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AHOTALIS

Jlana xBamidikamiiiHa poOoTa MNpHUCBIYEHA MOCIIIKEHHIO OCOOJUBOCTEH
ICTOPUYHOI JIEKCUKH B paMKax aHIJIOMOBHOTO KiHeMaTtorpadidHOro JUCKYpCy Ta
cnenudimi il mnepexknaay ykpaiHChbkoro MoBow. OOpaHa TeMa BBaXKA€THCS
AKTyaJIbHOIO OCKUIBKM Yy 3B’SI3Ky 13 TMOCTIHHOIO TOSIBOKO YWCIEHHOI KUIBKOCTI
HaNPI3HOMAHITHIIIMX AHIJIOMOBHUX KIHOCTPIYOK, BUHUKAE MOTpeda B aJ€KBATHIM
nepenadl iX 3MICTy JUIsl afanTtaiii mij ayguTopiio 1HIIOMOBHUX KpaiH. OcobauBoi
yBaru 3aciayroByrOTh ICTOpUYHI (PLIBMU, SIK1 HECYTh B CO01 TITMOOKUI CEHC Ta Tat0Th
MOKJIMBICTD TJIsiIa4y BIAUYTH aTMOc@epy TI€T UM 1HIIOT eMOXH.

Takum 4YWHOM, JIHTBICTUYHUM aHaJi3 ICTOPUYHOI JICKCUKH JOBOJIUTH
HEOOXIAHICTh 1i TMOAAIBIIOrO JOCHTIDKEHHS 1 BHU3HAYEHHS HalWe(eKTUBHIIIUX
3aco0iB ii mepexnamy. 3a OCHOBY Oylio B3sATO icTropuuHHuil (ibM pexucepa Kpica
Cannepca «Iloxmuk [Ipantypisy.

PoGora ckmamaerbcssi 31 BCTYIY, TpPbOX PO3AUTIB  (TEOPETUUYHOTO,
aHAJTITUYHOTO, MPAKTUYHOTO), BHCHOBKIB, CIUCKY BHUKOPHCTAaHHX JDKEpEN Ta
JOJATKYy.

KuarwuoBi cioBa: oco0amBoCTI mepekiaay, KIHOTEKCT, ICTOpUYHA JIEKCHKA,

aQHTJIOMOBHUH KiHeMaTorpadiqHuil JUCKYpC.



SUMMARY

The subject of this qualification work is the study of the peculiarities of
historical lexis within the framework of the English-language cinematographic
discourse and the specifics of its translation into Ukrainian. The chosen topic is
considered relevant due to the constant emergence of a diverse array of English-
language movies, creating a need for the adequate conveyance of their content for
adaptation to audiences in non-English-speaking countries. Special attention is given
to historical movies, which carry profound meaning and provide viewers with the
opportunity to experience the atmosphere of a particular era.

Thus, the linguistic analysis of historical lexis proves the necessity for its
further investigation and determination of the most effective means of its translation.
The historical movie «The Call of the Wild» directed by Chris Sanders was taken as
a basis.

The work consists of an introduction, three chapters (theoretical, analytical,
practical), conclusions, a list of sources and an appendix.

Keywords: peculiarities of translation, cinematic text, historical lexis,

English-language cinematographic discourse.
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BCTYII

Temoro manoi kBamidikaiiitHOT pPoOOTH € JOCHIJKEHHS OCOOJIUBOCTEH
ICTOPUYHOI JIEKCUKH B paMKaxX aHIJIOMOBHOIO KiHeMarorpadiuHoro IHUCKypCy Ta
cnenudika ii mepexsiaay ykpaiHcbkoo MoBoto. Hapasi amepukaHChKi PUIBMU € TyxKe
NOMYJIIPHUMHU Ta KOPUCTYIOTHCS BEJTUKUM MOMTUTOM cepell OLTBIIOCTI KpalH CBITY.
OpieHTYIOUUCh HE TUTBKM Ha MICIEBY, ajie 1 3apyOLKHY ayIuTOpIil0, BCE YacCTille
BUHUKAE MOTpeda HAJICKHOI Ta FPaMOTHOT Iepeadi 3MicTy (GUTbMY Ha [JIBOBY MOBY
JUTsl afIeKBAaTHOTO Moro cnpuiHATTA. Llei dhaxTop 3ymMOBIIIOE akTyalbHICTh 00OpaHOT
TEMHU.

Kinemarorpag Oe3mocepeHb0 BIIMBAE HAa JKUTTA Cy4acHOI JIIOJHWHH,
OCKUIBKH € TIEBHOK KOMYHIKaTUBHOIO cUCTeMOr. KiHop11bM, Sk MEIIHHHUIN TEKCT,
3nated chopMyBaTH MEBHI CBITOIVISIIOB] YCTAHOBKH y CBIJOMOCTI CIIPUHMAIOYOr0
Horo rismaga.

Kinemarorpad 300paxkye Oe3mocepenHii TepeXKUBaHUN  JTOCBiL  3a
JIOTIOMOTO0 Pi3HUX MpuiioMiB. BomHouac BiH nependayae i peduiekciro 31 CTOPOHU
rig/1a4a — po3ayMHU Ta OCMUCIIEHHS H0CBiny. DiTbMU BIUTMBAIOTH HA JIIOJUHY Yepe3
BITUYTTS O€3MOCEPEIHhO 1 CUMBOIYHO. KiHO — BaXXJIMBHI €JIEMEHT 3araJbHOTro
polecy MDKKYJIbTYPHHUX KOMYHIKAIii y cydacHomy cBiti. IlopiBHAHO 3
TeneOaueHHsIM, BIICO Ta IHITMMHU CYYaCHHUMU TEXHOJOTISIMU nepeaadi iHdopmariii,
KIHO CTajJ0 3HAYYIIOK CKJIAIOBOIO 1H(QOPMAIIKHOTO TOTOKY Ta YaCTHHOIO
MDKHApOJHOTO 0OMiHY iH(popMariieto. JlaHuii BuA MHUCTEITBA 3aiiMae OCOOJIMBE
MICIIE CepeJl €JIIEMEHTIB I1H(POPMAIIMHOTO MOTOKY 3aBISIKHA ay/i0Bi3yallbHOMY
BIUIMBY Ha ayJIUTOPIIO.

Kinoguckypc  00'€ekTHBI3ye CHOpUUHATTS  pealbHOCTI.  [HTEpec 1o
KiHemaTorpady OOyYMOBIEHUW CTaBIEHHSM JI0 HBOTO SIK 70 OCOOJIMBOI (hopmu
CyCHUIBHOTO 3HaHHS, OO0'€KTUBI3AIIE€I0 CIOPUUHATTS CY4YaCHOK  JIIOJIUHOIO
OTOYYIOUO1 collianibHO1 peanbHOCTI. Hapasi TepMiH «KIHOAMCKYPC» BCE IIMpIIE

BUKOPHUCTOBYETHCSI B JIIHIBICTHI[l 1 3aCTOCOBYETHCSI B PI3HUX 1i rany3six, a TaKOX
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9acTO BUKOPUCTOBYETHCS 11 TIO3HAYCHHS YSBHUX IEPCOHAXKIB Yy XYIOXKHIX
¢ibmax Ta cepianax. OcoOnMBOi yBaru 3aciyroBylOTh ICTOPUYHI (PUIBMH, SKi
HECYTbh B c001 MIUOOKHI CEHC Ta J1al0Th MOXJIMBICTh INIsA1a4y BiIUyTH arMocdepy
Ti€T YU THIIOT €MOXHU.

[cTopruHiI TEpMIHM KOXXHOI MOBHM TMO3HAYalOTh MOJITHYHI Ta €KOHOMIYHI
BITHOCMHHU, OJIMHUII BJIACHOCTI, SIBHINA Ta O0'€KTH, XapakKTEpHI JJIsi KOHKPETHOT
KpaiHu B OKpeMUH ICTOpUYHHUI Tiepioa. BoHM OXOIUTIOIOTh JIGKCUYHI OAUHUIII, SK1
MO3HAYAIOTh KATEropii Ta MOHSITTS METO0JIOTIT ICTOP1i, @ TAKOXK MOHSITTS MOAINHOT
icTopii, siKi (IKCYIOTh MaTepiaibHi Ta JTyXOBHI JOCSATHEHHS AISUIBHOCTI JIFOJICTBA.
Jlexcuka MicTUTh B coO1 1H(OPMAILII0 PO KUTTS CYCHUILCTBA B NMEBHUM MEpioj
ICTOPUYHOT PEANBHOCTI 1 CIIYKUTh 32CO00M ICTOPUYHOTO MI3HAHHS, a TAKOXK CIIPUSIE
BIJITBOPEHHIO ICTOPUYHOT'O MUHYJIOTO JtoAcTBa. Lle nae ysBiaeHHs npo cnerudiky
MUCJIEHHSI, CUCTEMY IIHHOCTEH, MOpaibH1 SIKOCTI, PIB€Hb KYJbTYPH Ta CBITOTJISIA
KOHKPETHOTO HapoAy B MEBHY €MOXY.

bepyun 1o yBaru Te, IO MOBa TMOCTIHHO PO3BUBAETHCA, MpoliIeMa
aJIeKBaTHOTO TMEpeKJaqy ICTOPUYHOI JIEKCMKHM B paMKaxX aHTJIOMOBHOTO
KiHeMaTorpaiyHOro JUCKYpPCy BHHHMKae Bce dyactime. Ha kanp, CTymiHb
BHUBYCHOCTI ITi€i TeMH MaJCKWW Bif OakaHOT MOBHOTH, 30KpeMa, NMUTAHHsS BHJIIB
Cy4acHOT'0 aHTJIOMOBHOT'O KiHEMATOTpa(igyHOTO JUCKYPCY, HEIOCTATHHO BUBYECHUX
MpUOMIB Ta METOMIB iX mepekiany. BMiHHA MalcTepHO TepenaTtd 3HaYeHHS
ICTOpUYHOT JIeKCUKH mOTpedye Bim (axiBus TAMOOKMX 3HAHb B 00dacTi
MEPEeKIaJ03HABCTBA, TAKUM YHHOM, Hapa3i MO)XHA 3HAWUTH YHUCIEHHY KUIBKICTh
JIHTBICTUYHUX Tpallb 0araThoX Bigomux mociigHukiB Takmx sk O.I. I'pumacona,
B.H. Mucnascekuii, K.O. Tumomyk, [.}FO. Bacwmsaiiko, T.I. Haymuyk, /I.B.
lafinanka, A.Il. 3arnitko, T.FO. Kopanecbka, H.K. KpaBuenko, a Takox JI.P.
be3yrioi, npucBIYeHNX TPEIMETY iICTOPUYHOI JIGKCUKHA B paMKaX aHTIIOMOBHOTO
KiHeMaTorpagyHoMy AUCKYpCY Ta mpodieMam ii mepexaaay.

AKTyaabHicThb. Ilepeknan ICTOPUYHOI JIEKCMKH € JOCUTh CKJIQJHUM

SBUIIEM, 1 TOMY TMOCTIMHO PO3IVISIAAETHCA BITYM3HSHUMU Ta 3apyOLKHUMU
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JIHTBICTaMHU, 30KpE€Ma 3pOCTa€E HEOOXIAHICTh y MOWYKY €(QEeKTUBHHUX
nepeKIafalbKuX NPUAOMIB, SKUX CI1J JOTPUMYBATHCS IJisl JOCATHEHHS SKICHOTO
IepeKnany yKpaiHCbKOK MOBOIO.

Buxoasum 3 akryanpHOCTi, Oyja BH3HAueHa MeTa JAOCJTiIKEHHS,
MPOBEJCHOTO B IIii poOOTI, fKa MOJSATa€ B 3HAXOJKEHHI METOMIB JOCSTHEHHS
aJIeKBaTHOTO MEPEKIaay ICTOPUYHOT JIEKCUKH YKPaiHCHKOIO MOBOIO.

BignmoBigno 1o metu pobotu Oynu chopMyiabOBaHI Taki 3aBIAHHA,
BUPIIICHHS SKUX CIHPsIMOBaHE Ha BCEOIYHE PO3KPUTTS TEMU Ta JOCSITHEHHS
IIOCTABJICHOI METH:

o BU3HAYUTH MOHATTS KiHEMAaTOrpadiqHOro TUCKYPCY;

o BU3HAUUTH OCHOBHI XapaKTepHI PHUCH CY4YaCHOTO aHTJIOMOBHOIO

KiHeMaTorpa@iaHoro TUCKypcy;

o JTOCTIIUTH THIH KiHEMATOTpadidHOTO JUCKYPCY;
o BU3HAYUTH HAWOUIBII aJeKBAaTHI CIOCOOM TepeKsiaxy I1CTOPUYHOT
JICKCUKH.

O06’exTOoM J0cJiuKeHHsT 11i€7 HaykoBoi poOOTH € ICTOpUYHA JIEKCHKA
AHTJIOMOBHOT'O KiHEMaTOTrpadiqHOro AUCKYPCY.

IIpeameT nocaigzKeHHsI CTAaHOBUTH creludika Mepekyiany ICTOPUIHOT
JIEKCUKH aHTJIOMOBHOT'O KiHeMaTorpadiqHOro TUCKYpCY.

JIOoCSITHEHHS METH JTOCITIIKEHHSI BUMAarae BUKOPUCTaHHS 3araIbHOHAYKOBUX
TEOPETUYHUX METOiB JOCTixKeHHsI. Y X011 HAMCaHHs JTUTIJIOMHOI poOOTH Oynu
BUKOPHUCTaH1 JUCTPUOYTUBHI METOIH, a TAKOK KOMIIOHEHTHOTO aHAIi3Yy.

HaykoBa HoBH3HA pOOOTH TOJIATAE Y CUCTEMATH3AIII1 IIUISIXIB BUSHAYCHHS
Croco0iB Mepekiaay ICTOPUYHOI JEKCUKH B aHTJIOMOBHOMY KiHeMartorpadigHomy
JUCKYPCI.

TeopeTuuHe 3HAYEHHS JTOCTIIHPKCHHS MTOJIATAE Y TTOAAIBIIIOMY JOCIIKCHH]
0COOJIMBOCTENM TMEpeKJally YKpPaiHCbKOK MOBOI ICTOPUYHOI JIGKCUKH B

aHTJIOMOBHOMY KiHeMaTorpagiuyHOMY JUCKYPCI.
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IIpakTuuHe 3HAYeHHA pPOOOTH TMOJATAE Yy MOXKIMBOCTI TMPAKTUIHOTO
BUKOPHUCTaHHS OTPUMAHUX PE3yNbTaTIB JOCIIKEHb Y BUKIAJAaHHI JAUCIUIUIIH
buI0JIOTIYHOTO HUKIY Takux, K «llopiBHSIbHA JIEKCUKOJIOTIS AHTJIIHCHKOT 1
YKpaiHChKOI MOB», a TaKOX y CHEIKypcax 3 Teopii Ta MPaKTUKH MHUCHBMOBOIO
nepexsamy.

Amnpobaunis  podorn. Pesynbratu  kBamidikamiiHoi  poOoTH  OyIo
oryOikoBaHo y 301pHUKY Te3 VII MixkHapo1HOT HAyKOBO-IIPAKTUYHOT KOHPEPEHII1i
CTYJICHTIB 1 MOJIOAMX BUYCHHX “Moioap YKpaiHM B KOHTEKCTI MiKKYJIBTYPHOT
KOMYHIKaIii’”.

Crpykrypa po6otu. PoboTa ckitaiaeTbest 31 BCTYIY, OCHOBHOT YaCTUHHU, sIKa
MICTUTh TPU PO3AUIM (TEOPETHUYHUM, AHATITUYHUMA 1 TPAKTUYHUI), 3arajbHUX
BHUCHOBKIB, CTUCKY BUKOPUCTaHUX JKEPEN Ta J0JATKY.

VY BCTyMi BU3HAYAIOTHCS METa il 3aBJIaHHS JOCIIIHKEHHS, OTIUCYETHCS
aKTyaJIbHICTh, HAYKOBa HOBH3HA, TEOPETUYHA 3HAYUMICTH 1 MPaKTUYHA IIHHICTh
poOOTH, BU3HAYAETHCS MPEIMET 1 00'€KT JTOCIIIHKEHHS.

Y  nepmoMy Ppo3mijli  XapakTepU3YEThCS  IMOHATTS  AHTIIOMOBHOIO
KiHeMaTOrpadiyHOTO JMCKYPCY, PO3IIISAAETHCS HOr0 XapaKTePHUCTHKA, a TaKOXK
crienndika mepexnaay iCTOpUYHOT JICKCHUKH.

VY npyromy Ta TpeThOMY PO3IiJIaxX MPEICTABICHO aHAJI3 MEePEKIaTaIbKIX
TpaHncpopMalliii ICTOPUYHOI JIEKCMKM B pPaMKaX CY4YaCHOTO aHTJIOMOBHOTO
KiHeMaTorpagiaHOTO JUCKYPCY.

VY BHUCHOBKax MiJICYMOBYIOTECSI PE3yJIbTaTH, OTPUMaHI B XOJi HAIUCaHHS
HAyKOBOT POOOTH, 1 BU3HAYAIOTHCS TEPCIEKTHUBU MOJAIBIIOTO BHUBYCHHS ITiET
npobiemaTuku. JIo poOOTH TaKOX MOMAOTHCS CIHMCOK BUKOPUCTAHUX JDKEpEs Ta
JONaTKK. 3araibHuii o0csar auruioMHoi pobGot — 120 cropinok. Cromcoxk
BUKOPUCTAaHUX JpKepen Haiigye 36 mo3uiiid. Cnmcok JKepenl UTIOCTPaTUBHOTO

Marepiany BMimrye 200 HaliMeHYBaHb.
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PO3I1JI 1. JIHI'BICTUYHI OCOBJMUBOCTI AHI'V/IOMOBHOI'O
KIHEMATOI'PA®IYHOI'O JUCKYPCY

1.1. XapakTepuCTHKA CyYaCHOI0 aHIJIOMOBHOI0 KiHeMaTorpagiiHoro

JAUCKYPCY

B cyuacHni yacu kinemarorpad € OJJHUM 3 HAMBIUTMBOBIIINX 3aC001B MacOBO1
komyHikarii. [le yHikaibHE KyabTypHE SBHIIE BiJIOME CBOIM IIIBUIKUM PO3BHTKOM,
TJIO0IBHUM TIONTUPEHHSIM 1 BIUIMBOM Ha TUISAJANBKY ayAuTOpil0 B MaciiTabax
BChOTO CBiTy. CHHTE3YI0UN JOCSITHEHHS JIITEpaTypH, 00pa30TBOPUYOr0 MHCTEIITBA,
MYy3UKH 1 TeaTpy, KiHO CTBOPWJIO HOBY MOBY, B SIKiii OpPraHiYHO TO€IHAIHCS
pi3HOMaHITHI BHpa3Hi 3acobu. TBopu kiHemaTorpada mnepeOyBalOTh y LEHTPI
JOCJIIJKeHb KiHO(]axiBIliB, KyJIbTYypOJOTiB, MCHUXOJIOTIB, COIIOJOTIB 1 JIHTBICTIB.
Taxkum ynHOM, y MeXKax JIIHTBICTUYHOT HAYKH CHOPMYBAIKCS KUJIbKAa HAIIPSMKIB Y
BUBYEHHI KIHOTEKCTIB: JIIHTBOCEMIOTUYHUH, JIIHI'BOKOTHITUBHHUM,
JIIHTBONIEPCOHOJIOTIYHUHM, JTIHTIBOKYJIBTYPOJIOTTYHHH Ta 6arato iHIINX.

Ockinbku GiTbM, O€3CYMHIBHO, € TIEBHOIO KOMYHIKAI[IHHOIO CHCTEMOIO, BiH
OesrnmocepeIHbO BIUIMBAE Ha JKUTTA cydacHoi JroguHu. DimeMm, Oyayum
MeJIIaTeKCTOM, MOXK€ BHUKOHYBATH CYTreCTUBHY (yHKIIO 1 (hopMyBaTH TEBHHI
17ICOJIOTTYHUI HACTPIN Y CBIIOMOCTI IJIsa4a, SKMM oro crpuiiMae. Y moeaHaHHI 3
TeneOaueHHsIM, BiJIe0 Ta IHITUMHU CyYaCHUMH TEXHOJOTISIMHU Tepenadi iHpopmairii
KIHO CTajo BaXJIMBHM €JIEMEHTOM 1H(GOPMAIITHOTO TOTOKY 1 YaCTUHOIO
MDKHapOIHOTO 00MiHY iH(OpMaIIi€to.

3a coBamu K.C. Cepaxum, KIHOTUCKYPC — 1€ CKIIQHUHN JTIHTBOCEMIOTHYHUN
KOMYHIKaTUBHUN (EHOMEH KyJIbTYpPH, SIKAA BIIHOCUTHCA 10 IHMBLTI3AIIHHAX
IIHHOCTEH, HaKOMUYCHUX JIFOACTBOM 3 KiHIg XIX — mogatky XX CTOJITTSA 1 70
ChOTOJICHHS. bibliie TOro, BEKTOp 10ro po3BUTKY CIIPSMOBAHUM B JajieKe MallOyTHE

yepe3 Oe3nepepBHUN PO3BUTOK 1H(OpMaLITHUX TEXHOOT1i [29, c. 84].



14

KiHonuckypc IHTEHCMBHO BHMBYA€ThCA  IICUXOJoTiero,  (durocodieto,
COITI0JIOTIEI0, TEOPIEI0 Ta MPAKTUKOIO TEepekiiany. Y JIHTBICTHIl CKIagHa MOBa
KIHO(1IBMY PO3TIISAAETHCS K 0COOJIMBA PI3HOBUIHICTD TEKCTY.

VY KOHTEKCTI IMCHUXOJIOT1I, KIHOAUCKYPC BHMBYAETHCA 3 TOYKU 30pPY BILIUBY
(G1IBMIB Ha MCHUXIKY Ta EeMOLIMHUN CTaH IJIsAa4iB, a TAKOXK aHaJI3y CIPUUHATTSA Ta
IHTeprpeTalii 00pasiB 1 MOBIJOMIIEHb, 0 MICTATHCS B (LIbMaX.

dinocodist JOCTIHKYE KIHOAUCKYPC SIK 3aC10 BUCTOBICHHS 1716, KOHIISTIIIH 1
¢GiT0COMCHKUX TOMBSIIIB, PO3TIIAAA0Ud  (QUIBMH K BaXJIMBUH KYJIbTypHHUU
OPOAYKT, KMl poOUTH CBili BHECOK y (OPMYBAaHHS 1 BIJOOpaKEHHS CYCIUIbHUX
IIHHOCTEN.

Corrlonioriss aHamizye KIHOAMCKYPC 3 MOIUISIAY BigoOpa)KeHHS CYCHUTbHUX
TEHCHII1}, CTEpEOTHITIB Ta KYyJIbTYPHUX aCMEKTIB y PLIbMaX, a TAKOXK BIUITMBY KIHO
Ha (hOPMYBaHHSI CYCITUTBHUX YSIBJICHD 1 CTABJICHHS JI0 PI3HUX SBHIII.

Teopis 1 mpakTHKa TMepeKiIaay IOCIUDKYIOTh crnerudiky mepekiany
KiHOP1UIBMIB, BpPaxOBYIOUHM OCOOJIMBOCTI Tiepedadi KyJIbTYpHHUX, MOBHHUX Ta
E€MOIIMHUX aCIEKTIB (PLIbMY B 1HIII MOBH Ta KYJIbTYPHI KOHTEKCTH.

VY JIIHTBICTHIN KIHOAUCKYPC PO3TIBIAAETHCS SIK OKPEMHI BHUJI TEKCTY, 1[0 Ma€
CBOi 0COOJIMBOCTI B JICKCHIIl, TpaMaTHIli, CTPYKTYpl PO3MOBI/II Ta KOMYHIKaTHBHUX
acriektax. KiHoputbM po3risgaeThcs SK MOBHHMM IPOJYKT, SIKMH Mae€ BIUIUB Ha
CIIPUIHATTS Ta PO3YMIHHS IISa9iB, a TAKOXK K 3aci0 KOMYyHIKaIlii, o rnepeaae imel
Ta TIOB1IOMJICHHSI.

CeMIOTHYHICT 1 KPeOomi3aliifHICTh BOTO TUIY TUCKYPCY MiTKPECTIOEThCA
BEJIMKOI KUIBKICTIO JIHIBICTUYHUX AOCIIMKEeHb Lporo ssuina. Tak, C. Koctb
PO3yMi€ KIHOAUCKYPC JTIOCHTh 3arajbHO, K KIHOTEKCT, a TAKOXK K caM KIHO(LIbM,
iHTeprpeTaliro (QuUIbMY KIHOTJISIAad4aMyd 1 TOW 3MICT, SKWA BKJIATd B HBOTO
CTBOPIOBaYi KiHOQLIEMY, peKUCEPH 1 crieHapucTy [8, c. 124].

Jns T. KpucanoBoi, KIHOAUCKYpPC, HaBHakh, € (PEHOMEHOM YHUCTOl
JIHTBOCEMIOTUKHU — 1€ 3B'SI3HUHN TEKCT, SIKMM € BEepOAJIbHOIO CKJIAAOBOIO (UIBMY,

pa3oM 3 HeBepOalbHUMH KOMIIOHEHTaMmHu [13, c. 98].
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Hyxe neranbHo KiHoguckypce nociimxyersesi 1.C. IlleBuenko. ocmimHuk
HaJ]a€ pO3rOPHYTE BU3HAYEHHS SIBUILA 1 XapaKTEPU3Y€E KIHOJUCKYPC SIK MOJIIKOJIOBY
KOTHITUBHO-KOMYHIKAaTUBHY (popMallito, MoeAHaHHS PI3HUX CEMIOTHYHUX OJMHMIIb
y 1X HEpO3pUBHOMY €JHAHHI, SIKE XapaKTepU3YETHCSA 3B'A3HICTIO, LUIICHICTIO,
3aBEPIICHICTIO Ta aJipecoBaHicTIo [36, c. 194].

Kinomuckypc posymierbest T.A. KpucaHOBOIO SIK CEMIOTUYHO YCKIJIaIHCHHM,
JUHAMIYHMM TIpOIleC B3a€EMOJIl aBTopa 1 KIHOIIsiAa4a, IO BinOyBaeThcs B
MDKMOBHOMY 1 MIKKYJBTYPHOMY HPOCTOPI 32 JOMOMOTr0l0 3ac00iB KIHOMOBH, L0
Ma€ BIACTUBOCTI CHHTAKCUYHOCTI1, BepOaIbHO-BI3yalIbHOI CIIOJYYEHOCT1 €JIEMEHTIB,
IHTEPTEKCTYaJIbHOCTI, 0araTOrpaHHOCTI ajJpecaHTa, KOHTEKCTYaJdbHOCTI 3HAYCHb,
IKOHIYHOT TOYHOCTI, CHHTETHMYHOCTI, a TaKOX sSK (opMa BepOaTbHO-1KOHIYHOI
MOBE/IIHKH, CIIBBIJHECEHA 3 TIEBHOIO CUTYAIII€10, KYJIbTYPOIO, YaCOM, IPOCTOPOM 1
Mae OCHOBHI (yHKIlIi, BmacTuBi MOBI — 1H(GOPMATHUBHY, KOMYHIKaTHBHY,
PETYJISITUBHY Ta XyJIOXKHBO-ecTeTH4Hy [12, ¢. 101].

Kinoguckypc BHpa)ka€ThCsi 3a JTIONOMOIOI0 BepOaNbHUX Ta HEBEpPOAIbHHUX
3HaKiB (BKJIIOYAlOUM KiHeMarorpadidHi), BIATOBIAHO 10 HaMipy KOJICKTHBHOTO
aBTOpa 1 CTPYKTYPYETBCS 3a JOIMOMOIOK 3aco0iB OOMiHY KOMYHIKATHBHUMU
poisimu. BiH 3akpiluieHHM Ha MaTepiaJbHOMY HOCIT 1 TpH3HAYCHHH IS
BIJITBOPEHHS Ha €KpaHi Ta ayA10BI3yaIbHOTO CIIPUHAHSTTS TJIs1auaMH.

VY BUBYEHHI KIHOTEKCTY BUAUISIIOTHCS BaXKIIUBI 3aralbHOTEKCTOBI KaTeropii,
AK1 € KOHCTUTYTUBHUMH O3HaKaMu KiHoTekcTy. J[.B. ["alinanka Buminse HaCTyIIHI:

- iTicHicTh. L kaTeropis Bkasye Ha Te, M0 KIHOTEKCT Ma€e OyTH IUTICHUM 1
BHYTPINIHBO 3B'I3aHUM. BiH CKIamga€eThCs 3 TOCTIIOBHUX KaJpiB 1 CIEH, SKI
YTBOPIOIOTH OJHY CHUIbHY icTOpit0 abo moBimomieHHs. L{imicHICTE M03BOSIE
rIsg1a4aM JIeTIe pO3yMITH Ta CIpUMUMAaTH (QUTBM SK €JUHY CYTHICTb.

- MOAUTHHICTE. L[ KaTeropis Bkazye Ha Te, MO KIHOTEKCT MOBHUHEH OyTH
PO3IUIEHUI HA JIOT14H1 YaCTUHU a00 CETMEHTH, SIKi JONOMAararoTh y CTpPYKTypyBaHHI

iIcTOpii Ta CTBOpIOBAaTHM BpaxeHHs Bl neperysiay. [loguibHICTE Aomomarae
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OpraHi3yBaTu MOZIi 1 103BOJISIE€ IIsiAa4aM Kpalle po3yMITH XPOHOJIOTIIO 1 3B'SI30K
MDK PI3HUMH €M130/JaMHU.

- MojanbHIicTh. Ll Kkareropis Bka3zye Ha CTWIb, HACTPIA 1 XapakTep
KIHOTeKCTYy. BoOHa OXOIUTIOE Taki acheKTH, K >KaHp, €eMOIllifHa 1HTOHAIi,
BHUPA3HICTh AaKTOpPIB Ta 3BYKOBHH cynpoBiA. MojanbHICTh BHU3HAYae, SK
cupuiiMaeTbest GUIBM TIsJa4aMu 1 sIK1 eMOLii BiH BUKJIHMKae [3, c. 99].

Ili KOHCTUTYTHMBHI O3HaKH JOTIOMAararoTh CTBOPIOBATH KIHOTEKCT, SIKUH
3IaTHUI TIepeaBaTu MOBIIOMIICHHS, eMOIIii 1 171ei Bi pexkucepa 1o risgada. Boru
poOIATH KIHODUIBM LUTICHUM, CTPYKTYPOBAHUM 1 BUPA3HUM MHUCTELILKUM TBOPOM.

[.LH. JlaBpieHko BKa3dye Ha Te, IO ICHYE COIlIaJbHUM KOHTEKCT, B SIKHI
HEMUHYYE 3aHYpIOIOThCA Tepoi ¢imbMy. Lli KoHTeKCcTH TependavyaroTh IEBHHM
IPOCTIP 1 YaCOB1 paMKH, B SIKMX B1IOyBaTUMEThCs Ais. SIK MpaBuio, iCHye HE OAMH
TaKWil KOHTEKCT, a KUIbKa, 1 BC1 BOHU Iepe10adaroTh MOBEAIHKY MK IIEPCOHAXKEM,
TBOpIEM (PUIBMY Ta Tiis1aueM, SKUi HOTo CIpUiMae.

®dinpM B miioMy 300paxkye 0Oe3mocepenHil  JOCBil, TMEPEeKUTHH 3a
JIOTIOMOTOI0 PI3HUX TEXHOJIOTIH. Y TOH ke Jac 1ie nepeadadae pedekcito 3 00Ky
rsiia4a, TOOTO OCMHUCIICHHS 1 pO3yMiHHS TiepexkuToro. KiHO BIUIMBaEe Ha JTIOIUHY
gepe3 BITUYTTS 1 cuMBOTIKYy. DibM 3aliMae 0coOJIMBE MiCIle cepes eJIEMEHTIB
1HGOpMAIIIITHOTO MMOTOKY, 3aBISKH ayAl0BI3yallbHIN MpUpoai ayauTopii. Y mporeci
CTaHOBJICHHS KIHOIHIYCTpIi, 0 BKJIIOYAE K CydacHi iH(OopMaIliiiHi TeXHOJIOT'11, TaK
1 moy-06i3Hec, pojb HE TUIBKU YCIiXy QUIbMY, ajie 1 BUPIMIATbHOTO YAHHHUKA JJIS
Horo BUpOOHUIITBA I'pae peakiig risaadis [18, c. 203].

XapakTepu3youu Cy4aCHUW AaHTJIOMOBHHU KiHemaTorpadiyHUW IHCKYpC,
CIIT TaKOX 3rajaTd TEPMiH «KiHOTEKCT». IIOHATTS 3'iBHiIOoCcS B poOOTax 3 KiHO
MUCTEITBA JOCUThH JIABHO.

3rigHo 3 BH3HA4YeHHSM, sike HanexxuTh H.B. IleTimroueHko, KIHOTEKCT - I
JWHAMIYHA CHUCTEMA ayaloBI3yaJbHHX 00pa3iB a00 JUHAMIYHA CUCTEMA TIACTUYHUX

dbopmMm, sKa ICHYe B yMOBax €KpaHHUX MPOCTOPOBO-YACOBUX PO3MIPIB 1 3a
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JOTIOMOTOI0  ayAlOBI3yallbHUX 3aco0iB  Mepefae MOCHIAOBHICT  PO3BUTKY
XYJ0’KHHKA JYMOK IO CBIT 1 po cede [26, c. 71].

3a cimoBamu H.JI. BopuceHko, KIHOKapTHHY MOKHa BHU3HAUUTH SIK
MOCJIIJIOBHICTh Ka/piB, 3a()IKCOBAHUX Ha IUIIBLI1 a00 IHIIOMY MaTepiaibHOMY HOCIi,
K1 TPECTaBISIIOTh co00t0 (doTorpadiune ado MaIOHKOBE 300pakKeHHS, SIKE
3a3BUYall CYNMPOBOKYETHCS 3BYKOBUM PSOM (MOBOIO, MY3HKOIO, 3ByKamHu) [2, c.
258].

KiHoTekcT BpaxoBye TakoX Takl BaXJMBI (AKTOPH, SK EKPaHHICTb,
IPOCTOPOBO-YAaCOBUI CcHOCiO ICHYBaHHS KIHOTEKCTY Ta ayAloBI3yasbHHM crocid
Horo cipuiHATTA. Y KIHOTEKCT1 TaKOXK € KOMYHIKaTUBHA CIIPSIMOBAHICTh, OCKLIIBKH
BiH aJpeCOBaHUI TIIAa4Y€Bi i CTBOPIOETHCS CIEIIadbHO JUISI CIPUXHSATTS MacOBOKO
ayJIUTOPIEIO.

KiHoTekcT cklaaeThes 3 pyXOMUX 1 CTATUIHUX 00pasiB, YCHOTO 1 MUCEMHOTO
MOBJICHHS, IITYMIB 1 MY3UKH, SIKi IMOETHYIOTHCS OCOOJMBUM YMHOM. B KiHOTEKCTI
MPUCYTHI JIBl CEMIOTUYHI CUCTEMH - JIIHTBICTHYHA 1 HEJIIHTBICTUYHA - SIK1 ONIEPYIOTh
3HaKaMH Pi3HUX BUIIB.

Posrnsparoun pizHi Buam KiHOTeKcTiB, [O. Inmnmenko Buuinsge HacTyIHI
TEXHIYHI XapaKTePUCTHUKU

- aHIMAaI[IMHHH - He aHIMaIL[IHHNMN;

- YOpHO-O1UTHH - KOJIBOPOBUI;

- mUpoKo(opMaTHUH - MUPOKOEKPAHHUH - TAHOPAMHU;

- KOPOTKOMETPAKHUN - IOBHOMETPAKHUN;

- OIHOCEpiHUH - OaraTocepiiHuUIA;

- HIMHH - 3ByKOBHH;

- TyOnpoBaHUM - HEMYOJIbOBaHUM (IU1s1 3apyOikHOTO BLTEMY) [5, €. 25].

Micrie KIHOTUCKYPCY Ccepell IHIIMX THUIIIB IUCKYPCY BU3HAYAETHCS TUM, SKi
KpUTEPIi B3ST1 32 OCHOBY. 3 MO3UIIIH COLIIOJIHTBICTUKH KPUTEPIAMH KiIacudikailii €
TUINOBI YYaCHUKHU JHCKYpPCy, 3 MParMajiHrBICTUKA - THUIU KOMYHIKATHBHOT

TOHAJIBHOCTI, 3 MO3UIIM JIHIBOCEMAHTUKU - TEMU CHUIKyBaHHSI. OCHOBHI KpUTEpii
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BUJUIEHHS TUMIB JUCKYPCY BKIIOYAIOTh (hOpMalibHi, (DYHKIIOHAJIBHI 1 3MICTOBHI
KpUTEpii, MOB'SI3aHI 3 KATEropiiMU JTUCKYpCY (aJApecOBHICTIO, CUTYaTUBHICTIO,
1HGOPMATUBHICTIO, IHTEHIIIOHAJIBHICTIO, CTPATErisIMU Ta TaKTUKaMH, KOI€3i€l0,
KOI€PEHTHICTIO, IHTEPTEKCTYaAJbHICTIO 1 IHTEPAUCKYPCUBHICTIO).

3rinno  T.A. KpucanoBoi, s KIHOAMCKYPCY pEeJEBaHTHI HACTYIHI
XapaKTEePUCTUKH:

- YCHUI JUCKYpPC, BUJIIEHUH 3a KpuTepieM (opmu nepegadi iHdopmariii. Y
CUTYallisIX YCHOTO AMCKYpCY, SIKl XapaKTepH1 JJIsl KIHO, CIIOCTEPIraeTbCs SIBUIIE
¢dparmeHTaIii: MoBa MOPOIKYETHCS «IOIITOBXaMM», IHTOHAIIHHUMH OJAHHHIISIMH,
BIZIOKpEMJICHIMH OJHA BiJl OJHOI May3aMH, SKi MalTh BIIIHOCHO 3aBEpIICHHI
IHTOHAIIMHUI KOHTYp 1 CHIBMAal0Th 3 MPOCTUMU MpeauKaiisiMu abo Kio3amu. Y
BUCJIOBJIIOBaHHSX YCHOTO IHCKYpCy, sk BinzHadae T.A. Kpucanoma, ampecar i
aJipecaHT B3aEMOJIIOTh B CUTYaIlli, sIka XapaKTepPU3YETHCS 3BEPTAHHSAMU BiJ] EPIIOT
Ta Apyroi ocoOu, BKa3iBKaMU Ha MHUCIICHHEBI MPOILECH Ta €MOIlii KOMYHIKAHTIB,
BUKOPHUCTAHHSIM TMPOCOii, KECTIB Ta IHIIUX HeBepOalbHUX 3ac00iB. YCHUU
JTUCKYPC CYNPOBOIKYETHCS TPAaMaTUYHUMU MTOMUJIKAMU, OOpUBaMU 1 TOBTOPHUMH
MOoYaTKaMH BUCJIOBIIOBaHb, 3aiJaHHSAMHU, TMay3aMu i1 oOAyMmyBaHHs. BiH €
CroHTaHUM 1 mpupoaHumM [11, c. 193].

- MUCBbMOBHM JHUCKypc. KiHOMHUCKYpC BIAPI3HAETHCSA BiJl YCHOTO AUCKYPCY
HASIBHICTIO aBTOPA, MPUIOMY XYJ0KHHUK HE MPOCTO KOIIIOE IHCHICTh, @ OCMUCIIOE
il y Bi3yasibHii (hopMi, CTBOPIOIOYM €KpaHHUN 00pa3 SKOTOCh SBHINA UM 1HAUBIA.
Bin muceMOBOro QUCKYpCy KIHOJUCKYPC BIIPI3HSIETHCS HASBHICTIO ayTiOpsny.
Jluckypc KiHO - 1€ JWHaAMid4Ha CHCTeMa 3BYKOBO-BI3yaJlbHUX 00pa3iB ado
MIaCTHYHUX (HOPM, KA ICHYE B YMOBAX €KPaHHOTO MPOCTOPOBO-YaCOBOTO BUMIPY 1
ayJi0Bi3yalbHUMHU 3aC00aMHU Tepea€e MOCIiJOBHICTh PO3BUTKY TyMKHU XyIO0KHUKA

mpo cBit i mipo cede [11, c. 194].

Otxe, Hapa3l aHIJIOMOBHUN KiHeMaTorpa(iuHuil TUCKYpC € AyXKe I[IKaBUM

SIBUILIEM, SIK€ JTOCHIIKyE CydacHa JIHTBICTMKA. Ha maHuii MOMEHT icHye Oarato
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MIIXO0IB A0 MOro BUBYEHHS 1 BU3HAYCHHS, 30KpeMa MeBHI (axiBI[l BU3HAYAIOTh
HOro sk CEeMIOTMYHO YCKJIaJHEHUW, NUHAMIYHUN Mpolec B3aeMOJll aBTopa i
KIHOTJIsi1aya, 10 BiIOYBA€THCSI B MIKMOBHOMY 1 MDKKYJIBTYPHOMY IPOCTOpPI 3a

JIOIIOMOTOI0 3aC001B KIHOMOBH,

1.2. Buau cy4yacHOro aHrJIOMOBHOI0 KiHeMaTorpagivHoro JucKypcy

Knacudikariiiss KiHOJUCKYpPCIB € BOXKJIHUBUM IHCTPYMEHTOM IS aHATI3y Ta
onucy @¢uipmiB. HeomHopazoBo pobOwincst crpobu cTBopuUTH Kiacudikaii
KIHOAMCKYPCIB, K1 Oysin O 3pyYHUMHU [IJIs aHAJI3y Ta MaJIM MPAKTHUYHY LIHHICTH IPH
oruci Gpuibmy. KoxeH 13 ux miaxoaiB Mae CBOi MepeBaru Ta Moxe OyTH KOPUCHUM
JUISL PI3HUX aCIEeKTIB JOCHIKeHHS KiHoauckypcy. Kimacudikamii nomomararoTh
BCTAHOBJIIOBATH MATEPHU Ta 3B'A3KM MDK (QUIBMAMHU, IO CIPHUSE KpPaLIOMY
PO3yMIHHIO KiHeMaTorpady siKk BUIy MUCTEITBA Ta KYJIBTYPHOTO SIBUIIIA.

CnpoOy cTtBopuTH Ki1acudiKaIlilo KIHOAUCKYPCIB, IO BIATOBITAE iHTEpECaM
JIHTBICTUYHOTO nociimpkerHs, 3poounu T.A. Kpucanosa ta T.1. KpynensoBa. Bonu
BUJIUTAIN THUITH KIHOTEKCTY BUXOJSYM 3 JOMIHYBaHHS Y HbOMY OOpa30TBOPUHX
3HaKIB (1HACKCAIBHUX UM IKOHIYHUX) 1 IEBHOTO CTHUIIO.

T.I. KpymenroBa mpoOINOHYye HACTYIHI MiAXOAW 10  Kiacudikaiii
KIHOJTUCKYPCY:

- 32 yacoM abo KpaiHoro cTBopeHHs. Llei miaxin qo3Bosse TpynyBaT GiTbMu
3a mepiogom (Hampukiaa, ¢imeMu 1930-x pokiB) abo KpaiHOIO iX CTBOpPEHHS
(mampukian, amepukaHchki (inbmu). BiH mgomomarae anHami3yBaTH — BIUIWB
ICTOpUYHUX Ta KYJIBTYPHUX KOHTEKCTIB Ha (QLIHMU;

- 3a PEXKHUCEPOM, aKTOPOM, IPOIIOCEPOM, aBTOPOM clieHapiro. Lled miaxin
aKIIEHTYE yBary Ha TBOPUYOMY €KiMmaxi, IO CTBOPIOE (PiIbM, 1 T03BOJISIE BHBYATH

CTWJIb Ta TEMHU, 5Kl € XapaKTEPHUMU JIJIs1 pOOIT KOHKPETHUX aBTOPIB;
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- 3a CTy[I€I0 1 TEXHOJOTTYHUMH ocobnuBocTsMu. llelt miaxin momomarae
po3risagatd (GUIbMUA 3 TOYKHM 30py iXHbOI BHPOOHMYOI KOMaHIW Ta TEXHIYHUX
IHHOBAIII}, iK1 OyJIM BUKOPUCTAHI MMiJl yac cTBopeHHs [14, c. 217].

- 3a xaHpoM 1 ctuneM. Lleil miaxin 1o3Bojsie Kinacu@ikyBatu QuUIbMU 3a
iXHIMM OCHOBHHUMHU >KaHpaMu (HampuKJIaJ, ApaMa, KoMedls, HaykoBa (haHTaCTHKA)
Ta CTUJIEM (HANPUKJIIad, €KCIIPECIOHI3M);

- 33 CTPYKTYPOIO Ta crokeToM. Llelt minxin 103Bossie aHalizyBaTu puUIbMU 3a
iIXHBOIO CTPYKTYPOIO TIOBIJIOMJICHHS Ta TOJJOBHUMHU TEMaMH CIOKETY;

- 3a 17IC0JIOTIEI0 Ta I[IHHOCTSAMM, IO MPOCyBatoThes. el miaxim mo3Bosie
BUBYATH (PUIBMU 3 TOUKHU 30pYy MOJITHYHHUX, COLIATBHUX 200 MOpPANbHUX 1]IeH, SKi
BOHH BUCYBAIOTh.

- 3a TIpU3HAYCHHAM 1 ayauTopiero. Lleit miaxin posrisgae GiibMUA 3 TOUYKHU
30py iXHBOI IIUTLOBOT ayauTOpii Ta MicHs, J€ iX NpPHU3HAUCHO IOKa3yBaTH
(manpukiaa, GUIBMH IJI IOMY Y4 JIJIs KIHOTEaTpiB).

- 3a CIOKeTOM abo ToJIoBHOIO TeMoro. Lleit miaxin n03Bossie kiacudikyBaTu
(GUIbMU 32 OCHOBHOIO 1/I€€I0 YHM TEMOIO, Ky BOHM PO3IVISAAIOTH (HANPUKIA,
cimelini ¢pinbMu, mojituuHi Gimemu) [14, c. 218].

Mo:xHa BiI3HAYUTH, 1110 B HAIl YaC MEXK1 MK BHIUJICHUMHU aBTOpPaMU TUIIAMH
KIHOTEKCTIB 3MHUBAIOTHCS, TIPO IO CBIAYMTH, 30kpema, T.A. Kpucanopa, kaxyuw,
[0 Y TPAKTHUI[l Cy4aCHOTO KIHO CIIOCTEPIraeThCs PO3MUBAHHS MEX1 MK TPOIO Ta
JOKYMEHTAJIbHUM €KpPaHOM, TI0 BCIM MOT0 BHpPAa3HUM KOMITIOHEHTaM. Takosxx 6arato
IHIIMX aBTOPiB, BKa3yIOTh Ha TE, MO JOKyMEHTAJIbHE KIHO CHOTOAHI AKTHBHO
BUKOPUCTOBYE €JIEMEHTH, BKIIOYAIOYH CTUIILOBI, SIKi paHimie OyJu BIIACTHBI JUIIIE
irpoBuM ¢imemam [10, c. 96].

O. [ToTeOHs TPOTIOHYE MIe KUTbKAa OCHOB JIJISl TTOALUTY KIHOTEKCTIB:

- 32 aJipecaToMm (BiK, MAaCOBICTb, €IIITAPHICTH);

- 32 agpecaToM (mpodeciitHe - TI0OUTETbChKE);

- 33 OPUTHAJIBHICTIO CIEHapil0 (OpUTIHAJIBHUNM - €KpaHi3allii, PUMEHK,

MPIKBEJI, CUKBEJ, CaliJIKBEI);
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- 32 )KaHPOM;

- 3a LIHHICTIO JJI MEBHOI JIHIBOKYJBTYPHOI CIUIBHOTH (MpPELEAESHTHUHN -
HemnpeueneHTauil) [25, c. 35].

JlocniAHUKH Ki1HO 301ratoThCsl B IyMIIL, IO B CY4aCHOMY KIHOJUCKYPC1 MOKHA
BUJIUIUTH JIB1 HEPIBHI YaCTUHU: KIHO aBTOPCHKE («eIiTapHE»), 110 JSKHUTH 11032 TaK
3BaHUM «MEUHCTPIMOMY», 1 KIHO SIK IPOJIYKT KYJIbTYPHOI IHIyCTpii, pU3HAYEHE JIJIS
MacoOBOTO CIIOKMBaya. ABTOPCHKE KIiHO BIIB&XKHO EKCIIEPUMEHTYE 3 (OpPMOIO,
3MICTOM Ta MOBOIO (inbMy. ABTOpPCHKE KIHO HE CTBOPIOETBCS B Hajall Ha
KOMEPIIMHUN yCcriX, YacTie 00XoAuThes 0e3 «3ipok» 1 06e3 mramiiB. JKaHpoBY
HAJIC)KHICTh OKPEMHUX aBTOPCHKUX (UIBMIB BCTAHOBUTH CKJIAJHO, TOMY JUIS IIi€l
kareropii (iIbMIB BIpHO Ka3aTW HE MPO 3arajbHI THUIOJOTIYHI O3HAKH, a MPO
IHAMBIAYaTbHUNA TBOPUYUHN MOYEPK KOXKHOTO 3 pesKHcepiB a00 MEBHUX iX rpym. Jleski
aBTOPH TOBOPATH IPO 0AaraTCTBO IHTEPTEKCTyaJbHMX IOCUJIaHb, KOHOTAlLll B
aBTOPCHKOMY KIHO, SIK€ NIPU3HAYEHE, MO-TepIlie, Js PEeTeIbHOT0, 6araropa3oBoro
neperyiany, a IMo-Ipyre, JAjs OCBIYEHOro, MIATOTOBJIEHOTrO Iisinava. [,
Hanpukiaa, C.M. Kynuba, Bka3zyloTb Ha Te, L0 MW MacoBe KIHO IIparHe
BUKOPHUCTOBYBATH K MOKHA O1JIbIIIe IHTEPTEKCTyaIbHUX TIOCHIaHb [16, c. 9].

M.€. MenbHUK BKa3ye, 0 KUIBKICTh KaHP1B KIHOTEKCTIB MOCTIMHO 3pOCTae
1 BUJIUTSAE TaKi OKpeMi KaHpH SK KIHOpOMaH, Jpama, MeJlojapama, KoMeis, Ka3ka,
JICTEKTUB, BECTEPH, BINCHKOBUM, NPUTOJAHHUIIBKUNA 1 (aHTaCTUYHUN (UIBMHU,
MICUXOJIOTIYHA JpaMa, POMAHTHYHA MeJNoJpaMa, TParikoMeais, pOMaHTHYHA
KOMeisi, 00MOBUK, KOMEMIMHWN OOWOBHWK, (haHTACTHUYHHN OOHOBHK, MICTHKA 1
MICTUYHUH OOMOBHK, GLTBM XKaxiB, Tpuiep, GpirbM-KatacTpoda, pi3ABIHA iCTOPis
[22, c. 126].

XaHpu KIHOIUCKYPCY ICHYIOTH SIK KYJIBTYPHI KOHIICTITH, 3 SSIKHMHU TIOB'SI3aH1
MEBHI CYMEPCTPYKTYpU - CTaHAAPTHI CXEMH, 3a SIKUMHU OYIyIOThCS KOHKPETHI
muckypcu. O.l. I'pumacoBa 3a3Hauae, mo g QuUIbMY Taka CyNepCTpyKTypa B
KOKHOMY OKPEMOMY >KaHpi Oy/ie BKJIIOUATH HACTYMHI €JIEMEHTH

- TUTIOBE MiCIIe, a 1HO/I 1 9ac Jii, IeKopallii, KOCTFIOMHU 1 pEKBI3HT;
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- THIIOBI TEMHM, CIOXKCTH, OCHOBHI C€JICMCHTH OIIOBIJaHHS, MOTHUBH, CTHIII,
CUTYyaIlii;

- MOBTOPIOBaH1 3HaKu (00pa3u) - HAMPUKJIIAJ, HIICTHOXCTBOJIBHI MICTONETH 1
KOBOOMCHKI Kallel0XH Yy BeCTepHaXx;

- TUTIOBI J1aJIOTH;

- CTaHJApTHUI HaOIp MepCOHAXKIB 13 KIIIIEe XapakTepucThukamu [4, c. 104].

O.1. I'punacoBa Takox BUAUISE IBA OCHOBHUX TUIU KIHOTEKCTIB:

- XyJOXKHI1H (rpadiunuii);

- TOKYMEHTAJIbHUY (Herpad1yHuii) KIHOTEKCT.

JloKkyMeHTalbHUI KIHOTEKCT BKJIIOYA€E B ce0e 3HOMKH peaIbHUX MOojii abo
HAyKOBUH  KIHOMPOAYKT  (HAYKOBO-TIOMYJISIPHWHM,  HABYAJBbHHUH, HAYKOBO-
JOCIITHUIIbKHI, HAYKOBO-BUPOOHHYHNI).

XyH0XKHIM KIHOTEKCT XapaKTepU3yEThCS NePEBaKaHHIM 1IKOHIYHHMX 3HAKIB Ta
CTHJII30BAaHOK0 PO3MOBHOIO MOBOIO, O0O0'€¢THAHUMHU €CTETHYHOI (PYHKIII€TO.
["'0710BHUM YHHOM Y XyJI0)KHBOMY KIHOTEKCT1 BUKOPUCTOBY€ETHCS PO3MOBHHM CTUJIb,
a TaKOX HeJITepaTypHI MOBHI 3ac00M (KaproHH, IiajJeKTH, MOBA MiAMUIBHUKIB).
VYcHa xuBa MOBa OCOOJIMBHM YHMHOM BIJOMPAETHCS Ta OOPOOISETHCSA Tia Yac

CTBOpEHHS crieHapito [4, c. 105].

OTxe, CydyacCHUM aHTJIOMOBHUM KiHeMaTorpadiuHuii TUCKYpC MA€ YUCIECHHY
KUIbKicTh  Kiacudikamii. Tak, Mu gi3HaIHMCS, IO KIHOJUCKYpPC MOXHA
Kiacu(iKyBaTH 3a apecaToM, aIpECaHTOM, KaHPOM Ta OPUTIHAIBHICTIO CIICHAPIIO.
Takoxx GaraTo JIHTBICTIB MPOTIOHYBAIHW IHII MIAXOAW A0 Kiacudikailiid, 30kpeMa
PO3AUTSITN KIHOJUCKYPC Ha XYTOKHIN Ta TOKYMEHTAIBHUH, @ TAKOXK TOCIIKYBaJIN

HOT0 32 TEMOIO Ta CIOKETaMHM.

1.3. Cnenudika nepexjiajay aHrJIOMOBHOI0 KiHeMaTOrpagivyHoro 1ucKypcy
Hapasi mnepexian kiHemaTorpadiyHOro JIHCKYpCY CTaHOBUTH BEIUKUUI

IHTEpeC B rany3l Cy4acHOi JIHIBICTHUKU. OCKUIbKM OyIb-SKH KIHOPLIBM €
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CKJIQJHOIO CHUCTEMOIO MPEJCTABIEHHS 3HaHb, SIKA MICTUTh HE JIMILE TEKCT, ajie U
EKCTPAJTMHIBICTUYHI (DAKTOPH, IO BIUIMBAIOTh HAa HOTO PO3YMIHHS, a TaKOX
BKa31BKM 11010 YYaCHHUKIB IMPOLIECY KOMYHIKaIli Ta 0COOJIMBOCTENW CTBOPEHHS Ta
BIJITBOPEHHS MMOBIIOMJIEHHS, Nepekiaj OyaAb-sIKOro KiHO(QUIbMY 3aBXKIU BUKIUKAE
neBHi TpyaHoui. Ilepeknan KiHOPUIBMIB 3aBXKAW TMOB'SI3aHUN 13 TIEBHUMU
CKJIQJHOILIAMU HE JIMIIE JIIHTBICTUYHOTO, ajle 1 TEXHIYHOTO XapakTepy, Bl SKUX
0e3Mmocepe/IHbO 3ANIEKUTh AKICTh MEePEeKIay Ta BIAMOBIIHICTh OPUTIHATY, a TAKOX
foro TexHiyHe BTUIEHHS Ha ekpaHi. [lotpeba y mepexmani kKiHO(UIbMIB Ha 1HIII
MOBH BHHUKJIA TPAKTUYHO OJHOYACHO 3 TOSIBOIO KiHeMaTorpada.

bararo Buenux B oOiacTi mepekiago3HaBcTBa, 30kpema M. Crpixa [32, c.
326], I.B. Codienko [31], a Takox FO.I. Iluiika [35, c. 230] mochimxyBaiu
0COOJIMBOCTI MEepPEeKIIaay aHIJIOMOBHOTO KiHEMaTorpaiyHOTO JUCKYPCY.

[lepmia ¢yHKIIOHATBPHA XapaKTEPUCTHUKA KIHOJUCKYPCY 3 TOYKU 30Dy
nepekiazo3HaBcTBa mnpejactaBieHa B cratti K. Paiic. ABrop posrisigae Tekct
TyOIIOBaHHS K pe3yJbTaT nepeaadi BUX1THOTO TEKCTY, IKUl MaB MHUCEMHY OCHOBY
1 OyB BIITBOPEHUH YCHO 3 BHKOPHUCTAHHSM EKCTPATIHTBICTUYHUX JIOJATKOBHUX
3acobiB. K. Paiic BBaxkae, mo Tmnepekiaa aymalOMEAIMHUX TEKCTIB ITOBHHEH,
nepeayciM, BpaxoByBaTH YMOBH HEMOBHOI'O CEpEIOBHUINA, IPUCYTHI B OpUTIHAI, 1
CTyMHiHb Yy4YacTl JOJATKOBHUX 3acO0IB BHpa3HOCTI Ta OyTH OpIEHTOBAaHUM Ha
pelHITiEHTA.

K. Paiic Buainsge HaCTyImHI THITH OOMEXKEHbB:

- mpodeciiiui;

- JIIHTBICTHYHI;

- COIIIOKYJIBTYPHI;

- CEMIOTHYHI;

- popmaitbHi [28, c. 8].

Ha Binminy Bif 1HmMX (akTopiB, MOB'A3aHUX 13 MPOIECOM MEpeKIay,
npodeciiini 0OMeXeHHsI BIUIMBAIOTh Ha Mepeanepexaanamnpkuii eran. Ilig mumu

OOMEXXEHHSIMM PO3YMIIOTh PIBEHb OCBITH IE€peKiajadya, HasBHICTb y HbBOIO
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cHeniajbHOi MIATOTOBKH, Yac, BIABEJEHUU Ha BUKOHAHHS pPOOOTH, AOCTYMNHICTh
HEOOXITHUX MaTepiajiB, pO3MIp BHUHAroOpoAH, CTYIIHb BIANOBIIAJIBHOCTI,
00yMOBJICHY XapaKTepOM MOJAJIBIIOT0 BUKOPHCTAHHS BHKOHAHOTO MEPEKIIaTy Ta
JOTPUMAHHSIM aBTOPCHKUX TMpaB, MPHUHHATI B KOMIIAHIi NPUHLMIM OpraHizaiii
MpoIIeCy MIATOTOBKHU (QUIbMY JI0 TTOKa3y.

Jlo JHTBICTUYHUX MpoOJeM KiHOMEpEeKIaay BITHOCUTBCS BECh CHEKTP
TPYJHOIIIB, TOB'I3aHMX 3 TEpeIadyeio JICKCUKU, TpaMaTUYHUX KOHCTPYKIIiH,
0COOJMBOCTEN MOBHOTO PETICTPY Ta BUPA3HUX 3ac001B MOBH. Cepel TaKux nmpoodiem
nociigauk T.€. Hekpsiy BKIIFOYae BUpa3Hi BUCIIOBU, TEPMiHU, KOHTAMIHOBaHY MOBY,
THIIIOMOBH1 BKpaIyIeHHs Ta 0araToMOBHICTh [23, c. 48].

JlinrBict 1 mepexnamaud I. Kopynenp momae, 1o TpyIHICTh TepeKIany
CJIOBECHOI TUTACTHKHM KiHOMEPCOHAXIB TOB'SI3aHA 3 TPOMDKHHUM ITOJOXKCHHIM
JTEpaTypHOro JiaJIOTy, SIKWUW MparHe, 3 OJHOro OOKY, 10 MOBJIEHHEBOT TBOPYOCTI,
cBoOOM (hopMHU, a 3 IHIIOTO - JO MOBJIEHHEBOrO aBTOMAaTH3MY. COIIOKYIBTYPHI
MOBHI €JIEMEHTH, SIK1 YCKJIAIHIOIOTh KIHOMEPEKIaa, BKIIOYAIOTh peatii (JIEKCHKY,
KO HEMa€e B CKBIBAJICHTI B 1HIIIM MOBI), BJIaCHI IMEHa, 1IIOMAaTHYHI BHpa3u 1
YKapTroHI3MU, JIAIEKTHI Ta BapiaTUBHI 0c00JIMBOCTI, TyMop. KpiM Toro, Ha mepekiia
MOXXYTh BIUIMBATH HEMOBHI OCOOJIMBOCTI COIIOKYJBTYPHOTO XapakTepy, sKi
MICTATBCS B 00Pa30TBOPUYOMY Ta 3BYKOBOMY IlJIaHAX (HiIbMY.

CemioTnyHi OOMEXKEHHS CTOCYIOTBCS B3a€EMOJII Ta  B3a€EMOBILIMBY
BepOAIbHUX, OOPa30TBOPYMX 1 3BYKOBHX 3HaKiB KiHoguckypcy. Lli dakropu
(bOopMyNIOIOThCST y BUIJISIII BUMOTH CHHXPOHII 3MicTy (content synchrony), siky
CTBOPIOIOTH YCI KOAM KIHOAMCKYPCY, TOOTO KOErepeHTHOCTI MEepeKIaJeHOro
ayJi0B13yaJIbHOTO TEKCTY Ha PiBHI J1aJIOTy, KIHE3UKHU MEPCOHAXKIB Ta PO3rOPTaHOT
Ha eKpaHi cutyarii [7, c. 362].

Omxe, Tmepeknazgay, TMPAIIOIOYd  HAJ  KIHOTEKCTOM B TIPOIECI
ayaloBI3yaJbHOTO TEpeKIaay, 3alMMaeThbCcsi YUMOCHh aOCOJNIOTHO BIAMIHHUM BIJ
CEMaHTUYHOTO MEPEKOyBaHHS TEKCTY OPUTIHANY, SIKE OOMEXEHE JIMIIE pPaMKaMH

MoBu. [Ipu aynioBizyanbHOMY Nepekiaal nepexiagadyeBl NOTPiIOHO MaTU 3HAHHS B
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0aratboX Tajy3saX JIHIBICTUKHM, OCKUIBKM 1H(OpMalisd HAAXOAUTh MapanebHUMH
KaHamamMu crnpudHaTTs. llepeknagay B ramy3i ayAioBI3yaJIbHOTO TEpeKIIany
MOBUHEH BOJIOMAITA O€3/1144i0 KOMIETEHI1H, sIKI MOYKHA PO3IUIMTH Ha JBI TPYIH:
3arajibHi KOMOIHOBaHi, IO CTOCYIOThCS PO3YMIHHS Ta aHalizy OCOOJIMBOCTEN
B3a€MO/I1i Bi3yaJIbHOTO Ta BEpOAIbHOTO PSAIB, 1 OKPEMI MOBHI.

O.1. YepeauuueHko 3a3Hayae, 10 J0 UX KOMIETEHI[INA BITHOCITHCS:

- 3arajJibHOKiHemMaTorpagiyHi, Takl $SK pO3yMIHHS MOBHU KIHO, MpaBUII
MOHTaXXY, a TAKOXK IHIITUX aCIEKTIB, TAKKX K OCBITJICHHS, KOMITO3HIIis TOIIO;

- JIITepaTypHO-CIICHAPHI, TOOTO PO3YMIHHSA MpaBWUJI MOOYIOBH CIIEHApIiB,
BUMOI' JIO TMepeKiaay B eIMi30/ax, KyJIbMIHAIIMHMX MOMEHTaxX, pPO3B'I3Kax
CIO’KETHMX JIIHIM Ta 37aTHICTh 3HAXOJUTH iX Y TEKCTI;

- KiHemarorpadidHi Ta IHTEpTEKCTyalbH1 (MepekIiaiay MOBUHEH MaTH 3HaAHHS
po icTOpiro KiHemaTorpada, sxaHpu GpiUIbMIB, BAXIIMBI KIHOPOOOTH TOIIIO);

- 3araJbHOMOBHI, TOOTO PO3YMIHHS OCOOJMBOCTEH (hDOHETHKH, TpaMaTHKH,
CTHJIICTUKH MOBH OpPHUTIHAIY 1 MOBHU NIEPEKIaay TOIIO;

- KyJIbTYpPHO-COIlIaJIbHI, OCKUIBKM TEPeKiIajad MOBHHEH PO3YyMITH ACIEKTH
peanpHOi 00 YABHOIT KYJIBTYPH, X MICIIE B CUCTEMI IIIHHOCTEH BUXITHOT KYJbTYPH,
a TaKOX CITIOCOOM mepeaadi UX acleKTiB y nepeknani [34, c. 216].

Omxe, nis mepexinanada OyJe KOPUCHUM 3HaHHS OCHOB KIHOCHOKETY, MOBHU
KiHO, TOOYTOBM CIIEHApil0, MPOIECYy 3BYKO3aIHUCy, MporpaMm sl poOoTH 3
OyOmsKeM Ta CyOTHTpaMu, Pi3HUX JKaHPiB GUIBMIB Ta 6arato iHIIOTO.

AyaioBi3yalIbHUI TTepeKIaa BKIIIOYAE B ceOe MEeKUIbKa BUIIB TIEPEKIaTy, sSKi
BUKOPUCTOBYIOTHCA B KiHO, cepiajiaxX, aHIMaIlllifHUX TBOpaX, BiJeoirpax i Tak Jai.
T.O. Cipomtad BUAUISIE YOTUPHU OCHOBHUX BUIH KIHOTIEPEKIIATY:

- cyotutpu;

- - nyOIsDK,

CUHXPOHHU;

3akagpoBui nepexian [30, c. 78].
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CyOTuTpHu - 11e¢ CKOpOUYEHUH Mepekiaa AlayoriB GuibMy, IKUM BimoOpaxkae ix
OCHOBHHM 3MICT y BUTJISIZII MUCBMOBOTO TEKCTY, SKHH, K IPABUIIO, 3HAXOAUTHCS Y
HIWKHIA 4YacTuHi ekpaHa. CyOTUTpU MaroTh MEBHI OOMEXEHHS, OCKUIbBKM TEKCT
0OMEKEHHUI MEBHOI KUJIBKICTIO CUMBOJIB, CIIB 1 pAIKIB, 1 CyOTUTpH MOB'sI3aHi 31
3MIHOIO IUUIaHIB Ha Kajapl, a OyAb-sIKa pPO3CHHXPOHI3alllsl MOXE 3aBaJUTU
CIPUUHATTIO MEpeKIaay. Y Cy4dacHOMY CBITI J0 CYOTHTpPIB MOCTaBUJIUCS TEBHI
BumMoru. KiHo 1 cepianu Bce ydacrimie AUBISATHCS B JOpo3i a00 BOMa Ha €KpaHax
MOOLUTEHUX MPUCTPOIB, SIKi MAIOTh CBOi OOMEKEHHS B allapaTHOMY Ta MPOTPaMHOMY
3a0e3neueHHl. TakuM YMHOM, Tepekiaaady HEoOXITHO BPaXOBYBaTH TaKOX 1
wiatrGopmMy I MEperisay Ta aJanTyBaTH BiJieco Ta CYOTHUTpH JI0 HEl Tak, 1100
HaBITh HAa MaJIMX €KpaHax Neperisi OyB KOM(POPTHUM.

JyOnsbk - 1€ TOBHE 3aMIIlleHHs OpPWUTiHAJIBHOI MOBHU aKTOPIB MOBOIO
nepexnany. JyOmioBaHHS - 11e 0cO0JIMBa TEXHIKA 3aMUCY, sKa JO3BOJISIE 3aMIHUTH
3BYKOBUM TpeK (UIbMY 3allMCOM OPHUTIHAJIBLHOTO Jiajory Ha 3BYKOBHUU TpeK i3
3aIKrCcOM J1aJoTy MOBOIO MEepeKIay.

Y 1upoMy BHUNAAKY CIIBIAJa€ HE JUIIEe TPUBAIICTh ¢pa3, MOYATOK 1
3aKiHUYCHHSI MOBJICHHS, aJI€ 1, IPH BUCOKIN SKOCTI, apTUKYJIAIISA aKTOPiB 3 HOBUM
TekcToM. JIyOnspk € HalWOUThII BUTPATHUM 1 CKJIQTHUM BHJIOM ayAiOBI3yaJIbHOTO
nepeKiiaay, a BOJHOYAC HaWMEHIIE CIOTBOPIOE XYIOXKHIO 17Ie0 KiHO. SIKIiCTh
nepeKIiay B TyOJsbKi OLIHIOETHCS THM, HACKIJIBKH TIEpeKIagad BIAJIO «BKJIABCS B
ryom» TekcTy nepconaxa. Il gac mepexnany mis AyOsiKy mepekiagad MOBUHEH
MOBHICTIO TEPEOCMHUCIUTA MaTepian, CTBOPUTH TEKCT 3 HyJs, 0a3yro4yuch Ha
napajieIbHUX CMHUCJIOBUX TOTOKAaX, TAKUM YHHOM, 10O BiH BIAIOBIJAaB CHUTYyaIlii
iHII01 MOBH 1 1HIIOT KyabTypH [30, c. 78].

Takox BapTO BIA3HAYUTH M€ OAWH BHJl ayAiOBI3yalbHOTO MEPEKIamy -
CUHXpOHHUY mepekian. Llei Bum mepeknaay BUKOPUCTOBYBABCA HA MIKXHAPOTHUX
KiHO(EeCTUBANIAX, KIHOHEIUISIX 1 TOA10HUX 3axoAax. Ha choroHiHIN 1eHb e BU/T

nepekyiany ¢GuUIbMIB NPaKTUYHO BHUMIIOB 3 YXKHTKY, OCKIIBKM BCl (puibMU Ha
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MDKHApOJHUX KIHOBHCTaBKaX 000B'SI3KOBO CYOTUTPYIOThCs. OJJTHAK MOKHA CKa3aTH,
110 CUHXPOHHUI nepekiaa (uibMIB 1€ HE MPUIIMHUB CBOTO ICHYBaHHS.

3akanpoBuii Tiepekiian, abo BoiicoBep (Big aHII. Voice-OVEr) - 1e BUJ
O3BYUYEHHSI, IKU Mepeidadyae CTBOPEHHS 10JaTKOBOT0 TOJI0COBOI0O 3aUCy (HUIbMY
Ha IHOIIA MOBI, CyMillll 3 OpPUTIHAJIBHUM 3alKCOM, OO0 IIsAady MIr HOYYTH 1
nepexia, 1 opuriHanbHui 3anuc. Lle oco0auBuii B ay1i0Bi3yalIbHOTO MEPeKIany,
AKUN TMOEAHYE B COOl PUCHM CHUHXPOHHOIO Ta MHUCBMOBOTO Jiajory. 3a3Buyail y
3aKaJPOBOTO Mepekiiajaya € MOHTaAXKHUM CIHUCOK, aje B HbOMY HeMae OyIb-SKHX
MO3HAYOK, 3ayBa)K€Hb 200 OMHUCIB MEPCOHAXKIB, TaM € JIUIIIE J1aJOTH. 3 1HIIOr0 OOKY,
3aKaJpOBUM TIepEeKIIaJl BIAPI3HAETHCS BiJi CHHXPOHHOTO THM, IO BiH Ma€ 4acoBl
pamku. Ilepexnamad Moke NIATOTYBaTUCA JO 3aKaJpoBOro TNeEpekiaay 3a
JIOTIOMOTOF0 MOHTaKHOTO CITUCKY, TOMY BIJICYTH1H €J1€MEHT «HEOUY1KYBaHOCT1» SIKH
XapakTepHUU 171 CAHXpPOHHOTO nepekinany [30, c. 79].

3a cnoBamu A. KynikoBoi, 3akaapoBHil mepekiaz, ado Moay-ayoispK - 11e
NepeKIIal A1aory, SK1uil MaiKe 0JHOYACHO TPAHCIIOETHCS 3 TPEKOM OPHUT1HATBHOTO
mianory. Y KpaiHax, i€ pO3MOBIISIIOTh aHTJIIHCHKOIO MOBOIO, TAKUM BHUJI TIEPEKIAy
YacTille 3a BCE BUKOPHUCTOBYETHCS B JOKYMCHTAJIBHHX (UIbMax 1 1HTEPB'TO.
[lepexnaaauii qianor HE HAKIAMAETHCS HA TPEK OPUTIHANY, ajieé TPAHCIIOETHCS 3
HEBEJIMKMM 3aMi3HEHHAM. 3akKaJpoBe O3BYUYEHHsS € CTaHAapTHUM BHIIOM
ayJioBI3yalbHOTO TEpeKIaay XyIokHiX (uibMiB 1 Tenenepenad y I[lombmni ta
JEKUTPKOX THIIHMX 3aXiTHUX €BpOTNEHChKIX Kpainax [17, c. 86].

O.B. llomsikoBa po3rismae ayOmtOBaHHS 1 3aKagpoOBHM TEpeKiam sK
«epeo3BydyBaHHs». [lpum ayOnroBaHHI Ha TpeK OPUTIHATBHOTO JIaoTy
HAKJIAJAEThCS TPEK 3 TEPEKIaJHUM JIajoroM, 1 OCHOBHHUM €JIEMEHTOM IhOTO
MPOIIECY € CHHXPOHHA apTUKYIIis. J[yOomspk 3aBxan OyB mepeBaKarOYnMM BUIOM
ayJioBI3yallbHOTO TEpEeKIay B €EBPOMEUCHKUX KpaiHaxX, Takux sk Dpaniis,
Himeuuuna, Itanis ta Icnmanis. [Ipouec nyOnroBaHHS IyKe pecypco3aTpaTHHUM 1
BKJIIOYa€e Oarato (pakTopiB, TOMY B I[bOMY IPOIECI TEKCT HEBIAMIHHO MiJA€THCS

pizauM  Moaudikamisim. Ilicnmsa  3aBeplieHHS TEpeksiagy TEKCT MOXKe OyTH
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BIJIMIpaBJICHUI Ha peJaryBaHHs, a MOTIM Ha cuHXpoHi3auio. LI nBa mponecu
BKJIFOYAIOTh MOJU(]IKaLii TEKCTY, Kl 1HOJI MOXYTh OyTH HEOOXIJHI, @ 1HOJI - Hi.
[24, c. 340].

T.I'. Jlyk’stHOBa 3a3Hayae, 10 BEJIUKY POJIb TAKOX BIAIrpaEe CTUIIICTHKA
KiHOTeKcTy. TBopLi (puIbMY MparHyTh 3p0OUTH O0COOJIMBE Bpa)XXEHHS Ha TJIsA1ayiB,
BUKJIMKATH Pi3HI €MOLlii, TOMy MOBJEHHS aKTOPIB MOBHUHHO OYyTH €KCIIPECHBHHM.
[lepenaTu emoIiiHUM cTaH aBTOpA M1 Yac MepeKiiay He 3aBXKIu JIeTKo. s boro
Ba)XJIMBO BMITH BIIUYTH €KCIPECiI0 B MepekiajeHoMy TekcTi. Ilepexmamau iHOMTI
HaBMHCHO BJA€ETHCS JI0 BUKOPUCTAHHS CTHJIICTHYHUX MPUHAOMIB, 00 HaAaTH
OUTBIIIOT BUPA3HOCTI 1 €eMOIIIHOCTI CTBOPIOBAaHOMY TeKCTY [21, ¢. 56].

Kinonepeknas Bumarae Bij Mepekiajadya BEIUKOiI KUIBKOCTI HABUYOK 1
KpeaTuBHOCTI. BiH MOBHUHEH He JHIIIE BIPHO MEpeaaBaTH 3MICT 1 CEHC J1aJOoTiB, ajie
1 TOTpUMYBATHCS PUTMY Ta CHHXPOHI3AIlii 3 MOBJICHHSIM aKTOPiB Ha ekpaHi. Bubip
IPaBWIBHOI CTpaTErii mepekiaay Ta poooTa HaJl CTUIIEM TEKCTY CTal0Th BaKJIUBUMHU
acCneKTaMu y IIbOMY IPOLIECi.

[Ipu po3risai KIHOTEKCTY BapTO 3BEPHYTH OCOOJMBY yBary Ha MmpoOJieMHI
JTiHrBicTHYHI KaTeropii. KiHOTeKCT, K 1 Oy1b-IKui 1HIIHH TEKCT, MOYKE CTBOPIOBATH
cBOi TpymHomii mpu po3yMiHHI. Jlo ocHoBHuX ckiagHomiiB T.B. Kpominosa
BITHOCHUTH HACTYITHI SIBHIIIA:

- peauii (Jiekcuka O0e3 ekBiBasieHTa). Peanii - 1e cioBa, SKi € XapaKTepHUMHU
JUTSL OJTHOTO KYJBTYPHOTO CEPEIOBHINA 1 HEBIIOMI 1HIIIOMY, OCKLIBKHU 111 CJIOBA HE
MalOTh €KBIBaJIEHTa B IHIIMX MOBaX. [HIIMMH CJIOBaMH, I KaTETopis BKazye Ha
BIICYTHICT B CIOBHUKY IHINOT MOBH TI€BHOTO cjoBa abo  CTajmoro
cnoBocnonydeHHs. Came ToMy Uil Tiepekiiajavya KiHOTEKCTY, TaK caMO K 1 JJis
Oy/Ib-SIKOTO 1HIIIOTO TEKCTY, BYKJITMBO BOJIOJITH BUCOKUM PIBHEM 1HO3€MHOI MOBH 1
1006pe pO3yMITH KyJIbTYypy IEBHOTO HApOy.

- rymop. barato mepekiazaviB BBaKarOTh TYMOpP OIHUM 3 HAWBaX4HX
3aB/IaHb, 3 SIKUMH YK€ CKIIQTHO Bropatucs. ['pa ciiB € OgHIEI0 3 OCHOBHHUX

MEePEUIKO] IPU NEPEKIIaii rymopy. SAKII0 po3TiIfaIaTH KapTy aHTI1MChKOI MOBOIO,
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BOHHU, SIK BIIOMO, IPYHTYIOThCSI B OCHOBHOMY Ha (DOHETHYHII BiIMOBIAHOCTI (KOJIH
3HAUEHHS CXOXKUX CJIIB pi3H1). OTXKe, AKILO CIyXaTu NoA10H1 )KapTH, IXHE 3HAYEHHS
HE BIJpa3y CTa€ 3p03yMUIUM HOCI€BI 1HIIOI MOBU. [HIIIOIO MPoOIEMOIO € KyJIbTYpHA
ocobnuBicTh. Jlyxke 4dacto B (uipMax abo cepiajiax, KOJM aKTOPU MOYUHAIOTH
KapTyBaTH, BOHU pPOOJATH IMEBHI HATSIKA Ha cepiagu abo Teneuioy, SKi Jyxe
NOMYJIApHI B iXHIN KpaiHi, aje sIKI0 1HO3eMIll He 3HaHOM1 3 HUMHU, TO TaKHM )KapT

BTpayvae Bech CBiH 3MmicT [15, ¢. 408].

Omxe, MOXKHAa 3pOOMTH BHUCHOBOK, IO HE3BaXKAlOUM HA yCi CKIIATHOIII,
KiHOTIEpEKJIaJ € HaJI3BUYAHO BYKIIMBOIO TaTy3310, 110 J03BOJISIE TS Aa9aM 3 Pi3HUX
KpaiH HacoJoKyBaTUCS (UIbMaMU Ta IHIIUMH ayJi10BI3yaJlbHUMH TBOpPaMH
MUCTEITBA B IEpeKaji Ha iXHIO PigHY MOBY. 3 MOMEHTY IOYaTKy PO3BUTKY
KIHOTIepeKIaay SIK HayKd MPOMIUIO BITHOCHO Hebarato vacy, i, MpoTe, JIHTBICTH
3HAYHO MPOCYHYIIHUCS B CBOIX AOCHIHKEHHX Y 1M rany3i. OfHaK Bce 1€ TPUBAIOTh
OaraTouncenbH1 IUCKYCIT MO0 TOTO, 110 TaKe KIHOMEePEeKIaa 1 Y MOKHA 0 HhOTO
3aCTOCOBYBATH 3arajbHi MpaBuiia Teopli mepexiany. OueBHIIHO, 110 crnenudika
KIHOTIEpEKJIaay CTAHOBUTH OKPEMY CKIIAJIHICTh /IS IepeKiIagada, 0COOIUBO BUMOTH

I10JI0 CHHXPOHI3aIlii, sIKi Ty>ke 0OMEXYIOTh BUOIp CTpaTerii mepekany.

1.4. Oco0amBOCTI NepekJIaay iCTOPUYHOI JTEKCUKH

[cTopruHiI TEpMiHM OXOIUTIOIOTH JIGKCHYHI OJIMHHUIN, $KI II03HAYAIOTh
KaTteropii Ta MOHATTA METOAOJOrIi ICTOpii, a TaKOXX TMOHSTTS MOAINHOI icTOpii.
OcrtanHi QikCcyr0Th MaTepialibHI Ta TYXOBHI JOCSATHEHHS AISUTHHOCTI Jtofeii. Bonu
MICTSITh B 001 1H(MOPMAIIiI0 TIPO KUTTA CyCHUIHCTBA B TIEBHUH MEPioj] ICTOPUIHOT
peaNbHOCTI 1 CiIyXaTh 3aco00M ICTOPUYHOTO Ti3HAHHS. [CTOpWUYHI TEepMiHU
MOMIMHOT iICTOPIT CIPUAIOTH BIITBOPEHHIO ICTOPUYHOTO MUHYJIOTO JTFOICTBA.

[lepeknan 1CTOPUYHUX TEPMIHIB MOB'SI3aHUN 13 TEBHUMHU TPYAHOILAMH,
BUPIIIICHHS SIKUX BIUIMBA€E Ha SIKICTh nepenayi iHdopmalii Ha iHimy moBy. [lepiue,

[0 CJiJI BIA3HAYUTH, L€ T€, 10 30€peXKEHHS SKOCTI MepeKiaay ICTOPUUYHUX
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TEPMIHIB MOXKE€ 3[aBaTHUCAd JIETKUM 3aBAaHHSIM, OCKUIbKM 0aratro 3 HHUX
30JMKYIOTBCSI Ta HABIThb PO3UMHAIOTHCA B 3arajlbHOBKMBAHOMY CIIOBHUKOBOMY
3amaci. IIpoTe IiCTOpUYHI TEpPMIHM BHUMAralOTh JOTPUMAHHS TEBHUX MpPaBUII
nepexiany, ki BU3Ha4aloThcsd (OHOBUMH 3HAHHSAMU Ta TPAAULISIMU, TPUHHATUMHU
B MOBI1 IIEPEKIIAIy.

3a cnoBamu K. ITogoposxHoi, ICTOpUYHI TEPMIHU KOXKHOT MOBH MO3HAYAIOTh
MOJITHYHI Ta €KOHOMIYHI BIJIHOCUHM, OJWHHII BJIACHOCTI, SBHINA Ta O0'€KTH,
XapaKTepHi JJIs KOHKPETHO1 KpaiHu B OKpeMuil ictopuunuii nepioa. Lle cBiguuTh
PO CEMAaHTUYHY PIZHUII0 MK ICTOPUYHUMHU T€PMIHAMU MOBU OPMIiHAJIy 1 MOBH
nepexiany, SKy MOXKHa MOJOJaTH, JOCATHYBIIM BIAMOBIAHOCTI OpHUTiHANY 3a
¢yHKII€I0 Ta BUOOPOM MeBHUX 3aco0iB. [IpoTe y neskux BuIagkax Ha KOPUCTH
JIOCSITHEHHS €KBIBAJICHTHOCT1 CEMaHTHYHI PI3HUII MDK ICTOPUYHUMH TEPMIHAMHU
MOBH OpHUTIHATY 1 MOBH TEpeKyaay He BPaxoBYIOTbcs. THUM HE MEHIIE, BaXKIHBO
nam'siTaTH, 1110 HaBITh HE3HAYHE PO3XOKCHHS Y 3HAUEHHSX TEPMIHIB PI3HUX MOB
MOKE€ TMPU3BECTH JI0 CTBOPEHHS HEMPABWJIBHOTO YSBIEHHA MPO ICTOPUUYHHIMA
PO3BUTOK KOHKpETHOI Kpainu [27, c. 495].

[IpakTrika ICTOPHUYHOrO TMEPEKIaay HAICKHUTh 10 chepu MISUIBHOCTI JTBOX
npodeciianx (axiBIiB — ICTOpUKa Ta Tepekiazada. AJIEKBAaTHUM TEpeKIal
ICTOPHYHOT JIGKCUKH HE MOXKe OYTH BUKOHAHHMI Ha HaJCKHOMY PiBHI O€3 IITHOOKHX
3HaHb ICTOPIi BIAMOBITHOTO MEPIONY Ta KpaiHW, a TakoX 0e3 BMIHb 1 HaBUYOK
nepekiananpkoi aismbHOCT. Tak, T.A. JlaciHChka 3a3Hayae, IO MPH TEpeKIIai
ICTOPUYHOT JIEKCHKH, KPIM HAJIEKHOTO PO3YMIHHS TEKCTY OpUTiHATY, HEOOXiTHO
BpPaxOBYBAaTH HACTYITHI aCTICKTHU:

- 3HAHHSI JICKCHKH Ta TPAMaTHKH SIK MOBH OPUTIHAJY, TaK 1 MOBH MEPEKIANy 3
MOBHHX 0COOJIMBOCTEM;

- 3MaTHICTH BiATBOpUTH iHGOPMAIIfHUN 3MICT (TepemaTd  3MICT,
PEKOHCTPYIOBATH KYJIbTYPHI Ta ICTOPUYHI1 KOHTEKCTH );

- 3JJaTHICTh BIATBOPUTHU CTUJIb, KOMIIO3UIIII0 Ta aTMOCc(epy OpUTIHATBHOIO

TEKCTY 3aJIeKHO Bia BUAY xepena [19, c. 37].
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Takox T.A. JlaciHCbKa CTBEpIXKY€, IO Ba)XJIMBO BPaxXxOBYBaTH HACTYIIHI
(pakropu:

- ICTOPUKO-COLIaTbHI TPOOIEMH OXOIKEHHS JIKEPEa;

- KJIFOYOB1 KOHIIETIIT KyJIbTYpPH;

- mi¢u [19, c. 38].

BpaxyBanHs nux (akTopiB HaJA3BHYAHHO KOPUCHO Y MPAKTHII ICTOPUIHOTO
nepekiaay, OCKUIBKH I Ja€ YSABICHHS Mpo crenu@iky MHUCICHHS, CHCTEMY
LIHHOCTEW, MOpaJbHI SIKOCTI, PIBE€Hb KYJIbTYpPHU Ta CBITOTJIS] KOHKPETHOI'O HApOIy
B TICBHY €IIOXY.

VY BuNagky, KOJIM Ha MOBi, Ha SIKy BHUKOHYEThCS TEPEKJIaJa, BIICYTHIH
BCTAHOBJICHHM €KBIBAJICHT, TNEpeKIajadeBl MOTPIOHO 3HANTH OKa310HAJIbHUM
CKBIBAJICHT, IKMI CTBOPIOETHCS 32 JIONMTOMOTOI0 TICBHUX IPAMAaTHYHHUX Ta JIEKCHUHUX
Tpanchopmaiii. OkazioHaNIbHI €KBIBAJICHTH BUKOPUCTOBYIOTBHCS TIPH TMEpeKIaii
ICTOpHYHMX TEepMiHIB a00 pealiif, XapakTepHUX IS KOHKPETHOI 3aKpUTOl
IIUBUTI3AIMHOI CTPYKTYpH, SKI HE MalTh aHaJoriB Ha MOBI IepeKiay.
BukopucranHg OKa310HAJBbHOTO €KBIBAJIEHTAa MPU MEPEKIa/ii 4acTo OOYMOBIIECHE
CUTYaIlIiHO, OCKUIBKY 3HaYEHHS ICTOPUYHUX TEPMiHIB B MOBI OPUTTHATY MOXKE OyTH
IUPIIAM 200 BY)KYUM, HIDK Ha MOB1 IIEpPEKJIaTy.

3a cmoBamu S.B. boiiko, nanda NOpUWHATTS NPaBUIBHOTO  PIlICHHS
nepexsaaaueBi moTpioHo choKycyBaTUCS Ha KOHKPETHIH cuTyallii, abcTparyodnch
BiJl ICTOPUYHOTO TEPMIHY MOBHU OpHUTiHATY, 1 BUKOPHUCTOBYBATH Ti ICTOPHYHI
TEPMiHM, SKI MPUAHATI HA MOBI ICTOPIl Ta KynbTypu B MOAiOHIN cuTyarii. [lpu
BiJICYTHOCT1 BCTAHOBJICHUX €KBIBAJICHTIB PIIICHHSIM OO0 MEPEKIaay ICTOPUIHUX
TEPMIHIB MOXe OyTH HE JIMIIEC OKa3iOHAJbHUI €KBIBAJICHT, aJic W MOSICHEHHS, SKE
MOJKE TepeIaTH 3HaYeHHSI TEPMiHYy MOBH OPHUTIHAITY HA MOBY TIEpEKIIaly HAHOLTbII
TouHO. [losICHEHHS 103BOJISIE 1HITOMY HApOAy OTPUMATH YSBIICHHS PO TOHITTS Ta
MpeaMeTH, SIKI He ICHYBaJIM B MOro KyJbTypl MNPOTATOM BCHOTO ICTOPUYHOIO

po3BUTKYy [1, c. 116].
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[Tpu mepeknani BaxiauMBO 30epiraTy icTopuuHy cTuiizaiito. [lepexnaganbki
cTpaterii B pi3HUX curyanisx pizHi. T.A. JlaciHcbka BBaXkae, 110 MpU NEPEeKIaIl
ICTOPUYHUX TEKCTIB MOKHa BHOpaTH JiBa LUISXU: HaOJU3UTHU Yac JpKepesa, TOOTO
BJIATUCS J10 icTOpH3allii, a00 MOJIEpHI3yBaTH TEKCT 1 TAKUM YHHOM BIJOKPEMUTH Yac
moxepena. I[lepeknan moBuHEH OyTH BHKOHAHMM TakKuM YMHOM, 100 30epertu
noTpiOHyY icTopuuHy nepcnektusy [20, c. 41].

Sk 3a3nauae A.b. Kam’sHenpb, OCHOBHE MUTaHHS NEpEKIaay ICTOPUUYHUX
TEPMIHIB MOB'I3aHE 31 30€pEKECHHSIM CHEeU(IKH 1 epeaadeto TOro 3HaUeHHs, sKe
BOHU MaJIM B IEBHUM ICTOPUYHUIN TIEP10/] B KOHKPETHOMY TeorpadiquHOMY MpOCTOPi.
[Tix gac mepeknaay iCTOpUYHUX TEPMiHIB PEKOMEHIYETHCS YHUKATH HETOYHOCTEH y
nepe/adi iX 3HaYSHHsI Ha 1HITY MOBY, OCKUTBKH 1€ MOYKE€ CIPUYUHUTH CITIOTBOPCHHS
ICTOPUYHOT peajbHOCTI Ta CTBOPEHHS HEBIPHOIO YSBJIEHHS MPO XiI icTopii. [6, c.
138].

[cTopuuHMii TEpMiH € CaMOCTIHHOIO OJMHUIICIO TMEPEKIany, sika BUMAarae
BJIACHOTO PIIIEHHS IIOA0 TMEepeKiady, sSIKe MOJsrae B BUOOP! TaKWX OJUHHUID SIK
BCTAaHOBJICHUH €KBIBAJICHT, OKa310HATBHUM €KBIBAJICHT Ta ONMKMCOBUI nepekia. [Ipu
IbOMY HEMOXJIMBO BHU3HAYUTH, SIKE 3 DPIllIEHb € HaWKpaluMm, KOXXHE 3 HUX,
BUKOPHUCTOBYBaHE 3a MOTpeOu, Mae cBoi mepearu. [lim yac mepekimamxy TepMiHiB
nepeKiaziad Mae MpaBO MNpHUAMATH pIIIEHHS MIOAO0 IMpoleCcy TMepekiagy Ta
BUKOPHCTOBYBATH TaKi METOJIU TIEPEKIIATY, SIK OMYIIEHHS, TI0aBaHHs, KaTbKyBaHHS
KOHKpETH3aIlisl, TeHepamizamisa, ekcrurikamisa. L1 meTonm mepeknany CKIanalTh
OCHOBY JIEKCUKO-CEMAaHTUYHUX TpaHchopmalliii, sKi J03BOJSAIOTH 30epiraTu
CEMaHTUYHY CTPYKTYpPY MpH 3MiHI BUpa3HOro Iuiany. OTxke, HaUMOMUPEHIITMMU
crioco0aMu nepeksiay BBaKalOThCsl HACTYIIHI:

CeMaHnTHYHMI eKBiBaJeHT — TpaHcopMallis, Ka Ma€ Ha yBa3i mepeKia
MEBHOTO TEPMIHY 3a JIOIOMOTOIO CJIOBa, SKE Mae€ IepIle 3HAYEHHS, 3allCaHe Y
cinoBHuKy. Ciif MIAKPECIUTH, MO 0 HAWUOPOCTIIMX PIllleHb y MepeKiaal
BIITHOCUTBCS BUKOPHCTAHHS BCTAHOBJIECHOTO e€KBiBajieHTa. OMHO3HAYHICTH 1

BIICYTHICTh CHUHOHIMIB MIJHIMAIOTh [JEAKl ICTOPUYHI TEPMIHM JO PpPaHTY
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«1IeaJIbHUX», 3aKpIIUIIOI0YM 32 HUMM TOCTIMHI €KBIBAJIGHTH Ha IHIIINA MOBI.
Hanpuxian:

This stupid thing’s not working. What’s wrong with it? — I{1 myna
wmykosuna He npayroe. Lo 3 nero ne max? 9, c. 62].

JlonaBaHHA — BKIFOUCHHSI JICKCUIHUX OJIUHUII Y MIEPEKIIai 3 PI3HUX IPUIHH
JUIsT AOTPUMAaHHS TMpaBWJ 1 HOPM MOBH TeEpeKiany, Tepeaadi MPUIUHHO-
HACJIAKOBUX 3B's13KiB. Hanpuxnan:

I slept badly. — Yeah, why? The Belgian in the upper berth snored — A nocano
cnas. — Cnpagoi? Yomy? — Benveieysb xponie cto Hiu ak 6i3HuUK [9, c. 62].

OnyieHHs! — BiIMOBA BiJl CECMAaHTHYHO 3aMBHUX CJIiB, 3HAYCHHS SKUX MOXKHA
BIJTHOBHTH 3a JJONIOMOTOI0 KOHTeKCTYy. Hampukman:

It is said, one of these three men has stolen it — cmeepooicytoms, wo ii 6Kkpas
00uH 3 yux mpwvox [9, c. 62].

Konxkpern3sanis — 3amina cjioBa ab0 CJIOBOCIIONYYEHHS THIIIOMOBHOT'O TEKCTY
OUTBII IMMPOKUM 33 3HAUEHHSAM CJIOBOM YH CJIOBOCIIOYUYEHHSIM TEKCTY MEepPeKIIany 3
OUTBII BY3bKUM 3HaueHHsIM. Hanpukian:

1 got a Christmas tree for us — Al npuxkpacue pizossamuy saunxy [9, c. 63].

I'enepagizaniss — 3amMiHa OJWHUII IHIIOMOBHOTO TEKCTY, SKa Ma€ OLIbIIT
By3bKE 3HAYCHHS, OJMHUIICIO TEKCTY MEpeKiaay 3 OUIbII MIHUPOKUM 3HAUCHHSM.
Hanpuxknan:

The Beijing boys are here — JIwou 3 llexina éxce mym [33, c. 231].

AHTOHIMIYHUII TepekJajg — 3aMiHa MO3UTUBHOI (OpPMHU B OpHUTIHAII Ha
HeraTuBHy (opMy B Tepekmani abo, HaBMAaKW, HETaTHBHOI Ha TIO3UTHBHY,
CYTPOBOIKYETHCS 3aMIHOIO JICKCUYIHOT OJIMHHMII IHIIOMOBHOTO TEKCTY Ha OJTUHUITIO
nepeKsamay 3 MPOTHICKHUM 3HauYeHHAM. Hanpuximan:

Please, don’t speak — IIpowy, moeuims [33, c. 232].

KanbkyBaHHf — 3aMiHa CHHTaKCUYHOI CTPYKTypHU MOBHU OpHUTIHAITY
aHAJIOTIYHOIO CTPYKTYPOIO MOBHU IEpPEKIIaly, Ma€ Ha yBa3i JOCIIBHUI MHepeKiaj.

Hanpukian:
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I’'m going to into battle, John — 5 comytocs 0o 6umeu, /[picon [33, c. 232].

3amina — mepekiananbka TpaHchopmMmallis, sSka Mae Ha yBasl mepenaudy
AQHTJIOMOBHOT'O CJIOBOCITOTYY€HHSI TAKUMH K BiJIIIOBITHUKAMH CTHIIICTUYHOTO PAY,
ajie BIAMIHHUM 3HaueHHsIM. Hanpuxnan:

There is an art to nepotism — bainiouxkyeanuns — ye mucmeymeo [33, c. 232].

O1xe, MOCHiAUBIIA OCOOJUBOCTI TMEpeKsIaay ICTOPUYHOT JIEKCHKHU, MOXKHA
3pOOMTH BHCHOBOK, IO JaHU MNpoUEeC MpPeACTaBs€e TPYIHOIIl JJIi Cy4acCHOTO
nepekiazaya, a TakoX BUMAara€ BiJl HbOTO BOJIOJIIHHS BUCOKMM pIBHEM 3HaHb B
rajgysi nepekiiany, 30kpemMa OyTH 3HAHOMHM 3 TEPMIHAMHU SIK MOBU OPHTIHAY, TaK 1
MOBH Tepekaly abu YHUKHYTH CIIOTBOPEHHS ICTOPUYHOT JIEKCUKH 1 MOAANIBIIOTO 1T
HEBIPHOTO PO3YMIHHS IITHOBOIO ayJIUTOPIEIO B IIPOLIEC] Mepeiadi Ha IHO3EMHY MOBY.

Takox BapTO BII3HAUWTH, WIO JUISI JIOCATHEHHS $IKOMOTa SIKICHIIIOTO
nepeKiIany, € JOMUTbHUM BOJOJIHHS TpaMaTHYHUX Ta JEKCUYHHUX MEePeKIalalbKux
TpaHchopMalliid, 10 TKUX MO>KHA BITHECTU CEMAaHTUYHUM €KBIBAJICHT, KaJIbKyBaHHS,
KOHKpETH3aI[ilo, TeHepai3allilo, 3aMiHy, OIyIIEHHS, JOJaBaHHSA, a TaKoX

AHTOHIMIYHUHN TTEpeKIal.

BUCHOBKH 10 INEPIIOI'O PO3ALTY

OTxe, peTeNbHO AOCTITUBIIHN yC1 XapaKTEPUCTUKH CY4aCHOTO aHTJIOMOBHOTO
KiHeMarorpadiuHoOTO IHUCKYPCY, TPEICTaBIECHUX B MEPIIOMY pPO3ILIi, a TaKOXK
ICTOpUYHOI JICKCUKH, MU JIMIUIA 0 BHUCHOBKIB, IO JaHI ()eHOMEHH € CJIabKo
BUBYCHUMH, WO 3MYIIY€ CYYaCHUX JIHTBICTIB MPUAUIATH OCOONMBY yBary ix
JOCTIIKEHHIO.

Hapasi anrnomoBHMI KiHEMaTOrpaiqHII JUCKYPC € AyXKE [IKAaBUM SIBUIIIEM,
SKe€ IOCTIIKY€e cydacHa JiHrBicTuka. Ha ganuit MOMEHT icHye 0arato miiIxoaiB 110
HOro BHUBYEHHS 1 BU3HAYEHHS, 30KpeMa IMeBHI (DaxiBI[l BU3HAYAIOTh HOro SK

CEMIOTUYHO YCKJIQJHEHUM, JUHAMIYHUM Tpollec B3aeMO/IIi aBTOpa 1 KIHOTJIs1ay4a,
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0 BiIOYBA€ETHCS B MDKMOBHOMY 1 MDKKYJIBTYPHOMY IPOCTOPI 3a JOIOMOTOIO
3ac001B KIHOMOBH,

CydacHuil aHTTIOMOBHUH KiHEMAaTOrpapiuyHUI AUCKYpC MAa€ YHUCICHHY
KUIbKICTh ~ Kiacu@ikamii. Tak, MU Ai3HaNMCS, 110 KIHOJUCKYPC MOXHA
KJacu(iKyBaTH 32 aAPecaToM, aIpeCaHTOM, KaHPOM Ta OPUTTHAIBHICTIO CIIEHAPiIO.
Takoxx OaraTo JIHTBICTIB MPOMOHYBAIU IHIII MIAXOAU A0 Kiacudikauiid, 30kpeMa
PO3AUISIIN KIHOJUCKYPC Ha XYIOXKHIN Ta TOKYMEHTAIBHUH, a TAKOXK JOCIIIKYBaIU
floro 3a TEMOIO Ta CIOKETaMH.

He3Baxkaroun Ha yci CKIQAHOII, KiHOTIEPEKIIa] € HaJ3BUYAiHO Ba’KIMBOIO
raiy331o, 1o J03BOJISE IIsIadaM 3 Pi3HUX KpaiH HaCOJIOKyBaTHCS (ilbMaMu Ta
IHITUMHU ayJ110BI3yaIbHUMU TBOPAMH MHUCTEIITBA B TIEPEKJIal Ha IXHIO PIAHY MOBY.
3 MOMEHTY IOYaTKy PO3BHTKY KIiHOMEPEKIaay SIK HayKd MPOWIUIO BiTHOCHO
HebaraTo 4acy, 1, IpoTe, JIHTBICTH 3HaYHO MPOCYHYJIMCS B CBOIX JOCIIKCHHAX Y
i ramysi. OgHaK Bee 11e TPUBAIOTh OaraTounceNbH1 TUCKYCIT III0/10 TOTO, IO TaKe
KIHOMIEpeKaJ 1 Y MOKHa JI0 HbOTO 3aCTOCOBYBAaTH 3arajibHi MpaBuiia Teopii
nepexinany. OueBuaHO, MO crenudika KIHOMEPEKIaay CTaHOBUTh OKpEMY
CKJIQJIHICTh JIJIsl TIepeKiiagada, 0cOOIMBO BUMOTH IOJ0 CHHXPOHI3AIlli, SKiI TyKe
00MEXYIOTh BUOIp CcTpaTerii mepekamny.

JlocmiauBIy 0COOMMBOCTI EPEKIIATy ICTOPUIHOT JIEKCUKH, MOYKHA 3pOOUTH
BHUCHOBOK, 110 JTAHHWI MPOIIEC MPEICTABIISAE TPYIHOIII I Cy9acHOTO Mepekiagaya,
a TAKOXK BUMArae Bijl HOTO BOJIOJ[IHHS BUCOKUM PiBHEM 3HaHb B rajy3i IepeKiany,
30KpeMa OyTH 3HAHOMHUM 3 TEPMIHAMH SIK MOBU OPHUTIHAY, TaK 1 MOBU MEPEKIANY
a0W YHWKHYTH CIIOTBOPEHHS ICTOPUYHOI JIEKCHKH 1 TOAANBIIOTO ii HEBIPHOTO
PO3YMIHHS IITBOBOIO ayTUTOPIEIO B TIPOIIECi epeaadl Ha iHO3EMHY MOBY.

Takok BapTO BIN3HAYWTH, WIO JUISI JOCATHEHHS SKOMOTa SKICHIIIOTO
MepeKyamy, € TOIUTFHUM BOJIOIHHA TPAMaTUYHUX Ta JIEKCHYHUX MEPEeKIagaribKuX
TpaHcopMalliil, 10 IKUX MOXHA BIJTHECTH CEMAaHTUYHUMN €KBIBAJICHT, KaJIbKyBaHHS,
KOHKpETH3aIlllo, TeHepali3alliio, 3aMiHy, OMYIIEeHHS, JOJAaBaHHSI, a TaKOX

AQHTOHIMIYHUN TMEPEKIIAI.
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PO3/ILJI 2. OCOBJIMBOCTI 3ACTOCYBAHHS ICTOPUYHOI
JEKCUKHU B AHTJIOMOBHOMY KIHEMATOIPA®IYHOMY
JIMCKYPCI

["any3p icTopii 3aBxIu MpUBepTasia 0coOMUBY yBary aociigHukiB. Hapasi
BUYEHI HAMAraroThCsl po3rajaTu 0e3i114 ICTOPUYHUX TAEMHUIb, Bl YacCy CTBOPEHHS
HAIIOI IJIAHETH JI0 MOJ1M HelOoJaBHIX CTOJITh, AKI cOopMyBaIH TOW 00pa3 KUTT,
SAKU MU 3HAEMO 3apa3. B moOImyKy BiamoBijel Ha 3amUTaHHS, apXEOJOTH BCE
YacTille MPOBOJATH PO3KOMKH, a ICTOPUKMA HaMararoThCsl BCTAHOBUTH TOYHI JaTH
OKpPEMOTO0 iICTOPHYHOTO TEePioy, 30KpeMa MPUIHH, K1 IPU3BEIH JI0 TIEBHUX MO,
[onii MHUHYJIOTO TO3BOJISIIOTH 3PO3YMITH SIKHM OYJIO KHUTTS JIFOJICTBA B Ty YH iHIILY
eT0XY, a TAKOX SIKi YMHHUKHN 3yMOBWIIH YKJIA )KUTTS ChOTOJICHHSI.

[cTopruHa ramy3s 3HaWILIA CBOE MiCIe 1 B KiHeMaTorpadiaHOMY JTHUCKYpCi.
Hapasi B cygacHOMy KiHemMaTorpadi CTBOPIOETHCS BEIUKA KUIBKICTh aHTJIOMOBHUX
KIHOCTPIUOK, $IKI BHCBITIIOIOTH ICTOPUYHI TIOMAIl TIEBHOI €IMOXH, a TaKOX
JEMOHCTPYIOTh CTHJIb Ta 00pa3 KUTTS HApOy TOTro yacy. BaximnBo 3a3Ha4uTH, 1110
B Cy4YacCHill JIHTBICTHIII BHUKOPHCTOBYETHCS BEJIWKA KUIBKICTh TEpPMIHIB, SKi
XapaKTEePU3YIOTh MEBHI ICTOPUYHI MOA11, mpeaMeTH Ta siBuina. OTxe, € TOUUTbHUM
IpOaHAII3yBaTH 3HAYCHHS, Kimacudikaiii Ta (QyHKIII ICTOPUYHHX TEPMIHIB B

Cy4aCHOMY aHTJIOMOBHOMY KiHeMaTorpadgiyHoOMy AUCKYPCI.

2.1. ONHOKOMIIOHEHTHI iICTOPUYHI TepMiHU

«When European imperialists try to take their land, she must rise to the
challengey» [non. 37]

«Konu eeponeiicoki imnepianicmu Hamazaromvcsi 3aXONUMU IXHIO 3eMII0,
B0HU NOGUHHI NPULHAMU Yell GUKTUK Y

Y naHoMy pedyeHHI MOKHA BUAUIMTH HACTYNMHUN ICTOPUYHUA TEPMIH —
«imperialists», 1110 03Hadae MIepiadicTiB. IMmepianiaMm - 1€ JepkaBHA MOJITHKA

a00 mMpakTUKa PO3UIMPEHHS BIaAW 1 MaHyBaHHS, OCOOJMBO IUISIXOM MPSIMOTO
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TepUTOpiaibHOTO NpuAOaHHS abo0 OTPUMAHHS MOJITUYHOTO Ta EKOHOMIYHOTO
KOHTPOJIFO HaJa IHIWMUMHU TeputopissMu. OCKUIBKM BIH 3aBXAM Iepeadadan
BUKOPHMCTAHHS CHJIM, YA TO BIACHKOBOI, EKOHOMIYHOI 4M Oyab-sKOI 1HIIOI (popMHU,
IMITIepialli3M 4acTo MOpajibHO 3acylxkyBaBcs. CioBo «imperialismy criouatky Oyio
npuaymaHo B 19 cromitti, o0 3acyaiuTu AecnoTH4YHMA MutiTapu3Mm Hamoneona 1
CTaJo0 3BUYAHUM y HUHIIIHbOMY 3HaueHH1 y Benukiit bpuranii y 1870-x pokax,
KOJIM BOHO BUKOPHUCTOBYBAJIOCS 3 HETATUBHHUM i TEKCTOM.

[cropuunuii  TepMmiH «imperialists» € YaCTUHOIO CKJIQJAHOMIIPSAHOTO
peueHHs. Takox JaHe peueHHs € PO3MOBIIHUM Ta HEOKIMYHUM. Y JTaHOMY pPEUYCHHI
ICTOPUYHHUI TEpPMIH € IMEHHHMKOM, IIO CTOiTh Y HAa3UBHOMY BIAMIHKY MHOXHHH
YOJIOBIYOT0 POAY Ta BUCTYNAE Y PEUEHHI B POJI MiAMETA.

3a knacudikamniero O.1. I'puagacoBoi, JaHUN ICTOPUYHUN TEPMIH BITHOCUTHCS
10 icmopu3mie. JlaHuii TEpMIH IIUPOKO BUKOPHCTOBYBAaBCS B MHUHYIOMY, IPOTE
Hapasi BUMIIOB 13 aKTUBHOTO BXKUBAHHSL.

3a monsTiHOW Kiacudikarieo T.A. KpucanoBoi, 1aHuii TepMiH Mmo3Ha4Yae
MOJIITUYHUX JI41B, @ caMe MPUXWIHBHUKIB MOJIITHKY IMIIEpiaTizMy.

3a xnacudikamiero T.I. KpyneHroBoi, mgaHuii TepMiH BITHOCUTHCA 10
JIEKCUYHUX, OCKUTBKY 3HAUEHHS CJI0OBA BUMILLIM 13 aKTUBHOTO BXKMBAHHS.

VY nanomy pedeHHi ICTOpUYHUIN TEPMiH BUKOHY€E HOMIHamueHy pynkuiro. Bin

CIIyT'y€ Ha3BOIO peallii MUHYIUX €TOX.

«Extensive research helps filmmakers understand the cultural nuances,
societal norms, and significant events of the era» [non. 38]

«Pemenvni 0ocniodcenns oonomazaroms pexcucepam 3po3ymimu KyavmypHi
HIOAHCU, CYCNIIbHI HOPMU MA 8ANCIUBL NOOLT enoXu»

VY manomy pedeHHI MOXKHA BUJIUTUTH HACTYITHUN ICTOPUIHUHN TEPMIH — «eray,
110 O3HAYAE MEePIoJl yacy, JJIsl AKOTO XapakTepH1 Ti a00 1HII MOJIi 1 €Tanu PO3BUTKY.
Brnepiie Tepmin Oyno 3apeectpoBano y 1605—1615 pp. Bin AaBHBOJATUHCHKOTO

«aera» (dikcoBaHa jara abo enoxa, BiJl AKOi BIIPaXOBYETHCA 4ac).



38

[cropuunnii  TepMiH «era» € YAaCTUHOK MPOCTOrO, PO3MOBIIHOIO,
JABOCKJIATHOTO, TMOBHOTO Ta TMOUIMPEHOT0 peueHHs. Y JaHOMY pPEYeHHI TepMiH €
IMEHHUKOM, 110 CTOITh y 3HAXITHOMY BIIMIHKY OJHUHH KIHOUOT'O POy Ta BUCTYIIA€E
y pedyeHH1 y hopmi JoaaTka.

3a knacudikauiero O.1. I'puaacoBoi, JaHUN ICTOPUYHUN TEPMIH BITHOCUTHCS
10 apxai3mie. Jlanuii TepMiH NO3HAYA€E ICHYIOYE MOHATTS, IPOTEe Hapa3i Mae OUIbII
Cy4yacHY Ha3BYy.

3a nongriiiHoo knacudikamiero T.A. KpucaHoBoi, 1aHuil TepMiH Mo3Havae
NEeBHUI ICTOPUYHUI TEpiog, a caMe MPOMDKOK Yacy, XapaKTEepHUX ISl TEBHUHN
IIOJI1H.

3a xnacudikamiero T.I. KpyneHroBoi, aaHuil TepMiH BITHOCUTHCA 10
CeMaHmMUYHUX, OCKIJIbKY 3HAUYEHHS CJIOBA J10C1 BUKOPUCTOBYETHCS.

VY naHoMy pedeHH1 iICTOPUYHUN TePMiH BUKOHYE HOMiHamueHy GyHKIIi10. Bin

CJIyT'y€ Ha3BOIO peallii MUHYJIUX €TOX.

«Collaborating with historians, scholars, and consultants is another vital
aspect of ensuring historical film accuracy» [non. 38]

«Cnienpays 3 icmopukamu, HAyKOBYAMU MAa KOHCYIbMAHMAMU € uje 0OHUM
BANCIUBUM ACNEKMOM 3a0e3nedeHHs ICMOPU4UHOi 00CmoipHoCmi Qinbmy »

Y naHoMy pedeHHI MOXXKHA BHIUITUTH HACTYMHUW ICTOPUYHHA TEPMIH —
«historiansy, 10 O3HA4Ya€ JIONEH, SIKI MUIIYTh a00 BUBYAIOTH icTOpito. IcTopuku
MOXXYTh BHBYATH ICTOPII0 OKPEMHX TPYIM JIONEH, KOHKPETHUX IMOJiH, ICTOPIIO
OKpeMOi KpaiHu 9 peTioHy 3a oOMexeHuX mnepioAiB yacy. Tepmin BuHUK y 1530-x
pOKax.

[cropuununii Tepmin «historians) € YaCTHHOIO TMPOCTOTO, PO3MOBIAHOTO,
JBOCKJIQHOTO, TOBHOTO Ta TOIIMPEHOTO PEYCHHS. Y TAHOMY PEUeHHI TePMiH €
IMEHHUKOM, W0 CTOiTh B OPYAHOMY BIAMIHKY MHOXXHHHU YOJOBIYOTO pOAY Ta

BHUCTYIIA€ Y PEUCHHI B POl JOJaTKA.
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3a knacugikauiero O.1. I'puaacoBoi, JaHUN ICTOPUYHUN TEPMIH BITHOCUTHCS
10 XpoHizmie. JlaHuii TepMiH 3aiiMae MPOMDKHE CTAHOBHINE MIX ICTOpU3MaMH Ta
apxai3MaMu.

3a nondriiHoo knacudikamiero T.A. KpucaHoBoi, 1aHuil TepMiH MO3Ha4ae
BUCHHX, @ CAM€ THUX, AKl JOCIIIHKYIOTh PEAMET 1CTOPIi.

3a winacudikariero T.I. KpynenroBoi, naHuii TepMiH BIJHOCUTHCS 10
CeMAHMUYHUX, OCKIJIbKY 3HAUEHHS CJIOBA J10C1 BUKOPUCTOBYETHCS.

VY naHoMy pedyeHH1 ICTOpUYHUMN TePMiH BUKOHYE HomMinamueny pyHK1i0. Bin

CJIyT'y€ Ha3BOIO BUEHUX ICTOPUYHOI cPepu TiTbHOCTI.

«These experts provide valuable insights into the historical context, offering
guidance on everything from dialogue authenticity to cultural nuances» [non. 38]

«L{i excnepmu naoaroms YinHy iHOpMayito Npo ICMOPUYHUL KOHMEKCM,
NPONOHYIOUU peKoMeHOayii w000 6cb020 - 8i0 00CHMOBIpHOCMI 0ianocy 00
KYV/IbIMYPHUX HIOAHCI6»

Y naHoMmy pedyeHHI MOXKHA BHUAUIMTH HACTYIMHHH ICTOPUYHUMA TEPMIH —
«authenticity», 110 03HaYa€ TTHICTh MPUUHATTSA 200 IEPEKOHAHHS K BIATIOBITHOTO
dakry. [loxigHe Bin «authentesy, 1aBHLOTPEIBKOTO CIIOBA «TOM, XTO JIi€ 32 BIACHUM
aBroputeToM». Lle ciioBO yTBOpuOCS 3 NBOX CIIB: «autos» (camo) i «hentes»
(BUKOHABEIIb, icTOTa). OCTaHHE TIOB’sI3aHE 3 «Sene-», MO0 BKa3ye HAa BUKOHAHHS a00
JOCSITHEHHS 40T0Ch. BUHHKIO y 14 CTOMITTI.

[cropuunuii TepMmiH  «authenticity» € 4YaCTHHOIO CKJIAJHOMIAPSIHOTO
pedeHHs. Takox JaHe peueHHS € PO3TMOBIIHUM Ta HEOKIIMYHUM. Y TaHOMY PEYCHHI
ICTOpUYHUI TEPMiH € IMEHHHUKOM, IO CTOIThb Yy pPOJOBOMY BiJMIHKY OXHWUHHU
’KIHOYOTO POy Ta BUCTYIIA€ y PEUYCHHI B POJII JOJATKA.

3a knacudikamiero O.1. I'pugacoBoi, qaHu# iICTOPUYHUN TEPMiH BiTHOCUTHCS
10 apxaizmis. Jlanuii TepMiH MMO3HAYAE ICHYIOUE MOHSTTS, IPOTE Hapa3i Mae OUIbII

Cy4acHY Ha3BY.
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3a nousriitHoto Kinacudikariero T.A. KpucanoBoi, naHuii TepMiH MO3HAYAE
XapaKTEPUCTUKY NIEBHOTO JKEPEa, a caMe HOro TOYHICTb.

3a winacudikariero T.I. KpymneHboBoi, naHuii TEepMiH BIJHOCUTHCS 10
CeMAHMUYHUX, OCKIJIbKY 3HAUEHHS CJIOBA 10C1 BUKOPUCTOBYETHCS.

VY n1aHoMy pedeHH1 ICTOpUYHUIN TePMiH BUKOHYE HomMiHamueny HyHKUI0. Bin

CJIYT'y€ Ha3BOIO XapaKTEPUCTUKU ICTOPUYHOTO JIKEpelia.

«The film meticulously recreates the brutal realities of slavery, highlighting
the era’s social dynamics and racial tensions» [non. 38]

«Dinbm  YIMKO BIOMBOPIOE HCOPCMOKI peanii padcmea, nioKpecirondu
coyianbHy OUHAMIKY MIEL enoxu ma pacosy HAnpy’ceHichv »

VY naHoMy pedeHHI MOXXHA BHUIUIUTH HACTYNHUM ICTOPUYHHI TEpMIH —
«slavery», mo o3Hauae pabctBo. lle crtaH, mpu sxoMy OfHa JIOAMHA Hajexala
iHmIid. Pa® BBa)kaBCs 3a 3aKOHOM BJIACHICTIO ab0 pyxXxOoMHUM MaiiHOM 1 OyB
1m030aBJIeHNN OLIBIIOCTI TIpaB, SKMMHU 3a3BHYail BOJIOIIOThH BIIBHI JItoaU. PaGcTBO
OyJ10 y3aKOHEHO Ha 4ac BUHUKHEHHS MEPIINX MUBLII3AIIN (TaKUX SK IIyMEpChKa B
Meconoramii, maroBana 3500 pokoM 1o Hamioi epu). PaOGcTBO mpeacTaBieHO B
MecomnoramcbkoMy Kojiekei Xammyparti (1750 1o H. €.), B SKOMY BOHO 3TaJly€ThCs
SK yCTaJCHUN IHCTHUTYT.

[cropuunuii TepMmiH «slavery» € 4YaCTUHOIO CKJIQJAHOMIAPSIHOTO PEUCHHS.
Takok naHe peYeHHS € PO3MOBIIHMM Ta HEOKIUYHUM. Y JaHOMY pEUYeHHI
ICTOpUYHUI TEPMiH € IMEHHHUKOM, IO CTOiThb Yy pPOJOBOMY BiJIMIHKY OXHWUHHU
CEpEeNHbOTO POAY Ta BUCTYIMAE Y PEUSHHI B POJIi IOAATKA.

3a knacudikamiero O.1. 'puaacoBoi, qaHu# ICTOPUYHUN TEPMiH BiTHOCUTHCS
70 Xponizmie. Jlannii TepMiH 3aliMae MPOMIKHE CTAHOBHINE MK ICTOpU3MAMU Ta
apxaizMamu.

3a nousTiiHOW Kiacudikaimieo T.A. KpucanoBoi, 1aHuii TepMiH Mmo3Hayae
MEBHUI KJac JIIOfeH, a came TuX, Kl Oylu 1o30aBieH] MpaB Ta 3HAXOAUIUCS Y

PO3MOPSHKEHH] 1HIITUX.
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3a winacudikariero T.I. KpynenboBoi, naHuii TepMiH BIJHOCUTHCS 10
CeMAHMUYHUX, OCKUJIbKY 3HAUEHHS CJIOBA 10C1 BUKOPUCTOBYETHCS.
VY n1aHoMy pedyeHH1 ICTOpUYHUM TePMiH BUKOHYE HomMiHamueny GyHKUI0. BiH

CIIYT'y€ Ha3BOIO KJIacy NIEBHUX JIFOAEH B MUHYJI1 CTOJITTSI.

«300» is well-known for introducing a myriad of anachronisms for the sake
of making the movie more epicy» [non. 38]

«300 cnapmanyisy gioomutl mum, Wo 8600umv Oe3niu AHAXPOHIZMIE 3apadu
HAOaHHs Qinbmy 6inbuiol eniuHocmiy

VY naHoMy pedeHHI MOXXHA BHMJIUIUTH HACTYNHUW ICTOPUYHHM TEpPMIH —
«anachronismsy, 1Mo o03Hauae piu abo0 1JIet0, SKA ICHYE IMO3a MEXaMU CBOTO
icTopuuHoro dacy. KopeHi aHaxpoHi3My OXOASTH BiJI TPEIILKOTO «CAFOnOS» - «uac
1 «ana-» — Tpeupbkoi mpedikcallii, MO O3HAYAE «B20pPYy», KHA3A0» A00 «3HOBYY.
[cTopuyHO aHaXpOHI3MHM 1HKOJIM BIPI3HSAIM BiA TapaxpoHi3MiB  (ITOMHUIIOK
xpoHoiorii). | aHaxpoHi3M, 1 mapaxpoHi3M BITHOCITHCA 10 17 CTOMITTS, ajie TUIbKU
aHaXpOHI3M BUTPUMAB BUIIPOOYBAaHHS YAaCOM.

[cropuunuii TepMiH «anachronisms» € YaCTUHOIO CKJIAJHOMIAPSIHOTO
pedeHHs. Takox JaHe peYeHHS € PO3MOBIIHUM Ta HEOKIMYHUM. Y JTaHOMY PEUCHHI
ICTOpUYHUA TEPMIH € IMEHHHMKOM, IO CTOiTh y POJOBOMY BiIIMIHKY MHOXWHU
YOJIOBIYOTO POAY Ta BUCTYMAE Y PEUEHHI B POl J0OAATKA.

3a knacudikamiero O.1. I'puaacoBoi, qaHui ICTOpUYHUN TEPMiH BiTHOCUTHCS
70 icmopusmie. Jlanuii TepMiH MIHMPOKO BUKOPHUCTOBYBABCS B MHHYIOMY, MPOTE
Hapa3i BUNIIOB 13 aKTHBHOTO BKWBAaHHS.

3a nonsriiHo0 Knacudikamiero T.A. KpucaHoBoi, nanuii TepMiH mo3Havae
MEBHI pedi, a caMme Ti, IO iICHYIOTh 11032 MEXaMH1 ICTOPUYHOTO Yacy.

3a xnacudikamiero T.I. KpyneHnoBoi, maHWii TEepMiH BIiTHOCHUTHCSA 10
JleKCUYHUX, OCKUTbKY 3HAYCHHS CJIOBA BUUIIUIA 13 aKTUBHOTO BKUBAHHSI.

VY naHoMy pedeHH1 ICTOPUYHUN TEPMiH BUKOHYE HOMiHamueHy QyHK1i10. Bin

CIIYT'y€ Ha3BOIO peajiii MUHYIIUX €IO0X.
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«I visited archives all over Maine, Massachusetts, and New Hampshire and
put together a database of thousands of images from the eighteenth century» [101.
39]

«A1 6iogioas apxieu no ecoomy wmamy Men, Maccauycemc i Hoto-I emnuup i
3i6pas 6a3y OAHUX 3 MUCAUAMU 300PAICEHb GICIMHAOYAMO2O CMOIIMMSLY

VY naHoMy pedyeHHI MOXXHA BHUJIUIMTH HACTYOHUM ICTOPUYHHM TEpMIH —
«archivesy, 10 O3HaYa€ CYKYIHICTh ICTOPUYHHMX 3aMuCiB a00 MiClie, /e BOHH
30epiratoThcsi. BoHu cTBopeHi okpeMuMu 0co0aMu Ta OpraHi3allissMH IiJ] 4ac CBOET
IISUTBHOCTI 1 3a0e3MeuyroTh MpsMe YABICHHS Npo MUHYI moail. ApXiBU
30epiraroThCsl B JCP)KaBHUX 1 NMPHBATHUX YCTaHOBaxX 10 BchoMy cBiTy. CioBO
MOXOAUTh BiJ JATHHCHKOTO «archiumy a0bo «archivumy, ske B CBOIO Yepry
MOXOIUTh BIJ] TPELbKOi Ha3BU «archeion», TOXiNHOI Bia cioBa «arch». Apka
O3HayYae 1 MoYaToK, 1 MPUHIUIL. B aHTIificbKil MOBI TepMiH 3'siBUBCs B 1640-X pokax.

[cropuunuii TepMiH «archives» € YacTUHOIO CKJIAJHOCYPSAIHOTO PEUYCHHS.
Takok JaHe pedeHHS € PO3MOBIIHMM Ta HEOKIUYHUM. Y JaHOMY pEuYeHHI
ICTOpUYHUA TEPMIH € IMEHHHKOM, IO CTOITh Yy 3HAXIIHOMY BiIMIHKY MHOXXWHHU
YOJIOBIYOTO POAY Ta BUCTYIAE y PEUCHHI B POJIi JIo/IaTKa.

3a knacudikamiero O.1. I'puaacoBoi, qaHu# iICTOPUYHUN TEPMIH BITHOCUTHCS
70 Xponizmie. Jlanuii TepMiH 3aliMae MPOMIKHE CTAHOBUINE MK ICTOpU3MaMH Ta
apxaizMamu.

3a nongriitHo0 Kinacudikamiero T.A. KpucaHoBoi, naHuii TepMiH mo3Ha4ae
icTopu4Hi 3anucu abo Miclie, e BOHHU 30€piratoThesl.

3a xnacudikamiero T.I. KpyneHnoBoi, maHWii TepMiH BITHOCHUTHCSA 10
CeMAHMUYHUX, OCKITLKY 3HAUYEHHS CJIOBA I0CI BUKOPUCTOBYETHCS.

VY nmaHomy pedeHHi ICTOpUYHUHN TePMiH BUKOHYE HOMiHamueHy HyHKIi0. BiH

CIIYT'y€ Ha3BOIO peajiii MUHYIIUX €IOoX.
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«As of 2017, the figure for Americans who believe in a conspiracy was down
to 61%» [non. 42]

«Cmanom ma 2017 pik KitbKicmb amepuxkauyis, SKI Gipsamv )y 3MO08y,
3HU3UNACA 00 61 %)

VY naHoMy pedyeHHI MOXXHA BHUJIUIUTH HACTYOHUM ICTOPUYHHN TEpMIH —
«conspiracy», 10 03Ha4Ya€ 3MOBY, TAEMHY JISUIBHICTb, TUIAaHYBaHHS 3pOOUTH IIOCHh
norane abo He3akoHHE. TepMiH BUHUK Yy 14 CT. Bi/I IATUHCBHKOTO «conspirationemy,
110 MaJIO Ha yBa3i 3rOfy, COI03.

[cTopudHMIT TEPMIH «conspiracy» € 9aCTUHOIO CKJIATHOIIIPSITHOTO PEUSHHS.
Takok J1aHe pPEUYCHHS € PO3MOBIIHMM Ta HEOKIMYHUM. Y JaHOMY pEUYeHHI
ICTOpUYHUA TEPMIH € IMEHHHKOM, IO CTOITh Yy 3HAXIIHOMY BIIMIHKY OJHHHU
’KIHOYOTO POy Ta BUCTYIIA€ y PEUYCHHI B POJII JOJATKa.

3a xnacudikamiero O.1. 'pugacoBoi, faHu ICTOPUIHUN TEPMIH BITHOCUTHCS
10 apxaizmie. JlaHuii TepMiH MTO3HAYAE ICHYIOUE TIOHSTTS, MIPOTE Hapasi Mae OUTbIIT
Cy4yacHY Ha3BYy.

3a monsTiHOW Kiacudikarieo T.A. KpucanoBoi, 1aHuii TepMiH Mo3HAYa€e
NIEBHY JISUIBHICTB, @ CaMe 3MOBY, III0 B CBOIO Yepry MO>KE MaTH Ha yBa3i 3AICHEHHS
HE3aKOHHUX 1.

3a xnacudikamiero T.I. KpyneHroBoi, mgaHuii TepMiH BITHOCHUTHCA 10
CeMAHMUYHUX, OCKITLKY 3HAUEHHS CJIOBA 1I0CI BUKOPUCTOBYETHCS.

VY naHomy pedyeHH1 ICTOpUYHUHN TePMiH BUKOHYE HOMiHamueHy HyHKIi0. BiH

CIIYT'y€ Ha3BOIO TIEBHOT Jii.

«When considering whether film-makers have a responsibility to history, it’s
difficult to define with any consistency what is acceptable or unacceptable artistic
licence» [mon. 42]

«Posenaoarouu  numanns npo me, uu Hecymov Kihemamozpaghicmu
8i0N0BI0ANIbHICMb neped ICMOPIE, BaAJHCKO OOHO3HAYHO GUSHAYUMU, WO €

NPULIHAMHOI0, A WO - HeNPUUHAMHOIO XYOOHCHbLOIO JIYEH3IEI0 »



44

VY naHOMy pedyeHHI MOXXHA BHJUIMTH HACTYNHUM ICTOPUYHHA TEpPMIH —
«historyy», 110 03Hayae iIcTopito. TepMiH «icmopiay NOXOJUTH BiJ AaBHOTPELLKOTO
JECIOBa, 110 O3Ha4dae <3Hamuy». CIOBO «icmopia» CHoYaTKy O3Ha4ajo
TOCIIJKEHHS, TIOIIYK 3HaHHS, 1 HABITh 3HAHHS, 110 € PE3YIbTaTOM JOCIHIIKEHHS.

[cropuunuii TepMmiH «history» € YAaCTUHOIO CKJIAAHOIIJIPSIHOTO PEUYCHHS.
Takox maHe pedeHHS € PO3MOBIAHHUM Ta HEOKIMYHUM. Y JAaHOMY peYeHHI
ICTOpUYHUI TEpMIH € IMEHHHUKOM, IO CTOiThb Yy pPOJOBOMY BIAMIHKY OJHUHHU
’KIHOYOTO POJly Ta BUCTYIIA€ y PEUYECHHI B POJII JOJATKa.

3a knacudikauiero O.1. I'pugacoBoi, JaHUM ICTOPUYHUN TEPMIH BITHOCUTHCS
110 XpoHizmie. JlaHuii TepMiH 3aiiMae MPOMDKHE CTAHOBMINE MIXK 1ICTOPU3MAMHU Ta
apxaizMamu.

3a nongriiHow knacudikamiero T.A. KpucanoBoi, naHuii TepMiH Mmo3Havae
IEBHU NPEIMET, a caMe 1CTOPIIO, SIKa € HAYKOI0 PO MUHYJIE.

3a wmacudikarmiero T.I. KpymeHpoBoi, naHMii TEpMiH BIJHOCHUTBCS 10
CEMAHMUYHUX, OCKUIBKU 3HAUEHHS CJIOBA J10C1 BUKOPUCTOBYETHCSI.

VY naHoMy pedeHH1 iICTOPUYHUN TepMiH BUKOHYE HOMiHamuegHy GyHKIIi10. Bin

CJIyT'y€ Ha3BOK HAyKH PO MUHYIJIE.

«Film can only go so far towards creating an absolutely accurate portrayal
of the past» [nox. 40]

«KiHo modice nuue manowo mipor cmeopumu adCoOIOMHO MOYHe 300PaAHCEeHHS]
MUHY020)

VY nmanomy pedeHH1 MOKHA BUIUTUTH HACTYITHUN ICTOPUYHUAN TEPMIH — «pasty,
o o3Ha4yae MuHyJe. bymo BBemeHo B 14 CTOMITTI y 3HAYCHHI «IOKIHYCHO,
3aKiHYEeHO, OLTbIe HE iCHYye». | paMaTudHe 3HAYCHHS «BUPAKEHHS MUHYIOI Jii 9n
CTaHy» MoXonuTh 3 1520-X poKiB; ITIEMPUKMETHUK MUHYJIOTO 4Yacy 3a(iKCOBaHO Y
1775 poui; y SKOCTI MUHYJIOTO Yacy BKUBa€eThes 3 1650-X pokiB.

[cTopuyHUii TEPMiH «pasty € YACTHHOIO CKIAHONIAPSIAHOTO peueHHs. Takox

JJaHE PEYEHHS € PO3MOBIIHUM Ta HEOKIUYHHUM. Y JTAaHOMY PEUYEHH1 ICTOPUUYHUI
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TEPMIH € IMEHHUKOM, 110 CTOITh Y 3HAXIAHOMY BIIMIHKY OJJHUHU CEPEAHBOIO POIY
Ta BUCTYIA€ Y PEUEHHI B POJII1 10/1aTKA.

3a knacudikauiero O.1. I'puaacoBoi, JaHUM ICTOPUYHUN TEPMIH BITHOCUTHCS
10 Xponizmie. Jlanuii TepMiH 3aliMa€ MPOMIKHE CTAHOBHILE MIXK ICTOpU3MaMU Ta
apxal3MaMu.

3a nongriiiHoo knacudikamiero T.A. KpucaHoBoi, naHuil TepMiH Mo3Havae
NEBHUH NEP1oJ] yacy, a came MUHYJIE.

3a xnacudikamiero T.I. KpyneHboBoi, AaHuil TepMiH BIJHOCUTHCA 10
CEMAHMUYHUX, OCKUIBKY 3HAUEHHS CJIOBA J10C1 BUKOPUCTOBYETHCS.

VY naHomy pedyeHH1 ICTOpUYHUMN TePMiH BUKOHYE HomMiHamueny HyHK1i0. Bin

CJIyT'y€ Ha3BOIO MEPIOAY, SIKUI BKE MUHYB.

«This creates a narrative that depicts the third crusade as the climax of the
crusades — which actually continued for another 100 years» [noxa. 40]

«lle cmeoproec Hapamus, sxuil 300padcye mpemiti Xpecmosuil noxio sx
KYIbMIHAYII0 Xpecmosux noxoois - axi Hacnpaedi mpuesaau we 100 poxiey

VY naHoMy pedeHHI MOXXKHA BHIUITUTH HACTYMHUW ICTOPUYHUN TEPMIH —
«crusadey», MO O3HA4Ya€ XpeCTOBUU Mmoxia. TepMiH MOXOAUTH Bia (HpPaHIy3bKOTO
«croisade» Ta icnaHCbKOTO «cruzaday, o BUHUKIO Yy 16 CT.

[cTropuunuii TepMiH «crusade» € YacTUHOIO CKJIATHOMIAPSIHOTO PEUCHHS.
Takok 1aHe pedeHHS € PO3MOBIAHMM Ta HEOKIMYHUM. Y JaHOMY pEUYeHHI
ICTOpUYHHUI TEPMiH € IMEHHHUKOM, IO CTOiTh Yy 3HaXiJHOMY BiIMIHKY OJHHHHU
YOJIOBIYOTO POAY Ta BUCTYMAE Y PEUEHHI B POl JOAATKA.

3a knacudikamiero O.1. 'puaacoBoi, qaHu# ICTOPUYHUN TEPMiH BiTHOCUTHCS
70 Xponizmie. Jlanuii TepMiH 3aiiMae MPOMIKHE CTAHOBHINE MK ICTOpU3MaMH Ta
apxaizMamu.

3a nousTiiHOW Kiacudikaimieo T.A. KpucanoBoi, 1aHuii TepMiH Mmo3Hayae
XpECTOBUHM TMOXiJ, a caMe Cepll0 peNiriiHuX BOeHHUX mnoxoniB 11-15 cr. 13

KOPOJIIBCTB 3axiHOI €BpOIH.
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3a winacudikariero T.I. KpynenboBoi, naHuii TepMiH BIJHOCUTHCS 10
CeMAHMUYHUX, OCKUJIbKY 3HAUEHHS CJIOBA 10C1 BUKOPUCTOBYETHCS.
VY n1aHoMy pedeHH1 ICTOpUYHUMN TePMiH BUKOHYE HomMiHamueny GyHKUI0. BiH

CIIYT'y€ Ha3BOIO MTOXO/IIB.

2.2. IBOKOMIIOHEHTHI ICTOPUYHI TepMiHU

«Historical film accuracy plays a pivotal role in preserving cultural heritage,
educating audiences, and enhancing the overall viewing experience of movies based
on true stories» [nona. 38]

«lcmopuuna docmosipricmo Qinbmie 6idiepac K408y poiib y 30epediceHHl
KYIbMYPHOT CRAOWUHU, DPO3GUMK) AYOUMOpIi ma NOKPAWEHHI 3a2albHO20
8padiceHts 810 nepeaisidy invmis, 3aCHOBAHUX HA PEATbHUX NOOISAX»

Y naHoMmy pedyeHHI MOKHA BHUAUIMTH HACTYIMHHH ICTOPUYHUM TEPMIH —
«cultural heritage», 1110 03Ha4ae KylIbTypHY criaauiuny. Lle Bupa3 cnocoOy KuTT,
pPO3pOOJIEHOTO CYCHIJIBCTBOM, IO TIEPENA€ThCS 3 TOKONIHHS JI0 TOKOJIHHSA,
BKJIFOUAIOUX 3BUYai, MICIlS, IPEAMETH, XyA0KH1 00pa3u Ta I[IHHOCTI.

[cTopuunuii Tepmin «cultural heritage» € 9aCTUHOIO CKIIQTHOIIIPSTHOTO
pedeHHs. Takox JaHe peYeHHS € PO3MOBIIHUM Ta HEOKIMYHUM. Y JTaHOMY PEUCHHI
ICTOpUYHHUMA TEPMiH CKJIAAETHCS 3 MPUKMETHUKA «culturaly, mo BUCTyIae y poii
O3HAUEHHS Ta IMEHHUKa «heritage», 1O CTOITh y 3HAXIIHOMY BIIMIHKY OIHHHHU
CEpEeIHbOT0 POAY Ta BUCTYIAE Y PEUEHHI B POJIi I0ATKA.

3a knacudikamiero O.1. I'puaacoBoi, qaHuit iICTOpUYHUN TEPMiH BiTHOCUTHCS
70 Xponizmie. Jlanuii TepMiH 3aiiMae MPOMIKHE CTAHOBHINE MK ICTOpU3MaMH Ta
apxaizMamu.

3a nonsriiHo0 Knacudikamiero T.A. KpucaHoBoi, nanuii TepMiH mo3HAYa€e
KyJABTYPHY CIAJIIINHY, III0 Ma€ Ha yBa3i IEBHI HAPOIHI I[IHHOCTI.

3a winacudikamiero T.I. KpyneHboBoi, naHuii TEepMIH BIJHOCUTBCS [10

cemanmuuyHux, OCKIUILKH 3HAYCHHS CJI0BA I[OCi BHUKOPHUCTOBYETBLCA.
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VY naHoMy pedyeHH1 ICTOpUYHUIN TEPMiH BUKOHYE HoMiHamueHy GyHKUI0. BiH

CIIYT'y€ Ha3BOIO peajiii MUHYIIUX €TOoX.

«By digging up historical artifacts, filmmakers gain valuable insights that
contribute to the authenticity of the film» [non. 38]

«Pozkonyrouu icmopuuni apmeghaxmu, xinemamozpagicmu Oompumyoms
YiHHY iHGopmayiro, sika cnpusie 00CMOBIPHOCIIE PilbMy »

VY naHoOMy pedeHHI MOXXHA BHUJIUIMTH HACTYNHUM ICTOPUYHHM TEpMIH —
«historical artifacts», 1m0 o3Hayae icropuuHi apredaktu. lle meBHMI 00’€KT,
CTBOPCHHMIA JTIONUHOO, IO MPEICTABISIE ICTOPUYHII a00 KYIbTYpPHHI iIHTEpEC.

[cropuunuii Tepmin «historical artifacts» € 4aCTUHOIO CKJIQJHOMIIPSIAHOTO
peueHHs. Takox JaHe peueHHs € PO3MOBIIHAM Ta HEOKIMYHUM. Y JTaHOMY pEUYCHHI
ICTOPUYHHI TEPMIH CKJIaIa€ThCA 3 MPUKMETHUKA «historicaly, 10 BUCTyNa€e y poii
O3HAUEHHS Ta IMEHHUKA «artifacts», 10 CTOITh y 3HaXiTHOMY BIIMIHKY MHOXHHH
YOJIOBIYOTO POAY Ta BUCTYMAE Y PEUEHHI B POJIl AOAATKA.

3a xnacudikamiero O.1. I'pugacoBoi, faHu ICTOPUIHUN TEPMIH BITHOCUTHCS
110 XpoHizmie. Jlanuii TepMiH 3aiiMae MPOMDKHE CTAHOBHWIIE MIX ICTOpH3MaMH Ta
apxaizMaMu.

3a nongriiHo knacudikamiero T.A. KpucanoBoi, nanuii TepMiH mo3Havae
icTopuyHi apTedaxkTH, a came 00’ €KTH, 110 MAIOTh ICTOPUYHUH THTEpPEC.

3a xnacudikamiero T.I. KpyneHnoBoi, mgaHuii TepMiH BIiTHOCUTHCA 10
CeMAHMUYHUX, OCKITLKY 3HAUEHHS CJIOBA 10CI BUKOPUCTOBYETHCS.

VY manomy pedeHHi ICTOpUYHUHN TePMiH BUKOHYE HOMiHamueHy GyHKIi0. BiH

CIIYT'y€ Ha3BOIO peajiii MUHYIIUX €IO0X.

« What no print over centuries of writing has been capable of achieving toward
an appreciation of medieval warfare, films like Braveheart and Branagh’s Henry V

can accomplish in minutes» [nox. 40]
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«Te, uoeo He 3mo2nu docsaemu HcOOHI OPYKOBAHI BUOAHHS NPOMA2OM CIOJIMD,
wob suceimaumu noOIi cepeOHbosiuHOT gilthu, maxi ginemu, ax «Xopobpe cepye»
ma «lenpix Vy, modxcymo 3podumu 3a niveni X6UIUHUY

VY naHoMy pedeHHI MOXXHA BHUJUIMTH HACTYOHUM ICTOPUYHHN TEpMIH —
«medieval warfare», 110 03Hauae cepeTHLOBIUHY BiitHY. Lle 30poitHi KOH(IIKTH, 1110
npoxoauin B nepiog Mk [aginasam 3axignoi PuMcebkoi iMnepii Ta modatkoM J{oou
BEJIMKUX reorpadiuHuX BIIKPUTTIB.

[cropuunuii Tepmin «medieval warfare» € 4aCTHMHOIO CKJIAJHOMIIPSIAHOTO
peueHHs. Takox JaHe peueHHs € PO3MOBIIHUM Ta HEOKIMYHUM. Y JTaHOMY pPEUYCHHI
ICTOpUYHUIA TEPMIH CKIAJAETHCA 3 MPUKMETHUKA «medievaly, 1110 BUCTYIA€ y poii
O3HA4YCHHsI Ta IMEHHUKA «warfare», 1O CTOITh Y POMOBOMY BIAMIHKY OJHHUHU
YOJIOBIYOT0 POAY Ta BUCTYMAE Y PEUEHHI B POJIl A0AATKA.

3a xnacudikamiero O.1. 'pugacoBoi, faHu ICTOPUIHUN TEPMIH BITHOCUTHCS
10 Xponizmie. Jlanuii TepMiH 3aiiMae MPOMIKHE CTAHOBUILE MK ICTOpU3MAMU Ta
apxaizMaMmu.

3a nousriitHotO Kiacudikariero T.A. KpucanoBoi, maHuii TepMiH MTO3HAYAE
NIEBHHM TEpioJ ICTOPii, a caMe CepeIHhOBIYHOI BIHH.

3a xnacudikamiero T.I. KpyneHboBoi, mgaHuii TepMiH BITHOCHUTHCA 10
CeMAHMUYHUX, OCKITBKY 3HAUYEHHS CJIOBA J10C1 BUKOPUCTOBYETHCS.

VY nmaHomy pedyeHH1 ICTOpUYHUHN TePMiH BUKOHYE HOMiHamueHy GyHKIi0. BiH

CIIYT'y€ Ha3BOIO NIEBHX ICTOPUYHUX MOIIH.

«But this egregious lack of historical accuracy didn’t prevent the film winning
five Academy Awards» [non. 40]

«Ane yeti kpuuywuil Opax icmMoOpuUYHOi 00CmMogipHoCcCmi He 3a6a0u8 Qinomy
ompumamu n'asmo npemii « Ockapy»

Y naHoMy pedyeHHI MOKHA BUAUIMTH HACTYNMHUN ICTOPUYHUA TEPMIH —
«historical accuracy», Mo 03HAYa€ ICTOPUYHY JIOCTOBIPHICThH. lle BIacCTHUBICTH

icropuuHoi iHQopMamii abo JpKepena, L0 XapaKTEepU3ye CTYIMIHb iXHBOI
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BIIMOBIAHOCTI ICTOPUYHIA peaabHOCTi. JIOCTOBIPHICTH ICTOPUYHOIO JHKepena
OLIIHIOETHCS 32 JIOMOMOTOI0 METONIB JDKEPENBHOTO aHaji3y, a TaKOoX ILISTXOM
MOPIBHSHHSA 3 IHIIUMU JKEpeIaMu.

[cTopuunuii Tepmin «historical accuracy» € 4acTUHOIO CKJIAJHOCYPSTHOTO
peueHHs. Takox JaHe peueHHs € PO3MOBIIHUM Ta HEOKIHMYHUM. Y TaHOMY PEUYCHHI
ICTOPUYHUI TEPMIH CKIAIA€ThCA 3 IPUKMETHUKA «historicaly, 110 BUCTyNae y poii
O3HAYCHHSI Ta IMEHHUKA «ACCUFAcy», O CTOITh y 3HaXiTHOMY BiIMIHKY OJHUHH
’KIHOYOTO POJly Ta BUCTYIIA€ y PEUYECHHI B POJII JOJATKa.

3a knacudikauiero O.1. 'puaacoBoi, JaHUM ICTOPUYHUN TEPMIH BITHOCUTHCS
110 XpoHizmie. JlaHuii TepMiH 3aiiMae NMPOMDKHE CTAHOBHIIE MIXK ICTOpU3MaMH Ta
apxaizMamu.

3a nongriiHow knacudikamiero T.A. KpucanoBoi, naHuii TepMiH Mmo3Havae
NIEBHY BJIACTUBICTh, & CaMe ICTOPUYHY JTOCTOBIPHICTb.

3a winacudikarmiero T.I. KpyneHroBoi, maHuii TepMiH BIJHOCUTBCS 10
CeMAHMUYHUX, OCKUTLKYA 3HAUEHHS CJIOBA 10C1 BUKOPUCTOBYETHCS.

VY naHoMy pedeHH1 iICTOPUYHUN TepMiH BUKOHYE HOMiHamuegHy GyHKIIi10. Bin

CIIYT'y€ Ha3BOIO TOYHOCTI IMEBHUX ICTOPUYHUX (DAKTIB.

«Out of deference moreover, Scott and his screenwriter David Scarpa
suppress all mention of Napoleon’s reintroduction of slavery into the French
coloniesy [non. 41]

«Kpim moeo, 3 nouymms nosacu Cxomm i tioeo cyenapucm Jlegio Ckapna
npuUxo8yomy yci 32a0ku npo eionoenrenus Hanoneonom pabcmea y ppanuysvxux
KOJIOHIAX

Y nmaHoMy pedeHHI MOXKHA BHIUTUTH HACTYMHUW ICTOPUYHHA TEPMIH —
«French coloniesy, mo o3nadae Pppaniry3pKi KonoHii. @paHirist moyaa KOJIOHI3aIII0
Amepuku y 16 ct. BoHna 3acHyBaa kosioH1i Ha cxiH1i yacTuH1 [liBHIUHOT AMepuUKH,

B IliBgeHHiit Amepwuill, a TakoX Ha Aesakux ocTpoBax Kapubcwkoro baceiiny.
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ButbmiicTh KOJIOHIM CTBOPIOBAJIMCS ISl €KCIOPTY TaKUX MPOAYKTIB SIK puda, puc,
ITyKOp Ta XyTpo.

Icropuunuii Tepmin «French colonies» € 4acCTHMHOIO CKJIAJHONIAPSIHOTIO
peueHHs. Takox JaHe peueHHs € PO3MOBIIHUM Ta HEOKIMYHUM. Y JTaHOMY PEUYCHHI
ICTOPUYHHUI TEPMIH CKJIAIA€ThCA 3 MPUKMETHUKA «Frenchy, 110 BUCTyNae y podi
O3HAUEHHS Ta IMEHHUKA «coloniesy, 1110 CTOITh y MICIEBOMY BIAMIHKY MHOXXHHH
’KIHOYOTO POJly Ta BUCTYIIA€ y PEUYCHHI B POJII JOJATKa.

3a knacudikauiero O.1. I'pugacoBoi, JaHUM ICTOPUYHUN TEPMIH BITHOCUTHCS
110 XpoHizmie. JlaHuii TepMiH 3aiiMae MPOMDKHE CTAHOBMINE MIXK ICTOPU3MaMH Ta
apxaizMamu.

3a nongriitHo knacudikamiero T.A. KpucaHoBoi, naHuii TepMiH Mmo3Havae
3axOIUIeH1 TEPUTOPIi, a came QpaHIy3bKi KOJOHII.

3a wiacudikarmiero T.I. KpyneHroBoi, maHuii TepMiH BIJHOCUTBCS 10
CEMAHMUYHUX, OCKUIBKY 3HAUEHHS CJIOBA J10C1 BUKOPUCTOBYETHCSI.

VY naHoMy pedyeHH1 iICTOpUYHUN TePMiH BUKOHY€E HOMiHamueHy GyHKIIi10. Bin

CIIyT'y€ Ha3BOIO peallii MUHYJUX €TOX.

«Boxer Rebellion is a 1976 Shaw Brothers film directed by Chang Cheh,
starring Alexander Fu Sheng, Chi Kuan-chun and Leung Kar-yan as a trio of sworn
brothers caught during the titular Boxer Rebellion, when the Eight-Nation Alliance
invades Manchurian China in 1900» [non. 49]

«boxcepcoke noscmanns - ¢inom opamie Loy 1976 poxy pescucepa Hanea
Yexa 3 Anexcanopom @y Illlenom, i Kyanuynom i Jlroneom Kap-Hnom y 2onognux
pOJIAX, AKI 2paromv mpiuylo noopamumis, CRIUMAHUX NI0 Yac MUmyIbHO20
boxcepcvkozo noecmanna, xonu Anvanc eocoMu  Hayitl  6MOp2aemMuvCa 00
Manvuosrcypcokoeo Kumaio ¢ 1900 poyi»

VY naHoMy peueHH1 MOXKHa BUJIUTUTH HACTYTHUM ICTOPUYHUHN TepMiH — «Boxer
Rebelliony», mo o3nauae bokcepcpke noBcTtanHs. bokcepebke mocranus 1900 poky

Majo Ha yBa3l BUTHATH BCiX 1HO3eMIiB 3 Kwuraro. «bokcepm» - Tak 1HO3eMIIl
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Ha3MBAJIM KUTAlWCbKE TAaEMHE TOBAPUCTBO, Bimome Ak Ixemroans. Ipyna
MIpaKTUKyBaJja MeBHI OOKCEPChKI Ta FIMHACTUYHI PUTYaJH, BIPSYH, IO 1€ 3pOOUTH
1X HEBpa3JIMBUMU.

Icropuunuii Tepmin «Boxer Rebellion)» € 4acTMHOI0O CKJIAJIHONIAPSIHOIO
peueHHs. Takox JaHe peueHHs € PO3MOBITHUM Ta HEOKIMYHUM. Y JTaHOMY PEUYCHHI
ICTOpUYHUIN TEPMiH CKIIAJAEThCA 3 MPUKMETHHKA «Boxer», 1o BUCTymae y poii
O3HaueHHsA Ta iMeHHUKa «Rebellion», 1m0 CTOITH y POJOBOMY BIIMIHKY OAHHHH
CEPEeIHBOTO POY Ta BUCTYIAE Y PEUYCHHI B POJII J0JaTKA.

3a knacudikauiero O.1. I'pugacoBoi, JaHUM ICTOPUYHUN TEPMIH BITHOCUTHCS
110 XpoHizmie. JlaHuii TepMiH 3aiiMae NMPOMDKHE CTAHOBHIIE MIXK ICTOpU3MaMH Ta
apxaizMamu.

3a nongriiHow knacudikamiero T.A. KpucanoBoi, naHuii TepMiH Mmo3Havae
MOBCTaHHsI, 1110 MaJIO Ha yBa31 BUTHATH BCIX 1HO3eMIIiB 3 Kurarto.

3a winacudikarmiero T.I. KpyneHroBoi, maHuii TepMiH BIJHOCUTBCS 10
CEMAHMUYHUX, OCKUIBKU 3HAUEHHS CJIOBA J10C1 BUKOPUCTOBYETHCSI.

VY naHoMy pedeHH1 iICTOPUYHUN TepMiH BUKOHYE HOMiHamuegHy GyHKIIi10. Bin

CIIYT'y€ Ha3BOIO TIEBHOI 1ICTOPUYHOT TOTI1.

3.3. BaratToKOMNOHEHTHi iCTOpUYHI TepMiHU

«Frozen Time makes a gargantuan effort to reinvigorate that memory, giving
us a vivid account of the Klondike gold rush of 1897» [non. 43]

«Buoanns «Frozen Time» 0oknaoae genudesHux 3yCuilb, W00 OHCUBUMU UIO
nam ’simo, HA0AYU HAM ACKPA8y po3nogiosb npo KioHoaikcovKy 3010my 1UXoMaHKy
1897 poxy»

Y nmaHoMy pedeHHI MOXKHA BHIUTUTH HACTYMHUW ICTOPUYHHA TEPMIH —
«Klondike gold rush», mo o3Hayae KIIOHZAlHCbKy 30JI0TY JIMXOMAaHKY.
Knonpaiikcpka 300Ta auxomaHka Oyna Mirpaiieto npuoausno 100 000 crapareniB
y perioni Knongaiik Ha FOkoni Ha miBHIYHOMY 3axoni Kanamm mix 1896 1 1899

POKaMHU.
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[cropuunuii Tepmin «Klondike gold rush» € 4acTuHOIO CKIaJIHOMIAPSAHOTO
pedeHHs. Takox JaHe peyeHHs € PO3MOBIAHUM Ta HEOKIMYHUM. Y JTaHOMY PEYEHHI
ICTOPUYHUI TEpMiH CKIagaeThes 3 npukmetHuka «Klondike», mo Buctymnae y posi
O3HAUEHHS, NMPUKMETHHUKA «goldy, M0 BHUCTyHae y poji O3HAUYECHHS Ta IMEHHUKA
«rushy, 10 CTOITh y 3HAX1THOMY BIIMIHKY OAHUHU >KIHOYOTO PONIY Ta BUCTYIAE Y
pEeYeHH1 B POJIi 10/1aTKa.

3a knacudikauiero O.1. 'puaacoBoi, JaHUM ICTOPUYHUN TEPMIH BITHOCUTHCS
110 XpoHizmie. JlaHuii TepMiH 3aiiMae MPOMDKHE CTAHOBMIIE MIX ICTOPU3MaMH Ta
apxai3MaMmu.

3a nongriitHowo knacudikamiero T.A. KpucaHoBoi, naHuil TepMiH Mmo3Havae
NIEBHY ICTOPUYHY IOJ1I0, a caMe MacoBy Mirpailito y perion Kionpaiik.

3a winacudikariero T.I. KpynenroBoi, maHuii TepMiH BIJHOCUTHCS 10
CeMAHMUYHUX, OCKITLKY 3HAUEHHS CJIOBA 10C1 BUKOPUCTOBYETHCS.

VY naHoMy pedeHH1 iICTOPUYHUN TePMiH BUKOHYE HOMiHamueHy GyHKIIi10. Bin

CIIYT'y€ Ha3BOIO MIEBHOI ICTOPUYHOT TTO11.

«Cold War-era Hollywood movies in the ‘80s were fun and entertaining as
hell, but they really did a number on the American psychey» [non. 44|

«l onnigyocwki ghinomu uacie xon00noi eiitnu y 80-x poxax Oyiu HeUMOGIPHO
gecenumMu ma po3BaANCAIbHUMU, ajle B0HU CNpasoi MAalu 8eIuUKUll 6NIUE HA NCUXIKY
aAMEepUKaHyiey

VY nanoMy pedeHH1 MOXKHA BUIUIUTH HACTYITHUHN icTOpuuHUHN TepMiH — «Cold
War-eray», o o3Havae enoxy Xonoanoi Biliau. XomoaHa BiifHa — 1€ cTaH KOH(ITIKTY
MDK JepKaBaMH, SKMA He Tmependavyae MpsSMUX BIMCHKOBHX A, a BEIACTHCS
MePEBaKHO 3a JOTMOMOIOK) €KOHOMIYHUX 1 TMONITHYHHUX i, MPOIaraHju, akKTiB
IITTUTYHCTBA.

[ctopuunuii tepmin «Cold War-era» € 4YacTUHOIO CKJIAIHOCYPSITHOTO
pedeHHs. Takoxx JaHe peueHHs € PO3MOBITHUM Ta HEOKIMYHUM. Y TaHOMY PEYCHHI

ICTOpUYHHUA TEPMIH CKIAJaeTbesl 3 npukMmeTtHuka «Coldy, mo BucTynae y podii
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O3HAuUEHHs, IMEHHUKa «Wary, 10 CTOITh y 3HaX1AHOMY BIAMIHKY OJHUHHU XKIHOYOTO
POy Ta BUCTYIIA€ Y PEUCHHI B POJIi ]0JIaTKa, a TAKOK IMEHHUKA «era, 10 CTOITh y
3HAXIJHOMY BIIMIHKY OJHUHHU IHOYOTO POAY Ta BHUCTYNA€ y pPEUYEHHI B POIl
JOAATKA.

3a knacudikauiero O.1. I'puaacoBoi, JaHUN ICTOPUYHUN TEPMIH BITHOCUTHCS
10 Xponizmie. Jlanuii TepMiH 3aiiMa€ MPOMIKHE CTAHOBMILE MK ICTOpU3MaMH Ta
apxai3MaMmu.

3a nongriiiHoo knacudikamiero T.A. KpucaHoBoi, 1aHuil TepMiH Mo3Havae
NEBHUMN ICTOPUYHUMN NIEPIOA, a caMe XOJIOAHY BiiHY.

3a xnacudikamiero T.I. KpyneHboBoi, aaHuil TepMiH BITHOCUTHCA 10
CEMAHMUYHUX, OCKUIBKY 3HAUEHHS CJIOBA J10C1 BUKOPUCTOBYETHCSI.

VY naHoMmy pedyeHH1 ICTOpUYHUMN TePMiH BUKOHYE HomMinamueny HyHK1i0. Bin

CIIYT'y€ Ha3BOIO MIEBHOI ICTOPUYHOT TTO11.

«The Cuban Missile Crisis of October 1962 is noted for being one of the
biggest security scares in American history»

«Kapuocoeka Kpu3za y sicosmui 1962 poky - 00Ha 3 HAtlcepuo3HIUUX 3a2po3 8
icmopii CLIIA» [non. 45]

VY naHoMy pedyeHHI MOXKHA BUIUIMTH OaraTOKOMIIOHEHTHUN 1CTOPUYHUN
tepmin — «The Cuban Missile Crisisy, mo o3Hadae KapuOcbky Kpuzy. Lle
HAJ3BUYAHO HampykeHe mnpoTucTosHHA B Cnomydenux Illtatax BHacHigok
po3mimeHHs: saepHuX paker Ha KyOi y »xoBTHI 1962 poky y BIANOBIAL Ha
BCTAHOBIICHHS pakeT B TypeyuuHi.

[ctopuunuii  tepmin  «The Cuban Missile Crisis» € 4YacTUHOIO
CKIIQIHOCYPSITHOTO peueHHs. TakoX JJaHe PeYeHHS € PO3MOBITHIM Ta HEOKITUIHUM.
VY naHoMy pedeHH1 ICTOPUYHUI TEPMIH CKIAJA€ThCA 3 NpukMeTHHKa «Cubany, 1o
BHUCTYIIA€ y POJl O3HAUCHHSI, MPUKMETHUKA «Missile», 110 BUCTyINa€ y pEUCHHI B
pOJIi O3HAYEHHS, & TAKOXK IMEHHUKA «CFisis», 0 CTOITh Yy HA3UBHOMY BIIMIHKY

OJTHAHHU YOJIOBIYOTO POAY Ta BUCTYIIA€ Y PEUCHHI B POJII MiJIMETA.
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3a knacugikauiero O.1. I'puaacoBoi, JaHUN ICTOPUYHUN TEPMIH BITHOCUTHCS
10 XpoHizmie. JlaHuii TepMiH 3aiiMae MPOMDKHE CTAHOBHINE MIX ICTOPU3MaMH Ta
apxai3MaMu.

3a nondriiHoo knacudikamiero T.A. KpucaHoBoi, 1aHuil TepMiH MO3Ha4ae
MEBHUI ICTOPUYHHM MIEP10J], a CaMe KapUuOChKY KpHU3Y.

3a winacudikariero T.I. KpynenroBoi, naHuii TepMiH BIJHOCUTHCS 10
CeMAHMUYHUX, OCKUJIbKY 3HAUEHHS CJIOBA J10C1 BUKOPUCTOBYETHCS.

VY naHoMy pedyeHH1 ICTOpUYHUMN TePMiH BUKOHYE HomMinamueny pyHK1i0. Bin

CJIYT'y€ Ha3BOIO MEBHOI ICTOPUYHOT TTO/11.

«The Dust Bowl Era chronicles the environmental catastrophe that,
throughout the 1930s, destroyed the farmlands of the Great Plains, turned prairies
into deserts, and unleashed a pattern of massive, deadly dust storms that for many
seemed to herald the end of the world» [non. 46]

«Ilepio0 nunosozo kazamy onogioac npo eKonN02iyHy Kamacmpoqyy, sKa
npomsieom 1930-x poxié 3nuwuia cilbCbko2ocnooapcovki yeioos Benuxux pieHun,
nepemeopuia npepii Ha nycmeii ma po3e ‘sa3aia Macogi, CMepmoHOCHI NUL06i OYpI,
AKI 0118 6a2amvox, 30a8A1UCs, NePedBICHUKAMU KIHYSL C8ImY»

VY naHoMy pedyeHHI MOXKHA BUIUIUTH OaraTOKOMIOHEHTHHM 1CTOPUYHHIA
tepmid — «The Dust Bowl Era», mo o3Hayae nuiioBuid kazaH. «Dust Bowl» — 1ie
Ha3Ba Mepioay nocyxu Ha Benukux piBHMHAX, sikuid TpuBaB 3 1930 mo 1936 pik, 1
gactruan Benukux piBanH Cnomyudenux IlltaTiB, sika mpocTarainacs Ha MiBICHHHM
cxin Komopamo, miBmenno-3aximuuii Kanzac, oxommimi Texacy ta Oxnaxomu Ta
niBHiuHUN cxin Hero-Mekcuko. Tepmin «Dust Bowl» OyB BBeneHHI BHACIIIOK
YMOB, SIKi Bpa3wuiiu perioH Ha mo4yatky 1930-x pokis.

Ictopuunuii repmin «The Dust Bowl Era) € 9acTHHOIO PEUCHHS 31 3MIIIAHUM
TUIOM 3B’s13Ky. ToOTO, B HhOMY MOKHA MPOCIIJIKYBATH SIK 3B SI30K CYpsITHOCTI, TaK
1 3B’5130K OiAPSIAHOCTI TakoX JaHE pPEUyeHHS € PO3MOBIIHUM Ta HEOKIUYHUM. Y

JTAHOMY PEYEHH1 ICTOPUYHHUIN TEPMIiH CKIAJAEThCA 3 NpPUKMETHHKA «Dust», 110
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BUCTYINA€E y pOJIl O3HAYEHHS, IMEHHUKA «Bowly, 1110 CTOITh Y 3HaX1IHOMY BIMIHKY
OJHUHU IHOYOTO POAY Ta BUCTYIAE Y PEUEHHI B POJII IOJIaTKa, a TAKOK IMEHHUKA
«Era», 10 CTOITh Yy 3HAXITHOMY BIIMIHKY OJHMHHM >KIHOYOTO POAY Ta BUCTYIAE Y
pEYeHH1 B POJIi 10/1aTKAa.

3a knacudikauiero O.1. I'puaacoBoi, JaHUN ICTOPUYHUN TEPMIH BITHOCUTHCS
110 XpoHizmie. JlaHuii TepMiH 3aiiMae MPOMDKHE CTAaHOBHINE MIXK ICTOPU3MaMH Ta
apxai3MaMmu.

3a nongriiiHoo knacudikamiero T.A. KpucaHoBoi, 1aHuil TepMiH Mo3Havae
NEBHUMN ICTOPUYHUHN NIEPIOJ], a came NEePioj MUIIOBOTO Ka3aHy.

3a xnacudikamiero T.I. KpyneHboBoi, aaHuil TepMiH BITHOCUTHCA 10
CEMAHMUYHUX, OCKUIBKY 3HAUEHHS CJIOBA J10C1 BUKOPUCTOBYETHCSI.

VY naHoMmy pedyeHH1 ICTOpUYHUMN TePMiH BUKOHYE HomMinamueny HyHK1i0. Bin

CIIYT'y€ Ha3BOIO MIEBHOI ICTOPUYHOT TTO11.

«This harrowing and compelling compilation of 4 award-winning
documentary programs chronicles the struggles of the Native American culture from
the forced relocation known as the Trail of Tears to the current issues faced by
America's aboriginal people» [non. 47]

«l{n orcaxnuea i nepexounusa 000ipka 3 4 OOKYMEHMANbHUX NPOSPAM,
BIO3HAUEHUX HA20poOamu, po3nosioac npo 60pomvOy KYIbmMypu KOPIHHUX
amMepuxranyis 6i0 Yacie npumyco80o20 nepeceienHs, 6i0omozo axk « Cmedcka cizy», 00
CYUaCHUX NpoodaeM, 3 AKUMU CIUKAIOMbCSL KOPIHHI ocumeni Amepuxuy

Y naHoOMy peuYeHHI MOXKHA BHJIUIMTH OaraTOKOMIIOHCHTHUH 1CTOPUYHHI
tepMmil — «Trail of Tearsy», mo mae Ha yBa3si B ictopii CIIIA nmpumMycoBe niepeceiaeHHs
B 1830-x pokax iHAIaHIIB CXiTHUX JICOBUX PANOHIB MIBICHHO-CXITHOTO PETIOHY
CIIA na iHmiaHCBKYy TEpHTOpi0 Ha 3axim Bim piuku Miccicimi. 3a oliHKamu,
3aCHOBAaHMMHU Ha ITUIEMIHHHUX 1 BIHCBKOBHX JOKymMeHTax, npuonuzno 100 000

KOPIHHUX KUTENIB OYyJIM 3MYIIE€H1 TOKMHYTH CBOi JOMIBKH MPOTSTOM LILOTO MEPIONY.
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Icropuunnii tepmin «Trail of Tears» € 4YaCTUHOIO CKJIAJIHONIAPSIHOIO
pedeHHs. Takox JaHe peyeHHs € PO3MOBIIHUM Ta HEOKIMYHUM. Y JTaHOMY PEYEHHI
ICTOPUYHHUI TEpMiH CKIanaeTbes 3 IMeHHUKa «Traily, MO CTOITh y Ha3UBHOMY
BIIMIHKY OJTHUHH YOJIOBIYOTO POy Ta BUCTYMA€E Y PEUEHHI B POJI1 MIIMETA, a TAKOXK
iMmeHHUKa «Tears», 110 CTOITh y 3HAXITHOMY BIIMIHKY MHOXKHHH K1HOUOTO POy Ta
BUCTYIA€ y peYeHH1 B POJi A0AaTKA.

3a knacudikauiero O.1. 'puaacoBoi, JaHUM ICTOPUYHUN TEPMIH BITHOCUTHCS
110 XpoHizmie. JlaHuii TepMiH 3aiiMae MPOMDKHE CTAHOBMIIE MIX ICTOPU3MaMH Ta
apxai3MaMmu.

3a nongriitHowo knacudikamiero T.A. KpucaHoBoi, naHuil TepMiH Mmo3Havae
NIEBHUI ICTOPUYHUN TEPI0J], a CaMe MPUMYCOBE MEPECEeICHHS.

3a winacudikariero T.I. KpynenroBoi, maHuii TepMiH BIJHOCUTHCS 10
CEMAHMUYHUX, OCKUIBKY 3HAUEHHS CJIOBA J10C1 BUKOPUCTOBYETHCSI.

VY naHoMy pedeHH1 iICTOPUYHUN TePMiH BUKOHYE HOMiHamueHy GyHKIIi10. Bin

CIIYT'y€ Ha3BOIO MIEBHOI ICTOPUYHOT TTO11.

«Folk Art was mainly used during the Era of Good Feelings» [non. 48]

«Hapoone mucmeymeo 8 0CHOBHOMY GUKOPUCMOBYBAOCS 8 epy XOPOUIUX
nouymmis .

Y naHoMy peueHHI MOXKHA BHJIUIMTH OaraTOKOMIIOHCHTHUH 1CTOPUYHHI
tepmid — «Era of Good Feelings», o mae Ha yBa3i epy Xopommux nodyTriB. Epa
XOpOIINX MOYYTTIB — HallloHaNbHUIM HacTpiit Cnomyyenux [rtatiB 3 1815 mo 1825
pik. Bin o3namenyBaB mepion y moiituuHiil ictopii Cnomyuenux IlltatiB, sxuit
BiIOMB MOYYTTS HAIlIOHAJIBHOI METH Ta MPArHCHHS JI0 €IHOCTI aMEPHKAHIIIB ITiCIIS
BiitHM 1812 poky.

[ctopuunuii tepmin «Era of Good Feelings» € 4YacTUHOIO TPOCTOrO,
PO3MOBIAHOTO, JABOCKJIAJHOTO, MOBHOTO Ta TONIUPEHOTO pEYCHHS. Y JTaHOMY
pEUYEeHH1 ICTOPUYHHUI TEpMiH CKIAJa€eThCsl 3 1MeHHHMKa «Era», 1o CTOiTh Yy

3HaXiIHOMY BIJMIHKY OJHMHHU >KIHOYOTO pOAY Ta BUCTyHa€ Yy pojii OOCTaBUHH,
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NpUKMETHUKA «Goody, 10 BHUCTyHae y pPEYEHHI B pOJII O3HAYEHHS, a TaKOXK
iMmeHHUuKa «Feelings», 110 CTOITh y 3HaX1AHOMY BIIMIHKY MHOXHUHU CEPEIHBOTO

POy Ta BUCTYIIA€ Y PEUEHHI B pOJii 0OCTaBUHH.

3a knacudikauiero O.1. I'puaacoBoi, JaHUN ICTOPUYHUN TEPMIH BITHOCUTHCS
110 XpoHizmie. JlaHuii TepMiH 3aiiMae MPOMDKHE CTAaHOBHINE MIXK ICTOPU3MaMH Ta
apxai3MaMmu.

3a nongriiiHoo knacudikamiero T.A. KpucaHoBoi, 1aHuil TepMiH Mo3Havae
NEBHUMN ICTOPUYHUIM MIEPi0], a came MepioJy, 10 Bi0OpaxaB MCIIBOEHHUA HACTPIi.

3a winacudikariero T.I. KpynenroBoi, naHuii TepMiH BIJHOCUTHCS J10
CeMAHMUYHUX, OCKIIbKY 3HAUEHHS CJIOBA 10C1 BUKOPUCTOBYETHCS.

VY naHoMmy pedyeHH1 ICTOpUYHUMN TePMiH BUKOHYE HomMinamueny HyHK1i0. Bin

CIIYT'y€ Ha3BOIO MIEBHOI ICTOPUYHOT TTO11.

OTxe, peTeNbHO JOCTIAMBIIN OCOOJMBOCTI 3aCTOCYBaHHS ICTOPHUYHOI
JIEKCHKH B aHTJIOMOBHOMY KiHeMaTtorpahiyHoMYy JUCKYPC1, MM JIUIIUIA 10 BACHOBKY,
10 ICTOPUYHI TEPMiHU IIMPOKO 3aCTOCOBYIOTHCS B JJAHOMY THIIl TUCKYPCY, aJIKE B
Cy4yacHOMY aHIJIOMOBHOMY KiHeMmarorpadi CTBOPIOETBCS BCE OLIbIIE HOBUX
iICTOpUYHUX (DUTBMIB, SIK1 BUCBITIIOIOTH MOIT TI€T UM 1HIIIOT €TTOXH.

HocniguBmm knacudikaiii iCTOPUYHUX TEPMIHIB, MH 3PO3YMUIH, IO B
3aJIEKHOCTI BIiJi BUKOPUCTAHHSA ICHYIOTH TaKi THUIH ICTOPUYHOI JIEKCHUKH, SK
ICTOpU3MH, XPOHI3MHU Ta apxai3mu, SKi Maike BUUIUIM 13 YKHTKY, a0 Bce IIe
30epiraroThCs, MpOTe Hapas3i MarOTh OUTBIN CydyacHY Ha3BYy.

Mu mpoanamizyBanu cnenuiKy BXWBaHHS ICTOPUYHOI JICKCUKHA B
aHTIIOMOBHOMY KiHemarorpadiqHOMY TUCKYpCi 1 DIMIIIN 10 BUCHOBKY, 11O JaHUMA
TUT JUCKYPCY CIIOBHEHWN HAWPI3HOMAHITHIIUMU BUJAMU TEPMIHIB, CEpel SKHX
HaM  BIAJOCS  BHOKPEMHUTH  OJHOKOMIIOHCHTHI,  JIBOKOMIIOHCHTHI  Ta
0araTOKOMIOHEHTH1 icCTOpuuHI TepMiHU. OTXe, HaWyacTiie B AHINIOMOBHOMY

KiHeMaTorpaiyHOMY JUCKYPCl 3aCTOCOBYIOTHCS OAHOKOMIIOHEHTH1 TEPMIHH, IIO



ctaHoBUTh 40%, a TakoX JIBOKOMIIOHEHTHI Ta OaraTOKOMIIOHEHTHI TEPMIHH,

BUKOPHCTOBYIOTHCSI OJJHAKOBO 4acTO 1 CTaHOBIATH 30%.

Cneuundika BXKMBAHHA iCTOPUUYHOI IEKCUKHN

B O4HOKOMMOHEHTHI ICTOPUYHI
TepMiHM

M [1BOKOMMOHEHTHI iCTOPUYHI
TepPMiHM

BaraToOKOMMNOHEHTHI iCTOPUYHI
TepMiHU

Hiarpama 2.1. Cnenndika BAKkMBAHHSA iICTOPUYHOIL JIEKCUKH
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PO3JILJI 3. OCOBJIUBOCTI NEPEKJAY ICTOPUYHOI JIEKCUKU B
AHITTIOMOBHOMY KIHEMATOI'PA®IYHOMY JJUCKYPCI

Hapa3i kinemarorpadiuHuil AMCKYpC BCE 4YacTillleé CTAHOBUTHCS 00’ €KTOM
JIHTBICTUYHUX JOCIKeHb. KiIHOQLUTbMU BIIIrpatoTh BaXJIUBY POJIb Y CTAHOBJIEHHI
JIONMHU Ta 3HAYHO BIUIMBAIOTH HA 1i cBiTOIAA. OCOONMBOI yBaru 3aciyroByIOTh
ictopuuHi QineMu. BoHHM MaroTh 3MOTy TOBEPHYTH JIONMHY Yy MHHYIE, MMOKa3aTH
0COOJIMBOCTI1 KUTTS 1HIIUX €MOX Ta MPOJEMOHCTPYBAaTH B3a€EMO3B’SI30K 13 MOAISIMU
TENEePIIIHbOIO Yacy.

B pamkax kiHematorpadigHOTO TUCKYpCy BUKOPUCTAHHS iICTOPHYHOT JICKCHKH
€ ayxe nomupeHuM. [lix yac mepemisiHy TOTO YM I1HIIOTO ICTOPUYHOrO (PuIbMY,
IsA7a9 MOXE 3ITKHYTHCS 3 TEBHMMH ICTOPUYHUMHU TEPMIHAMH, SKi CTAHOBIISATH
TPYAHOIII st po3yMiHHSA. 3 mie€l mpuuWHM JUIs 3a0e3NeueHHsT MaKCHMAaJIbHO
SKICHOTO Ta aJeKBaTHOTO BIJITBOPEHHS ICTOPHUYHHMX TEPMIiHIB I1HIIIOK MOBOIO,
nepekiiagay Mae OyTH 3HAMOMHUM 3 ICTOPUYHUMU TIOISIMH, SIKI BIIOOPaKyrOThCS B
NEBHOMY KiHO(UJIbMI, a TaKOXX BMIJIO BOJIOAITH Cy4aCHUMH METOAAMU IEepeKIay.
OTxe, € JOHUIBHUM PO3DISIHYTH HAWOUIBII  TOIIMPEH1  IMepeKiIaaarbKi
TpaHcdopMallii Ipu NepeKIaai ICTOPUYHOI JICKCUKH Ha mnpukiani ¢imeMy Kpica

Canpnepca «Ilokiuk mpantypisy.

3.1. IlepekJiag icTOpUYHMX TePMiHIB 32 10IIOMOr0I0 TPAHCAiTepamil

[Tin gac mepeknaay iCTOPUYHOI JICKCHKH, TIEPEKIaaadi 4acTo 3aCTOCOBYIOTh
TaKkui 3acid mepekany, sk TpaHciaitepallis. Bin momsrae y BiaTBopeHHi TpadigHO1

dbopmu ci10Ba, IO POOUTH iX Ay’KE CXOKHUMHU B 000X MOBaXx.

With the aurora borealis flaming coldly overhead, or the stars leaping in the
frost dance, and the land numb and frozen under its pall of snow, this song of the

huskies might have been the defiance of life [50]
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Konu nao eonosoro nanano xonooue nigniune csiieo, abo 3ipku cmpubaiu 6
MOPO3HOMY MaHYi, a 3emisl 3ayinenina i 3acmueia nio CHi208010 Nei1eHo0, Ysi NICHSL
XacKi moena 6 cmamu 8UKIUKOM HCUMML.

VY naHoMy pedeHHI MOXKHAa BHUJUIMTH HACTYIHUN ICTOPUYHUI TEPMIH —
«huskies», 1o o3Hadae cobak mopoau Xacki. L{s Ha3Ba 3acTOCOBY€EThCS 1151 COOAK,
AkuX [HYiTH Ta 1HII1 MIBHIYHI KUTEN1 31 CTApOJIaBHIX YaciB BUKOPUCTOBYIOThH IS
nepeBe3eHHs caHel. TepMiH BUHUK Yy cepearHl 19 cTomTTS Ta MoYaTkoBO MO3HAYaB
nabpanopa-inyita. Lleit TepMiH 3aMIHUB TEPMIH «€CKIMOChKa coOaka» 18 cTomiTTs.

B mnpoueci mepeknany Oyino JOIUIBHO CKOpUCTATUCS TpaHChopMmaliero
Tpauchitepanii. Hanpuknan, «huskiesy - «xacki»p. Jlanuii Meton mepexiany €
HAWOLIBIN JOIUIPHUM 3 MPUYUHMA TOXO/KEHHS jJaHoi Ha3BU. CioBo «Xacki» mae
JTaBHE TIOXO/)KCHHS, aJie IIMUPOKO BHUKOPUCTOBYETHCS 1 B HAIll Yacu uepes
HOMYJISIPHICTh co0aK gaHoi moponau. JlaHe CJIOBO € 3alo3W4YeHUuM 13 aHDIIHCHKOT
MOBH Ta TOYHO BIATBOpIOE€ ¥oro 3micT. OTxe, crnociO TpaHCcIiTepallii JgoromMarae
JOCSTTH SIKICHOTO TIEpeKyIaay Ta 3aJUIINTH ICTOPUYHUN TEPMIH 3pO3YyMUIUM IS

HOCI{B YKpaiHCHKOi MOBH.

But the club of the man in the red sweater had beaten into him a more
fundamental and primitive [50]

Ane Kutlok JHOOUHU 8 UepeOHOMY ceempi 60uU8 Y Hbo2o Oilblu
GyHOamenmanbHUull i RPUMIMUBHUIL KOOEKC

VY naHoMy pedeHHI MOXKHA BHUIUIUTH HACTYIMHUW ICTOPUYHUN TEPMIH —
«primitive», 10 03HA4Ya€ MPUMITUBHUH, TpyOHii, mepBicHu, oOMexeHuil. [Toxoauts
BiJl cTapodpaHIly3bKOTO «primitif», Ta BiJ JaTHHCHKOTO «primitivus» (mepmui y
CBOEMY POJIi).

B mpomeci mepexnamy Oyl0 AOUUIBHO CKOPUCTATHCS TpaHCHOPMAIIIETO
Tpanchitepauii. Hanpuknan, «primitive» - «npumimuenuity. Y 3B’s3Ky 13
MOXO/KEHHSAM Ha3BH JIAaHOTO ICTOPUYHOTO TEpPMIHY, 3acid TpaHciiTepamli €

HaOUThI afekBaTHUM. OCKUIBKM JaHUW TEPMIH € 3al03MYEHUM 3 aHTIIHCHKOI
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MOBH, Oyl10 MOMXJIMBHUM BIITBOPUTH HOro 3a JONOMOIOK Ti€i caMoi rpadiyHoi
¢opmu. TakumM YMHOM, TEpPMIH UITKO BIAMNOBIAAE€ 3MICTY OpHUIIHAIBHOTO

ICTOPUYHOIO TEPMIHY Ta 3aJIMILIAE HOTO MPO30PICTh.

He could have died for a moral consideration, say the defence of Judge
Miller's riding-whip, but the completeness of his decivilization was now evidenced
by his ability to flee from the defence of a moral consideration and so save his hide
[50]

Bin mie nomepmu 3 mopanbHux MipKy8anb, CKAJNXCIMO, HA 3axucm oOamoza
cy00i Minnepa; ane npo nosHomy 1io2o Oeyuginizauii menep ceioyuUla U020
30amHicmeb 6meKmu 8i0 3axXUChy MOPAIbHUX MIDKYB8AHb I 6PAMYEAMU CE0I0 WIKYDY.

VY naHoMy pedeHHI MOXKHA BHUJUIMTH HACTYNHUW ICTOPUYHUI TEpPMIH —
«decivilization». JlenuBunizaiisi - 1e NPOIEC YU CTaH BTPATH XapaKTEPUCTUK,
BJIACTHUBUX IMBUII30BAHOMY CYCIUIBCTBY, 4YacTO TIOB'I3aHUN 3 3aHenajaoM
COIIIATbHUX, KYJIbTYPHUX YHM IHCTUTYHIMHUX CTpyKTyp. Haiipanime Bimome
BUKOPUCTAHHS IMEHHUKA «deyusinizayia» Hanexutb 10 1870-X pokis.

B mnpomeci mepeknamy Oyino JOIUIBHO CKOPUCTATHUCS TpaHChopMaliiero
tpancaitepanii. Hampukman, «decivilizationy - «deyuginizauyiny. Y naHomy
BUIIQJIKy METOJA TpaHciiTepalii gomomarae 30epertd (opMy OpHTIHAIBHOTO
ICTOpUYHOTO TepMiHy. BapTo 3a3HauMTH, M0 TEPMIH «Odeyuginizayia» €
3aMo3MYEHUM 3 aHTIIHCHKOT MOBHU Ta Hapasi YBIMIILIIO y MIMPOKUMA YKUTOK. OTKeE,
OyJ10 JOIUILHO BiATBOPHTH TEPMIH 3a JOMOMOIOK Horo rpadiuroi dhopmu, 1mo

3aJIAIIAE HOTO BITI3HABAHUM Ta 3PO3YyMIIHAM.

3.2. llepekJiag icTOpUYHMX TEPMiHIB 32 10MIOMOI0I0 KAJIbKYBAHHA

KanbkyBaHHS € Ayxe MNOLIMPEHUM 3acO00M, IO BUKOPUCTOBYETHCS IS

nepekiialy ICTOpUYHUX TepMiHiB. BiH 3aCTOCOBYETHCS, KOJIU TOM YU 1HIIUN TEPMIH

MOe OyTH MepeKiIaeHuM JOCIIBHO.
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Mercy did not exist in the primordial life [50]

Munocepos ne icnysano 6 nepgichomy sncummi

VY naHoMy pedeHHI MOXKHAa BHUJUIMTH HACTYIHUN ICTOPUYHUI TEPMIH —
«primordial life», 10 03Ha4a€ MepBiCHE KUTTS, T€ 110 ICHYBAJIO 3 CAMOI'O MOYaTKY,
Oy10 Ha BUXIAHIN cTanii po3BUTKY. TepMmiH «mepeicHuil» TOXOOUTH BIJ
JATUHCHKOTO «CIIOBAprimus», Mo 03Ha4ae «mepuinii» ta ordiri — «moyarmy.

B mnpoueci mepeknamy Oyino JOIUIBHO CKOpUCTATUCS TpaHChopmaliero
kanbkyBaHHs. Hanpuknan, «primordial life» - «nepgicne sxcummsny. Jlanuii criocio
nepekiaay Oyno AOIUIBHO 3aCTOCYBAaTU OCKUIBKM OYKBaJlbHUM TEpeKiiaJl TOYHO
nepeaac 3MIiCT OPUTIHAIBHOTO TEPMiHY, 3aJUIIAI0YN HOTO 3pO3YMIIMM IIJIsl HOCIiB
yKpaiHChKo1 MOBH. J0CIIiBHMIA TIEpEKIIaj] TaHOTO TEPMiHYy HE CIIOTBOPIOE HOTO CEHC,

TOMY MOXKC 6YTI/I HepeKHa}leHHﬁ caM€ TaKMM YHNHOM.

It was invested with the woe of unnumbered generations, this plaint by which
Buck was so strangely stirred [50]

V uiti 6yno yknaoeno eope He3niueHHUX ROKOMIHL — ye Oyia ckapea, AKa mak
cunvHo cxeanosana baka.

VY naHoMy pedeHHI MOXXKHA BUIUIMTH HACTYMHUW ICTOPUYHUN TEPMIH —
«generations», 0 03HAYAE TIOKOJIIHHS.

B mpomeci mepeknamy Oyno MOIITBHO CKOPHCTATUCS TpaHC(opMaIliero
KanbKyBaHHA. Hanpuknan, «generationsy - «noxoninnuay. TepMiH 03Ha4a€ JIONEH,
SKI HApOMMIKMCS 1 KUBYTh NMPUOIU3HO B OAMH 1 Tol cammii 4ac. [loxomuTh Bix
JATUHCHKOTO clioBa «generare». Croci®d KaJbKyBaHHS TOYHO BIITBOPIOE 3MICT
OpUTIHATBHOTO ICTOPUYHOTO TEPMIHY Ta B3aJHINAE HWOTO 3PO3YMITUM IS
iHIIOMOBHOT aynuTopii. OTXe, B pe3ylnbTari JIOCIIBHOTO Mepeknany 30epircs
MOYATKOBHM CEHC TEPMIHY Ta YCi CTHITICTUYHI Ta TpaMaTHYHI HOPMHU yKPaiHCHKOT

MOBMH.



63

And when, on the still cold nights, he pointed his nose at a star and howled
long and wolflike, it was his ancestors, dead and dust, pointing nose at star and
howling down through the centuries and through him [50]

[ Konu we xonoonuMu Houamu 8iH 8KA3Y6A6 HOCOM HA 3IPKY | U8 00820, NO-
808U, ye OyIuU 11020 RPEOKU, 8ice OABHO NOMepI, 5K 8KA3)8AIU HOCOM HA 3IPKY i
BUNU KPI3b GIKU MA KPI3b HbO2O

VY naHoMy pedeHHI MOKHAa BHUJUIMTH HACTYNHUN ICTOPUYHUI TEpPMIH —
«ancestors», 10 O3HAYa€ XUBUX ICTOT, IO CTAHOBIATH OJHY CXOJWHKY B JIIHIT
MOXOKEHHS Bij npeaka. [loXoauTs BiJl JaTUHCHKOTO CJI0Ba «generatio».

B mnponeci mepeknamy Oyno JOIIBHO CKOpUCTATUCS TpaHChopMaliero
KanbKyBaHHs. Hanpukinan, «ancestors» - «npeoxkuy. Jlanuii ciocib nepexiiany 0yino
JIOIUTFHO 3aCTOCYBATH OCKUIBKH y MOBI1 MEPEKIaay BAAJIOCS 3HANUTH BIAMOBITHUK,

SKUW Ma€ 1ICHTUUHY OYJIOBY Ta MOXKe OyTH MepeKIaJeHui JOCITIBHO.

And that he should be stirred by it marked the completeness with which he
harked back through the ages of fire and roof to the raw beginnings of life in the
howling ages [50]

I me, wo tioco ye cxsuno6ano, ciOYUNO NPO 20MOBHICMb, 3 SAKOK 6iH
Nno8epmascs Kpizb GiKU B02HI0 00 NOUAMKY HCUMMSA Y UIOYT GIKU.

VY naHoMy pedeHHI MOXKHA BHUIUIUTH HACTYMHUW ICTOPUYHUN TEPMIH —
«ages», MO O3HA4Ya€ CTOMITTA abo emoxy. Lle mepion dacy, mpOTATOM SKOTO >KHB
MEeBHUN HapoJ a0o0 iCHyBaB SIKMHCH mpeameT. [loXomuTh Bij JIaTHHCHKOTO CJIOBA
«aetas».

B mpomeci mepexnamy Oyno MOIIIBHO CKOPHCTATHUCS TpaHC(opMaIlieto
KalbKyBaHHA. Hanmpukinan, «ages» - «eiku». llpu mepeknani 7aHOTO iCTOPUIHOTO
TepMiHy OyB 3aCTOCOBaHMI METOJ KaJIbKyBaHHS, TOOTO HOTO JOCIIBHHUMA TIEPEKIIA/I.
Cnin 3a3HauuTH, OO0 JTAaHWK crmocid mepekiialy [103BOJIss€ BIITBOPUTU 3HAYCHHS
ICTOPUYHOTO TEPMIHY JOCUTH TOYHO, aKe JaHWM TEPMIH TaKOXK AKTHBHO

3aCTOCOBYETHCS B YKPAiHCHKIM MOBI 1 B HAIIIl YacCH.
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But the present treatment by her husband and brother was everything save
chivalrous [50]

Ane HuHiwHe cmaeiieHts 00 Hei 3 0Ky Y0n08IiKa i bpama 06Y10 adc HiAK He
JUUAPCOKUM

VY naHoMy pedeHHI MOKHAa BHUJUIMTH HACTYIHUN ICTOPUYHUI TEPMIH —
«chivalrous», mo o3Haudae nuuaps. e aroanHa, 10 CiIyKUiIa CBOEMY TOCylapeBi
KIHHUM COJIIATOM B o0yagyHKaxX. TepMiH 1aTyeThCsl cepeuHo0 16 CTOMITTS. Horo
BUKOPUCTAHHSI, TOB’SI3aHE 3 TPEIBKOI0 Ta PUMCHKOIO ICTOPIEO, TOXOAUTH Bij
MOPIBHSHHS 13 CEPETHbOBIUHUMU JTUIAPSIMH.

B mnpomeci mepeknany Oys0 JOIIBHO CKOPUCTATHUCS TpaHC(opMmaliiero
KanbkyBaHHs. Hanpuknan, «chivalrous» - «auuapcokum». Mwu  BHUKOHAIU
JOCITIBHUM TIepeKIIal JaHOTO ICTOPUYHOTO TEPMIHY OCKUIBKH HOTO 3MICT MOXKe OyTH
COpUMHATHI OyKBaJIbHO. Y JaHOMY BHUIAIKy TpaHchopMallis KaJIbKyBaHHS He

CIIOTBOPIOE 3MICT TEPMiHY, TOMY MOXe OyTH TiepeaHa JOCIIBHO.

3.3. Ilepekyiag icTOpM4YHMX TEPMiHiB 32 10NIOMOr010 QyHKIiOHAJIBLHOIO

aHaJIory

3aci0 (GyHKIIOHATBFHOTO aHAJIOTY Ma€ Ha YyBa3l MepeKiajy TEepMiHy 3a
JIOTIOMOTOI0 HOTO Apyroro 3HadeHHs. [Ipw mepexmani iCTOpUYHHX TEPMIHIB 3a
JIOTIOMOTOI0 aHaJIoTa TEPeKiIazady MOBMHEH 3HAWTH B MOBI MEPEKIany TEpPMiH 3
TaKUM K€ TIEPCHOCHUM 3HAYCHHSM, B OCHOBI SIKOTO JIC)KUTH TOM camMuii abo 1HIIHI
o0pa3. ['oloBHE 3aBHaHHS IMepeKiIaaada - 30epertd eMOIiHHO-CTHIIICTUYHUNA 3MICT
TepMiHy. BuUKOpucTaHHS [BOTO BHIY TMeEpekiany 3abe3rnedye BHCOKHA pPIBEHBb

€KBIBAJICHTHOCTI.

He saw, once for all, that he stood no chance against a man with a club [50]
Bin paz i nazasocou nobauus, wjo 6 Hb020 HeMAE WAHCI8 NPOMU THOOUHU 3

0younoio
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VY naHoMy pedeHHI MOKHAa BHUJUIMTH HACTYIHUN ICTOPUYHUI TEPMIH —
«club», mo o3Hauae kuiiok. Lle HaligaBHIIA 3 €MOXM MAJEONITY XOJOIHA 30pos
yAapHO-PO3POOHOT i1, 1110 TOXOJUTH B/l 3BUYANHOIT JIepEeB'sTHOT TAJTHIII.

B mnpoueci mepeknany Oyiao JOIUIBHO CKOpUCTATUCS TpaHCdopMmaliiero
dbyHKiioHanpHOro ananory. Hanpuknan, «club» - «dyouna». B nanomy BuUnaaky
croci0 (PyHKIIOHATLHOTO aHaJory OYyJIO JOULUIBHO 3aCTOCYBaTH JJIsi YHUKHEHHS
HETOYHOCTEe Ta po30LKHOCTEH B mpoueci mnepeknany. OCKUIbKM MEpIIM
3HaYEHHSIM TepMiHy «club» € xiny0d, TO BHKOPUCTaHHS JITaHOTO BapiaHTy HE €
JOLIJIBHUM, OCKUIBKMA BIH MOXXE CIOTBOPUTH 3HAYEHHSI OPUTIHAJIBLHOTO TEPMIHY.
OTxe, MU CKOpUCTAIUCS 3aCO00M (PYHKIIIOHATILHOTO aHAJIOry, ePeKIaBIIN TePMiH
foro JpyruM 3HAYEHHSM, IO JOMOMOIVIO BiITBOPUTH 3MICT OPHUTIHAIBHOTO

ICTOPUYHOTO TEPMIHY Ta JOCSTTH SIKICHOTO TIEpeKIamly.

It was his introduction to the reign of primitive law, and he met the
introduction halfway [50]

L]e 6yn0 tio2o 3natioMcmeo 3 NnaHy8aHHAM REPBICHO20 NPABA, i il 3)CMPIBCs
3 HUM HA NiBOOPO3i

VY naHoMy pedeHHI MOXXKHA BUIUIMTH HACTYMHUW ICTOPUYHUN TEPMIH —
«primitive law». llepBicHe TpaBO BIIHOCHTBCS J0 IMpaBWi ab0 3BUYAIB, SKI
KepyBaJli CYCIUILCTBAMU HIKYOT KyIbTypu. UMHHICTH ITUX 3BUYAIB 3ajIeKalia Bij
iX IpUIHSTTS Ta BU3HAHHSA, OCKUIBKU HE OyJ0 MUCAHUX 3aKOHIB.

B mpomeci mepeknamy Oyno HOIIIBHO CKOPHCTATUCS TpaHC(opMaIlieio
dyHKIioHANBHOTO aHanmory. Hampuknan, «primitive law» - «nepgicne npagoy.
[Tomryk aekBaTHOTO aHAJIOTY OPUTIHAILHOTO TEPMIHY B TAHOMY BHUIAJKY JOMOMIT
BIITBOPUTH OPUTIHATIBHUN ICTOPUYHUIN TEPMiH MAKCUMAIIEHO TOYHO. MU YHUKHYIU
BUKOPUCTAHHS IHIIUX 3ac001B MEpeKiaay, TaKuX SK CEMAaHTUYHUN EKBIBAaJICHT,
OCKUIbKM BIATBOPIOBATH 3MICT TEPMIHY 3a JIOMOMOTOIO TMEPIIOro 3HAUYCHHS HE €

TOIIIbHUM. TOYHMM Tiepeksiag MaB OW 3HAYEHHS «IPUMITUBHUM 3aKOH», IO
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BTpaTwio O cBi ceHc. OTxke, mepeiaya TEpMiHYy HOTO APYTUM 3HAUYCHHSIM €

HaHOUIBII BAATIUM PILLICHHSM.

When he moaned and sobbed, it was with the pain of living that was of old the
pain of his wild fathers, and the fear any mystery of the cold and dark that was to
them fear and mystery [50]

Konu 6in cmoenas i puoas, ye 6y6 6inb socumms, aKuti y 0agHuHy 0y8 bonem
uo2o mpawypie, i cmpax 0yO0b-sKOi MAEMHUYI XONOO0Y | MeMpsasuU, SAKUL BOHU
siouysau.

VY naHoMmy pedeHHI MOXHa BUJUIUTH HACTYIHHUI ICTOPUYHUMN TepMiH — «wild
fathers», mo o3Havae mpamypiB. lle MaBHI MONEpEeTHWK 3a POJOM, a TaKOXK
CIIBBITYU3HUK 13 KOJHUIITHIX TTOKOJIIHb.

B mnpomeci mepeknamy Oyio JOIIBHO CKOPUCTATHUCS TpaHChopMmaliiero
dbyHKIioHanbHOTO aHanory. Hampuxnan, «wild fathers» - «npawypuy. Jlanuit
MeToA OyJ0 IOIUIBHO 3aCTOCYBaTH AJiA 3a0e3MeUeHHs] aJeKBATHOTO CHPUHHSATTS
3MICTY TEPMIHY IIUTLOBOIO ayuTOpi€eto. OCKUTLKH MEPUTUM 3HAYCHHSIM ICTOPUYHOTO
TEPMIHY € «IUK1 0aTbK1U», BIIOYIOCS OM CIIOTBOPEHHS oro ceHcy. OTxe, mepekiia
3a JIOTIOMOTOIO CJIOBa «mpaugypuy» 30epirac OpHUriHaJIbHUN 3MICT Ta MPO30PICTh

ICTOPUYHOTO TEPMIHY.

Sometimes they went hungry, sometimes they feasted riotously, all according
to the abundance of game and the fortune of hunting [50]

IH00i 60oHU 2on00y8anu, iHOOI OeHKemy8aiu O0OCXOH), 6CE 3ANeHCANO BI0
KiIbKOCMi OWYUHU Ma YOayi HA NONOBAHHI

Y nmaHoMy pedeHHI MOXXKHA BHUIUIUTH HACTYIMHUW ICTOPUYHUN TEPMIH —
«game», IO 03HAYAE TUKUX TBAPHH, HA SKUX 11 TIOTIOBaHHS. TepMiH MMOXOIUTH Bij
1930 poky.

B mnpoueci mepekiany Oyino JOIUIBHO CKOpUCTATUCS TpaHChopMmaliero

dyHKIIOHaNIBbHOTO aHanory. Hanpuknan, «game» - «Ouuuna». 3aBIIKA METOLY
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(PYHKI[IOHAJIBHOTO AaHAJIOTY, HaM BJAAJIOCA TOYHO BIIITBOPUTH 3MICT ICTOPUYHOTO
TepMiHy. Byno mouinpHO BAatucs 10 MOLIYKY aJ€KBAaTHOTO AaHaJOry, OCKUIBKH
NEePIIUM 3HAYCHHSIM TEPMIHY € «Ipa», 0 MOXE CIIOTBOPUTH CEHC TEPMIHY Ta HE €
JOIUIbHUM Y BHUKOPUCTaHHI B KOHTEKCTI JaHOro peueHHs. OTxe, MeTO.
(YHKIIIOHAJIBHOTO aHAJIOTy J03BOJIsi€ 30€pErTH 3HAYEHHSI OPUTIHAIBHOTO TEPMIHY

Ta JJOCATTH SKICHOTO TIePEKIIATy.

3.4. IlepekJiag icTOpMYHMX TEPMiHiB 32 10NOMOI0I0 OIMMKUCOBOTO MEPEKJIATY

[lepeknamaroun  cydacHl  ICTOpUYHI  TEpPMIHM, TIepeKiazadi  1HOMII
BUKOPUCTOBYIOTh €KCILTIKAIII0 abo omucoBuii nepekiaa. Jlanuit cnoci6 nomsrae y
NOSCHEHHI TEPMIHY OpUTIHAIY 1 BUKOPUCTOBYETHCS KOJIM y MOBI MEpEKIIaTy

HEMOYKJIMBO 3HAWTH KOJHOTO aI€KBATHOI'O BIAIIOBIIHHUKA.

This forgetfulness of living, comes to the artist, caught up and out of himself
in a sheet of flame;, it comes to the soldier, war-mad on a stricken field and refusing
quarter [50]

Lle 3a6ymms sxcumms npuxooums 00 XyOOHCHUKA, 3AXONIeHO020 3HEHAYbKA 8
nonym'i, 60HO NpuUxOOUMb 00 coloama, WO 300xce6oie 6i0 GillHU Ha
CNYCMOueHoMy NoJli i BIOMOBISIEMbCS 810 NOWAOU.

VY nanomy pedeHH1 MOKHA BUJIUTUTH HACTYITHUN ICTOPUYHHUIA TEPMIH — <War»,
mo o3Hayae BiiHY. lle ctan 30poitHOro KOHQUIIKTY MK pi3HUMH KpaiHamu abo
pI3HUMH TpyNaMu BcepeauHi Kpainu. [loXoauTs BiJl JaBHROAHTIIICHKOTO «WeErre»
Ta JaBHHO(PPAHITY3bKOTO «gUerre» BiJl HIMEIIBKOT OCHOBH «KWOTSE».

B mpomeci mepexnamy Oyno MOIMIIBHO CKOPHCTATHUCS TpaHC(opMaIlieto
onucoBoro mnepekiany. Hampuknan, «war-mady - «wo 3003cegonie 6i0 6iiinuy.
Merton onucoBOro rnepekiiany € HalOUTbIl BAAJTUM PIIICHHSM Y JAHOMY BUIAJKY.
[cTopuyHUli TEPMIH «Wwar» TaKoXK Ma€ y CBOEMY CKJIaJll MPUKMETHUK «mady, sIKuii €

HenomabHUM. OCKUIBKHM TOYHHX BIAIIOBIIHUKIB, K1 O JOIIOMOINIM 3IIMCHUTH
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HalOUIbII aJeKBATHUN NEpeKiaa, He ICHY€E, TOLUIBHO OyJI0 BIATBOPUTH TEPMIH 3a
JIOTIOMOT'OI0 OMKMCOBOTO CMOCO0Y, TOOTO HaAaTh MOTO MOSCHEHHSA. TakuM YHMHOM,

TEPMIH 3QTUIIAETHCS 3PO3YMUTUM JIJIsl LIUTHOBOI ayTUTOPIi.

OTxe, peTenbHO JOCTIAUBIIN CIIOCOOU MEpeKIaay iCTOPUYHOI JEKCUKU Ha
npuknaai GpuibMy «IloknuK mpamrypiB», MU JIMIUIA JO BUCHOBKY, IO MEpEKIIaj
TEPMIHIB  ICTOpli mHOTpedye BHCOKOrO piBHS 3HaHb  (axiBLsS  rajiysi
NepeKIa03HaBCTBA, a TAKOXK HAJIEKHUX HABUYOK Ta MpakTuku. [lepekmamay mae
OyTM 3HAalOMUM 3 MEpUIOUKEPETIOM, MEBHUM ICTOPUYHUM TepiogoM abo
XapaKTePUCTUKOI TIEBHOTO IMpeaMeTa, M00 TOYHO BIATBOPUTH HWOTO B IHUTHOBIH
MOBI, YHUKAlO4M CIIOTBOPEHHS 3MICTy. BMijge BOJOAIHHS  Cy4YacHUMHU
nepexyagabkuMu  TpaHcopMmarisiMa  3abe3redye  JOCSATHEHHS  SKICHOTO
nepeKIany.

Takum unHOM, MpoaHanizyBaBiy 200 MpUKIaAiB ICTOPUIHUX TEPMiHIB, MU
TN 10 BUCHOBKY, W0 HAWMOIIMPEHIMMH 3 HHX € KaJIbKyBaHHS,
(GyHKITIOHAIBHUI ~ aHAJIOT, TpaHCHITepallisi Ta ONHUCOBUU Tiepekian. Bapro
3a3HAYUTH, 110 ICHY€E BEJIMKA KUIBKICTh ICTOPHYHHX TEPMIHIB, SKI MOXYTh OyTH
nepeKiajieHi JOCIIBHO, 3aBIIKH 4YOMY TpaHc]opMmalio KajdbKyBaHHS OyIlo
nouibHO BuKopucTatu y 38% BumankiB. Hactymnoto Ttpancdopmariiiero e
(byHKITIOHAIBHUM aHAJIOT, IO CTaHOBUTH 3 1%, a/pke 3HaYHY KIJTbKICTh TEPMiHIB HAM
BIAJIOCS TEPEKIIACTH iX APYyruM 3HadeHHsIM. Takox y 23% BuMaaKiB HaAM BIATIOCS
BIITBOPUTH ICTOPUYHI TEPMIHH 3a JOTIOMOTOIO TpaHCIiTEpallii, Mo Mae Ha yBasi
BIITBOPEHHS TEpPMiHIB 3a jgomnomoror rpadigHoi ¢opmu. OcTaHHBOIO €
TpaHcopMallisi OMMKCOBOTO MEPEKIady, IKa 3aCTOCOBYEThCSI HAUPIIIE Ta CKIATA€e

mate 8%.



Cnocobu nepeKknaay iCTOpUYHOI NEKCUKN B
AHINMOMOBHOMY KiHemaTorpadgiyHomy

AUCKypCci

B KanbKyBaHHA
B PyHKLiOHaNIbHWI aHanor
TpaHcniTepauina

B OnuvcoBuiA NepeKknag,

Hiarpama 3.1. CniocoOu nepekiaay iCTOpUYHOI JIEKCUKU B AHIJIOMOBHOMY

KiHemaTorpagiyHoMy TUCKypci
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BUCHOBKH

Hapa3i kiHO 3amuImaeTscsi BaXKIMBUM €JIEMEHTOM 3arajbHOrO MpOIECY
MDKKYJBTYPHUX KOMYHIKAllli y Cy4acHOMY CBITl. AHIJIOMOBHHMM KiHeMarorpad
MOCTIHHO  TIOTIOBHIOETBCS ~ YUCJIEHHOIO  KUIBKICTIO  Halpi3HOMAaHITHIIIMX
KIHOCTPIYOK, SIKi MOTpeOyrOTh aJeKBAaTHOI mepeaadi iX 3MICTy s afanTarlii i
ayAUTOPIIO THIIOMOBHUX KpaiH, Y 3B’ A3KY 13 UMM JOCHIIKEHHS KiIHeMaTorpag1yHOro
JUCKYPCY, 30KpeMa CHocoOIB TepeKaay ICTOPUYHUX TEPMIHIB 3aTUIIAETHCA
aKTyaJIbHHM.

VY xoal HamMcaHHS JaHOi KBajiikalifHOi poOUTH OyJi0 BUKOHAHO YCI
MOCTaBJICHI 3aBJaHHS, SKi MOJATadd Y BU3HAUYCHHI MOHATTA KiHEMaTorpadiayHoro
JUCKYPCY Ta JOCHIIPKEHHIO HOro BHUIB, aHali3l OCHOBHUX XapaKTEpPHUX PHUC
Cy4yaCHOTO aHTJIOMOBHOIO  KiHEMaTorpadiyHoro AUCKYpCY; AOCHIIKEHHIO
cnenu@iky nepekyagy ICTOPUYHOI JIEKCUKH YKPATHCHKOI0O MOBOIO Ha ocHOB1 200
IPUKJIAIIB.

barato BimoMMX JIHI'BICTIB Ta IOCHIAHUKIB, Takux 1Kk T.A. Jlacinceka, .B.
boiiko, A.b. Kam’snens, T.€. Hekpsiy, [.B. Codienko, FO.1. [uiika, 1. Kopynerp, a
takok K. Paiic Ta 6araro iHIIMX TPUAUIHIA OCOOJIMBY yBary IOCIKEHHIO JaHOi
IPOOJIEMHU.

VY mnepmomy po3auti Oyno AOCTIIKEHO XapaKTEPUCTHUKY AaHIIIOMOBHOIO
KiHemMarorpadiuHoOTO AUCKYpPCY, a TakoK cruernudiky MNepeKiIaay IiCTOPUIHOT
nexcukn. OTxe, KIHOAUCKYPC IHTEHCHBHO BUBYAETHCS MCUXOJIOTIE0, (himocodiero,
COIIIOJIOTIEI0, TEOPIEI0 Ta MPAKTHKOIO MepeKiaay. Teopis 1 mpakTUKa MepeKiany
JTOCTIDKYIOTh crenudiky mepekiaaay KiHO(UIbMIB, BpPaxOBYIOUHM OCOOJIMBOCTI
nepeaadi KyJIbTYpHUX, MOBHUX Ta €MOIIHHUX acleKTiB GiIbMy B iHIII MOBHU Ta
KyJIbTYpHI KOHTEKCTH. Y JHTBICTHUIlI KIHOJUCKYPC PO3TISAAETHCS SIK OKPEMUHN BUJT
TEKCTY, 110 Ma€ CBOi OCOOIMBOCTI B JICKCHIII, TpaMaTHIll, CTPYKTYpi pO3MOBiIl Ta
KOMYHIKATUBHUX acnekTaX. KiHOQ1IbM pO3riisiiaeThesl IK MOBHUIM MPOJYKT, SKUH
Ma€ BIUIMB HA COPUIHATTS Ta PO3YMIHHS IJISa4iB, a TaKOXK SIK 3aCl0 KOMYHIKaIlii,

10 TIepe/iac /1€ Ta MOBIIOMIICHHS.
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CydacHuil aHIJIOMOBHMM KiHemaTorpaiuHuil JUCKYpC Ma€ YHUCICHHY
KUIBbKICTh Kiacudikamnii. Tak, KIHOIUCKYpC MOKHA KJIAcU(IKyBaTH 3a aJpecaTom,
aJpecaHTOM, AHPOM Ta OPUTIHAJIBHICTIO ClleHapito. Takox OaraTo JIHIBICTIB
MPOIMOHYIOThH 1HIII MIAXOAW A0 Kiacu@ikauii, 30KkpemMa MOAUT KIHOZUCKYpCY Ha
XYJOKHIM Ta TOKyMEHTAJIbHUM, a TAKOX JOCTIIKEHHS 32 TEMOIO Ta CIO)KETAMH.

[lepexnan kinemaTorpadiuHOTO AUCKYPCY CTAHOBUTH BEJIUKHUN IHTEpEC B
rajry3i cydacHoi JiHrBictuku. [Ipouec nepexiany KiHO(IbMIB 3aBX/14 MOB'I3aHUN
13 IEBHUMU CKJIAJHOIIAMU HE JIMIIIE JIIHTBICTUYHOTO, aJIe 1 TEXHIYHOTO XapakTepy,
BiJl SIKUX O€3MOCEPETHbO 3aEKHUTH SKICTh MEPEKIaay Ta BIANOBIIHICTh OPUTIHAIY,
a TaKoXX MOro TexHIYHE BTUICHHA Ha ekpaHi. Hapasi miHrBiCTH BUAUISIOTH YOTUPHU
OCHOBHHX BHJIM KiHOTEpEKIIaay: CyOTUTpH, MyOssK, CAHXPOHHHH Ta 3aKaJIpOBUH
nepeKa.

[cTopruHiI TEpMIHM OXOIUTIOIOTH JIGKCHYHI OJIMHHMIN, $KI TO3HAYal0Th
IIOJIITUYHI Ta €KOHOMIYHI BIJHOCHUHH, OJMHHII BJIACHOCTI, SBHIA Ta O0'€KTH,
XapaKTepHl JJi1 KOHKPETHOI KpaiHu B OKpeMuil ictopuuyHuil nepioxa. Ilepexinan
ICTOpUYHHUX TEPMIHIB MOB'SI3aHUN 13 TEBHUMH TPYIHOIIAMU, BUPIIMIEHHS SKHUX
BIUIMBAE Ha SAKICTh mepemadi iHdopmallii Ha 1HITY MOBY. AJICKBaTHUH TEpeKIIa
ICTOPUYHOT JIGKCUKH HE MOXKe OYTH BUKOHAHHI Ha HAJCKHOMY PiBHI O€3 IITMOOKHX
3HaHb ICTOpIi BIAMOBIAHOTO Mepioay Ta KpaiHW, a TakoX O0e3 BMiHb 1 HaBHYOK
MepeKIIaIabKoi JiSITBHOCTI.

Y napyromy posmiai Oyno IMpoaHalli30BaHO OCOOIMBOCTI 3aCTOCYBAaHHS
ICTOPUYHOI JIGKCHKHM B aHIIIOMOBHOMY KiHeMarorpadidHoMmy nauckypci. OTxe,
ICTOPUYHI TEPMIHU MIUPOKO 3aCTOCOBYIOTHCS B JAHOMY THIIl JHWCKYPCY, aJKE B
Cy4yaCHOMY aHIJIOMOBHOMY KiHeMaTorpadi CTBOPIOETHCS BCE OLIBIIE HOBUX
icTopuyHUX (DITBMIB, SKI BUCBITIIFOIOTH TOMIT Tiel 4 iHIIOL emoxu. B 3amexxHocTi
BiJl BAKOPUCTAHHS ICHYIOTh TaKi THIIH ICTOPUYHOT JICKCUKH, SIK ICTOPU3MU, XPOHI3MH
Ta apxai3mu, skl Mail>ke BUMIILIH 13 YKUTKY, a00 Bce 11 30epiratoThesi, MpoTe Hapasi

MaroTh OUIBIII CyYacHY Ha3BY.
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KinemarorpadiuHuii AMCKYpC CIOBHEHM HAWpPI3HOMAHITHIIIMMH BHJIaMH
TEPMIHIB, cepel SKUX HasgBHI OJHOKOMIIOHEHTHI, JIBOKOMIIOHEHTHI Ta
0araTOKOMIOHEHTHI ICTOpUYHI TepMiHU. OTXe, HalyacTille B aHIJIOMOBHOMY
KiHemarorpaiuHoMy JHCKYpCl 3aCTOCOBYIOTHCSI OJHOKOMITIOHEHTHI TE€PMIHH, IIO
ctaHoBUTHh 40%, a TakoXX JIBOKOMIIOHEHTHI Ta 0araTOKOMIIOHEHTH1 TE€PMiHH, IO

BUKOPHUCTOBYIOTHCSI OJJHAKOBO YacToO 1 CTaHOBIATH 30%.

Cneuundika BXKMBAHHA iCTOPUUYHOI IGKCUKHN

B O HOKOMMOHEHTHI iICTOPUYHI
TepMiHn

M [1BOKOMMOHEHTHI iCTOPUYHI
TEPMiHM

baraToKOMMNOHEHTHI iCTOpUYHI
TEpPMiHM

Hiarpama 2.1. Cneundika BAKMBAHHSA iICTOPUYHOIL JIEKCUKH

Y Tperbomy po3aiuni Oylno TPEACTaBIEHO aHANi3 MepeKIaJalbKIX
TpaHchopmarliii ICTOpUYHOI JIEKCUKM Ha OCHOBI (piunbmy «Iloknmuk mparmrypis».
OTxe, mepekiaa TepMiHIB ICTOPii MOTpeOy€e BUCOKOTO PiBHS 3HAHB (haxiBIA Tairy3i
MEePEeKIIa03HABCTBA, a TAKOK HAJCKHUX HABUYOK Ta mpakTuku. [lepexnmagad mae
OyTH 3HAlOMUM 3 TEPIIOHKEPETIOM, IIEBHHM ICTOPUYHUM TEpiofoM abo
XapaKTePUCTUKOIO TIEBHOTO TMpEAMETa, MO0 TOYHO BIATBOPUTH WOTO B IUIHOBIH
MOBi, YHUKAlO4H CIIOTBOPEHHS 3MICTy. BwMine BONOAIHHS  Cy4yaCHUMH
MepeKIafanbkKuMu  TpaHcpopMaIlisiMu  3a0e3rneuye  JOCSITHEHHS  SIKICHOTO

nepeKay.
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Takum ynHOM, npoananizyBaBiuu 200 MpuKIaaiB ICTOPUYHUX TEPMIHIB, MU
TN 10 BUCHOBKY, IO HAWNOIIMPEHINIUMU 3 HUX € KaJbKyBaHHS,
(GyHKIIOHANBHUI aHAJION, TpaHCHiTepaliss Ta OmuCcOoBMM mnepeknan. Bapro
3a3HAYUTH, IO ICHYE BEJMKAa KUIbKICTh ICTOPUYHUX TEPMIHIB, SIKI MOXYTb OyTH
MepeKiajieHl JOCIIBHO, 3aBIsIKU YoMy TpaHc(opMalliio KaJdbKyBaHHS Oylo
noruibHO BuKopuctatn y 38% BumaakiB. HactymHorw TpaHcdopmariiero wie
(hyHKIIOHAJIBHUHM aHAJIOT, 110 CTaHOBUTH 3 1%, aji’ke 3HaYHy KUIbKICTh TEPMiHIB HaM
BAJI0CS MEPEKIIACTH iX ApyruM 3HadeHHsIM. Takox y 23% BumajakiB HaM BIAJIOCS
BIITBOPUTH ICTOPUYHI TEPMIHM 3a JOTOMOIOIO0 TpaHCIiTepallii, 0 Ma€e Ha yBasi
BIITBOPEHHS TEPMIHIB 3a jJomoMorow Tpadiunoi ¢opmu. OCTaHHBOKO €
TpaHc(opMallisi OIUCOBOI0 MepeKyany, AKka 3aCTOCOBYEThCSI HalpilIe Ta CKIIaJae

muie 8%.

Cnocobu nepeKknaay iCTOPUUYHOI NEKCUKN B
AaHrNOMOBHOMY KiHemaTtorpadiyHomy

AUCKYpCi

B KanbKyBaHHA
B PyHKLiOHaNbHWI aHanor
TpaHchiTepauis

W OnucoBwuii Nepeknag,

Hiarpama 3.1. Cnioco0u nepekJjiaay iCTOpU4HOI JIEKCHKH B AaHIJIOMOBHOMY

KiHemaTtorpagiunomy auckypci
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OpuriHajJbHUN ICTOPUYHUN TEPMIH

ITepexian

1. When European imperialists try to
take their land, she must rise to the

challenge [non. 37]

Konmu  eBpomeiicbki  iMmmepiaJiicTu
HaMararThCs 3aXOINUTH I1XHIO 3EMIIIO,

BOHU MOBUHHI IPUIHATU 1IEW BUKIIUK

2. Extensive research helps filmmakers

understand the cultural nuances,

societal norms, and significant events of

the era [mon. 38]

PerenpHl HOCIIIKEHHS IOIMIOMAararTh

pexxHucepaM  3pO3yMITH  KYJBTYpPHI
HIOAHCH, CYCHUIbHI HOPMH Ta Ba>KJIUBI

moali enmoxu

3.  Collaborating  with historians,
scholars, and consultants is another vital
aspect of ensuring historical film

accuracy [non. 38]

CmiBmparis 3 icTOpuKaMu, HayKOBIISIMU

Ta KOHCYIIbTAHTaAMHU €

e OJHUM

BOXJIMBHUM  acCIIEKTOM 3a0e3leucHHS

ICTOPUYHOT TOCTOBIPHOCT1 PUIBMY

4. These experts provide valuable
insights into the historical context,
offering guidance on everything from
to cultural

dialogue authenticity

nuances [goxa. 38]

LT

1H(pOpMaIIifo PO ICTOPUYHUN KOHTEKCT,

CKCIICPTH HagaroTb HlHHy

IPOIMOHYIOUM  PEKOMEeHAaIlii Moo
BCHOTO - BiJl AOCTOBIPHOCTI JTiajiory j0

KYJBTYPHHUX HIOQHCIB

5. The film meticulously recreates the
brutal realities of slavery, highlighting
the era’s social dynamics and racial

tensions [goxm. 38]

®uIbM  YITKO BIATBOPIOE  YKOPCTOKI

peami  padcTBa,  MIiAKPECIIOIOYH
COIIAJIbHY JWHAMIKY Ti€i €emoxu Ta

pPacoBy HaNPYKEHICTh

6. 300» is well-known for introducing a
myriad of anachronisms for the sake of

making the movie more epic [moz. 38]

300 cnmapraHIiB» BIIOMHH THM, IIIO
BBOAUTH O€3J]ll4 aHAXPOHI3MIB 3apaau

HagaHHS QUTEMY OUTBIIOT €MIYHOCTI

7. 1 visited archives all over Maine,
Massachusetts, and New Hampshire

and put together a database of thousands

S BiABIZAB apXiBM MO BCbOMY IITATy
Men, Maccauycerc i Hpro-I'emmmup i
310paB

0azy JaHUX 3 THCSYaAMHU

300pakeHb BICIMHAAIATOTO CTOIITTS
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of images from the eighteenth century

[mon. 39]

8. As of 2017, the figure for Americans
who believe in a conspiracy was down

to 61% [non. 42]

Cranom Ha 2017 pik KUIBKICTb

aMEpHKaHI[IB, SIKI BIpSITh y 3MOBY,

3HU3WIaca 10 61%

9. When considering whether film-
makers have a responsibility to history,
difficult

it’s to define with any

consistency what is acceptable or

unacceptable artistic licence [nom. 42]

Posrnsgatoun nuTaHHS npo  TE, UM
HECYTh KiHemarorpadictu
BIJIMOBIIAJIBHICT  TE€pe]]  icTopielo,

BA)KKO OJIHO3HAYHO BM3HAYUTH, IO €
MPUMHATHOK, & IO - HENPUUHATHOIO

XyI0KHBOIO JTIIEH31E€10

10. Film can only go so far towards

creating an  absolutely accurate

portrayal of the past [1ox. 40]

KiHo wmoxe mnwuiie Majioro Miporo

CTBOpUTH a0COJIIOTHO TOYHC

300pa’keHHS MHHYJIOTO

11. This creates a narrative that depicts
the third crusade as the climax of the
crusades — which actually continued for

another 100 years [nox. 40]

[le cTBOprOE HapaTuB, SIKUM 300paxkye

TpeTin XpecToBUH noxisa SIK

KyJBMIHAIIFO XPECTOBUX IMOXOMIB - SKi

Hacrpas/i TpuBanu me 100 pokis

12. Historical film accuracy plays a
pivotal role in preserving cultural
and

heritage, educating audiences,

enhancing the overall viewing

experience of movies based on true

stories [moxm. 38]

Ictopuuna  mOCTOBIpHICTH  (DUIBMIB

BiJ[irpa€ KIIIOUOBY POJb y 30€pekeHHI
KYJbTYPHOI  CHAJXIIUHHU,

ayIuToOpii Ta TOKpAIIeHHI 3arajibHOTro

PO3BUTKY

BpaXeHHs1 BiAg mnepenisiay (UIbMIB,

3aCHOBAHUX Ha PCAJIbHUX HOI[i?IX

13. By digging up historical artifacts,
filmmakers gain valuable insights that

contribute to the authenticity of the film

[ox. 38]

Po3konytoun icropuuni apredakru,
KiHemMarorpadicTd OTPUMYIOTh I[IHHY
1H(dopMallito,

sKa CIIpHsiE

JOCTOBIPHOCTI PUIBMY
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14. What no print over centuries of
writing has been capable of achieving
toward an appreciation of medieval
warfare, films like Braveheart and
Branagh’s Henry V can accomplish in

minutes [goxa. 40]

Te, yoro He 3MOINM JOCATTH KOJAHI
JPYKOBaH1 BUJIaHHS MPOTSITOM CTOJITh,
1100 BUCBITJIIMTH MOAIl cepeHbOBIYHOL
BiliHM, Taki ¢uibMu, sSK «XopobOpe
cepue» Ta

«lenpix V», MOXyTbH

3pOOUTH 32 JIYeH1 XBUJIMHU

15. But this egregious lack of historical
accuracy didn’t prevent the film

winning five Academy Awards [non.

40]

Ane ueit kpuuymuii Opak icTopu4yHoi
AOCTOBIpHOCTI HE 3aBaguB (QUIBMY

oTpuMaTH m'saTh npemiit «Ockap»

16. Out of deference moreover, Scott
and his screenwriter David Scarpa
suppress all mention of Napoleon’s
reintroduction of slavery into the

French colonies [n07. 41]

Kpim Toro, 3 mouyrtss nmoBaru CKOTT 1i

roro  cuenapuct JleBin  Ckaprma

IMPUXOBYIOTH 3rakKu

yci

BiqHOBIEeHHs Hamoneonom paOctBa y

po

(ppaHIy3bKHUX KOJOHISIX

17. Boxer Rebellionis a 1976 Shaw
Brothers film directed by Chang Cheh,
starring Alexander Fu Sheng, Chi
Kuan-chun and Leung Kar-yan as a trio
of sworn brothers caught during the
titular Boxer Rebellion, when the
invades

Eight-Nation Alliance

Manchurian China in 1900 [gox. 49]

bokcepcrke moBcTanHs - (kM OparTiB
[Iloy 1976 poky pexucepa Yanra Uexa
3 Anekcanapom @Dy Ilenom, Ui
Kyanuynom 1 Jlronrom Kap-fnom y

TOJIOBHHUX POJISX, AKI TPAIOTh TPIUIIIO

noOpaTuMiB, CIIMMaHUX I 4ac
TUTYJIBHOTO Bbokcepcebkoro
NMOBCTAHHA, KOJH AJIBSHC BOCHEMH
HaIi BTOPIra€eThCsA o

Maunpwxyperkoro Kurato B 1900 porri

18. Frozen Time makes a gargantuan

effort to reinvigorate that memory,

Bunanna «Frozen Time» nmoxmnamae

BCIIMYC3HUX 3YyCHUIIb, H_[06 OXXHNBUTHU IO

nmaMm’siTb, HAJAIOYM HaM  SICKPaBYy
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giving us a vivid account of the

Klondike gold rush of 1897 [non. 43]

po3noBiab npo KitonaakebKy 3010Ty

JuxomManky 1897 poky

19. Cold War-era Hollywood movies
in the ‘80s were fun and entertaining as
hell, but they really did a number on the
American psyche [nox. 44]

[ommiByAckki (UIBMU 4YaciB XO0JI0AHOL
BiliHU y 80-x pokax Oynu HEHMOBIPHO
BECEIMMH Ta PpO3BAXAJIBHUMH, aje
BOHM CIIPaB/ll MaJu BEJIMKHUI BIUIMB Ha

NICUXIKY aMEpUKAaHIIIB

20. The Cuban Missile Crisis of
October 1962 is noted for being one of
the biggest security scares in American

history [mon. 45]

Kapu6cbka Kpu3za y xoBtHI 1962 poky
- OfHA 3 HAWCEPHO3HIIUX 3arpo3 B

ictopii CIIIA

21. The Dust Bowl Era chronicles the

environmental catastrophe that,
throughout the 1930s, destroyed the
farmlands of the Great Plains, turned
prairies into deserts, and unleashed a
pattern of massive, deadly dust storms
that for many seemed to herald the end

of the world [mox. 46]

Ilepion nWJ0BOr0 Ka3aHy OINOBiIA€E

po  EKOJIOriyHy KaracTtpody, sKka

npotsiroMm  1930-x  pokiB  3HMINMIIA
CUTBCBKOTOCTIONAPCHKI YTifaas Bemukux
PIBHHH, IIEpETBOPHIIA TIPEPii HA TyCTeI1

Ta pO3B’si3ajla MAacOBi, CMEPTOHOCHI

nuiaoBi  Oypi, sAki I 0ararbox,
3MaBaJIMCs, TIePEABICHUKAMU  KIHIIA
CBITY

22. This harrowing and compelling

compilation of 4 award-winning
documentary programs chronicles the
struggles of the Native American
culture from the forced relocation
known as the Trail of Tears to the
faced by America's

current 1ssues

aboriginal people [non. 47]

L5 »xaxuBa 1 mepekoHuBa q00ipka 3 4
JIOKyMEHTaJIbHUX mporpam,
BII3HAYCHUX HAropojamu, po3IMOBIJIa€
npo OopoTh0y KyIbTypHU KOPIHHHX
aMEPHKAHI[IB BiJ] YaciB MPUMYCOBOTO
nepecesieHHs, BioMoro sk «CTexKka

CJIi3», 10 CydacHUX MpoOsieM, 3 SKUMHU

CTUKAIOThCA KOPIHHI KUTEN1 AMEPUKU
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23. Folk Art was mainly used during the
Era of Good Feelings [nox. 48]

Haponne wMwucTenTBO B OCHOBHOMY
BUKOPUCTOBYBAJIOCS B €pPy XOPOLIMX

MOYYTTIiB

24. With the aurora borealis flaming
coldly overhead, or the stars leaping in
the frost dance, and the land numb and
frozen under its pall of snow, this song
of the huskies might have been the
defiance of life [mom. 50]

Konmu Hanm rojoBoro manajio XOJOIHE
MiBHIYHE CSIKBO, a00 3ipku cTpudau B
MOPO3HOMY TaHII1, a 3eMJIs 3allileH1a i
3aCTHIVIA TIiJ] CHITOBOKO TMEJICHOI0, IIs
MICHSI Xacki Moria O CTaTu BUKJIMKOM

KUTTA

25. But the club of the man in the red

Ane KWIMOK IJIFOMMHH B YEPBOHOMY

sweater had beaten into him a more | cBerpi BOMB y  HBOrO  OUIBII

fundamental and primitive [nox. 50] dbyHIaMeHTaIbHUA 1 NPUMITHBHMI
KOZIEKC

26. He could have died for a moral | Bin wmir mnomeptu 3 MoOpajbHUX

consideration, say the defence of Judge

Miller's  riding-whip; but  the

completeness of his decivilization was
now evidenced by his ability to flee
from the defence of a moral
consideration and so save his hide [gom.

50]

MIpKYBaHb, CKa)XIMO, Ha 3aXUCT Oarora
cynai Mimepa; ane mpo MOBHOTY HOTo
AemuBidizanii Temep cBigUMIIa HOTO
31aTHICTD BIJI

BTCKTHU 3aXHUCTY

MOpaJbHUX MIPKyBaHb 1 BpSTYBaTH

CBOIO IIKYDY.

27. Mercy did not exist in the

primordial life [101. 50]

Musnoceps He iICHYBaJIO B EPBiCHOMY

JKUTTI

28. It was invested with the woe of
unnumbered generations, this plaint by
which Buck was so strangely stirred

[mon. 50]

VY Hiii OyI10 YKIIaJICHO TOpE HEe3TIYCHHUX
MOKOJIiHb — 1Ie Oyna ckapra, siKka Tak

CWJIBHO cXBasroBajia baka
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29. And when, on the still cold nights,
he pointed his nose at a star and howled
long and wolflike, it was his ancestors,
dead and dust, pointing nose at star and
howling down through the centuries and

through him [gox. 50]

I konmu 1mie XOJONHMMHM HOYaMHU BIH
BKa3yBaB HOCOM Ha 31pKy 1 BUB JIOBIO,
10-BOBYI1, 116 Oyau HOro mpeakKw, BxKe
JTABHO TIOMEpJIi, Kl BKa3yBaJli HOCOM
Ha 3IpKy 1 BWJIM Kpi3b BIKM Ta Kpi3b

HBOT'O

30. And that he should be stirred by it
marked the completeness with which he
harked back through the ages of fire and
roof to the raw beginnings of life in the

howling ages [nom. 50]

I Te, 110 HOTO 11€ CXBUIIIOBAJIO, CBITUMIIO
PO TOTOBHICTH, 3 SIKOIO BiH MOBEPTABCS
Kpi3b BiKM BOTHIO JIO MOYATKY YKUTTS Y

BUIOY1 BIKH

31. But the present treatment by her
husband and brother was everything

save chivalrous [1o1. 50]

AJle HUHIIITHE CTABJICHHS J10 HEl 3 OOKY
qojoBika 1 Opara Oygo ax HIsK He

JUIHAPCbKHUM

32. He saw, once for all, that he stood no

chance against a man with a club [nox.

50]

Bin pa3 1 Hazamkam 1moOaduB, IO B
HHOTO HEMAa€ IIaHCIB MPOTH JIOAHHH 3

AYOUHOI0

33. It was his introduction to the reign
of primitive law, and he met the

introduction halfway [mox. 50]

WOro  3HAUOMCTBO 3

Lle

NaHyBaHHSM MEPBICHOI0 mpasa, i BiH

A

3yCTpPIBCS 3 HUM Ha TIBI0PO3i

34. When he moaned and sobbed, it was
with the pain of living that was of old
the pain of his wild fathers, and the fear

Konu BiH cTOoTHAB 1 puaas, 11e OyB OUIb
KUTTA, SIKUK y JaBHUHY OyB O0JjieM HOTo

npangypis, i cTpax OyJb-SIKOi TAEMHUIII

any mystery of the cold and dark that | xomoqy 1 TempsBH, SKWUH  BOHH
was to them fear and mystery [mox. 50] | BigayBamu
35. Sometimes they went hungry, | [Homi  BoHM  rojmomyBaivd,  1HOA1

sometimes they feasted riotously, all

6GHKGTYBaJ'II/I A0CX04y;, BCC 3aJICIKAJIO
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according to the abundance of game and

the fortune of hunting [mox. 50]

Bl KUIBKOCTI JMYMHHM Ta Yyaadl Ha

IMOJIFOBAHHI

36. This forgetfulness of living, comes
to the artist, caught up and out of
himself in a sheet of flame; it comes to
the soldier, war-mad on a stricken field

and refusing quarter [goma. 50]

[le 3a0yTTd >KUTTA NOPUXOAUTH MO
XyI0’KHUKA, 3aXOIUIEHOIO 3HEHalbKa B
noJiyM'i, BOHO MPUXOAUTH JO COJIJIATA,
Bil BillHM

30075KeBOJIIB Ha

110
CITyCTOIIIEHOMY TIOJI1 1 BIJIMOBIISIETHCS

BIJI TIOLIAHA

37. Since at least the turn of the
millennium, notions of film as a
medium and cinema as an institution
have

undergone significant

transformation [mox. 51]

[lpunaiiMHi 3  MOYaTKy  HOBOTO
THUCSYOJITTS YABICHHA MPO (DUIbM SIK
MElyM Ta KIHO SIK IHCTUTYIIIO 3a3HaIH

3HaYHOI TpaHcopmarrii

38. To resolve Parliament's logjam will
need structural changes in the rules of
agenda setting and more dedicated time

for debate. [mox. 52]

[IIo6 po3B’s3aTu 3aTOp MapjaMeHTy,
3HaAOOATBECS CTPYKTYpHI 3MiHU B

npaBwiax  GOpMyBaHHA  TOPSIKY

JIEHHOTO Ta OLIbIIE Yacy /Il Ae0aris.

39. A fictional movie is usually a

primary source [101. 53]

XynoxkHi  GUIBM  3a3BHYAM €

MepIIOIKePeIoM

40. If you use the movie for background
information or analysis about your topic
— for example, to learn about a historical
event or a scientific discovery — the

movie is a secondary source. [10/1. 54]

Sxo0 BU BUKOPUCTOBYETE (PUIBM IS

JOBITKOBO1 iHGoOpMaIlii 4Ym aHam3y

Balloi  TeMHU,  Hampukiaa, 1100

J3HATUCS TPO ICTOPUYHY TIOMII0 UM
biTeM €

HayKOBE BIJIKpUTTS,

BTOPMHHHUM JKEPECJI0OM.

41. The film Captain Phillips follows

the hijacking of an American boat and

®inpm "Kamitan @imrinc" posmosimae

Inpo 3aXOIIJICHHA AMCPHUKAaHCBKOI'O
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kidnapping of its Captain by Somali

men, so-called pirates [non. 55]

CyAHa Ta BHUKpaJCHHS HOro KarmiTaHa

COMAJIIALAMM, TaK 3BaHUMHU MipaTaMM.

42. As in other Eastern European
Countries, film industry and culture
were of central interest for the newly
established socialist Yugoslav state

after the Second World War. [non. 56]

Sk 1B iHmmMx kpaiHax CxinHoi €Bporny,

KIHOIHAYCTpis Ta KyJabTypa Oynu

TOJIOBHUM 1HTEPECOM HOBOCTBOPEHOI
COIAJTICTUYIHOL FOTOCJIABCBKOT

nepskasH miciisa pyroi cBiToOBOi BiiHH.

43. Due to a prevailing underestimation
of their activities and the specific,
relatively liberal Yugoslav socialist
path, some of these clubs became hubs
of an experimental and critical film

scene. [moa. 57]

Uepes mommupeHy HEIOOIIHKY  1X
TISTBHOCTI Ta cnenudigyHui, BITHOCHO
JidepajJbHU FOTOCJIaBChKU I

COLIAJIICTUYHUN INIIAX, JESIKl 3 IHUX

KITyOiB CTajau LEHTpaMu
eKCIIEPUMEHTANbHOI Ta  KPUTHYHOI
KIHOCIIEHU.

44. This article film
‘Ships don’t come ashore’ (1955) which

discusses the

Mihovil Pansini — one of the leading
figures of Yugoslav experimental film —
made in Cinema Club Zagreb in his

initial years as a film maker [mox. 58]

Y miit crarti 0O6roBOprOETHCA (HUTBM

"Kopabai ne npuyamoroTs" (1955),

akuii  MixoBin IlaHciHi, oguH 13
NPOBIAHUX  JIAYIB  FOTOCIABCHKOTO
CKCIICPUMCHTAIBHOIO KIHO 3HSB Y

Kinokiy0i 3arpeba B mepiiri poku cBO€l

Kap'epu pexxucepa.

45. It is discussed as an early example
of a filmic counterpoint to political

ideologies and mainstream film themes

[mox. 59]

@inbM  pO3MISIMAETBCS  AK  paHHIN
TIPUKJIIA] KiHeMarorpagigHOTO
KOHTPAyHKTY 3 MOJIITUIHUMHU

izeosioriiMu Ta OCHOBHUMH TEMaMH

KI1HO.

46. To encounter dissent and dissident in

socialist Yugoslavia 1s a complex

3ITKHYTUCA 3  1HAKOMHUCJCHHSIM 1

JTACUJEHTAMH B COLIATICTUYHIHN




99

endeavour considering its liberal,
nevertheless authoritarian system.
[mox. 60]

IOrocnaBii - ckmagHe  3aBOaHHA,
BpaxoBYIOUM 1i Jli0epasibHy, ajie BCE XK

TaKu AaBTOPUTAPHY CUCTEMY

47. This ‘non-linear metamorphosis’ of
culture and society can well be observed
in the sphere of Yugoslav film in which
and

the

political decentralisation

liberalisation made space for
emergence of increasingly critical films
of'the Yugoslav New Wave in the 1960s.

[non. 61]

Taky  "HeminiiiHy  metamopgo3zy"

KyIbTypu Ta CYCIUIbCTBA MOXKHA
criocTepiratd 'y cepi 0rociaBChbKOro
KiHO, Ji¢ TMOJITHYHA AeleHTpaJizanis
Ta J1idepaizalisi CTBOPUIIU MPOCTIP IS
NOSIBM Jieflalli KPUTUYHIIMNX (QUIBMIB
forocnaBcbkoi "HoBoi xBumi" 1960-x

POKIB.

48. These internationally successful and
cherished films were condemned as the
Black Wave in the first half of the
1970s, some were forbidden,
filmmakers were suspended from their
positions, others had to leave the

country. [1oa. 62]

[li BcecBITHBO BiZIOMI Ta YIIOOJIEHI
bineMu OynmM 3acykeHl SK '"JopHa
xBWwis" B mepmiid mojoBuHi 1970-x
pPOKiB, NlesKi 3 HUX Oyiau 3a00pOHEHI,
pPEeXHUCEPIB BIACTOPOHUIN BiJg poOOTH,

1HIII1 OYJIM 3MYIIIEHI TOKUHYTH KpaiHy.

49. The  politically  motivated
institutionalisation yet liberal handling
of amateur cinema clubs in Yugoslavia
were fertile grounds for these films

[mo7. 63]

[MomiTnaso BMOTHBOBaHA

iHcTuTyHioHaJi3amis 1 BomHOUAC

JibepanbHE CTaBICHHS 0 AMaTOPCHKUX

kiHOKIy0iB 'y  FOrocmaBii  cranm
COPHUSTIWBAM  TIPYHTOM ISl ITUX
biTBMIB.

50. A new generation of filmmakers

and artists began to gather in the clubs
[non. 64]

Y xmybax mowano 30uMpartrcs HOBE
NOKOJiHHS  KiHemaTtorpadicTiB i

XYJIOKHUKIB
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51. The Yugoslav amateur community
is thus an interesting example of state
socialist institutionalisation on the one
hand and for the gathering of cinephiles
driven by the fascination and
democratisation of filmmaking that
proliferated internationally with the
introduction of affordable amateur film

equipment on the other. [101. 65]

Takum YUHOM, FOrOCJIaBChKa

amMaTopchbka CIUIBHOTA €  I[IKABUM
MPUKIIAJIOM JEP>KaBHOI COIIaliCTUYHOL
IHCTUTYIIOHAJI3aI1li, 3 OJJHOTO OOKY, Ta
o0'efHaHHSAM KIHOMaHIB, PYLIIHHOIO
CWJIOI0 SIKOTO OyJ0 3axOIUIeHHS Ta
AeMOKpaTu3alliss KIHOMUCTEUTBA, IO
NOIIKMPUIIOCS HA MIKHAPOJHOMY PiBHI 3
MOSIBOIO

JOCTYIIHOI ~ aMaToOpChKOI

KiHOAnaparypH, 3 HILOTO.

52. Additionally, it helps to understand
the peculiarity of Yugoslav socialism
through the lens of a film industry
which oscillated between liberalisation

and restriction. [mox. 66]

KpiMm TOro, BiH Jomomarae 3po3yMiTd
0Cc0o0JIUBOCTI FOTOCJIABCHKOTO

couiagizmy qyepes MIpU3MY
KIHOIHAYCTpIii, SKa KOJUBAJAcsI MIXK

Jibepaizalliero Ta 0OMEeKCHHIMU.

53. Cinema and film were of great
importance in the newly established
Socialist Federation of Yugoslavia after

the Second World War. [nox. 67]

[Ticns  JIpyroi cBiToBOi  BiiiHu

kiHemaTorpad 1 KIHO Maju BeJIMKe
3HAYCHHS B HOBOCTBOPEHIM

Comianmictruniit @exneparii FOrocnasii.

54. Besides the economic interest in
film industry, films were important
means for the political legitimation of
the Communist Party and the state’s

ideological pillars [mom. 68]

[Io3a eKOHOMIYHUM IHTEpPECOM Yy

KIHOIHYCTpii, PLIBMU OYJIN BaKIMBUM
JIeTiTUMaIIll

3aco00M MMOJITUYHOT

KomyHicTH4HOL naprii Ta

17ICOJIOTTYHUX OCHOB JICP)KaBH.

55. These were the main topics of the

early  Yugoslav films whose

propagandist idealisation was

underpinned by the style of the Soviet

OCHOBHI paHHIX

in

IOroCJIaBCbKHNX

oynu TeMU
(biTbMiB,
MPOIAraHUCTChKa IaeaJti3amia sSKux

Oyna miATpUMaHa CTUJIEM PAASTHCHKO1
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artistic dogma of socialist realism with
simplified realist depictions and clearly

comprehensible dramaturgies. [noa. 69]

XyAOXKHBO1 JIOKTPUHHU COLpeatizMy 3
CIIPOILIEHUMHU peaniCTUYHUMHU

300paKEHHSMHU Ta YITKO 3pPO3yMUIOIO

JpaMaTypriero.

56. The educative possibilities of films

yet went beyond the visually

transmitted state propaganda [nox. 70]

[TpOCBITHUIIBKI MOXJIUBOCTI (PUIBMIB
BCE K BUXOJMJIM 32 PaMKU BI3yaJbHO

nepelaHoi Aep>KaBHOI Mponaranin

57. Yugoslavia ‘was built on the ideas of

modernisation, the imperative of
progress, industrialisation, proclaimed
gender equality and the realisation of a
better life for everyone, especially for

the working class. [mom. 71]

FOrocnagis "Oyna nmoOynoBaHa Ha iesx
MoOJepHi3amii, iMIeparuBi MpPOTrpecy,
1HAYyCTpiami3allii, IPOroJIoNIyBata
TCHJCPHY PIBHICTH 1 JIOCSITHEHHS
KPAaIIoro >KUTTS JIJIs1 BC1X, 0COOIUBO ISl

POOITHUYOTO KJIacy.

58. Moreover, the inclusion of film
amateurism into a political program
promised to abolish the bourgeois
legacy of the 1920s’ film amateurism, to
democratise the means of filmmaking
and to enable control of the club’s

activities. [mox. 72]

Kpim Toro, BKIIIOYeHHS KIHOAMaTOpPCTBA

0 TIONITHYHOI TporpaMu  OOIIsI0

OypKya3Hy
1920-x

CKacCyBaTu CIIAAIIMHY

KiHOaMaTopcTBa POKIB,
JAe€MOKPaTH3yBaTH 3acobu

KIHOBUPOOHMIITBA Ta  YMOXJIMBUTHU

KOHTPOJIb 32 TISUTBHICTIO KIYyOY.

59. While bows were indeed common in
Scandinavia during the Viking Age,
they may not receive as much attention
in popular media due to the emphasis on
close-quarters combat and the dramatic

visuals associated with melee weapons

[mon. 73]

Xo4a JIyKH CIIpaBi Oyiy MOMHPEHUMH
B CkaHAMHABIi MMiJ] 4Yac BIKIHTCHKO1 €pH,
BOHM MOXYTh HE 3allydaTd CTUIbKH
yBarM B TMOMYJISPHUX Mefia depes
aKIIEHT Ha OJMHKHHLO0O0MOBHUX CIIEHAX Ta
IpaMaTHdHUX o0pa3ax, TMOB'SI3aHUX 13

XOJIOJTHOO 30pO€r0.
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60. The recent discovery of the Nebra
Sky Disk, which dates to the Bronze
Age, around 1700 BC, has astonished
archeologists [nom. 74]

HemonaBue Bigkputtss HeOpackkoro

HEOECHOro JHWCKY, 10 Ma€ JaTy

Bponsosoi o6m, npubdauzuo 1700 no

H. €., Bpa3WJIO apXeoJoriB.

61. Stone age horrors will be unleashed
in the upcoming Out of Darkness,
which had previously been titled The
Origin. [non. 75]

Y  wmaitbytaboMmy Quibmi  "Out  of
Darkness", sikuil panimie MaB Ha3BYy
"The Origin", OynyTh PO3KPHUTI KaxXu

KaM'sIHOT0 BIKY.

62. This Italian phase of the epic is
simultaneously beginning and end,
however, for Dante’s work completes
the early Medieval phase of the
European epic and begins that of the
great Italian epics [mom. 76]

[s iTamiiiceka ¢aza enocy € 0OTHOYaCHO
nmoyatkoM 1 KiHnem, 0o TBip J[lanTte
3aBepIIye PAHHBLOCEPETHbOBIYUHY

dazy  eBpomeiickkoro - emocy 1
PO3MOYMHAE €py BEIMKUX ITATIMCHKUX

ernociB.

63. So, just as the Epic was a product of
an Iron Age based upon swords and
sorcery, and the novel of an Industrial
Society in which the territorial nation
state wed to capitalism was the primary
economic modality, so now, the cinema
has arisen in a post-capitalist Electronic
Society in which mythic forms catalyze
the shapes of information overload into

a new tribal tectonic rhythm [mox. 77]

Tak camo, sk emoc OyB MNPOIYKTOM
3aJIi3HOr0 BiKY, 3aCHOBAaHOT'0 Ha Me4ax
1 yapax, a pomaH OyB BHUpPOOOM
[TpomucnoBoro CycniibcTBa, B SIKOMY
TEpUTOpiaJIbHA HAIllOHAJIbHA JIepXKaBa,
Oyra

3'¢qHaHa 3 KamiTaJi3MoM,

OCHOBHOIO €KOHOMIYHOIO
MOJAJIBHICTIO, TaK 1 KIHO BHUHMKIIO B
MOCTKAMITATICTUIHOMY €JIEKTPOHHOMY
CYCIIUIBCTBI, B sikoMy MiiuHi dhopMu
KaTani3yloTs (Gopmu iHGOPMAIIITHOTO
NEPEBAHTAXKEHHS! B HOBHM IJIEMIHHUU

TEKTOHIUHUMA PUTM.
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64. Thus the archetype is a pattern that
stands outside of time and culture, while
its manifestation occurs within a given

historical nexus. [moxa. 78]

OT:xe, apxeTHI € 111a0JIOHOM, 110 ICHY€
1032 4acoM 1 KyJIbTYpOIO, TOA1 SIK MOT0
MexKax

nposiB  BIAOYBaeTbCs B

KOHKPETHOT'O ICTOPUYHOTO KOHTEKCTY.

65. The course objective i1s to explore
and enjoy the representation of ancient
Rome in contemporary popular culture
famous cinematic

of

through  some

representations the  Eternal

City. [mon. 79]

Merta Kypcy nonsirae B JOCHIJKEHH1 Ta

HaCOJ'IOI[)KeHHi MpCaCTaBJIICHHAM

cTapoaaBHbOro Pumy B cyuwacHid

NOMYJIAPHIA  KyJABTYpl uepe3 JAesiki

BifoMi  KiHemarorpadiuHi  oOpa3u

Biunoro Micra.

66. We will consider films in light of the
historical and political events that shape
twentieth-century France and Italy, such
as the First and Second World Wars,
workers’ struggles, the rise of fascism,
the Occupation, the Algerian War of
Independence, and the Revolution of

May 68 [nox. 80]

Mu posmsigatumeMo (GiIbMH Yy CBITII
ICTOPUYHUX Ta TMOJITUYHUX TOMIN, SKi
dbopmyrots @panmito Ta Iramito XX
cToNiTTA, Takux sik Ilepma ta Jlpyra
CBITOB1 BIiiHH, OOpOTHOA POOITHHUKIB,
CTaHOBJEHHA (amm3mMy, OKymaIlis,
BiliHA 3a HE3AJIeKHICTHL AJLKHPY Ta

PeBomtoriist TpaBHS 68-T0 POKY.

67. Of course, as for everything, the
historical origin plays a major role in
its progress and its present situation.

[mox. 81]

Ak 1 B ycboMY, iCTOpMYHHI MOYATOK
BIJ[Irpa€ BaXKJIMBY POJIb Y PO3BUTKY Ta

Cy4aCHOMY CTaHOBHIII].

68. From the Anglo-Saxon side, there’s
the British cinema and its old colonies.

[mox. 82]

3 OOKy aHIVIOCAKCIB ICHY€ OpUTAHCHKE

KIHO Ta MOT0 KOJHUIIHI KOJOHIT.

69. By embracing the values of Viking

culture, the film offers a hollow moral

Onpuikyodn I[IHHOCTI BiKiHICbKOI

KyAbTypu, GUIBM TOPOMOHYE IMYCTe
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vision that ought to leave the audience

unsettled. [mom. 83]

MopaibHe OayeHHs, SKE MOBUHHO

3aJIMIIUTH ITIA1a49a BpaKCHUM.

70. The contrast shows how much of
Hamlet’s trouble and Hamlet’s interest

come from a Christian milieu [1om. 84]

KoHTpacT mokasye, HACKITbKH BEJIHMKA
yacTuHa mpobnem [ammera 1 Horo
IHTEepeciB NOXOJUTH 3

XPUCTUAHCBKOI0 CEpEeaAOBHAIIA

71. How about they conduct actual
historical research, rather than watch a
film which does not purport to be a

documentary? [mox. 85]

SAx momo Toro, moO MPOBECTH

CIIPABXXHE ICTOPUYHE JOCJIIKEHHSH, a

HEe JuBHTHCS  (PuUIbM, SKUH  HE

IpETEeHAYE Ha pOJib JOKYMEHTAJIBHOIO?

72. Most serious historians think | butbmicts BUJIATHUX  ICTOPHMKIB

Oswald acted alone. [mom. 86] BBa)KaIOTh, 110 OcBanbg TsB
CaMOCTIHHO

73. The Indian Central Board of Film | lleaTpansna pana 3 MATaHb

Certification has considered screening
films with a historical element to
selected historians, and letting them

censor accordingly [mon. 87]

ceprudikamii ¢imeMiB [Hail posmismae

MOXIJIMBICTh  TOKa3zy  (inpMiB 13
iCTOpUYHIM eJ1eMeHTOM BHOpPaHUM
ICTOpUKaM 1 Hajgae iM MOXKIJIHMBICTH

3MIMCHIOBATH IICH3YPY BIAMOBIIHO.

74. Deepak Antani’s Gandhi and

Chinmay Mandlekar’s Godse do share a
startling resemblance with the real
historical figures, but their
characterisation in this fanciful piece of
fiction lacks any real conviction [mox.

88]

I"anai Bix Jlinaka Anrtani Ta ['oxce Bin

Uiamas Mannanekapa OiCHO MarOTh

Bpa)Xarouy CXOXICTh 13 peaJlbHUMHU
icTopyyHMMH mocTaTAMHU, ane ix
XapaKTepu3aris B bOMY
¢dbaHTaCTUYHOMY TBOpI HE BpaKae

PEAJIBHICTIO.

75. Described in its opening titles as a

“prelude to revolution”, Chevalier is

Y BCTymHUX THUTpax OINHUCAHHUM SK

"mpentonis no pesonrortii”, "IleBanpe" -
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entertainingly soapy fare with an
unabashedly brash and anachronistic
approach to its 18th-century tale. [nox.

89]

PO3BaXKAIBHUM,

ne MUIBHUIISAMH

OpONUTAaHUW  QUIBM 3 BHPA3HO
aOpa3uBHUM 1 aHAXPOHIYHUM IT1IXO/IOM

10 cBOE€T icTopii 18 cTosiTTs.

76. The Emperor and the Assassin is
perhaps the most historically engaged
cinema version of the tale in recent

years [noa. 90]

"Immeparop 1 BOMBLA" MOXIHMBO, €

HAWOUIBII  ICTOPUYHO  3aJIyYEHOIO

KiHemarorpagiyHOO  BepCl€l0 L€l

ICTOpIi 32 OCTaHH1 POKH.

77. “A greater empire will emerge. All

people under heaven will be its

subjects,” he says [mon. 91]

3a #oro ciioBaMH, BUHHUKHE BEJIUKE
iMmnepis. Yci Hapoau mig HeOom OynyTh

11 M IaHIIMU.

78. For the younger generation, which
obtains much of its information from
films, videos and the internet, it is vital
that the true facts of history are
presented in a vibrant and compelling
way in schools, in order to counteract

the dramatic distortions. [mom. 92]

J1J1s1 MOJIOTOTO TIOKOJTIHHSI, SIKE OTPUMY€E
OutpIy yacTuHy iH(OpMaIlii 3 GiIbMIB,
BiZICO Ta IHTEPHETY, KUTTEBO BAXKIINBO,
o0 mocToBipHi ¢gakTH icTopii Oynu
IpeICTaBlICHl B IIKOJNAaX y SCKpaBid i
NepeKOHINBIA dopmi, 100 3amooirTu

ApaMaTUYHHUM BUKPHUBIICHHAM.

79. The global success of Game of
Thrones, the fantasy historical series,
has sparked a renewed interest in history
among film-makers, according to the
writer behind a new movie based on the

life of William the Conqueror [1ox. 93]

[moGaneHuii ycmix "I'pu mpectomiB",
beHTe31-ICTOPUIHOTO cepiainy,
BUKJIMKAB BIJHOBJICHUW IHTEpeC JIO

icTopii cepem  KiHOpexXucepiB, 3a

GbinbMmy,

Binbsrensma

CJIOBaMH  aBTOpa  HOBOTO
3aCHOBAHOIO0 HAa KHUTTI

3aBOMOBHUKA.

80. Now film-makers are developing
two big productions about the 11th-

century Norman king, who changed the

3apa3 KIHOPEKHUCEpPU MPAIIOITh HAJl
PO3pOOKOI0 JABOX BEJIMKUX MPOMYKIIIH

npo Hopmancekoro  kopons — XI
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course of British history by defeating
England’s Harold II at the Battle of
Hastings in 1066 [no1. 94]

CTOJITTS, SIKAW 3MIHUB X1J] OPUTAHCHKOT
icTopii, mepemirmu repuora I'aponbaa

IT na 6urBi mpu 'acTunsi y 1066 poui.

81. His film is placing an emphasis on
historical accuracy: “William’s life
was so fascinating. Why would you
deviate away from the factual history of
that story? There’s no reason to.” [o7.

95]

VY cBoeMy (1M BiH pOOUTH aKIICHT HA
icropuuHiii gocroBipHocTi: '"Kurta

Binbrensma Oyso HACTUIbKU
3aXOIIMBUM. HaBIIo BIAXWISATHCS Bif
¢daktuyHoi icTopii miei moxaii? Hemae

MPUYUH JJIs 11HOT0."

82. Many directors have tried following
Napoleon where the paths of glory lead,
and maybe it is only defiant defeat that
is really glorious. [mon. 96]

bararo pexucepiB Hamaramaucsi WTu 1Mo

cmaax Hamoneona, Kkynu BeAyTh

CTeXKKH CJIaBH, 1 MOXJIUBO,

110

CIIPAaBXHbBOIO CJIaBOIO € JINIC

HEMOKIpHA Mopas3Ka.

83. The young Napoleon rides the
opposing stormfronts and triangulates
the violent impulses of revolution and
royalism and becomes himself the

distillation of pure power [moz. 97]

Mononui Harmomneon ine Ha

MPOTUJICKHUX IITYpMOBHX (PpOHTAX i
TPIaHTyITIOE KOPCTOKI IMITYJIbCH
peBoOJIIOLII Ta poOsUTI3MY, 1 cCaM CTae

MUCTHIISLIIECIO YUCTOI CHIIH.

84. Films were introduced in the UK in
the early 1900s when technology
enabled 'moving pictures', and it took
some time for them to be available to the
general public, initially as silent films

[mox. 98]

duteMHu Oy BBEJEHI y
BenukoOputanii Ha mowarky 1900-x
POKiB, KOJH TEXHOJIOTIS J03BOJIHIIA
CTBOpIOBATH "pyXJIMBI 300pakeHHA", 1
4yepe3 NeSKUi Yac BOHU CTalIM TOCTYIHI
JUTSI ITUPOKOT TPOMAJICHKOCTI, CIIOYaTKy

y ¢opmi HIMUX PLTBMIB.

85. The Salem Witch Trials, which

occurred between 1692 and 1693, are a

Hpouec Haq CaJIECMCBbKHNMH

BizbMaMu, 1m0 BimOyBca MDK 1692 i1
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glaring example of women being
targeted by the patriarchy for their lack
of adherence to expected feminine

norms. [a01. 99]

1693 pokamu, € ACKpaBUM INPUKIATOM

TOro, SK THarpiapxar MepeciilyBaB

JKIHOK 32 IXHIO  HEBIAIIOBIAHICTH

OY1KYBaHUM KIHOYUM HOPMAaM.

86. However, Satanic Panic began to
pick up pace in the 1980s and 1990s,
mainly in the United States — a country
where religious fanaticism is strikingly

prominent in many areas. [1oa. 100]

Onpax CaraHuMHCBKAa IaHIKAa 1odalia
Habuparu o6eptiB y 1980-x 1 1990-x
pOKax, roJJOBHUM YMHOM y CTIONTydeHUX
[ratax - KpaiHi,

e peNiriiHui

dbaHaTu3M Bpakaroue TOMITHUH Y

Oaratbox cepax.

87. You only have to cast your mind
back to the West Memphis Three case
from 1994 — where several teenage boys
were falsely accused of murdering

children in a devil-worshipping ritual —

Hocrarabo 3ragaru cmpasy ''Tpoe 3
3axonnero Memdicy" 1994 poky, ne
KUIbKa  IMUITKIB ~ HEBUHHO  OYIIH
3BHHYBa4Ye€H1 Y BOMBCTBI JITEH Mg Yac

pUTyally TOKJIOHIHHS JUSBONY, IIIOO

to see the mammoth effects of Satanic | mobaunTu BEJIMYE3HI HACIIAKA
Panic. [mox. 101] "caraHUCHKOT maHiku'.

88. Most of those obsessed with sniffing | binpmicTs  THX, XTO  OmEpPKUMUMA
out every possible Satan worshipper | momrykamu ycix MOXKJIUBUX

tended to be — and still are — right-wing

or extremely traditional and

conservative Christians [mox. 102]

IIaHYBAJLHUKIB CaTaHW, K TPABUJIO,
Oynu 1 3aJTUIIAIOTBCS MpPaBUMH a00
BKpaii TpagUuIlIHHUMU 1

KOHCCpBaTUBHUMHU XPUCTUAHAMM.

89. Tension continued to mount in the
United States over the years, and by the
1980s and ‘90s, enough horror movies
exploring Satanism - with more

graphic violence than ever before — had

Hanpyra B Cnonyuenux Illrarax

INpOAOBKYBajJa 3pOCTaTu  IIPOTATOM

OaraTpox pokiB, i 10 1980-x 1 90-x pokiB
Oys10 3HATO AOCTAaTHHO (PIIBMIB KaxiB,
cara”Hiam - 3

SIKI  AOCHIKYBaJIA
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been made, leaving many people even

more scared of The Devil [moa. 103]

OUIBIIOI  KUIBKICTIO  rpadidyHOro
HACUJIbCTBA, HIXK OYIb-KOJM paHilie, -
0 3MyCWUJiO Oararbox JIIOfeH IIe

OurpIe OosTHCS JMsaBoma.

90. There are also epic failures in the
genre: the films whose scripts have no
sense of history, no intelligence or
understanding of historical characters,

no point of view [moa. 104]

€ B >kaHp1 U enivyHi NpoBajgu: GuUIbMU, y
CUEHApisIX SKUX HEeMae Hl BIIYYTTH
po3yMy, HI pO3yMiHHS

iCcTOpUYHNX mepcoHaXiB, HI TOUYKH

icTopii, Hi

30py.

91. Ridley Scott meeting his Waterloo
on the screen is not a pretty sight. [mox.

105]

3yctpiu  Pigmi CkorTa 31 CBOIM

"BartepJioo" Ha ekpaHi - BUJOBHUIIEC HE 3

IMPUEMHUX

92. Scott doesn’t seem to have bothered
to pick up one history book to check,
well, historical facts; sleepiness right
into the umpteenth Dbattle scene;
boredom listening to the chronological
crash course of a script, which is so dire

it lacks any semblance of a storyline.

[mox. 106]

31a€eThC, CKOTT HaBITb HE

110
HamaraBcs B3STH B PYKH ICTOPHYHY
nepeBipku  (HaKTiB;

KHUT'Y JIIA

COHJIMBICTbH IPSIMO I yac
HECKIHYEHHO1 OaTajbHO1 CIICHU; HYJIbIa
BiJl MIPOCITYXOBYBaHHS
XPOHOJIOTiYHOTO KpaIi-Kypcy
CIICHAPII0, SKUWA HACTLIBLKH YKaXJTUBUM,
10 B HHOMY BiICYTHS Oy/b-sKa 1oa00a

CIOKETHOT JIHII.

93. He even seems ignorant of the fact
that there are two men in Napoleon:
there is Bonaparte, a hero of the French

Revolution = who  gave  France

and Europe institutions of the

Enlightenment era that still exist today,

3maeTbesl, BIH HaBiTh HE YCBIIOMIIIOE,
mo y Hamoneona icHytOTh JBi MOCTATI:
€ bonanapt, repoii @paHIy3bKOI
peBotonii, ikuil nonapysaB dpanuii i
THCTUTYIIIT

€Bpori CIOoXHU

[IpocBiTHHIITBA, SIK1 ICHYIOTh 1 JOTEMED,
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and who liberated Jewish communities
from their European ghettos; and there
is Napoleon, the hero turned weary
authoritarian ruler, whose military
campaigns drained a whole nation of its

youth and wealth [noza. 107]

1 AKU{ BU3BOJISIB €BPEHCHKI rpoMau 13
€BpOIEUCHKUX TeTTo; 1 € Hamomneon,
repoii, IEpEeTBOPEHUN Yy BTOMIICHOIO
AaBTOPUTAPHOIO  NpaBUTeNsl, YU
BIMCHKOBI KaMIIaH1i BUCHAXWJIU IUTY
HaIll}0, M030aBUBIIN i1 MOJOHOCTI Ta

OararcrTsa.

94. A longtime staff writer at the New
Yorker, Grann started researching the
murders in 2012, when he visited
the Osage Nation Museum in
Oklahoma after learning about the case

from a historian. [gox. 108]

bararopiunuii mtatHuii aBrop New
Yorker, I'panH modaB JOCHIIXKYyBaTu
BOMBcTBa y 2012 poui, koiau BiH

BimBimaB Myseir Hamii Ocax B

OxaxoMmi Miclig TOro, SK Ji3HaBCS MPO

I} CTIPaBY BiJl icTOpUMKA.

95. As he interviewed Osage elders, he
realized that the number of suspicious
deaths in the Osage Nation during the
Reign of Terror far exceeded the

estimated death toll of 24 [mox. 109]

[lin ywac i1HTEpB’I0 31 CTapidIIMHAMHU
Oceifka BIH 3pO3yMiB, IO KUTBKICTH
migo3piux cMmeprert y kpaini Oceimk

M 4Yac emnoxu 3HAYHO

Tepopy

NEpPEBUIIAIIA  OI[IHOYHY  KUIBKICTh

3arubaux y 24 MoauHU.

96. The third addresses major gaps in
the FBI’s findings, revealing the extent
of the conspiracy against the Osages
[mox. 110]

Tperss yacTuHa pO3MIAJAE OCHOBHI
POTaTHHH B pe3yabraratax
posciinyBanus ®DBP, poskpuBaroun
MacmTabu 3aroBOpy TMPOTH HAPOIY

Oceimx.

97. According to the Oklahoma
Historical Society, the reservation’s
resource-rich lands generated more

wealth than all of the American gold

3a pgaHuMu IcTOpUYHOTO TOBApPUCTBA
Oxnaxomu, Oarari Ha pecypcd 3emili

pe3epsaiiii MIPUHECITN OLIBIIIe

OararctBa, HDK YC1 aMepPHKAHCHKI
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rushes combined in just two decades

[mon. 111]

30J10Ti JIMXOMAHKM Pa3oM y3ATI JIUIIE

3a JIBa JIECATHIITTA

98. White individuals who tried to
intervene on the Osage’s behalf also fell

victim to the conspirators. [1o01. 112]

bini mrogu, siki HaMmaraaucs BTPYTUTHUCS
BiJl IMEHI Ocari, TakoX CTaju KePTBaAMU

3MOBHHUKIB

99. Decades later, when Grann
interviewed Osage elders, they told him
about suspicious deaths in their families
that had never been investigated [mon.

113]

JecaTnaiTraMu mnizHime, ko [paHH
iHTepB'toBaB ctapimH Oceilk, BOHU
PO3MOBLIM HOMY MPO Mi03PLIl CMEPT1 Y
CBOiX polax, sSKi HIKOJIM He Oyinu

PO3CIiT0BaHI.

100. This lack of closure is a common
theme among Osages investigating their

ancestors’ stories. [mox. 114]

BincyTHicTh 3aBEPILIEHOCTI €
MOIIMPEHOI0 TEMOIO CEpeJl OcariB, sKi

JOCIDKYIOTh ICTOPil CBOTX MPeEKiB.

101. They deal with colonialism and
war, freedom and civil rights, corruption
and malfeasance - the events and issues,
in short, on which public consciousness

is forged. [mox. 115]

Bouu po3risgaroTs  KOJOHIAgI3M 1
BiifHY, CBOOO/y Ta TPOMaJITHCHKI ITpaBa,
KOPYIIIIIO Ta 3JIOYMHHI aii - mmomii Ta
MUTAaHHS, KOPOTKO KaXy4dH, Ha SIKUX

dbopMyeThCsl TpOMaJIChKa CBITIOMICTb.

102. It is clearly a work where a strongly
felt point of view has guided the film
makers in deciding what historical
facts to show and how to show them.

[mon. 116]

OdyeBugHo, 1O I1Ie poboTa, B sAKIH
TBOpIIl (PUIBMY KepyBaJHCs BIACHOIO
TOYKOKO  30pY,  BHUpINIYIOYH,  SIKi
icropuuni pakTH MOKa3yBaTH 1 AK iX

MTOKa3yBaTH.

103. Perhaps the rule of thumb is this:
When artists, intentionally or not,
distort the known facts to get an effect,
either political or commercial, they are

on the wrong side of the line between

MaOyTh, eMITipu9dHe MTPaBUIIO TIOJISATAE B
HACTYTHOMY: KOJM MHUTEIlb, HABMHCHO
9l HEHAaBMHCHO, BUKPUBISE BiAOMI
bakTu 11 JOCATHEHHSA €deKTy, OyIb TO

MOMITUYHUM YU  KOMEpPIIHHUM, BIH
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poetic truth and historical falsification

[mon. 117]

NEepecTynae MexXy MDK IOETUYHOIO

IIPaBIOLO Ta icropu4HOIO

danbscudikauicro.

104. As historical figures go, Napoleon
maintains a ubiquity 200 years after his
death that far exceeds influential
contemporaries like James Madison,

Emperor Kokaku or Czar Alexander I.

[mon. 118]

Ak icropuuna mocrarb, Hamoneon i
yepe3 200 pokiB micis CBO€I CMeEpTi
30epirae TMOMYJSIPHICTh, SIKa 3HAYHO
nepeBepIye

TaKHUX BIINIMBOBUX

cydacHukiB, sk JDxelimc MemicoH,
imnieparop Kokaky a6o map Onekcanap

L.

105. Napoleon has  fascinated

biographers for two centuries. [1o0.

119]

Hanoneon Bpaxas 6iorpadiB npoTsarom

JIBOX CTOJIITH

106. Napoleon, with his distinctive (and
usually ahistorical) mannerisms, turns
up as a supporting character, or easy

joke, in a wide range of films. [mom.

120]

Hamoneon, 3 #oro xapakrepHumu (i
3a3BUYall HEiCTOPHYHHMH) MaHEPaMH,
3'SIBISIETHCS SIK APYTOPSTHHNA TEPCOHAXK
a00 JIETKUH >KapT y ITUPOKOMY CIIEKTPI

GbiTbEMIB.

107. Here’s a chance to finally win the
Battle of Waterloo and maybe conquer
the world. [mom. 121]

[le miaHc HapemiTi BUTpatu OMTBY NMPH

BarepJ100 1, MOXJIHBO, MiJJKOPUTH CBIT.

108. Whether you're into the opulent life
of the English monarchy, courageous
stories of soldiers during World War 11,
or accounts from everyday folks who
witnessed major historical moments,
movies based on history can offer a lot

— romance, comedy, action, horror and

Yu JKUTTA

e  apUCTOKpaTHYHE
aHTITICHKOT MOHAPXIl, BiIBaXH1 iCTOPIT
conpaaris mix yac J[pyroi cBiTOBOI BiiHA
Yd CBIOYEHHS 3BUYANHUX JIOAEH, SIKI
Oyn¥ CBIIKAaMU BaXXIMBUX ICTOPUYHHX
3aCHOBaHl Ha

MOMEHTIB, (UIbMHU,

1CTOpPi1, MOKYTb 3aIIPONOHYBATH OaraTo
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sometimes a little bit of all four. [mom.

122]

- POMaHTHUKY, KOMEIi10, EKIIIECH, JKaxXH, 1,

1HO/[1, TPOIIKH 3 YCHOT'O LIBOTO.

109. Dunkirk tells the true story of a
group of World War II British soldiers
who got stranded during a German
ambush for six weeks alongside Belgian

and French soldiers. [mox. 123]

"JltoHkepk"  poO3MOBinae  NpPaBIUBY

ICTOpit0 rpynu OPUTAHCHKHUX COJIJIATIB
yaciB [[pyroi cBiTOBO1 BiliHM, SIKi
NOTPaNWIM B HIMELIbKY 3aCIJIKY 1 IIICTh

THXKHIB TIepeOyBaJid B TIOJIOHI Pa3oM 3

OenbpriicbkUMH  Ta  (PPaHIly3bKUMHU
coJIIaTaMH.
110. A deeply moving and inspiring | Ile IITMO0KO 3BOPYILLINBUN 1

biographical film that tells the story of
Harriet Tubman, an enslaved activist
who freed herself and then helped
hundreds of others escape from the

South in the 1850s. [mox. 124]

Haguxarouuil diorpadivynmnii ¢GuibM, 110
posnoBigae ictopito ['appier TaOmen,
AKTHBICTKH,

IMOHEBOJICHO1 sJgKa

3BUIBHMJIACSA, a MOTIM JIoIoMoria
coTHsaM 1HmuX BrekTH 3 [liBaag B 1850-

X pOKax.

111. He becomes a gladiator and fights
through the ranks to ultimately avenge
the murders of his family [mox. 125]

Bin crae miagiatopom 1 OGopeTbes

yepes  psaM, 100  BPEHITi-peruT

IIOMCTUTHCS 3a BOUBCTBA CBOET CiM'T.

112. When Maria is sent to work as a
nanny for a family of eight, led by
retired naval officer and widower
Captain von Trapp (Christopher
Plummer), what ensues is a musical
adventure and romantic love story, all
happening during the harrowing Nazi

invasion in World War II. [moxa. 126]

Konu Mapiro BIZIIIPABIISIIOTH

IpaIfoBaTH HSHEIO B CIM'I0 3 BOCBMU

oci0, OYOJTIOBAHY BiJICTABHUM

MOPCHKMM  odirlepoM 1 BIIBIEM

karritanoM ¢oH Tpammom (Kpicrodep
[Tnammep),

IIOYHMHAETBCA MYy3HW4Ha

npuroga 1 pOMaHTHYHA  ICTOPIA

KOXaHHSA, 1[0 BIIOYBa€ThCA TIJ YacC
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ZKaxXJIUuBOTO HAIIUCTCBKOI'O

BTOPrHeHHs y J[pyriii cBiTOBIi BiiiHI.

113. Set during World War II, The Boy
in the Striped Pajamas shares the stark
experiences of two young boys living in
Berlin: Bruno (Asa Butterfield), the son
of a German SS officer (David
Thewlis), and Shmuel (Jack Scanlon), a
young Jewish boy sent to Auschwitz

concentration camp [noa. 127]

®inpMm "XIOMYUK y cMyracTiil mixkami",
Jist IKOTO BiOyBaeThes mia yac J[pyroi

CBITOBOi  BiifHM, pO3MOBIZA€E  MPO

CYyBOpUM JOCBiJI JBOX IOHAKIB, IO
y  bepmini: (Aca

JKUBYThb bpyHno

bartepdinn), cuHa HiMerpKoro odimepa
CC (Hesin Teromic), Ta HImyens (Ixex
CKeHJIOoH),

MOJIOAOTIO CBPGﬁCLKOFO

XJIOMMYNKA, BIJIITPABJICHOTO bi (o)

KOHITa00py OCBEHITIM.

114. The film shares a heartbreaking
story of friendship, and loss, as both
boys are ultimately forced to face the

realities of living in Nazi Germany.

[mon. 128]

dinbm po3IoBimae HECAaMOBUTY

icTopito Apyxk0Ou, Ta BTpaTH, KOJIHU
o0HuBa XJIOMYHMKH 3PEIITOI0 3MYIICHI
3ITKHYTHCS 3 peallisMH KUTTI B

HanucrebKid HiMeuwuumi.

115. This award-winning film tells the
powerful story of Solomon Northup
(Chiwetel Ejiofor), a New York-born
Black man who was kidnapped from the
North and enslaved in 1841 [nox. 129]

Lleti ¢inpMm, Big3HaueHHM OaraTbMa

HAropoJaMu, pO3MOBIa€ Bpa)karouy
ictopito Conomona Hoprama (Yuseten
Emxiodop), 4OpHOMIKIPOTO yPOIKEHIIS
Hero-Mopka, sknii 6yB BHKpajcHUI 3

[TiBHOY1 1 MOHeBOJIeHu# y 1841 porri.

116. With a talented cast including
Daniel Day-Lewis, Tommy Lee Jones,
Sally Field, Jeremy Strong and Joseph
Gordon-Levitt, Lincoln focuses on the

last four months of President Abraham

3 TaJaHOBUTHUM aKTOPCHKHUM CKIIQJIOM,
cepen sxux Jlenien Jlew-JIproic, Tommi

Ji Hdxonc, Cammi ®ing, Jxepemi

Crponr 1 Jxo3ed Topmon-Jlesirr,

"JlinkonbH" 30CEPEIKYETHCS Ha
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Lincoln's life, especially focusing on his
role during the end of the Civil War, the
of and his

abolishment slavery

assassination [moza. 130]

OCTaHHIX YOTHUPHOX MICALSX KUTTA

npe3ugeHTa  ABpaama  JIiHKOJIbHA,
ocoONMMBO HaA MHOro poji Mmix 4ac
3akiH4eHHs ['pomajsHChbKkOl  BilHH,

CKacyBaHHS padcTBa 1 ioro BOMBCTBA.

117. While he survived stranded at sea
for 47 days, he was then captured and

held as a prisoner of war for two years

[mon. 131]

Bin BuxuB, nepeOyBaroud Ha MUIMHI B
MoOpi1 npoTsiroMm 47 nHIB, ajie MnoTiM OyB
3aXOIUIGHWH 1  yTpUMyBaBCi  SIK
BilICbKOBONOJIOHEHUI NPOTATOM JIBOX

POKIB.

118. It shows her early life before
ascending the throne, her marriage to
Prince Albert of Saxe-Coburg and
Gotha (Rupert Friend) and her long
reign of almost 64 years. [noxa. 132]

VY Hili mokazaHO Ti paHHE XUTTA 0
CXOJIPKEHHSI Ha TPOH, IUTI00 3 MPUHIIOM
Ansbeptrom CakceH-KoOyprcbkum i
[orcekum (Pynmeprom ®dpenaom) Tta ii
JIOBT€ TIPaBIIHHS, 110 TPUBAJIO Malke

64 poku.

119. A group of anti-Vietnam War
protestors are put on trial for conspiracy
and "crossing states line" with the
intention to incite riots during the 1968
Democratic National Convention in

Chicago. [mox. 133]

[pyny mporecTyBajibHUKIB

BiliHu y B'eTHami cyasTh 3a 3MOBYy Ta

MIPOTH

"MepeTUH JEpKABHOTO KOPAOHY" 3
METO0 MiI0YPIOBaHHS 10 3aBOPYIIEHb
mig  4vac  HamionamsHOro — 3'i3my
Jemokparnunoi maptii 1968 poky B

Yuxkaro.

120. In this 2009 movie, federal agent
Melvin Purvis (Christian Bale) works to
take real-life American gangster John

Dillinger (Johnny Depp), down during a

Y  mpomy  umemi 2009  poky

dbenepanpauii arentr Mensin Ilepsic
beitn)

(Kpicrian HaMaraeTbCst

3aTpUMaTH PEAJbHOIO0 AMEPUKAHCHKOTO
Jl>xoHa

raHrcrepa Jluinkepa
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major crime wave in the 1930s. [nox.

134]

(Joxonn1 Jlemnm) mig yac BeJIUKOI XBHIII

37109MHHOCTI B 1930-X pokax.

121. The narrative is intertwined with
familiar historical events, and the
audience is left to imagine if the
dialogue is grounded in reality or totally

fabricated [mom. 135]

CrokeT TMepervieTeHU! 3 BIIOMHUMU
icTopuyuyHMMHU momiAMHU, 1 DIsAaUYaM

3aJIMIIAETBCA  YABIATH, YA [ 1aJIor

IPDYHTYETbCSI HA  PEajJbHOCTI, 4H

a0COJIFOTHO BUTAIAHUIA.

122. She delves into the complexities

confronting successful African

American entertainers in a racist

society [noa. 136]

Bona 3armubmroeThCcs y CKIaaHOINI, 3

SAKUMHA CTHUKAXOTHCS YCHIITHI

adpoaMepuKaHChKi apTUCTH B

PACHCTCHKOMY CYCHJIBCTBI

123. And most of the SEC schools are
located in states that fought for slavery
during the Civil War and against civil

rights reform in the 1960s. [moxa. 137]

BinbIicTh yHIBEpCUTETIB, IO BXOISATH

no IliBnenHo-CxigHoi  KoH(pepeHIii
(SEC), posramoBani B mmTarax, sKi
BOIOBaJIM Ha Oorli pabcTBa iy Yac
I'pomaasinchbkoi  BiliHM Ta TOpOTH
pedopM rpoManstHCBKHX TIpaB y 1960-x

pOKax.

124. But the primary goal of the film is
not to chronicle accurate historical

detail [on. 138]

[Ipore ocHOoBHa MeTa (iIBMYy - HE

¢dikcyBaTH TOUHI ICTOPUYHI KeTaJIi.

125. The film is based on events from
the Algerian War (1954-1962),
shedding light on the minds of Algerian
revolutionaries who fought the French

colonialists. [mox. 139]

MOIIsIX

(1954-1962),

dinbpm 0a3yeTbcs Ha

AJIKMPCBHKOL  BilfHM
PO3KPUBAIOYU YSBICHHS AKUPCHKUX
PEBOIIOIIIOHEPIB, SKi BOIOBAIH TPOTH

(b paHIly3bKHX KOJOHIATICTIB.

126. As revolutionaries have shaped

conflicts and governance throughout

OckUIbKU peBoJIIOIiOHEPH (pOopMyBain

KOHQUIIKTA Ta YIOpaBIlHHS MPOTATOM
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history, the film examines the fine line
between terrorism and liberation [mos.

140]

BCI€T ICTOpPIi, (PUIBM IOCHIIKYE TOHKY

MEXKY MIXK TEPOPU3MOM 1 BU3BOJICHHSIM.

127. Colonialism is wrong. [noz. 141]

KoJioniaaizm — HenpuUIyCTUMUI.

128. The
fighter depicted in the film is Ali La

principal revolutionary

Pointe, who the French kill in the final

scene. [non. 142]

['onoBHUM PEBOJIIOLIOHEPOM,
300paxkeHuM y dinbmi, € Ani Jla [lyaHrT,
saKoro ¢paHily3u BOUBAIOTh Yy (PiHATBHIM

CILIEHI.

129. Although the French defeated the
the film, the FLN
their of

Algerians in

eventually  won war

independence in 1962. [nox. 143]

Xoua y ¢uibMi ¢paHIly3u MEpeMOIIH

apkupis, H®PO 3pemToro BUTpaB

CBOIO BiifHY 32 He3aJIexkHicTh y 1962

porti

130. Revolutions are important

landmarks in world history. [moxa. 144]

PeBosonii € BaXIUBUMH BiXaMH Yy

CBITOBIH icTOpIi

131. There are numerous instances
when a government is so tyrannical
that its people are willing to risk their

lives for freedom [gom. 145]

€ uuclIeHHI BHIAJKH, KOJHM BJIafa

HACTUIbKM THPAHUYHA, 10 JIIOAH
TOTOB1 PU3UKYBAaTH CBOIMH YKUTTSIMH 32

CBOOOTY.

132. Not all post-revolutionary
governments were immediate corrupt

failures. [mox. 146]

He Bci mocrpeBooniiini  ypsau

oapasy CTajJu KOPpyMIIOBAHHMU.

133. The American Revolution led to
the creation of the oldest constitutional

republic in the world. [mox. 147]

AMepHKaHCbKAa PeBOJIOLIA NTpU3BEIa

10 CTBOPEHHS HalcTapimoi

KOHCTUTYIIHHOT peCITyOITIKH y CBITI.

134. The oppressed became very

successful oppressors [mom. 148]

Ti, xoro paHime TPUTUCKATH, Cami

CTaJii TAMHU, XTO IPUTUCKAC THIIHX

135. Those who thought "taxation

without representation" was a greater

T1, XTO BBaXKaJIM, 0 «OMOAATKYBaHHS

0e3 MmpeACTaBHUIITBA» — OUIbLINHN TPiX,
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sin than slavery maintained relative
peace in their new nation for nearly a

century. [nox. 149]

HIX pabCcTBO, 30epiraiu BITHOCHUN MU
y CBOiil HOBIM Hallii IPOTATOM Maixe

CTOJIITTH.

136. Subsequent internal conflicts
resulted in several coup d'etat that
eventually led to the Algerian Civil
War in 1991 that lasted until 2002.

[mox. 150]

[Ticnss 1bOro BHYTPILIHI KOH(MIIKTH
IPU3BEIU 10 YUCICHHUX MEPEBOPOTIB,
0 B KIHI[l KIHIIB MpU3BEIU IO
AJIKMPCBKOI TPOMAJAHCHKOI BillHH

1991-2002 poxis.

137. The 2006 German film The Lives
of Others takes place in 1984, five years
before the fall of the Berlin Wall [noz.
151]

HIMEILLKOTO «Kurtsa

Hist buIEMYy
Hmx» 2006 poky BinOyBaeTbes y 1984
poIi, 3a WSATh POKIB J0 NAJIHHS

BepJiHCbKOI CTIHM.

138. The story takes place in East Berlin
during the Cold War [nox. 152]

[Tomii BimOyBaroThcss y CXimHOMY

bepmini mmig yac Xos10aHOI BiliHI

139. The historical fiction follows
Captain Wiesler, an agent of the Stasi,
the official State Security Service for

communist East Germany [no71. 153]

[cTropryHa XymoKHS KHUTA PO3IMOBiTa€E
npo kamitaHa Bicnepa, arenra Cra3si -
odimiiHOI ciy>x0u nepkaBHOT O€3MeKn

komyHicTu4HOI Cxignoil HimeuunHnm.

140. He teaches a class of future secret
police agents and demonstrates ardent
seriousness to the Communist Party's

mission. [gom. 154]

Bin naBuae kiiac MalOyTHIX arcHTIB
TaEMHOI TIOJIIII 1 JIGMOHCTpPYE TIaJIKe
craBieHHs g0 Micii KomyHnicTuunoi

napTii.

141. Adhering to Communist ideals
has provided him with the basic
necessities but without happiness [mox.

155]

JloTpyuMaHHS KOMYHICTHYHMX ieasiB
3a0e3nmeunsio oMy OCHOBHI TOTpeOH,

aJIC HC IIPUHCCJIO IIACTA

142. Although not as dramatic as the

Berlin Wall construction, drastic life

Xoya 1 He TakK JpaMaTU4HO, SIK

OyriBHMUTBO bepiiHchbkoi  CTiHM,
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changes have altered the political
landscape in the U.S, but not by much.

[mon. 156]

pajvKaibHi 3MIHH y )KUTT1 BIUIMHYJIH Ha
nonmitnyHuil manamadt y CIIA, ane He

HACTUIBKHU CYTTEBO.

143. After the 2019 El Paso shooting, a
white nationalist killed 23 people [nox.
157]

[Ticns cTpitaauau B Enb-ITaco y 2019
poui Ounii HaumionaJict youB 23

JJFOAUHHU

144. She attends Eichmann’s trial,

examines Eichmann’s persona, and
defines his motivation for participating

in the Holocaust. [mox. 158]

Bona 6epe yuacTb y cyqoBomy npolueci
Eitxmana, aHamnizye Horo ocooOucCTICTb 1
BU3HAYa€ HOro MOTHUBAIII0 y4YacTi B

T'osoxkocTi.

145. Arendt believes that Eichmann’s
role in the genocide does not represent

radical evil. [mox. 159]

ApeHaT BBaxae, 10 ponb EiixmaHa B

FeHOIII/Illi HC € paJUKaJIbHUM 3JIOM.

146. And evil did not disappear with the
downfall of the Nazi regime [mox. 160]

I 310 HC 3HHUKIO 3 Ha,ZIiHH}IM

HALMCTCHKOI0 PeKUMY

147. But in the Nazi hierarchy,

Eichmann was no Tucker Carlson. [moz.

161]

Anle B HaUMCTCHKI iepapxii Elixman

He 0yB Takepom Kapicornom

148. Carlson 1is similar to Joseph
Goebbels, the chief propagandist for the
Nazi Party [non. 162]

Kapncon  cxoxkuit  Ha  Hozeda

['e606enbca, TOJIOBHOTO MpOIaraHanucTa

HAIUCTCHKOI MapTil

149. Amendment was ratified in 1992,
approving a proposal initiated in 1789,
which delays Congressional salary

laws until after an election [mox. 163]

[TompaBka Oyna patudikoBana B 1992

poIi,  3aTBEPAMBIIM  TPOIO3HIIIIO,
iHini#oBany B 1789 pori, sika BigkIagae
npuiiHaATTds KoHrpecom 3akoHiB mpo

3apo0iTHY miaTy 710 BUOOPIB.

150. However, there is no analogous

guide for adults desiring to avoid other

OpHak aHAJOTIYHOIO ITOCIOHMKA JUIA

TOpOCINX, fAKI OaXalTh YHUKHYTH




119

forms of objectionable content such as

racism and misogyny [f01. 164]

IHIIKX GOPM HENPUUHATHOTO KOHTEHTY,

TaKHUX SIK pacu3M 1 Mi3OriHisi, HE ICHYE.

151. It's comparable to negative

portrayals of white enemies, such as the

Nazis, in countless movies. [goa. 165]

[le MOXXHa TOPIBHATH 3 HETATHBHUM
300pa)kKeHHSIM OUTMX BOPOTiB, TAKUX SIK

HALMCTH, Y HE3JITYCHHUX PLIbMAaXx.

152. And for the political ideology of

[ono monituyHOI 11€0n0rii GuTbMY, TO

the film, it's definitely in the liberal | Bin OJIHO3HAYHO HAJICKUTL 10
camp [noxa. 166] Ji0epaJIbHOro Ta00py
153. The film largely avoids promoting | ®i1bM  3HAYHOIO  MIPOI0  YHHKAE

another source of potential discomfort
for a modern audience: colonialism

[mon. 167]

NOMyJSIpU3aIlii 1€ OJHOTO JKEpela

NOTEHLIMHOTO  AUCKOMDOPTY  Aid

Cy4acHOTO IJis/1aua — KOJIOHIaIi3MYy.

154. And the realization of his mistake

is perhaps analogous to the British

I po3ymiHHS CBO€T TOMUITKH, MOXKIIHBO,

aHaJOTiyHE BIAMOBI OpHUTAHIIIB BIf

relinquishing colonial rule over Burma | ko/ioHiaJJbHOr0  MAHYBAHHAl  HaJ
following the War [mon. 168] bipMoto micns BiliHH.
155 But the historical drama, set during | Ane icTtopuyna napama, Tomii SKOi

the Civil War and the Reconstruction,

has not aged gracefully [monx. 169]

po3ropraroThes mia yac ['poMaasHchkol

BiiiHM Ta  PekoHcTpykmii, He

BUTpUMaja BUIPOOyBaHb dYacy 3

T1IHICTIO.

156. It's uncertain whether European
anti-Nazi laws have deterred neo-Nazi

sentiments [mox. 170]

Hesimomo, yu €BPOIEHUCHKI

aHTPIHaIII/ICTCLKi 3aKOHHM CTpUMaAIu

HEOHAIIUCTChKI HACTPOI.

157. At least, that's the belief of those
who long for the days when Americans

thrived on the backs of slave labor

[mox. 171]

[IpuHaliMHi, Tak BBaXalTh Ti, XTO
CyMy€ 3a dYacaMH, KOJW aMEpHWKaHIIi
OPOLBITAIA 32 PaxyHOK pPadCbKOL

npami
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158. Hundreds of thousands of people
died in the Iraq War, including nearly
5000 U.S. soldiers, more than the total
number of deaths suffered in the

September 11 attacks. [moa. 172]

CoTH1 THCSY JOfed 3arMHyIU M1 4Yac
BiliHu B Ipaky, B ToMy uucii maibxe
5000 aMepUKaHCHKHX COJJaTIB, IO
KUIBKICTh

NEPEBUIILYE 3arajibHy

3aru0yux mijg yac TepakrtiB 11 BepecHs

159. The Trial of the Chicago 7 follows
a group of Vietnam War protestors
accused of inciting a riot during the
1968

Democratic National

Convention in Chicago [noa. 173]

YUKa3bKOH  CIMKOIO»

«Cyn  Han

po3noBigae npo rpyny
IPOTECTYBAIbHUKIB MPOTH BIMHU Y
B'eTHami, 3BUHYBau€HUX Yy 3aKJIMKaX J10
I

3aBOPYLIEHHS qac

JdeMokpaTu4HOrO HAI[IOHAJILHOT O

KOHBeHTY B Unkaro 1968 poky.

160. But The Trial of the Chicago 7 is

much more than a systematic

presentation of historical evidence

[mon. 174]

«Cyn Hag UYuKka3pKoI CIMKOIO» - IIC
Habararo OUIbIIE, HIXK CHCTEMaTHYHA

npe3eHTallis icTOpuYHuX GaKTiB.

161. There is no historical figure who

resembles Django [non. 175]

He icaye icTopuuHoi mocrtati, cxokoi

Ha JI>xaHro

162. It will try simply to tell of a
generation of men who, even though
they may have escaped its shells, were

destroyed by the war [mox. 176]

Mu cripoOyemMO MPOCTO PO3MOBICTH TIPO

MOKOJIHHA YOJIOBIKIB, $KI, HaBITh
SAKII0 M BHAJIOCS BPSATYBaTUCS Bij

CHapsIiB, 3aTMHYJIU TIiJ] Yac BIHHH.

163. Still traumatized by the events of
World War 1, isolationist and pacifist
groups were gaining prominence in the
U.S. as trouble was brewing in Europe

and Asia [mona. 177]

Bce me tpaBmoBani nogisimu Ilepioi
cBiTOBOI BiliHM, 130JIAI[IOHICTCHKI Ta
nanudicTChKi rpynu HaOyBaIu
nonynsapHocTi B CIIIA, koiu HapocTanu

npoOiemu B €Bpori Ta A3ii.
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164. There is hardly anything that

HaBpsin uu € mioce, B YoMy npoTudopui

opposing political partisans agree on | moJiTH4Hi  mapTii  TOrOKYHOThCS
these days [mon. 178] ChOTOJTHI
165. Trump Republicans tend to be | Tpaaumiiino  pecmyOuikaHiii, AK1

isolationists, and Democrats are
traditionally more anti-military [non.

179]

NIATPUMYIOTh Tpamma, CXUISIOTBCS 10

i3oasimioHi3mMy, TONMI SK JE€MOKparu

TpaJAUIIIIHHO BHUCTYIIAIOTh pOTH

BIMCHKOBHUX 3aXO/1B.

166. Maybe because it was recorded so
early during the sound era, the dialogue

seems muffled [mox. 180]

MoxnuBo, uepe3 Te, MmO e Oyno
3aMMCcaHo JTyXKE PaHO B emoXy 3BYKY,

JAJIOTH 31aI0ThCS IPUITYIIICHUMH.

167. Before watching Malcolm X, I had
limited knowledge of the African

American activist [mox. 181]

[lepen nepernsgom pitbmMy «MaakoabM
Ikc» y meHe Oylio JOCHTH OOMEKEHE
adpoaMepHKaHCHKOTO

3HaHHA Ipo

AKTHBICTA.

168. 1 was aware that he was a
controversial figure during the -civil
rights movement, countering Martin
Luther King Jr.'s peaceful message

[mon. 182]

A 3HaB, Mo BiH OyB CYyNEpEUIUBOIO

diryporo  mig  4yac  pyxy 3a
rPOMAISTHCbKI npasa,
NPOTUCTABISAIOYN  ce0e  MHUPHOMY

nocianHio Maprtina Jlorepa Kinra-

MOJOAIIOrO.

169. 1 knew that he rejected his last

name because it arose from slavery

[mom. 183]

byno Bimomo, 1m0 BiH BiIKHHYB CBOE
Npi3BUIIE Yepe3 HOTO IMOXOKEHHS 3

4aciB padcTBa.

170. And that's a shame because the
story of the civil rights icon should be

more familiar to everyone, as systemic

I me mnpukpo, amke ICTOpiS 1KOHH
rPOMAJITHCHKUX MpaB Ma€ OyTH OUIbII
3HAOMa KOXXHOMY, AK€ CUCTEMHUU
raHeOHOO

pacusm 3aJIUIIA€ETbCA
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racism remains a shameful stain in the

American landscape [noa. 184]

IUIIMOIO Ha aMEPUKAHCHKOMY

nauamagTi.

171. On the IMDDb website, it has the

94th  highest wuser rating for a

Ha caiiti IMDb Bin mae 94-Ty HaiiBuILYy

OLIIHKY KOPHUCTYBa4iB [jis1 Oiorpadii:

biography: not bad, but hardly earth- | Henoraso, ane HaBpPSJI 9u
shattering [mon. 185] MPUTOJIOMIILITUBO.
172. Dr. Strangelove explores the | [lokrop  CrpeliHmKIaB  IOCTIIKYE

potential for a nuclear holocaust

during the Cold War. [mon. 186]

NOTEHLIAJl SIIEPHOr0 TOJOKOCTY TIij

Yac XOJIOIHOI BIMHU.

173. And as legend has it, these ghoulish
occupants inspired King to write his

bestselling novel, The Shining [mom.
187]

I, sK CBIQYHTHL JIeTeHaa, came IIl

MOTOpPOIIHI ~ OKYNAHTH  HAJUXHYIH
Kinra na HanmucaHHs WHOTO pOMaHy-

oectcenepa «CsaUBO».

174. When politicians and pundits | Konu MOJIITUKA  Ta  eKCHEePTH
counter ideological opposition with the | npoTucTaBIsAIOTH 171€ONOT1YHIN
accusation of disloyalty and sedition, | oro3wuiii 3BHHYBaYCHHS y
democratic ideals are challenged. [1ox. | HenosIEHOCTI Ta 3aKO0JIOTI,
188] AeMOKPATHYHI ifeajim CTaBIsATHCS Mij
CyMHIB.
175. A co-production between India and | ®inbem "Tanmi", CIITBHOTO
the United Kingdom, Gandhi has been | BupobuunTea Ianii  T1a  Benukoi

praised as a masterpiece of historical

biography [nox. 189]

bputanii, OyB BW3HaHWI IIEACBPOM

icropuuHoi diorpadii.

176. Phyllida Lloyd’s biographical
drama offers a fascinating look into the
longest serving British Prime Minister

of the 20th century. [mox. 190]

Biorpadgiuna gpama ®Oimuriam Jhnoiin
NPOIMOHY€E 3aXOIUTMBUM MOV HA
HaliI0BIIOTO npem'ep-MIHICTpa

Benukoi bputanii 20-ro CTOMITTS.
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177. The famously harrowing film
depicts the Cambodian genocide under
the Khmer Rough regime during its rule

of the country between 1975 and 1979,

Binomuii ¢puapM xaxiB po3MOBIAAE MPO

reouny y KamOomxi mig dac

IPABIIIHHS PEKUMY YEPBOHUX KXMEpIB

y 1975-1979 poxkax, oxapazy micis

immediately following the Cambodian | Kam6omxkiiicbkoi rPOMaIsIHCbKOL
Civil War (1970-1975). [mnon. 191] Biiinu (1970-1975).
178. Pushed and pulled between | Po3puBatounce MK  BOPOTYIOUMMHU

warring factions, we are reminded that
before she was one of history’s most
famous and long-ruling monarchs,

Victoria too was a young woman

YIPYHNOBaHHSAMHM, MM IaM'iTAEMO, 10

IO TOro, SK CTard OJHIEI 3

HaWBIIOMIIINX 1 HAWIOBIIE MPABITIAX

MOHAPXiB B icTopii, BikTopis Tex Oyna

learning the ropes [moxa. 192] MOJIOJIO0  JKIHKOIO, SKa  TUIBKH
BUMIIACH...
179. The drama film tells the story of | [[pamatuyna  cTpiuyka  poO3MOBigae

hotelier Paul Rusesabagina and his wife

Tatiana, who provided shelter to more

than 1000 refugees fleeing the

Rwandan genocide. [1oa. 193]

icTopito rorenbepa [laBna Pycecabarina
Ta Horo npyxuHu TeTsHH, sSKI HaJaIH
npuTynok monan 1000 OGiLkeHIB, IO

pATyBanucs Bia reHouuay B Pyani.

180. Set in the midst of the Iranian
revolution, many members of the US
embassy are trapped inside their
building as Iranian Islamists storm the

American Embassy [mom. 194]

VY posnan ipaHchKoi peBosronii 6arato

criBpoOiTHUKIB  moconmbeTBa  CIIIA
ONMMHWINCA B TACTII Yy CBOii OymiBmi,
KOJI 1paHChKI 1CTIAMICTH IITYpMYyBaJIH

AMCPHUKAHCBKC ITOCOJIBCTBO.

181. The story begins with the reign of
Elizabeth’s sister Queen Mary and her

persecution of Protestants. [momx. 195]

[cTopist moOYMHAETHCST 3  TMPaBIIHHA
cecTpu €nm3aBeTy KoposieBu Mapii Ta

il mepeciyBaHHS NPOTECTAHTIB
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182.  Elizabeth was  well-received, | ®inbm  «€nuzaBetay OynB  go0pe

though it did face criticism regarding | cnpuiiHATHHA, Xo4a 1 3ITKHYBCS 3

historical inaccuracy [noa. 196] KPUTHUKOIO 10/10 icropu4HOi
HETOYHOCTI.

183. Sergeant First Class William James | Cepxxant mnepmoro knacy Binbam

is the new team leader of an Explosive
Ordnance Disposal unit in the Iraq War

[mon. 197]

JIxeMC - HOBUM KOMaHAUp TIpylnu 3
pPO3MIHYBaHHS BHOYXOBUX MPHUCTPOIB

nija yac BiiiHu B Ipaky.

184. Director and Producer Sam
Mendes’ epic war film was partly
inspired by stories his grandfather told
him about his service during World

War One. [noa. 198]

Eniuynuii BoeHHHi ¢iibM pexucepa i
npoatocepa Cema MeHjeca 4acTKOBO
OyB HAaTXHEHHUH ICTOPISIMHU, SKI HOMY
PO3IIOB1IaB HOTO JIiJT PO CBOIO CIIYXOy

nig gac Iepmioi cBiTOBOI BiliHM.

185. Its production designers went to

town in pursuit of authenticity,
constructing detailed nautical décor in
which to wage Napoleonic-era naval
combat, and reportedly used 2,000 hats
and 1,900 pairs of shoes to outfit its

actors. [mox. 199]

Horo XYOOKHUKU-ITOCTAHOBHUKHU

BUPYIIWJIA JI0O MiCTa B TIOIIyKax
ABTEHTHMYHOCTi, CTBOPIOIOUU JCTaJIbHI
MOPCBKI JIeKoparlii, B IKMX BiOyBaaucs
MOPCBKi 001 HAMOJEOHIBCHKOT €IOXH, 1,
SIK TTOB1IOMIISI€THCS, BUKopucTainu 2 000
kanemoxiB 1 1 900 map B3yTTA, I

o0JaiTHaHHS CBOIX aKTOPIB.

186. Set in 1939, it follows a young
[talian Jewish couple who fall in love
and have a child but are swept up by the
occupation of Northern Italy [nom. 200]

His BimOyBaeTbes B 1939 porri, xomu
MOJIOfIa iTamilichka €BpeHChKa Tapa
3aKOXY€ThCS 1 HAPODKY€E IUTHHY, aje
NOTPATUISTIOTH i okynamito [liBHIYHOT

Iramnii.
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187. Guido, Dora and their child Giosue
are taken to a concentration camp

[mon. 201]

I'Bino, [opa Ta ixHs nutuHa J[xo3ye

MOTPAIUISIFOTh 10 KOHITAa00py

188. Daniel Day-Lewis spent time
living as an 18th Century indigenous
American in preparation for his starring
role in this epic drama set amidst
the Seven Years War, or French Indian

War [nox. 202]

Henien Jleit-JIptoic mpoBiB yac, ;KMBYyUH

SIK 1H/1aHENb XVIII CTOJITTS,

TOTYIOYHUCH JI0 TOJIOBHOI pOJIi B €MiYHIM
Ipami, siKa PO3TOPTAEThCSA TIJ Yac
BiiiHM  a0o

CemupiuHoi ®paHkKo-

iHaicbKOI BifiHU.

189. Even 1if the
did

evil Emperor

Commodus really exist, the

plot borders on fantasy. [mox. 203]

Hagitse sxmro 3muii imneparop Kommon
1 chpaBJl ICHYBaB, CIOKET MEXYeE 3

(baHTaCTUKOIO

190. However, the film opens with one
of the finest ancient battles ever seen on
film, and progresses with a series of
spectacular and  very  violent
gladiatorial contests amongst constant

political intrigue. [mom. 204]

OpHak ¢GiIbM BIIKPHUBAETHCS OMHIEIO 3
HaWKpaluxX aHTUYHUX OWTB, KOJIH-

HeOyb IMOKa3aHMX Ha eKpaHi, 1
MIPOJOBXKYETHCS CEPIEI0 BUIOBUIITHUX 1
TyXe )KOPCTOKUX IIaiaTOPChbKHX 001B

Ha TJTi MOCTIMHUX MOJITHYHUX IHTPHT.

191. An incredible D-Day opening
sequence sees American troops landing
to stiff resistance on Omaha Beach,
which has been cited as one of the most
terrifyingly realistic World War Two

battle scenes in cinema. [mox. 205]

HetimoBipauii BcTymHME emizon JlHs
BHUCAQJKH aMEPUKAHCHKUX BIHWCHK, SIKi
BUCQKYIOThCS Ha 1ispki  Owmaxa,
HAIITOBXYETHCS Ha KOPCTKUHN OITIp, 110
OyJ0 Ha3BaHO OAHIEH 3 HAWOLIBII

KAXJIMBO PEaTICTUYHUX OOMOBUX CIICH

Apyroi cBiTOBOI BillHM B
KiHemarorpadi.
192. There is no shortage of historical | ¥ cBiTi icHye 0e3mi4 ICTOPUYHUX
movies out there; some go overboard by | puipMiB;  gesiki  HEepeOUIBIIYIOTH,
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portraying fantastic elements, but this
never dilutes their historical value

[mon. 206]

BUKOPHUCTOBYIOUH dbaHTacTUUHI
€JIEMEHTH, ajie 1€ HIKOJIM HE PO3MHUBAE

iX iCTOPUYHOI WiHHOCTI.

193. Set in 1879 during the Anglo-Zulu
War, it chronicles the story of 150
British soldiers who successfully held
off a force of 4,000 Zulu warriors,
despite having numerous sick and

wounded among their ranks [mox. 207]

Hist piieMy BinOyBaeTbes y 1879 poi
Oii Yac AaHII0-3yJyCbKOi BiliHM 1
posmnosinae ictopito 150 GpuTaHCHKUX
COJAaTiB, SIKI YCIHIIIHO CTpUMyBaiu 4
000 3ynmychbKHX BOiTHIB, HE3BAXKAIOUM Ha
Te, IO B iXHIX JaBax Oymo Oararo

XBOPHUX 1 MOPaHEHUX.

194. The Fall of the Roman Empire is
now considered one of the best

historical films ever. [mox. 208]

«ITaninas Pumcebkol iMmnepii» choroaHi

BBaAXa€TbCd OAHUM 3 HaﬁKpaHIHX

ICTOpUYHKX (PUTBMIB.

195. The film tells the story of the

Battle of Waterloo from the

perspective of Napoleon Bonaparte

[mox. 209]

®dibM pO3MOBiIAE ICTOPIFO OMTBU MPHU
Barepsioo 3 Touku 30py Hamoneona

bonamapra

196. Not many films accurately tackle
the horrors of the American Civil War,
including the rampant racism that
sides the

plagued both fighting

war. [goa. 210]

He6araTo ¢i115MiB TOYHO BUCBITIIOIOTH
*axu rpomaasiHcbkoi Biitnn B CIIA,
BKJTIOYAIOYH IIHPOKOPO3MOBCIOIHKCHUM
pacusm, 110 Tep3aB 0OUIBI CTOPOHH, IO

BOIOBAJIX B I[1il BIMHI.

197. Director Peter Flinth expertly
captures the harsh beauty of medieval
Europe, immersing viewers in a vivid
and authentic depiction of the era [mox.

211]

Pexucep Ilitep mint wmalicTepHO
nepesiae CyBopy Kpacy cepeaHbOBiYHOL
€Bpony, 3aHYpPIOIOYH TISAA4YiB Y
ACKpaBe Ta JOCTOBIPHE 300pa)Ke€HHS

CIIOXH.




127

198. Agora is an epic story of courage
and conviction set against one of

history's most turbulent eras [1oza. 212]

«Aropa» - 1€ emuHa ICTOpii Mpo
MY’KHICTh 1 IEPEKOHAHHS HA TJ1 ONHIET

3 HAMOYPXJTUBIMIKNX ICTOPUYHUX €MOX

199. The film is a gripping historical tale
about a group of Roman soldiers who
must fight for their lives against a tribe
of Pictish
Scotland [mox. 213]

warriors in 2nd-century

OuIbM € 3aXOIUTII0YOI0 1CTOPUYHOIO
pPO3MOBIAJII0 NP0 TPyHy PUMCHKUX
COJIIATiB, sKI MOBUHHI OOpoTHCH 3a
CBOE JKUTTSA MPOTU IUJIEMEHl BOiHIB-

niktiB y llotnanaii 2-ro cTomirTTs.

200. Along the way, he teams up with
Esca, a British slave who hates Romans
but begrudgingly agrees to help Marcus
on his quest. [mox. 214]

Hopororw BiH 00'eqHyeThesi 3 Eckoro,

OpUTaHCHKOIO paduHelo, AKa

HCHABUIAWUTL PHUMIISIH, aJIC 3HCXOTA
MOTOMKYETHCA JOIIOMOITH MapKycy B

HOro Mmouykax.
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The topic of this qualification work is the study of peculiarities of historical
lexis within the English-language cinematic discourse and the specifics of its
translation into Ukrainian. Currently, American films are very popular and in high
demand among the majority of countries worldwide. Catering not only to the local
but also to the international audience, there is an increasing need for a proper and
skillful conveyance of the film's content into the target language for its adequate
perception. This factor underscores the relevance of the chosen topic.

Cinema directly influences the life of a contemporary individual as it serves
as a communicative system. As a media text, a film can shape certain worldview
orientations in the consciousness of its audience.

Cinema depicts immediate lived experiences through various techniques
while simultaneously anticipating reflection from the viewer — contemplation and
interpretation of the experience. Films impact individuals both directly and
symbolically. Cinema plays a crucial role in the overall process of intercultural
communication in the modern world. Compared to television, video, and other
contemporary information transmission technologies, cinema has become a
significant component of the information flow and part of international information
exchange. This art form holds a special place among the elements of the information
flow due to its audiovisual impact on the audience.

Cinematic discourse objectifies the perception of reality. Interest in cinema is
driven by the attitude towards it as a distinct form of societal knowledge,
objectifying the perception of contemporary social reality by individuals. Currently,
the term «cinematic discourse» is increasingly used in linguistics and applied in
various fields, often referring to imaginary characters in fictional films and series.
Historical films, in particular, deserve special attention as they carry profound
meaning and allow the audience to sense the atmosphere of a specific era.

Historical terms in each language denote political and economic relations,
property units, phenomena, and objects characteristic of a specific country in a

particular historical period. They encompass lexical units that represent categories
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and concepts in the methodology of history, as well as the notions of eventful history
that document the material and spiritual achievements of human activity. Lexis
contains information about the life of society in a specific period of historical reality
and serves as a means of historical cognition, contributing to the reproduction of the
historical past of humanity. This provides an understanding of the specificity of
thinking, value systems, moral qualities, cultural level, and worldview of a particular
people in a certain era.

Considering that language is constantly evolving, the issue of adequate
translation of historical lexis within English-language cinematic discourse is arising
more frequently. Unfortunately, the degree of study of this topic is far from the
desired completeness, particularly regarding the types of contemporary English-
language cinematic discourse and the insufficiently studied techniques and methods
of their translation.

The ability to skillfully convey the meaning of historical lexis requires a
translator with deep knowledge in the field of translation studies. Currently,
numerous linguistic works by well-known researchers such as O.l. Grydasova, V.N.
Myslavsky, K.O. Tymoshchuk, I.Yu. Vasylyayko, T.l. Naumchuk, D.V. Haydanko,
A.P. Zahnitko, T.Yu. Kovalevska, N.K. Kravchenko, as well as L.R. Bezuhla,
dedicated to the subject of historical lexis within English-language cinematic
discourse and the problems of its translation, can be found.

Cinematic discourse is intensively studied by psychology, philosophy,
sociology, translation theory, and practice. The theory and practice of translation
investigate the specificity of translating films, considering the nuances of conveying
cultural, linguistic, and emotional aspects of the film into other languages and
cultural contexts. In linguistics, cinematic discourse is regarded as a distinct type of
text with its peculiarities in lexis, grammar, narrative structure, and communicative
aspects. A film is seen as a linguistic product influencing the perception and
understanding of viewers, as well as a means of communication conveying ideas and

messages.
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Contemporary English-language cinematic discourse has numerous
classifications. Cinematic discourse can be classified by the audience, addresser,
genre, and the originality of the script. Many linguists propose other approaches to
classification, including the division of cinematic discourse into fictional and
documentary, as well as exploring themes and plots.

The translation of cinematic discourse is of great interest in the field of modern
linguistics. The process of translating films is always associated with certain
challenges, not only of a linguistic nature but also technical, directly affecting the
quality and fidelity of the translation to the original, as well as its technical
implementation on the screen. Currently, linguists distinguish four main types of
film translation: subtitles, dubbing, synchronous translation, and voice-over
translation.

Historical terms encompass lexical units that denote political and economic
relations, property units, phenomena, and objects characteristic of a specific country
in a particular historical period. Translating historical terms involves certain
difficulties, the resolution of which impacts the quality of information transfer into
another language. Adequate translation of historical lexis cannot be achieved at a
satisfactory level without in-depth knowledge of the history of the respective period
and country, as well as the skills and proficiency in translation activities.

Historical terms are widely applied in this type of discourse, as the
contemporary English-language cinema produces an increasing number of new
historical films that depict events from various epochs. Depending on their usage,
there are different types of historical lexis, such as historisms, chronisms, and
archaisms, which may have either fallen out of common usage or retained their
presence but now bear more modern names.

Cinematic discourse is rich with a diverse range of terms, including one-
component, two-component, and multi-component historical terms. Therefore, in

English-language cinematic discourse, one-component terms are most commonly
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used, constituting 40%, along with two-component and multi-component terms,
which are equally utilized and make up 30%.

The translation of historical terms requires a high level of expertise in
translation studies as well as the necessary skills and practice. The translator must
be familiar with the primary source, a specific historical period, or the characteristics
of a particular subject to accurately reproduce it in the target language, avoiding
distortion of the content. Proficient command of contemporary translation
techniques ensures the achievement of quality translation.

Having analyzed 200 examples of historical terms, we have concluded that
the most common transformations are calque, functional analogue, transliteration,
and descriptive translation. It's worth noting that there is a significant number of
historical terms that can be translated literally, making calque applicable in 38% of
cases. The next transformation is the functional analogue, accounting for 31%, as a
substantial number of terms could be translated by their secondary meanings.
Transliteration, representing the reproduction of terms through a graphical form, was
applied in 23% of cases. The least used transformation is descriptive translation,
accounting for only 8% of cases.

It should be noted that contemporary cinema actively continues to be enriched
with new historical films, making the problem of their translation still relevant.
Currently, the level of study of historical lexis within English-language cinematic
discourse is far from the desired results, which encourages modern linguists to pay
special attention to the study of this topic. In this regard, it is necessary to emphasize
that the problem of studying historical terms and the peculiarities of their translation,

Is a rather complex phenomenon that requires further detailed investigation.
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