Ha OCHOB1 IMOIIOHOCTI
tepMminy "black sheep" (yopna BiBIg ab0 Oija BOpoHA) 1 XapaKTEPUCTUKH 1m0 [ epi
€ TIEpPCOHAXXEM YOPHOIO BIBIICIO y MIPSAMOMY ceHCl. TyT mMae Miciie epeKpydeHHS
JIEKCUYHOTO 3HAYCHHSI Ta MOr0 BUKOPHUCTAHHS JJII KOMIYHOTO e]ekTy. 3amiCTh
BUKOPUCTaHHS TepMiHa "dopHa BiBIS" JUIsl OMKCY JIOJWHU, BUKOPUCTOBYETHCS
(dakTUYHUN OMUC KOJHOPY BOBHH BIiBIl. TakuM YWMHOM, I Tpa CIiB rpae Ha
JIEKCUYHIN TPpi, 3MiHIOIOYH 3HAaYeHHS cioBa "black sheep" mist cTBopeHHS KOMIYHOT

CHUTYaIIii.

Mpr. Peanutbutter. We'll see you in court. The food court? No. regular court. [/]oo.
61]



o rpy ciiB MOXHa BiZHeCTH A0 Kiacu@ikamli I'pyd CIIiB Ha OCHOBI
nexcuyHoi rpu C. II. ®@nopina ta C. I. BnaxoBa. BucniB rpae Ha nonBiiiHOMY
3Ha4yeHH1 cioBa "court". Crmouatky 3Byunth ¢pasza "We'll see you in court”, mo
aCoOILIIOETHCS 3 CYIOBUM TMPOILIECOM 1 MPaBOBOI cucTemoro. IIporte, HacTymHe
sanutands "The food court?”" pobuths rpy Ha 3Ha4eHHsAX cjoBa "court”, ske B
JTAHOMY KOHTEKCTI O3Hauae inanbHiO abo ¢GyakopT B ToproBoMy IieHTpi. Lle
CTBOpPIOE KOMIYHMI edeKT Ta ipoHito. Tomy 1 rpa CIliB BIAHOCHUTHCS J10

kiacugikallli Ha OCHOBI1 JJIEKCUYHOT T'pH.

Oh, somebody call the police department because you are on fire! [[Joo. 148]

o rpy cniB MOXHa BIIHECTH 10 Kiacudikaiii rpu CJIiB Ha OCHOBI
nexcuyHoi rpu C. I1. ®nopina ta C. I. Bnaxosa. ¥ nanomy Bunazaky, ¢pasa "on
fire" mae nB1 iHTeprpeTallii: OyKBaJbHE 3HAUCHHS "TOPITH" 1 CIICHTOBE 3HAYCHHS
"0yt kpytuM abo BiaminHuM". I'pa cmiB Tpae Ha Iii MHOTO3HAYHOCTI,
BUKOPUCTOBYIOYH (ppa3y mpo "BUKIUK MOTIIIT Yepe3 ropiHHA" 3aMiCTh 04iKyBaHOT
peakIlii Ha Koroch, XTo € "kpyTuM" a6o "BimMiHHUM". TakM YMHOM, CTBOPIOETHCS

KOMIUHA CHTYaIlisl 1 IEPEeKPYICHHS OPUTTHAIBHOTO 3HAYCHHS (Dpa3u.

My rock bottom was when | actually woke up under a rock. [Zoo. 127]

{0 rpy cmiB MoXHa BimHecTH A0 Kiacu@ikaiii Tpd CIIiB Ha OCHOBI
nexcuyHoi rpu C. I1. ®nopina Ta C. 1. Bnaxosa. Y npoMy BUIaaKy, BUKOPUCTAHHS
Bupasy '"rock bottom" (mHO) Mae nBo3HauHe 3HAYeHHS. 3a3Budyai, "rock bottom"
BHKOPHUCTOBYETHCS JUISA MTO3HAYCHHS HAWHMKYOI TOYKM ab0 KpalHBOi HETaTHBHOT
cuTyanii B uuemy-HeOyab skutri. OnmHak, y mid rpi ciosa, '"rock bottom"
OyKBaJIbHO TIYMaudUTHCSA K TepeOyBaHHS IMiJ] KAMEHEM, [0 CTBOPIOE KOMIUHHMA

edexT.

Well, my name is Cameron Crow, but I'm actually a raven. [/[oo. 36]



[0 rpy cmiB MOXHa BiZHeCTH A0 Kiacu@ikalli I'pd CIIIB Ha OCHOBI
nexcuyHoi rpu C. I1. @nopina ta C. 1. Braxosa. nanoMy Bunajaky, im's "Cameron
Crow" cripuiiMaeThbes K IM'd JIIOUHM, ane BuciiB "I'm actually a raven" Bukiukae
HECIOJ[IBaHKY, OCKUIbKK '"raven" o3Hayae BOpPOHY - MTaxa, a He moauny. Lle
CTBOPIOE KOMIYHUI €(EeKT 32 paXyHOK HECIIO/A1BAaHOI 3MIHM IHTEpHpeTallii iMeH1 Ta

BUKJIMKAE CMIX.

Maybe we should take our masks off and actually talk. [Zfoo. 40]

o rpy cniB MOXHa BIIHECTH 10 Kiacudikaiii rpu CJIiB Ha OCHOBI
nexkcuynoi rpu C. II. @nopina Ta C. [. BrmaxoBa. Y gaHomy BHMAnKy,
BUKOPUCTAaHHS ciioBa "masks" (Macku) Mae sk mpsiMe, Tak 1 IepeHOCHE 3HAUYCHHS.
bykBanbHO, BOHM MaroTh Ha yBa3l (Di3UYHI MacKH, SKi BUKOPHUCTOBYIOTHCS JIJIsI
3aXUCTy. AJie B TOH e 4ac, BOHM TaKOX MOXYTh BKa3yBaTH Ha MeTadOpHuHI
Macku abo MPUKPUTTS, AKE JIOJU MOXKYTh MaTH B KOMYHIKallli. TakuMm 4iMHOM, Tpa
CJIIB Tpa€ Ha JBO3HAYHOCTI cjoBa "masks" 1 cTBOprO€ TyMOpUCTUYHHK edeKT, a0o

NepeKpydYeHHsT 3Ha4YeHHs opuriHanbHOi ¢pasu "take our masks off and actually

talk".

Hey, did you know the monorail was invented by George Monorail? [Zoo. 103]

{0 rpy cmiB MoXHa BimHecTH A0 Kiacu@ikaiii Tpd CIIiB Ha OCHOBI
nexcuyHoi rpu C. I1. @nopina ta C. 1. BnaxoBa. Bukopucranusa imeni "George
Monorail" Bka3zye Ha BUTaJaHy IEpPCOHY, IO BWHAWIILIA MOHOPEHI, a HE Ha
peanbHy icTopuuHy @Girypy. I'pa cmiB BimOyBaeThCs 3a paxyHOK MOMIOHOCTI
3ByuaHHs1 MK "monorail" (MoHopeiin) 1 "Monorail" (Monopetin). Takum anHOM,
rpa CJIIB CTBOPIOETHCS IUIAXOM 3MIHHM UM MEPEKPYUEHHS IMEHI, 1[0 TPU3BOJUTH 10

KOMIYHOTO €(EeKTy.



What do you mean, we? Princess Carolyn always lands on her feet. [Zoo. 23]

[0 rpy cmiB MOXHa BiZHeCTH A0 Kiacu@ikalli I'pd CIIIB Ha OCHOBI
nexcuyHoi rpu C. I1. ®@nopina ta C. 1. Bnaxosa. Y upomy Bunazaky, ¢pasa "lands
on her feet" BXKHBaeTbCSA B NEPEHOCHOMY 3HAYEHHI, [0 O3HAYa€ YCIIIIHO
BUXOJUTH 3 OYyNIb-IKOi cKiaaHoi cuTyarlii. [IpoTe, B KOHTEKCTI, ¢ TOBOPUTHCS PO
nepcoHaxa Princess Carolyn, sikuif € KOTOM, 1Sl Tpa ClliB HaOyBa€ J10AaTKOBOTO
cmuciy. BiH rpae Ha nexkcuyHOMy 3B'SI3KY MDK ¢pazoto "lands on her feet"
(ycmimHO BUXOJAMTHU 31 CKJIQJHOI CHTYyallli) 1 XapaKTepHUM BIACTUBOCTSIM KIIIOK,
AK1 BMIIOTh IIPU3EMJIIOBATHCH HA CBOI HOT'M. TakuM YMHOM, I[I0 TPy CJIIB MOXKHA

BIJTHECTH /IO KaTeropii rpu CliiB, 110 0a3yI0ThCS Ha JIEKCUYHIN OCHOBI.

But we do know Beyonce is a survivor. But what happened? Well, Tom I’'m being

told she fell on all the single dollars. [/Joo. 31]

[{ro rpy cniB MOXXHa BITHECTH 10 Kiacudikaiii rpu CJIiB Ha OCHOBI
nekcuuHoi rpu C. II. ®dnopina ta C. 1. BrnaxoBa. Y pgaHomMy BHUIAJIKY,
BukopuctanHs (pa3u "all the single dollars" € rporo ciiB, sika moeaHye B co0i
JIBO3HAYHE 3Ha4YeHHSA. 3 ogHOTO 00Ky, "all the single dollars" moxe mocunatucs Ha
I'POIIOBI KYIIOPH HOMIHAJIOM y 1 onap, a 3 iHIoro 00Ky, BOHa BUKOPUCTOBYETHCS
it anomto3ii Ha micHto betionce "Single Ladies (Put a Ring on It)". Jle opurinansHa
¢paza 3Byunts sk “all the single ladies”. Takum 4rHOM, CTBOPIOETHCS KOMIYHHIA

edeKT uepe3 3MilIaHHs PEaTbHOTO 3HAYCHHS 1 aCOIIAIIMHOTO 3HAYCHHSI (hpas3u.

2.6. AHaui3 rpu cJaiB Ha ¢pa3eoJioriuHii 0CHOBI

Hey, don’t look a horse’s gift in the mouth, right? ( this phrase was said from the

character who is a horse) [Zoo. 41]



Lo Tpy ciiB MOXHa BIIHECTH 10 KJIacH]iKallii IpH CIIiB Ha (Ppa3eosIOriuHiIi
ocHoBi C. II. ®nopina ta C. I. BraxoBa. Y 1poMy BUNaAKy, BUKOPUCTOBYETHCS
aHriiiiceka ¢pasza "Don't look a gift horse in the mouth" (#e nuBuCH KiHBKY y poT),
dKa O3Ha4Ya€ HE KPUTHKYBAaTH YW NEPEBIPSATH ILIHHICTh MOJApyHKa, L0 OyIo
orpumano. OpHak, B Trpi cioBa 3amicth "gift horse" (kiHb B mMOJapyHOK)
BUKOpHuCcTOBYeThes  "horse's gift" (momapyHok BiA KiHbKa), IO CTBOPIOE
TYMOPHUCTHYHUN ePeKT uepe3 3MiHy (pa3eosorizMy Ta MmiKpeciatoe GakT, 1o 1e

BUCJIOBJIFOE CaM KiHb.

Now, that’s a horse of a different... cruller? [[oo. 3]

[0 Tpy ciiB MOXHA BIIHECTH 10 KJIacu]ikallii rpu ciiiB Ha (Ppa3eosoTiuHiIi
ocHoBi C. II. ®nopina ta C. I. BnaxoBa. Y maHoMy BUIIaJKy, BUKOPUCTOBYETHCS
Bimomuii Bupa3 "a horse of a different color" (11e Bxe iHIIA crpaBa), 10 O3HAYAE
CUTYaIlil0, KOJIU IOCh BIAPI3HIETHCSA BiJl OUIKYBAHOTO, KOJHM € 3MiHA IJIaHIB a0o
KOJIM BUHHUKAae HecmojaiBaHa obOctaBuHa.. IIpore, B Tpi cimoBa Bupasz "color"
3amineHo Ha "cruller" (Bumiuka y BUTJISIAI KUIBIIA), IO CTBOPIOE HECIOMIBAHUM 1

KOMIYHHM 3BOPOT, ocKiabkH "cruller" € abcypaaum 3amiHHHKOM 1S "color”.

Take it sleazy, everybody. [/{oo. 13]

Mo rpy cmiB MoXHa BimHecTH A0 Kiacu@ikaiii Tpyd CIIiB Ha OCHOBI
dpazeonoriunoi ocHou C. II. ®nopina ta C. I. BraxoBa. ¥ ganomy BHUMNAKYy,
BucniB "Take it sleazy" e 3aminoto @pazeonmorismy "Take it easy" (Oytm
CIIOKIHHUM, HE Hampy)KyBatucs). 3amiHa cioBa "easy" Ha "sleazy" (umo o3nauae
HEJIOCTOWHUH, MiA03pinii) cTBOpioe kKoMiunuid edext 1 rpu ciiB. Opaza "Take it
sleazy, everybody" (bynbpre HEJOCTOMHUMH, BC1) Ma€ TYMOPHCTHYHHUH ITIITEKCT 1

3aKJIMKAE JI0 HECTIOIIBAHOTO a00 KapTIBJIMBOIO CIIOCO0Y pO3CIa0UTHCS.

Why the long face? You get that? Long face. Horses have long faces. [Zoo. 14]



[0 rpy cmiB MOXHa BiZHeCTH A0 Kiacu@ikalli I'pd CIIIB Ha OCHOBI
¢pazeonoriunoi ocHoBu C. II. @nopina Ta C. . Braxoa. ®pa3za "Why the long
face?" € mnonmynspHMM BHUpPa30OM, SKUH O3HA4Ya€ 3alUTaHHA MPO MNPUUUHY
3acMy4yeHoro Bursiny. B 1mpoMmy Bumaaky, rpa ciaiB  BiIOyBaeThcs 3
BUKOpUCTaHHAM ¢pa3u "long face" (1oBre odanMyus), sike Ma€ MOJBIMHE 3HAYEHHS.
3 oHOTO OOKY, 11€ MPsSIME OMMCOBE BUCIIOBJIFOBAHHS MPO OB 00JIMYYSl KOHEH, a 3
IHIIOrO OOKYy, BOHO BHUKOPHCTOBYETHCA SK TYMOPHCTHYHA aHAJIOris [0
3aCMy4YeHOro oO0nuyYsl JIOAUHU. TakuM 4YHMHOM, Tpa CIIB CTBOPIOETHCS 3a
JIOTIOMOTOI0 TPH CJIIB Ha ()pa3eoJIOTIUHIN OCHOBI, HATAKAIOYM HA MOMIOHICTH MIXK

JOBIr'iMH 00 IMYYSIMH KOHEM 1 3aCMYUYCHHUMHU 00 INIISIMHU JIIO]IGﬁ.

Um so smell you later? [oo. 24]

[{ro rpy ciiB MOXHa BITHECTH 10 Kiacudikaiii rpu CJIiB Ha OCHOBI
dpazeonoriunoi ocHoBu C. I1. @nopina ta C. . Bmaxosa. ¥ BucnosmoBanHi "Um
so smell you later?" BuKOpUCTOBYETHCS 3MiHEHa Bepcis (ppaseonorizmy "See you
later" (IToGaummocs mizHimie). 3amicTh "see" (6aunTH), BXKUBAETHCSA CIOBO "smell”
(BimuyBaTH 3amax), CTBOPIOIOYM KOH(IIKT MDK 3BHYHUM 3HAYCHHSAM 1
NepEeTBOPEHUM  BapiaHTOM. TakuM YHHOM, TIpa CIiB TIPYHTYEThCA Ha
¢dpas3eosioriuHiii OCHOBI, Ji€¢ BUKOPHCTOBYETHCS 3aMiHa (pa3eosorizMmy s

CTBOPECHHS KOMIYHOTO €(hEKTY.

You can lead a horse to water, but you can't make him rink. [Zoo. 60]

[{ro Tpy cmiB MoOXHa BimHecTH A0 Kiacu@ikaiii Tpu CIIiB Ha OCHOBI
¢dpazeonoriunoi ocHoBu C. II. dmopina ta C. 1. BnaxoBa. Bin BukopucToBy€
BIJOMY aHIIIHCHKY (ppaseosorizm "You can lead a horse to water, but you can't
make him drink" (Tu Moxen npoBecTH KOHS O BOJIM, aJie HE 3MYCHII Or0 MUTH),

KA Ma€ NMEPEHOCHUM CeHC. Y JTaHOMY BUIIAJIKY, I'pa CJIiB BAHUKAE 3aMIHOIO CJIOBa



"drink" Ha "rink" (Bix aHru. "rink" - KOB3aHKa), 110 CTBOPIOE I'PY CJ1B Ta IPOHIYHUN
epekr. Takum 4MHOM, LIeW BHCIIIB MOKHA BIIHECTH N0 Kiacu@ikallli rpu ClliB Ha

¢dbpazeonoriuHiii OCHOBI.

So, without further a-dad. [Zoo. 200]

o rpy cniB MOXHa BiZHeCTH A0 Kiacu@ikaili I'pd CIIB Ha OCHOBI
¢paseosoriunoi ocaoBu C. I1. ®nopina ta C. 1. Bmaxosa. Bupas "without further
ado" € (pazeosioriyHUM BUPA30M, IO O3Haya€e "Oe3 MOJAIbIIOro 3BOJIKAaHHS". Y
naHiil rpi ciosa, 3amiHa "ado" Ha "a-dad" cTBOpIOE TYMOPHCTUUHY MEPEKPYUEHY
dpa3y, sika MOETHYECS 3 BUKOPUCTAHHSAM BiHOIIEHb OaThka 1 gutuHu ("dad") mis

CTBOPEHHS KOMIYHOTO €(EKTY.

To ski or not to ski? [oo. 137]

[{ro rpy cniB MOXXHa BITHECTH 10 Kiacudikaiii rpu CJIiB Ha OCHOBI
dpazeonoriunoi ocHoBu C. I1. ®nopina ta C. 1. Biaxosa. Bin rpae Ha moaiOHOCTI
3BydaHHs MK "to ski" (karaTtucs Ha mkax) 1 "to be" (OyTm) Bimomoro (pazoro 3
tBOpY Binbsma Illexcmipa "To be or not to be?". 3amicTs opurinaisHOi Ppa3u mpo
pO3ayMHU HaJ ICHYBaHHSM, Tpa CIiB Ipe3eHTye anbTepHaTuBy: "To ski or not to
ski?" Takum YUHOM, CTBOPIOETHCS KOMIUHUN €EeKT 1 MEPEKPYUEHHSI OPUTIHATBHOT

¢dpas3u 11t CTBOPEHHS TYMOPHUCTHYHOI CUTYaITi.

Amanda, I am so glad you 're throwing your weight behind this. Oh, I didn’t mean.

[Zloo. 92]

[{ro Tpy cnmiB MoXHa BimHecTH A0 Kiacu@ikaiii Tpud CIIiB Ha OCHOBI
¢dpazeonoriunoi ocHoBu C. II. @nopina ta C. I. Bnaxosa. ¥ 1mpomy BUNAAKY,
¢dpaza "throwing your weight behind this" mae monpiitHe 3HaueHHs. 3 OJHOTO

00Ky, BOHa MO€ O3HayaTh MIATPUMKY YUMOCh a00 KMMOCh, a 3 1HIIOrO OOKY,



MOXe OyTH crpuiiHsATa OyKBaJBbHO SIK KUHYTH CBOIO Bary. TakMM YMHOM, Tpa CIIiB
BUHUKAE 4YE€pe3 HECHOJIBaHy 3MIHY 3HAYEHHsI CJIOBOCHIOJIYYEHHS Ta KOMIUHY

CUTYaIlll0, KOJIM CIIBPO3MOBHUK MOMUIISIETHCSL Y PO3YMIHHI (hpa3u.

Now that’s what I call doggin’ around. [[oo. 87]

o rpy cniB MOXHa BiZHeCTH A0 Kiacu@ikaili I'pd CIIB Ha OCHOBI
dpazeonoriunoi ocuoBu C. Il. dnopina ta C. I. BraxoBa. B maHoMy KOHTEKCTI
"doggin' around" Moxe Oytu cmpoGoro 3aminutH (¢paszy "horsing around"
(nyputucs, 3abamnstucs). Lle me oauH TpUKIA] JIGKCUYHOI TpH, JI€ CIOBO
" 1AM 1 " : n :
doggin" 3amiHIO€ThCs HA "horsing", cTBopror0YM eeKT rpu ciaiB. Takum 4HUHOM,
[0 Tpa CJIIB MOXKHA BiHECTH a0 Kiacudikalli Ha OCHOBI JIGKCUYHOI Tpu abo

3aMIHU CJI1B 3 TIOJIOHMMU 3BYYaHHSIMU JIJIs CTBOPEHHS KOMIYHOTO e(PeKTy.

VY 1mpoMy aHaIITUYHOMY PO3/iJII HaMU OyJI0 IpOaHaIi30BaHO 68 peueHb 3 HUX
HalOLIRIIIE OYyJI0 peyeHb Ha OCHOBI CIIB3BYYHOCTI JBOX cliB (17 pedeHn) Ta Ha
OCHOBI CXOXKOCTI 4acTHH cjioBa 17 (pedeHsn), nani Oyno BuUsiBIeHO 12 pedyeHb Ha
JeKCU4Hii ocHOBI, 10 peueHp Ha Gpa3eosOTIUHIN OCHOBI, HAWMEHIIIE peYeHb OYyIIO0
Ha (oHeTHUHIN ocHOBI (7 pedeHb) Ta Ha OCHOBI JBO3Ha4YHOCTI ogHOro ciosa (5

pEUCHbD)



PO311J1 3

OCOBJINBOCTI IIEPERJVIAAY I'PU CJIIB HA OCHOBI
AHI'JIOMOBHOTI'O MYJIBT®I/IbMY BoJACK HORSEMAN

Mu pociianin J1iajJoTu MePCOHaXIB cepialy, M0 MICTATh TPy CIiB. YChOTO
Mu nipoaHanizyBaiu 200 pedeHb 3 IPOIo CIIB y 76 cepisiX MIeCTH CE30HIB cepiaiy.
Jns  ananizy nepekiafalbKux MPUHOMIB MU BUKOPHUCTAIM  KiIacUQIKaIlio
nepeknananbkux TpaHcdopmariiii, 3anpornoHoBany II. M. bokosorw. Llg
kiaacugikaliss BUOKPEMIIIOE TaKi CIOCOOM mepefadi Irpu CIiB, K KaJlbKyBaHHS,

KOMIICHCAITIS 1 OTYIIICHHS.

3.1. AHaJIi3 peyeHb 3 MEePEeKJIAI0M 32 T0NOMOT0K0 KAJIbKYBAHHS

OpueiHaJlee BUCTIOBIIO6AHRHA.
-Well, it’s a working title.
-Well, it could be working harder.

Ilepexnao: Hazea poboua. Hao nei mpeba we nonpayrosamu. [/Joo. 9]

VY Buxinnomy BuciosmoBanHi "Well, it’s a working title" micTuThCcs MOBHa
rpa Ha ocHOBI ciiB "working title" (poboua nHaszBa), me "working" moxxe maTu
no/BiitHe 3Ha4YeHHs sK "pobounmii" 1 "mparrorounit”. Y nepexnani "Haza po6oua.
Han Hei Tpeba mie mnompalfoBaTH.", BUKOPUCTOBYETHCS KaJIbKyBaHHS, J€
cnoBocnionydeHus: "working title" mepekmameno mocmiBHO sk "poboya HaszBa'.
Takum ymHOM, Tepekian 30epira€ CEMaHTUYHY CTPYKT OpUTIHANy Ta TOYHO

2

nepeae €10, BAKOPUCTOBYIOUN aHAJIOTTYHI 3HAYSHHS CITiB.

Opueinanvhe sucnosnosanns: I love to sign documents. In fact, that’s my signature

move.



llepexnao: ObooicHiow nionucyeamu ookymenmu. Hacnpaeoi, ye miti KopoHHUl

nionuc. [Hoo. 183]

VY Buxinmnomy BuciosntoBaHHi "I love to sign documents. In fact, that’s my
signature move.", MOBHa TIpa IPYHTYETbCS Ha TOABIMHOMY 3HA4Y€HHI CIIOBa
"signature", sike o3Hayae sk "mianuc", Tak 1 "ocoOiuBHIl pyx abo ndid, 11O CTae€
XapakTepHuM st korock". Y mepexiani "OO0XKHIOK MANMUCYBaTH JTOKYMEHTH.
HacnpaBai, me Mid KOpOHHMI miANMUC.", BHUKOPUCTOBYETHCS KaJbKyBaHHS,
OCKUIBKHU CJIOBO "signature" mepekiazeHo TOCTIBHO K '"mianuc', a B TOJaTKOBIM
perutini "1e Miii KOpOHHMH mignuc" mepenaerses i1es ocobnmuBoro pyxy ado Aii,
AKa € XapaKTepHOI0 Ui TOBOpHUKA. TakuM YMHOM, Y 1bOMY BHUIAIKY

BUKOPUCTOBYETHCA HprIOM KaJIbKYBaHHA AJI IICPCKIIAAY T'PU CJIOBA.

Opucinanvue sucnoenoganns: Get it? Track, because horses run on tracks, and I
think I'm on the right track.
llepexnao: Ilonsnu, oa? /lopixcka! Ha ckauxax xowui 6ixcymov no oopixckam. A

seadicaio s na eipromy wisaxy [oo. 48]

VY nepexnani BAKOPUCTOBYETHCS KallbKyBaHHS IS iepeaadi rpu ciiB "track"
1 "on the right track". CmoBo "track" mepeknameHo sk "gopixkka", mo 30epirae
MOCWJIAaHHA Ha KOHEH, siki Obkath mo nmopixkmi. A ¢dpasa "on the right track"
nepekiajieHa Sk "Ha BipHOMY nUBIXy'", 30epiraioud i1ioMaTUYHUN 3BOPOT

AHTIIHCHKOK MOBOIO.

Opucinanvue sucnoenoganns: And that’s how I turned my dream into what I call
‘the happiest place on Urf”
llepeknao: Tax s eminus ceoro Mpito y me wo s 3apas Hazusaro «Havikpawe micye
na 3egniy. [[Joo. 63]

VY nepekianl BUKOPUCTOBYETHCS MPUMOMY KaJdbKyBaHHS. Y OpPUTIHAIIBHOMY

pedyenHi Mk crmoBamu "urf" 1 "earth" icnye nmoniOnicTh y BuMoOBi. [lpu nepekiani



BJaj0CA 30€pertu 1o MOAIOHICTh y 3By4aHHi, 00 30epertu rpy ciiB "'Urf " sk
"3edpni". Ile cTBOproe Tpy ciiB 1 BimoOpaxkae i1e0 aBTopa MpPO CTBOPEHHS

HaMKpauioro mMicus Ha 3eMIIl.

Opucinanvhe sucnognoganns: But this isn’t and us-ocracy, it’s a dem-ocracy.

Ilepexnao: B nac ne mu-i-si-kpamis, a oem-oxpamis. [/oo. 135]

Ile peueHHs BIIHOCUTBCA [0 MNPUAOMY KaJIbKyBaHHSA. Y Tepexiai
BUKOPUCTOBYETHCS KaJibKa 3 OpPUTIHAIBHOI (pa3u "us-ocracy" (CJIOBOCIOTYUCHHS
" 5 tal " " " Tal

TU-1-s-KpaTif") 1o "dem-ocracy" (cioBocrnonydeHHs "aem-okparis"). Ilpu nupomy
BiIOYBa€ThCs 30€peKeHHs Tpu ciiiB MK "us" (Tu-1-1) Ta "dem" (mem), o poOUThH

MepeKiIad 3 BUKOPUCTAHHAM I'PH CJIOBA.

Opucinanvue sucnosnosanus: This is a different movie. I think there was a
misunferstanding. Wrong, boy-o. There was a mister-understanding.

llepexnao: e eoice inwuti ginom. 30aemovcs, suiiuiio Henopo3yminHsa. A mym mu
nomunsewcs. Butiuino nopozyminns. [/oo. 98]

Ile pedeHHs BIAHOCHUTBCS 1O MPUHOMY KallbKyBaHHS Ta KOMIeEHcalii. Y
BUXITHOMY peueHHi rpa ciiB "misunderstanding” (HEMOpO3yMiHHS) 3aMiHIOETHCS
Ha "mister-understanding" (MOpO3yMiHHS), MO0 € TYMOPHUCTHYHHUM 3CyBOM. B
MepeKIaal BUKOPUCTOBYIOTHCS €KBIBaJIGHTHI KOHCTPYKIli, M0 30epiraiTh
ryMopucTHuHuii edext. TakuM 4YWHOM, B TEpPEKIaJi 3aCTOCOBYIOTHCS SIK
KalbKyBaHHs (mepexnan ciiB "misunderstanding” 1 "mister-understanding"), Tax 1

KOMIIEHCaIlisl (BUKOPUCTAHHS €KBIBAJICHTHUX KOHCTPYKIIiil)

Opucinanvue sucnosnosanns. Coffee Maker. Ah Kofi Makir. Am [ pronouncing
that right?
Ilepexnao: Kasosapka. Kaso Bapko. A eipno sumosnsio? [[[oo. 97]



B naHomy peueHHI MOXHA BII3HAUUTH KUIbKa MPUKUOMIB MEpeKIaay IpH
cnoBa: KanbkyBanus: ¥V mnepeknani 3amicte "Coffee Maker" BuxkopuctoByeTbes
tepMmin "KaBoBapka", siKuil € KajgbKOI aHIJIIHCBKOro BHUpazy. Y pedeHHi "Kapo
Bapko" BukopuctoByeThes Kanbka 3amicTh "Coffee Maker", a Takok kommeHcarris

3a nonomoroto 3aMinu "Kofi Makir" 3 moaiOHuM 3ByKOM.

Opucinanvue sucnogmoganns: Quentin Tarantulino?

Ilepexnao: e Keenmin Tapanmynino? [[oo. 35]

Ile peuyeHHs BIZHOCHUTBCS J10 MPUHOMY KaJIbKyBaHHS. OCKIUJIBKHM TEpeKiaja
3MIACHIOETHCS  IIJIIXOM  MPSMOrO  MEPEHECEHHS  aHMIMCBKOro  Mpi3BHUIIA
"Tarantino", sike OyJ0 TEpEeKpy4YEeHHS 3aUisl TYMOPUCTHYHOTO e(eKTy Ha

"Tarantulino™ ykpaincekoro MoBoto "TapaHTymiHo".

Opucinanvue sucnosmoganns: Anyway, now we're all about smodies. What?
Smoodies. You're saying smoothies, right? Smoodies. It’s a mood that you drink
like a smoothie.

llepexnao: 3apas, mu npodaem myodi. Bu maeme na yeasi cmyszi? Myoi. Ile

nHacmpit, skutt mu n’cw nave cmysi. [[oo. 50]

Jlanuit mepeknag BIAHOCUTBCA 1O TPUHAOMY KaldbKyBaHHS. Y TeEpexiami
cinoBo "smoothies" Oynmo 3amiHeHe Ha "cMy3i" 1 J0JaHO HOBOCTBOPEHE CJIOBO
"Mymai", Mo € KalbKOIO aHriiichkoro cioa "mood". ILlel mepeknan 36epirae
CTPYKTYpPY Ta TYMOPHCTHYHUU €(EKT OpUTiHAIBHOI TpH cioBa, jae "smoodies"

MOETHYE B cOO1 1/ICF0 HACTPOIO Ta CMY3i.

Opueinanvre sucnosnosanns. I guess you could say I'm willing, but not Abel.

Ilepexnao: Ax mo rkasxcymo 3 padicmio, ane ne modxcy. [[foo. 182]



Jlanuii mepekyia BIZHOCHUTBCS J10 NPUKMOMY KallbKyBaHHS. Y Mepekiaal
BUKOPHUCTAaHO NpsIMUH Nepekiaja aHriaiicbkoro Bupasy "willing, but not Abel" sk
"3 pagicTio, aje He MOXKY'". AJle TaK0X MOKHA MOMITUTU TYT MPUIOM KOMIEHCAI1i
TaKk SK HE BUWIUIO MEpeAaTH Ipy CIOBa, fka Oyja NPHUCYTHS B OpPUTTHAIBHOMY

pedenHi Mk cnoBamu "Abel" 3amicTh cnoBa "able".

Opueinanvre sucnosmosanns: Oh, and I bet ‘eponymous’ was supposed to be a
pun on a ‘pony’

Ilepexnao: A mak pozymiio, wjo «enonimiveckutly ye 6io croea «nouin? [/foo. 180]

Jlanuii miepekyiaji BIAHOCHTBCA 10 TNpuiioMy KanbKyBaHHs. [lig dac
nepekiany Baajgocs 30epertd rpy ciiiB Ha (oHeTHYHOMY piBHI, sika Oyia
BUKOPHUCTaHa B TEKCTI OPUTiHANY, a caMe MK cioBamu "eponymous" Ta "pony" B
pEeUYEHHI OpHTiHATY Ta MK CIIOBaMH B PEUYCHHI IEpeKIIaly «CIOHIMIYECKHI» Ta

KIIOHI».

Opucinanvhe sucnosmosannsi: It’s my Kazzaz-terpiece

Iepexnao: e miti Kaszzaoesp. [/{00. 67]

Jlanuii Tiepekisiajl BIIHOCHUTBCS JIO0 NPUHOMY KaJIbKyBaHHS. Y Tepekiasi
BUKOpPUCTaHO mpsiMuii miepeknan Ttepminy "Kazzaz-terpiece" sax "Kazzamesp".
TakuMm ynHOM, 30€pIra€ThCs CEMaHTHKA OPUTIHATHLHOTO BHUCIIOBY 1 3By4aHHS CIIOBa

"masterpiece" (mmeaesp).

Opuzinanvue sucnosnosanns.: The past is past.

Ilepexnao: Munyne munyno. [oo. 56]

[lepeknanene peuenHss "MunHylne MUHYJIO" BIAHOCHUTBCS JI0 MNPUHOMY
MepeKIialy, BIIOMOTO SIK KaJbKyBaHHS. Y IbOMY BHUIIAJKY, MEpeKyiaj 3A1HCHEHO

MPSIMUM BIATBOPEHHSIM JIEKCUYHUX OJIMHUIIL 3 OPUTIHAIIBHOTO peueHHs 0€3 3MIHU



iX mopsaKy Ta ceMaHTHKU. KanbKyBaHHS J03BOJISI€ 30€pErTU CTPYKTYpPY Ta CEHC
OpUTiHAly, BAKOPUCTOBYIOUM €KBIBaJECHTHI JICKCUYH1 OJMHUIII B IIUThOBIA MOBI.

B nanomy Bunazaky, ¢paza "The past is past" nepexnaaeHna sk "Munyne MuHyno",
30epiraroyv OpUTiHAIbHY 1l€I0 MPO T€, 110 MHUHYJIE € MUHYJIUM 1 HE MOXHa
smiauTH. [lpm nboMy mnepeknan 30epirae MpPOCTOTY Ta NPSIMOJIHIAHICTD

OpUTTHAIBHOTO BUCIIOBIIIOBaHHS.

Opueinanvre sucnosmosanns. Why do you care if Dia—Oh fish.

Ilepexnao: /lo uwoco mym .... sobna! [/Joo. 30]

Jlanuii nmepexnan BIIHOCUTHCSA 10 NMpuiiomy KanbkyBaHHS. [Ipu mepexnanmi
Oyna 30epekeHa Ta cama rpa CiB 1 3HAYEHHI I'pU CJIOBa, sKa Oyna MPUCYTHS Y
opwurinaii, a came Mix cioBamu "fuck™ sike Oyio 3mineno Ha "fish" s cTBOpeHHs
KOMIYHOTO €(EeKTy, y MepeKial BXKUBAETbCS CIOBO "BOOJA", 110 Mae 3HAYCHHS

puOH Ta Ma€ YaCTUHKY, SIKa CX0Ka Ha HEI[EH3YpHE CJIOBO 'O

Opucinanvhe sucnosnrosanus: My rock bottom was when I actually woke up under
a rock.

Ilepexnao: A docse ona, koau onunuscs na oui smu. [[oo. 127

Jlanuit mepexiam BiTHOCUTBCS 10 TMpuioMy KanbKyBaHHs. ®paza '"rock
bottom" B opuriHagi BUKOPUCTOBYETHCA Yy TMEPEHOCHOMY 3HAY€HHI, 11100
MO3HAYUTH HAWHMKYY TOUYKy a0o0 HaWripmwuii cTaH. YKpaiHChKHN TepeKIiaj
Oe3rmocepeIHbo NepekIagae Mo ppasy Kk "mHO sMH", IO BioOpakae aHAIOTIYHE
3HaUeHHsA. XO4Ya YKpaiHCBKMI BapiaHT HE Ma€ TMpsAMOi TpPU CJIOBa YU

T'YMOPHUCTHYHOTO €(eKTy, BIH TOUYHO NIEpPEeaa€e 3MICT 1 CMUCIT OpHUTIHAITY.

Opueinanvre sucnosnioganus: Well, my name is Cameron Crow, but I'm actually a
raven.

Ilepexnao: Mene yci nazusaroms 60poHoto, ane s 3a2ani-mo 6opon. [[oo. 36]



Jlanuii mepekyiag BIAHOCHUTBCS 10 MNpuiioMy KainbKyBaHHS. Ppaza "I'm
actually a raven" mae nBo3Ha4He 3HA4YEHHsS. 3 OAHOTO OOKY, BOHA MOXE O3HAYaTH,
[0 TOoBOpelh € (DAaKTUYHO BOPOHOK, a 3 IHIIOTO OOKYy, BOHa MOXeE
BUKOPHCTOBYBAaTUCh B TIEPEHOCHOMY 3HAY€HHI, MO0 MIAKPECIUTH YHECH
YyyJiepHallbKe YM HECIMOJIBaHE IMOXO/KECHHS. YKpaiHChKUU TepeKyaj Iepenae
oOujBa 111 3HaueHHs. BiH KanbKye opurinai, aje 30epirae ryMOPUCTUYHHUMA ePeKT 1

JIBO3HAYHICTH (pasu.

Opucinanvue eucnosnosanus: Maybe we should take our masks off and actually
talk.

Iepexnao: Yomy 6 nam ne susmu macku i e nocosopumu? [[oo. 40]

Jlanuii mepekia; BiTHOCHUTBCS 10 TMPUHOMY KalbKyBaHHS. OpHUTiHaIbHE
peuenns "Maybe we should take our masks off and actually talk" micTuTh
JIBO3HAYHICTh Yy BXKMBaHHI cjioBa "masks". 3 ogHOro 60Ky, 11e MOXe OyTH J0CIIBHE
3HAQYEHHS TPO 3HATTS (I3MYHUX MacOK, a 3 1HIMoOro OOKy, BOHO MOXe
BUKOPUCTOBYBATHUCh Yy TIIEPEHOCHOMY 3HAUCHHI IPO IPUXOBYBAHHS CBOIX
CIIpaBXXHIX MOYYTTIB Ta iH(opmarllii. YKpaiHChKUM Mepeknaa mnepemaae oouaBa Iii
3HAYCHHS, BKa3ylOUW KOHKPETHO Ha (hi3WyHE 3HATTA MACOK, IO 30epirae 3micT

OpHUTIHATY Ta JI0JA€ TYMOPUCTUYHUHN €(EKT.

Opucinanvue sucnoenosanns: Hey, did you know the monorail was invented by
George Monorail?
llepexnao: Tu 3uas, wo monopeiika d6yna eunatioena J[ocopodiicom Mornopetixoro?

[Z100. 103]

Jlanuii mepexnaa BIZHOCUTHCA JI0 MPUHOMY KajbKyBaHHS. OpuriHajibHE
peuenns "Hey, did you know the monorail was invented by George Monorail?"

MICTUTh TpailliuBy TIpy CJIOBa, BUKOPUCTOBYIOUM TNOMIOHICTH 3BYYaHHS CJIB



"monorail" (MoHOpeiika) Ta "Monorail" (iM's [[xopmxa). YkpaiHChKUM nepexnan
KaJIbKy€e OpuriHai, 30epiraroyu MoAiOHICTh 3By4YaHHsS Ta TYMOPHCTHYHUN €(EKT,

pocTo npuctocoByrour iM's "Monorail" 1o ykpaincekoi popmu "MoHoperika".

Opucinanvue sucnognoganns: Hey, don’t look a horse’s gift in the mouth, right?

Ilepexnao: [laposanomy konesi 6 3you ne ousisimocs. [[oo. 41]

Jlaamii Tiepexyan BIAHOCUTBCS O NpUHOMY KanbKyBaHHS. OpHriHaibHE
BucioBmoBanHsa "Hey, don’t look a horse’s gift in the mouth, right?" micTuTh
imiomatnunuid Bupas "Don't look a gift horse in the mouth", mo o3nauyae He
KPUTHKYBaTH a00 OI[IHIOBATH HEJOCTATKU MOJAPYHKY, a MIPOCTO MPUHAMATH HOTO 3
BIsUHICTIO. Bin 30epirae opuriHanbHy (gpa3y 06e€3 3MiH y CTPYKTypl Ta CMHCII 1

JI0/1a€ BIATIOBITHUN YKpaiHChKHI BUpa3 "B 3yOu HE AUBIATHCS .

Opucinanvue sucnosnoganns: Um so smell you later?

Ilepexnao: 3noxaemocs. [[oo. 24]

Jlanuii mepekiaz BIAHOCUTBCA JO TNpHHOMYy KalbKyBaHHS. [lepexian
"3HI0XaeMoca" MOJKHA PO3TJAIAaTH SIK MPUKIaA KajdbKyBaHHS. KalbKyBaHHS B
nepeksiaji o3Havae mpsiMe BIATBOPEHHS CiIiB abo ¢pa3 3 ojHiIeT MOBH B iHIINY, 0e3
3MIHM IXHBOT'O 3HAYECHHSI 200 CTPYKTYPH.

VY nmanomy BUMaAKy, nmepekiaa "3Hroxaemocsa" BiaTBoproe (pasy "smell you later"”
0e3 3MiHHM 1i CTPYKTypH Ta OCHOBHOTO 3HAYCHHS, IO MOXE OYTH MPHUKIIAIOM

KaJIbKyYBaHHA.

Opucinanvue sucnoenoganns: You can lead a horse to roller, but you can't make
him rink.

Ilepexnao. Tlpusecmu KoHs 00 KamKy MOJiCHA, ane 3mycumu kamamucs Hi. [/]oo.

60]



Jlanuii nmepexnaa BIIHOCUTBHCA 10 NMpuilomMy KanbKyBaHHS. [Ipu mepexnani
Oyna 30epexkeHa Tpa CIIB 1 BHUKOPUCTAHO TiI caMml CEHCOBHI cjoBa. B
opuriHanikHoMy pedenHi «roller», «make him rink» Oymo mnepexmaneHo sk

«KAaTKy», «<3MYCHUTH KaTaTHUC.

Opueinanvre sucnosniosanns. So, without further a-dad.

Ilepexnao. be3 nodanvuioco nanocy. [/{oo. 200]

[lepexnan "be3 momanpuioro nmanocy" MoO)KHa TaKOX BIJHECTH A0 MPUHOMY
nepekiaay TPU CIIOBa, SKUM HAa3WBAETHCS KalbKyBaHHSA. Y JaHOMY BHIIAJIKY,
opurinaabHe BuciaoBmoBaHHs "Without further a-dad" mictuts dpasy "without
further ado" (6e3 momaneioro madocy) 31 3miHoro cioBa "ado" na "a-dad" s
CTBOpPEHHS TpH ciiB. B ykpaiHChKOMY TiepeKiiajli BHKOPHUCTOBYETHCS aHAJOTIYHA
rpa ciiB, 30epirarouu 3By4aHHs Ta CMUCJ OPUT1HAJIBLHOTO BUCIIOBIIOBaHHS, a caMe
«Imamocy», 1o 30epirae ceHc, SKuid OyB B OpUTIHAJBHIA TpU cliB. TakuM YUHOM,

€ MOXHA BBAKATHU IIPUKIIAIOM KAJIbKYBAHHS Y nepemani I'pu CJIOBA.

Opucinanvhe sucnosmosanns: To ski or not to ski?

Iepexnao: Kamamucs wu ne kamamucs? [[oo. 137]

VY nanomy Bumnaaky, nepexian "Karatucs un He karatucsa?" BITHOCUTHCA 10
npuiioMy TepeKjagy TpH CJIOBa, BIIOMOTO SK KalbKyBaHHS. OpuriHaibHE
BucioBmoBanHs "To ski or not to ski?" e Bapiamiero 3HaMEHUTOI dpas3u 3 Mm'ecu
Binmesama Illekcmipa "To be or not to be?" ("byru um He Oytu?"). V mepeknamui
BUKOPUCTAHO CXOXY CTPYKTYpy 1 3aMiHeHO Kiro4doBe cioBo "be" mHa "ski" mms
CTBOpEHHS e(eKTy Tpu cioBa. TakuM YWUHOM, TEPEKIaJ MOKHA BITHECTH [0

MPUAOMY KaJbKyBaHHS.



3.2. AHaAJIi3 peueHb 3 MepeKJIaa0M 3a JI0IOMOroK KOMIIeHcaIlil

Opucinanvue sucnognoganns: Boring. Ex-squeeze me?

Ilepexnao: Cymnenvro. [lapooneme. [[oo. 186]

VY BuxigHomy BucioBIt0BaHHI "Boring. Ex-squeeze me?" BUKOPUCTOBY€ETHCS

MOBHa T'pa, OCHOBaHa Ha CIIOBOCIOJIy4YeHHI1 "excuse me" (BubOaute) 1 HOro 3aMiHi
" : " "

Ha '"ex-squeeze me. Y mnepeknani, "Cymuenbko. Ilapmonbre.", MOBHa rpa

OIyCKa€ThCsl, 1 BTpara iHQoOpMalii KOMIEHCYETbCS 3a JIOMOMOIOI0 BHpa3y

"mapgonpTe", MO Mae CXoxke 3HadeHHA 3 '"excuse me". Takum YnHOM,

BUKOPUCTAaHO KOMIICHCAIIIIO JJisi HaJaHHs MOAIOHOrO BIUIMBY HAa ayAUTOPIIO, KU

Ma€ KOMIYHHUM eeKT B OpUTriHal.

Opueinanvre sucnosmosanns. YOoU think the project has legs? Yeah, she has legs.

Ilepexnao: -Ax eu oymaeme y ybo2o npoexmy eenuxe MarOymue?

-3euuatino eéenuxe. [/Joo. 189]

VY Buxinnomy BucnomoBaHHl "You think the project has legs? Yeah, she
has legs.", MOBHa rpa IpyHTY€TbCS Ha MOJIBIHHOMY 3Ha4eHHi cjoBa "legs", sike
MOXE O3Ha4aTH sK 'MaiOyTHe/mepcriekTuBH'", Tak 1 OykBaiabHO "HorH'". Y
nepexiaai "Sk BH gaymMaeTre y IIbOTO MPOEKTY BeIUKE MaiOyTHE? 3BUYANHO
BenuKe.", MOBHa Tpa BTPA4aeThCs, OCKUIBKM MPSMUN TEpeKiaa He Tepenae
IBO3HAYHICTH cioBa '"legs". 3amicTh 1OTO, y MEPEKIaai BUKOPUCTOBYETHCS
KOMIICHCAITis, MIJISXOM JIOJIaBaHHS JTOAATKOBOI PEIUIiku "3BUYAHO BenwKe" s
nepenadi CeHCy OpUTIHANIBHOI Tpu CioBa. TakuM YHHOM, B JAHOMY BHUIAIKY

BUKOPUCTOBYETHCS PUMOM KOMITEHCAITIT JIJIs1 BIJIIIKOTYBAHHS BTPATH MOBHOI TPH.

Opucinanvue sucnosnogants: Rock opera? More like ‘schlock flop-ear’

Ilepexnao: Pok onepa? Cxoorce na wok xpinonepy. [[oo. 19]



B npoMy BUManKy pedeHHs BIITHOCUTBCS 10 NPUIOMY NEpeKiIaay rpy CioBa,
BiZloMoro sk "kommeHcanis". Y opuriHaJibHOMY BHCIOBIIOBaHHI '"rock opera"
3amineHo Ha ¢pasy "schlock flop-ear", 30epiratoun Tpy cliB 1 CeMaHTUYHUUN
3B'SI30K. YKpaiHChKUI nepekiaj "IoK XpiHonepy" KOMIEHCY€e BTpauyeHy Ipy CIiB,
CTBOPIOIOYM TOJIOHMN 3BYKOBUM €(EKT 1 3aJIUIIAl0Yd KOMIYHHI €JIeMEHT TpHu

CJIOBA.

Opueinanvre sucnosmosanns. Okay, less yakking, more snacking.

Ilepexnao: Tak, menwe 6anaxanns, oinvue cmarxoruxis. [[oo. 17]

B oMy BHmaaKy pedeHHsS BiIHOCUTBLCS JI0 IPUIOMY TIEpEKiIaay IpH CJIOBa,
BiloMoro sk "kommeHcanis". Y opwuriHaasHOMYy peueHHi "less yakking, more
snacking", cimoBo "yakking" mMae moniOHe 3BydaHHsS 10 cioBa "snacking", 1o
CTBOPIOE TPy CJIB 1 KOMIuuU edekT. Y mepeknani "MeHie OanakaHHS, OUTbIIE
CMakoJIMKiB", cloBO "OasakaHHs" BUKOPUCTOBYETbCS  JUIi  KOMIIEHCAIlil
BIJICYTHOCTI MOJIOHOTO 3BYy4YaHHs, ajie¢ 30epirae 3arajJlbHUM 3MICT 1 IpOHIIO

OpUTTHAIBHOTO PEYECHHS.

Opueinanvre sucnosmosanns. -Wait, did you say you feel awful or falafel?

-1 said, ‘feel awful’, but tell me more about this falafel idea.

-Falafel or fawaffle?

Ilepexnao: -Ake cnoeo mu ckazas? A nouys ganraghens. -A cxazas npowisinus, ane

wo mu xomie ckazamu npo ganagensv? -Oanagenv uu pasagpenv? [[oo. 51]

Y naHoMy BUMAIKy, TEPEKIaa BIIHOCHUTHCA 10 TPUMOMY KOMIIEHCAITI.
Opurinansue peuenns "Wait, did you say you feel awful or falafel?" mictuts rpy
ciiB 1 cmoTBOpeHHs 3ByuaHHs MK "awful" Ta "falafel". ¥V mepexmani "fke cmoBo
TH ckazaB? S mouyB ¢anadens. S ckazaB NpOUIANMB, ajie 10 TU XOTIB CKa3aTu
npo ¢anadens? Panadens un daBadens?" KOMIEHCYETHCA BIACYTHICTh IPU CIIB,

ase 30epiraeTbcs 3aUTaHHA Ta 1pOHIA oA0 (anadernto.



Opueinanvre sucnosmosannsi: My audiobook told me | had to let go of the burdens
of my life sofa. Oh,you know what? Maybe it was ‘my life s o far.’
Ilepexnaod: Ayodioknuea kazana meHi no30ymucs ycv02o Haxcumozo. Ox, MoICIUBo

ye 6yno ne npo mebinw? [/loo. 53]

Y naHoMy BHUIAIKy, MEPEKIa] BiTHOCUTHCA A0 MPUHAOMY KOMIICHCAIII.
OpurinansHe peuenHs "My audiobook told me I had to let go of the burdens of my
life sofa" mictuth rpy cniB Ta cnorBopeHHs 3ByuaHHs Mix "life sofa" ta "life so
far". V mepexnani "AyniokHura kasajga MeHI MO30yTHCS ycbOro Haxkutoro. Ox,
MOXJIMBO IIe OyJio He Mpo MeOUIh?" KOMIIEHCYEThCS BIJICYTHICTH TPU CIIIB, aje

30epiraeThecs 370TajiKa Ta IpOHisl CTOCOBHO po3yMiHHs (pa3u "my life sofa".

Opucinanvre sucnogniosanns. Also, your coffee is coming late.
Just like you ordered. I said ‘latte’

llepexnao: Bam nmecymwv kagy ¢ eamorwo. Ax eu u 3amosnsiiu. A xkazana namme.

[[oo. 54]

VY naHoMy BUMNAnKy, TEpeKiaJ BIAHOCHUTBCA [0 TPUMOMY KOMIICHCAITI.
OpwurinansHe peuenHs "Also, your coffee is coming late. Just like you ordered. I
said 'latte" mictuth rpy ciiB mixk "late" (mizHO) Ta "latte" (narre). Y mepexnami
"Bam HecyTh kaBy 3 Baroio. Sk BU i 3amoBisin. S kazana marre" BimOyBaEeThCs
KOMITeHcallisg, ae cioBo "late" 3aminene Ha "3 Baror", MO0 CTBOPIOE MOMIOHMIA

3BykoBHi edekt 10 "late". Takum aHOM, Tpa ciiB 30epiraeTbes y nmepexal.

Opucinanvue sucnosnoeants: Tomorrow is an opportunity. You can be big and
proud and bang on your tom-tom drum or you can get in your boat and row. Tom
or row. Tomorrow.

llepexnao: Maiibymue ye 3a6acou npo moaacausicms. Mooicno 20HOpo6o Kpuuamu

maii- mai-.A modicno nopunwymmu y oymmsi. Maioymue. [oo. 57]



Llefi mnepexnag MoOXKHAa TMpoOaHANI3yBaTU 3 BUKOPUCTAaHHSAM MPUHOMY
KOMIIEHCallli. ¥ OpUTiHAJIBbHOMY PEYEHHI BUKOPHUCTOBYIOTHCS ciioBa "tom-tom" 1
"row", Kl CTBOPIOIOTH T'py ciiB. B mepeknaai 0yjao CKOMIIEHCOBAHO BIJCYTHICTb
IpU CIIB 3a JIOMIOMOTOI0 BBEJEHHS CXOXKHX 3BYYaHHAM CIiB 'Maii-mai" i
"MailOyTHe". TakuM 4YMHOM, 3aMmicTh cioBa "tom" BUKOpUCTaHO "Maii-mail", a
3aMicTh cioBa "row" BukopuctaHo "Oytra". Lle cTBOprO€ aHANOriyHYy Ipy CIIB B
yKpaiHCbkoMy mepeknani. Otxe, el nepekiaa BIAHOCUTBCS N0 HpUiloMy

KOMITeHCcaIl].

Opucinanvhe sucnognogants: Your otter, this is a gross miscarriage of justice.

Ilepexnao: Bawa [llepcmo, ye epyba cyoosa nomunxa. [/Joo. 62]

MoxkHa ckaszatd, 00 B JaHOMYy TMepeKiaji BUKOPUCTAHO NPUIOM

KoMIieHcallli. B opuriHabHOMY pEUYeHH1 Tpa CIlIiB IPYHTYETbCS Ha TMOAIOHOCTI
] " " :n n . .

3BydaHHs MK cioBamu "otter" (Bumpa) i "honor" (uects). B mepeknani, 3amicThb

IIbOI'0, BUKOPUCTAHO 3BYy4YaHHs cijoBa "otter" ta mepexknanene sax "llepcts", 1o

CXO’Ka TI0 3BYYAHHIO 31 CTOBOM «UECTh». X04a 1€ He BIATBOPIOE OPUTIHAIIBHY TPY

CJIOBa, BOHO TIEpEJa€ OCHOBHY 1JI€t0, IO BIOYBAETHCS TMTOMUIIKA 1 CIIPABEIIMBICTh

MOPYILIYETHCH.

Opucinanvue sucnognoganns: I guess you 're stuck with me, kiddo.
Sounds great, old-woman-o.

llepexnao: Ileeno 6 mebe nemae ubopy manuwixa.

Cynep, cmapa. [[oo. 77]

Ile peueHHs BIAHOCUTBHCS JO MpUMOMY KOMIIEHcalli. Y mepekIail
BUKOPHCTOBYIOTBCSI 3aMIHHI CJIOBA, IO HE MAalOTh IMPSMOTO BIAMOBITHUKA Y

BHUXIJTHOMY TEKCTIi, ajie¢ 30epiraloTh IrpoBicTh. 3aMicTh ¢pa3u "you're stuck with



me, kiddo" Bukopuctano Bupa3 "B Tebe Hemae BHOOpY, MayMIlKa", 110 Mepeae
CEHC 3arajibHO1 3aJIeKHOCTI Ta BIACYTHOCT1 BUOOpy. Y BiAMOBiAB 3aMIcTh "Sounds
great, old-woman-o" Bukopucrano "Cymep, ctapa", e BXHUTO ciioBO "crapa" 3
BECEJIUM BIATIHKOM, [0 KOMIIEHCY€E BIKOBY PI3HULIIO, 1[0 MOTJa OyTH BUCJIOBJICHA

y ¢pa3i "old-woman-o".

Opucinanvue eucnosnosanus: Diane, where the hell are you ? Ojai. Oh, hi?
Youve been gone all night, all you have to say is ‘Oh, hi?’
llepexnao: -/iana, oe mebe wopmu nocams? -Oxatio.

- Tebe ne 6yn0 ycio niv i mu we oxaeuv? [oo. 115]

Ile pedeHHsI BITHOCUTBCS 1O MpuiloMy KommeHcalii. ¢pa3za Y BUXITHOMY
pedenni "Ojai" komneHcyetbes ¢pazoro "Oxaifo", 1mo 3ByuuTh Moai0HO a0 "oh,
17" 1 ctBOprOE KOMIYHUH edekT. BimnoBiaes Ha 3amutadus "You've been gone a
hi?" p B "You've been g 11
night, all you have to say is 'Oh, hi?" nepekinagaerbes sk "Tebe He OyiI0 ycro HiY i

TH 11Ie oxaemb?", e 30epiraeThCs rpa CJIiB Ta KOMIYHA CUTYAaIIisl.

Opueinanvre sucnosmosannsi. Even got the number-one slot for Hundred Most
Hatted Men.
Ilepexnao: Bin 3atinse nepwe micye y pelmuHey «Cma —HEHAGUCHUX

kanentownuxiey. [[oo. 191]

Ile pedeHHS BITHOCUTBHCS [0 TPHUHOMY KOMIIGHcamii. Y Tepexiani
BUKOPUCTOBYEThCsl KommeHcaris rpu ciiB "Hundred Most Hatted Men" 3a
J01oMOTO10 (hpasm "cTa HEHABUCHHUX KaIeNIOMTHUKIB". Y OpUTIHAIIBHOMY peYeHH1
BXkuTO cioBo "Hatted" stk rpa ciiB, 0 MO€IHYE MOHATTS "HAIATHCHHH KaremroXx"
ta "HeHaBucHuUi'". Ilepeknan 30epirae nei edexr, BUKOpucTOBYrOUn (paszy "cra

HEHABUCHUX KAIICJIFONTHUKIB".



Opucinanvue sucnognogauns: Oh, it’s ‘Hu’. Dr. ‘Hu’ No, no, no, but I thought it
was ‘Who', like Doctor Who.
llepexnao: Tak eu «Toy, Jlikap «Toy. Hi,ui, ane a esadxcas eu «Xmoy sk Jlikap

Xmo. [[oo. 45]

Ile peueHHs BITHOCUTBHCS A0 HpUOMYy KommeHcauli. B opuriHanbHOMY
peUYEHH1 BUKOPUCTOBYEThCSA rpa ciiiB Mixk cioBamu "Hu" 1 "Who", 110 acortiroerbest
3 nepcoHaxxem "Doctor Who". V nepekinaai s rpa ciaiB KOMIEHCYETHCS HUIIXOM
3amian "Who" na "Xto" Tta "Hu" Ha To" nmns 30epexxeHHs MOAIOHOrO 3By4YaHHS.
TakuM uyMHOM, TeEpekyaJ CTBOPIOE KOMIUHUN e(eKT 1 Mepeiae CXOXICTh 3

OpI/IFiHaHBHI/IM BUCJIOBJIOBAHHIM.

Opuecinanvre sucnosniosanns: Wow, when it comes to Bora Bora, maybe this
celebrity should have studied more-a more-a.

llepexnao: Konu mosa tioe npo bopa-bopa yiu 3ipyi eapmo npowumamu 6bazamo-

bacamo. [[oo. 94]

Ile peyeHHs BIAHOCUTHCA JI0 IPUHOMY KOMIICHCAIlli. Y BHXIIHOMY pedeHHI
BUKOPHUCTOBYETHCS T'pa CJIiB 3 BUKOPUCTAHHSAM IOBTOPEHHS "more-a more-a', mo
CTBOpPIOE 3BydaHHs moaiOHe mo Ha3Bu "Bora Bora". V mepeknaai me edekTHO
MepeIacThCs 3a IOMOMOTO0 TTOBTOpPEHHs "Oararo-6araro", mo 3ByYHTh CXOXKE Ha
OpUTIHANBHY Tpy cCiiB. TakuM 4YHMHOM, B TIEpEeKIaJl BUKOPUCTOBYETHCS
KOMIICHCAIIisl, 3aMICTh MPSIMOTO TIEPEKIay €IEMEHTIB TPHU CIIiB BUKOPUCTOBYETHCS

€KBIBAJICHTHA KOHCTPYKIIid, 110 3a0e31euye 30epeKeHHS TYMOPUCTUYHOTO €(PEeKTY.

Opueinanvhe eucnoenosanus: Well, I'm a morning person. I hope you mean
mourning with a ‘u’.

Ilepexnao: I niocomysamucs 0o aanwy. Tu xomina ckazamu 0o niaqy? [oo. 49]



Lle#t BUpa3 BIAHOCUTHCA A0 NpUlOMYy KoMIeHcalil. Tak sk mpu nepexnaii
HE BJAJIOCs 30€perTy OpUriHajbHy IPY CIiB, fAKa Oyjia MiX cioBamu "morning" Ta
"mourning". Tomy OyJ0 BUPILIEHO BUraJaTH 1HIIH TPy CJIIB y BUIIISIAIB CXOXKOCTI

3By4YaHHb CJiB "naHuy" Ta "miauy".

Opucinanvue sucnogmoganns: Chilli is nature’s chillaxative.

Ilepexnao: Yini navikpawuii 3acio, wob eunycmumu nap. [oo. 89]

VY Bunaaky posrisiny nepexiany "Chilli is nature's chillaxative" na "Yini
Halkpamuii 3aci0, o0 BUMyCTUTH Map'', MOXKHA 3a3HAYMTH, IO 116 BUKOPUCTAHHS
KOMIIEHCallli B TMOEJHAaHHI 3 TPOI0 clioBa. B opuriHam Oyno MOegHaHHS CIIB
"Chilli" Ta "Laxative", 1110 cTBOpIO€ T'YMOPUCTHUHUIN e(EKT, Yepe3 acCoIiallio, 10
rocTpuil mepeup Iie TapHud npoHocHHWM 3aci6. Ilpu mepexnani He Baanocs
30epertd 11e TO€AHAHHSA CJiB, ajge Oyno 3poOieHa 3amiHa Ha ¢pazy "mob

BUITYCTUTH Iap", M0 TAKOXK € aCCOLIAIlIEI0 TOTO, IO Yl € TPOHOCHUM 3aCO00M.

Opueinanvre peuenns: "l got you a D pendant, because I am D-pendant on you."

Ilepexnao: "I oapyro mobi yio npuxpacy, momy wjo mu RPuKpacula moe sxcumms. "

[[loo. 26]

Ile pedyeHHs BITHOCUTHCS 0 MMPUHOMY KOMIIEHCAIli. YKpaiHChKUI TIepexia
30epirae OCHOBHY 1JICf0 OpHUTiHAY, aji¢ 3aMiHIO€ aHTITIHCHKY Tpy ciiB "D-pendant”
(3anexxHmii Bij TeOe) Ha ¢pasy "mpukpacuna mMoe KUTTA". TyT KOMIEHCYeThCs
BTpaTa I'PH CIIB Ta TYMOPUCTUYHOTO €(PEeKTy TpH CIOBA. 3aMiCTh IIbOTO, MEPEKIIa

MIAKPECITIOE 3HAYSHHS 0COOJIMBOTO BIUTMBY OCOOH HA JKUTTS MEPCOHAXKA.

Opucinanvre sucnosmosanns: Well, you pulled it off, Get it? D-viant?

Ilepexnao: Oye mu nposepnys. 3pozymis? 3ooueneys. [[oo. 29]



Lle pedyeHHs BIZHOCUTBCS A0 MPUHOMY KOMIIEHcAlli. Y KpaiHChKUIl epeKa
30epirae OCHOBHY 1JI€l0 OpHTiHANy, aje 3aMIHIOE aHTJIHChKY rpy ciuiB "D-viant"
MpU TIepeKIialii Ha CJI0BO '300uyeHelnh . TyT KOMIIEHCYETbCSl BTpara rpu CiiB Ta
T'YMOPHUCTHYHOTO €(QeKTy IpH CJIoBa. 3aMICTh 1bOro, nepekiaa niakpecttoe. Lo
MEePCOHAXKY AYKE M0100a€ThCA THITUN MepcOHaXka Ha 1M’ [[iaHa 1 BIH CEKCyabHO

3aJIeKHUH BIJ IHOTO MEPCOHAXKA.

Opucinanvhe sucnognoganns: You want to be tantamount to this catamount?

Ilepexnao: Tax mu xouew 6ymu yapem yiei copu? [/oo. 184]

Ile pedeHHs BiZHOCHTHCS JIO MPUHOMY KOMIICHCAITii. YKpaiHChKHUI TIepeKIia
30epirac OCHOBHY 17ICI0 OpHUTIHATy, aJie 3aMIHIOE aHTINChKY Tpy CJIOBa
"tantamount”, mo o3Hayae "ekBiBajeHTHUU" abo0 "piBHOLIHHUK", TONI1I §K
" " L1 b M " " A " n
catamount" o3Hadae "pin Benukoi Kimku" abo "ripcekuii geB". Ha ¢pa3y "xouemn
OyTH mapem I1iei ropu’ TyT 30epiraeTbcs accolrialis MiX TIPChKHUB JILBOM Ta IapeM
ropu, aje 3HUKae Tpa CiIiB, sKka Oyna NpuUCYTHS Ha (GOHETUYHOMY pIBHI ¥y

OpUTIHAJILHOMY PEYCHHI.

Opucinanvue sucnosmoganns: Eh, ‘tomato’, ‘tomato’ I say, ‘tomato’, ‘tomato’

Iepexnao: Tu 2osopuw wAsens, s kasxcy waeEnw. [[oo. 18]

Lle peyeHHs BIAHOCUTHCS O MPUHOMY KOMIEHcaIlli. Y mepekiiaii CTBOPEHO
rpy Ha MoAiOHOCTI 3BydaHHs Mk "tomato" 1 "mAsens" 1 "tomato" 1 "maBEns". Lle
CTBOPIOE aHAJIOTIYHUN €(EeKT IrpH CIiB, J€ 3aMICTh PI3HHUII y BUMOBI "tomato"
aBTOp TPOIMOHYE 3aMiHy Ha CJIOBA, IO MAalOTh Pi3HUH Haronoc, "mABens" i

"masEmnn".

Opueinanvhe sucnosnrosanus: Mr. Peanutbutter. We'll see you in court. The food

court? No. regular court.



llepexnao: Micmep Ilinambamep. [o 3ycmpiui na npoyecci. Ha npoyecci

noenunanns ixci. Hi. Ha cyoosomy. [[oo. 61]

VY naHoMmy BHMMAJIKy MM MAaeMO CIpaBy 3 KOMIIEHcalie. B opuriHaapHOMY

"

pEUYEeHHI BUKOPHUCTOBYETHCS TIpa ciliB, e '"court" Mae JBO3HAYHE 3HAYCHHS:

"

"imanpHsa" Ta  "cymoBuil 3an". VYKpalHCBKMM ~ MEpEKal  BUKOPUCTOBYE
KoMIleHcalito, 3amiHtowuu "food court" Ha "mpouec mnornuHaHHSA TKi", 100
nepenatd TYMOPUCTHMUHHUNA edexkT opuriHany. TakuM 4YHHOM, yKpaiHCbKUMN

nepeksiaj 30epirae rpy CIoBa 1 KapTiBIMBUN KOHTEKCT OPUTTHAILHOTO PEUCHHS.

Opucinanvue sucnosmosanuns: Oh, somebody call the police department because
you are on fire!

Ilepexnao.: Buknuuumo wieuoxy, momy wo mu 6 yoapi! [/Joo. 148]

Ile peueHHs BIIHOCUTHCSA A0 MpUHOMY KoMIleHcalii. B opurinagsHOMY
pEUYEeHH1 BUKOPHUCTOBYETHCS Tpa CiHiB, ae (ppaza "you are on fire" moxe maru
JBO3HAYHE 3HA4YeHHsA: '"TU Jayxe ycmimHUK" Ta "TH OyKBaJbHO TOpHUII".
VYkpaincbkuil iepekiaj BUKOPUCTOBYE KOMIIEHCAII0, 3aMiHIo0uYH (pasy "on fire"
Ha "B ynapi", mo0 mepenaTtd T'yMOPUCTHYHUN €(EeKT opuriHany. TakuM YHHOM,
yKpaiHChKUM Tepekiaa 30epirae  Tpy cCjoBa 1 JKapTIBIMBUM KOHTEKCT

OpHUTIHABHOTO PEYCHHSI.

Opucinanvue eucnosmosanus: Amanda, I am so glad you're throwing your weight
behind this. Oh, I didn’t mean.

Amanoa, s He ouikysana 6i0 mebe maxoi macogaroi niompumxu. Ou, 51 He Xomina.

[Zloo. 92]

VY nanomy Bumnanky, nepekian "AmaHpaa, s HE OYiKyBaJia BiJl TebOe Takoi
MacoBaHoi miaTpuMKku. O, st He XOoTia." BIAHOCUTBCS 0 MPUMOMY MepeKiaaay rpu

CJIOBa, BiJOMOTO sIK KoMIieHcallisi. OpurinaiasHe BUCIOBIOBaHHA "throwing your



weight behind this" mae gBosikmii 3micT. 3 0AHOrO OOKY, BOHO O3HA4a€ aKTUBHY
MIATPUMKY a00 3aJy4yeHHs BCiX CBOiX PECypCiB 10 YOrocCh. 3 1HIIOIO OOKY, MOXKeE
OyTu cripuiiHsTe OYKBaJbHO, SIK pyXaTH CBOIO Bary. B ykpaiHCbKOMY nepexiaii s
rpa CIliB BTPAYAETHCA, ajle KOMIIEHCYEThCs BBeAeHHAM (pa3u "Oil, s He xorina",
110 BUKJIMKA€E HEBEJIUKUN CMiIXOBHUM €(eKT 1 BIATBOPIOE 11€10 HEOPO3yMiHHA a00
HENPAaBUJIBHOTO CHPUUHATTA. TakuM YHHOM, TepeKiaJ MOXXKHAa BiTHECTH [0

npuitoMy KOMIEHcali.

3.3. AHaJti3 peyeHb 3 MePeKJIAA0M 32 J0NMOMOT0I0 ONYIIEeHHS

Opucinanvhe sucnosnoganns: -What'’s your favorite kind of ghost to write for?

[lepexnao: -/{nsa sxux npusudie sam noodobacmuocs nucamu? [/[Joo. 47]

VY BuximHoMy BucioBnroBaHHI "What’s your favorite kind of ghost to write
for?", MOBHa Tpa IPyHTYEThCS Ha MOJIBIHHOMY 3HauU€HHI ciioBa "ghost", ske Moxe
o3HauaTu sK "mpuBua" (HAATNPUPOIHE ICTOTA), TaK 1 "TMUChMEHHUK-HEBUJIUMKA"
(TOM, XTO mHIIe BiJ iMeHi iHIIo1 ocobm). Y mepeknani "/[ns sSKUX NMpUBHUIIB BaM
nojobaeTbes Trcatu?", MOBHAa Tpa 30epiracThCsid 3a pPaxyHOK 30epeKeHHS
JIBO3HAYHOCT1 cjoBa "MpuBHA', SKE MOXKE O3HA4YaTH 1 HAIMNPUPOAHI ICTOTH, 1
MMCbMEHHUKIB-HEBUIUMOK. TakKMM YUHOM, B JAaHOMY BHITaJIKy BUKOPHUCTOBYETHCS
MPUIOM OIYyIICHHS, OCKUTBKA MOBHAa Tpa TMepeaacThCcsi dYepe3 30epekeHHs

JIBO3HAYHOCTI cJIoBa 06€3 mpsIMOTO TiepeKiIaay abo J01aTKOBUX MOSICHEHb.

Opueinanvre sucnosniosanns. -Well, good morning to you too.
-Oh,hey. -Where? I'd love hay.
Ilepexnao: -1 mo6i 0obpuii panox. -Tak, camom. -Canom? Jle sin? [/[oo. 91]

VY BucnonmoBanHi "Oh, hey, where? I'd love hay", ¢paza "Where? I'd love

hay" moxna po3ymitu sik 3anutanns "Jle? S O n1100uB CiHO", BUKOPUCTOBYETHCS



npuiioM onyiieHHs Ane ykpaincbkuil nepekian "Camor? [le BiH?" omyckae 1€
3anuTaHHg 1 30epirae jgume ¢paszy "Camror", sika 3By4UTh MOJIOHO 1O CJOBa

"camrot". TakuM YMHOM, Tpa CIIiB MiJ Yac Mepexiaay 3HUKAE.

Opucinanvue eucnosnosanns: Those saucers are for entertaining! Oh, yeah? Well,
I’'m exit-taining.

Ilepexnao: i mapinku ons cocmett! Ax, mak? To6i st niwos! [/{oo. 52]

Y 1mpoMy pedeHHI MpH TNepeKiaZi BUKOPUCTOBYETHCS MPUHOM OIMYIICHHS.
Tak six He MOXUIMBO OyJ10 30eperTu rpy CiiB, sika Oyia Mix cioBamu "entertaining”
ta ‘“exit-taining”". Tomy Oyno BupilIEHO 3aMIiCTh CJIOBa "entertaining"
BUKOpUCTaTH (paszy "mis rocreit’’, 30epirmu po3MOBCIOIKEHUN CTEPEOTHII, 110
Hallkpamuii mocys 30epiraeTbest JUIsl SKUXOCh BAXJIMBUX TMOJIINA, a00 KOJIH
IPUXOJATh TOCTI. A cioBO "exit-taining" Oysio TpaHChHOPMOBAaHO TIPU NEPEKIIA Y
dpazy "Toxai g mimoB", MO0 MAKpEeCIUTH adCypAHICTh CUTYaIlli, IO SKIIO BiH HE
TIHUH, TOTO, 100 y BIaCHOMY OYJIMHKY ICTH 3 HaMKpaIoro mocyay BiH TOOI mijae

T'eTh 3 IILOTO OYJIUHKY.

Opueinanvre peuenns: "Hey, D-voted memorist."”

Iepexnao: "A2os, mos moba nucomennuye.” [[oo. 28]

VY oMy pedYeHHI MpU MepeKaji BUKOPUCTOBYETHCS MPUHOM OMYIICHHS.
Tak sk HE MOXITUBO OyJ0 30epertu rpy cliB, sika Oyna Mik cioBamu '‘devoted”
(mpucsiaennii) 3amineno Ha "D-voted" (Bin anrmiiicekoi Oyksu "D"), cTBOproroun
rpy ciiB Ta 3BydaHHs 3 iM’sim Jliana. [Ipu mepexmnami O6ymno 3po0iIeHO OmymieHo i

MepeKIIaJIcHo K "mobda michbMeHHUIE" .

Opueinanvne eucnoenrosants: That hipster Chewbacca, always getting in my

personal biz-natch.



Ilepexnao: Llei xincmep Yybaxa nocmitno nize ¢ moi ocooucmi cnpasu. [/oo.

154]

[lepexnanene peuenns "lleit xincrep UyOaka mocTiiiHO Jii3e B MO1 OCOOUCTI
copaBu" Moxke OyTH MpoaHaTI30BaHO BIAMOBIAHO J0 TaKUX MPUHOMIB MEPEKIANy
TpH CJIOBA!

KanpkyBanHs: Y nepekiajii BUKOPHCTAHO MPSMUN Mepekiia Bupasy "personal biz-
natch" sik "oco6ucTi cnpasu". Lle 30epirae ceMaHTHKY OPUT1HAJIBbHOTO BUCIIOBY.

OmnymieHHs: Y nepekiaai He BAKOPUCTOBYETHCS aHAIOTTUHUHN 3BYKOBHI e(hekT abo
rpa ciiB, sIK y BUCIOBI "biz-natch”. 3amicTh 1Or0 HABOAMTHCS OLIBII MPSAMUI

OIKC BTPYYAHHS B OCOOMCTI CIIPaBH.

Opucinanvhe sucnognogants: Now, let us bow our heads and bray

Ilepexnao: Tenep noxunumo nawi 2onosu ma nomoaumocs. [/oo. 125]

Y 1mpoMy pedeHHi MpHu TMepekiiagai BUKOPUCTOBYEThCS MPUIOM OIYIICHHS. Y
nepeKsIaji BiICYTHS I'pa CJIIB Ha 3BY4YaHHI CIIiB, K y BUCJOBI "bow our heads and
bray". Jle 3amicth ciaoBa "pray" (MOJHTHCS) BUKOpHCTaIH ciioBo "bray" 3amicTh
IIOTO HABOAUTHCA TPSMHUM OMHUC Jii 0€3 BUKOPHUCTAHHS 3BYKOBHX €(EKTIB abo

IT'pH CIIiB.

Opucinanvue sucnoenoganns. No, Todd, here at Shenanigags, we make things up
on the spot.

Ilepexnao: Hi, Toooe, 6 Iunposi mu eucadyemo sxcapmu na xo0y. [[oo. 96]

VY 1boMy pEdYeHHI MpH MEpPeKali BUKOPUCTOBYETHCS MPUHOM OMYIICHHS.
[Ipn mepeknaai He Bmamocs 30eperTd T'py CliB, sSKa Oyna MPUCYTHS y CIOBI
"Shenanigags"”, ne yactuna "Shenanigan" (iHTpHUra) moegHy€eTHCS 31 ciioBoM "gags"
(>kaptH). 3aMICTh IILOTO, HABEJICHI MPSIMi BUCIIOBHU 0€3 3ByKOBUX €(eKTiB abo irpu

CJIIB.



Opucinanvue sucnosniosanus. As the clam said to the crab at the undersea ball ..
‘shell we dance?’

Ilepexnao: Axocw pakywka ckazana kpaby na oany: Ilomanyrocw 3i mnoro? [/oo.

181]

VY upbomMy peudeHHI MpU MepeKiiajii BUKOPUCTOBYETHCS MPUHOM OMYLICHHS.
IIpu mnepexsani He Baalocs 30epertTd Tpy CiiB, sAka Oyla TPHUCYTHS Ha
dboneTnyHOMY piBHI y cioBi "shell" (Myms), sike 3By4UTh Tak camo, SIK 1 CJIOBO
"shall" (moBunHi). Ilpum mepeknaal BIACYTHsS rpa CIiB, ajieé BJAJOCS 3aJUIIUTH
OpUTIHAIBHUI CEHC, a caMe 3amnpoIlleHHS TMOTAaHIIOBATH Yy BUIIIAIL (pa3u

"TToraHIroen: 31 MHOKO?".

Opucinanvue sucnosmogants: You know, a lot of people go their whole lives and
they never give a damn. But Herb? He gave those beavers a dam.
llepexnao: Cminvku modeu 6atidydci 0o npooaem iHwux. Are Xvopb. Bin

nobyoysae epebnio ons 606pis. [Hoo. 69]

VY 1upboMy peudeHHI MpU MepeKiiai BUKOPUCTOBYETHCS NMPUHOM OMYIICHHS.
IIpu mepexiami He BHamocs 30epertd rpy CiiB, ska Oyla NpUCYTHA Ha
doHeTHUHOMY piBHI y cioBi "damn", sike 3By4HTh Tak camo, sK i cioBo " dam'.
[Tpu mepexiani BiICyTHS Tpa CJiB, aj€ BAAJIOCS 3aJUIINTH OPUTIHAJIBHUN CEHC, a

caMme Te, mo Xpop0O modymyBaB rpeditto a1t 600piB.

Opucinanvue sucnognoganns: Take it sleazy, everybody.

Ilepexnao: He napvmecw. [/]oo. 13]

Ilepexknan "He maperech”" MOXKHA BBa)KaTu NPUKIAIOM OIYIIEHHS a0o
kommneHcanii. OnyileHHs] BUHUKA€E, KOJIU B TMEpeKIIajil BIACYTHI Jesikl clioBa abo

¢dpa3zu, siKi IPUCYTHI B OPUTIHAII, ajie iX MOKHA 3pO3YMITH 3 KOHTEKCTY. Y TaHOMY



BUMAJIKYy, opuriHaibHa ¢pasa "Take it sleazy, everybody" micTuTh moBHy (pa3zy
"Take it easy" (OyTH CHOKIHHUM, PO3CTA0UTHUCA) 3 JOJABAHHSM €JIEMEHTY TIpHU
cioBa "sleazy" (3aHaATO JIETKOBaXXHUM, HECEpUO3HUIT). YKpaiHCHKUN Mepexian
"He mapbTech" onyckae opuriHaibHy (ppaszy "easy", ane 3ajuiiiae CEMaHTUKY U Tpy
CJIOBA OpPHUTiHATY, IO MOXKHA 3PO3YMITH 3 KOHTEKCTY.

Komnencamis mnependavyae gomaBaHHS JOAATKOBUX e€lIeMEHTIB abo ¢pa3 y
nepekail, Mo JA0MOMAaraloTh NepeJaTH CEMAHTUKY UM TPy CJIOBa OPHUTiHAIBHOTO
BUCJIOBJIIOBAHHS, SIKI BTPA4arOThCcsl MPH JOCIHIBHOMY TMepekiani. Y JaHOMY
Bunaaxky, nepekinan "He mapwrech" momae goaatkoBuil enemeHt "He" mnepen
dpazoro "maperech”, 10 MIFACUIIOE IPOHIYHUN TOH Ta TPY CJIOBA OPUTIHAIY.

Omxe, nepexnan "He mapbrech" MOXHa pO3IIIAATH K OMYIIEHHS, OCKUIBKU BiH
OITyCKAa€ JesKi CJIEMEHTH OpHUTIHANy, ajJlé TaKOX MOXKHA pO3IIISAaTH HOTO SK
KOMIICHCAIli0, OCKUIBKM BiH JIOAAa€ JOJATKOBUW €JIEMEHT JUIS TJICHIICHHS
CEMaHTUKU Ta Tpu cioBa opuriHany. OOugBa MiAXOAW MaKTh CBOIO

OOTPpYHTOBAHICTh 1 MOXKYTh OYTH BHKOPHUCTaHI JIsl OMIUCY TMEpeKIaay 1aHoi ppasu.

Opucinanvhe sucnognogants: Now that’s what I call doggin’ around.

Ilepexnao: Oco max i wcuseemo. [[Joo. 87]

VY nmanomy Bunaaky, nepekian "Ocbh Tak 1 >KuBeMO." BIIHOCUTHCSA 10
NpUioMy TIEpeKiIaay TpuU CJIOBa, BIIOMOro sSK omnymieHHs. OpwuriHaibHe
BucnoBmoBanHa "doggin' around" mae aBosikuii 3MicT. 3 OgHOTO OOKY, BOHO
O3Ha4Ya€ BeCTH cele JIerKoBaxxHO abo 0e3TypOOTHO, MPOBOJUTH YaC BECENO 1
Oe3neyHo. 3 iHIIOro OOKy, MOKe OyTH CHpHHITE OYKBalIbHO, SIK TpaTHCS abo
MOBOJIUTHCA AK coOaka. YkpaiHcekmii mepekian "Och Tak i1 xuBeMo'" 30epirae
3arajJbHUN CMHUCT BECEIOMIiB 1 0e3TypOOTHOCTI, 0 MPUCYTHIN B OPUTIHAIBEHOMY
BHCJIOBJIFOBaHHI, aji¢ TIOBHICTIO 3HUKA€E Tpa ciB. TakuM 4MHOM, TIEpEeKIIaj] MOXKHA

BITHECTHU JI0 MPUMOMY OITYIIICHHS.



VY 1pomMy TeOopeTUYHOMY pO31ili HaMHu Oyio0 mepekiaaemMo 67 pedeHb 3 HUX
HalOUIbIIe OYyJIO peUeHb 3 MEPEKIIAIOM 3a JIOTIOMOT0I0 KaJbKyBaHHS (23 pedyeHHs)
Ta kommeHcamii (23 peuenns). Halimenmie Oylio pedeHb 3 MEpEKIaJoM 3a

nonomororo onyiieHHs (11 peueHp)
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JOJIATOK A

Peuenns [lepeknan [locunanns

1. Why so gloomy, roomie? Yomy cymyernn cycime? | https://my-

subs.co/versions-263-1-
1-bojack-horseman-

subtitles
. -What, you don’t think it’s | -Il{o, T&t HE Mymaer, https://my-
cute? 110 11e MUJI0? subs.co/versions-263-1-
-Neigh way, Jose. -Ta ni, Xoce. 1-bojack-horseman-
subtitles
. Now, that’s a horse of a Tenep B bOro KOHS https://my-
different... cruller? 1A TTOHYUK. subs.co/versions-263-1-

1-bojack-horseman-
subtitles




4. Everyone gets a mulligan
and my mulligan was Carey
Mulligan.

Koxen orpumye
JOPYTH MIaHC, 1 MOIM
JOPYTHM IIaHCOM OYB
Kepi Mairan.

https://my-
subs.co/versions-263-1-
1-bojack-horseman-
subtitles

5. Oh, you know, just a variety
of folks from all walks of
life.

O, 3Haete, NpocTo
PI3HI JIIOJIU 3 YCIX
BEPCTB CYCIIbCTBA.

https://my-
subs.co/versions-263-1-
1-bojack-horseman-
subtitles

6. So, what are you working
on these days? Well, mostly
| just sit around the house
and complain about things.
Yeah, how’s that working
out for you? I can’t
complain, so you know.

OTxe, HaJl YUM BU
MpaIfoeTe B 111 AH1?
Hy, B ocHOBHOMY 4
IPOCTO CHIXKY BAOMA 1
CKapKycs Ha peui.
Tak, 5K 11e y Bac
BUX0UTH? ['pix

CKap KUTHCS, 11100 BU
3HAJIN.

https://my-
subs.co/versions-263-1-
1-bojack-horseman-
subtitles

7. Okay, all right, there’s no
need to get.. What, catty?
Are you gonna say catty? |
was gonna say catty because
you’re a cat.

I"apaszn, nobpe, He
NOTPIOHO CTaBaTH..
1o, xotukom? Tu
XOTIB CKa3aTH
KOTUKOM? S XOTIB
CKa3aTH KOTHKOM,
TOMY 110 TH KIIIIKA.

https://my-
subs.co/versions-263-2-
1-bojack-horseman-
subtitles

8. What’s your name? Pam. |
don’t need you Pam-ing up
the place when she gets
here.

SIkx TeOe 3Batn? Ilem.
Meni He oTpiOHO,
100 TH I1eM’ITaB 1€
MicCIIe, KOJIM BOHA
MIPUIAE CIOJIH.

https://my-
subs.co/versions-263-2-
1-bojack-horseman-
subtitles

9. Well, it’s a working title.
Well, it could be working
harder, and that’s wordplay.

HasBa po6oua. Hax
Hei Tpeba 1m1e
TIOTIPAITIOBATH.

https://my-
subs.co/versions-263-2-
1-bojack-horseman-
subtitles

10.For, to me, there is nothing
the least bit funny about
stealing a meal from Neal

Ha miit mornsia, Hemae
HIYOT'O CMIIIHOTO B
TOMY, 1100 BKpacTu

https://my-
subs.co/versions-263-2-
1-bojack-horseman-

McBeal, the Navy SEAL. xy y Hima Maxo6ura, | subtitles
BICHKOBOCITY>KOOBIIS
BMC CIIA.
11.BoJack’s views are [Mornsan bo/lxeka https://my-
unbearable. HECTEPITHI. subs.co/versions-263-2-

1-bojack-horseman-
subtitles

12.Because | might not

Tomy 110 1 MOXKY

https://my-




remember it because | just
took a bunch of horse
tranquilizers, ha ha.

IILOI'0 HE IaM’SITaTH,
TOMY IO 5 LIIOWHO
IIPUNHSAB KYITY
TPAHKBUII3aTOPIB JIJIst
KOHEH, Xa-Xa.

subs.co/versions-263-2-
1-bojack-horseman-
subtitles

13.Take it sleazy, everybody.

He napsrecs.

https://my-
subs.co/versions-263-3-
1-bojack-horseman-
subtitles

14.Why the long face? You get
that? Long face. Horses
have long faces.

Yomy moBre o0auqus?
Bu ue posymiete?
JloBre o0auyus. Y
KOHEH JOBre 00auJusl.

https://my-
subs.co/versions-263-4-
1-bojack-horseman-
subtitles

15.Look, I’ve been doing
stand-up for a year now, and
it’s the responsibility of big
shots like me to always be
looking out for the little

guy.

[lonuBiThCA, 5 BXKE PIK
3alMaroCsl CTCHIAIOM,
1 TaKi BEJIMKI KaJpH, K
s1, 3000B’s13aH1 3aBXKI1
MIKJTYBaTUCS TIPO
MaJICHBKOTO XJIOMIIS.

https://my-
subs.co/versions-263-4-
1-bojack-horseman-
subtitles

16.Fool me once, shame on
me, but fool me twice
fiddle-dee-dee.

O06ypu MeHE OJIUH
pa3, COpPOMHO, aJie
001ypu MeHe JBiui.

https://my-
subs.co/versions-263-4-
1-bojack-horseman-
subtitles

17.0kay, less yakking, more
snacking.

Tak, meHe
OajtakaHHs, OUIBIIIE
CMAaKOJIMKIB.

https://my-
subs.co/versions-263-4-
1-bojack-horseman-
subtitles

18.Eh, ‘tomato’, ‘tomato’ I say,
‘tomato’, ‘tomato’

Tu roopui mABeb,
A Kaxy maBEnb.

https://my-
subs.co/versions-263-4-
1-bojack-horseman-
subtitles

19.Rock opera? More like
‘schlock flop-ear’

Pok onepa? Cxoxe Ha
IIIOK XPiHOIIEPY.

https://my-
subs.co/versions-263-4-
1-bojack-horseman-
subtitles

20.Fool me once, fool me
twice, fool me chicken soup
with rice.

Po3mimm meHe pas,
pO3MIIIH JBa, a HOMY
Bce 1o Oapabany.

https://my-
subs.co/versions-263-4-
1-bojack-horseman-
subtitles

21.So, what you’re like the
black sheep?
No, Gary’s the black sheep.
He’s adopted.

I Ti HIOM Oita BopoHa?
Hi, I'api 6112 BopoHa.
Bin npuiiomHuii.

https://my-
subs.co/versions-263-5-
1-bojack-horseman-
subtitles

22.Did someone draw balls on

XTOCh HAMAJIFOBaB

https://my-




his forehead? In your face,
Dad! In your face forever.

M’ 91 Ha Horo
00nuyui? IIpsim Ha
00MY4l TaTa, HABIKU
Ha 00IMYYl.

subs.co/versions-263-5-
1-bojack-horseman-
subtitles

23.What do you mean, we?
Princess Carolyn always
lands on her feet.

[Ilo T Maemn Ha yBasi
i «vmu»? [puHceca
Kepoomnin 3axau
PU3EMIISETHCS HA
JIATKH.

https://my-
subs.co/versions-263-5-
1-bojack-horseman-
subtitles

24.Um so smell you later?

3HIOXaeEMOCH.

https://my-
subs.co/versions-263-5-
1-bojack-horseman-
subtitles

25.‘Honey’ Huh? Oh, uh, it’s
just a pet name. I don’t have
actual honey.

Muna! Ile nectiuse
M’g. B mene nemae
HISIKOTO MHJIA.

https://my-
subs.co/versions-263-6-
1-bojack-horseman-
subtitles

26.1 got you a D pendant,
because | am D-pendant on
you.

A napyro 1001 1110
PHUKpPACy, TOMY IO TH
IIPUKpacHIa MOE

https://my-
subs.co/versions-263-6-
1-bojack-horseman-

JKUTTSL. subtitles
27.1t’s a Holly-who-done-it Xomi-xTo-3podus-uie | https://my-
who stole the D from the BKpaB OykBy D 3i subs.co/versions-263-6-
famed Hollywood sign. 3HaMEHHUTOTO 1-bojack-horseman-
TOJUTIBYICHKOTO subtitles
3HaKY.
28.Hey, D-voted memorist. AroB, Most mro0a https://my-
MHCbMCHHHMIIE. subs.co/versions-263-6-

1-bojack-horseman-
subtitles

29.Well, you pulled it off, Get
it? D-viant?

Oue T NpOBEPHYB.
3po3ymiB? 3004YeHeIIb.

https://my-
subs.co/versions-263-6-
1-bojack-horseman-
subtitles

30.Why do you care if Dia—
Oh fish

o goro TyT ....
BOOa!

https://my-
subs.co/versions-263-6-
1-bojack-horseman-
subtitles

31.But we do know Beyonce is
a survivor. But what
happened? Well, Tom I’m
being told she fell on all the
single dollars.

AJe MU 3Ha€EMO, 1110
beionce Bmxuia. Ane
1o cranocs? Hy,
Tome, MeH1 cKa3anu,
1110 BOHA BIajia Ha
JOJIApH.

https://my-
subs.co/versions-263-6-
1-bojack-horseman-
subtitles




32.That literal son of a bitch.

et OykBanbHUM
CY4YUU CHH.

https://my-
subs.co/versions-263-6-
1-bojack-horseman-
subtitles

33.You’re a catch, Diane, and I
think you know how much I
love catch.

Tu mMos ykepouka, 1
JyMAa€I SIK CHIJIbHO
MEH1 J0BMOI00U

https://my-
subs.co/versions-263-6-
1-bojack-horseman-

CMaKOJIUKH. subtitles
34.’'m in a hurry, so I’ll make | S mocmimato, nasaiite | https://my-
this snappy. IIBHIECEHBKO subs.co/versions-263-7-

BUPIIIEMO IIE.

1-bojack-horseman-
subtitles

35.1s that Quentin Tarantulino?

Ile KBenTin
Tapanrtynino?

https://my-
subs.co/versions-263-7-
1-bojack-horseman-
subtitles

36.Well, my name is Cameron
Crow, but I’m actually a
raven.

Mene yci Ha3uBalOTh
BOPOHOIO, aJie s
B3araji-ToO BOPOH.

https://my-
subs.co/versions-263-7-
1-bojack-horseman-
subtitles

37.You show give her a caw.

Haxkapxkait i1 ipo 1ie.

https://my-
subs.co/versions-263-7-
1-bojack-horseman-
subtitles

38.You’re back in my stable.

Tu 3HOBY B MOIiH
CTaifHl.

https://my-
subs.co/versions-263-7-
1-bojack-horseman-
subtitles

39.You know why? Juice
controls the media.

3naem yomy? Ciyxu
KoHTpoutoe 3MI.

https://my-
subs.co/versions-263-8-
1-bojack-horseman-
subtitles

40.Maybe we should take our
masks off and actually talk.

Yomy 6 HaM HE 3HATH
MacKH 1 He
OTOBOPUTHU?

https://my-
subs.co/versions-263-8-
1-bojack-horseman-
subtitles

41.Hey, don’t look a horse’s
gift in the mouth, right?

JlapoBaHOMY KOHEBI B
3yOH HE TUBIIATHCS.

https://my-
subs.co/versions-263-9-
1-bojack-horseman-
subtitles

42.Can’t miss it. ’'m gonna
grab a quick bite.

He moxy nponyctutn
ue. S mBuako
MEPEKyIIy.

https://my-
subs.co/versions-263-10-
1-bojack-horseman-
subtitles




43.And I’'m finally ready to
saddle up.

[ s1 HapeTi roTOBUI
ocicTHCH.

https://my-
subs.co/versions-263-10-
1-bojack-horseman-
subtitles

44 .Better stories, better told, by
me.. straight from the
horse’s mouth.

Kpami icropii, Ti 110
pO3Ka3ys s 3 MepIInx
BYCT.

https://my-
subs.co/versions-263-11-
1-bojack-horseman-
subtitles

45.0h, 1t’s ‘Hu’. Dr. ‘Hu’ No,
no, no, but I thought it was
‘Who’, like Doctor Who.

Tax Bu «To», Jlikap
«To». Hi,Hi, ame s
BBAXKAB BU «XTO» K
Jlikap XTo.

https://my-
subs.co/versions-263-11-
1-bojack-horseman-
subtitles

46.Don’t be a Silly Billy.
That’s a broom.

He 6ynp knoynom. Lle
MITIA.

https://my-
subs.co/versions-263-11-
1-bojack-horseman-
subtitles

47.What’s your favorite kind of
ghost to write for?

J11st SIKUX TIPUBHTIB
BaM I10100a€ThCs
nmacatu?

https://my-
subs.co/versions-263-11-
1-bojack-horseman-
subtitles

48.Get it? Track, because
horses run on tracks, and |
think I’m on the right track.

[Tonsinu, na? dopixka!
Ha ckaukax xoHi
ODLKYTB IO JOPIKKAM.
S1 BBaxkaro s Ha
BIPHOMY IUISIXY

https://my-
subs.co/versions-263-12-
1-bojack-horseman-
subtitles

49.Well, I’'m a morning person.
| hope you mean mourning
with a ‘0’

I miaroryBatucs a0
nangy. Tu xoTina
cKazaTH J0 1iavy?

https://my-
subs.co/versions-263-12-
1-bojack-horseman-
subtitles

50.Anyway, now we’re all
about smodies. What?
Smoodies. You’re saying
smoothies, right?
Smoothies. It’s a mood that
you drink like a smoothie.

3apa3, MU IPoOAAEM
Mmyai. Bu maere Ha
yBa3i cmy3i? Mymi. Le
HACTPIH, SKUW TH T’ €Il
Haye CMy3i.

https://my-
subs.co/versions-263-12-
1-bojack-horseman-
subtitles

51.Wait, did you say you feel
awful or falafel? I said, ‘feel
awful’, but tell me more
about this falafel idea.
Falafel or fawaffle?

Ske cll0BO TH CKa3aB?
A nouys danadens. -A
CKa3aB MPOILISIINB,
aJjie 1o TH XOTiB
CKa3aTu Mpo
danadenp? -
danadens yn
daBadenn?

https://my-
subs.co/versions-263-12-
1-bojack-horseman-
subtitles

52.Those saucers are for

L1 Tapinku ams

https://my-




entertaining! Oh, yeah?
Well, I’'m exit-taining.

rocreit! Ax, tak? ToO1
s MIIIOB!

subs.co/versions-263-1-
2-bojack-horseman-
subtitles

53.My audiobook told me I had
to let go of the burdens of
my life sofa. Oh,you know
what? Maybe it was ‘my
life s o far.’

AypaiokHHra Kazana
MeH1 030y THCH
yCbOro Haxurtoro. Ox,
MOJIMBO 11€ OyJI0 HE
po MeO1Ib?

https://my-
subs.co/versions-263-1-
2-bojack-horseman-
subtitles

54.Also, your coffee is coming
late. Just like you ordered. |
said ‘latte’.

Bam HecyTh KaBy ¢
Baroo. fk Bu 1
3aMOBJIUIM. S Ka3ana
JaTTe.

https://my-
subs.co/versions-263-1-
2-bojack-horseman-
subtitles

55.1 was in a hole. And |
realized, ‘I can wallow in
this hole or | can change.
While | was tempted to go
with the former, sometimes
the only way out of a hole is
a latter.

SA0yBysami s
3p0o3yMiB: «f MOXKYy
BaJIATUCS B 11K J1pi
ab0 g1 MOXY
3MIHHATHCS». X04a
MEHE CITOKYIIAJI0
[TOBAJISITHCS, 1HKOIN
€IMHAM BUXOJIOM 13
SIMH € 3MIHUTHCS.

https://my-
subs.co/versions-263-1-
2-bojack-horseman-
subtitles

56.The past is past.

MuHyne MUHYIJIO.

https://my-
subs.co/versions-263-1-
2-bojack-horseman-
subtitles

57.Tomorrow is an
opportunity. You can be big
and proud and bang on your
tom-tom drum or you can
get in your boat and row.
Tom or row. Tomorrow.

MaiibyTHe 11€ 3aBKIN
PO MOKJTUBICTb.
Mo0>XHO TOHOPOBO
KpU4YaTu Maii- maii-.A
MO>KHO TOPUHYTTH Y
OyTTsi. MaiiOyTHe.

https://my-
subs.co/versions-263-1-
2-bojack-horseman-
subtitles

58.Are you saying the van sant
camp wants to recant on
vanCamp. But they can’t.

Bu xouete ckazatu,
o Tabip van sant
X04€e BIIIMOBUTHCS Bif
vanCamp. Ajie BOHU
HE MOXYTh.

https://my-
subs.co/versions-263-1-
2-bojack-horseman-
subtitles

59.Wanda, meet the one and
only BoJack Horseman.
Who? BoJack

Banpga, no3naiiomcs 3
eaquHUM Bepuiankom
bo/l>xexom. XT0?
bo/lxek.

https://my-
subs.co/versions-263-2-
2-bojack-horseman-
subtitles

60.you can lead a horse to
water, but you can't make
him rink

[IpuBectn KOHA 10
KaTKy MOJKHa, aJie
3MYCHUTH KaTaTUCA HI.

https://my-
subs.co/versions-263-2-
2-bojack-horseman-
subtitles




61.Mr. Peanutbutter. We’ll see
you in court. The food
court? No. regular court.

Micrep Ilinatbarep.
Jo 3ycTpiui Ha
npoiiecci. Ha mporecci
noryIMHaHHA DKi. Hi.
Ha cynosomy.

https://my-
subs.co/versions-263-2-
2-bojack-horseman-
subtitles

62.Your otter, this is a gross
miscarriage of justice.

Bama lepcts, e
rpy0a cynoBa
MTOMMJIKA.

https://my-
subs.co/versions-263-2-
2-bojack-horseman-
subtitles

63.And that’s how I turned my
dream into what I call ‘the
happiest place on urf’

Taxk st BTUIMB CBOIO
MPpilO y Te 110 s 3apa3
Ha3uBar «Harikpaiie
Micie Ha 3eduiy.

https://my-
subs.co/versions-263-2-
2-bojack-horseman-
subtitles

64.But if you’re gonna kick me
to the curb just because |
think you’re all capitalist
swine and want to see your
way of life destroyed, well
so be it. Or should I say, So-
vi-et.

JIe SIKIIO BH
30upaerecs
IITOBXHYTH MCHE Ha
y30144s TUTbKH TOMY,
110 51 BBAXKAI0, 10 BU
BC1 KamiTaJaiCTHIHI
CBHHI 1 X0UeTe, 1100
Balll CIIOCIO KUTTS OyB
3HUIICHUH, Xait Oy/e
Tak. Yu kpaiie
CKa3aTH Hail Oyjie Tak.

https://my-
subs.co/versions-263-2-
2-bojack-horseman-
subtitles

65.Alex, would you take me

back to my sister’s place?
Sure thing , Wanda. And |
can get you there fast.

Onekcii, TH BigBe3€ElI
MEHE 710 cecTpu?
3Buuaiino, Banna. I s
MOKY JIOCTAaBUTH Bac
TYJH IIBUIKO.

https://my-
subs.co/versions-263-2-
2-bojack-horseman-
subtitles

66.God, are you blind? I’'m
Herb Kazzaz’s blind
gxecutor.

boxe, ta cnimmii? 51
CJIIITUI BUKOHABEIb
['ep6a Kaz3zaza.

https://my-
subs.co/versions-263-3-
2-bojack-horseman-
subtitles

67.1t’s my Kazzaz-terpiece.

e miit Kaszzanesp.

https://my-
subs.co/versions-263-3-
2-bojack-horseman-
subtitles

68.1 think Herb must have been
murdered. What’s going on?
Something about a merger?

A nymaro, o I'ep0a,
MaOyTh, younu. []o
BimOyBaerbes? Iock
PO 3IUTTH?

https://my-
subs.co/versions-263-3-
2-bojack-horseman-
subtitles

69.You know, a lot of people
go their whole lives and
they never give a damn. But

CTinbKu Tr0eH
Oailayxi 10 npodiem
HmuX. Ane Xpop0.

https://my-
subs.co/versions-263-3-
2-bojack-horseman-




Herb? He gave those Bin moOynyBaB subtitles
beavers a dam. rpebITto st 000piB.
70.Yeah, my cousin’s name is | Tak, Moro https://my-

Prior, and it’s a party for his
engagement. Sorry, Wanda
and | have to get to a prior
engagement. Party. A prior
engagement party.
Engagement, so it’s a Prior
engagement party.

JBOIOpiAHOrO OpaTa
3ByTb [Ipiop, 1 e
BEYipKa 3 HaroJiu oro
3apyuuH. Bubaure,
HaM 3 Banoro
NOTPIOHO MOTPANUTH
Ha TonepeaH1
3apyunHd. Bedipka.
[lonepenus Beuipka
3apy4uH. 3apy4uHU,
TOMY LI TTOTNIepEeIHI
3apy4HHU.

subs.co/versions-263-4-
2-bojack-horseman-
subtitles

71.1 don't have health care. |
didn't pay my bills, so I'm in
arrears. A deer in arrears.
What's that? She can't hear
you. She's got a deer in her
ears.

S He Maro0 MeIUYHOI1
JOTOMOTH. A He
CIUTATHB PaxyHKH,
TOMY Mato
3a00pTrOBaHICTb.
Onenb y
3aboprosanocTi. [1{o
ne? Bona tebe He uye.
VY Hel oJieHb y ByXax.

https://my-
subs.co/versions-263-4-
2-bojack-horseman-
subtitles

72.Well, you know what they
say about assuming. Makes
an ass out of you and
‘ming’.

Hy, Bu 3Haete, mo
KaXyTh TIPO
MPUITYLICHHS.
3acyHbTe Horo co0i B..

https://my-
subs.co/versions-263-4-
2-bojack-horseman-
subtitles

73.Why does my birthday party
have a ball pit? So | could
get these T-shirts made. ‘I
had a ball’.

Yomy Ha MOEMY JTHI
HapOJ/DKEHHS € siMa 3
M'ssaem? 11[06 s mir
3pobut 111 PyTOOIKH.
«Y MeHe OyB M’ sT9».

https://my-
subs.co/versions-263-4-
2-bojack-horseman-
subtitles

74.Also, you once told me that
when you were a little girl,
you dreamed of living in a
house that had a ballroom.
A ballroom is not a room
full..

Kpim Toro, Bu 0JTHOTO
pa3y ckasaiu MeHi, 10
KOJIM BU OynH
MaJIEHBKOIO
JTIBYMHKOIO, BU MPIisUTH
KUTH B OYIUHKY, SIKUN
MaB OaJIbHUM 3aJl.
banwHuit 3ai - 1e He
ITOBHA KIMHATA..

https://my-
subs.co/versions-263-4-
2-bojack-horseman-
subtitles

75.But | went balls to the wall.

Ane s 110 MakCUMyMy
cTapascs.

https://my-
subs.co/versions-263-4-
2-bojack-horseman-




subtitles

76.Well, I don’t know what to
say because [’'m an old dog.

Hy, s e 3naro, 1m0
CKa3aTu, TOMY IO 5
CTapui 1mec.

https://my-
subs.co/versions-263-4-
2-bojack-horseman-
subtitles

7'7.1 guess you’re stuck with
me, kiddo. Sounds great,
old-woman-o.

[leBHO B TeOe HEMaE
BUOOpY MaJMILIKA.
Cymnep, cTapa.

https://my-
subs.co/versions-263-5-
2-bojack-horseman-
subtitles

78.Fowl run afoul. A funky
chicken has flow the coop.
Admit it, you counted your
chickens before they
hatched.

IITaxu HAOIrarOTh.
[IpukonbHa KypKa B
KypHHKY. 313HaiiTecs,
BU paxyBaJIM CBOIX
Kyp4ar Jio TOTo, sIK
BOHU BIJTYTIAJIUCS.

https://my-
subs.co/versions-263-5-
2-bojack-horseman-
subtitles

79.Well, well, looks like birds
of a feather go to jail.

Hy, ny, cxoxe, sk
NTAIIKA UOYTh 10
B'I3HUILIL.

https://my-
subs.co/versions-263-5-
2-bojack-horseman-
subtitles

80.As your accountant, | felt it
necessary to do it in person.
Us, too because we’re really
accounting on you.. no to
get in on the ground floor of
this.

Ak Bam Oyxranrep, 5
BBa)XaB 3a MOTPiOHE

3pOOUTH 11€ OCOOHCTO.

Ham Takox, ToMy 1110
MU TIMCHO
po3paxyemMocs 3
BaMH... Hi, 11100 MaTH
BUTIJTHI YMOBH.

https://my-
subs.co/versions-263-6-
2-bojack-horseman-
subtitles

81.He decided to strangle the
dirty dangle.

Bin Bupimus
3aIyIIUTH OPYyIHY

https://my-
subs.co/versions-263-6-

OOBTaHKY. 2-bojack-horseman-
subtitles
82.A Vigor agent is a vigorous | Arent Enepr € https://my-

agent.

CHEPTIMHUM areHTOM.

subs.co/versions-263-6-
2-bojack-horseman-
subtitles

83.And that’s why my motto is,
“it’s better to be alone’.
Which, come to think of it,
is probably why I don’t sell
a lot of tandem bicycles.

[ Tomy Mmiit 1eBi3:
«Kpame 0yTu
onHoMmy». Ock yomy,
KO MOJyMaTH,
MOXJIMBO, 51 HE
npojaro 0arato
BEJIOCUIIE 1B~
TaHJIEMIB.

https://my-
subs.co/versions-263-6-
2-bojack-horseman-
subtitles

84.wanna talk about the

X ouell NOrOBOPUTH

https://my-




elephant in the room?

PO CJIOHA B KIMHATI?

subs.co/versions-263-6-
2-bojack-horseman-
subtitles

85.You know what? He is
never gonna forget that. It’s
a fact that elephants has
perfect memory.

3naem mo? Bin
HIKOJIM ITbOT'O HE
3a0yze. e daxr, mo
CJIOHHM MaloTh
JIOCKOHAIy 1aM’sITh.

https://my-
subs.co/versions-263-6-
2-bojack-horseman-
subtitles

86.I’m Scott Wolf. And I’'m
Matthew Fox.

I Ckort BoBK. A 5
Mertbro Jluc.

https://my-
subs.co/versions-263-7-
2-bojack-horseman-
subtitles

87.Now that’s what I call
doggin’ around.

OcChb TaK 1 )KUBEMO.

https://my-
subs.co/versions-263-7-
2-bojack-horseman-
subtitles

88.Listen, Peanutbottle, there is
no ‘guys like us’.

Cnyxait, [Tinat6oT1,
HEMa€ TaKuX XJIOMIIIB,
K MU.

https://my-
subs.co/versions-263-7-
2-bojack-horseman-
subtitles

89.Chilli is nature’s
chillaxative.

Yini Haiikpamuii 3acio,
100 BUITYCTHTH Tap.

https://my-
subs.co/versions-263-7-
2-bojack-horseman-
subtitles

90.Hey, do me a favor. Please
don’t make a big think out
this. Hey, we are on the
same page. Oh, are you also
on ‘Tit puncher’

I'eit, 3pobu mMeHi
nociyry. byns nacka,
HE TYMaWTE HaJl [IUM.
I'eii, Mu Ha oxHII
cropinti. O, T TeX Ha
"TiT manyep”

https://my-
subs.co/versions-263-7-
2-bojack-horseman-
subtitles

91.Well, good morning to you
too.
-Oh,hey. -Where? I"d love
hay.

[ T061 106pwHit paHoK. -
Taxk, camot. -Camrot?
Jle BiH?

https://my-
subs.co/versions-263-7-
2-bojack-horseman-
subtitles

92.Amanda, | am so glad
you’re throwing your

weight behind this. Oh, |
didn’t mean.

Amanna, s He
OdiKyBasa Bim Tebe
TaKOl MaCOBaHO1
miaTpuMku. OH, g He
XOT11a.

https://my-
subs.co/versions-263-7-
2-bojack-horseman-
subtitles

93.And this isn’t funny no
more tomfoolery. When it’s
me, we call it ‘Todd-
foolery’

I 11e B>Ke HE CMIIIHO,
OUTBIIIE TYPHUII.
Konu 1ie g1, mu
Ha3zuBaeMmo 11e «Tomma-
TTYPEHDBY

https://my-
subs.co/versions-263-8-
2-bojack-horseman-
subtitles




94.Wow, when it comes to
Bora Bora, maybe this
celebrity should have
studied more-a more-a.

Komnu moBa itne mpo
Bopa-bopa it 3ipiri
BapTO MPOYUTATH
Oararo-6araTo.

https://my-
subs.co/versions-263-8-
2-bojack-horseman-
subtitles

95.Carolyn, you are my gritty,
witty city kitty. | want you
with me, fifty-fifty.

Kepomnin, Tt Most
CyBOpa, JIOTEIHA
MichbKa KHIls. S xouy,
100 T OyB 31 MHOIO,
I’ ATASCAT Ha

I’ ATIECHT.

https://my-
subs.co/versions-263-9-
2-bojack-horseman-
subtitles

96.No, Todd, here at
Shenanigags, we make
things up on the spot.

Hi, Toane, B Imnposi
MU BUTAJIYEMO KapTH
Ha XOJy.

https://my-
subs.co/versions-263-10-
2-bojack-horseman-
subtitles

97.Coffee Maker. Ah Kofi
Makir. Am | pronouncing
that right?

KaoBapka. Kaso
Bapko. 4 BipHO
BUMOBJISAIO?

https://my-
subs.co/versions-263-10-
2-bojack-horseman-
subtitles

98.This is a different movie. |
think there was a
misunderstanding. Wrong,
boy-0. There was a mister-
understanding.

Le Bxe 1HIIMN GLIBM.
3/1a€ThCs, BUMIIIIO
HEMOPO3YMIHHA. A TYyT
TU TIOMUJISIEICS].
Buiinuno
MTOPO3YMIHHS.

https://my-
subs.co/versions-263-10-
2-bojack-horseman-
subtitles

99.1t sounds like your friend’s
not yes-and’ing you.

3By4UTh TaK, HIOW BaIll
JPYT HE TIOTOKYETHCS
3 BaMH.

https://my-
subs.co/versions-263-10-
2-bojack-horseman-
subtitles

100. Katie’s lawyers are
watching me closely right
now. | mean, not literally.
Well, one literally. They’re
hawks.

Ansoxkatu Keri
YBa)KHO
CIIOCTEPIraroTh 3a
MHOIO IIPSIMO 3apas.
Malo Ha yBa3i, HE
oykBansHO. Hy, onuH
OykBanbHO. BoHu
SACTPYOH.

https://my-
subs.co/versions-263-10-
2-bojack-horseman-
subtitles

101. It appears the cat is
chasing the dog.

31a€ThCs, KIT
JKEHETHhCA 3a CO0AKOIO0.

https://my-
subs.co/versions-263-10-
2-bojack-horseman-
subtitles

102. Darn tootin’ I may be
a professional racehorse, but
I’m tired of running in
circles.

Ho Oica, s MOXY OyTH
npodeciiitHuM

CKaKOBHM KOHEM, ajie
s1 BTOMHBCS OIraTH 110

https://my-
subs.co/versions-263-10-
2-bojack-horseman-
subtitles




KOJY.

103. Hey, did you know
the monorail was invented
by George Monorail?

Twu 3HaB, 110
MOHOpeiiKka Oyna
BUHAaMJICHA
Jxxopxom
MoHopeiikor?

https://my-
subs.co/versions-263-10-
2-bojack-horseman-
subtitles

104. Where the hell are
you? Tesuque. Te-who-ka?
Tesugue. New Mexico.
Outside Santa Fe. Are you
te-stupid? If you don’t get
your ass back te-set, you’re
gonna get te-sued.

Jle tu B Gica? Tecyke.
Te-xTo-ka? Tecyke.
Hpro-Mekcuko. 3a
Mmexxamu Canra-de.
Tu gypHunii? Skmo tm
HE TIOBEPHEI CBOIO
nymy, Ha Te0e

NOJIaJlyTh J10 CY]Y.

https://my-
subs.co/versions-263-11-
2-bojack-horseman-
subtitles

105. I’d like you to join me
on the high seas, as my
Number Two. And I don’t
mean that kind of number
two.

S1 xotiB OH, 11100 TH
IPUETHABCS 10 MEHE Y
BIIKPUTOMY MODI, SIK
Miii Homep nBa. | s He
Maro Ha yBa3i TOU
HOMEp JIBA.

https://my-
subs.co/versions-263-12-
2-bojack-horseman-
subtitles

106. Yahoo Finland.
Yahoo Finland. Are you
Finnish? No, we are just
getting started.

Axyy OiHAIHIIA.
Axyy Oiunsuaia. Bu
bia? Hi, mu TinbKH
TIOYNHAEMO.

https://my-
subs.co/versions-263-1-
3-bojack-horseman-
subtitles

107. Diane,are you stalling
for Princess Carolyn?
What? You know who was
good at stallin’ was Joseph
Stalin.

Jla¥iaH, TH 3BOJIIKAEII
13 MPUHIIECOIO
Kaponin? Illo? Bu
3HA€ETE, XTO BMIB
n00pe CTaBUTHUCS, TaK
e Mocun Cranin.

https://my-
subs.co/versions-263-1-
3-bojack-horseman-
subtitles

108. Satire? More like ‘sa-
tired’. I never even thought
they’d read it.

Carupa? binbiie
CXOXKE Ha
«BTOMJIEHH . S
HaBITh HE AyMaB, 1110
BOHHU 1€ MPOYHUTAIOTh.

https://my-
subs.co/versions-263-2-
3-bojack-horseman-
subtitles

1009. the pig bang theory-
the big bang theory

Teopist CBHHSYOTO
BUOYXY - TeOpis
BEJIMKOTO BUOYXY

https://my-
subs.co/versions-263-2-
3-bojack-horseman-
subtitles

110. And then Justin said,
Jessica Biel? You are un-
Jessica-Believable.’

A motiM J[)kacTiH
ckazaB: «J[xeccika
Heiim? Bu He-
Jxeccika-
HelimomipiTTi.

https://my-
subs.co/versions-263-2-
3-bojack-horseman-
subtitles




111. Listen, | was sniffing
around where I didn’t
belong and I got skunked.

Ciyxai, g HIOXaB
TaM, JI¢ MEHI1 He MICIIE,
1 MEHEe 00aypuIIn.

https://my-
subs.co/versions-263-3-
3-bojack-horseman-
subtitles

112. Oh, man. Well, well,
well, or should I say whale,
whale, whale? Killer whale,
that is.

O, vonosiue. Hy, ny,
HY, 4M Tpeba Ka3aTu
KHUT, KUT, KAT?
Kocartka, T00TO.

https://my-
subs.co/versions-263-3-
3-bojack-horseman-
subtitles

113. Fish halt off at
Beverly hills farmers
market. Hashtag something
fishy this way comes.

Puba 3ynuHsieTbes Ha
bepmMepcbKOMY PUHKY
besepai-Xum3.
XemiTer moch TUBHE

https://my-
subs.co/versions-263-3-
3-bojack-horseman-
subtitles

B1J10yBa€bTHCS.
114, We’ll have a whale of | Mu uynoBo https://my-
a good time at Goober’s IPOBEAEMO Yac 3a subs.co/versions-263-3-
expense. paxyHok ['yOepa. 3-bojack-horseman-

subtitles

115. Diane, where the hell
are you ? Ojai. Oh, hi?
You’ve been gone all night,

all you have to say is ‘Oh,
hi?’

-Jliana, ne Tebe yoptu
HOocATh? -Oxaiio.

- TebGe He Oyio ycro
HIY 1 TH 1€ OXaellb?

https://my-
subs.co/versions-263-3-
3-bojack-horseman-
subtitles

116. Kelsey! Long time no
talk. So, anyway, you’re the
kelseyiest! Smell you later,
BoJack.

Kenci! JlaBHO HE
ropopuiid. Tox, y
OyIb-IKOMY BUTIAJIKY,
TH HalikeJIcuBima!

CHroxaeMocs Mi3HilIE,
bo/lxexk.

https://my-
subs.co/versions-263-4-
3-bojack-horseman-
subtitles

117. It’s called, ‘the tooth,
the whole tooth, and
nothing but the tooth.
Seemed comprehensive.
Not ‘tooth’ shabby Judah.

Ile Ha3uBaeThCs «3Yy0,
iU 3y0 1 HIYOTO,
KpiM 3y0ay. 3maBanocs
BCceocshKHUM. He
«3yOuii» momapnaHui

IOna.

https://my-
subs.co/versions-263-5-
3-bojack-horseman-
subtitles

118. I’m the only albino
rhino gyno | know.

S1 eqnunii anp01HOC-
T'1HO-HOCOPIT, SIKOTO 5
3HAIO.

https://my-
subs.co/versions-263-5-
3-bojack-horseman-
subtitles

1109. Let’s not waste each
other’s time and cut to the
chase. You’re a cat. And
you’re a mouse.

JlaBaiite HE OyIEeMoO
BUTpAYyaTH 9ac OJIMH
Ha OJTHOTO 1
nepen1IeMo 10 CIIPaBH.
Tu kit. A TH MUIIKA.

https://my-
subs.co/versions-263-5-
3-bojack-horseman-
subtitles

120. Bread Poot for City of

bpen Iyt nms micta

https://my-




AIDS. CHI/L subs.co/versions-263-6-
3-bojack-horseman-
subtitles

121. Leornernerner JleopHepHepHEp https://my-
DiCarpricorn for the JlikaprpikopH B subs.co/versions-263-6-
Heberdasher’s Peanut. «['pomax 3-bojack-horseman-

["anenTepermkay subtitles

122. Oh, he’s probably just
razzing ya, but he’s a good
dog. All bark, no bite.

O, BiH, MaOyTh,
pOCTO Japatye Teode,
ajie BIH XOpOUIMii mec.
["aBkae Ta He Kycae.

https://my-
subs.co/versions-263-8-
3-bojack-horseman-
subtitles

123. Sorry, that’s a
Labrador expression. |
guess in human terms it
would be:He’s all talk, and
no shooting you with an
assault rifle.

Bubaure, 11e Bupas
nabpanopa. A
NPUITYCKAat0, IO TO-
JIFOJICHKU 11€ OyJ10 O
TaK: BIH MPOCTO
TOBOPHTD, a HE CTPUISE
B TeOe 3 aBTOMATA.

https://my-
subs.co/versions-263-8-
3-bojack-horseman-
subtitles

124. New beers for the Hoge muBo Ha HoBuit | https://my-
new year’s? pik? subs.co/versions-263-8-
3-bojack-horseman-
subtitles
125. Now, let us bow our | Temep moxuaumo Harii | https://my-

heads and bray.

I'OJIOBH Ta
ITOMOJIMMOCH.

subs.co/versions-263-9-
3-bojack-horseman-
subtitles

126. He recently found out
that his brother’s sick. Oh,
I’m so sorry, but you know
what else is sick? These
hardwood floors.

Hemonmasuo BiH
JI3HABCS, 1110 HOTO
opat xBopuii. O#,
BHOAUTE, ajie 3HAETE,
mo? Lleit mapker
BIJIIIA.

https://my-
subs.co/versions-263-10-
3-bojack-horseman-
subtitles

127. My rock bottom was
when | actually woke up
under a rock.

S nocsar nHa, KOIu
OITMHHUBCS Ha JTHI SIMU.

https://my-
subs.co/versions-263-11-
3-bojack-horseman-
subtitles

128. Donut Follow Penny | He ciiakyiite 3a https://my-

[enni subs.co/versions-263-11-
3-bojack-horseman-
subtitles

129. You mean Calvin Bu maete Ha yBasi https://my-

Klein. Kevin Kline, BoJack.

Kensin Kisain. Kesin
Knaiin, boJlxek.

subs.co/versions-263-12-
3-bojack-horseman-
subtitles




130. Or it’s ‘pasta la vista’
for Pacific Ocean City.

O e macra ja BicTa
151 TUXOOKEaHCHhKOTO
MiCTa.

https://my-
subs.co/versions-263-12-
3-bojack-horseman-
subtitles

131. Plus, I’m too rad to be | Kpim Toro, st HaaTo https://my-
a dad. mracauBui, mo oymy | subs.co/versions-263-1-
TATOM. 4-bojack-horseman-
subtitles
132. This D’Onofrio has Leit I’Onodpio maB | https://my-

had enoughfrio.

JOCUTH (pio.

subs.co/versions-263-1-
4-bojack-horseman-
subtitles

133. | always make a
beeline to see my feline.

S 3aBxau gy
Hanpsmy, o0
mo6avYuTH CBOTO KOTA.

https://my-
subs.co/versions-263-1-
4-bojack-horseman-
subtitles

134, Moments ago | found
myself in what seemed to be
a no-win situation. But it
turns out it was a ‘Nguyen
situation”

Kinbka XBUJIMH TOMY S
ONMHMBCS B CHUTYaIll,
sKa, 3/1aBayocs, OyJa
oe3mporpaiHor. Arne
BUSIBUJIOCS HE TaK.

https://my-
subs.co/versions-263-1-
4-bojack-horseman-
subtitles

135. But this isn’t and us-
ocracy, it’s a dem-ocracy.

B nac e tu-i-s-
KparTis, a IeM-OKparTisl.

https://my-
subs.co/versions-263-1-
4-bojack-horseman-
subtitles

136. So let’s ask ‘dem’
what ‘dey’ think.

Tox nmasaiite
3alUTAEMO Y HUX, 1110
JIyMaroTh BOHHU.

https://my-
subs.co/versions-263-1-
4-bojack-horseman-
subtitles

137. To skior not to ski? | Kararucs uu He https://my-

KaraTucs? subs.co/versions-263-1-
4-bojack-horseman-
subtitles

138. | want to go inside S xouy 3aiitu https://my-

and drink a cider.

BCEPEIMHY 1 BUIIUTH
cuapy.

subs.co/versions-263-1-
4-bojack-horseman-
subtitles

139. So then at 11:00
you’re gonna be giving a
policy speech on frackling.

Otxe, 00 11:00 Bu
BHUCTYIIATUMETE 3
IIOJIITHYHOIO
MIPOMOBOIO 1010
bpekITiHry.

https://my-
subs.co/versions-263-3-
4-bojack-horseman-
subtitles

140. Portnoy finds joy in
hoi polloi boy toy.

[TopTHOM 3HaXOIUTH
PaJICTh y Irpariili

https://my-
subs.co/versions-263-3-




XJIOITYUKA XOIIMO1

4-bojack-horseman-
subtitles

141. Classic Diane
shenanigans. Or as | call
them, ‘Diane-igans’. All
right, be safe.

Knacuuni maxigarii
Hiaau. A6o, sK o iX

Ha3uBaro, «/[iaH-amii».

lapaszn, 6ynp y
oesrelri.

https://my-
subs.co/versions-263-5-
4-bojack-horseman-
subtitles

142. But that bounce has
lost its pounce.

AJte 11e BIJICKOK
BTPATUB CBOIO CHUJTY.

https://my-
subs.co/versions-263-6-
4-bojack-horseman-
subtitles

143. We’re going to need a
full-court press. ‘court is
what I’m calling Courtney
for wordplay-related

Hawm 3HanoOuthcs
IIpec Ha BECh
Maiinanuuk. «Kopt —
II€ T€, IO s Ha3HBaIo

https://my-
subs.co/versions-263-6-
4-bojack-horseman-
subtitles

reasons. KoptHi 3 MipkyBaHb,
OB’ SI3aHUX 13 TPOIO
CIIIB.
144, Uh-oh. Am 1 in Oii-oii. 5 Ha Itari? https://my-

Ithaca? Because you are
looking ‘gorges’ this
evening.

ToMy 110 IFOTO
BEUOpa BU BUTJISIAETE
«qyJI0BOY.

subs.co/versions-263-7-
4-bojack-horseman-
subtitles

145. Well, I must be in
Nazi Germany, because
you’re ‘not so’ bad yourself.

Hy, 51, narieBHo, OyB y
HAIIMCTCHKIA
Himeuuuni, Tomy 1110
TH CaM «HE TaKHU»
MMOTaHUM.

https://my-
subs.co/versions-263-7-
4-bojack-horseman-
subtitles

146. God ..! For you, a
banana. Because you’re so

appealing.

boxe ..! Jlns Bac
6anan. Tomy o TH
TaKUil IPUBAOIUBUM.

https://my-
subs.co/versions-263-7-
4-bojack-horseman-
subtitles

147. | may be a human
rights lawyer, but those
skanks are human wrongs.

MOo>XIHBO, 5 IOPUCT 13
paB JIIOJIUHHM, aJIe IIi
HETIIHUKH — HE T1IHI
3BATHUCS JIFOIbMU.

https://my-
subs.co/versions-263-8-
4-bojack-horseman-
subtitles

148. Oh, somebody call
the police department
because you are on fire!

BHKIMYNATE MIBUIKY,
TOMY IIIO TH B yaapi!

https://my-
subs.co/versions-263-8-
4-bojack-horseman-
subtitles

149. Hollyhock, wait.
Wait. Wait! I get it! It’s my
weight!

X0IIXOK 3aueKaii.
3auexanire. [louekaii!
A posymiro! Ile most
Bara!

https://my-
subs.co/versions-263-8-
4-bojack-horseman-
subtitles

150. Just yesterday,

bykBanbHO BUOpa

https://my-




Woodchuck Coodchuck-
Berkowitz seemed to be
unbeatable, but as a new
candidate enters the race, is

Woodchuck also ‘unbeata-
Biel’?

Bynmuak Kyguaxk-
bepkoBuu 31aBaBcs
HEIIEPEMOKHUM, aJIe
OCKUTbKH HOBUM
KaHauaaT Oepe yyacThb
y IEPETOHAX, YU
Bynuak Ttakox €
HEMEPEMOKHUM?

subs.co/versions-263-8-
4-bojack-horseman-
subtitles

151. Go for BoJack! Or is
‘Bo for GoJack’ better?
Nah, maybe too clever.

Bnepen 3a bo/lxxexom!
Ab6o «I'oy 3a
I'o/I>xexom» kparmie?
Hi, MmoxuBo, 3aHaATO
PO3YMHO.

https://my-
subs.co/versions-263-9-
4-bojack-horseman-
subtitles

152. Gotta go. They need
all hands on deck, because
Woodchuck lost his hands
underground.

Tpeba iitu. Im
noTpiOH1 BC1 PYKH Ha
nanay0i, TOMY 110
Bymuyk BTpaTtuB pyku
M1/ 3€MIJIEIO.

https://my-
subs.co/versions-263-9-
4-bojack-horseman-
subtitles

153. This is for a sexy
catfish I met on the internet.

Lle ans cexcyanbHOrO
coMma, SIKOTO 51 3yCTpiB
B [HTEpHeTI.

https://my-
subs.co/versions-263-9-
4-bojack-horseman-
subtitles

154, That hipster
Chewbacca, always getting
in my personal biz-natch.

Leit xinctep Uybaka
MOCTIMHO JTi3€ B MO
0COOHUCTI CTIpaBH.

https://my-
subs.co/versions-263-9-
4-bojack-horseman-
subtitles

155. Californians are
feeling the pinch, and you
butter believe it’s ‘beclaws’

Kureni Kanidopnii
BITYYBAIOTh
yIIEMJICHHS, a BH,

https://my-
subs.co/versions-263-10-
4-bojack-horseman-

of Woodchuck Coodchuck- | maneBno, Bipure, mo | subtitles
Berkowitz. 1e «3arpo3a» Bymuyka
Kynuyka-bepkosina.
156. Yeah, who’da thunk | Tak, xTo 0 1€ https://my-

it? So just for the record, |
‘thunk”’ it.

noayMan? Tox MpocTo
JUISL 3aIUCY, S
«TYMaIoy.

subs.co/versions-263-10-
4-bojack-horseman-
subtitles

157. What the shell is this? | I1lo e 3a mymHs? https://my-
subs.co/versions-263-10-
4-bojack-horseman-
subtitles

158. Now let’s get to brass | Temep mepeitnemo g0 | https://my-

stacks. cIpas. subs.co/versions-263-10-

4-bojack-horseman-
subtitles




159. [ understand you’re
interested in our facility and
wanted our first available
room. No, I said ‘worst
available room’.

Hackinbku s po3yMito,
BU 3aI[IKaBJICHI B
HaoMy o0’ €KTi Ta
XOTUIM OTPUMATH
HaIly NepIly BUIbHY
kimHary. Hi, 51 cka3aB
«HAUTIpIINN
JOCTYITHUA HOMEPY.

https://my-
subs.co/versions-263-10-
4-bojack-horseman-
subtitles

160. That’s adora-Belle. Le Heiimo-bimibHO. https://my-
subs.co/versions-263-12-
4-bojack-horseman-
subtitles

161. Oh, man! Canl geta | O, gonosiue! Uu moxxy | https://my-

shellfire? That’s like a
shellfish version of a selfie.

s 3pooutu mendi? Le
K Bepcis cendi s
MOJIIOCKIB.

subs.co/versions-263-12-
4-bojack-horseman-
subtitles

9

162. Water water? ‘water
you pregnant?

Bopga Bona? «Bomga» v
BariTHa?

https://my-
subs.co/versions-263-12-
4-bojack-horseman-
subtitles

163. Because in so many
ways, the story I’m about to
tell is about time. And it’s
about time this story was
told.

Tomy mio 6araTo B
qOMY ICTOPIs, SIKY 5
30Hparocs po3IOBICTH,
CTOCYy€eThCs Yacy. |
HACTaB yac PO3MOBICTH
110 ICTOPIIO.

https://my-
subs.co/versions-263-12-
4-bojack-horseman-
subtitles

164. Come on, guys, pay
attention. The squib didn’t
fire. The squib. I don’t need
any help. Thank you.

JlaBaiiTe, XJIOMIIL,
yBara. CkBib He
crpairoBaB. CkBi0.
Meni He nmoTpiOHa
noroMora. [[axyro
TOO1.

https://my-
subs.co/versions-263-1-
5-bojack-horseman-
subtitles

165. Oh, a janitor job. I’ve
always wanted to ... Janet!

O, pob6ora nBipHUKa.
3aBXKIH XOTIB ...

https://my-
subs.co/versions-263-1-

Jxaner! 5-bojack-horseman-
subtitles
166. | need to focus on big | Meni motpidHO https://my-

picture stuff.

30CepeAUTHCS Ha
BEJIMKIiN KapTHHI.

subs.co/versions-263-1-
5-bojack-horseman-
subtitles

167. To turn your work
into a ‘work-cation’.

[TepeTBOpUTH CBOIO
poboTy Ha
«POOOYMHOKY.

https://my-
subs.co/versions-263-2-
5-bojack-horseman-
subtitles




168. Mr. Peanutbutter.
There you are! Diane, nice
haircut! Oh, this? No, I
didn’t. yeah! It really brings
out the neck of your.. neck.

[Tan ITineT6aTep.Ochb
tn ne! Jliana, rapaa
crpmwxkka! O ue? Hi, s
He 3HaB. Tak! Lle
CIpaB/i MiAKPECIIOE
TBOIO... IIHIO.

https://my-
subs.co/versions-263-2-
5-bojack-horseman-
subtitles

169. This is so corny. It’s
not corny. I mean, it’s
technically a musical about
corn, but it’s actually
sophisticated.

Ile Tak 6ananpHO. Lle
He OaHanbHO. S Maro
Ha yBa3l, 10 TEXHIYHO
11e MIO3UKJI PO OaHaH,
ajie Hacmpas/ii BiH
CKJIaHUH.

https://my-
subs.co/versions-263-3-
5-bojack-horseman-
subtitles

170. Why do you think
they named you Amelia
Earhart? It’s because your
heart.. belongs in the air.

SIk BU nymaere, 4oMy
Bac Ha3BaJu AMelis
Epxapt? Lle Tomy, 110
TBOE CEpLE..
3HAXOOUTHCS B
HOBITPI.

https://my-
subs.co/versions-263-5-
5-bojack-horseman-
subtitles

171. I mean, I don’t want
to embarrass you, by
making this eulogy into a
me-logy.

A maro Ha yBa3si, 1o 5
HE X04y 30CHTEIKUTH
Bac, NIEPETBOPIOIOYH
e pid Ha
BUXBAaJIIHHS ceOe.

https://my-
subs.co/versions-263-6-
5-bojack-horseman-
subtitles

172. One gets carried in a
basket, the other gets buried
in a casket!

OnHOro B KOIIMKY
HECYTh, APYTroro B
CKPUHBKY XOBaIOTh!

https://my-
subs.co/versions-263-6-
5-bojack-horseman-
subtitles

173. But | keep going back
to that moment in the ICU
when she looked at me, and
.CI-C-U

AJle s TOCTIHHO
IIOBEPTAKOCS 70 TOTO
MOMEHTY y BIJIUICHHI
IHTEHCUBHOI Tepartii,
KOJIM BOHA
ITOJIMBUJIACS Ha MEHE, 1
IPOMOBUJIA «s 0auy
Tebey.

https://my-
subs.co/versions-263-6-
5-bojack-horseman-
subtitles

174, Well. No point
beating a dead horse.

Jlobpe. Hemae cency
OUTH MEPTBOTO KOHSI.

https://my-
subs.co/versions-263-6-
5-bojack-horseman-
subtitles

175. Like, I can’t be all
things to all whales. It’s just
so tough being Princess of
Whales.

MoBsB, 1 HE MOXY
OyTH BCIM JJIs BCiX
kutiB. [IpocTo Tak
BaXKKO OyTH
MPUHIECOI0 KUTIB.

https://my-
subs.co/versions-263-7-
5-bojack-horseman-
subtitles




176. Maybe I could start
paying, I believe it’s
pronounced ‘roaunnt?’ rent
? well. That’s a great idea.

MoKIHUBO, S MIT O
NOYaTH IJIATHTH, 5
BBAXKAIO, 10 1€
BUMOBIISIETHCS
«I10aTa?» OpPEeHIHY
wiary? Hy. Lle uynosa
i71esl.

https://my-
subs.co/versions-263-7-
5-bojack-horseman-
subtitles

177. Halloween. Fright
Night. Spook-tober 30-
cursed!

Xemnnosid. Hiu cTpaxy.
XKaxosrens 30-
NPOKIATUN !

https://my-
subs.co/versions-263-8-
5-bojack-horseman-
subtitles

178. Oh, yeah, he’s a real
fiend for the ‘ween.

O, Tak, BiH CITpaB>KHIH
JASIBOJT JJISI
«XeNoBIHY».

https://my-
subs.co/versions-263-8-
5-bojack-horseman-
subtitles

179. What about if marbles
were cube-shaped, so they
don’t roll away as much?
No dice.

A sKOU KyJIbKH MaJln
KyOouuny dopmy, 1100
BOHH HE TaK CHIIbHO
po3kouyBanuch? bes
KyOUKIB.

https://my-
subs.co/versions-263-9-
5-bojack-horseman-
subtitles

180. Oh, and | bet
‘eponymous’ was supposed
to be a pun on a ‘pony’.

A Tak po3yMmiro, 110
«ETIOHIMIYECKUNY 1€
BIJI CJIOBA «IIOHI»?

https://my-
subs.co/versions-263-10-
5-bojack-horseman-
subtitles

181. As the clam said to
the crab at the undersea ball
.. ‘shell we dance?’

SIkoch pakyIika
cka3zaja kpaly Ha
oaiy: [ToTanmroenr 31
MHOIO?

https://my-
subs.co/versions-263-10-
5-bojack-horseman-
subtitles

182. | guess you could say
I’m willing, but not Abel.

SIK TO KaxyTh 3

pasiCTIO, aJIle HE MOXY.

https://my-
subs.co/versions-263-10-
5-bojack-horseman-
subtitles

183. | love to sign
documents. In fact, that’s
my signature move.

OO00XHI0I0
HiAIMCYBaTH
JIOKYMEHTH.
Hacmpasni, e miit
KOPOHHUM ITiJIITHC.

https://my-
subs.co/versions-263-10-
5-bojack-horseman-
subtitles

184. You want to be
tantamount to this

Tak Tu xouem OyTu
napem Iiei ropu?

https://my-
subs.co/versions-263-10-

catamount? 5-bojack-horseman-
subtitles
185. Spill the beefs. Okay, | Hy-mMo kaxiTb. https://my-

you got me.

l'apasn, Bu MeHe
3pO3yMUIH.

subs.co/versions-263-11-
5-bojack-horseman-




subtitles

186.
me?

Boring. Ex-squeeze

CyMHEHBKO.
[Tapronsre.

https://my-
subs.co/versions-263-12-
5-bojack-horseman-
subtitles

187. Okay. ‘St’ ya around.

I'apasn. ITorakunmocs.

https://my-
subs.co/versions-263-1-
6-bojack-horseman-
subtitles

188. Yes — Todd-day, |
thought, Maybe I’ll hear
from her Todd-morrow.

Tak, Toa-nen, s
noaymaB, MoXIIMBO, 5
nouyto Bix Hei Ton-
MOppOY.

https://my-
subs.co/versions-263-2-
6-bojack-horseman-
subtitles

1809. You think the project
has legs? Yeah, she has
legs.

-5k BU nymaere y
bOT'O TIPOCKTY BEJIMKE
MaiOyTHE?

-3BUYAHO BEJIUKE.

https://my-
subs.co/versions-263-2-
6-bojack-horseman-
subtitles

190. I’m like a toddler, but
a Todd version. A Toddler.

S ax MaImok, ane
Bepcis Tomna.
Tonarok.

https://my-
subs.co/versions-263-5-
6-bojack-horseman-
subtitles

191. Even got the number-
one slot for Hundred Most
Hatted Men.

Bin 3aiinsB nepiie
MICIIe Y pEHTHHTY «CTa
HEHABUCHHUX
KaIleJIFOIIHUKIB.

https://my-
subs.co/versions-263-13-
6-bojack-horseman-
subtitles

192. I’m actually about to
move to Houston. In New

York? Oh, I think there they
pronounce it “Hose-town’.

A macnipaBni
30mparocs nepeixatu
1o X'rocrona. B Hero-
Hopxy? O, st mymaro,
BOHHU BHMOBJISIOTH 1€
SIK «XacCTHY».

https://my-
subs.co/versions-263-14-
6-bojack-horseman-
subtitles

193. Spare me the deets. |
just want the freets.

He Tpeba Tak 6arato
ciiB. Tpeba girncis.

https://my-
subs.co/versions-263-14-
6-bojack-horseman-
subtitles

194, | already apologized.
I was running. Yes. As
always, running late.

S Bxe BuOauuscs. A
oiras. Ta sk 3aBXK1H,
HE T001KaB.

https://my-
subs.co/versions-263-15-
6-bojack-horseman-
subtitles

195. Pretty smile, Zelly- ["apHa mocwmitika, https://my-
belly. 3emmi-beri. subs.co/versions-263-4-
1-bojack-horseman-
subtitles
196. Sheep t-shirt he is a BoBk B oBeuii https://my-




wolf \so idiom wolf in a byTooII. subs.co/versions-263-9-
sheep skin.\ 1-bojack-horseman-
subtitles
197. catsup= Ketchup. Kituym. https://my-

subs.co/versions-263-2-
2-bojack-horseman-
subtitles

198. Your deer friend.
\Deer- she’s a deer instead
of dear.\

TBil qpyr-oJeHs.

https://my-
subs.co/versions-263-3-
2-bojack-horseman-
subtitles

199. For all your organ
needs.

Bce mo notpioHo
BalllUM OprAHaM.

https://my-
subs.co/versions-263-6-
6-bojack-horseman-
subtitles

200. So, without further a-
dad.

bes nmoxanemnioro
narocy.

https://my-
subs.co/versions-263-16-
6-bojack-horseman-
subtitles
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The thesis is devoted to the study of difficulties that translator can face with
wordplay in the modern cinema discourse and the ways of tackling these problems
and translation into Ukrainian.

The study of wordplay and its translation into the Ukrainian language holds
significant relevance in the field of linguistics and translation studies. Wordplay,
characterized by linguistic creativity and playfulness, is a powerful communicative
tool that conveys nuances, cultural subtleties, and humor in language.
Understanding the intricacies of wordplay is crucial for translators to accurately
convey the intended meaning, maintain cultural nuances, and capture the humor or
wit present in the source text.

In the context of Ukrainian translation, where cultural and linguistic
specificities are paramount, a comprehensive study of wordplay aids translators in
navigating linguistic challenges. It allows for the preservation of linguistic
creativity, cultural references, and humor, ensuring that the translated content
resonates effectively with the Ukrainian audience. Moreover, given the dynamic
nature of language and the evolution of linguistic trends, ongoing research in this
area contributes to the continual refinement of translation methodologies and
practices in the Ukrainian language.

The study of the material on this topic was based on the work of prominent
and leading foreign and domestic scholars who dedicated their works to the
wordplay, namely A. Alekseev, D. Chiaro, P. Lederer, M. Dynel, L. Reiners, D.
Delabastita, S. Florin, S. Vlahov, O. Tymchuk.

The following research methods have been used while writing the present
thesis: comparative research method was utilized to analyze lexical and
grammatical translation transformations applied during the translation process,
discourse method was applied in the analysis of cinema discourse and the use of
wordplay within it. Within the method of direct observation, this approach was

used to analyze situations in which a particular wordplay was applied.



The main types of wordplay have been outlined, each exhibiting unique
characteristics. Firstly, wordplay can be categorized based on the ambiguity of a
single word, where a word carries multiple meanings or interpretations. Secondly,
wordplay may manifest through the homophony of two words, exploiting their
similar pronunciation for humorous or clever effects. Additionally, another
category involves wordplay based on the similarity of parts within a single word,
highlighting the clever manipulation of linguistic elements. Overall, these types of
wordplay can be broadly classified into phonetic, involving sounds; lexical,
involving the meaning of words; and phraseological, incorporating expressions or
idioms, providing a comprehensive understanding of the diverse ways language
can be creatively manipulated for playful effects.

To deepen the research, the cinema discourse of the series has also been
analyzed in particular the sitcom ‘BoJack Horseman’.

In our analysis, we delved into various methods of translating wordplay and
identified various strategies for translating wordplay, categorizing them into three
main types: translation through omission, calque, and compensation. Translation
through omission involves intentionally leaving out certain elements of the
wordplay, often due to linguistic or cultural constraints. Calque, on the other hand,
refers to a literal translation that preserves the original structure and form of the
wordplay. Compensation, the third type, addresses the challenge of untranslatable
wordplay by introducing alternative elements that convey a similar effect in the
target language. These distinct translation approaches offer diverse solutions to the
intricate task of rendering wordplay across languages, taking into account
linguistic nuances and cultural variations.

In the second chapter, we have investigated the lexical and stylistic features
of the series, which represents the sitcom genre and is quite humorous, which is the
secret of its popularity. In order to analyze the stylistic features of the series, we’ve
watched 76 episodes and hereby 200 examples have been selected and 68
analyzed, among which we see the majority were based on the homophony of two

words (17 sentences) and the similarity of parts of a word (17 sentences).



Additionally, we identified 12 sentences based on lexical wordplay, 10 sentences
on phraseological wordplay, with the fewest sentences based on phonetic wordplay
(7 sentences) and the ambiguity of a single word (5 sentences).

In the third chapter, two variants of ‘BoJack Horseman’ translation have
been analyzed. As a result of the analysis, we came to the conclusion that the
predominant translation methods were calque and compensation, each accounting
for 23 sentences. In contrast, the method of omission was used less frequently,
applied to only 11 sentences. This analysis sheds light on the diverse strategies
employed in the translation process, highlighting the prevalence of calque and
compensation as preferred methods, while also recognizing the less common
utilization of omission in certain instances.

Considering all the points mentioned earlier, it is essential to emphasize that
the exploration of wordplay continues to be a pertinent subject, impacted by
various factors such as characteristics of the target audience, genre attributes of the
film text, stylistic elements within the film text, market demands, and more. The
success and quality of wordplay can be gauged when a product achieves or
surpasses its commercial success in its country of origin. However, accomplishing

such outcomes requires an integrated and comprehensive approach.
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